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1. Iepeuyenn KoMmeTeHUMIi ¢ yKa3aHHEM TANOB X GOPMHUPOBAHHUS B POLIECCE OCBOCHHUS

o0pa3oBaTe/IbHOM MPOrpPaMMbl

KOI[ 1 HAMMCHOBAHUE KOMIICTCHIIN

Oransl GOPMHPOBAHUS

YK-4. Cnocoben MIPUMEHSITh COBPEMEHHBIE

1. PaboTa Ha y4eOHBIX 3aHATUSIIX

KOMMYHUKATUBHBIE TEXHOJOTMH, B TOM uuciae Ha | 2. CamocTosTenbHas padoTa

MHOCTPAHHOM(BIX) sI3bIKe(ax), A aKaJeMHUYECKOro |
po¢heCcCUOHATBFHOTO B3aUMOJICHCTBUS

YK 4.1. JleMoHCTpupyeT HWHTEIpaTUBHbIE YMEHMUS,
HE0OX0IMMBbI€ JUIsl HAITUCAaHUs1, TUCbMEHHOTO NIEpeBo/ia U
PEeIaKTUPOBAHUS PA3INYHBIX aKaJIEMUYECKUX TEKCTOB
YK 4.2. JleMOHCTpupyeT HWHTEIpaTUBHbIE YyMEHMUS,
HeoOXomuMmble  uist  3(PQEeKTUBHOrO  ydacTus B
aKaJeMHUYECKUX U MPo(heCcCHOHATbHBIX TUCKYCCHSIX.

CIIK-3. Crnocoben OCYIIECTBIISITh HAYYHO-
HCCIIEIOBATENBCKYIO ACSTEIEHOCTD,
HHTCPIPETUPOBATH u MNpeaACTaBIIsATh PE3YIBTAThL

Hay4YHOTO UCCIIEZI0BAHUS
CIIK 3.1. ®opmynupyeT 0ObEKT M MPEAMET HAyYHOIO
UCCleIOBaHus; O0003HAa4yaeT 1IieNib, 3a/Jadyd, TUIOTe3y
UCCIIEIOBAHUS; onpezenser MepCIEeKTUBHbBIE
HaIpaBJICHUS HAyYHBIX HCCIIEI0OBAHUM.

CIIK 3.2. [IpumeHsieT nmpuemMbl aHain3a, 0000IEeHNs U
CUCTeMAaTH3alK Pe3yabTaTOB HAYYHOTO HCCIIEJOBAHMS,
a TakXKe BIAJEeT NpPUEMaMU YCTHOM W THUCbMEHHOU
Mpe3eHTAIH Pe3yIbTaTOB CAMOCTOSITEILHOTO HAYYHOTO
UCCIIeIOBAHUSI.

1. PaboTa Ha y4eOHBIX 3aHATHSIIX
2. CamocrosiTenbpHast padoTa

2. Onucanue moOKa3aTejieH OIEHUBAHHUS KOMIETEHIIHH,

OICHUBAHUA

a TaKKe IMKaJa

2.1. Onucanue mokasarejieil 1 KpUTepreB OlleHUBAHMS KOMIIeTe HIIUIA
HA Pa3JIMYHBbIX dTanax ux GOpMUPOBAHUS, ONIUCAHUE HIKAJ OLCeHUBAHUS

Oue- | YpoBeHb Oran OnucaHue nokazarenen Kpurepuu [xana
HUBa- | copmu- (hopmupoBaHmI OLICHWBAaHUS | OLICHUBAHUs
CMBIC POBAHHOCTH
KOM-
IICTCH
RRsN%E
1. Pabora Ha 3naem: YerHbIl Ixana
YK-4 | Ilopo- y4eOHBIX COBPEMEHHBIE o1poc, OLICHUBAHU
TOBBII 3aHATHSIX KOMMYHHKATHUBHBIE Tecr, g TecTa
2. CamocCTOSI- | TEXHOJIOTHUU B Ponesas [kana
TeIbHas npo¢ecCHOHAIBHON U urpa, OLICHUBAHU
pabora akanemuueckoii cpepax. | IIpakruuec | s poneBoii
Ymeem: KO€ UTPbI
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IIPOCKTUPOBATb, 3a/laHue [MIxana
KOHCTPYHUPOBATh, OIICHUBaHH
peanu30BbIBaTh s
KOMMYHUKAIIHIO, BBITIOJTHCHH
aHAJIU3UPOBATD s
Pe3ybTaTUBHOCTH €€ MPAKTUIECK
OCYIIECTBIICHUS. oro
3aJlaHus
[IIxana
OIICHUBaHH
sl yCTHOTO
ompoca
[Iponsu- 1. PaGora Ha 3naem: VYerHblit [Mkana
HYTBII y4eOHBIX COBpPEMEHHEBIE ompoc, OIICHUBAaHU
3aHSTHSIX KOMMYHUKaTHBHBIE Tecr, g TecTa
2. CamocTOsI- | TEXHOJIOTUU B Ponesas [Mkana
TeJbHAs npodeccruoHaIbHON 1 urpa, OIICHUBAHU
pabota akagemuueckoit cgepax. | [Ipaxtuuec | s poneBoii
Ymeem: KO€ UTPBI
IIPOEKTUPOBATb, 3a/laHue, [IIxama
KOHCTPYHUPOBATh, I'pynimoBo#i | oneHMBaHU
peanu3oBbIBaTh MIPOEKT, s
KOMMYHHKAIIHIO, Pedepar BBITIOJTHEHH
aHAJIU3UPOBATh o
Pe3ybTaTUBHOCTE €€ MPaKTHYECK
OCYIIECTBIICHUS oro
Braoeem: 3aJaHus
OIIBITOM OTIEPUPOBAHUS [IIxana
MOHATUSIMH U OIICHUBAHU
TEpMHUHAMH 00111ero a
A3BIKO3HAHMSI, aHAIM3A IPYIIOBOTO
JMHTBUCTUYECKUX MpPOEeKTa
SBJICHUI Ha BCEX [xamna
YPOBHSX SI3bIKa, HAYYHO OIICHUBAHU
000CHOBAaHHOTO, s YCTHOTO
METOJIOJIOTUYECKU U ompoca
METOINYECKU
BBIBEPEHHOTO aHalln3a
TEKCTOB €CTECTBEHHOTO
A3bIKa, aHAIHM3a
KYJIbTYPHO-SI3bIKOBBIX
SIBJIEHUW U IPOLIECCOB,
OTMCaHUs UCTOPHH
M3y4aeMoro
TEOPETUYECKOTO
BOIIPOCa,
CaMOCTOSITEIBHOTO
Hay4YHOTO
UCCIIEJOBAHMUSL.
CIIK- | Ilopo- 1. PabGora Ha 3naem: YeTHbIiM [lIxana
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TOBBIN

yUeOHBIX
3aHATHUAX

2. Camocros-
TeJIbHAS
pabora

HCTOPHIO PA3ITMYHBIX
LIKOJI ¥ HAIIPaBJICHUH
JUHTBUCTUKH, UX
OCHOBOIIOJIATAFOIIHUX
MPUHIIUAIIOB, METOIUKHU
WCCJICI0BaHUS; TPYIbI
BEJIYIIUX
MpEACTaBUTENEH
JUHTBUCTUYECKUX IIIKOJI
Y HallpaBJICHUH,
0COOEHHOCTH
pa3paboTKu UMHU
OCHOBHBIX BOITPOCOB
TEOPHH S3bIKA,
TPAKTOBKH SI3BIKOBBIX
KaTerOpyil; TUIIBI U
CBOCTBA SI3bIKOBBIX
3HAKOB; HHTEPIIPETAIIUN
(bakToB s3bIKa C
MO3UIANA Pa3IMYHBIX
JUHTBACTUYECKHUX
TEOPHUI

