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1. TlepeyeHb KOMIIETEHIM i, KOTOPBLIMH J0JI’KHBI OBJIaeTh 00y4aloluecsi B
pe3yJibTaTe 0CBOeHHUsI 00pa30BaTeIbHOM NPOrPaMMBbI

Kox u HauMeHOBaHNEe KOMIIETEHIMHU dranbl GOpMUPOBAHUS

CIIK-3 1.PaboTa Ha y4yeOHBIX 3aHATHSIX.
CnocoOeH nopokaaTh ¥ MIOHUMATh YCTHBIE U MUChbMeHHBIe | 2.CaMocTosaTenpHas padoTa
TEKCTBl ~ Ha  M3Yy4aeMOM  HMHOCTPAaHHOM  SI3BIKE

IPUMEHUTEIHHO K OCHOBHBIM (DYHKIIMOHAJIBHBIM CTHIISIM B
ounmanpHO 1 HeOPHUIMATHHON chepax oOIeHHs

CIIK-5 1.PaboTa Ha yueOHBIX 3aHATHSX.
Bnaneer OCHOBHBIMHU criocobamu BeIpakeHus | 2.CamocrosTensHas pabora
CEMAHTUYECKOW, KOMMYHUKATUBHOM M CTPYKTYpHOH

MNPECMCTBCHHOCTH MCXKAY 4YacCTsIMMU BbBICKA3bIBAHUA -
KOMITIO3MIITMOHHBIMH 3JICMCHTAMHU TCKCTA

CIIK-6
CnocoOeH OIEHUTh KAaueCTBO HCCIEOOBAHUS B JAaHHOU
MPEIMETHOM 00JIaCTH, COOTHECTH HOBYIO MH(OpMAIHIO C

1.PaGoTta Ha y4eOHBIX 3aHITHSIX.
2.CamocrosTenbHas pabora

yKe  HUMEWILIeHcs, JOrMYHO U HOCJEI0BATENbHO
IIPEJICTaBUTh PE3YIbTAThl COOCTBEHHOI'O UCCIIEJOBAHMS
CIIK-8 1.Pa0oTa Ha yuyeOHBIX 3aHATHUSX.

Brnaneer ocHoBaMHM COBpeMEHHOW HWH(GOPMAIMOHHOW H
oubmmorpadguueckoil KyJabTyphl, CIIOCOOEH paboTaTh C
3JIEKTPOHHBIMU CJIOBAPSMU M JPYTHUMHU 3JIEKTPOHHBIMU
pecypcamu Ui peneHns npoecCHOHATBHBIX 3a1ad.

2.CamocrosTenbHas pabota

2. Onucande TmokKa3aTejied OIEHMBAHHS KOMIETEHIMH, a TaK:Ke IIKAaJ
OLICHUBAHUS

2.1. Onucanue noka3areJsieil U KpUTepHeB OLIECHUBAHUS KOMIIETEHIIUI

OuenuB | YpoBeHb Jran Onucanue noka3saresen Kputepun IIxana
aemble chopmuposa | hpopMupoBaHus OLCHMBAHUSA | OLIEHMBA
KOMIIETe | HHOCTH HMSA
HIIMH
CIIK-3 Ioporoseiii | 1.Pabota Ha | 3uaem: Texymmii 41-60
y4eOHBIX 3aHATHSX. | - MapKepbl | KOHTPOJIb: 0asuioB
2.CamocTosTenbHast | COOTBETCTBYIOLINX YCTHBIN
pabota PETUCTPOB U CTUJIEH YCTHOHM | OMpOC Ha
Y IMCbMEHHOM peyn; 3aHATHSAX;
- OCHOBHBIE CHocOOBI | BBIIIOJIHEHHUE
peanmzanuu TECTOBBIX
KOMMYHUKAaTUBHBIX  IIeJIeH | 3amaHuit
BBICKa3bIBAaHHS Ha | 3a4eT c
WHOCTPAHHOM SI3bIKE OIIEHKOU
Ymeem:
- pa3nuuaTb  PETUCTPHI
oOmieHusi B YCTHOH W
MUCHbMEHHOU peun
(odunmanbHbIN,
HEUTpaIbHbIN,
HEO(DUITNATHHBIN);
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- IMPUMCHATH MOJYYCHHBIC
SHaHUA I TIOPOXIACHHUA
YCTHBIX u MMM CbMCHHBIX
TEKCTOB Ha HWHOCTPAaHHOM
SA3BIKC

IMponBunyTer | 1.PaboTa Ha | Bradeem: Texymmii 61-100
i y4eOHBIX 3aHATUAX. | - 0COOECHHOCTSIMU | KOHTPOJIB! 0amioB
2.CamMocrosiTenbHasl | OQHUIMAIBEHOTO, pedepartsl,
pabota HEUTPaIBLHOTO U | Ipe3eHTaIHH,

HEO(UIMATIBHOTO PETUCTPOB | HAyYHBIE
OOIIEHN; IOKIAIbL.
- CIIOCOOHOCTBIO NOPOKAATh | 3a4eT c
U TOHMMaTb YCTHbIE U | OLEHKOH
MUCbMEHHBIE  TEKCTBl  Ha
U3y4yaeMOM  HHOCTPaHHOM
A3bIKE IPUMEHUTENBHO K
OCHOBHBIM
(YHKUMOHAIBHBIM CTHIISIM B
opUIHATEHON "
HeopHuIHraIbHON cepax
o0LIeHns
CIIK-5 Ioporoseiii | 1.Pabota Ha | 3uaem: Texymmii 41-60
Y4eOHBIX 3aHATHSX. | -OCOOCHHOCTH KOHTPOJIB: OamioB
2.CamocrosTenpHas | KOMIO3UIIMOHHOTO YCTHBIN
pabora YIICHEHUS TEKCTa orpoc Ha
Ymeem: 3aHATHAX
- OTIPENICJIATh | BHIMOJIHEHHUE
CEMaHTHUECKYIO, TECTOBBIX
KOMMYHHKAaTUBHYIO W | 3aaHUH
CTPYKTYPHYIO 3a4eT c
MPEEMCTBEHHOCTh ~ MEXJY | OIEHKOH
YaCTSIMH BBICKa3bIBaHHUS
(KOMIO3ULIMOHHBIMH
3JIEeMEHTaMH TEKCTa)

