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1. Tlepeuenn KoOMIeTeHIMIA, KOTOPLIMH JOJKHBI OBJIAJETh 00y4alOUIHecs: B pe3y/ibTare
0CBOEHHs1 00pa30BaTeJIbHOI NMPOrpaMMbl

Ko n HauMeHOBaHHE KOMIIETCHIIUU Otanbl HOPMHUPOBAHHS

YK-4. CriocoGeH OCyIIeCTBIATH JIEIOBYI0 KOMMYHHUKAIMIO B ycTHOW M | 1. PaboTa Ha y4eOHBIX
NMUCbMEHHOM (opmMax Ha TOCYAApCTBEHHOM s3bIKE POCCHIICKOM | 3aHATHSAX

denepanyivi © ”HOCTPAHHOM(BIX) SI3bIKE(AX) 2. CamocrosiTenbHas
YK-4.1. 'paMOTHO H SICHO CTPOUT AUAJIOTUYECKYIO PE€Yb B paMKax paborta
MEXJINYHOCTHOTO U

MEXKYJIBTYPHOT'O OOIIEHHs Ha TOCYIapCTBEHHOM si3bIke Poccuiickoi
®denepalvii © UHOCTPAHHOM SI3bIKE

VK-4.2. IeMOHCTpUpPYET YMEHHE OCYIIECTBIIATh JEJIOBYIO MEPEHIUCKY HA
rocynapcrBeHHOM s3bike Poccniickoit denepanuu 1 HHOCTPAHHOM SI3BIKE
C YYETOM COLIMOKYJIbTYPHBIX OCOOCHHOCTEMN

YK-4.3. JleMoHCTpUpPYET CIOCOOHOCTHh HAXOUTh, BOCIIPUHUMATD U
WCIOJIb30BaTh NH(POPMALIMIO HA THOCTPAaHHOM

SI3bIKE, TIOJIYYEHHYIO U3 MEYaTHBIX U AJIEKTPOHHBIX UCTOYHUKOB JJIsI
pelIeHNs CTaHAAPTHBIX

KOMMYHHMKATUBHBIX 3324

CIIK-2. CnocobeH OCymecTBIATh MPAKTHUYECKYI JIeATEeNbHOCTh, | 1. PaboTa Ha yueOHBIX
CBSI3aHHYIO C HCIOJIBb30BAHHWEM 3HAHUN M YMEHHUH B OOJIACTH M3yUEHUS | 3aHATUAX
MHOCTPAHHBIX A3BIKOB U KYJBTYP. 2. CamocrosrenbHas
CIIK-2.1. Bnaneer 3HaHUSIMU O A3BIKOBOM CTPO€ B LIEJIOM U pabora

OTJEJIbHBIX A3BIKOBBIX YPOBHSX, O (POHETUUECKOM CUCTEME,
IrpaMMaTH4YECKOM CTPOE, CIOBAPHOM COCTaBE, CTUIIMCTHYECKUX
0COOEHHOCTSIX U3y4aeMbIX S3bIKOB.

CIIK-2.2. IlpumeHser  pa3iuyHblE  JUCKYPCUBHBIE  CTpAaTEruw,
COOTBETCTBYIOIIME  KOHKPETHBIM  CUTyalUsM  NPO(ecCHOHAIBHOIO
OOIIEHUs JUIsl pelIeHHs 3aJad MEXIMYHOCTHOTO M MEXKKYJIbTYPHOTO
B3aHUMOJICUCTBU

2. Onucanue nokasarejeil OLEHUBAHUS KOMIIETEHIH, 2 TAKIKE HIKAJ OIleHHBAHUS
2.1. Onucanue noka3sareJsjieidl 1 KpUTEpPHeB OLIEHNBAHUS KOMIIeTEeHIHIi

OnenuBae | YpoBeHb Otan Onucanue noxaszateneit Kpurepun [xama
MBbIE chopmupoBa | GOpMUPOBAHHS OLICHMBAHUSl | OLICHUBAHUS
KOMIIETEHI] | HHOCTH
2074
YK-4 [oporoeeiii | 1. Pabora Ha 3HaTh: 3THYECKHE HOPMBI Beimnonnenue | Hlkana
y4eOHBIX KYJIBTYP U3y4aeMbIX SI3bIKOB, | TECTOB OLICHUBAHUS
3aHATHIX 0O0IIEKyJIbTYpHBIE TECTOB
2. YHHUBEPCAJIHH, IPHHITUITBI
CamocTosTeNs | YCTHOTO ¥ MUCBMEHHOTO
Has paboTa oO1eHuS

¥Ymerb: HaxomuTh NOYTH K
COTPYJIHMYECTBY Ha OCHOBE
NPUHIMIIOB YBa)KCHHUS
cBoeoOpazuss ~ WHOSI3BIYHOM
KyJIbTypbl ¥  IIEHHOCTHBIX
OpUEHTAlU  HHOSI3BIYHOTO

coumyMa
[Iponsunyr | 1. Pabora Ha 3HaTh: 3THYECKHE HOPMBI Hoxnan, [kana
bIif y4eOHBIX KYJbTYp H3YYaeMBIX SI3bIKOB, | MIpe3eHTalus], | OLlCHUBAHMUS
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3aHATHAX 00IIEKYJIbTYpHBIC MpaKTHYeCcKa | JAOKJIajaa
2. YHUBEPCAIUH, IPUHIUIIBI st mogroroBka | [llkana
CaMocTosiTeNns | YCTHOTO ¥ TUCHMEHHOTO OLICHUBAHUS
Hast paboTa o0rIeHust Mpe3eHTaIN
YMeTb: HAXOAUTD ITYyTH K u
COTPYAHUYECTBY Ha OCHOBE [kana
MIPUHITUTIOB YBaXKEHUS OILIEHWBaHU
cBOe00Opa3nsl MHOS3BIYHOM MIPaKTHUYECK
KYJBTYpbI U LIEHHOCTHBIX ot
OpUEHTALUN HHOSI3BIYHOTO [IOATOTOBKHU
couuyma
Braagers: HaBBIKAMHU
B3aUMOJICUCTBUS c
HMHOSI3BIYHBIMU KYJIBTYypaMU C
MTO3ULHIM KyJbTYPHOTO
pesITUBU3MA u
TOJIEPAHTHOCTHU
CIIK-2 [Moporoeeiii | 1. Pabora Ha 3HAaTh: S3BIKOBBIC U Beinonunenue | lkana
y4IeOHBIX KYJbTYpHbIE HOPMBI TECTOB OLICHUBAHMSI
3aHATHUAX pedeBoTo OOIIEHUS; TECTOB
2. HAI[MOHAIBHO-KYJIbTYPHBIE
CaMocTosTeNnb- | CTEPEOTHUIIBI CTPaH
Has paboTa M3Y4aeMoro sI3bIKa;
SI3BIKOBBIE U
CTPaHOBEIYECKUE peallnu;
YMmerb: omnpeneisaTs poib U
OCHOBHBIE 0COOEHHOCTH
MEXKYJIbTYPHOTO  JIHANOra,
UACHTU(UIUPOBATh YCIOBUS
BO3HUKHOBEHUS
MEXKYIbTYPHBIX
KOMMYHUKAaTUBHBIX
KOH()IHKTOB "
MIPEAOTBPAIATh n/nnm
paspemaTh HuX.
[ponsunyr | 1. Pabora Ha 3HaTh: A3BIKOBBIC U Hoxnan, [lxana
13174 y4IeOHBIX KYJIbTYpHbIE HOPMBI NpEe3eHTalUs, | OLCHUBAHUS
3aHATHAX pEeUeBOro OOIICHHUS; MpaKTHYeCKa | AOKIaaa
2. HaI[MOHAIBHO-KYJIbTYPHBIE s moaroroBka | IlIkxama
CaMmocTosITeNnb- | CTEPEOTHUIBI CTPAH OLICHUBAHUS
Has paboTa M3Y4aeMoro SI3bIKa; Mpe3eHTalu
SI3BIKOBBIE U u
CTPaHOBEIUECKUE PEANINH; [lxana
Ymetb: onpenensaTe poiab U OLICHUBAHUS
OCHOBHBIE 0COOEHHOCTH MIPaKTHYECK
MEXKYJIbTYPHOTO IMAJIOTa, oM
UACHTU(OUITUPOBATH YCIOBHUS MOATOTOBKHU

BO3HUKHOBCHHS
MEKKYJIBTYPHBIX
KOMMYHHKaTHBHBIX
KOH(JIUKTOB 1
NpeoTBpaIIaTh W/WIN
pasperaTh ux.

Baapers: CHUCTEMOH
MIPEACTaBICHUI 0
HalMOHAJIBHO-KYJIbTYPHOMH

4




cnenupuxe CTpaH
M3y4aeMoOro A3bIKa; CHCTEMOM
MIPEICTaBIICHUNA 00 WCTOPHH,

reorpaduu,  TOTMTUYECKOM
YCTpOICTBE,
TPATUIIUAK
H3y4aeMoro
npueMaMu

WCTIOJb30BaHHS
JTUHTBOCTPAHOBEIYECKOM

nHpopMaIu
HMHOCTPAHHBIM A3bIKaM.

KyJlbTYypE,
CTpaH
SI3BIKA;

B oO0ydeHWH

2.2. llIxkajbl OEeHNBAHNA KOMIIETEHIIUIA

YpoBeHb ¢chOpMHUPOBAHHOCTH KOMIIETEHIIMH

Ixkana oueHuBaHuA

IIpoaBUHYTHIN YPOBEHD

Komnerennust chopmupoBaHa IOJHOCTBIO, OakantaBp
BiajgeeT  0a30BBIMM  3HAHUSIMH W METOJaMH
OCYILECTBIICHUSI ~ MPAKTHUECKOW  JESTEIBHOCTH IO
n30paHHOMY HATPaBIICHHIO.