Ymeem:

OCYUIECTBJIATh
COIIOCTABUTEbHBIN
aHaJIN3 A3BIKOB,
IIPUMEHATH CUCTEMY
JIMHTBUCTUYECKHUX
3HAHUW B MPAKTUYECKON
JIeSITEIbHOCTH,
MIPUMEHATH 3HAHUS
TEOPUHU U3y4aeMOI0
A3bIKA JUIS peLIECHUS
npodeccuoHalIbHBIX
3a/1a4, pa3Inyatrh
0COOCHHOCTH
KOHLIENITYaJIbHOU U
A3bIKOBOM KapTHUH MUpPA
HOCHUTEJEH pOJAHOIO U
M3y4aeMoOTO SI3bIKOB,
MPUMEHATh METO/IbI U
MPUEMBI HAYYHOTO
UCCIeI0BaHus IPU
M3YYEHUU KOHKPETHBIX
(axToB sA3bIKa,
aHaJIN3UPOBATH
MHOSI3BIYHYIO KAPTHUHY
MUpa, OCYILECTBIISITh
CpPaBHUTEJbHBIN aHAIIN3
JIUHTBUCTUYECKUX
TEOPU.

ompoc,
Tecr,
Hoxnaz,
IIpesenran
us

OLICHUBAHU
s TecTa
IMIxana
OLCHUBAHU
s TOKJIaJa
Mxana
OLICHUBAHU
A
MpEe3EHTaIH
nu

Mxana
OLICHUBAHU
s1 YCTHOTO
orpoca




IIponsu-
HYTBIN

1. PabGora Ha
y4eOHBIX
3aHATUAX

2. Camocros-
TeJIbHAas
pabora

3naem:

HCTOPHIO PA3ITMUHBIX
LIKOJI ¥ HAIIPaBJICHUH
JUHTBUCTUKH, UX
OCHOBOIIOJIATAFOIIHUX
MPUHIIUATIOB, METOIUKHU
MCCJICI0BaHUS; TPYIbI
BEJIYIIUX
MpEACTaBUTENEH
JUHTBUCTUYECKUX IIIKOJI
Y HallpaBJICHUH,
0COOEHHOCTH
pa3paboTKu UMHU
OCHOBHBIX BOITPOCOB
TEOPHH SI3bIKA,
TPAKTOBKH SI3BIKOBBIX
KaTerOpyil; TUIBI U
CBOICTBA SI3bIKOBBIX
3HAKOB; MHTEPIIPETAIIUN
(bakToB s3bIKa C
MO3UIANA Pa3IMYHBIX
JUHTBACTUYECKHUX
TEOPHUI

Ymeem:
OCYUIECTBJIATh
COIIOCTABUTENIbHBIN
aHaJIN3 A3BIKOB,
IIPUMEHATH CUCTEMY
JIMHTBUCTUYECKHUX
3HAHUW B MPAKTUYECKON
JIeSITEIbHOCTH,
MIPUMEHATH 3HAHUS
TEOPUHU U3y4aeMOI0
A3bIKA JUIS peLICHUS
npodeccuoHalIbHBIX
3a/1a4, pa3ianyvarhb
0COOCHHOCTH
KOHLIENITYaJIbHOU U
A3bIKOBOM KapTHUH MUpPA
HOCHUTEJEH pOJAHOIO U
M3y4aeMoTO SI3bIKOB,
MPUMEHATh METO/IbI U
MPUEMBI HAYYHOTO
UCCIEeI0BaHus TIPU
M3YYEHUU KOHKPETHBIX
(axToB sA3bIKa,
aHaJIM3UPOBATH
MHOSI3BIYHYIO KAPTUHY
MHpa, OCYIIECTBIISATh
CpPaBHUTEJIbHBIN aHAIIN3
JIUHTBUCTUYECKUX
TEOPUl.

YerHblid
ompoc,
Tecr,
Hoxnaz,
IIpesenran
us,
I'pynnoBoit
IIPOEKT,
Kypcosas
pabora

IIxana
OILICHUBAHU
s TecTa
IIkana
OILICHUBAHU
s JOKJIaa
IIkama
OILICHUBAHU
i
MpEe3eHTaIN
5

[IIxama
OILICHUBAHU
sl yCTHOTO
ompoca
[IIxama
OILICHUBAHU
s KypCOBOM
paboThI
[Ikama
OILICHUBAHHU
s
IPYIIIOBOTO
MPOEKTA
[Ikama
OLICHUBAHHU
s peepara
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Braoeem:
OTIBITOM ~ OTIEPUPOBAHUS

MTOHATHSIMHU u
TEpPMUHAMH o0miero
SI3BIKO3HAHMS, aHalIn3a
JIMHTBUCTUYECKUX
SIBIICHHI Ha BCEX
YPOBHSX SI3bIKa, HAYYHO
000CHOBAHHOIO,
METOI0JI0THUECKHU u
METOINYECKHU

BBIBCPCHHOT'O aHaJIu3a
TEKCTOB €CTECTBEHHOTO
A3bIKA, aHanu3a
KYJIBTYPHO-SI3BIKOBBIX
SABJIECHU W TPOLIECCOB,
OITMCaHus HUCTOPUHU
U3y4aemMoro
TEOPETUYECKOTO
BOIIPOCA,
CaMOCTOSITENIBHOTO
Hay4HOTO
HCCIIEeI0BaHUs.