[Mponeunyter | 1.Pabota Ha | Bradeem: Texymmii 61-100
i y4eOHBIX 3aHATUSX. | - OCHOBHBIMH CHOCOO0aMH | KOHTPOJIb: 0auioB
2.CaMocTosTeNnbHasl | BRIpAXKEHHUS CEMaHTUYECKOMH, | pedeparsl,

pabora KOMMYHHKaTHBHON U | TIpe3CHTAIHY,
CTPYKTYPHOU Hay4HbIC
NPEEMCTBEHHOCTH  MEXIY | JOKJIAMbIL.
YacTSMH BBICKa3bIBaHHUA - | 3a4eT c
KOMITO3UIIMOHHBIMU OIICHKO
3IIEMEHTaMH TEKCTa
(BBeeHHE, OCHOBHAs 4acTh,
3aKJTIOUYCHHE),
cBepx(pa3oBbIMU
€AMHCTBAaMH,
NPEJTIOKEHUIMU
CIIK-6 Ioporoseiii | 1.Pabota Ha | 3uaem: Texymmii 41-60
y4eOHBIX 3aHATUSAX. | - METOAOJIOTHMIO  OICHKU | KOHTPOJIIB! 0asuioB
2.CamocrosTensHas | KauyecTBa Hay4HOTO | YCTHBIN
pabora UCCIIEIOBAHUS orpoc Ha
Ymeem: 3aHSITHUAX;
- OLEHUBATh  KAyeCTBO | BBIIOJIHEHHUE
UCCIIEIOBAHU B CBOEH | TECTOBBIX
peAMETHON 00J1acTH, 3aTaHAN
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- COOTHOCHTH HOBYIO | 3aueT c
HH()OPMAITHIO c yKe | OIIEHKOH
HMCIOIICHCS,
- JIOTUYHO u
HIOCJIEI0BATEIHHO
NPE/ICTABIATh  PE3yIbTaThI
COOCTBEHHOTO
WCCIICIOBAHNUS
IMponBunyTel | 1.PaboTa Ha | Bradeem: Texymmii 61-100
i y4eOHBIX 3aHATHAX. | - HaBBIKAMH aHaJIW3a U | KOHTPOJIb: OaoB
2.CaMocTosITeNnbHas | MPEACTABICHUS PE3YIbTAaTOB | MPE3CHTALHH.
pabora HAayYHBIX HCCJIEJOBaHMI B | 3a4eT c
pamMKax OT/ENBHBIX | OIIEHKON
W3YYCHHBIX TUCIHIUIMH U HA
CTBIKE HECKOJIBKHX
MpeIMETHRIX 00yacTen
CIIK-8 [Hoporossrit 1.Pabora Ha | 3Haem: Texymuit 41-60
y4eOHBIX 3aHATUSAX. | - OCHOBBI ~ COBPEMEHHOW | KOHTPOIIB: 6anoB
2.CamocrosTenpHas | WHGOPMAITMOHHOM U | yCTHBIA
pabora oubmmorpaduyeckont ompoc Ha
KYJbTYPbI 3aHSITHIX
Ymeem: 3a4er c
- TPUMEHSTH TOJyYCHHBIC | OLCHKOI
3HAHUS o OCHOBaM
UHPOPMAITMOHHON u
oubmmorpaduyeckont
KyJIbTypbl  JUII  PELICHUS
UCCIIEIOBATENbCKUX u
npodeccnoHaIbHBIX 33124
[IponsunyTel | 1.Pabora Ha | Bradeem: Texymuit 61-100
i y4eOHBIX 3aHATUSAX. | - HABBIKAMH IPUMEHEHHUS | KOHTPOIIb! 0auioB
2.CamocrosTenbHas | 3HaHUH o OCHOBaM | Tpe3eHTaIlH
pabora COBPEMEHHOMN U JOKJIA/IBI
UH()OpPMALTMOHHOM U | 3a4eT c
oubanorpaduyeckon OIICHKOM
KyJbTYPBHI,
- HaBBIKAMH  PabOTBl ¢
KOMITBIOTEPOM Kak
CPE/ICTBOM MOy 9YeHUs,
00pabOTKM W  yHpaBICHHS
uHpOpMaIen

2.2. HIkaanbl olleHNBAHUS KOMIIETECHIINH

YpoBeHb chopMUPOBAHHOCTH KOMIIETEHIMH HIkana oueHnBaHusA

IIponBUHYTHIN YPOBEHD

Komnerenmnus chopmupoBana mnosnHocTbio, OakanaBp | 81-100 «oTiuuHO»

Biajgeer  0a30BbIMM  3HAHMSMH M METOJaMH
OCYIIECTBIICHHUSI ~ MPAKTHUYECKOW  JESITETBbHOCTH IO
n30paHHOMY HaIPaBJICHUIO.




CdopmupoBanbl 0a30BbIe CTPYKTYphI 3HAHUN, OaKagaBp
BIIQJICET OOIIMMH TIOJIOKCHUSMU TEOPUHM U HMEET
MEPBOHAYAIBHBIN OIBIT PEICHHUS MTPAKTUYESCKHX 3a/1a4

61-80 «xoporo»

Iloporosslii ypoBeHb

CdhopmupoBanbl 0a30BbIe CTPYKTYpPbl 3HAHUN, UMEETCA
HEKOTOPBIM ONBIT WX NPHUMEHEHHUS, HO JOIMYCKAOTCS
OLIMOKY NIPU PEUICHUH MPAKTHYECKUX 3a]a4

41-60 «ynoBIECTBOPUTEIHHOY

bakanmaBp  umeer  cmaboe — mpeacTaBiIeHHE O
npodeccHOHANBHBIX 3a7adax, AOMYCKAeT OIMUOKH, HE
MO3BOJISIIOIIME €My HPUCTYNHTh K MPAKTUYECKOM
JeSITENIbHOCTH

0-40 «HeynOBIETBOPUTEIHHO»

