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1. IlepeyeHr KoOMIeTeHHMII ¢ yKa3aHHeM 3TanoB HMX (GopMHpPOBaHMA B mpouecce
0CBOCHHUs 00pa30BaTEJIbHON MPOrpaMMbl

KOII U HAUMCHOBAHUEC KOMIICTCHII N

Oranel

(hopMHupOBaHUS

YK-4. CriocoGeH oCyIIeCTBIATh ASTOBYI0 KOMMYHHKAIIUIO B yCTHOU

¥ TUCBMEHHOH (hopMaxX Ha roCyJapCTBEHHOM si3bike Poccuiickoit
®denepalivi © MHOCTPAHHOM(BIX) SI3BIKE(AX).
VYK-4.1. 'paMOTHO | SICHO CTPOUT AUAJIOTUYECKYIO p€UYb B paMKax
MEXIIMIHOCTHOTO U MEXKKYJIbTYPHOTO OOIICHUS Ha

roCyIapCTBEHHOM si3bike Poccuiickoit denepaniuv 1 ”THOCTPAaHHOM

SA3BIKC.

VK-4.2. IleMOHCTpUpPYET YMEHHE OCYILECTBIATh JEIOBYIO
MEPENNCKY Ha TOCYIapCTBEHHOM sA3bIke Pocculickoit @enepanuu u
MHOCTPAHHOM $I3bIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEH.
YK-4.3. JleMoHCTpUPYET CIIOCOOHOCTh HAXOIUTh, BOCIIPUHUMATD U
UCIIOJIb30BaTh MHPOPMAIUIO HA HHOCTPAHHOM SI3bIKE, MOTYYSHHYIO
U3 MEYATHBIX U JIEKTPOHHBIX UCTOUYHUKOB JIJIsl PEIICHUS
CTaHJAAPTHBIX KOMMYHUKAaTUBHBIX 33]1a4.

3aHATUAX

pabora

1. PaboTa Ha y4eOHBIX
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y4eOHBIX
3aHATHSIX

2.CamocTtodren
bHas pabora

- OCHOBHBIE
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KOMMYHUKAIIWH,

- BUJbI PEUYEBOM
JIEITENBHOCTH;
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pedYeBbIX
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TrOBOPHUT (TIHIIET);
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3. TunoBble KOHTPOJIbHBIC 3aJlaHUA UJIH UHBIC MaTEepHaJIbl, HCOﬁXOI[I/IMbIe
AJIA OEHKH PE3yJabTaTOB 0CBOCHHUSA NMPOrpaMmMbl THCHUAIIINMHDBI




MUWHUCTEPCTBO ITPOCBEIIEHU I POCCUMCKOM ®EJEPALINU
denepanbHOE TOCYAAPCTBEHHOS aBTOHOMHOE 00Pa30BaTeNIbHOE YUPEKICHUE BBICIIETO
00pa3oBaHUs
«TOCYJIAPCTBEHHbBI YHUBEPCUTET ITPOCBEILEHU SI»
(TOCYJAPCTBEHHbBI YHUBEPCUTET MPOCBEIIEHUS)

dakynbTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnuiickoii puonoruu

3ananue AJId KOMIIJVICEKCHOI'0 aHAJIHN3Aa TEKCTAa

OHCHI/IBaeMLIe KOMIIETCHII NN
YK-4. Cnioco0GeH oCylIecTBIATh Je0BYI0 KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHOM (opMax Ha
rocyaapcTBEHHOM si3bike Poccuiickoit denepanuu 1 HHOCTpaHHOM(BIX) s3bIKe(ax).

VK-4.1. I'paMOTHO ¥ SICHO CTPOUT AHAIIOTHYECKYIO P€Yb B paMKaX MEKJINYHOCTHOTO U
MEXXKYJIBTYpHOTO OOIIEHHUS Ha TOCYJapCTBEHHOM s3blke Poccuiickoii denepanum u
WHOCTPAHHOM SI3BIKE.

VYK-4.2. JleMOHCTpUpPYET YMEHHUE OCYILECTBIATH IEJI0BYIO IEPENUCKY HA TOCYJapCTBEHHOM
a3plke Poccuiickoit @enepanyii 1 FHOCTPAHHOM SI3BIKE C YYETOM COLMOKYJIBTYPHBIX
0COOEHHOCTEH.