2.2. lllkaja oneHMBaHUA KOMIIETEHIIMI Ha DK3aMeHe

IToxka3zareuan Bann

Marucrpant 00HapyXHBaeT JOCTaTOYHO 1yooKoe nonumanue | 30
TEOPETUYECKOTO BOMNPOCA, 3HAET TEPMUHOJOTHIO, aJEKBaTHO MEPEBOIUT
MIPEIOKEHUS] C PYCCKOTO S3bIKAa HAa aHIIMKUCKHM, yMEeT CBOOOJHO BBIPaXKaTh
CBOM MBICJIA HA aHTJIMHACKOM SI3bIKE

MaructpaHT HEJIOCTATOYHO IOJIHO OCBEUIACT TEOpPeTUYECKUi Bompoc, aenaet | 20
HE3HAYUTENbHbIe OMMOKU TpU TepeBoie (He Oojee ABYX) MPEUIOKEHUN C
PYCCKOTO sI3pIKa Ha AQHIIMMCKHI, WCHBITHIBAET HEKOTOPHIE 3aTpyIHEHUS,
(dbopMynupysi CBOM MBICITH Ha aHIIMHACKOM SI3bIKE

MaructpanT  OOHapyKHBaeT  HEIOCTaTOYHO  IIyOOKO€  MOHMMaHueE | 5
TEOPETUYECKOTO BOMPOCa, JAeNaeT OomuOKY npu neperoze (Oomnee 3), nomyckaer
Cepbe3HbIe OMNOKH B YCTHOW peyH.

MaructpanT O0OHapyKHBaeT TOBEPXHOCTHOE TOHMMaHUE TeopeTudeckoro | 0
MaTepuaa, ielaeT omuOKU mpu nepeBoje (bomee 5), fomyckaeT rpyobie U/ uiu
MHOTOYHUCIICHHbIE OIMMOKH B YCTHOW pe4M, BEIyIIHE K MCKAKEHHUIO CMBICTA
BBICKA3bIBAHUS

HTorosasi mKaja BLICTABJIEHNA OIEHKH IO JUCHUILINHE
Htorosas olieHKa II0 AMCLUUIUIMHE BBHICTABIISIECTCS IO HpHBeHeHHOﬁ HMXKC IIKaJIC. HpI/I
BBICTABJICHHMH UTOTOBOI OLICHKU MpenoaaBarcyicM YUYUTBIBACTCA pa60Ta MarucTpaHTa B TCHCHHUC

BCCI'0 CpOKa OCBOCHUA NUCHHUIIIIMHBI, a TAKKC OaJIbl HA HpOMC)KyTO‘IHOﬁ arTcCTanuu.
7



Ba.]'l.]'lbl, MOJYYCHHBIC OIIeHKa o JTMCHMUIIJINHE
MaruCTpaHnrTaMu B TE€UCHUE
OCBOCHHUSA TUCHHUIIIMHBI

81-100 COTIIMYHO»

61-80 «XOpOLLIOY»

41-60 «YIIOBJIETBOPUTEIILHO»
21-40 «HEYIOBJIETBOPUTEIIBHO

3. Tunosbie KOHTPOJDbHbBIC 3aJaHUA WJIN UHbIC MaTepHUaJibl, HGOﬁXO[[I/IMI)Ie AJIH
OLCHKH PE3YJbTATOB OCBOCHUA NIPOrpaMmMbl JTHCHHAIIJINHBI



MUWUHUCTEPCTBO ITPOCBEIIEHW A POCCHUICKOI ®OEJIEPALIN
denepanbHOE TOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEXKICHHE BBICIIEro 00pa3oBaHusI

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

I[MpakTnyeckue 3aaHUus N0 TUCHUIVIMHE «TeKCT M AUCKYPC B COBPEMEHHOH
JIMHT BUCTHKE»

OunennBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.2.
YpoBenn: [loporoseiit/[IponBuHyTHIiM

1. Classroom learning.
Grice’s maxims
Watch the video (the scene of verbal interaction in the social context) and
say which of Grice’s maxims are observed or violated.

2. Read the essay by J.B. Priestley and single out the author's main idea on the
communicative / discursive function of art. Analyze the informational structure of
the text.

Disturbing?

What has been puzzling me for some time now is this. Why does everything
worth reading, hearing, looking at, have to be disturbing? That is according to all
reviewers and critics. Among the men and women who count, the pacesetters in
taste, the highest term of praise is disturbing.

But now I must ask a question that will show how far out of touch I am.
Why do I have to be disturbed all the time? Why do the newer novelists and
playwrights (sometimes on TV too) and their critics and admirers think it is
necessary | should be disturbed? Why should disturbing be the term of highest
praise now? Why am I supposed to regard this as the strongest recommendation?
What do they think I ought to be disturbed out of? Where the devil do they imagine
I've been all my life — lolling in a rose-garden? However, let's forget me and
consider the public in general. Why do they have to be disturbed all the time? For
my part [ can't believe it is necessary.

There are of course a certain number of stupidly complacent people in this
country who would be better after a jolt or two. Oh yes, such people exist and no
doubt they ought to be disturbed. They ought to be, but they won't be. Not for them
the "disturbing" novels, plays, films, painting, sculpture, music. They keep well
away from such things. They take care to guard their complacency.

When we move away from these people to the population at large, the very
notion of a general complacency that needs a shock is laughable. Never have the
English felt more disturbed. They wonder day and night where the money's to

9



come from and where it goes to. Crime increases and the prisons are overcrowded.
Mental homes are packed out and psychiatrists desperately overworked. People
take barbiturates and pep pills as they took acid drops when I was young. They
spend not hundreds but thousands of millions on gambling, amusements, cigarettes
and booze, not out of confidence or any excess of joy but largely out of an attempt
to cope with worry, anxiety, deep-seated feelings of unease.

What they don't spend their money on is all that work, so fashionable among
the intelligentsia, which is praised because it's disturbing. They want, as they say,
to be taken out of themselves, not further into themselves. They don't want to pass
their evenings being told what
life's like, they've had that all day, thank you. And yet, being the children of their
ancestors, not some race newly created, when they watch their favourite television
series or go to the pictures, they are really groping for what our age has deprived
them of—mythology, the timeless world of gods and heroes, unchanging and
shining immortals.

Now we come to the inner circle of the educated, the sensitive, the cultured,
the people to whom these reviews and notices of novels, plays, films, the visual
arts, are being addressed. It is for their sake, to attract their attention, that
disturbing is trotted out over and over again, with an occasional change to deeply
disquieting.

The truth is of course that these are the very people who have been feeling
disturbed for years. Disturbing these people seems to me like watering the Thames.
I shall be told of course that the really significant writers and artists of our time are
expressing what such people feel. It is their duty to keep right on disturbing the
disturbed, just as it is the duty of the intelligent and conscientious critic to single
out and recommend whatever will best disturb the disturbed. And to
show them whafthey may not have noticed, that what they thought was still dark
grey in fact now a deep black.

If the universe were absurd, we'd never realize it, having nothing to compare it
with. Life can be disturbing of course, but it can't be all disturbance, without any
point of reference outside it; and I feel it's about time we kept this in mind — while
we still have minds.

Kpurepuu ouenxu:

IlIxaa oueHMBaHUS BBINOJHEHUS MNPAKTHYC€CKOT0 3aJaHUA

IToka3zarean Bann

3aaHue BBIIOIHEHO MOJHOCTHIO, KOJIMYECTBO OMIMOOK — He Oonee 5- | 3
10%.

3aaHKe BBITIOJIHEHO MPAKTHYECKU MOJTHOCTHIO, KOJTMYECTBO OIIMOOK | 2
— He 6oiee 15-20%.