OuenuBaembie YpoBeHb chopMUPOBAHHOCTH [Ikxana oneHnBaHMS
KOMIEeTeHIHH
CIIK-3 IloporoBblii 0-40 «HEeynOBIETBOPUTEIHHOY;
41-60 «y0BIETBOPUTEIHLHO;
IIpoaBuHyTHII 61-80 «xoporo»
81-100 «oTIHIHO»
CIIK-5 IloporoBblii 0-40 «HEeynOBIETBOPUTEIHHOY;
41-60 «y0BIETBOPUTEIHLHO;
IIpoaBuHyTHII 61-80 «xoporo»
81-100 «oTIHIHO»
CIIK-6 IToporosbwrii 0-40 «HEYHOBIETBOPUTEIEHOY;
41-60 «ymOBIETBOPUTEIILHOY;
IpoaBuHYTHII 61-80 «xoporro»
81-100 «oTnuuHO»
CIIK-8 IToporosbwrii 0-40 «HEYyHOBIETBOPUTEIHEHOY;
41-60 «ymOBIETBOPUTEIILHOY;
IpoaBuHYTHII 61-80 «xoporro»
81-100 «oTnuuHO»




3. TunoBbie KOHTPOJIbHBIC 3aJaHUA WJIM HMHbBIC MaTepUallibl, HeOﬁXOI[HMBIe AJIA
OLICHKH pPE€3yJabTaTOB OCBOCHHUSA NMPOIrpaMMbl JTUCIHHUILINHBI

MUWHUCTEPCTBO OBPA3SOBAHUSI MOCKOBCKOW OBJIACTU
[CocynapcTBeHHOE 00pa30BaTEeIbHOE YUPEXKICHUE BhICIIEro 0Opa3oBaHust MOCKOBCKO 00nacTu

MOCKOBCKUI 'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnmiickoit ¢punonoruu

Tembl AORJIAA0B " npe3eHTaunﬁ o AMCIMIIJINHE «CTHINCTHKA AaHTIJIMHCKOI0
A3BIKA»

OnenunBaemblie komnerenmuun: CIIK-3, CIIK-5, CIIK-6, CIIK-8.
YpoBensb: [Toporoerit/[1poBUHYTHIIH

1. D¢ dexT oOMaHyTOro OXUAAHUS Kak (aKTOP CTUJIA.

2. CniocoOsI citoBooOpa3zoBanus HepopMaIbHOM JTIEKCUKU aHTJIUACKOTO SI3bIKA.

3. KnuxHas Iekcuka Kak CpeICTBO CO3JJaHUs KOMUYECKOoro 3¢ dexTa.

4 KoruutuBHass Meragopa u €€  (PYHKIMOHMpOBaHHE B  MeEIUATEKCTax/
nyOJUIUCTUKE.

5. CnocoObl co3aaHus SI3bIKOBOM UTPHI.

6. PudgmoBaHHBI crieHT B OpUTAHCKOM BapUAHTE aHTJIMKUCKOTO SI3bIKA.

7. pu(MOBaHHBI} CJIEHT B aBCTPAIMIICKOM BapUaHTE aHTJIMHUCKOTO SI3bIKA.

8.JIexcrKa pasroBOPHOIO PETHCTPA B MECHSAX COBPEMEHHBIX MY3bIKAJIBHBIX TPYIIIL.