VYK-4.3. JleMoHCTpUpPYET CIOCOOHOCTHh HAXOUTh, BOCHPUHUMATh U UCIOIb30BaTh HHPOPMALIHIO
Ha MHOCTPAHHOM SI3bIKE, IIOJIyYEHHYIO U3 NI€YaTHBIX U MIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaH/IapTHBIX KOMMYHHUKaTUBHBIX 3a]a4

Yposenb: [loporossiii / [IpoaBunyThIii

1. Read the text and answer the questions that follow
MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)

Thomas Gradgrind, sir. A man of realities.A man of fact and calculations. A man who proceeds
upon the principle that two and two are four, and nothing over, and who is not to be talked into
allowing for anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind.
With a rule and a pair of scales, and the multiplication table always in his pocket, sir, ready to
weigh and measure any parcel of human nature, and tell you exactly what it comes to. It is a
mere question of figures, a case simple arithmetic. You might hope to get some other nonsensical
belief into the head of George Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph
Gradgrind (all suppositions, no existent persons), but into the head of Thomas Gradgrind — no
sir!

In such terms MrGradgrind always mentally introduced himself, whether to his private
circle of acquaintance, or to the public in general. In such terms, no doubt, substituting the words
‘boys and girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little
pitchers before him, who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a
kind of cannon loaded to the muzzle with facts, and prepared to blow them clean out of the



regions of childhood at one discharge. He seemed a galvanizing apparatus, too, charged with a
grim mechanical substitute for the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said MrGradgrind, squarely pointing with his square forefinger, ‘1
don’t know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.
‘Sissy is not a name,’ said MrGradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with
another curtsey.

‘Then he has no business to do it,” said MrGradgrind. ‘Tell him he mustn’t. Cecilia Jupe.
Let me see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’
MrGradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here.
Your father breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

‘You mustn’t tell us about the ring, here. Very well, then describe your father as a
horsebreaker. He doctors sick horses, I dare say?’

‘Oh yes, sir.’

‘Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your
definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said MrGradgrind, for the general behoof of
all the little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the
commonest of animals! Some boy’s definition of a horse.Bitzer, yours.’

‘Quadruped.Graminivorous.Forty teeth, namely twenty-four grinders, four eye-teeth, and
twelve incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but
requiring to be shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said MrGradgrind. ‘Y ou know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she
had blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce MrGradgrind’s
philosophy that education should be based solely on facts?

3. FocusonMrGradgrind.

¢ Find examples of personification, metaphor and simile in the description of
6



MrGradgrind. Are the terms of comparison conventional or original? What effect
do they have on the description?

What exaggerated details make the description of MrGradgrindcaricatural? Which
geometrical shape is associated with the physical description of MrGradgrind?
Whichpersonalitytraitsdoesthisshapeconvey?

What other details in the physical description provide clues about MrGradgrind’s
personality?

Repetition of words and sentence structures is a stylistic feature of the passage.
Find some examples. What aspect of MrGradgrind’s is underlined through the use
of repetition?

The verb ‘to grind’ means ‘to crush between two hard surfaces or with a
machine’. In what sense does the name Gradgrind give us some clues about the
character’s personality?

4. Identify the metaphor used for schoolchildren in the last paragraph of Chapter I. What
idea of education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been
taught to think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled
with pre-packed knowledge?

MIkana OLICHUBAHU{A KOMIIVICKCHOI'0 aHAJIN3a TCKCTaA

Banabl

Kpurepun oueHuBanus

CTPYKTYPHYIO KOMIIO3HIIMIO TEKCTA; YMEET HAXOIUTh HYXKHBIC (DaKThI; JIeTaeT
JIOTUYHBIE U APTYMEHTHUPOBAHHBIE BBIBO/IbI, OATBEPKAAS UX IPUMEPAMHU U3
TEKCTa; OOHAPYKUBAET MPABUIIBHOE UCIIOJIH30BAHUE JIEKCUUECKHX,
rpaMMATHYECKHX U CTHIIMCTUYECKUX HOPM U3y4aeMOTO A3bIKA.

