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1. IJTAHUPYEMBIE PE3YJIbTATHBI OBYUEHUSA

1.1. lean 1 3apa4y JTUCIUILIHHDBI

esab ocBoeHMS TUCHMIITHHBI

Heabio OCBOCHHUS JCIUTUTUHBI «CTUUCTUKA aHTJIMMCKOTO  A3BIKa» SIBJISICTCSI
dbopmupoBarre y Oymymiero OakajiaBpa CHUCTEMBI HAyYHBIX MPEACTABICHUN O B3aUMOCBS3SIX U
(yHKIIMOHUPOBAHHUHU S3BIKOBBIX €IMHUI] B PA3IHYHBIX c(hepax U CUTyalUusIX KOMMYHHUKAIUH.

3amauyu QM CHUIINHBI:

1) chopMupoBath y CTYIEHTOB HAaBBIKM HCCIEIOBATENbCKONW JEATEIHHOCTH M YMEHUE
CaMOCTOSITEJIbHO ~ aHAJM3UPOBATh BOOPYXKHUTh CTYJICHTOB METOJAMHU CTHJIMCTHYECKOTO aHaJIN3a,
WCIIOJIb3YEMBIMU B COBPEMEHHBIX HCCIEJOBAaHUSAX, Pa3BUTh Yy CTYJIEHTOB YMEHHE IIOJb30BaThCs
METOJaMH UCCIICIOBAHMS CTHIINCTUUECKUX MTPUEMOB U BBIPA3UTEIBHBIX CPE/ICTB;

2) BbIpaboTaTh y CTYJACHTOB YMEHHE aHAIM3HPOBATh TEKCTHl pa3sHOW  (YHKIUOHAIHHO-
CTUJIEBOM U )KaHPOBOW IPUHAIUIEKHOCTH;

3) copmupoBaTh y 00ydaeMbIX yMEHHE TBOPUYECKH HCIOIB30BaTh MOTYUYCHHBIE TEOPETUUECKUE
3HAHUS B 00JIACTH CTUJIMCTHKH W CTHJIUCTHYECKHUX ACMEKTOB PEYCBOM KOMMYHHUKAITUU JUTSI PEIICHUS
MPAKTUYECKUX MPO(eCCUOHATBHBIX 3a7a4;

4) MOMOYb CTYJICHTaM B OBJIQJICHUU OCHOBHBIMU TMOHSATHUSMH U TEPMUHOJIOTHEH, CBA3AaHHBIMH C
HU3y4aeMbIM ITPEIMETOM.

1.2. IInanupyemble pe3yJbTaThl 00y4UeHHUsI
B pesynprare OCBOEHHMsS JaHHOW JMCUUIUIMHBL y oOyd4aromuxcs (HOpMUPYIOTCS —CleAyIOoIne
KOMITETCHIIUH:
CIIK-3. CnocobGeH mOpoXIaTh ¥ TOHMMAaTh YCTHBIE W IHCHMEHHBIE TEKCTHl HAa H3y4yaeMOM
MHOCTPAHHOM SI3BIKE€ TPHMEHHUTEIHFHO K OCHOBHBIM (YHKIMOHAJIBHBIM CTHISIM B OQHINAIBHOH U
Heo(dumansHou cdepax oOIeHus;

CIIK-5. BnanmeeT OCHOBHBIMH CHOCOOAMH BBIPQXEHHS CEMAHTUYECKOH, KOMMYHHUKATUBHOW U
CTPYKTYPHOM NPEEMCTBEHHOCTH MEXKIY YaCTAMH BBICKA3bIBAaHUS - KOMIIO3ULMOHHBIMM JJIEMEHTAMU
TEKCTa,

CIIK-6. CnocoOeH OIICHHWTh KauecTBO HMCCJIEIOBAHMSA B JAHHON MpeIMETHOH 007acTH, COOTHECTH
HOBYIO MH(OpMAIHMIO ¢ yK€ MMEIOUICHCS, JIOTHYHO W MOCIEIO0BATEIbHO MPEICTABUTh PE3yJIbTAThI
COOCTBEHHOT'O UCCIICIOBAHMS;

CIIK-8. Brnanmeer ocHOBamMH COBpEeMEHHOH HMH(MOPMAIMOHHONW M OHOIHOTrpaduuecKoil KyIbTyphl,
crocoOeH paboTaTh ¢ IEKTPOHHBIMH CIOBAPSIMU U IPYTUMH SJICKTPOHHBIMH PECypcaMu sl peIeHUs
npodeccroHaNbHBIX 3a/1a4.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OBPA3OBATEJBHOM NTPOT'PAMMBI

Jucrunmmaa « CTHINCTHKA AaHIJIHHCKOI0 $3BLIKA» OTHOCHUTCA K bnoky 1
«Aucrummmab(MOAy M) 4YacTd , (OpMHpPYyEeMON ydacTHUKaMHU OOpa30BaTelIbHBIX OTHOIICHUU, U
SIBJISICTCS TUCITUTUIMHOM 3JISKTHBHOM.

JIJist OCBOGHUSI TaHHOHM TUCIUIUIMHBI TPEOYIOTCS 3HAHUSI MO OOIIEHAYYHBIM U (PHIIOJIOTHYECKUM
JTUCHMUIUIMHAM, BaXXHEWIIMMHU W3 KOTOPBIX SBISIOTCS AUCHUIUIMHA «JIEKCHKOIOTHSI aHTJIMHCKOTO
s13b1Kay, «IcTOpHS aHTIIMIICKOTO SI3bIKaY.