9. Jlekcuueckue crocoObl CO37aHusi 0Opa3HOCTH B AHIJIOA3BIYHBIX MPOU3BEIACHUSIX
JJIS IeTEH.

10. CriocoObI BBIIBMXKEHHS U €T0 POJIb B JEKOAMPOBAHUM CMBICIIA XYI0KECTBEHHOTO
TEKCTA.

11. PeueBnbie cpeicTBa BBIPAXKEHUS OIICHKU B CPEACTBAX MACCOBOM MH(MOpMAITUH.

12. Buzpl moBTOpa Kak CTUJIMCTHYECKOTO MpUEMa.

13. KonuenrtyanbHass Meradopa B MyOJIMYHBIX BBICTYIUIEHUSX COBPEMEHHBIX
MOJIUTUKOB.

14. CnnocoOb1 00HOBJICHUS (HPA3EOTOTUUECKUX ETUHUII.

15. CemanTHueCcKre MOJAEIN METOHUMUHU.

16. IHBepTUPOBAHHBIN AIUTET U €r0 CTHINCTUYECKAN MOTCHIINAI.

17. I'pacduueckrie cpeacTBa BEIPA3UTEIBHOCTH B XYI0KECTBEHHOM TEKCTE.

18. PutmMuyeckuili noTeHMan aHJIMUCKUI HapeMui.

19. Putopuueckue nprueMbl MyOJIUYHOTO BBICTYIIJICHHUS.

20. S3BIKOBBIE CPE/ICTBA CMATYEHUSI KATETOPUYHOCTH.



Kputepuu oneHuBaHus 10KJIaj1a

IToka3arennb Baau
Jloknaa COOTBETCTBYET 3asiBICHHON TEMe, BBIIOJHEH C | OTJIUYHO 8-10
MPUBJICYCHUEM  JOCTATOYHOTO KojMdecTBa HaydyHsix u | 81-100%
MPAKTUYECKNX HCTOYHUKOB IO TeMe, OakajaBp B COCTOSHUU
OTBETHUTH HA BOIIPOCHI TI0 TEME JIOKJIaJIa.
Jlokiiam COOTBETCTBYET 3asBJICHHOW TEME, BBINOJHEH C | XOPOILIO o-7
MPUBJICYCHUEM JOCTATOYHOTO KOJWYECTBA Hay4yHblx u | 61-81%
MPAKTUYECKHX HCTOYHUKOB IO TeMe, OakalaBp B COCTOSHUU
OTBETUTh Ha BONPOCHI 10 TEME JIOKJIaja, HO JIOIyCKaeT
HEKOTOpPbIe HETOYHOCTH B OTBETE
Jlokiam B IIEJIOM COOTBETCTBYET 3asBJICHHOW TEME, BBIITOJIHEH | YIAOBICTBOPUTEIBHO 2-4
C TMPHBICYCHUEM HECKOJIBKHX HAy4YHBIX U mpakTuueckux | 41-60%
WUCTOYHHUKOB IO TeMe, OakajaBp B COCTOSHMHM OTBETHTh Ha
94acTh BOIIPOCOB IO TEME JTOKJIAMA.
Jloknam HE COBCEM COOTBETCTBYET 3asBICHHOM Teme, | HeyaoBieTBoputenbHo | 0-1
BBIIIOJIHEH C MCIIOJIB30BAHMEM TOJIBKO 1 mim 2 mcTo4HMKOB, | 0-40%
OakanaBp JOMyCKaeT OMIMOKH MPH M3JIOKEHUH MaTepualia, He
B COCTOSIHUM OTBETHTH Ha BOIPOCHI 110 TEME JIOKJIAJa.
Kpurtepuu oneHnBanus npe3eHTanuu
Iloka3zarenb baJun
[IpencraBnsemas uHpopMaIHs CHCTEMaTH3HPOBAHA, | OTIIMYHO 8-10
nocjeoBaTelbHa U JIOTHUECKH cBsizaHa. IIpobiema packpeita | 81-100%
NoJTHOCTHIO. [1IMpOKO MCTIOTB30BaHBI BOZMOKHOCTH TEXHOJIOTHU
Power Point.
[IpencraBnsiemass nHdopmanus B LEJIOM CHUCTEMAaTHU3MPOBAaHA, | XOPOIIO o-7
MoclieoBaTeIbHa U JIOTHYECKHU CBsA3aHa (BO3MOXHBI HeOombIme | 61-81%
OTKJIOHEHHS). [Tpo6iema packpsITa. Bo3moxHbI
He3HauuTeNNbHbIe omMOKK npu odopmieHun B Power Point (He
Oosee ABYyX).
[IpencraBnsiemas nHpopManus B 1IeIOM CUCTEMAaTU3UPOBAaHA, HO | YIOBIETBOPUTEIBHO 2-4
HEe TIocliefioBaTeNlbHA W HE CBsi3aHa Jormdecku. [Ipobnema | 41-60%
packpeiTa He  IOJHOCThIO. BO3MOXHBI ~ OMIMOKM  TpH
oopmaenuu B Power Point.
[MpencraBnsemas wHpoOpMaMs HE CHCTEMAaTH3MpOBaHA W HE | HeynoBierBopurenbHOo | 0-1
coBceM rnocinenoBatenbHa. [Ipodiaema packpsita He nonHocThiO. | 0-40%
BriBogsl He caemaHbpl WIM HEe OOOCHOBaHBL. B0O3MOXHOCTH
TexHosoruu Power Point mncrnonb30BaHbl JIMITh YaCTHYHO.




MUWHHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE yUpEKIEeHUE BbICIIEro 00pazoBaHus MockoBckoi obmacTu

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

IIpakTH4eckoe 3aganue
no aucuuminae «CTHINCTHKA aHTJIHHCKOI0 AA3bIKA)»

Tema: O0mIeHAMOHAJILHBIN A3bIK U €r0 PA3HOBUIHOCTH
OnenunBaemblie komnerenmun: CIIK-3, CIIK-5, CIIK-6, CIIK-8.
Yposensn: [loporossii

Bomnpocs! aAjis1 00cyKIeHH:

1. Yto nmoHnmaeTcst 1noj o01eHAIIMOHATbHBIM S3bIKOM?

2. KakoBbl pa3HOBUIHOCTH OOIIEHAIIMOHAIBHOIO aHTJIUICKOTO SI3bIKa?

3. YUro Takoe JUTEpaTypHBIM S3bIK W YE€M OH OTIMYAETCAd OT S3bIKa
XYJl0’KECTBEHHOM JIMTEPATYPHI?

4. B xakux popmax CyIiecTBYeT aHTJITUHCKUM TUTEPATYPHBINA SA3BIK?

5. KakoBbl JMHIBUCTHYECKHE OCOOEHHOCTH YCTHOro Tuma peuu? 6. Kaxosbl
JMHTBUCTUYECKHE OCOOEHHOCTH MUCbMEHHOTO TUIA peyn?

IIpakTuyeckue 3ajaHUA

VYmpaxuenne 1. PaccmoTrpute cieayronme BbICKa3bIBaHUS C TOYKH 3PEHUS
IrpaMMaTHYE€CKON HOPMBI U JIEKCUYECKUX OCOOeHHOCTel. Omnpenenure THUI pedH, K
KOTOpPOMY OHH OTHOCSITCH.

1. A minute later, the private eye walked from the building toward the car.
(Grisham)

2. Goff said, "Things have changed. Your friend is in trouble and his word
don't go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and dropped
the ball. (Updike)

4. "l say, old boy, where do you hang out?" Mr Pickwick responded that he
was at present suspended at the George and Vulture. (Dickens)

5. But then Sonny and Tom and Clemenza and Tessio were all agreed that
everything was under control and they all had more experience than he did. (Puzo)

6. "I am Alpha and Omega - the first and the last," the solemn voice would
announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

9. "Captain McCluskey always has to leave word on where he can be reached.
From eight to ten tonight he'll be at the Luna Azure up in the Bronx. Anybody know
it?" (M.Puzo)
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10. - "What brings you down here on Christmas?" - "Looking for someone." -
"Who?" - "A woman." - "Anyone in particular?" - *An old friend." (Grisham)

11. In a few minutes they were all gathered in the office. Sonny said curtly to
Clemenza, "You take care of him?" (Puzo)

VYupaxuenue 2. [Ipoananu3upyiite 0COOCHHOCTH YCTHOM peud B CIEAYIOIIEM
OTpBIBKE, TepedpasupyiTe pa3roBOPHBIE BBIPpAXKEHUS HAa HEWTpasbHbIE, HaiTe
BapUaHT aHAJOTUYHOTO COOOIIEHHUS COTJIACHO TpPeOOBAaHUAM IMMHCHMEHHOM
oUIMaTHEHON peun.

| saw him there, | say "Where'ye going?" He runs off, | run after him. He turns
the corner, me too. He isn't there. Where's he now? | can't think....