3-4

JIMHIBOCTMIMCTUYECKUM aHaIu3 TEKCTa COACPIKATCIILHO KOPPCKTCH,
JAO0IMYCKAKTCA HCTOYHOCTH B apr'yMCHTHUPOBAHWU U B IIpUMEpPaX U3 TCKCTOB,

A0IMYCKATCA CAUHUYHBIC OIIMOKU B JICKCUKE WU rpaMMaTHKe,
HC3HAYUTCIIbHO BJIMAIONIUX HAa CMBICJIOBOC COACPIKAHUC.

CTYJIEHT OOHapy>KUBAaeT HEAOCTATOYHOE MOHUMAHUE COJIEP’KaHUs TEKCTa, €T
aHaJINU3 U300MITyeT rpaMMaTHYECKUMU U JIEKCHUECKUMHU omnokamu (5-7
MOJIHBIX OIIMOOK, B TOM YHCJIEe BEAYIIUX K UCKaKEHUIO CMBICTA.

0-1

CTYACHT OOHApYKMBAaeT HEMOHMMAaHUE TEKCTA, PEIJIOKEHHOTO IS aHaJIH3a,
JIOITyCKaeT TpyOble OMMOKH, BEIYyIHe K NCKAKEHUIO CMBICIIA, HE BIIaJIEeT
HaBbIKaMU JINHI'BOCTUJIMCTUUYECKOT O aHAJIN3a TEKCTA.

CTyI[CHT TpaMOTHO ONPCACIIACT KAHPOBO-CTUIIMCTUICCKYIO IPUHAIJIC)KHOCTD U




MUWHUCTEPCTBO ITPOCBEIIEHU I POCCUMCKOM ®EJEPALINU
denepanbHOE TOCYAAPCTBEHHOS aBTOHOMHOE 00Pa30BaTeNIbHOE YUPEKICHUE BBICIIETO
00pa3oBaHUs
«TOCYJIAPCTBEHHbBI YHUBEPCUTET ITPOCBEILEHU SI»
(TOCYJAPCTBEHHbBI YHUBEPCUTET MPOCBEIIEHUS)

dakynbTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnuiickoii puonoruu

IlepeyeHb TeM 1151 JOKJIAA0B

OIIeHI/IBaeMI)Ie KOMIIETCHII NN
YK-4. Cnioco0GeH oCyIIecTBIATh Je0BYI0 KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHOHM (popMax Ha
rocynapctBeHHOM si3bike Poccuiickoit denepanum u muHOCTpaHHOM(BIX) SI3bIKE(AX).

VK-4.1. I'paMOTHO ¥ SICHO CTPOUT AUATOTUYECKYIO P€UYb B paMKaX MEKIUYHOCTHOTO U
MEXKYJIBTYPHOTO OOIICHHUSI Ha FOCyIapCTBEHHOM s3blke Poccuiickoit denepanunu u
MHOCTPAHHOM SI3bIKE.

VYK-4.2. JleMOHCTpUpPYET YMEHHUE OCYILECTBIATH JI€JI0BYIO IEPENUCKY HA IOCYJapCTBEHHOM
a3plke Poccuiickoit @enepanyii 1 FHOCTPAHHOM SI3BIKE C YYETOM COLMOKYJIBTYPHBIX
0COOEHHOCTEH.

VYK-4.3. JleMoHCTpUpPYET CIOCOOHOCTHh HaXOUTh, BOCIPUHUMATh U UCIOIb30BaTh HHPOPMAIIHIO
Ha MHOCTPAHHOM SI3bIKE, IOJTYYEHHYIO U3 NI€YaTHBIX U MIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaH/IapTHBIX KOMMYHUKAaTUBHBIX 3a]a4

Yposenb: [loporossiii / [IpoaBunyThii

The role of free indirect speech in revealing the character’s personality
What role do stylistic means play in characterisation?