OcBoeHHE JaHHOW JMCIHUIUIMHBI HEOOXOJMMO ISl BOCTIPUSTHS TCOPETUUYCCKON AUCITUTUTHHBI
«MHTepperayst TEKCTa», a TakKe s W HAllMCaHWS BBITYCKHOW KBaJTH(PUKAILIMOHHOMN paboThI.

4. OBBEM U COIAEPXAHHUE JUCHUITJIUHBI
3.1. O0beM TUCHMIIINHEI



IToxa3zarenn 00LeMa TUCHHILIHHEI

dopma o0yueHust

Ounas
O0BeM QUCHUILIMHEI B 3aUE€THBIX €IUHUIAX 2
O0BeM TUCIMILUIMHBI B Yacax 72
KonTakTHas padora: 36.2
Jlekuuun 12
[IpakTHueckue 3aHATHs 24
KoHTakTHBIE Yachl HAa MPOMEKYTOUHYIO aTTECTALMIO: 0.2
3aueT ¢ OLEHKOM 0.2
CamocrositenpHas paboTa 28
KonTponb 7.8

dopma MPOMEKYTOUHOU ATTECTALIMHU - 3a4ET C OLICHKOW B 5 cemecTpe.

3.2. Conep:xaHue NUCHUIIMHBI

KoumnuecTtBo 4acos
HanmenoBaHue pa3jiesioB (TeM)
AUCHUILINHBI ¢ KPATKUM COJIep:KaHueM
2]
2
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Tema 1. 2 3
Benenune. CTUIMCTHKA KaK CAMOCTOSITENIbHAS JIMHIBUCTHYECKAST
muciumuivHa. [Ipeamer u 3amaun CTUIHCTUKH. ba3oBble TOHATHSI.
Tema 2. 2 3
CroBapHBIH COCTaB SI3bIKa U €T0 CTHIIMCTHYECKas auddhepeHnnams
Tema 3. 2 3
BripasutensHbie cpeicTBa U CTHIIMCTUYCCKHE TPUeMbl. DOHETHYECKIE
CTHJIUCTUYECKHUE PUEMBI.
Tema 4. 1 3
Jlexcuueckas crunuctika. ClIoBo U ero 3HaueHus. JIekcuko-
CTHJINCTUICCKUE IPUEMBI.
Tema 5. 1 3
DKCITPECCUBHBIE CpeicTBa MOP(HOIOTHHU U TpaduKy.
Tema 6. 1 3
CuHTaKcHUYeCcKast CTUJIMCTUKA. THIIbI, PYHKIIUUA U CTUITUCTHICCKUN
MOTEHIIMAJ] CHHTAKCHYECKUX CTUITMCTHYECKUX TIPUEMOB.
Tema 7. 2 3
Crunuctrka Tekcra. TeKCT Kak 00BEKT CTHIIMCTUIECKOTO aHAIH3a.
@DyHKIMOHAIbHAS CTUJIMCTHKA.
Tema 8. 1 3
CTUIMCTUYECKUI aHalIM3 U MHTEPIpETALIUS
XYJI0’)KECTBEHHBIX TEKCTOB PA3IMUHBIX )KAHPOB.
Uroro: 12 24




Coaepsxkanue TeM AUCHHUIIIMHBI

Tema 1. BBegenme. CTHUIMCTHKA KaK CaMOCTOSITe/IbHAsl TUHTBUCTHYECKAS TUCHUIINHA.
IIpeamer u 3a7a4u CTHIIMCTUKH. Ba3oBble MOHATHSA CTHIIMCTHKH.

[IpenMer U 3amaum Kypca CTHJIMCTUKHA COBPEMEHHOIO AHIVIMMCKOro sA3bIKa. CBSA3b M OTIMYHE
CTWJINCTUKHA OT CMEXHBIX JIMHIBUCTHMUECKUX JAUCUUIUIMH. Pa3HoBHIHOCTH CTHiIMCTUKU. OOmas
CTWJINCTUKA U YaCTHBIE CTWIINCTUKU. DYHKIMOHANbHAs CTUIMCTHKA. [IpakTHyeckas CTUIMCTHKA.

TpakToBKa TepMHHa «CTHIb». BapuaTuBHOCTH Kak 0a30Bas Kareropusi CTHIMCTUKU. CTUIIb Kak
BbIOOp. ba3oBble MOHATUS CTHIMCTUKU: CTHIIMCTHYECKAs HEMTPalbHOCTh, CTUIMCTUYECKAs OKPAcKa,
HMOILMOHATBHOCTD, YKCIIPECCHBHOCTD: SI3BIKOBAsI CHCTEMa ¥ HHIUBHUIyalIbHAs pedb, (DYHKIIMOHAIEHBINA
CTHJIb.

Hanmonaneneiid s3e1k. JIutepaTypHbiil s3bIK. [lMcbMeHHast U ycTHas ¢opma CyIeCTBOBAHHS
JUTEpPaTYpHOToO A3bIKa. VX XapakTepHble IPU3HAKH, B3aUMOAECHCTBHE, CUCTEMHOCTD.

[IpobGnema HOpPMBI B COBPEMEHHOM aHIVIMHCKOM si3blke. Kpurepun HOpmbl. COOTHOIIEHHE
MOHATUM CTUIISI U HOPMBI. OTKIIOHEHHS OT HOPMBI.