KpnTepnn OLCHMBAHHUS BbBINMOJIHCHHUSA MPAKTHYIECCKOIO 3aJJaHUA

Iloka3aresn Bbaan

3a/1aHue BBITTOJHEHO ITOJHOCTHIO, KOJIMYECTBO OIMOO0K — He 6oee 5% 5

3ajaHue BBITIOJIHEHO MPAKTUYECKH ITOJTHOCTHIO, KOJUYECTBO OMIMOOK — | 4
He 0osiee 10%

3a/1aHue BBIITOJHEHO YaCTUYHO, KOJIUYECTBO OIMMO0K — He 6oee 30%. 3

3ajaHue BHITIOJIHEHO, HO COJEPKUT MHOXKECTBO OMIMOOK — Oosiee 50%. 2
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MUHHUCTEPCTBO OEPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE yUpEKIEeHUE BbICIIEro 00pazoBaHus MockoBckoi obmacTu

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

IIpakTH4eckoe 3aganue
no aucuuminae «CTHINCTHKA aHTJIHHCKOI0 AA3bIKA)»

Tema: Ctunuctuueckas auddepeHuaius Bokadysipa
OnenunBaemsblie komnerenmun: CIIK-3, CIIK-5, CIIK-6, CIIK-8
Yposens: [IpoaBuHyTHIN

Bonpocsl 1151 00cyKaeHust:

1. KakoB TJaBHBI TPUHIUI JEICHHUS BOKAOyJsApa aHIJIMHCKOTO SI3bIKa C TOYKHU
3pEHUS CTUITUCTUKU?

2. YTO OTHOCUTCS K CTHUJIMCTUYECKU OKPALLIEHHOMN JIEKCUKE?

3. MOXHO Ji TOBOPUTH 00 OJTHOPOJTHOCTH Ka)JIOW M3 CTUIIMCTHUYECKH OKPAIIEHHBIX
TPYIII JIEKCUKU?

4. Kakue rpynmsl CIOB OTHOCATCS K CHEUUAIBHOW JINTEPATYPHOU M CIEHHAIBHOM
pasroBopHo# siekcuke? KakoBbl 0COOEHHOCTH KaKI0M U3 TpyI?

IIpakTHyeckue 3a1aHus

VYnpaxuenue 1. CpaBHUTE HEWTpaJbHBIC, PA3rOBOPHBIE U JIMTEPATYPHO-KHHUKHBIC
Cpe€acTBa BIPAKCHUA MBICJIN.

1. It may sound to some like cold-blooded murder of the English tongue, but
American kids have been speaking a language of their own since they annoyed their
Pilgrim parents at Plymouth Rock. Ask a teenager today what he thought of last
night's rock show. If he liked it, it was "wicked" or "totally awesome". But if he
didn't, it was "groady" or "harsh". Young people punctuate their sentences with slang.
They drop phrases thatwould make Professor Henry Higgins turn over in his grave.
Twice. "It's just like a dictionary that only teen-agers understand,” said Michael
Harris, 17, a high school student in Richmond, Va. "You go home and you have to
spell it for your parents. They don't even know what you're talking about." "But this
has been going on for years. Slang is as old as English itself," says Stuart Berg
Flexner, editor-in-chief of the Random House Dictionary, author of the Dictionary of
American Slang. "It offended puritan parents that their Pilgrim children took their
traditional farewell - "God be with you" - and turned it into "good-bye", Flexner says.
Today's words are obsolete tomorrow. "I may call somebody a jerk, but today they
would call him a nerd,” says Flexner, 54. "Each generation seems to want to have
some of its own words." "It's not so much to shut out adults - although that's a part of
it. It gives them identity with their own age group. They sort of belong to their own
club," he says. Flexner considers slang a reflection of American pop culture. Words
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come and go like No.1 hit songs. Once a word is widely known it may be dropped,
relegated to the used-slang bin alongside "swell" from the '50s and ""groovy" from the
'60s. Others stick around like golden oldies. "There are classics. Once a good phrase
comes along it's pretty hard to replace it, "says Scott Wenger, 19, a New York
University student. "Flipped out"” still means 'crazy' and "pulling an allnighter™ still
means 'to study hard until all hours of the morning for exams'." Teen-agers may
dream up slang, but adults use it too. Julia Shields, 42, a high school English teacher
in Charlottesville, Va., is an avowed user. "l love slang, think it's colorful, wonderful,
metaphoric. Some of it is quite clever,” she says. "l hate it, but I call everything
"neat". It's such a horrible, vague, meaningless word. But I use it in every sentence."
Slang is not the talk of board rooms and diplomatic sessions. Because young people
spend more time informally than adults, and slang is a product of relaxing the rules,
high schools and college campuses are breeding grounds for it. (Rosenberg)

2. Anthony ... clapped him affectionately on the back. "You're a real knight-errant,
Jimmy", he said. (Christie)

3. "Jeff", says Bill to me, "you are a man of learning and education, besides having
knowledge and information concerning not only rudiments but facts and
attainments”. - "I do", | say, "and I have never regretted it..." (O'Henry)

4. The man, who obviously, did not understand, smiled, and waved his whip. And
Soames was borne along in that little yellow-wheeled Victoria all over star-shaped
Paris, with here and there a pause, and the question. "C'est par ici, Monsieur? "
(Galsworthy)

5. Brenner had two more plays on Broadway in later years, both disastrous flops. One
of them was produced by Craig. (I. Shaw)

6. Sonny asked Hagen, "Any change in the Don's condition?" Hagen shook his head
".Your mother spends most of the day with him, Connie too. There's cops all over the
hospital and Tessio's men hang around too, just in case. (Puzo)

7.You right, old buddy. Let's make it. (Baldwin)
8. Johnny nodded. "Then maybe I can give you and the kids more dough." (Puzo)

VYopaxuaenne 2. OnpenenuTe CTHIMCTUYECKYIO MapKHUPOBAHHOCThH CIEIYIOLIUX
CHUHOHUMOB.

* Dad - father - sire

* Chap - man - individual

* Nonsense - absurdity - rot - trash

* Currency - money - dough

* To talk - to converse - to chat
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* To leave - to withdraw - to shoot off
* Face - visage - mug - deadpan
» Silence, please! - Stop talking! - Shut up your trap!

VYopaxuaenne 3. Onpenenure THUN W (QYHKIUIO JUTEPATypHOH U Pa3rOBOPHOM
JICKCHUKMU.
1. But she said, "Come on in boys, don't be shaaeh, come on in and heyiv a good
taam", said it so motherly and there they were not as many as he had pictured.
(Updike)

2. He kept looking at the fantastic green of the jungle. . Ridges flinched before the
power of it. The Lord giveth and He taketh away, Ridges thought solemnly. (Mailer)

3. Sonny shook his head. "Nah", he said. "We have to make this a sure hit on that
bastard Sollozzo". (Puzo)

4. Her husband seemed to behave with commendable restraint and wrote nothing to
her which would have led her to take her life . . | find that the deceased committed
suicide while the balance of her mind was temporarily deranged. (Shute)

5. "l guess", Spicer said. "You a lawyer?" "Nope, a banker". (Grisham)

6. Interspersed with dazzling insights, bawdy wit, and an intrigue of undelivered
sermons, John Updike's book evokes with demonic zeal the very odour of a pastor
adrift in modern America. (Ph. Howard, The Times)