&81-100 «oTmuHOY

CdopmupoBansl 0a30BbIe CTPYKTYpbI 3HaHUH, OaKaiaBp
BiajeeT OOIMMH TIOJIOKCHUAMH TEOPUH M HMeEeT
MIEPBOHAYAIBHBIN OTBIT PEIICHHUS MTPAKTUYECKHX 33124

61-80 «xopouio»

IToporoBblii ypoBeHb

CdhopmupoBanbl 06a30Bble CTPYKTYpPbl 3HAHUN, UMEETCS
HEKOTOPBI ONBIT HMX TPUMEHEHHUS, HO JIOIMYCKaIOTCsS
OLIMOKM NPU PELICHUH MPAKTHUECKUX 3aj1a4

41-60 «ynOBIETBOPUTEIBHO

bakamaBp  ummeer  cmaboe  mpeAcTaBIeHHE O
npo¢eCCHOHANBHBIX 3a7avax, JOMyCKaeT OIMUOKH, He

1-40  «HEynOBIETBOPUTEIBHO»

TO3BOJIAIOLINE €My NPUCTYNUTh K MPAKTUYECKON
JIeATENbHOCTH
OuennBaemble YpoBeHb chOpPMUPOBAHHOCTH Ixana oueHUuBaHUS
KOMIIeTEeHIINH
YK-4 IHoporosbiii 0-40 «HEeynOBIETBOPUTEIBHOY;
41-60 «yJIOBIETBOPUTEIHLHO;
IIpoaBuHYTHII 61-80 «xoporo»
81-100 «oTInUYHOY
CIIK-2 Ioporoewiii 0-40 «HEeyIOBIETBOPUTEIBHOY;
41-60 «ymOBICTBOPUTEIHHOY;
IIpoaBuHyTHI 61-80 «xoporio»
81-100 «oTIHYHOY

3. TunoBble 3ajaHuUsl MJIH HHBIE MaTepualbl, H606X0}II/IMLIe AJId OHEHKH Ppe3yabTaToB

OCBOCHUSA NMPOrpaMMbl JTUCIHUIVIMHBI




MUHHUCTEPCTBO MTPOCBEIIEHU S POCCUICKOI ®EJIEPALIMU
denepanbHOE FOCYIAPCTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPESIKICHHUE BBICIIIET0 00pa30BaHuUs
«'OCYJIAPCTBEHHBIA YHUBEPCHUTET ITPOCBEIIEHUS»
@x OCYI[APCTBEHHBIFI YHUBEPCUTET NIPOCBEUIEHUSA)

DaKyIbTET pPOMAaHO-TEPMAHCKHUX A3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Tembl 10KJI210B

OuenuBaembie komnereHunu: YK-4

YK-4.3. JleMOHCTpHUpYET COCOOHOCTh HAXOAWTh, BOCIPUHUMATh U WCIIONBH30BaTh WH(OpPMAIHIO
Ha WHOCTPAHHOM SI3bIKE, MOJYYEHHYIO W3 MEYATHBIX M JJIEKTPOHHBIX MCTOYHUKOB JUJISl PEIICHHS
CTaHJApTHBIX KOMMYHUKAaTHBHBIX 3a]1a4.

YpoBensb: [1oporosslii / mpoBUHYTHIN

Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

The pros and cons of the Unified State Exam.
Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

9. What’s your idea of a perfect world?

10. Do fame and money bring happiness?

11. My ideal home

12. My idea of an ideal schoolteacher

13. A school of my dream

14. Gender gap: myth or reality?

15. What are the causes of school violence?

16. Styles, values and interests of my generation

17. The role of computers and Internet in modern life
18. Globalization: pros and cons.

.

PN RN~

HIkaJja oneHUBaAHUA JOKJIAa

Bbajuibl KpuTtepuu oneHuBanmsi

5 JIoKnaa cOOTBETCTBYET 3asiBICHHOW T€ME, BBIIIOJIIHEH C IIPUBIICYEHUEM
JIOCTATOYHOT'0 KOJIMYECTBA HAYYHBIX U MPAKTHUECKUX UCTOYHUKOB 110 TEME,
0akajaBp B COCTOSIHUM OTBETHTH Ha BOIPOCHI 110 TEME JIOKJIAJIA.

3-4 I[OKJ'IEI,Z[ COOTBCTCTBYCT 3asIBJICHHOM TEMC, BBIINIOJHCH C IIPUBJICUCHUCM
A0CTAaTOYHOI'O KOJIMYCCTBA HAYUHBIX U NPAKTHYCCKUX UCTOYHUKOB I10 TCMEC,
6aKaJ1aBp B COCTOAHHNHU OTBCTUTDH Ha BOIIPOCHI 11O TEMC NOKJIaAa, HO JOIIYCKACT
HCKOTOPBIC HCTOYHOCTHU B OTBETC

2 I[OKJ'I&I[ B ICJIOM COOTBETCTBYCT 3asiBJICHHOMN TEME, BBIIIOJIHCH C IIPUBJICUCHUCM
HECKOJIbKHMX HAYYHBIX U MMPAKTHYCCKUX UCTOYHHUKOB I10 TEMC, 6aKaJ1aBp B
COCTOSAHHMHM OTBCTHUTH Ha 4aCTh BOIIPOCOB IO TCMC JOKJIAdad.

0-1 JlokJiam He COBCEM COOTBETCTBYET 3asIBJICHHOM TEME, BBITIOJHEH C
MCIOJIb30BaHUEM TOJBKO 1 MK 2 HCTOUYHUKOB, OaKalaBp JAOMYCKAeT OMIMOKU MIPH
M3JI0KCHUHU MaTepHalia, He B COCTOSIHMHM OTBETHTh HAa BOMPOCHI 110 TEME JIOKJIAIA.




MUHHUCTEPCTBO MTPOCBEIIEHU S POCCUICKOI ®EJIEPALIMU
denepanbHOE FOCYIAPCTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPESIKICHHUE BBICIIIET0 00pa30BaHuUs
«'OCYJIAPCTBEHHBIA YHUBEPCHUTET ITPOCBEIIEHUS»
@x OCYI[APCTBEHHBIFI YHUBEPCUTET NIPOCBEUIEHUSA)

DaKyIbTET pPOMAaHO-TEPMAHCKHUX A3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TeMbl npe3eHTALM

OuennBaemble komnereHuun: YK-4

YK-4. CriocoOeH OCyIIEeCTBIATh ACIOBYI0 KOMMYHHKAIIMIO B YCTHOW W MUCHhMEHHOW ¢dopMmax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu nu uHOCTpaHHOM(BIX) sI3bIKE(aX)

VK-4.1. 'paMOTHO H SICHO CTPOUT AUATOTUYECKYIO P€UYb B paMKaX MEKJIUYHOCTHOTO U
MEXKYJIBTYPHOTO OOIICHUSI Ha FOCyIapCTBEHHOM si3bike Poccuiickoit denepannu 1 HHOCTPAHHOM
A3BIKE

VYK-4.2. JleMOHCTpUpPYET YMEHHUE OCYILECTBIATH I€JI0BYIO IEPENUCKY HA TOCYJAPCTBEHHOM SI3bIKE
Poccuiickoit deneparuu 1 ”THOCTPAHHOM SI3BIKE C YIETOM COIMOKYJIBTYPHBIX OCOOCHHOCTEH
VYK-4.3. JleMOHCTpUPYET CIIOCOOHOCTh HAXOAUTh, BOCTIPUHUMATH M UCIOIH30BATh HHPOPMALIUIO HA
WHOCTPAHHOM SI3bIKE, IOJYYEHHYIO U3 NIEYaTHBIX U 3JIEKTPOHHBIX HCTOYHUKOB JUISI pELICHUS
CTaHIapTHBIX

KOMMYHMKATUBHBIX 3a7a4

YpoBens: [1oporosslii / mpoIBUHYThIN

Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

The pros and cons of the Unified State Exam.
Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

10 What’s your idea of a perfect world?

11 Do fame and money bring happiness?

12 My ideal home

13 My idea of an ideal schoolteacher

14 A school of my dream

15 Gender gap: myth or reality?

16 What are the causes of school violence?

17 Styles, values and interests of my generation

18 The role of computers and Internet in modern life
19 Globalization: pros and cons.

O 0 IO DN W

Illkajga oneHUBAHMS NPe3eHTAIINH

bajibl Kputepum onneHuBaHus1

5 [IpencraBnsiemast mHGOPMAIUS CHCTEMAaTU3UPOBAHA, MTOCIIE0OBATEIbHA U
noruyecku cBszana. [Ipobinema packpeita moaHOCThIO. [IIHpOKO HCTIOIB30BaHbI
BO3MOKHOCTH TexHonoruu Power Point.

3-4 [IpencraBnsemas nHGOpMAITUS B 1IEJIOM CUCTEMATU3UPOBAHA,
MOCJIeIOBATEIbHA U JIOTHYECKHU CBA3aHa (BO3MOXKHBI HEOOJIBIIINE OTKIOHEHUS).
ITpo6iema packpbiTa. Bo3MOXXHBI He3HAYNTEIbHBIC OITHOKH P 0(POpMIICHUU
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B Power Point (e Goiiee 1ByX).

2 [IpencraBnsiemas uHpoOpMaLus B LIEJIOM CUCTEMaTU3UPOBAHA, HO HE
II0CJIeIoBaTeNIbHA U HE CBsI3aHa Jiornuecku. IIpobiema packpbita He

HOJHOCTBI0. Bo3MoskHBI omnbOku pu oopmienuu B Power Point.
0-1 [IpencraBnsiemast uHGOpMAIHI HE CUCTEMAaTU3UPOBAaHA U HE COBCEM

IOCJIICAOBATCIIbHA. Hp06neMa paCKpbITa HEC IOJIHOCTBIO. BBIBOI[BI HEC CACTaHbI
WU He 000cHOBaHbBL. Bo3MoxkHOCTH TexHoaoruu Power Point ucmoab30BaHbI
JIMIIb YaCTUYHO.




MUHHUCTEPCTBO MTPOCBEIIEHU S POCCUICKOI ®EJIEPALIMU
denepanbHOE FOCYIAPCTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPESIKICHHUE BBICIIIET0 00pa30BaHuUs
«'OCYJIAPCTBEHHBIA YHUBEPCHUTET ITPOCBEIIEHUS»
@x OCYI[APCTBEHHBIFI YHUBEPCUTET NIPOCBEUIEHUSA)

DaKyIbTET pPOMAaHO-TEPMAHCKHUX A3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Tect nmo aucnuniuHe «IIpakTuka ycTHON U NIHCbMEHHOMN pe4H MepBOro HHOCTPAHHOIO
A3BIKA)»

OunennBaemasi komnerenuusi: CITK-2.

CIIK-2.1. Bnageer 3HaHUAMH O SI3BIKOBOM CTPOE B IIEJIOM M OTJEIBHBIX SA3BIKOBBIX YPOBHSX, O
(doHeTHUECKON cHucTeMe, TIpaMMaTHYECKOM CTpPOE, CIIOBAPHOM COCTaBe, CTHJIMCTHYECKHX
O0COOCHHOCTSIX U3YYaeMbIX SI3bIKOB.