The role of setting in shaping the character’s personality

The reflection of the character’s mood or psychological state in the setting
The stylistic devices showing the internal conflict of the hero

The role of various stylistic devices in creating the atmosphere

Typical elements of the genre in the story

Plot and narrative structure of the story

The role of verbal imagery in the story

Linguistic peculiarities of the essay

Ixajaa oneHNBaHUA JO0KJIaJa

Banusbl Kpurtepun onenuBanus

5 I[OKJ'I&I[ COOTBCTCTBYCT 3asIBIICHHOM TEMC, BbIIIOJIHCH C IIPUBJICUCHUCM
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A0CTATOYHOI'O KOJIMUCCTBA HAYUYHBIX U NPAKTUICCKUX UCTOYHUKOB 10 TCMEC,
6aKaJ1aBp B COCTOAIHHUHU OTBCTUTH HA BOIIPOCHI IO TEMC NOKJIaaa.

3-4

I[oman COOTBETCTBYET 3asIBJICHHOM TEME, BBIIIOJIHCH C IIPUBJICUCHUEM
A0CTAaTOYHOI'0 KOJIMYECTBA HAYUYHBIX U IPAKTHYCCKUX UCTOYHUKOB I10 TEME,
6aKaJ'IaBp B COCTOAHHUH OTBCTHUTDL HA BOIIPOCHI 11O TEMC JOKJIaAd, HO AOITYCKACT
HCKOTOPBIC HETOYHOCTH B OTBETC

,Z[OKJI&I[ B ICJIOM COOTBCTCTBYCT 3asIBIICHHOM TEMC, BBIIIOJIHCH C IIPUBJICUCHUCM
HCECKOJIBKMX HAaYYHBIX U MMPAKTHYCCKUX UCTOYHHUKOB I10 TEMC, 6aKanaBp B
COCTOSAHUH OTBCTHUTH HA 4aCTh BOIIPOCOB IO TEMC OOKJIaaa.

0-1

Jlokiiag He COBCEM COOTBETCTBYET 3asBJIEHHOM T€Me, BBIIIOJIHEH C
HCIIOJIb30BaHUEM TOJBKO | MK 2 HCTOUYHUKOB, OaKanaBp AOMYCKAET OMIHOKH
MIpHU U3JI0’KEHUH MaTepuasa, He B COCTOSIHUU OTBETUTh Ha BOIIPOCHI IO TEME
JIOKJIaja.




MUWHUCTEPCTBO ITPOCBEIIEHU S POCCUMCKOM ®EJEPALINU
denepanbHOE TOCYAAPCTBEHHOS aBTOHOMHOE 00Pa30BaTeIIbHOE YUPEKICHUE BBICIIETO
00pa3oBaHuUs
«TOCYJIAPCTBEHHbBIY YHUBEPCUTET ITPOCBEILEHU SI»
(TOCYJAPCTBEHHbBI YHUBEPCUTET MPOCBEIIEHUS)

dakynbTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnuiickoii puonoruu

Ilepeyens TeM npe3eHTANUM

OHCHI/IBaeMLIe KOMIIETCHII NN
YK-4. Cnioco0GeH oCylIecTBIATH Je0BYI0 KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHOM (opMax Ha
rocyaapcTBEHHOM si3bike Poccuiickoit denepanuu 1 HHOCTpaHHOM(BIX) sI3bIKe(ax).

VYK-4.1. I'paMOTHO ¥ SICHO CTPOUT AHAIIOTHYECKYIO P€Yb B paMKaX MEKJINYHOCTHOTO U
MEXXKYJIbTYpHOTO OOIIEHUS Ha TOCYJapCTBEHHOM s3blke Poccuiickoii denepanun u
MHOCTPAHHOM SI3BIKE.

VYK-4.2. JleMOHCTpUpPYET YMEHHUE OCYILECTBIATH IE€JI0BYIO IEPENUCKY Ha TOCYJapCTBEHHOM
a3plke Poccuiickoit @enepanyii 1 FHOCTPAHHOM SI3BIKE C YYETOM COLMOKYJIBTYPHBIX
0COOEHHOCTEH.

VYK-4.3. JleMoHCTpUpPYET CIOCOOHOCTHh HAXOUTh, BOCHPUHUMATh U UCIOIb30BaTh HHPOPMALIHIO
Ha MHOCTPAHHOM SI3bIKE, IOJIyYEHHYIO U3 NI€YaTHBIX U MIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaH/IapTHBIX KOMMYHHUKAaTUBHBIX 3a]a4

Yposens: [loporossiii / [TpogBunyTHII

What telling details reveal the protagonist’s personality in the story... ?
Modes of representing the thoughts of a character in the story ... by...
Point of view and narrative strategies in the short story...