7. "If you don't mind, Belinder", he said, "I'm going to try to nap a little. 1 am
absolutely bushed". (1.Shaw)

8. At noon the hooter and everything died. First, the pulley driving the punch and
shears and emery wheels stopped its lick and slap. Simultaneously the compressor
providing the blast for a dozen smith-fires went dead. (Chaplin)

9. She is watching a group of children called Mouseketeers perform a musical
number in which Darlene is a flower girl and Cubby is a cop and that smirky squeaky
tall kid is a romantic artist. (Updike)

10. - | think we've got a floater on our hands, Chief. - A floater? What in Christ's
name is a floater? - It was a word Hendricks had picked up from his night reading. "A
drowning", he said embarrassed. (Benchley)

11. She really didn't have any idea who this nut could be, or what he was after.
(Baldwin)
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12. Sonny's voice dropped a little. "They've snatched Tom. ... His wife is here. She
don't know and neither do the cops". (Puzo)

KpI/ITepI/II/I OLCHMBAaHUSI BBLINMOJHCHHUS MPAKTUYIECCKOIo 3alaHUA

Iloka3arejn Bbaan

3a,Z[aHI/IC BBIIIOJIHCHO ITOJIHOCTBHIO, KOJIMYCCTBO omuoOoK — He 6osee 5% 5

3ajaHue BBITIOJIHEHO MPAKTUYECKH MOJIHOCTHIO, KOJIUYECTBO OIMMOOK — | 4
e 6osiee 10%

3amaHue BBIITOJIHEHO YaCTUYHO, KOJIUYECTBO OHOO0K — He Oonee 30%. 3

3ajiaHue BHITIOJIHEHO, HO COJEPXKUT MHOXKECTBO OMIMOOK — Oosiee 50%. 2
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MUWHHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE yUpEKIEeHUE BbICIIEro 00pazoBaHus MockoBckoi obmacTu

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

Tembl 1JI1 YCTHOIO OIpoca
o AucHUILINHEe KCTHIMCTHKA AaHTJIMICKOI0 SI3BIKA»
OnenuBaemblie komnerenuuu: CIIK-3, CIIK-5, CIIK-6, CII

Yposenn: [Toporoseiii / IIpoaBUHYTHIM

1. What is antonomasia? What meanings interact in the formation?

2. What types of antonomasia do you know? Give examples of each.

3. Do you remember any speaking names from the books you have read?

4. Give examples of personages’ names used as qualifying common nouns.

5. What lexical meaning is instrumental in the formation of epithets?

6. What semantic types of epithets do you know?

7. What structural types of epithets do you know?

8. What parts of speech are predominantly used as epithets and why?

9. What is oxymoron and what meanings are foregrounded in the formation?

10.Why are there comparatively few trite oxymorons and where are they mostly
used?

11.What is paradox? Is it the same as oxymoron?

12.Which stylistic devices are based on language play?

Kputepun oneHuBaHus YCTHOIO OIpoca

IToka3arTean Baaa

OTBeT MONHBIA M COJEpPKATENbHBIH, COOTBETCTBYET TEeMeE; | OTIIMYHO 8-10
OakanmaBp yMeeT apryMEeHTHPOBAaHO OTCTaMBaTh CBOIO TOuky | 81-100%
3peHus, JIEMOHCTPHUPYET 3HaHUE TEPMUHOJIOTHA
JMCLUTUIMHBI

OTBeT copepKaTeIbHbIi, COOTBETCTBYET TEME, HO COJEPKUT | XOPOIIO S5-7
1-2 ommOku; GakagaBp ymMeeT apryMeHTHPOBaHO oTcTauBath | 61-81%
CBOIO TOUKY 3pEHHS, TEMOHCTPUPYET 3HAHUE TEPMUHOJIOTHH
JUCLUTUIMHBI

OTBeT B 1LEJIOM COOTBETCTBYET TeMe€  (HE OTpPa)KeHBI | YAOBIETBOPUTEIHHO 2-4
HEKOTOpbIe acHeKkThl); OakanaBp ymeeT oOTcTauBaTh cBoiw | 41-60%
TOUKY (XOTSI apryMEHTaI|sl He BCer/ia Ha TOJDKHOM yYpPOBHE);
J€MOHCTPHUPYET YJOBIETBOPUTEIBHOE 3HAHNE TEPMUHOJIOTUI
JCIIATUTHHBI

OTBeT HEMONHBIA Kak Mo 00beMy, TaK W IO COJAEpXaHUIO | HeynoBieTBopuTenabHO | 0-1
(XOTS M COOTBETCTBYET TEME), COACPIKUT cephe3Hbie ommokn; | 0-40%
apryMeHTalusi HEe Ha  COOTBETCTBYIOILIEM  YpPOBHE,
MPUCYTCTBYIOT MPOOJIEMBI C YIOTPEOIEHUEM TEPMHUHOIOTHH
JMCLIUTUTHHBI
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MUWHHUCTEPCTBO OEPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE yUpEKIEeHUE BbICIIEro 00pazoBaHus MockoBckoi obmacTu

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

TecT
o gucuuIinae «CTHINCTHKA AaHTJINHCKOI0 A3BIKA»

IIposepsiembie komnetenuunu: CIIK-3, CIIK-5, CIIK-6, CIIK-8
YPpoBeHb: IOPOroBbIN

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3. Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet
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7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and
a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile*, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis™?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecTbl MOPOroBOro YpoBHs olleHuBaroTca u3 pacyera 100 6anoB, Kaxabplid TPABUIHHBIA OTBET
olLleHuBaeTcs B 2 Oasia.

[IIkana cCOOTBETCTBUS PEHTHHTOBBIX OIEHOK MATHOATHHBIM oreHkam: 100 — 81- «otmuano» (5);
80 — 61 - «xopomo» (4); 60 — 41 - «ynosnerBoputensHO» (3); 40 — 21 - «HEyAOBIETBOPUTEIHLHO»
(2),20 -0 - «HEOOXOMMO TOBTOPHOE U3YUCHHUEY.