Tema 2. CiioBapHbIii cOCTaB SI3bIKAa U €0 CTWINCTHYecKas A depeHIHATMA

Crunuctnueckass nuddepeHIranus aHIMIMACKON  JeKCHKH. [IpUHIMIBI  CTHIIMCTHYECKOU
KJ1accu(UKaluy CIOBAapPHOTO cocTaBa si3blka. CTHIIMCTUYECKasi CHHOHUMUA. BapuaTuBHOCTH s3bIKa Ha
JIEKCUYECKOM YPOBHE.

OO6menurepaTypHas JIeKCHUKa, €€ BUIbl: HEHTpasibHasl, KHIKHAS, pa3rOBOpHAs.

OObmeynorpeOuTenpHas TUTEpaTy pPHO-KHIKHAS JIEKCUKA U CHIeMaIbHAs JTUTEPATypPHO-KHIKHAS
JIEKCHKA: TEPMUHBI, apXau3Mbl, HCTOPU3MBbI, OKKa3MOHAJIU3Mbl U aBTOPCKHE HEOJOTU3MBI, IIOITU3MBI,
BapBapu3Mbl U HHOCTpPaHHbIE €I0BA. CTUIMCTHYECKOE UCIOJIb30BAHUE CIELMAIBLHON JIUTEPATYpPHO-
KHW)KHOW JIEKCHKHU.

HenurepatypHass JeKCHKa: CIIEHT, JKaprOHM3MBI, NPO(PECCHOHANMU3MBI, JHUAIECKTU3MBI,
MPOCTOPEYHE, BYJIbIapu3Mbl, CiIy4dailHbie 00pa3oBaHMs, JEKCHKAa CO CHI)KCHHOW KOHHOTarumen. Mx
CXOACTBO U pazianuusd. CTUIMCTUYECKOE HCIOJIb30BAaHUE HEJIUTEpATypHOM Jekcuku. E€ cBs3p ¢
COLIMAJIBHO-POJIEBBIMU OTHOILIEHUSMHM YYaCTHUKOB KOMMYHHMKAaTUBHOIO aKTa.

[Ipobnema mepeBona. Buasl mepeBOIYECKUX MPUEMOB CTUIMCTHUYECKUA OKPAIICHHOW JIEKCHKH.
[IpoGnema coxpaHeHHs MParMacTUINCTUYECKON (PYHKIIMH MIPH IIEPEBOJIE.

Tema 3. BbIpadutenbHble CpeACTBA M CTHJIHCTHYeCKHe mnpueMmbl. PdoHeTHUeCKHE
CTHIMCTHYECKHE IIPHEMBI.

[TonsaTHs «ctunucTudeckas (QyHKIUS», «Tpom», «(UIypa peum», CTUIMCTUYECKUN IMPHEM).
CpenctBa BbLABIKeHHs. [loHATHE BBIABMKEHHs, CHOCOOBI BBIIBMKECHUS: KOHBEpreHUus, 3¢¢ekT
00MaHyTOI0 OKH/IaHUs, CEMaHTUYECKHE OIS, CLEIICHHUE, TIOTyOTMEUYEHHBIE CTPYKTYPBI.

CpencTBa XyA0XKECTBEHHON OpPraHM3alliy pedyd (MHTOHAIMs, TEMI, Nay3alus, BbICOTa rojoca,
JIOTUYECKOe yaapenue). Ammureparus. ACCOHaHC.

®oHocemaHTuKka. OHomaronmes W €€ BUABI B peuyH. 3BYKONOJpakKaHWE M 3BYKOIIUCH.
3BYKOCHUMBOJIU3M.

Putm. Buasl CcTUXOTBOpPHOrO pasMepa: XopeH, sAMO, JaKkTWib, amMpuOpaxuii, aHamect.
Moaudukanys purMa: MeTpruuecKas HHBepcHs. PUTM B 033uu U 1po3e.

Pudma u e€ BuIBL: TIOJHAS U HEMONHAsI, KOHEYHAsl U BHYTPEHHSS, 3puTeNbHas (COBpEMEHHAs U
UCTOpHUYECKas), TapHasi, CMEXHas, IEPEKPECTHAsA, KOJIbIEBas; 3a0eraHue 3a CTPOKy/IepEeHOC CTPOKH.
Hcnonp3oBanue pupmMbl B SKCIIPECCUBHOM CJI0BOOOPA30BAHHH.

Tema 4. Jlekcuyeckasi cruiauctuka. CiioBo U ero 3HaueHus. JlekcHKo-cTHIMCTHYECKHE
NpueMbl.

CJIOBO 1 €TI0 3HAUYCHUC. HGHOTaTI/IBHBIe N KOHHOTATUBHBIC KOMITIOHCHTEI 3HAUCHUS.

OMoLMOHAaIbHAasA, OIICHOYHAS M CTHIMCTHYECKAas COCTaBJIAIONIas KOHHOTAuU. VX coBMelleHHE.
V3yanbHOE ¥ OKKa3MOHAJIbHOE 3HAYEHHUE CIIOBA.



[lonatne o HarmsmHocTH W oOpasHocTH. CioBOo W 00pa3. B3ammopeiicTBue  MpsIMBIX H
MEPEHOCHBIX 3HAYCHH CI0Ba KaK (PaKTOp CTHIIA.