Yposens: [loporossiii / [IpoBuHyTHIH

1. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster, and
decided that you could have done infinitely better yourself, you might consider adopting the following
techniques. You may not grab a literary prize, but if you've got an understanding of the publishing
industry, it could bring you some financial success and enable you to beat the opposition.

Before you decide on your subject matter, be cunning and examine the current market. If you
can prove that historical dramas are returning to popularity, consider that type of story but with a
unique twist, and avoid the less appealing genres. Start by looking around you — in newspapers, on TV
— for stories, characters and settings. Bearing in mind that the US market is five times the size of
Britain's, you've got to admit that a novel set in New England will have greater sales potential than one
set in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research will
add to the strength and depth of your writing and give you more confidence. Read relevant history
books, biographies and travel books to get the feel of your chosen period or setting. Once you have
formulated your characters, work out possible story lines and locations. Start to sketch out pieces of
dialogue and different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved? Do the
characters leap out of the page at you and appear larger than life? Does drama run throughout the novel,
making the story worth reading? Are there multiple points of view? Do the characters continue to grow
and not become obsessed with trivia? Does the story open with a crisis? You should be answering 'yes'
to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only
consider submissions via an established agent and will largely ignore unsolicited books. Again,
research is the key. Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the author,

will become one of the novel's 'Unique Selling Points' and you will need to promote yourself. Both
you and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
read a wider range of literary material.
win a literary prize for their writing.
understand the publishing industry better.
compete with successful writers.
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2. A novel will have more chance of success if it
A is based on historical fact.
B can be serialized on TV.
C can appeal to a larger number of readers.
D is set in the country the writer lives in.

3. Which comment is made in the third paragraph?
A As you do your research, you will get the feel of your chosen period and setting.
B The strength and depth of your novel will depend on the time you spend writing it.
C Plan your setting and story lines before you create your characters.
D Only write pieces of dialogue once you have started writing the novel.

4. Writers need an agent because
A publishers don't usually accept manuscripts directly from writers.
B agents can suggest what kind of research is necessary.
C agents offer help and support when things go wrong.
D publishers usually deal only with writers they know.

5. You should remember that
A books need to find a market.
B different markets need different kinds of books.
C authors need to help in the marketing of their books.
D authors should be good speakers.

2. Use the words in capitals at the end of each line to form a word that fits in the space in the
same line.

'Battle for your heart' is the new film starring Hugh Grace.

I'm afraid that my first (1) ............... was not very favourable. IMPRESS
The scenes of violence are (2) ............... and the main character, APPAL
Tony, is simply (3) .....cceonennen. The audience is supposed to feel ANNOY
great (4) .......o.....l. for Tony, an army officer, who is accused of ADMIRE
(5) e because he fails to attack the village where COWARD
the (6) ............... Miranda lives with her old father. ADORE
Tony saves their lives, and although the idea of marrying him

has little (7) ............... for her, Miranda agrees to it ATTRACT
out of (8)................ However, she is still in love with Alex, GRATEFUL
one of the enemy army, and wants to remain (9) ..................... FAITH

to him. The dialogue and the acting are just as bad as the plot.

At the end, I breathed a sigh of (10) ................ RELIEVE

This is definitely one to miss!

3. Which answer best fits the space?

Julie always thought of herself as an easygoing and (1) ............. person, who put up with people's
differences. She hardly ever became (2)......ccccocveveevennne. about anything, and believed that if you
treated people well, they would (3)....ccccoveeiieniiiciienn oo with you. That is, until Alex and Harry
moved in next door. At first, when their music woke her in the night, she was just a bit (4) ... ... ,
but did not feel (5)....... She shrugged her (6)......... and said to herself, 'Never mind, I make a lot
of noise sometimes. I'll go round and (7)........... , In as nice a way as possible." When she
knocked at Alex and Harry's door she said,' I'm not very (8) ...... on very loud music, to be
honest. Do you think you could turn it (9)......... a bit?' They just (10) ......... , and then Alex
said, 'You can think whatever you like, as far as we're (11)....... ' Then they shut the door in Julie's
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face. By the end of the week, Julie felt angry, but was determined not to lose her (12) ......... She

had hardly slept, and kept (13).......... all the time, but she kept busy. The next time she called
next door, she gave Harry and Alex a present. 'It's just a cake I made for you. Please
(14) ....... my apologies for last time!” And that day the noise stopped. ‘What a (15) ....... ,
thought Julie. ‘Now there’s some peace and quiet and I can read my favourite book ‘The History of
Poison’.

1) A fickle B flippant C soppy D tolerant

2) A upset B helpful C fascinating D careless

3) A be superior B shun C co-operate D mind

4) A furious B irritated C annoying D thrilled

5) A reluctant B guilty C amiable D offended

6) A shoulders B arms C hands D head

7) Acry B quarrel C complain D fall out

8) A interested B like C happy D keen

9) Alow B up C down D into

10) A whispered B cried C waved D grinned

11) A concerned B embarrassed C determined D estimated

12) A heart B head C mood D temper

13) blushing B snoring C yawning D growling

14) take B assume C effuse D accept

15) revelation B nuisance C tumult D relief

(OtBertsl: 1 3ananuel. D2 C3. A 4. AS. C. 2 3aganue 1. Impression 2 appalling 3 annoying 4
admiration 5 cowardice 6 adorable 7 attraction 8 gratitude 9 faithful 10 relief. 3 3amanue 1.D 2.A
3.C4B5D6.A7.C8D9.C10.D11.A12.D 13.C 14.D 15.D)

TecTsl onennBaroTcst U3 pacyera 30 6aMI0B, KA TPaBUIIBLHBIN OTBET OIlIEHUBAETCS B 1 Oai.
[IIkana COOTBETCTBUSI PEUTUHTOBBIX OLIEHOK MATUOAIUTHHBIM orleHKaMm: 50-41 - «otnugaro» (5); 40-
31 - «xopomoy» (4); 30 — 21 - «ynosnerBoputenbHO» (3); 20 — 11 - «HEYIOBIACTBOPUTEITHLHO» (2),
10 -0 - «HE0OX0MMO TOBTOPHOE U3YUCHHE.

TecTbl onleHUBAIOTCS B % C y4€TOM IIKAJIbI COOTBETCTBHS PEUTHHTOBBIX OIEHOK MATHOAIBHBIM
OLIEHKAM.

Ixana oueHNBAHNA TECTOB

banbi Kpurepun oneHnBanus

5 [IpaBunbHOCTH OTBETOB cocTtaBisier Oosiee 80 % oT oOmiero KoauvecTra
TECTOBBIX 3aJaHUI

34 [TpaBmIIBHOCTH OTBETOB cocTaBiseT Oomee 61 -80 % oT obiero komuuecTna
TECTOBBIX 3aJaHUI

2 [IpaBunbpHOCTH OTBETOB cocTaBisieT oT 41 10 60 % oT o0mero Koau4ecTra
TECTOBLIX 3aJJaHUN

0-1 [IpaBubHOCTH OTBETOB cocTaBisieT MeHee 41 % oT o0mmero KojauvecTBa

TECTOBBIX 3aJIaHUM
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MUHUCTEPCTBO ITPOCBEILEHNS POCCUHMCKON ®EJIEPALIUN
denepanbHOE rocy1apcTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPEKICHUE BBICIIET0 00pa30BaHUs
«OCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHU»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHW )

@akynpTeT pOMAaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoii ¢punonorun

3aganus 118 NPAKTHYECKOH MOATr0OTOBKH 1O AucuumninHe «IIpakTnka ycTHOH U NMCbMEHHOM
Pp€4YM MMEPBOro HHOCTPAHHOI'O A3BIKA»

O0pasen TexcTa I KOMILNIEKCHOI0 JIMHIBOCTHIMCTHYECKOI0 AHAJIM3A 10 JUCHHUILINHE
«IIpaKkTHKa yCTHON U NHCBMEHHOH peYyHd NepBOro HHOCTPAHHOI'O A3BIKA)

OnenuBaemble komnerenuun: YK-4, CIIK-2.

YK-4.3. JleMoHCTpUpYET CIIOCOOHOCTh HAaXOAWTh, BOCIPUHUMATh M HCIOJIb30BaTh MH(GOPMAIUIO
Ha MHOCTPAHHOM $I3bIKE, MOJYYEHHYI0 M3 INE€YATHBIX U IEKTPOHHBIX MCTOYHUKOB [UISl PEIICHUS

CTaHAAPTHBIX KOMMYHHWKAaTUBHBIX 3aa4.

CIIK-2.1. Bnageer 3HaHMAMH O S3BIKOBOM CTpOC B LCJIIOM M OTACJIIbHBIX S3BIKOBBIX YPOBHAX, O
(i)OHeTI/IquKOI\/’I CUCTEMEC, TIpaMMAaTH4YCCKOM CTpPOE€, CJIOBApPHOM COCTaBC, CTHUIUCTHYCCKUX

0COOEHHOCTSX HU3YyYaCMbIX SA3bIKOB.

CIIK-2.2. ITlpumeHsieT pa3IuyHble TUCKYPCHUBHBIE CTPATETUH, COOTBETCTBYIOIIME KOHKPETHBIM

CUTyallussM  Mpo(pecCHOHANBHOIO  OOIIeHMs Ui pelIeHHs 3aJad  MEXIMYHOCTHOTO
MEKKYJIBTYPHOI'O B3aUMOJECHCTBHS.
Yposens: [loporossiii / [IpoBuHyTHIH

The Cranes
P. Meinke

“Oh!” she said, “what are those, the huge white ones?”” Along the marshy shore two tall and
stately birds, staring motionless toward the Gulf, towered above the bobbing egrets and scurrying

plovers.
“Well, I can’t believe it,” he said. “I’ve been coming here for years and never saw one...”

“But what are they?” she persisted. “Don’t make me guess or anything, it makes me feel
dumb.” They leaned forward in the car and the shower curtain spread over the front seat crackled

and hissed.

“They’ve got to be whooping cranes, nothing else so big!” One of the birds turned gracefully,
as if to acknowledge the old Dodge parked alone in the tall grasses. “See the black legs and black

wingtips? Big! Why don’t [ have my binoculars?”” He looked at his wife and smiled.

“Well,” he continued after a while, “I’ve seen enough birds. But whooping cranes, they’re

rare. Not many left.”
“They’re lovely. They make the little birds look like clowns.”
“I could use a few clowns,” he said. “A few laughs never hurt anybody.”