3amaHue BBIMOJIHEHO, HO COJEPKUT MHOXECTBO OIMIMOOK — Ooree | 1
50%.
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MUWHUCTEPCTBO ITPOCBEIIEHW A POCCHUICKOI OEJIEPALIN
denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTeNIbHOE YUPEKICHUE BBICILIETO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBELIEHHUST)

DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

Bapuaunrt posneBoil urpsl no aucuMmiinHe «TekeT U JUCKYpPC B COBPEMEHHOH
JIMHTBUCTHKE»

OunennBaemble komnerenuun: YK-4.2, CIIK-3.1,3.2.
Yposenn: [loporoseiit/[IpoagBuHyTHIM

Situation: Talk-show. Readers' Conference on Television

Characters:

Author

Chairman

A few televiewers invited to the studio

Televiewers asking questions by phone or by videocall

Talking Point: Discussing any book you choose. Select appropriate language tools
minding the special features of television discourse / talk show as discursive
practice

Discussion topics to be developed:

1. The more you do the more you can do.

2. Reading is to the mind what exercise is to the body.

3. You must run very fast to stay where you are.

4. "No reading is worthwhile unless you enjoy it." (S. Maugham)

5. "Some books are to be tasted, others to be swallowed, and some few to be
chewed and digested." (F. Bacon)

Kpurepuu ouenxu:

IlIka/1a OeHUBAHUSA POJIEBOIl HIPbI
Iloka3sareJib bana
MarucTpaHT IOJHOCTBIO BBIIIOIHAET POJIEBOEC 3aJaHUE, 4
JEMOHCTPUPYs YMEHUE ONIEPaTUBHO PEarupoBaTh HA PEIUIMKU
KOJIJIET, apryMEHTUPOBAHO OTCTAauBaTh CBOIO TOYKY 3PECHUS,
yCTaHaBJIMBATh KOHTAKT B OOIIEHHH.

MarucTpaHT B LI€JIOM CIIPABIISIETCS C TIOCTABICHHBIM 3a/IaHUEM, 3
YMEET YCTaHaBJIMBATh KOHTAKT B OOIIEHUH, OTHAKO HCIIBITHIBAET
TPYAHOCTH B YMEHUH JIOHECTU MH(OpMAIHIO IO COOECEIHNKA,
OTCTOSITH CBOIO TOUKY 3PECHHUS.

11



MarucTpaHT UCHBITHIBAET CEPbE3HBIC SA3BIKOBBIC IPOOIEMBI IIPH
BBIIIOJIHCHHUH POJICBOI'O 3alaHuA, HC OUCHb YCIICHIHO OTCTAUBACT
CBOIO TOUKY 3pEHHSI, HE yMEET

JOHECTH MH(POPMALIKIO JI0 COOCCETHUKA.
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MUWUHUCTEPCTBO ITPOCBEIIEHW A POCCHUICKOI ®OEJIEPALIN
denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEKICHHUE BBICILIEIO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

BapuaHT rpynmnoBoro npoekra mno aucuuninbe « Teker u JTucKypce B
COBPEMEHHOM JIMHIBUCTHKE»

OunennBaemble komnerenuun: YK-4.2, CIIK-3.1,3.2
YpoBenn: [loporoseiit/[IponBuHyTHIiM

Sports and Culture News in Russia (Creating a newspaper)
The students produce the page of a newspaper (sports and culture news) minding the
stylistic and pragmatic features of this type of textual communication / type of discourse

1. Look through the latest issues of the Russian newspapers and find articles dealing with
sports (for the first group of students) and culture (for the second group of students).

2. Pay special attention to the titles and subtitles of the articles.

3. While rendering the articles:

- find some facts in the articles to justify their titles,

- word the central idea of each article,

- divide each article into several logical parts, give a heading to each of them,

- compress paragraphs, leaving only the sentences expressing the main idea,

- define which details are of no importance for the understanding of the contents of the
article,

- use special vocabulary and set phrases:

news agencies report ...

sports news media write that...

many cultural observers state...

to focus attention

to win completion

to shape harmoniously developed individual

social and moral sphere

a steady rise in cultural standards

Kpurepun onenku:

IlIkana oueHMBaHUSA TPYNIIOBOIO MPOEKTA

IToka3arenan baan
[TpoeKT BBITIONHEH HA XOPOIIeM MpodeccnoHaIbHOM YPOBHE. 8
Marepuai U310KE€H rPaMOTHO, TOCTYITHO,

JIOTUYHO ¥ MHTEPECHO. BBIBOBI apryMEHTUPOBAHBI U YOS TUTEIbHEI.
Ctuib u3noxeHus: U 0GopMIIeHHE COOTBETCTBYIOT 3a7ja4aM MPOEKTa

[IpoexT BBIIIONIHEH HA JOCTATOYHO XOPOIIEM ypoBHE. Marepuan 6
W3II0KEH B IIEJIOM TPaMOTHO, OJJHAKO YYACTHUKAMU OBUTH JIOTYIIIEHBI
HEKOTOpbIe (PaKTUYECKUE WM JTOTUYECKUE OTnOKH (He Ooiee ABYX).
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BriBoibI B 11en10M yoenuTenbHbl. CTHIIb U3TI0KEHUS 1 0()OPMIICHHE B
LIEJIOM COOTBETCTBYIOT 3aJa4aM IIPOEKTa.

Crenens mpopabOTaHHOCTH MTPOEKTA BHI3BIBAET ONPE/ICICHHBIC
COMHEHUs. Marepuain U3JI0%KeH HEA0CTAaTOYHO TPAaMOTHO U COJEPIKUT
norudeckue u pakruueckue omunodku (6onee Tpex), HHPOpMaIHs
HEI0CTAaTOYHO YE€TKO CTPYKTYypUpOBaHa. BbIBObI HEIOCTATOUHO
YETKO apryMeHTHpOBaHbl. CTUIIb U3JI0KEHUS U 0(DOPMIICHUE HE
COBCEM COOTBETCTBYIOT 33Ja4aM IIPOEKTA.
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MUHUCTEPCTBO ITPOCBEILIEHU S POCCUMCKON ®EJIEPALIN

denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEKICHUE BBICILIETO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

Tect «TekeT U JMCKYPC B COBPEMEHHOM JIUHIBUCTHKE

OunennBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
YpoBenn: [loporoseiit/[IponBuHyTHIiM

1.

Which of the following criteria of textuality is text-centered?
a) situationality

b) cohesion

C) acceptability

What type of grammatical cohesion can be found in the sentence below?
‘He looked at the potatoes, and picked out the large ones.’
a) substitution
b) ellipsis
c) reference

What type of grammatical cohesion can be found in the sentence below?
It rained early in the morning. Afterwards it snowed.

a) ellipsis

b) reference

C) conjunction
The sub-surface feature of a text, which concerns the ways in which the meanings within
a text are established and developed, is called

a) coherence

b) cohesion

C) intentionality

Twelve year term of imprisonment
LONDON, APRIL 10. The London court has convicted a Brighton resident to twelve
years imprisonment for accessory to murder. The victim was fatally wounded in a
shooting incident in a Winchester restaurant last year.
This text

a) has both cohesion and coherence

b) has neither cohesion nor coherence

€) has coherence but no cohesion

Transition words (discourse markers) can be
a) single words
b) phrases
c) both single words and phrases

Which transitional word or phrase would you use to combine the sentences?
Little girls, of course, don't take toy guns out of their hip pockets. They do not say

15



8.