Tponsl u ¢urypsl peun. Mertadopa. TpagumuoHHBIE W XyIOKECTBEHHBIE MeETa(opHI.
[Ipocteie u crnoxkubie metadopsl. PasBepuyTtas meradopa. OnunerBopenue. [loHATHE KOTHUTUBHOM
(koHIenTyanpHOM)  Metadophl  KaKk  crmocoba  MEHTaJbHOTO  TPEJACTABICHUS  3HAHHM.
OYHKIIMOHUPOBAHUE U CTUIUCTHYECKUE (DYHKIIMU Pa3IUIHBIX BHIOB MeTadop.

CpaBHenue. XyJOXXECTBEHHOE CpaBHEHME U MeTadopa. VX KOrHUTHBHas OCHOBa U
CEeMaHTHYeCKas CTPYKTypa. TpaaullMOHHbIE U UHAMBHIyalbHbIE cpaBHEHUS. OTINYNe CpaBHEHUS OT
MeTa(ophl.

Metonumus u e€ pasHOBUIHOCTU. TpaauIIMOHHAS U KOHTEKCTyalbHast METOHUMHMS.

MeToHNUMHS KaK ITpreM U300pa3uTeIbHOMN eTalH.

Wponus xak Bua komuueckoro. Bepbanbhas uponus u ee oopazoBanue. Buabl npoHuu.

AHTOHOMAa3HS U €€ pasHOBUIHOCTHU. [IpoOiieMbl TepeBoia aHTOHOMA3HUH.

OnureT. DNUTET W OMHcaTelIbHOE ompeaencHue. TpaaullMOHHBIE U OPUTHHAIBHBIE SMUTETHI.
Knaccudukanus snuretoB. IHBepTHpOBaHHBIN 31UTeT. [lepeHeCeHHBIN AUTET.

['unep6omna. Ilpeymensinenue.

OxcromopoH. Tunsl OKCIOMOpOHa.

[Tepudpaza. Jlormueckue u obpaszuble mepudpasel. Ilepudpaza u  «monuTHUECKas
KOPPEKTHOCTBY.

OBbdemuctrueckas mepudpaza. Cdepsl HCHOIB30BAaHUS W CTUIUCTHYCCKUE (PYHKIIUU
9B(EMUCTUYECKIX HAUMEHOBAHUH.

S3pikoBas urpa. KamamOyp u crmocoOsl ero oOpa3oBaHusi, Urpa cioB, 3eBrmMa. CTHIMCTHYECKAs
(GyHKIMA OJTMCEeMUU 1 OMOHMMHH. [TapoHOMa3Hst Kak OCHOBA MpueMa Kajaamoyp.

Jlekcnueckuit moBTOp. CHHOHMMHUYECKMH M YaCTHUYHBIM MOBTOp. CeMaHTUYECKHUU MOBTOP.
TemaTtnueckas ceTka TEKCTa.

Crunmuctuueckue GyHKIUU Gpa3eoqornuecknx eauHcTB. Opas3eosornyeckas 3eBrya.

CTuuCTHYECKOE HCIIONB30BaHUE (PPAa3eoIOTHUECKUX €IWHUIL: MIUOM, IIOCJIOBHII, TIOTOBOPOK,
UTaT. AJUTIO3US, AJJIETOPHUs, SIUTPaMMbl, OOHOBIIEHUE (PA3E0IOTU3MOB.

Tema 5. JxcnpeccuBHbIe cpeacTBa MOp¢o0ruu U rpadpukn

Crunucrtuueckas pojib apTUKIA, poAa M YHUCHIA CYIIECTBUTENbHbIX. CTHIMCTHYECKAsl pOJIb
MpUIaraTeJbHbIX U MeCTOUMEHUN. CTHIINCTHYECKHE OCOOEHHOCTH YNOTPeOIeHUs TIaroiabHbIX (opMm.
Kopuesoii moBrop. AddukcansHblii moBTOp. JTMHA U TOTHOTA MPEIOKEHUS KaK (aKTOp CTUIIA.

Hamepennble u ciiydaliHble OTKJIOHEHHS OT TPAaMMAaTHYE€CKOM HOPMBI KaK CTHJIMCTUYECKHI
npueM. Tpancno3uuus. [lonyoTMedeHHbIE CTPYKTYPBI.

DKCIpEecCUBHbIE BO3MOXHOCTH mipudTa. ['paduueckas oOpa3HOCTh M €€ CTHIMCTUYECKOE
ncnosb3oBanue. GuUrypHele CTUXH.

ABTOpCKOE  HCIOJNb30BaHME IYHKTyallMu: TOYKa, 3amsiTas, BOCKIUIATENIbHBIM 3HaK,
BOIPOCUTENIbHBINA 3HAK, MHOTOTOYHE, CKOOKH, KauTaau3aus (3arnaBHas Oyksa). OTCyTCTBHE 3HAKOB
MpEeNUHAHUS.

I'padon kax dhonorpadpuueckuit crunuctuyeckuii npuem. Tumnsl 1 pyHkuuu rpagdona. I'padonsr
y3yallbHble U UHAUBUAYaIbHbIE.

Tema 6. CuHTaKCcHYeCKasi CTHIMCTHKA. THUNBI, QYHKIMH M CTHWIMCTHYCCKMI MOTEHIUAT
CHHTAKCHYECKHX CTHIMCTHYECKHUX MPUEMOB.