“Are you all right?” She put a hand on his thin arm. “Maybe this is the wrong thing. I feel I'm

responsible.”

“God, no!” His voice changed. “No way. I can’t smoke, I can’t drink martinis, no coffee, no

candy. I not only can’t leap buildings in a single bound, I can hardly get up the goddamn stairs.”

She was smiling. “Do you remember the time you drank thirteen martinis and asked that

young priest to step outside and see whose side God was on?”
“What a jerk I was! How have you put up with me all this time?”
“Oh, no! I was proud of you!! You were so funny, and that priest was a snot.”
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“Now you tell me.” The cranes were moving slowly over a small hillock, wings opening and
closing like bellows. “It’s all right. It’s enough,” he said again. “How old am I, anyway, 130?”

“Really,” she said, “it’s me. Ever since the accident it’s been one thing after the other. I’'m just
a lot of trouble to everybody.”

“Let’s talk about something else,” he said. “Do you want to listen to the radio? How about
turning on that preacher station so we can throw up?”

“She turned her head from the window and looked into his eyes. “I never got tired of listening
to you. Never.”

“Well, that’s good,” he said. “It’s just that when my mouth opens, your eyes tend to close.”

“They do not!” she said, and began to laugh, but the laugh turned into a cough and he had to
pat her back until she stopped. They leaned back in the silence and looked toward the Gulf
stretching out beyond the horizon. In the distance, the water looked like metal, still and hard.

“I wish they’d court,” he said. “I wish we could see them court, the cranes. They put on a
show. He bows like Nijinsky and jumps straight up in the air.”

“What does she do?”

“She lies down and he lands on her.”

“No,” she said, “I’m serious.”

“Well, I forget. I’ve never seen it. But I do remember that they mate for life and live a long
time. They’re probably older than we are! Their feathers are falling out and their kids never write.”

She was quiet again. He turned in his seat, picked up an object wrapped in a plaid towel, and
placed it between them in the front.

“Here’s looking at you, kid,” he said.

“Do they really mate for life? I'm glad — they’re so beautiful.”

“Yep. Audubon said that’s why they’re almost extinct: a failure of imagination.”

“I don’t believe that,” she said. “I think there’ll always be whooping cranes.”

“Why not?” he said.

“I wish the children were more settled. I keep thinking it’s my fault.”

“You think everything’s your fault. Nicaragua, ozone depletion. Nothing is your fault. They’ll
be fine, and anyway, they’re not children anymore. Kids are different today, that’s all. You were
terrific.” He paused. “You were terrific in ways I couldn’t tell the kids about.”

“I should hope not.” She laughed and began coughing again, but held his hand when he
reached over. When the cough subsided they sat quietly, looking down at their hands as if they were
objects in a museum.

“I used to have pretty hands,” she said.

“I remember.”

“Do you? Really?”

“I remember everything,” he said.

“You always forgot everything.”

“Well, now I remember.”

“Did you bring something for your ears?”

“No, I can hardly hear anything, anyway!” But his head turned at a sudden squabble among
the smaller birds. The cranes were stepping delicately away from the commotion.

“I’m tired,” she said.

“Yes.” He leaned over and kissed her, barely touching her lips. “Tell me,” he said, “did I
really drink thirteen martinis?”

But she had already closed her eyes and only smiled. Outside the wind ruffled the bleached-
out grasses, and the birds in the white glare seemed almost transparent. The hull of the car gleamed
beetle-like — dull and somewhat sinister in its metallic isolation from the world around it.

Suddenly, the two cranes plunged upward, their great wings beating the air and their long
slender necks pointed like arrows toward the sun.

Questions:
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Give a gist of the story. Try to formulate the theme and message of the story
Analyse the plot structure. What is peculiar about it? What is the central event of the story?
How is it shown?
3. Comment on the ambiguity of the story. Dwell on the gaps in the narration.
* Are all facts necessary for understanding the plot given explicitly or is anything suggested
by implications?
e What context clues allow us to envision the climactic event? What symbols and images
create the backbone of this story? Analyse the role of literary details in encoding the plot.
Dwell on the role of the images of the shower curtain, an object wrapped in a plaid towel,
hands, metal, priest, the cranes. Try to find links between them to cover narrative gaps.
¢ What does the wife mean saying
»  “Areyou all right?... Maybe this is the wrong thing”?
»  “Did you bring something for your ears?”’
e  Why is past tense used in the dialogue about hands? Why did they look at their hands “as if
they were objects in a museum”?
* Are there any classical symbols in the story? What do whooping cranes as a dying species
represent?
4.  What is the role of the dialogue
* in characterization
¢ in unfolding the plot?
5. How do stylistic devices help render the plot and the message?

N —

Discuss:
Can enthusiasm for faithfulness in marriage flourish in today’s times? What do you think?
Does true love like that really exist?

Illkana oueHnBaHMsl NPAKTHYECKON MOATOTOBKH

Bayuibl KpuTtepun onieHnBaHus

5 €CJIM U3 BCEX 3aJaHMi CTYJIEHT BBINOJHUI Kak MUHUMYM 80% (yBepeHHBbIE
I[CﬁCTBHSI 110 (bOpMaHI/I?;aI_[I/II/I JIMHTBUCTUYCCKOTO MaTcpurajia B COOTBETCTBUHU C
MOCTaHOBJICHHBIMH 33/1a4aMU M C y4€TOM KOMMYHUKAaTUBHON OOCTaHOBKH).

34 €CJIM U3 BCEX 3aJ]JaHUi CTYJCHT BBITIOJIHWI Kak MUHUMYM 60% (HE J0CTaTOYHO
YBEPEHHBIC ACUCTBHS TO (opMaNHM3aIMK JIMHTBUCTUYECKOTO MaTephalia B
COOTBETCTBUH C MOCTAHOBJIEHHBIMHU 33/1a4aMH M C YYE€TOM KOMMYHHUKAaTHUBHOM
00CTaHOBKH).

2 €CJIM U3 BCeX 3alaHuil cTyneHT BbinojaHuI 40% (He yBepeHHbIE JEHCTBUS IO
dopManuzanuyM  JIMHTBUCTUYECKOTO  MaTephaja B COOTBETCTBHH  C
MIOCTAaHOBJICHHBIMH 33J[a4aMH U C Y9€TOM KOMMYHHKATHBHOH 0OCTaHOBKH).

0-1 €CJIM U3 BCEX 3aJ]aHui CTyIEeHT BhITONHII MeHee 40% 3amanuit

(oTcyTcTBHE neHCTBHIA MO (hOpMaAIM3allUK JIMHTBHCTUYECKOTO MaTepuaia B
COOTBETCTBUU C MOCTAHOBJICHHBIMH 33J]a4aMH U C YIETOM KOMMYHHKATUBHOM
00CTaHOBKH).
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MUHUCTEPCTBO ITPOCBEILEHNS POCCUHMCKON ®EJIEPALIUN
denepanbHOE rocy1apcTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPEKICHUE BBICIIET0 00pa30BaHUs
«F'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHU»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHW )

@akynpTeT pOMAaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnuiickoit ¢punonorun

3aganus 118 NPAKTHYECKOH MOATr0OTOBKH 1O AucuumninHe «IIpakTnka ycTHOH U NMCbMEHHOM
Pp€4YM MMEPBOro HHOCTPAHHOI'O A3BIKA»

OnenunBaemasa komnerennus: CIIK-2.

CIIK-2.2. TlpumeHsieT pas3iauyHble TUCKYPCHUBHBIE CTPATETHUH, COOTBETCTBYIOIIME KOHKPETHBIM

CUTyallUssM  Mpo(pecCHOHANBHOrO  OOIIeHWs Ui pelleHHs 3aJad  MEXIMYHOCTHOTO
MEKKYJIBTYPHOI'O B3aUMOJEHCTBHS.
Yposens: [loporossiii / [IpoBUHYTHIH

I'd like you to imagine that a town wants more tourists to visit. Here are some ideas they are
thinking about and a question for you to discuss. First, you have some time to look at the task. Now

talk to each other about why these ideas would attract more tourists to the town.

building a large
nightclub

building holiday flats

Why would these ideas
attract more tourists to
the town?

putting up security

cameras providing parks

having more shops
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I'd like you to imagine that a family club is opening soon. Here are some ideas they are thinking
about and a question for you to discuss. First, you have some time to look at the task. Now talk to
each other about why these classes would attract different people.

a photography class

How might each
class attract
different people?

a cookery class

a drama class

an art class

IIkana oueHnBaHusl NPAKTHYECKON NOATOTOBKH

Baaasl

Kputepunu oneHuBaHus

€CIIM M3 BCEX 3a/laHUil CTYJEHT BBINOJHWI Kak MUHUMYM 80% (yBepeHHBbIE
JecTBUS 0 (OpMaNTU3aIMH JTHHIBUCTUYECKOTO MaTepHajla B COOTBETCTBUH C
IIOCTaHOBJICHHBIMHU 337]a4aMH U C y4€TOM KOMMYHHKaTHUBHOI 00CTaHOBKH).

€CIIM U3 BCeX 3a/IaHUI CTYIEHT BBITOJHMI Kak MUHUMYM 60% (HEe 1OCTaTOYHO

yYBEpEHHbIE AEHCTBUS 1O (opManu3alUKi JIMHIBUCTHYECKOIO MaTepuaia B
COOTBETCTBUM C IOCTAHOBJIEHHBIMHU 33J[ayaMH M C Y4€TOM KOMMYHHUKATUBHOM
00CTaHOBKH).

€CJIM U3 BCeX 3alaHuil cTyneHT BbinoiaHuI 40% (He yBepeHHbIE JeHCTBUS MO
dopmanuzanMu  JUHTBUCTUYECKOIO  MaTepuaja B COOTBETCTBUHM  C
NIOCTAaHOBJICHHBIMH 33J[a4aMH U C YI€TOM KOMMYHHKATHBHON 0OCTaHOBKH).

0-1

€CJIM U3 BCEX 3a/IaHUM CTYAEHT BbINOJIHUI MeHee 40% 3amannii

(oTcyTcTBHE neHCTBHMI 1O (opMalM3alUi JIMHIBHCTUYECKOTO MaTepuaia B
COOTBETCTBUH C ITOCTAHOBJICHHBIMU 3aJa4YaMHu U C y‘IGTOM KOMMYHHKaTHBHOﬁ
00CTaHOBKH).
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4. Meronnyeckue MaTepHaJibl, ONpeAe/AOIINE NPOLEAYPbl OLCHHBAHUS Pe3yJbTaTOB
0CBOCHUs 00pa30BaTEJIbHOM MPOrpaMMbl

@opMOH TEKYIEro KOHTPOJIS U MPOMEKYTOUHON ATTECTALIMM SBJISFOTCS: 3a4€T B 5 CEMECTPE, 3a4eT
C OLICHKOH B 6 ceMecTpe U DK3aMEHHI B 7, 8 cemecTpax.