Stylistic means of characterization in the story...

IIkana omeHUBAHUS NPe3eHTALMHA

Banabl Kpurtepnu onenuBanus

5 [TpencraBnsemas nHGOpPMAIIHS CHCTEMATU3UPOBAHA, TIOCTIEI0BATEIbHA U
noruyecku cBszana. [Ipobrnema packpeita moiaHocThiO. [1Ipoko HCmoab30BaHbI
BO3MOKHOCTH TexHosoruu Power Point.

3-4 [TpencraBnsemas uHGOpMAIIHS B LIETIOM CUCTEMATH3UPOBaHa,
nocleAoBaTeIbHa U JOTHYECKH CBsI3aHa (BO3ZMOKHBI HEOOIbIINE OTKIIOHCHHUS).
[TpoGiema packpbiTa. Bo3MOXHBI HE3HAYUTENBHBIC OMIUOKU TTPU 0GOPMIICHUH
B Power Point (ne 6omee nByXx).

10



[IpencraBnsiemast nuHpoOpMaIMA B LIEIOM CUCTEMAaTU3UPOBaHa, HO He
HocJIeIoBaTeNbHA U HE CBs3aHa Jiornuecku. IIpobiema packpbita He
NOJHOCTBI0. Bo3MoskHBI ommbku nipu opopmiernn B Power Point.

0-1

[IpencraBisiemas uHGOpMAIIHS HE CUCTEMATU3UPOBAaHA U HE COBCEM
nocneaoBarenbHa. [Ipolnema packpbiTa He MOJHOCTHIO. BBIBOIBI HE cieaHbl
M He o0ocHOBaHbl. Bo3moxHocTH TexHonoruu Power Point ncmonb30BaHbI
JIUIIb YaCTHYHO.
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MUWUHHUCTEPCTBO [MPOCBEIIEHUS POCCUICKOI ®EJIEPALIUU
denepaiabHOE FOCYIaPCTBEHHOE aBTOHOMHOE 00Pa30BaTE/IbHOE YUPEXKICHUE BBICIIET0 00pa30BaHUS
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(FOCYI[APCTBEHHLIﬁ YHUBEPCUTET ITPOCBELIEHUS)

@dakynbpTeT pOMaHO-TEPMAHCKHX SI3BIKOB
Kadenpa anrnmiickoii ¢puonoruu

IlepeyeHb BONIPOCOB K 3a4eTy

OunenuBaemMble KOMIETEHI[UH:
YK-4. Cnioco0GeH oCyIIecTBIATH Je0BYI0 KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHOM (opMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu 1 HHOCTpaHHOM(BIX) sI3bIKe(ax).

YK-4.1. I'paMOTHO U ICHO CTPOUT AUAJIOTUYECKYIO peUb B paMKax MEKIMYHOCTHOTO U
MEXXKYJIbTYpHOTO OOIIEHUS Ha TOCYJapCTBEHHOM s3blke Poccuiickoil denepanuu u
MHOCTPAHHOM SI3bIKE.

YK-4.2. JleMOHCTpUPYET YMEHHUE OCYILECTBIATH JIE€JI0BYIO IEPENUCKY HA ITOCYJapCTBEHHOM
s3p1ke Pocculickoit denepaniui 1 THOCTPAHHOM SI3BIKE C YYETOM COLMOKYJIBTYPHBIX
0COOEHHOCTEH.

YK-4.3. JleMoHCTpHUPYET CIOCOOHOCTh HAXOANUTh, BOCTIPUHIMATH M UCIOIB30BaTh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, IIOJIyYEHHYIO U3 NIEYaTHBIX U JJIEKTPOHHBIX HCTOYHUKOB I PEILICHUS
CTaH/IapTHBIX KOMMYHHKaTUBHBIX 3a]a4

YpoBenb: [loporoseiii / [IponBuHYTHIH

1 Give the gist of the essay/speech. What message is the author trying to put across?

2 Comment on the title. Does the title of the essay help you understand the main idea?

W

How would you define the general tone of the story/passage?