Crunnctrueckass ponb nopsaka cinoB. MHBepcuss m e€ Buapl. ['pammaTruueckas HMHBEpCHS.
CTHIHMCTHYECKOE HCHOIL30BaHHUE HWHBCPCHUHU. O6OCO6JI€HI/IC n €0 BHUAHI. BI/IIII:I CHHTAaKCUYCCKUX
nmoBTOpoB. AHadopa. dmudopa. LlenHoit n xkonpreBoit moptop. [loaxsar. CtunucTuyeckne QyHKIUN
IOBTOpA.

[TapannensHble  KOHCTPYKUMH. [loNHBIM W  YacTUYHBIA  MapaJUIeIU3M. AHTHTE3A.
Xwua3m.JlomMCHHACTOH U €ro CTHIUCTUYECKHE (PYHKIUHN.ACHHIECTOH. CuHTaKCHUYECKHE CIOCOOBI
KOMITPECCUH. DJUIUIC. YMOIYaHue. ATO3HOINE3HUC.



Perappanus kak KOMIIO3UIMOHHBIN PUEM.

Jlutota. Ee CTpyKTypHbIE MOJIEH U CTUIMCTUYECKHE (PYHKLIUH.

O6ocobnenue u npuioxxkenue. Bocxoasmas rpagauus. Perapnanus.

TpaHcno3unusi  CHHTAKCHMYECKMX  CTpyKTyp. lloBecTBOBarenbHBIE UM BONPOCHUTEIbHBIE
MIPEJIOKEHUS B Pa3rOBOPHOM peun. Puropuueckuil Bonpoc.

AG3a11 1 cBepx(pazoBoe €AMHCTBO. ApXMTEKTOHHYECKas (PyHKIUS CTHIIMCTHYECKUX CPEICTB.
[lenocTHOCTD U YNIOPSIIOYEHHOCTh TEKCTA.

Tema 7. Crwimecruka Tekcera. TekeT Kak 00beKT CTHIMCTHYECKOI0 AaHAJIW3A.
DOYHKIHOHAIbHASA CTHIMCTHKA.

TexcToBble €MUHUIBI U KOMITO3HIHS TekcTa. CBepxdpazoBoe eauHcTBO / AukTema (M.S. Biiox)
Kak enuHuna tekcta. A63am. CpeacTBa Kore3ud. ApPXHUTEKTOHHUYECKas (PYHKIHSI CTUIHMCTHUYECKUX
cpenactB. LlenocTHOCTh M YMOPSIOYEHHOCTh TEKCTA. [TonsiTie WHTEpPTEKCTyaNbHOCTH (BUL
MEXTEKCTOBOM CBSI3M), AJTIO3US, ITUTAIHSL, STUrpad.

QOyHKIMOHANBHBI CcTWiIb. OmpeneneHne MOHATUS «PYHKIMOHANBHBIA cTWwiby. (IIpakckuii
JUHTBUCTUYECKUN Kpyxkok). Kputepum  kinaccudukanuu (QyHKIMOHANBHBIX cTHield. Cucrema
¢byHkImoHanpHEIX cTriiel o W.P. lanenepuny, WM.B. ApHomsa u ap.

HMudbdepennmanbapie npu3Haku (YHKIIMOHAIBHBIX CTHIEH (JIeKCHYeckue, mMopdosornyeckue,
cuntakcuueckue). I[lonsarue nuckypca. COUMOIMHIBUCTHYECKUE THUIBI AUCKypca. [loHsTusa >xaHpa,
peructpa.

HamepenHoe coBMENICHHE 3JIEMEHTOB Pa3HbIX (DYHKIIMOHAIBHBIX CTUJICH KaK CTUIUCTHYECKUN
MPUEM U KaK CPEJICTBO CO3JaHusI KOMHUecKoro dpdekra.

Tema 8. CrwiHCTHYECKHMH aHAJM3 W MHTEpPIpPeTalUs XYyI0’KeCTBEHHbIX TEKCTOB
PA3JIMYHBIX )KAHPOB

SA3pIk  XypoxecTBEHHOM nuTeparypbl. [lo3HaBarenbHO-3cTeTHYECKass M AMOLMOHAIbHAS
COCTABJISIIOLIME XYJI0KECTBEHHOTO JIuCKypca. JKaHpbl XyH0’KECTBEHHOTO IUCKYpCa U MX OCHOBHBIE
coiictBa. [Ipo3a, mos3ust m nOpamaTyprus. Ctunu M310KEHUST — IOBECTBOBATEIBHBIN,
ONMCATEIIbHBIN, TEKCT paccyx acHus. J(uanor, MoHoOr. J[Manor aBTOp-4yuTaTeb.

Croxer. KoMmo3uimonHoe cTpoeHue Tekcta. PeueBoil mopTper nepcoHaxa.

Ponp crunmuctuyeckoro aHaivza B HMHTEPIPETALUU TEKCTA. DKCIPECCUBHBIE CPEACTBA H
CTHJINCTUYECKHE NpuemMbl. HeWTpasibHas U CTUIMCTUYECKH OKpallleHHAas JIEKCHKA.

Kareropuss auanormunoctu (mo M.M. baxtuny). BbiaBmkeHue kak croco0 peryiupoBaHHS
aBTOPOM BHUMAaHMsI YUTATEIS.