Oouiee konuyecTBo OayioB no aucuuiuinHe — 100 6anos.

MaxkcruMaiabHOE KOJIMYECTBO 0ayuioB, KOTOPOE MOXKET HaOpaTh oOydaromuiics B TeueHUe S5
ceMecTpa 3a TeKYLIM KOHTPOJb, paBHseTcs 80 Gayiam.

MakcuManabHOE KOJIMYECTBO OayioB, KOTOpOE MOXKET HaOpaTh OOy4aronuiicsi B TeYeHHE
6,7,8 ceMecTpoB 3a TEKYILUI KOHTPOJIb, paBHsieTcs 70 Oanmam.

N3yuenne kypca «IIpakTvika yCTHOM M NMHCBMEHHOW pEYM MEPBOIO MHOCTPAHHOTO S3BIKA»
IpearnoiaraeT TakXKe pa3BUTHE M COBEPIICHCTBOBAHUE YMEHHE CTYJICHTOB CaMOCTOSTEIBHO
paboTath ¢ JOMOIHUTENHHON JTUTEPATyPOid, YMEHHE OCYIIECTBIISITh MIOMCK HY)KHOW WH(OpPMAINH B
CJIOBapsX M CIIPABOYHBIX H3JAHUAX, YMEHHE pe]epHpoBaHHS W CHCTEMATH3allUU S3bIKOBOTO
MaTepHualia B paMKaXx ONpeIeIeHHONW TeMbI HITH BOIPOCa.

IIpu oneHke 3HAHUI HA 3a4eTe YYUTHIBAIOTCS:
. IloHumaHue U cTeneHb yCBOGHUS TEOPUH Kypca.
. YpoBeHb 3HaHus (HaKTUYECKOT0 MaTepuasia B 00bEME NpOrpaMmBbl.
. IIpaBuiIbHOCTD (HOPMYITUPOBKU OCHOBHBIX MOHATHI U 3aKOHOMEPHOCTEH.
. Jloruka, cTpyKTypa 1 rpaMOTHOCTb M3JI0KEHHS BOIIPOCa.
. Ucnionb30Banue npuMepos.
. YMeHue CBsI3aTh TEOPHIO C MPAKTUIECKUM IPUMEHEHHEM.
. YMenue crenatbh 00001eHUE, BEIBOIBIL.
. YMEHHE OTBETHTH Ha JOTIOJITHUTEIHHBIE BOIIPOCHI.
. I'myGokoe 1 nmpouHoe yCBOCHHE 3HAHUHM MIPOrpaMMHOTO MaTepuaia (YMEHHE BBIJIENATh IJIaBHOE,
CYIIIECTBEHHOE).

O 0 IO DN W~

9K3aMeH M 3a4eT C OIlEHKOM npeaycMaTpuBacT CICAYIOIUEC YMCHUA:

1 IlpuMeHATh NOTyYEeHHbIE 3HAHUS [IPH IPOBEACHUH JIMHIBOCTUIIMCTUYECKON MHTEPIPETALUU
OPUIHHAJIBHBIX XYI0XKCCTBCHHBIX UJIN HY6HI/II_[I/ICTI/I‘I€CKI/IX TEKCTBI aHTIIMHCKUX ABTOPOB!

a) aZIeKBaTHO ONPEAEIATh )KaHPOBO-CTUIMCTUUECKYIO PUHAJIEKHOCTh TEKCTa,

0) BBLAEATH UIEHHO-TEMAaTHYECKYIO OCHOBY aBTOPCKOI'O 3aMbICila TEKCTa,

I') ONpenaessATh TUI IMOBECTBOBATEN M BIMSHUE TEXHUKHM IMOBECTBOBAHMS Ha BOCIPHSITHE
TEKCTa,

1) OTIPENENSATh BIMSHUE CIOKETHOM CTPYKTYPBI HAa BOCHPUSATHE XY/JOKECTBEHHOI'O TEKCTA,

€) OIpeAensaTh  BIUSHUE  KOMIIO3ULMOHHOM  CTPYKTYpbl  XYJOKECTBEHHOIO  WJIH
yOIUIMCTUYECKOTO TEKCT Ha €ro BOCIIPUSTHE,

) OIPENENSITh BelyIlne CPEACTBA XapaKTepU3alluy IEPCOHAXeEH Xy 10)KECTBEHHOTO TEKCTA,

3) OIpeNeNIATh CpecTBa (POPMHUPOBAHUS XPOHOTOIA U €T0 POJIb B XyA0)KECTBEHHOM TEKCTE,

I/I) AZICKBATHO BBIACIIATL HCIIOJIB30BAHHBIC A3BIKOBBIC CPEACTBA BBIPA3UTCIBHOCTU H
OTIpeNIeNIATh UX CTUJIMCTUYECKHE (DYHKIIMU B TEKCTE.

2 IIponemMoHCTpUpOBaTh CHOPMUPOBABIIYIOCS KOHIENTYalbHYI0 U KaTE€ropHalIbHYIO0 0a3y
LEJIOCTHOTO (PUIT0TOrMYECKOro MOAX0/1a K SI3bIKY Ha YPOBHE TEKCTa U AUCKypca

3 HpI/IMeHI/ITI) KOMIIJIIEKC 3HaHI/H71, MOJIYUYCHHBIX B paMKaxX HW3YYCHHBIX A3BIKOBECAUYCCKUX
JUCLUIUIMH K MHTEPIPETALMU TEKCTOB Pa3IMYHOM KaHPOBOW MPUPOIbBI

4 CB00OMHO, apryMEHTHPOBAHHO M TPaMOTHO W3JIaraTh CBOM MBICITH, COOMOas (OHETUIECKHUE,
JIEKCUUYECKHE Y TPaMMATUYECKHE HOPMBI SI3bIKA.

5 Bectu cBoOoaHYyIO Oeceny M OTBEYAaTh Ha BOIPOCHI HK3aMEHATOPOB IO JIIOOOMY acCHEKTy
aHaAJIM3UPYEMOro TEeKCTa.
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MUHHUCTEPCTBO MTPOCBEIIEHU S POCCUICKOI ®EJIEPALIMU
denepanbHOE FOCYIAPCTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPESIKICHHUE BBICIIIET0 00pa30BaHuUs
«'OCYJIAPCTBEHHBIA YHUBEPCHUTET ITPOCBEIIEHUS»
@x OCYI[APCTBEHHBIFI YHUBEPCUTET NIPOCBEUIEHUSA)

DaKyIbTET pPOMAaHO-TEPMAHCKHUX A3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

IlepeyeHb BONPOCOB K 3a4eTy MO AUCHHUILUIUHE
«IIpaKkTHKa yCTHON U NHCBMEHHOH peYH NepBOro HHOCTPAHHOI'0 A3BIKA)

OnenuBaemble komnerenuun: YK-4, CIIK-2.
YK-4. CriocoGeH oCylIeCTBISTh AETOBYI0 KOMMYHHUKAIMIO B YCTHOW M MUCbMEHHOM (hopMax Ha
rocyJIapCcTBEHHOM si3bike Poccuiickoit @enepaninu 1 ”HOCTPaHHOM(BIX) SI3bIKE(aX)

VYK-4.1. I'paMOTHO ¥ SICHO CTPOUT THATIOTHYECKYIO P€Yb B paMKaX MEKJINYHOCTHOTO U
MEXKYJIbTYPHOT0 OOIIEHHUsI Ha FOCyIapCTBEHHOM si3blke Poccuiickoit denepannu 1 HHOCTPAHHOM
A3BIKE

VYK-4.2. JleMOHCTpUPYET YMEHHUE OCYILECTBIATH JIEJI0BYIO IEPENUCKY HA TOCYJaPCTBEHHOM SI3bIKE
Poccuiickoit @enepaniuu 1 UHOCTPAHHOM S3BIKE C YUE€TOM COLMOKYJIBTYPHBIX OCOOEHHOCTEN
VYK-4.3. JleMoHCTpUpPYET CIIOCOOHOCTh HAXOAUTh, BOCTIPUHUMATh M UCIOJIb30BATh HH(POPMAIIUIO HA
MHOCTPAaHHOM

SI3BIKE, MTOJIyYEHHYIO U3 NIEYATHBIX U 3JIEKTPOHHBIX HCTOYHUKOB JJIs1 PELLEHUS CTAaHJAPTHBIX
KOMMYHHKATHUBHBIX 3a7a4

CIIK-2. Cnoco0eH OCyLIeCTBIATh MPAKTUYECKYIO AESATEIbHOCTh, CBSI3aHHYIO C HCIIOJIb30BaHHEM
3HAHUU U YMEHUH B 00JaCTU N3YYEHHSI HHOCTPAHHBIX SI3bIKOB U KYJBTYP.

CIIK-2.1. BnageeT 3HaHUAMH O SI3bIKOBOM CTPOE B 1IEJIOM U

OTJIENbHBIX A3BIKOBBIX YPOBHAX, O POHETUYECKON CUCTEME, IPAMMATUYECKOM CTPOE, CIIOBAPHOM
COCTaBe, CTHJIMCTUYECKHX OCOOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. IlpumeHsieT pa3iuuyHble IUCKYPCHUBHBIE CTpPAaTErWH, COOTBETCTBYIOIIHWE KOHKPETHBIM
CUTyallussM  Mpo(ecCHOHANBHOIO  OOIIeHMs Ui peUleHHs 3aJad  MEXKIMYHOCTHOTO
MEXKYJIbTYPHOTO B3aUMO/IEUCTBUSA

Yposens: [loporossiii / [IpogBUHYTHII

What skills does one need to survive on a desert island?

What qualities would you hope for in a fellow castaway?

Why do people travel? How can travel broaden the mind?

What do you enjoy and dislike about travelling?

Does the idea of an all-inclusive holiday appeal to you?

Which is better: a package holiday or a holiday you organize yourself?

Which foreign countries would you like to visit?

Which parts of your own country would you like to visit one day?

Which travel book would you recommend to someone who is going to visit your own region

for the first time?