4 What methods of characterisation does the author use?

5 What techniques does the author use to show the psychological state of the character?
Name stylistic devices used to show the internal conflict of the hero.

How would you characterise the language used in the descriptions?

What are the main pragmatic aims of this text?

N e e )

Who is the target audience of the essay/speech?

10 What is the writer’s/speaker’s position on the issue? Do you share it? Why or why not?
11 What means are used to clearly get the opinion of the reviewer across to the reader?

12 Is the register formal, informal or neutral?

13 Characterise the tone of the essay/speech. What stylistic means sustain this tone? Dwell
on their effect.

14 What techniques does the author use to maintain the reader’s interest and convey his
message? Which of them do you find especially effective?
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15

16
17
18
19
20
21
22

23

24
25

26

Characterise the style of the essay/article/passage. What stylistic devices add to the
effectiveness of the text?

How is the story structured?

Where are the events set? What is the function of the setting?

What kind of narration is used in the story?

How does the author manage to compensate the limitations of the first-person narrative?
Which minor conflicts constitute the major conflict of the story? Is it solved?

Is the protagonist the author’s mouthpiece?

How can you define the tone expressing the author’s attitude to the subject
matter?

What stylistic devices help to create the atmosphere? What role do the graphic
devices play?

Is the message of the story problem-raising or problem-solving?

Does the title contribute to conveying the message of the story or does it have some other
functions?

Does the author succeed in revealing the chosen theme?

[IIkajga oueHUBaHUA HA 3a4eTe.

Kpurepuun onenuBanus banner
OTMeTKa «3a4TeHO0» BBICTABIISETCS, €CIINU CTYIEHT: 9-20
® 0oOHapy>XUBaeT MOHUMAHUE BOIIPOCOB;
®  yMEEeT BUJIETh MEXIUCHUIUIMHAPHBIE CBA3U MPEIMETOB;
® BJaJeeT OCHOBHOW TEPMHUHOJIOTHYECKON 0a30ii;
®  yMEEeT JIOTUYHO BBICTPOUTH CBOU OTBET;
[

M3JIaraeT CyThb BOMNPOCOB TI'PAMOTHO C TOYKH 3PEHHS S3BIKOBOU
HOPMBI U METas3bIKa HAYKH;

3HaeT aBTOPOB-HCCIIEAOBATENCH MO TaHHOW MpodiiemMe;

YMEET JIeJIaTh BBIBOJIBI 10 M3JIaraéMoMy MaTepuany.

OI.[CHI(E[ «HE 3aYTCHO» BBICTABJIACTCA, €CIIU CTYACHT! 0-8

JEMOHCTPHUPYET pa3pO3HEHHbIE OECCUCTEMHbIE 3HAHUS;

JOITyCKaeT TpyObie OMUOKY B OTPEACTICHUH MTOHSATHH;

M3JIaraeT MaTeprall HEYBEPEHHO M HEUETKO;

UCIIBITHIBAET CEpPbE3HBbIE 3aTPYAHEHHUS NPU OTBETE Ha BOIPOCHI
JK3aMeHaropa.

HTrorosas mkaJja BbICTaBJIEHUS OIICHKH 110 JUCHUILINHC.

Hrorosas OLCHKA II0 AMCHUIIIIMHC BBICTABJISCTCA IIO HpHBeHeHHOﬁ HMKC

IIKaJIcC. HpI/I BBICTABJICHUH MTOTOBOM OLOCHKHU IMPCIIoaaBaTCJICM YUYHUTLBLIBACTCA
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paboTa 00ydJaromierocsi B T€YEHNUE BCETO CPOKAa OCBOEHUS JUCIMIUIMHBI, a TaKXKe
OaJLTbI HA TPOMEXKYTOYHOM aTTECTAllUH.

Basibl, nosiydyeHHbIe B Te4eHHE OCBOCHUS Onenka no AMCHMILIMHE
JUCIHTIINHBI
81-100 3a4TEHO
61-80 3a4TECHO
41-60 3a4TCHO
0-40 HE 3a4TCHO
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