10.

11.

12.

13.

14.

15.

16.

‘Pow, pow’ to all their neighbours and friends. The average well-adjusted little boy
does this. , if we gave little girls the six-shooters, we would soon have
double the pretend body count.

a) However

b) Instead

c) To cut a long story short

Each text meets certain standards of textuality. How many criteria of textuality did
Beaugrand and Dressler identify?
a) 3 b)4 ¢)5 d)7

In speech act theory, there are several types of speech acts, including all of the following
EXCEPT:

a) directives

b) imperatives

C) assertives

In speech act theory, there are several types of speech acts, including all of the following
EXCEPT:

a) directives

b) commissives

C) ambiguities

According to Searle, ‘apologise’, ‘deplore’, ‘thank’, ‘welcome’ are
a) directives
b) commissives
C) expressives
d) representatives

According to the theory of speech acts, ‘challenge’, ‘command’, ‘request’ are
a) directives
b) commissives
C) expressives
d) representatives

What does Paul Grice’s theory of cooperation entail?
a) Maxims and Implicature
b) Phonetics
c) Syntax

Which conversational maxim is missing from the following: Manner, Relation, Quality?
a) quantity
b) expression
C) assertion

The primary founder of expectancy violation theory was:
a) Judee Burgoon
b) Howard Giles
€) Martin Fishbein

When we deliberately tell a lie, we flout the maxim of
16



a) quantity
b) quality
c) relation

17. What Gricean maxim is involved if someone is accused of committing perjury?

a) quality
b) quantity
C) relation

18. What are the main two Gricean maxims involved when someone is said to have ‘verbal

diarrhoea’?
a) quality and quantity
b) relation and quality
C) manner and quantity

19. What Gricean maxim is involved if someone is accused of not keeping to the subject?

a) quality
b) quantity
c) relation
d) manner

20. Which science claims that a ‘text’ can exist in any medium including films, rituals,

photographs, etc?
a) Textology
b) Semiotics
c) Poetics

Ixana oneHMBaHUA TeCTA

Iloka3aTenanb bana
[IpaBuibsHO BhINOIHEHO 81-100% 3ananuii 7
[IpaBuibpHO BbINOTHEHO 61-80% 3amannil 5
[IpaBunbpHO BbINOTHEHO 41-60% 3anannil 2

(OtBetn1:1b 2a 3¢ 4a 5¢ 6¢ 7a 8d 9b 10c 11c 12a 13a 14a 15a 16b 17a 18c 19¢ 20b)
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MUWUHUCTEPCTBO ITPOCBEIIEHW A POCCHUICKOI ®OEJIEPALIN
denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEKICHHUE BBICILIETO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

TeMbl JOK/I210B N0 JUCHUILVIMHE «TEeKCT M JUCKYPC B COBPEMEHHOU
JIMHI BUCTHKE)

OunennBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
YpoBenn: [loporoseiit/[IponBuHyTHIiM

UYenoBek U TEKCT: AHTPONOLEHTPUYECKHM MOAXO K TEKCTY.
[IcuxonMHrBUCTHYECKHE KOHIIETIIINY aHAIN3a TEKCTA.

Konmenmms texcra Y. Dxo.

XOJMCTHKA TEKCTA.

Jluckypc u ero oTiInyue OT TEKCTA.

PedeBoil akT Kak IPOAYKT peueBOi ACSITETLHOCTH U KaKk (PEHOMEH KYIbTYpBHI.
Makcumsl ['paiica u mapafokChl MEXKKYJIBTYPHOH KOMMYHUKALIMH.
JluckypcuBHBIE MapKephbl U POPMYIIBL.

KocBeHHbIE pedyeBbIE aKTHhI.

10 JIMHTBHCTHKA TEKCTa: UCTOPUS Pa3BUTHUS HAIIPABJICHUS.

11. DTHONICUXOJUHTBUCTHYECKHE OCOOEHHOCTH BOCIIPHUATHUS TEKCTA PA3HBIX JKAHPOB.
12. TexcT B TMHIBOAKOJIOIMUECKOM ACIIEKTE.

CoNoR~LWNE

Kpurepun orenku:

[IIkaja oneHUBAHNS JOKJIAAA

Iloxa3aTenan bana
Jlokyiam ~ COOTBETCTBYET  3asBICHHOM  TeMe€, BBIIOJHEH C |5
MPUBJICYCHUEM JOCTATOYHOTO KOJIMYECTBA HAYYHBIX U MPAKTHUESCKUX
HWCTOYHHUKOB TI0 TEME, MAarucTpaHT B COCTOSHHUM OTBETHTh Ha
BOIIPOCHI 110 TEME JAOKIIAJIA.

Jlokiian B 1I€TIOM COOTBETCTBYET 3asBJICHHOW TeMe, BBIMOTHEH ¢ | 3
MPUBJICYCHUEM HECKOJbKUX HAYYHBIX M MPAKTHUYECKUX HCTOYHHUKOB
10 TeME, MAaruCTPaHT B COCTOSSHMHM OTBETUTh HA YacTh BOIPOCOB IO
TeEMeE JTOKJIaaa.

Jloknaa HE COBCEM COOTBETCTBYET 3asIBICHHOW TEME, BBIMOJIHEH C | 1
WCIONBb30BAHUEM TOJBKO | WM 2 UCTOYHUKOB, MArMCTPAHT
JOMyCKaeT OMMOKM MpH H3IOKEHUU Marepuala, He B COCTOSHUU
OTBETUTH Ha BOIPOCHI IO TEME JOKIA/A.
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MUHUCTEPCTBO ITPOCBEILIEHU S POCCUMCKON ®EJIEPALIN

denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEKICHHUE BBICILIETO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

Tembl pedeparoB 1o JAucuumInHe « TekeT U AMCKYpPC B COBPEeMEHHOMI

JIMHI'BUCTHKE»

OunennBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
YpoBenn: [loporoseiit/[IponBuHyTHIiM

1.

JIuHrBonparmaruyeckrue 0COOEHHOCTHU NepCya3uBHOM KOMMYHHKAIUU (B pa3HbIX

THUIIAaX JUCKYypCa).

XN RN

9.

10.
1.
12.

KunorekceT xkak 0coOBIil BUI TEKCTA.

OO6mme n HaIMOHABHO -CTienpruueckrue 0CoOEHHOCTH MTECEHHOTO TUCKYypca.
[TapagoKchl Xy105K€CTBEHHOTO BPEMEHH.