OO0pa3HOCTh  XYAOKECTBEHHOTO TEKCTa, €ro JCTeTHuYecKas (yHKIHUA U QyHKIUU
XYJI0KECTBEHHBIX 00pa30B. SI3pIKOBas M1 KOMIIO3UIIMOHHAS MaHU(ecTaIusl 00pa3HOCTH.

Touka 3peHUs KaK BBIpKEHUE aBTOPCKOW MO3WUIMM OTHOCHUTEIHHO COOOINAeMOT0 B TEKCTE.
XylI0KECTBEHHAs 1€TaJlb, METOHUMHYECKUI CIIBUT.

CnocoOwr  nekogupoBanus. KitoueBbie cioBa. Temarwueckas ceTka. [Ipecynno3unusa u
MOJATEKCT B COJIEPIKATEIBHON CTPYKTYPE XY0’KECTBEHHOTO TEKCTA.

[IpuemMbl mepeBoAa CTHIMCTHMUECKHM MApPKUPOBAHHBIX €JIMHUIL PAa3HBIX S3BIKOBBIX YPOBHEH B
TEKCTax MOA3UU U XyI0)KECTBEHHOM mpo3bl. [lepeBogueckue Tpanchopmariim.

5. YYEBHO-METOJUYECKOE OBECIHEYEHHUE CAMOCTOSATEJIBHOM PABOTBI
OBYYAIOIIUXCA
CamocTosiTesibHAsA padoTa OCYIIECTBISETCS CTYJACHTOM B XOJI€ CHUCTEMATHUYECKOTO H3yUCHHS
TEOPETHUECKOTr0  Marepuajia, MpPeAyCMOTPEHHOro  yd4eOHOW  mporpammoit. B ciyuae
HEO0OXOUMOCTH COOTBETCTBYIOIINI MaTepuasl 00CyX IaeTcsi ¢ MpernoaaBaTesieM B X0Je TeKYIIUX
KoHcybTaruid. OCHOBHOW  (QoOpMOH  TPOBEPKH  CAMOCTOSTEIBLHON  pabOThl  SIBISIOTCS
UHAWBHUYAJIbHBIC COGGCC,Z[OBaHI/ISI, BBITTOJITHCHUC KOHTPOJIBHBIX 3aHaHHﬁ, HalmMCaHUC TBOPYCCKUX



pabot, mpe3eHTanuié W pedepaToB, MPEITyCMOTPEHHBIX IUIAHOM CaMOCTOSTEIBHONH paboThI
CTYJICHTOB.
MeTtoauyeckue peKOMEeHAANNH 10 OPTraHU3AIMU CAMOCTOATEILHOH PadoThI CTY/IEHTOB
TpeOoBanust, MpeabsBIAeMbIe K OyaylieMy OakanaBpy BO BpeMsi KOHTPOJIS Pe3yJIbTaTOB BBITIOIHEHHUS
CaMOCTOSATENILHOM pabOoTHhI:
®  OCO3HAHHE LN BHIMOJHEHUS KaKI0r0 KOHKPETHOTO 33 /IaHus;
e 3HaHME CaMOU MPOIETYPbI BHIOIHEHHS 33/1aHUS;
® UCMOJIb30BAaHHE MATEPHUAJIOB 3aJaHUU JJIsi MPEOAOJICHUS TPYIHOCTEH B CaMOCTOATEIBHOMN
paboTe (MoTp30BaHNE KOMIIBIOTEPOM).
YcnoBus 7151 CaMOCTOSITENbHON paboThI, KaK MPaBUIo, MPEANOaraloT HaIMYKue KOMIbIOTEpA.
JomamrHsst paboTa 4€TKO pa3bsACHSAETCS B ayIJUTOPHH, W CTYACHTHI BBIIOIHSIOT CaMOCTOSTENBHOE,
obmiee, MO0 MHAMBUIYATBHOE 3aMaHre. Bpems Ha caMOCTOSTEbHYIO paboTy — mpubaM3uTensHo 3 - 4
yaca B HEZEJIO.
Opra"uzanys CaMOCTOSITEIBPHOM pabOThl CBSi3aHA M C HAIMYMEM B YHUBEPCUTETCKOU
6ubnrnoTeke He0OXO0IMMOW CIIPAaBOYHON, HAYYHOW U METOINYECKOM TUTEpPaTyphI.
Ilens cucTeMaTHUeCKOW CaMOCTOSTEIBLHOW pabOTHhI CTYIACHTOB — YCBOCHHE TEOPETHUYECKOTO
Marepuasa 4epe3 pa3BUTHE HABBIKOB CAMOCTOSITEIbHOIO aHAJIW3a HAyYHOI'O TEKCTa MO YPOBHSIM SI3bIKa
B COOTBETCTBUU C MPOTrpaMMoi 1o JUCHUILINHE « CTUITUCTHKA aHTJIUICKOTO S3BIKaY.

Tembl pus HN3yyaemsle Konnuec | ®@opmbl Mertoanuyeckoe | ®opma
CaMOCTOSITEJILHOT | BOMPOCHI TBO caMoCTosITeJIbH | o0ecrneyeHue OTYETHOCTH
0 U3y4yeHUust 4acos 0ii paboThI
AJIS 0Y.
dhopmbl

1. Oxcnpeccusnbie | 1.Hopma u 9 N3yuenune Crnogapu, Pedepar nnn
CpeacTBa OTKJIOHEHHS OT CTIPaBOYHOM y4eOHUKH, JOKJIaJl, I
MopGoI0THU U HOPMBI B JUTEPATypPHI METOAMYECKHE | TBOpYEcKas
rpaduku rpamMMaTHKe. mocoous, pabora ( mo

2. MoHorpaduun BBIOODY)

Cruiuctudeckoe

UCIIOJIb30BaHUE

yacTeu peyu.