10. What national stereotypes do you know?

11. What are your tastes in music/TV/drama?

12. What is world music? What types of music do you listen?

13. Express your feelings about the film you’ve seen lately.

14. Which of the films you have seen were the most
exciting/amusing/moving/memorable/overrated/underrated?

15. When did you last eat out? Share your experience.

16. What is your idea of healthy food and junk food?

17. What basic supplies you’d need on a desert island as a survival ration?
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IIkaJjia oneHUBAHHUA 324Y€Ta

Kputepun onenuBanust bamer
® (oOHapyXuBaeT MOHUMaHHE BOIIPOCOB; 9-20
® yMeeT BUJETh MEXIUCIUIUITMHAPHBIE CBA3U IIPEIMETOB;
® BIIaJIc€T OCHOBHOM TEPMHUHOJIOTHYECKOM 0a30ii;
®  yMeEeT JIOTUYHO BBICTPOUTH CBOU OTBET;
[ )

u3JaraeT CyTb BONPOCOB TIPaMOTHO C TOYKHU 3pPEHUS S3bIKOBOM
HOPMBI U METasi3blKa HAYKH;

® 3HACT aBTOPOB-UCCJIEAOBATEIICH 10 JAHHOU MTpobieme;

®  yMeeT JeJaTh BEIBOJIBI IO M3JIaracMoOMY MaTepualy.

® JIEMOHCTPHUPYET pa3po3HEHHbIC 0ECCUCTEMHBIC 3HAHUS; 0-8
®  JOITyCKaeT rpyOble OMMOKHY B ONPEACIICHUY TOHSATHH;

® p3araeT MaTepua’l HEYBEpEHHO U HEYETKO;

[ )

HCIBITBIBACT CCPBLE3HBIC 3aTPYAHCHHA IPU OTBCTC Ha BOIIPOCHI
OK3aMCHATOpa.

Hroropas mxaja OLICHUBAHUSA PE3YJbTATOB OCBOCHHUA TUCIHUIIJIUHDBI
Hrorosas OICHKa II0 JHUCHUIINIMHE BBICTABIACTCA I1I0 HpHBeﬂeHHOﬁ HMXKE IIKaJIC. HpI/I
BBICTABIICHHH HTOTOBOH OLCHKHU IpEeroaaBaTCJICM YYHUTBIBACTCA pa60Ta B TCUCHHE BCCTO CpPOKa
OCBOCHUA NUCHUIIIMHBI, 4 TAKXKC OajuIbl HA HpOMCXCYTOQHOﬁ aTTeCTalnu.

Bajibl, nosiyyeHHbIe B Te4eHHE OCBOECHUS Onenka no AMCHMILIMHE
JUCHHUILINHBI
81-100 3a4TCHO
61-80 3a4TCHO
41-60 3a4TECHO
0-40 HE 3a4TECHO
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MUHHUCTEPCTBO MTPOCBEIIEHU S POCCUICKOI ®EJIEPALIMU
denepanbHOE FOCYIAPCTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPESIKICHHUE BBICIIIET0 00pa30BaHuUs
«'OCYJIAPCTBEHHBIA YHUBEPCHUTET ITPOCBEIIEHUS»
@x OCYI[APCTBEHHBIFI YHUBEPCUTET NIPOCBEUIEHUSA)

DaKyIbTET pPOMAaHO-TEPMAHCKHUX A3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

IlepeyeHb BONPOCOB K 3a4eTy € OLEHKOMH 10 IMCHUILIHHE
«IIpaKkTHKa yCTHON U NHCBMEHHOH peYH NepBOro HHOCTPAHHOI'0 A3BIKA)

OnenuBaemble komnerenuun: YK-4, CIIK-2.

YK-4. CriocoGeH oCylIeCTBISTh AETOBYI0 KOMMYHHUKAIMIO B YCTHOW M MUCbMEHHOM (hopMax Ha
rocyJIapCcTBEHHOM si3bike Poccuiickoit @enepaninu 1 ”HOCTPaHHOM(BIX) SI3bIKE(aX)

VYK-4.1. I'paMOTHO ¥ SICHO CTPOUT THATIOTHYECKYIO P€Yb B paMKaX MEKJINYHOCTHOTO U
MEXKYJIbTYPHOT0 OOIIEHHUsI Ha FOCyIapCTBEHHOM si3blke Poccuiickoit denepannu 1 HHOCTPAHHOM
A3BIKE

VYK-4.2. JleMOHCTpUPYET YMEHHUE OCYILECTBIATH JIEJI0BYIO IEPENUCKY HA TOCYJaPCTBEHHOM SI3bIKE
Poccuiickoit deneparuu 1 ”THOCTPAHHOM SI3BIKE C YIETOM COIMOKYJIBTYPHBIX OCOOCHHOCTEH
VYK-4.3. JleMoHCTpUpPYET CIIOCOOHOCTh HAXOAUTh, BOCTIPUHUMATh M UCIOJIb30BATh HH(POPMAIIUIO HA
MHOCTPAaHHOM

SI3BIKE, MTOJIyYEHHYIO U3 NIEYATHBIX U 3JIEKTPOHHBIX HCTOYHUKOB JJIs1 PELLEHUS CTAaHJAPTHBIX
KOMMYHHKATHUBHBIX 3a7a4

CIIK-2. Cnoco0eH OCyLIeCTBIATh MPAKTUYECKYIO AESATEIbHOCTh, CBSI3aHHYIO C HCIIOJIb30BaHHEM
3HAHUU U YMEHUH B 00JaCTU N3YYEHHSI HHOCTPAHHBIX SI3bIKOB U KYJBTYP.

CIIK-2.1. BnageeT 3HaHUAMH O SI3bIKOBOM CTPOE B 1IEJIOM U

OTJIENbHBIX A3BIKOBBIX YPOBHAX, O POHETUYECKON CUCTEME, IPAMMATUYECKOM CTPOE, CIIOBAPHOM
COCTaBe, CTHJIMCTUYECKHX OCOOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. [TpuMmeHseT pa3nuyHble JUCKYPCUBHBIE CTPATETUH, COOTBETCTBYIOLINE KOHKPETHBIM
CUTyalUsIM IpOopeCcCCHOHATBLHOI0 OOIEHHS UI PELIeHUs 3ajau MEKITMYHOCTHOTO U
MEXKYJIbTYPHOTO B3aUMO/IEUCTBUSA

Yposens: [loporossiii / [IpogBUHYTHII

20 Give the gist of the passage/story/essay. What are its theme and message?

21 Is the point of view objective? Does the narrator of the story pass judgement on the characters
or events? Does he guide the readers’ opinion?

22 What do you think of the personality of the narrator? Is he reliable? What does the use of this
type of narrator add to the text?

23 Is the third-person narrator omniscient or limited? Justify your answer

24 Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

25 What is your idea of the target audience of this essay?

26 Does the author express his opinions directly and openly? Does he appeal to logic or emotions?
Does the author manage to convince the reader?

27 How do you understand S. Fry’s simile ‘as mad as a human’?

28 Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

29 What means of persuasiveness does the author use? Which of them do you find especially
effective?

30 What do you think the title of the story signifies? Is it related to the theme?

31 Are there any key words that help the reader understand the theme?

32 Do the details of the setting reinforce the theme? Justify your answer.
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33 Comment on the structural peculiarities of the passage. How many parts does it fall into?

34 What is the basic conflict of the story? Is it external or internal? Is there a resolution to the

conflict?
35 What stylistic devices are used to show the main conflict of the story?
36 How would you characterise the author’s choice of words?
37 What use does the author make of highly literary/colloquial expressions?
38 How would you characterise the author’s syntax in this text

39 Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

IIkana oneHNBaHUA 324€Ta ¢ OLEHKOM

Kpurepuu orieHuBaHuUs

bamier

OTMeTKa «OTJIMYHO» BBICTABISETCS, €CIHM CTYICHT: OOHApYXHBAeT TIIyOOKOe
MOHMMAaHUE OCHOBHOTO COJIEp’KaHUs, TEMbl U WU MPEAJIOKEHHOTO TEKCTa;
IPaMOTHO  OMNpEACNAeT  KAaHPOBO-CTHJIMCTHYECKYIO  MNPUHAIJICKHOCTh U
CTPYKTYPHYIO KOMITO3UIIMIO TEKCTAa; YMEET HAaXOIUTh HY>KHbIE (DaKThI; Jeaer
JIOTUYHBIE W apPTYMEHTHUPOBAHHBIC BBIBOJBI, MOATBEPKAas UX MPUMEpPaMH M3
TEKCTa; U3JaraeT MaTepuai mocieA0BaTeIbHO, TPAMOTHO U Oerio, 0OHapy KuBas
MIPABUJILHOE HCIIOJIB30BaHUE OP(OITMUECKHX, IEKCHYECKUX, TPAMMATHICCKUX U
CTHJINCTUYECKUX HOPM HM3Y4aemoro s3blka (IIPH 3TOM B OTBETE JOMYCKAETCs HE
0oJiee IBYX MOJHBIX OMIMOOK, HE BIMSIOIIUX HA CMBICIIOBOE COJICP)KAHUE PEUH).

26-30

OLleHKa «XOpolI0» CTaBUTCS, €CIM JIMHIBOCTWJIMCTHUECKUI aHalIU3 TEKCTa
COJIEpXKATEIBHO KOPPEKTEH, HO JIOMYCKAITCS HETOYHOCTU B apTyMEHTHUPOBAHUHU
U B [IpUMEpax U3 TEKCTOB.

Peun cTyneHTa cOOTBETCTBYET Op(HOIMMUECKUM, JTEKCUISCKIM, TPAMMATHYECKUM
U CTWJIMCTUYECKMM HOPMaM HM3y4aeMoOro f3blKa, HO JOIYCKAalOTCA €IMHHYHBIC
OIIMOKY B TIPOU3HOIICHUH, JICKCHKE WJIH TPAMMATHKE, KOTOPBIE CAMOCTOSITEIIEHO
UCIPABIAIOTCA CTYJIEHTOM TIOCNie 3aMeydaHus JK3aMmeHaropa (He Oozee 3-4
MOJIHBIX OLITMOOK, HE3HAYUTEIHHO BIMSIONIMX HAa CMBICIIOBOE COJICPKAHUE PEUH).