I'mmeprekcTyanbHBIC XapaKTEPUCTUKA WHTEPAKTHBHOM TTPO3HI.

Tunosnorus »kaHPOB Macc-MEAMIHOTO TUCKypCa.

CoBpeMeHHBIE TTOIX0AbI K U3YYCHHUIO TEKCTA.

PeueBoii mopTpeT COBpeMEHHOTO MOJIMTHKA.

[TonuTHyeckuii AUCKypC: CTPATErUu U TAKTUKH.

JIuHrBUCTHYECKHE OCOOCHHOCTH KOMITBIOTEPHO-OTIOCPEIOBAHHOTO AUCKYpCa.
Oco0OeHHOCTH JUCKYypca MIAM-KYIBTYpPHI.

Oco0eHHOCTH COBPEMEHHOTO MENAINCKypCa.

Kpurepuu onenku:

Il kana ouennBanus pedepara

Tloxka3areinb bana

HccnenoBaHne BBIIOTHEHO CAMOCTOSTENBHO, HMEET HAYYHO-IIPAKTHUECKUI 12
XapakxTep, CONEpPKUT AIIEMEHTHI HOBU3HBI. MarucTpaHT oKa3al 3HaHUe
TEOPETHUYECKOro MaTrepuaa o paccMaTpuBaeMoi npobiieMe, yMeHue
aHAJIM3UPOBATh, APTYMEHTHPOBATh CBOIO TOUKY 3PEHUS, JlefaTh 00001IIeHnE U
BBIBOZIBL. MaTepuan usnaraercs rpaMoTHO, JIOTHYHO, OCIIEA0BATENBHO.
Odopmnenue orBeyaer BceM TpeOOBaHUSIM. Bo Bpems 3aILUThI CTYIEHT MOKa3al
YMEHHE KPaTKo, TOCTYIHO (SICHO) MPEICTaBUTh PE3YyJIbTaThl HCCIEAOBAHMS,
aJICKBaTHO OTBETHUTH HA MNOCTABJICHHBIE BOIIPOCHI.

HccnenoBanre BHIOTHEHO CAMOCTOSITENIBHO, UMEET HAYYHO-MPAKTHUECKUI 10
XapakxTep, COIEPKUT dIIEMEHTHI HOBU3HBI. MarucTpaHT noka3ai 3HaHUe
TEOPETHYECKOr0 MaTepuaa o paccMarpruBaeMoi mpodiiemMe, OHAKO yMEHHE
aHAJIM3UPOBATh, APTYMEHTHPOBATH CBOIO TOUKY 3PEHUS, JlefaTh 0000IIeHUs 1
BBIBO/IBI BBI3BIBAIOT y HEro 3aTpyJHEHUs. Marepuan He BCerna u3araercs JOrH4Ho,
nocienosaTenbHo. VimeroTest HepoueTsl B oopmiieHH. Bo BpeMst 3amunThl
MarucTpaHT OKa3al YMEHHE KPaTKO, JOCTYIHO (SICHO) MPEACTABUTE PE3YAbTAThI
WCCJIEOBAHUS, OTHAKO 3aTPYAHAJICS OTBEYaTh Ha IOCTABJIEHHBIE BOIPOCHL.

HccnenoBanne He COREpKUT HIEMEHTH HOBU3HBI. MarucTpaHT He B ITOTHON Mepe 3
BJaJIeeT TEOPETUIECKUM MaTepUalioM M0 paccMaTpuBaeMoi mpoliieme, yMeHHne
aHAJTM3UPOBATh, APTYMEHTHPOBATh CBOIO TOUKY 3pEHUS, JIefaTh 0000IEeHNE 1
BBIBOJIBI BBI3BIBAIOT Y HETO 3aTpyaHeHud. MaTepuas He Bcerja M31araercs JJOrnaHo,
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nociaeaoBaTeabHo. MIMeroTcs HCOOYCTHI B O(bOpMJ'ICHI/II/I. Bo BpEMs 3allIUThI
MAarucCTpaHT 3aTPYAHACTCA B IIPESACTABICHUHN PE3YJIBTATOB UCCIICAOBAHUA U OTBETAX
Ha MOCTAaBJICHHBIC BOITPOCHL.

Pabora He mpezacraBnena, 1100 MpeACTaBIeHa U COAEPKUT IPyOble OMIMOKH,
ohopmiieHre pabOTHl HE COOTBETCTBYET TPEOOBAHHSM, BO BpEMs 3alIUThl MATUCTPAHT
HE MOXXET OTBETUTH Ha BOIIPOCHI 110 paboTe, a TAKKE U3TIOKUTH CBOIO TOUKY 3pCHHS
10 paccMaTpuBaeMoil mpobieme.
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MHHHUCTEPCTBO IIPOCBEIIEHU S POCCUNCKON OEJIEPALTMN
denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEKICHHUE BBICILIETO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit Gpumonorum

Tembl npe3eHTAMK M0 JUCUUIIMHE «TeKeT U TUCKYPC B COBPEMEHHOM
JIMHI BUCTHKE)

OunennBaemble komnerenuun:. YK-4.1, 4.2, CIIK-3.1, 3.2
YpoBenn: [loporoseiit/[IponBuHyTHIiM

DEeHOMEH KPEOJIN30BaHHOTO TEKCTA.

[ToMKOIOBOCTH PEKIIAMHOIO IUCKYpCa: CTPATEerui U TAKTUKH.
JIcKypc KU ¥ JIOKb KakK JUCKYpC.

Jluckypc 1 npoOieMbl IMHTBOAKOJIOTHH.

Oco0eHHOCTH Xy[0XKECTBEHHOTO THIIEPTEKCTa

Wnrtepnperanus u runepuntepnperanus. «lIpaBa» Tekcra u «mpasay
UHTEpIIpeTaTopa

7. HoBble THUIIBI TEKCTOB KakK MpoOieMa TUIIOJIOTHH

8. BepOanbHble cpencTBa MepcyasuBHOCTH B TUCKYPCE

9. HesepOasibHBIC CpPEICTBA NMEPCYa3sUBHOCTH B JIUCKYpCE

10. MexaHu3Mbl MAHUMYJIATUBHOW KOMMYHUKAIIUN

11. CoBpeMeHHBII eAAroru4ecKuil TUCKypc

12. HHTEepTEKCTYyaTbHOCTh KaK KYJIbTYPHO-CEMUOTHYCCKUN (DEHOMEH.

S e

Kpurepuu onenku:

IIkaja oueHMBaHMs MPe3eHTAIUN

IToxka3zareuan Bann
[Ipencrapnsiemas uaopmalus cucTeMaTU3upoBaHa, 5
OCJIe0BaTeIbHAa