SBnenue

TPaHCIO3ULHH.

3. [omyoTrme-

YEeHHBIE

CTPYKTYPHI KaK

crocob

BBIJIBH)KCHHUSL.
2. Bunel n 1. Buner 9 N3yuenue Cnosapu, Pedepat nnn
cpeacTsa S3BIKOBOM UTPHI U CIIPaBOYHOI y4eOHHUKH, JOKJIaz MU
CO3/1aHus ee JTUTEpaTypHl METO/JMYeCKHue | TBOpYecKas
KOMHYECKOTO CTHIIMCTUYECKUH nocoOwus, pabora (1o

MOTEHITUAIT MOHOTpaduu BEIOODY)

2. OOBITpEIBaHUE

(dpazeonoruuecku

X €IMHUI] KaK

(hakTop CTHIIA.
3. Ctunb Hayunoit | 1. Jluckypcuueie | 10 N3yuenne Crnogapu, Pedepar nnn
1 opUIHaIBHO- 0Cc0OEHHOCTH CTIPaBOYHOM y4eOHUKH, JOKJIa UK
JeTI0BOH HAaY4YHOH yCTHOH U JUTEPATYPHI METOAMYECKHE | TBOpYEcKas
KOMMYHUKAITAH MMICEMEHHOMH mocoous, pabora (10

KOMMYHUKAIUH MoHorpaduun BBIOODY)

2. Jenooe

IHCHMO KaK BUJ




JIEJIOBOH
KOMMYHI/IKaHI/II/I.

Wroro: 28

6. ®OHJl OLEHOYHBIX CPEACTB JUId MPOBEJEHMS TEKYILEN
MMPOMEKYTOYHOM ATTECTALIAY ITO JJMCHUATIJINHE

5.1. IlepeyeHb KOMIIETEHIMI ¢ yKa3aHHEM 3TANOB UX (POPMHUPOBAHMS B IIpolecce OCBOCHUS

00pa3oBaTeJIbHON NMPOrPaAMMBbI

Koa u HauMeHoBaHue KOMIIETEHIUHI

Itanbl GOPMHUPOBAHHSA

CIIK-3. CnocobeH mopoxaaTe ¥ TOHUMAaTh YCTHBIE U
MUCBMEHHBIE TEKCTHl HAa HW3y4aeMOM HMHOCTPAaHHOM SI3BIKE
NPUMEHHUTEIIFHO K OCHOBHBIM (DYHKIMOHAIBHBIM CTHJISAM B
odumansHOl M HeohUIMaNEHON cdepax OOIeHHs

1.Pabora Ha y4eOHBIX 3aHATHUSAX.
2.CamocTosTenbHas pabora

CIIK-5. BnameeT OCHOBHBIMH CHOCOOaMHU  BBIPKEHUS
CEMaHTUYECKOM, KOMMYHUKATUBHOU u CTPYKTYpHOU
IIPEEMCTBEHHOCTH  MEXIY  4YacTSIMU  BbICKa3blBaHHA -
KOMITO3UIIMOHHBIMHU 3JIEMEHTaMHU TEKCTa

1.PaboTa Ha y4eOHBIX 3aHATHIX.
2.CamocTosTenpHas pabora

CIIK-6. CrniocoOeH OIIEHHUTHh KayeCTBO HCCIEIOBAHUS B
JTaHHOW TPEeIMETHOW 00JIaCTH, COOTHECTH HOBYIO
uH(pOpMaALIMIO C  yXKEe HUMEIOUIEeics, JOrMYHO U
MOCIEA0BATEIBHO MPEACTAaBUTh pe3yabTaThl
COOCTBEHHOTI'O MCCIIEI0BAHUS

1.PaboTa Ha y4eOHBIX 3aHATHIX.
2.CamocTosTenbHas pabora

CIIK-8. Bunaneer OCHOBaMU COBPEMEHHOM
nHpopManoHHOM U OubIMoTrpaduuecKol KyJIbTYDHI,
croco0eH paboTaTh € 3JEKTPOHHBIMU CJIOBapsIMU U
OPYTMMH  DJIEKTPOHHBIMH pecypcaMu JJIsi  pelleHus
npodeccroHaNbHBIX 3a/1a4.

1.Pabora Ha y4eOHBIX 3aHATHUSAX.
2.CamocrosTensHas paborta

5.2.0nucanue nokasaresjeil 1 KpuTepreB OLEHMBAHUS KOMIIETEHUMH HA Pa3JIMYHbIX 3TANAaX UX

(¢popmupoBaHusi, onUcaHHE KA OLIEHUBAHUS

OunenuBa | YpoBeHb Jran Onucanne nokazarenei Kpurtepun HIxasua
eMble copmupoBa | ¢popMupoBaHus OLleHUBAHUS OLICHUBAH
KOMIIeTe | HHOCTH ust
HIIMHA
CIIK-3 IToporoBerit 1.PabGora Ha | 3naem: ycTHBIA ompoc | 41-60
y4eOHBIX 3aHATHSAX. - MapKepbl COOTBETCTBYIOIIMX Ha 3aHATHIX; 6asioB
2 CaMoCToSTensHas | PETUCTPOB ¥ CTHJIEH YCTHOU U BBINTOJTHEHUE
pa60Ta MACbMCHHOM pEYH; TeCTOBIilX
- OCHOBHBIE CIIOCOOBI 3aJaHui
peanuzanuu TBOpYECKHE
KOMMYHUKATHBHBIX LIeei paboThI