20-25

OI.[CHK& «YAOBJICTBOPUTEJIBbHO» CTaBUTCA, €CJIU CTYACHT MOKA3bIBA€T 3HAHUE U
IIOHHMMAaHHC OCHOBHBIX ITOJIOKCHU I OK3aMCHAIlMOHHOT'O 6I/IJ'IeTa, HO
O6H3py>KI/IBaCT HCIOCTATOYHOC IMOHHNMAHUC COACPKAHUA TCKCTA, HEAOCTATOYHOC
3HAaHHUEC TCOPCTUYCCKUX IAUCHHUIUIMH II0 CICHUAIBHOCTU, €TI0 pPCYb I/I306I/IJIyeT
rpaMMaTui4CCKUMU M JICKCUYCCKUMU OIIMOKaMH (5-7 ITOJIHBIX OIJ_II/I6OK, B TOM
YUCJIC BEAYIIHNX K HCKAXKCHHUIO CMBICJIA BI)ICKaSBIBaHI/IH).

14-19

OrneHKa «HEYI0BJEeTBOPHUTEIBLHO» CTaBUTCS, €CIM CTYIACHT OOHapy>KHUBaeT
HEMMOHUMAHUE TEKCTa, MPEIJIOKEHHOTO JIJIsl aHAJIN3a, TOMYCKAeT Tpyoble OITMOKH
B YCTHOM peuu, BeIyllhe K HCKaKEHHUIO CMBICTAa BBICKA3bIBAHUA, HE BIAJEET
HaBBIKAMH JINHTBOCTUJIMCTUYECKOTO aHAJIN3a TEKCTA.

0-13

CTy,Z[eHT HC MOXCET HOaTb OTBCT Ha BOIPOC 3K3aMCHAIIMOHHOI'O 6I/IJ'IeTa, HC
BJIaJCCT HABbIKAMH JIMHTBOCTUJIMCTHYCCKOI'O aHaJIM3a TCKCTA.
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MUHHUCTEPCTBO MTPOCBEIIEHU S POCCUICKOI ®EJIEPALIMU
denepanbHOE FOCYIAPCTBEHHOE aBTOHOMHOE 00pa3oBaTeIbHOE YUPESIKICHHUE BBICIIIET0 00pa30BaHuUs
«'OCYJIAPCTBEHHBIA YHUBEPCHUTET ITPOCBEIIEHUS»
@x OCYI[APCTBEHHBIFI YHUBEPCUTET NIPOCBEUIEHUSA)

DaKyIbTET pPOMAaHO-TEPMAHCKHUX A3BIKOB
Kadenpa anrmmiickoii ¢punoaoruu

IlepeyeHb BONPOCOB K 3K3aMeHY 0 JUCHHUILIAHE
«IIpaKkTHKa YCTHON U NHCBMEHHOH peYyHd NepBOro HHOCTPAHHOI'0 A3BIKA)

OnenuBaemble komnerenuun: YK-4, CIIK-2.

YK-4. CriocoGeH oCylIeCTBISTh AETOBYI0 KOMMYHHUKAIMIO B YCTHOW M MUCbMEHHOM (hopMax Ha
rocyJIapCcTBEHHOM si3bike Poccuiickoit @enepaninu 1 ”HOCTPaHHOM(BIX) SI3bIKE(aX)

VYK-4.1. I'paMOTHO ¥ SICHO CTPOUT THATIOTHYECKYIO P€Yb B paMKaX MEKJINYHOCTHOTO U
MEXKYJIbTYPHOT0 OOIIEHHUsI Ha FOCyIapCTBEHHOM si3blke Poccuiickoit denepannu 1 HHOCTPAHHOM
A3BIKE

VYK-4.2. JleMOHCTpUPYET YMEHHUE OCYILECTBIATH JIEJI0BYIO IEPENUCKY HA TOCYJaPCTBEHHOM SI3bIKE
Poccuiickoit deneparuu 1 ”THOCTPAHHOM SI3BIKE C YIETOM COIMOKYJIBTYPHBIX OCOOCHHOCTEH
VYK-4.3. JleMoHCTpUpPYET CIIOCOOHOCTh HAXOAUTh, BOCTIPUHUMATh M UCIOJIb30BATh HH(POPMAIIUIO HA
MHOCTPAaHHOM

SI3BIKE, MTOJIyYEHHYIO U3 NIEYATHBIX U 3JIEKTPOHHBIX HCTOYHUKOB JJIs1 PELLEHUS CTAaHJAPTHBIX
KOMMYHHKATHUBHBIX 3a7a4

CIIK-2. Cnoco0eH OCyLIeCTBIATh MPAKTUYECKYIO AESATEIbHOCTh, CBSI3aHHYIO C HCIIOJIb30BaHHEM
3HAHUU U YMEHUH B 00JaCTU N3YYEHHSI HHOCTPAHHBIX SI3bIKOB U KYJBTYP.

CIIK-2.1. BnageeT 3HaHUAMH O SI3bIKOBOM CTPOE B 1IEJIOM U

OTJIENbHBIX A3BIKOBBIX YPOBHAX, O POHETUYECKON CUCTEME, IPAMMATUYECKOM CTPOE, CIIOBAPHOM
COCTaBe, CTHJIMCTUYECKHX OCOOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. [TpuMmeHseT pa3nuyHble JUCKYPCUBHBIE CTPATETUH, COOTBETCTBYIOLINE KOHKPETHBIM
CUTyalUsIM IpOopeCcCCHOHATBLHOI0 OOIEHHS UI PELIeHUs 3ajau MEKITMYHOCTHOTO U
MEXKYJIbTYPHOTO B3aUMO/IEUCTBUSA

Yposens: [loporossiii / [IpoBuHyTHIH

Bomnpocs! Kk 3xk3aMeHy:

1. Describe your friend/relative/acquaintance/group-mate.

Which personal characteristics do you find to be more attractive and less attractive?

Political correctness has plenty of advantages — what are some of them? Is political

correctness social justice or absurdity? Is your language politically correct?

4. What is the difference between a ‘traveller’ and a ‘tourist’?

Do you believe in Zodiak Signs and Horoscopes? Why/Why not?

6. Do you think that it is a good idea to stereotype people? What’s your idea of a typical
American? How are the British stereotyped? Do national stereotypes contain a certain
amount of truth? Do you think that national stereotypes are dangerous?

7. What are the most significant historical events that have occurred during your lifetime?

8. What are your tastes in reading?

9. History is a subject that’s taught in every school: why is this?

10. Which historical figures would you like to be able to interview? Why?

11. What is meant by popular culture?

12. What can we learn from other cultures about attitudes to older people?

13. How do old people feel in their retirement years? What are the aims of U3A movement in
Britain?

bl N

i

22



14.

15.
16.

17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

29.

30.

31.

32.

33.

34.

How would you set about improving conditions for older people in your country and
changing younger people’s attitudes?

What would you prefer: a large nuclear family or a large extended family? Why?

Political correctness: is it social justice or absurdity? What are the pros and cons of political
correctness? Is your language politically correct?

What’s your attitude to violence on TV and cinema screens?

We are what we eat. What is the food of the future?

A good family. What could be said for big families? Does age matter in family
relationships?

Does violence on the screen have anything to do with violence at school? What are the real
causes of violence and bullying at schools?

Age and ageism. Does age matter in relationships? What is your attitude to the aged? What’s
the role of elderly people in our society?

Which living person/ figure from the past do you most admire?

What’s the most memorable film that you have ever seen? Describe it.

What is a generation gap? At what point in life does the generation gap seem to be the
largest? What influences the styles, values and interests of a generation?

Which were your favourite subjects at school? Explain why you enjoyed them.

Compare the American and Russian systems of education.

What is your ideal home like? What would your ideal room contain?

What ‘perfect societies’ described in literature do you know? Which of the appeals to you?
Why?

Describe your own idea of Utopia. Decide on the aspects of the physical environment,
government, possessions, public and private transport, education system, work and
employment, family structures, law and order.

Describe your own town, city, village or district. Dwell on population, style of architecture,
kinds of roads, public transport, employment and entertainments.

What are ‘household names’ in your country? How would you explain to a foreign visitor
why these people are famous?

What makes a good language teacher? What qualities should a good language teacher
possess?

The role of education. Some people think that luck and family connections are more
important than a good education. What do you think? Give your reasons.

Should rich people be permitted to buy educational advantages by sending their children to
private schools or should all schools be run by the state?

Texcm Ona nunzéocmunucmuuecKkozo anaiu3a

The Romance of an Ugly Policeman by P.G. Wodehouse

Crossing the Thames by Chelsea Bridge, the wanderer through London finds himself in

pleasant Battersea. Rounding the Park, where the female of the species wanders with its
young by the ornamental water where the wild-fowl are, he comes upon a vast road. One side
of this is given up to Nature, the other to Intellect. On the right, green trees stretch into the
middle distance; on the left, endless blocks of residential flats. It is Battersea Park Road, the
home of the cliff-dwellers.

Police-constable Plimmer's beat embraced the first quarter of a mile of the cliffs. It was

his duty to pace in the measured fashion of the London policeman along the front of them,
turn to the right, turn to the left, and come back along the road which ran behind them. In this
way he was enabled to keep the king's peace over no fewer than four blocks of mansions.

It did not require a deal of keeping. Battersea may have its tough citizens, but they do not

live in Battersea Park Road. Battersea Park Road's speciality is Brain, not Crime. Authors,

23



musicians, newspaper men, actors, and artists are the inhabitants of these mansions. A child
could control them. They assault and batter nothing but pianos; they steal nothing but ideas;
they murder nobody except Chopin and Beethoven. Not through these shall an ambitious
young constable achieve promotion.

At this conclusion Edward Plimmer arrived within forty-eight hours of his installation. He
recognized the flats for what they were--just so many layers of big-brained blamelessness.
And there was not even the chance of a burglary. No burglar wastes his time burgling authors.
Constable Plimmer reconciled his mind to the fact that his term in Battersea must be looked
on as something in the nature of a vacation.

He was not altogether sorry. At first, indeed, he found the new atmosphere soothing. His
last beat had been in the heart of tempestuous Whitechapel, where his arms had ached from
the incessant hauling of wiry inebriates to the station, and his shins had revolted at the kicks
showered upon them by haughty spirits impatient of restraint. Also, one Saturday night, three
friends of a gentleman whom he was trying to induce not to murder his wife had so wrought
upon him that, when he came out of hospital, his already homely appearance was further
marred by a nose which resembled the gnarled root of a tree. All these things had taken from
the charm of Whitechapel, and the cloistral peace of Battersea Park Road was grateful and
comforting.