Kpurtepumn oueHku Tecra (IOporoBolii ypoBeHb)

Or1ieHKa 110 5-0aJUILHOM CUCTEME Omneuka o 100-0ayuteHOM | bamiel misg arrecramun
cUucTeMe
5 OTJINYHO 81 -100 17-20
4 | xopomo 61— 80 13-16
3 | yAOBJIETBOPUTEILHO 41 - 60 9-12
2 | HEeyIOBIETBOPUTEIHHO 21 -40 5-8
1 Heo0Oxomumo MOBTOPHOE 0-20 0-4
U3yYCHUC
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MUWHHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE yUpEKIEeHUE BbICIIEro 00pazoBaHus MockoBckoi obmacTu

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

TecT MO AUCHHUILINHE «CTHJIMCTHKA aHTJIHHCKOIO0 SI3bIKAY

IIposepsiembie komnetenuunu: CIIK-3, CIIK-5, CIIK-6, CIIK-8
YpoBeHb: MPOJIBUHYTHINA

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words
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B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word
like ""damn™, ""bloody"" etc'. The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.
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D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally old
words with entirely new meanings imposed on them™ . The given definition is appropriate for:
A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something
alien to the native tongue''.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.
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18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western
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25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "*foot of a bed""
A) metaphor

B) synonymy

C) antonymy
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D) metonymy
E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.
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E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", "bowwow", "murmur", "bump", "grumble™, "'sizzle" and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual
manner, mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "1'd like a Caesar salad. - Italian waiter: "'Sir! Are
you sure you want the Scissor salad? You'll cut your mouth!*

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos

D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora
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45. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A) broken rhymes

B) eye-rhyme

C) Compound rhyme

D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair
mustache and a silent dark man...Definitely, the mustache and | had nothing in common
(Doris Lessing)

A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the
middle of the room... (B.Shaw).

A) Pun

B) Zeugma

C) Metaphor

D) Paronomasia

49. What structural type of epithet do the following phrases belong to? ""the shadow of a
smile“, “a shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis

TecTbl MPOABHHYTOr0 YPOBHSA OlleHMBaIOTCA W3 pacyeta 100 OamioB, KaKIbli MpaBUIbHBIN
OTBET OIICHUBAeTcs B 2 Oasia.
Kpurtepun oueHku tecra (IpOABHHYTHIH YPOBEHB)

Or1ieHKa 110 5-0aJUILHOM CUCTEME Omneuka o 100-0ayuteHOM | bamiel mig arrecramun
crcTeMe
5 | OTIMYHO 81100 17-20
4 | xopomo 61— 80 13-16
3 | yOBJIETBOPUTEIILHO 41 - 60 9-12
2 | HEYJOBJIETBOPUTEIHLHO 2140 5-8
1 | HeoOxoaumo MTOBTOPHOE 0-20 0-4
U3yUYeHHE
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4. Mertoanueckne MaTepuajbl, OMNpelesilOlNe TMPOUEAYPbl OLEHUBAHHUSA
pe3yJIbTaTOB OCBOCHHMA 00Pa30BaTeIbHOI IPOrPaMMBbI

Nzyuyenne aucuumianHbel «CTHIMCTUKA» MpeaycMaTpUBaeT clieayromue (OpMBl
TEKYIIETO KOHTPOJISI U MMPOMEKYTOUYHOM aTTECTALlMU: 3a4€T C OLEHKOU B 5 cemecTpe
Uis O4HOM (OpMBbI OOyUYEHUS; 3a4eT C OLEHKON B 7 ceMecTpe Al OYHO-3a0YHOM
dbopmbl 0OyICHHUSI.

Pacnipenenenne 6aioB 1o BuaaMm paboT

Jloxmnan 1o 10 6ammoB
[Tpe3enTanus 1o 10 6annos
Pedepar Jlo 15 6amnos
TecThl (MOPOTOBBIN YPOBEHB) 10 20 6amioB
TecTbl (MPOJBUHYTHIN YPOBEHB) 10 20 6anioB
YcTHBIM onpoc 10 10 6amnos
3a4eT ¢ OLEHKON 10 15 6amnos
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MUHUCTEPCTBO OFPA3OBAHMSI MOCKOBCKOI OBJIACTU

['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPEKIECHUE BBICHIET0 00pa3oBaHus MOCKOBCKOM 001acTi

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET

(MLOY)

Kadenpa anrnmiickoit ¢punonorun

Ilepeyenb NpuMepHBIX BONMPOCOB K 3a4eTy no gucuuiinie «CTuancruka

AHTJINHCKOT0 A3LIKA»

OnenunBaemsblie komnerenmun: CIIK-3, CIIK-5, CIIK-6, CIIK-8
Yposens: [Toporoseiii / [TpoaBuHyTHI#

1.
2.

3.

8.

9

Definitions of style. The subject of stylistics.

Degrees of formality as a significant aspect of a communicative situation.
Registers of communication.

Basic concepts of linguistic stylistics: stylistic neutrality and  stylistic
colouring.

Basic concepts of linguistic stylistics: language-as-a system and language- in-
action; the norm and deviations from the norm.

Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

The peculiarities of the written variety of the English language (lexical and
syntactical).

Stylistic stratification of the English vocabulary. The main stylistic layers and
groups of the English vocabulary.

Standard English vocabulary (neutral words, common literary and common
colloquial words).

Neutral words and their characteristics.

10.Common literary words. Their basic features and functioning.

11.Common colloquial words. Their basic features and functioning.

12.Special literary vocabulary. Its subgroups.

13.Terms. Their functioning and stylistic usage.

14.Archaic and historical words. Their types and stylistic usage.

15.Poetic and highly literary words. Their stylistic usage.

16.Barbarisms and foreign words. Their stylistic usage.

17.Literary coinages and nonce-words. Means of their creation. Their stylistic

functions.

18.Special colloquial vocabulary, its types and common characteristics.
19.Slang. Its varieties and functions.

20.Jargonisms. Their types and stylistic usage.

21.Professionalisms.
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22.VMulgar words and phrases.

23.Dialectal words.

24 .Expressive means and stylistic devices of the lexical, phonetic and syntactical
levels.

25.Lexico-phraseological stylistic devices. Their classification.

26.Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

27.Metaphor. Its types and stylistic functions. Personification.

28.Metonymy. Its types and stylistic functions. Synechdoche.

29.1rony. Its types and stylistic functions.

30.Antonomasia. Its stylistic functions.

31.Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

32.0xymoron. Its structural types and stylistic functions. Paradox.

33.Pun. Its varieties and stylistic functions.