U JIOTHYECKH cBs3aHa. [Ipobiema packpbiTa noiaHocTho. [lnpoko
HCII0JIL30BaHbl BOBMOXKHOCTH TexHosioruu Power Point.
[pencrapnsiemas nHGOPMAIHS B IIETIOM CUCTEMaTH3HUPOBaHa, 3
MOCJIe/IOBATENbHA U JIOTHYECKH CBS3aHa (BO3ZMOXKHBI HEOOJIbIIHE
otkioHenus ). [Ipobnema packpsita. Bo3MOKHBI HE3HAYUTEIIEHBIE
omnoku npu oopmienuu B Power Point (He 6onee 1ByX).
IIpeacrasisiemas uHGOpMaLUsA HE CUCTEMATU3UPOBaHA U/ HE 1
coBceM nociuenoparensHa. [Ipobiema packpbiTa He OJTHOCTBIO.
BrIBo/IbI HE ceTaHbl UM HEe 000CHOBaHbL. Bo3MokHOCTH
texHosnoruu Power Point ucrnosnb30BaHbl JIMIIb YACTHYHO.
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MUHUCTEPCTBO ITPOCBEIEHHN S POCCUCKOM ®EJEPAITN

denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEKICHHUE BBICILIETO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

3agaHusA QI YCTHOTO ONpOoca no aucuuivinie «Teker U guckype B

COBPEMEHHOM JIMHIBUCTHKE»

OunennBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
YpoBenn: [loporoseiit/[IponBuHyTHIiM

RBOoO~NoG~WNE

=
NP O

TeKCT B IMHTBUCTHKE U TEKCT B CEMUOTHKE.

Konmnenus texkcra Y. Dxo.

UemoBeK M TEKCT: aHTPOTOIEHTPUUYECKHIM TIOIXO0T K TEKCTY.
OC0OEHHOCTH MCUXOJIWHIBUCTUYECKOTO aHAIM3a TEKCTa.
[TocTcTpyKTypanucTCcKast peBOJIOIHSL.

PaznuanbIe OIX0ABI K TUIIOJIOTMU3AINH TEKCTA.

[TpoGneMbI THITOJIOTHHU JUCKYypCa.

MexaHu3MBbI PEYEBOTO BO3JICHCTBUSA.

JIuHrBUCTHKA JOKU. MaHUMYISTUBHBIE CTPATETUU.

TekeT 1 KOMMYHUKAaTHUBHAs CUTYallMsl: COOTHOIICHHE OHSITHH.
Jluckypc ¥ KOMMYHUKAaTHUBHAs! CUTYallls: COOTHOILICHUE TTOHATHUH.
[IpoGnema Tpancdepa B IMHIBUCTUKY HEIMHIBUCTUYECKUX KOHIENIUHN AUCKYypca
(ma mpumepe Teopun nuckypca Jlakino u Mydd).

Kpurepuu onenku:

Il kasa oneHMBaHMsI YCTHOTO ONPOCa

IToxka3zareuan

Bann

OTBET NMOJHBIN U CONEPIKATEIIbHBIN, COOTBETCTBYET TEME; 3
MarucTpaHT yMeeT apryMEHTHPOBAHO OTCTaUBATh CBOIO TOUKY
3peHusi, IEMOHCTPUPYET 3HAHNE TEPMUHOJIOTUU TUCIUTUTHHBI

OTBeT B LECJIOM COOTBETCTBYCT TEMC (He OTpa’>XCHbI HCKOTOPLIC 2
aCHeKTbI); MarucCTpaHT YMCECT OTCTanuBaTh CBOKO TOUYKY (XOTH

ApryMCHTaluA HE BCCTla Ha NOJIPKHOM ypOBHe); ACMOHCTPUPYET
YAOBJICTBOPUTCIILHOC 3HAHNEC TCPMUHOJIOTMU JUCHUTIIINHBI

OTBeT HEMOJIHBIN KaK M0 00beMy, TaK U M0 COACPKAHUIO (XOTS U
COOTBETCTBYET TEME); apTyMEHTallMsl HE Ha COOTBETCTBYIOIIEM
ypOBHE, HEKOTOPbIE MPOOIEMBI C YIOTPEOIEHUEM TEPMUHOIOTHU
JTUACIIATUTMHBI

22




MUHUCTEPCTBO ITPOCBEILIEHU S POCCUMCKON ®EJIEPALIN

denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTelIbHOE YUPEKICHHUE BBICILIEIO 00pa30BaHUs

«TOCYAAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYIAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUST)

@DaKylnbTeT pPOMAHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrmiickoit gprstonorum

Ilepeyennb BONPOCOB K IK3aMeHy N0 AucuuiInHe « TekeT u AucKypce B

COBPEMEHHOM JIMHIBUCTHKE»

OunennBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
YpoBenn: [loporoseiit/[IponBuHyTHIiM

IlepeyeHb BONPOCOB K IK3aMEHY

RBOoooo~Noa~wd P

el el el ol o
ObPhWNREF O

16.
17.
18.

19.

20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.

[TpoGnembr onpenenenus TekcTa. TeKCT U AUCKYPC: COOTHOIIEHNE TTOHSITHIA.

CoBpemeHHbIE MOAX0AbI K UCCIIE0BAHUIO TEKCTA.

OCHOBHBIE ATalbl CTAHOBJICHUS HAYKU O TEKCTE.

Konmenmms texcra Y. Dxo.

Kpurepun tekctyanbHOCTH.

Kareropnn tekcra B konuenuuu W.P. ['anenepuna.

CBSI3HOCTB U LENBHOCTD KaK (PyHJaMEHTalIbHbIE CBOWCTBA TEKCTA.
XpoHoTOTI.

[Ipeuenentnsiii Teket B koHnenuuu KO.H. Kapaynosa.

. 'umeprekcT Kak 0coOBIi BU TEKCTA.

. HeBepOanwHbIe cpeacTBa nepenaun HHGOPMAIIUKA B TEKCTE.

. Kateropus nuHTepTeKCTYaIbHOCTH U €€ (PYHKIIHH.

. Teopus peueBbIX aKTOB.

. Kommynukarususie makcumsbl I1. I'paiica.

. Ilonsitue wummnukara. THUMOJOTHS HMMIUIMKATOB. TeOpUs HUMIUIMKATYp pPEYeBOrO

oo6menus I1. ['paiica.

Mogycsl quckypca.

[IpyHIMIIBI TUIIOJIOTH3ALMH TUCKYpCa.

JIMHrBUCTHYECKME M  SKCTPAJIMHIBUCTUYECKHME OCOOEHHOCTH  HOJIMTUYECKOTO
JHCKypca.

JIMHIBUCTUYECKME M  SKCTPAJIMHIBUCTUYECKHE OCOOEHHOCTH  I€1arorMyecKkoro
JHCKypca.

JIMHIBUCTUYECKHE U IKCTPAIMHT BUCTUUECKHE 0OCOOEHHOCTH PEKJIAMHOTO JTUCKYpCa.
DeHOMEH KPEOIM30BAHHOIO TEKCTA.

CyIHOCTh KOHTEHT-aHAIN3a.

Kputnueckuit nuckypc-ananus T. Ban Jlelika.

[TonsATHE ITpECCYNO3UIUN.