And just when the unbroken calm had begun to lose its attraction and dreams of action
were once more troubling him, a new interest entered his life; and with its coming he ceased
to wish to be removed from Battersea. He fell in love.

It happened at the back of York Mansions. Anything that ever happened, happened there;
for it is at the back of these blocks of flats that the real life is. At the front you never see
anything, except an occasional tousle-headed young man smoking a pipe; but at the back,
where the cooks come out to parley with the tradesmen, there is at certain hours of the day
quite a respectable activity. Pointed dialogues about yesterday's eggs and the toughness of
Saturday's meat are conducted fortissimo between cheerful youths in the road and satirical
young women in print dresses, who come out of their kitchen doors on to little balconies. The
whole thing has a pleasing Romeo and Juliet touch. Romeo rattles up in his cart. 'Sixty-four!'
he cries. 'Sixty-fower, sixty-fower, sixty-fow--' The kitchen door opens, and Juliet emerges.
She eyes Romeo without any great show of affection. 'Are you Perkins and Blissett?' she
inquires coldly. Romeo admits it. 'Two of them yesterday's eggs was bad.' Romeo protests.
He defends his eggs. They were fresh from the hen; he stood over her while she laid them.
Juliet listens frigidly. 'I don't think,' she says. 'Well, half of sugar, one marmalade, and two of
breakfast bacon,' she adds, and ends the argument. There is a rattling as of a steamer
weighing anchor; the goods go up in the tradesman's lift; Juliet collects them, and exits,
banging the door. The little drama is over.

Such is life at the back of York Mansions--a busy, throbbing thing.

The peace of afternoon had fallen upon the world one day towards the end of Constable
Plimmer's second week of the simple life, when his attention was attracted by a whistle. It
was followed by a musical 'Hi!'

Constable Plimmer looked up. On the kitchen balcony of a second-floor flat a girl was
standing. As he took her in with a slow and exhaustive gaze, he was aware of strange thrills.
There was something about this girl which excited Constable Plimmer. I do not say that she
was a beauty; I do not claim that you or I would have raved about her; I merely say that
Constable Plimmer thought she was All Right.

'Miss?' he said.

'Got the time about you?' said the girl. 'All the clocks have stopped.'

"The time,' said Constable Plimmer, consulting his watch, 'wants exactly ten minutes to
four.'

"Thanks."'

'Not at all, miss.'
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The girl was inclined for conversation. It was that gracious hour of the day when you
have cleared lunch and haven't got to think of dinner yet, and have a bit of time to draw a
breath or two. She leaned over the balcony and smiled pleasantly.

'If you want to know the time, ask a pleeceman,' she said. "You been on this beat long?'

'Just short of two weeks, miss.'

'l been here three days.'

'T hope you like it, miss.'

'So-so0. The milkman's a nice boy.'

Constable Plimmer did not reply. He was busy silently hating the milkman. He knew him-
-one of those good-looking blighters; one of those oiled and curled perishers; one of those
blooming fascinators who go about the world making things hard for ugly, honest men with
loving hearts. Oh, yes, he knew the milkman.

'He's a rare one with his jokes,' said the girl.

Constable Plimmer went on not replying. He was perfectly aware that the milkman was a
rare one with his jokes. He had heard him. The way girls fell for anyone with the gift of the
gab--that was what embittered Constable Plimmer.

'He--' she giggled. 'He calls me Little Pansy-Face.'

'If you'll excuse me, miss,' said Constable Plimmer coldly, 'T'll have to be getting along on
my beat.’

Little Pansy-Face! And you couldn't arrest him for it! What a world! Constable Plimmer
paced upon his way, a blue-clad volcano.

1. Give the gist of the passage.

2. Comment on the description of the setting in the exposition. What kind of London and
what kind of England is depicted in the setting? Characterise the tone of the
description and analyse the stylistic role of metonymy and antithesis.

3. Focus on the character of Constable Plimmer.

Does the author use direct or indirect method of characterization, or both?

What is the narrator’s attitude to Constable Plimmer?

Analyse stylistic means of characterization. Dwell on the role of epithet and simile.
Explain the ironic effect of antonomasia and allusion.

What devices suggest Constable Plimmer’s attitude to the girl and reveal his
emotions?

4. Characterise the general tone of narration and analyse stylistic means reinforcing it.
Dwell on the use of phraseology.

Cmampusa 0ona pegepupoeanusn
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a
cup of tea" has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do
today, says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that
students are more impulsive, in your early 20s you're still developing your pre-frontal cortex, home
of the will power."
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He argues the closer you are to the temptation of fun, the more likely you are to indulge. At
university, where even the library is filled with friends and has a quality internet connection, a
"short break" can easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams,
anyone?) correspond with higher levels of procrastination. As for those who say they produce their
best work under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush" is
actually relief that the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and
Facebook use. It's worth noting this study was released in 2008, before the likes of Twitter had
joined the ever-expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination." Is that it, then?
Are we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work" and don't mix that with where you "play". A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment," she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking
emails, for instance — it takes 15 minutes to get back into the "work" state of mind. Create a
separate profile for study, where you can make use of Internet blocking apps such as Anti-Social.
Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to
power through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of
measures in place for students who find "their procrastination is out of control," including the
university's Open Door team. They can guide you towards a work pattern which suits you and help
you stick to it. Every university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, I forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

Bomnpocsl k 6ecene Ha IK3aMeHe:

1. Give the gist of the passage/story/essay. What are its theme and message?
Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

4. Is the third-person narrator omniscient or limited? Justify your answer

5. Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

6. What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or

emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

o
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10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

Ikana oneHNBaHNA IK3aMeHA

Kputepuu onenvuBanus bannbt

CtyneHT oOHapyXKuBaeT IIyOOKOE€ NMOHMMaHHME OCHOBHOIO cojaepkaHus, | 26-30
TEMbl U WJEH MPEIJIOKEHHOIO TEKCTa; IPaMOTHO ONpEIENsieT >KaHpPOBO-
CTHJIMCTUYECKYIO MPHHAUIEKHOCTh U CTPYKTYPHYIO KOMIIO3MIIMIO TEKCTa;
yMeeT  HaxOOUTh  HYXHBbIe  (aKkTbl;  JeNaeT  JIOTHYHBIE |
apryMEHTHPOBAaHHBIE BBIBOJBI, MOJTBEPXkAas UX NpUMEpaMHU M3 TEKCTa,
u3jaracT MaTepuall MOCIeNI0BAaTEIbHO, TPAMOTHO M O€rio, oOHapyKUBas
NpaBUIbHOE UCHOJIb30BaHUE opho3NYECcKuX, JEKCUYECKHUX,
rpaMMaTHYECKUX U CTUJIMCTHYECKUX HOPM HM3Yy4aeMoro si3blka (Ipu 3TOM B
OTBETE JIONyCKaeTcs He Oojee ABYX MOJHBIX OIIMOOK, HE BIMAIOLIMX Ha
CMBICJIOBOE COJCPKAHUE PEUH).

JIMHTBOCTMIIMCTUYECKUI aHANIM3 TEKCTa COAEpKATeNbHO KOppekTeH, Ho | 20-25
JO0IMYCKAITCA HCTOYHOCTU B ApIr'YMCHTUPOBAHWHA U B IIPUMEPAX U3 TCKCTOB.
Peur  cTygeHTa  COOTBETCTBYET  OP(OIMUYECKUM,  JIEKCUYECKUM,
rpaMMaTH4€CKUM MU CTUIMCTUYCCKMM HOpMaM H3Yy4aceMOIr0 #A3bIKa, HO
JOTYCKAIOTCA €IWHUYHBIE OIIMOKM B TPOU3HOLICHUH, JEKCUKE WU
rpaMMaTHKe, KOTOPBIE CAMOCTOSTEIHLHO WCIPABIISIOTCS CTYJIECHTOM TOCIE
3aMeuyaHus dk3ameHaTtopa (He Oonee 3-4 MOTHBIX OMIMOOK, HE3HAYUTEIBHO
BIIMSIFOIIIMX Ha CMBICIIOBOE COJIEPKAHNUE PEUn).

CTyaeHT MOKa3bplBa€T 3HAHUE M TOHUMAaHUE OCHOBHBIX THoJiokeHu# | 14-19
AK3aMEHAIMOHHOTO OujeTa, HO OOHAPYKMBAET HEIOCTATOUYHOE TOHUMAHUE
COZIepKAHUs TEKCTa, HEJAOCTATOYHOE 3HAHUE TEOPETUYECKUX AUCLMILIUH
M0 CHENUaJbHOCTH; €ro pedb M300MIyeT TpPaMMATHUYECKUMU U
JEKCUYECKUMU OMMOKaMHu (5-7 MOMHBIX OMIMOOK, B TOM YHCIIe BEAYIINX K
HMCKa)KEHHUIO CMBICJIA BBICKA3BIBAHNS ).

CryneHT o0OHapyXMBaeT HEMOHMMAaHHE TEKCTa, MpeiokenHoro s | 0-13
aHaln3a, JOIMycKaeT TpyOble OMMOKM B YCTHOM pEud, BEAyIIHE K
UCKOXEHUI0  CMbICIIa  BBICKa3bIBaHMs, HE  BIaJIeET  HaBbIKAMHU
JIMHTBOCTHJIMCTUYECKOTO aHaJIM3a TEKCTa.

CTyneHT He MOXKET JaTh OTBET Ha BONPOC SK3aMEHAIMOHHOro ouiera, He | 0-2
BJIaJI€€T HaBbIKAMHU JIMHI'BOCTHJIMCTUYECKOIO aHAJIM3a TEKCTa.

Hroropas mkaja oueHUBaAHUS pe3yJabTaTOB OCBOCHUA TUCHUIIJINHDI
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Hrorosass oueHka no AMCUMILIMHE BBICTABIAETCS 110 IIPUBEACHHOM Huke Mwikaie. [lpu
BBICTABJICHUHA MTOTOBOM OIICHKHM TPETOJaBaTelieM YUYHUTHIBAETCS paboTa B TEUCHHE BCETO CpOKa
OCBOCHUS AUCIUILINHBI, a TAK)Ke OAJJIhl HA MPOMEKYTOYHON aTTeCTAIIUN.

Bajibl, nosiydyeHHbIe B Te4eHHE OCBOECHUS Ounenka no JUCHHUILIMHE
JUCHMIIIMHBI
81-100 OTJIUYHO
61-80 XOpOIIO
41-60 YAOBJIETBOPUTEIBHO
0-40 HE yJI0BJIETBOPUTEIIBHO
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