34.Zeugma. Its varieties and stylistic functions.

35.Simile, its semantic structure. Varieties of simile and their stylistic functions.

36.Hyperbole. Its stylistic functions. Paradox.

37.Euphemisms. Their stylistic usage.

38.Periphrasis. Its varieties and stylistic functions.

39.Decomposition of phraseological units. Its stylistic effects.

40.Phonetic expressive means and stylistic devices.

41.Alliteration and assonance.

42.0nomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.

43.Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.

44.Rhyme. Types of rhyme.

45.Syntactical stylistic devices.

46.Inversion. Its types and stylistic functions.

47 .Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.

48.Repetition. Its types and stylistic functions.

49.Parallel syntactical constructions. Their types and stylistic functions.

50.Antithesis.

51.Chiasmus.

52.Litotes. Its structural types and their usage.

53.Climax (gradation). Its types and stylistic functions. Anticlimax.

54.Suspense as a compositional stylistic device.

55.Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.

56.Rhetorical question. Its usage and stylistic functions.

57.Detached construction. Attachment.

58.Represented speech.

59.Graphical means of expressiveness.

60.Functional styles of the English language.

61.The language of newspaper.

62.The language of publicist writing.

63.The belles-lettres functional style.

28



64.The scientific functional style.
65.The style of official documents.

Kputepuu o11eHKH 0TBETOB CTYJ€HTOB HA 3a4eTe ¢ OI[eHKOI

Ounenka

XapakTepucTUKa

KoaunuectBo

0aJ110B

OTJIMYHO

OTMETKA «OTJIMYIHOY BBICTaBJISICTCS, €CJIU CTYACHT:

OoOHapyXHUBaeT TJIyOOKO€ TIOHUMAaHUE TEOPETHUYECKHUX
BOIIPOCOB U MPaKTUUYECKOI'0 BOIPOCaA;

yMeeT BHJIETh MEXKIUCUUIUIMHAPHBIE CBA3H MPEIMETOB,
MPONICHHBIX B Ipoliecce 00yueHus B OakaiaBpuare;
BJIJICET OCHOBHOM TEPMHUHOJIOTUUECKON 0a30M;

YMCCT JIOTUYHO BBICTPOUTH cBOU OTBET,

U3JIaraeT CyTh BOMPOCOB TPAMOTHO C TOYKH 3pPEHUS
A3BIKOBOM HOPMBI M METAsI3bIKA HAYKH;

yMeeT BECTH MOJEMHKY C 3K3aMeHaTopaMH, OTCTauBas
CBOE MHEHHUE 10 JUCKYCCUOHHOH TeMe.

81-
100

12-15

XOpo1I0

OIIGHKa «Xopomio» CTaBHUTCH, €CJIU CTYACHT:

oOHapyXHMBaeT  JOCTaTOYHO  IJIyOOKOE€  TOHHMMAaHUE
TEOPETHYECKUX BOMPOCOB M MPAKTHYECKOTO BOIPOCA, HO
3aTPYAHSETCS B IPUBEICHUN ITIPUMEPOB;

yMeeT BHJIETh MEXKIUCHUUIUIMHAPHBIE CBA3H MPEIMETOB,
MPOHICHHBIX B Mpoliecce 00yueHus B OakanaBpuare;

B IICJIOM BJIaJle€T TEPMUHOJOTUYECKONM 0a3oi, HO
JIOTTYCKAeT OT/JeIbHbIE HETOYHOCTH;

HEJOCTATOYHO YETKO CTPYKTYPUPYET OTBET;

M3JIaraeT CyTh BOIIPOCOB JOCTATOYHO T'PAMOTHO C TOYKHU
3peHus A3bIKOBOM HOPMBI U METasi3bIKka Hayku (He Oornee 2-
3 ommboK);

B 1I€JIOM MPAaBUJIbHO OTBEYAET Ha BOIPOCHI, HO HE OYEHb
YCHEIIHO BEJET MOJEMHUKY C AK3aMEHAaTOpPaMH, OTCTauBas
CBOE MHEHHE TI0 TUCKYCCUOHHOU TEME.

61-80

8-11

YAOBJIETBO
pUTEIbHO

OI_ICHKa «YAOBJICTBOPUTECJIBbHO>» CTaBUTCA, €CJIN CTYACHT:

MOKAa3bIBa€T IIOHMMAaHHWE TEOPETUYECKUX BOIPOCOB U
MPAKTUYECKOTO BOMPOCA, HO PAcCKpbIBAaeT MaTepuai
HETMOJIHO, 3aTPYIHSAETCS MPUBOIAUTH IPUMEDHI;

HE BCETJla BUIUT MEKIUCIUTUTMHAPHBIC CBSI3U TPEIMETOB,
IPONICHHBIX B Ipoliecce 00yueHus B OakaiaBpHuare;
JIOIyCKAaeT HETOUHOCTH B ONPECTICHUN OHATHIH;

u3jaraeT MaTepual HeYeTKO M HEeIOCJIeJ0BaTENbHO;
JIOMyCKAaeT OMIMOKU C TOYKM 3PEHMS S3BIKOBOH HOPMBI U
MeTas3blka Hayku (Oosnee 4-5 ommOOK B TOM HHUCIE
BEIYIINX K HCKKCHUIO CMBICITA BEICKa3bIBaHU),
UCTIBITHIBAET CEphe3HbIe 3aTpyJHEHHMS IpU OTBETE Ha
BOIPOCHI 9K3aMEHATOPA.

41-60

4-7

HEY/0BJIeT

OHGHKa «HEYAOBJECTBOPUTEJIBbHO>» CTaABUTCA, CCJIIM CTYJCHT:

0-40

29




BOPHUTEJbH
0

JIEMOHCTPHUPYET Pa3pO3HEHHbIE OECCUCTEMHbIE 3HAHUS;
JIOITyCKaeT rpyObie OIIMOKY B ONPEeNICHUU MOHSATUH;
u3JlaraeT MaTeprail HEYBEpeHHO U HEUEeTKO;

JIOMYCKaeT IpyOble W/MIU MHOTOYHCIEHHBIE OHIMOKH B
YCTHOH  peuyd, BeAyllHMe K HCKaXEHHIO CMBICIA
BBICKA3bIBAHUS;

HE MOXKET OTBETUTh MPAKTUYECKH HH Ha OIMH BOIIPOC
9K3aMeHaTopa.
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