[TonsTue uHdpepeHunu.

«YHUBEPCAIBHOE» U «UAUOITHUYECKOE» B IUCKYpCE.

MuxkpotekcT. CyOTekcT. MeTaTekcr.

ITocTcTpyKTypanucTKue KOHLENIUH TUCKypca.

MynsTUMOJAIBHOCTB TEKCTA U AUCKYpPCa.

WNHpopMaTUBHOCTB TEKCTA U JUCKYpCa.
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4. MeTognueckue MAaTepUHaJIbl, OINpeaessiiomue MNPoueAypPbl OLECHUBAHUA
3HAHMH, YMEHHUI, HABBIKOB H (WJIH) ONBITA AeATEIbHOCTH, XaPAKTEPU3YIOLIIHX

Tanbl GOpMUPOBAHUA KOMIIETCHIMA

[IporpamMma OCBOCHHS AMCIHUILTAHBI MPEAYCMATPUBACT MOATOTOBKY JOKJIAJ0B U MPE3CHTALNH,
BBITIOJTHEHUE TECTHPOBAHMSI, BBIOJHEHUE TPYIIIOBOTO TIPOCKTA, PEHICHHE IPAKTUICCKOTO
3aJlaHusl, Y9aCTUE B YCTHBIX ONPOCAX, yU4aCTHE B POJICBOM UTpE, a TAKXKE HAIMCAHUE KypCOBOU
paboTHL.

Hoxuan nenaercs B yctHod dopme. OObeM nokimana — He Oonee 5 nmuctoB dopmara A4,
pasmep kers —14, naTepBan Mexy crpokamu — 1,5.

Jlst ycTHOTO TOKJIaZa BaXKHBIM SIBJISIETCSl coOmonenre peramenta (5-7 munayt). Kpome
TOTO, YCTHBIN JMOKJIAJ (B OTIMYHME OT MACHMEHHOTO) JIOJDKSH XOPOIIIO BOCIPHHUMATHLCS Ha CITyX
Y HE JIOJDKCH COJIePKaTh CIIUIITKOM JITTHHHBIX MPEJIOKESHHM, CIIOKHBIX (hpa3 U T. II.

OneIT UCIIONB30BaHUS ANIEKTPOHHBIX Mpe3eHTauui B nporpamme Power Point mo3Bossier
JaTh CJCIYIOIINEe PEKOMEHIAIMH: TEKCTOBBIH Marephall JODKeH OBITh HAIMCAH JOCTATOYHO
KpPYIIHBIM KerieM (He MeHee 24 pa3mepa); Ha OJHOM Claiijie cienyeT pa3melarh He Oojee 2
ompenieNieHNi U He 0osiee 5 TEe3WCHBIX TMOJIOKCHMIA, IIBET HA BCEX ClIali/laX OHOW Mpe3eHTaIuu
OJDKEH OBITh oquHaKoBEIM. KomnuecTBo ciaiimos — 15-20.

I'pynmoBoii MPOEKT TpHU3BaH OIEHUTh  CTENCHh CaMOCTOSTEILHOCTH MaruCTPaHTOB
B BBITIOJTHEHUHM PA3IMYHBIX 3TalloOB pabOTHI, CTENEeHb BKIIOYEHHOCTH B IPYIIIOBYIO padoOTy
Y YeTKOCTh BBITIOJTHEHUS OTBEICHHOW pPOJIM, OPUTHHAILHOCTH HJCH, CIOCO0a pemIeHus
npoOieMbl, YpPOBEHb OpraHu3allid U MPOBEACHHS MpPE3eHTAlMM, TBOPUYECKUH TMOAXOJ]
B MIOJATOTOBKE 0OBEKTOB HAIVISAHOCTH MPE3EHTALINN.

OO061ee komuecTBO O0ayuIoB o aucoumuinge — 100 0asutoB. MakcuMalIbHOE KOJIMYECTBO
0aJIJI0B, KOTOPOE MOKET HAOpaTh MaruCTPaHT B TEYCHHE CEMECTpa 3a pa3IMYHbIE BUJBI padOT —
80 OamnoB. MakcumainbpHas cyMMa 0ajuioB, KOTOPBIE MAaruCTPaHT MOJKET MOJIYYHTh Ha 3a4eTe —
20 6annos.

[IpomexyTouHasi arrecranus MpPOBOAUTCA B (opme sK3aMeHa. DK3aMeH INMPOBOAMTCS B
ycTtHOH (hopme. MakcumanbHOE Yncio 0alljioB, KOTOPHIE BBICTABIIAIOTCS MarUCTPaHTy MO UTOTaM
3a4eTa, paBHsaeTcs 20 GamiaM.

Illkajia OeHUBAHUSI OTBETA HA IK3aMeHe

IMoxka3zarean Bann

MaructpanT oOHapyXHBaeT IITyOOKO€ IMOHMMaHUE TEOPETUYECKOro Borpoca, | 20
3HAaeT TEPMUHOJIOTHIO Kypca, MPAaBHWJIBHO MHTEPHPETUPYET S3BIKOBBIC SBICHMUS,
yMEEeT JIOTUYHO BBICTPOUTH CBOW OTBET, M3JaraeT CyTb BOIPOCA I'PaMOTHO C
TOUYKH 3PEHUS S3bIKOBOM HOPMBI M METasI3bIKa HAYKU.

MarI/ICTpaHT HEAOCTAaTOYHO IIOJHO OCBC€IIACT TeOpeTI/I‘IeCKI/Iﬁ BOIIpOC, O€JIaCT 10
HE3HAYUTEIbHbIE OIIHOKHU IIpU HUHTCPIIPCTALIMU A3BIKOBBIX SIBJICHHUI (He boiee
I[BYX), HC OYCHb YCTKO CTPYKTYPHUPYCT OTBCT.

MarI/ICTpaHT O6H8.py>KI/IBaeT HEAOCTAaTOYHO I‘J'IY60K06 MNOHUMAaHuE | 5
TCOPCTUYCCKOI'0 BOIIpOCa, ACIACT OIIHNOKH IIpyu  UHTCPIIPETALUN A3BIKOBBIX
SIBIICHUI (He Oomee 5), HE BCCraa MOXCT OTBCTUTb Ha HaBOIAIIUC BOIIPOCHI
IpenoaaBaTcClis.

MarI/ICTpaHT O6H8.py>KI/IBaeT HE3HAHHUE OCHOBHBIX MOHATHA H OHpeHeHCHHﬁ, He | 0
YMECT JA€JIaTb BBIBOJBI, ITOKA3bLIBACT KpaﬁHe cnaboe 3HaHUE IMporpaMMHOIO
Marcpurajia.

Ouenka o 100-0aipHONU cucreMe O1eHKa 110 5-0aJUILHON CUCTEME

81 -100 5 «OTIIUYHOY
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61 -80

4 «xopouio»

41 - 60

3 «yJIOBJIETBOPUTEIBHOY»

0-40

2 «HEYJOBIETBOPUTEIBHO»
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