Ymeem:

BBICKa3bIBaHUA Ha
WHOCTPAHHOM SA3BIKE

- pa3nuyaTh PEerucTphbl
OOIIeHUs B YCTHOH U
MMMCbMEHHOU peun
(odburmanbHbIN, HEHTPATLHBIH,
Heo(HLMaIbHBIN);
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- IPUMEHSATH NOJIYYCHHBIC
SHaHUA IJIA TIOPOXKIACHUA
YCTHBIX U NMCbMEHHBIX TEKCTOB
Ha MHOCTPAHHOM SA3BIKC

IIponBunyTHII

1.Pabota Ha
y4eOHBIX 3aHATHSIX.
2.CamocTrosTenpHas
pabora

Bnaoeem:

- 0COOEHHOCTSIMU
ounmanbHOro, HEHTPaIbHOTO
U HEO(PHIIUATBHOTO PETUCTPOB
0OIICHUS;

- CHHOCOOHOCTBIO MOPOXIATh U
MMOHUMATh YCTHBIE U
MMUCbMEHHBIE TEKCThHI Ha
M3y4aeMOM HHOCTPaHHOM
SI3BIKE TPUMEHUTENBHO K
OCHOBHBIM (DYHKIIMOHAIIbHBIM
CTHJISAIM B O(HUIIMATBHON U
HeouIIHaIEHOM chepax
oOIIeHus

pedepartsl,
NPE3EHTAIUH,
Hay4HbIE
JIOKJTA/IBL.

61-100
GayuioB

CIIK-5

IToporossrit

1.Pabora Ha
Y4COHBIX 3aHATHUSAX.
2.CamocrosTenpHas
pabora

3naem:

-0COOEHHOCTH
KOMIIO3HIIMOHHOTO YJICHCHHUS
TEKCTa

Ymeem:

- OMPEJEISTh CEMaHTUYECKYIO,
KOMMYHUKATHBHYIO U
CTPYKTYPHYIO
MIPEEMCTBEHHOCTh MEXIY
YaCTsIMH BbICKA3bIBAHUS
(KOMIO3UIIMOHHBIMU
3JIeMEHTaMHU TEKCTa)

YCTHBII OIIPOC
Ha 3aHATHUAX;
BBITIOJTHEHHE
TECTOBBIX
3alaHui
TBOPUYECKHE
paboThI

41-60
GajuioB

IIponBunyTHII

1.Pabora Ha
Y4COHBIX 3aHATHUSAX.
2.CamMocTosTeIbHas
pabora

Braoeem:

- OCHOBHBIMH CITOCOOaMU
BBIPa)KCHUS CEMaHTHUYCCKOM,
KOMMYHUKATHBHOH H
CTPYKTYpHOI
TIPEEMCTBEHHOCTH MEKIY
YacTSMH BHICKA3bIBAHUA -
KOMIO3UIIMOHHBIMU
3JIeMEHTaMH TeKCTa (BBEICHHE,
OCHOBHAs 4acCTh, 3aKJIIOUCHNUE),
cBepx(hpa3oBbIMU CTUHCTBAMH,
TPEJIOKEHUSIMU

pedeparsl,
NpEe3CHTALHY,
Hay4HbIe
JIOKJIa/IBL.

61-100
0aioB

CIIK-6

IToporosbiit

1.Pabora Ha
yUeOHBIX 3aHSATHSIX.
2.CaMocTosTeIbHAas
pabora

3uaem:

- METOJIOJIOTHIO OLIEHKHU
Ka4ecTBa HAYYHOTO
HCCIIeIOBAHUS

Ymeem:

- OLICHUBATh KA4€CTBO
HCCJIEIOBAHMS B CBOSH
MPEAMETHOM 00J1aCcTH,

- COOTHOCHUTH HOBYIO
uHpopmanuio ¢ yxe
HMEIoLIeics,

- JIOTHYHO U ITOCJIEI0BATEILHO
MPEJICTABIISATH PE3YIbTATHI

YCTHBIH OmpoC
Ha 3aHATHSAX;
BBINOJIHEHHE
TECTOBBIX
3aJaHuN
TBOpYECKHE
paboThI

41-60
0aioB

11



COOCTBEHHOTO MCCIICTOBAHHS
[ponsunyTeiii | 1.PaGora Ha | Bradeem: pedepartsl, 61-100
y‘IeﬁHBIX 3aHIATUIX. - HaBbIKaMH aHaJIu3a u | OpE€3CHTaluu, 0aJuIoB
2. CaMocTosTenbHas | MPCACTaBICHHUs — PE3yJIbTaTOB | HAy4YHbIC
pa6 oTa Hay4YHBIX HUCCIICAOBAaHUK B | JOKJIAAbl.
paMKaxX OTHIEIBHBIX U3yYeHHBIX
JUCHUIUIMH W Ha  CTHIKE
HECKOJBKUX MPEIMETHBIX
oOacreit
CIIK-8 IToporoBerit 1.PabGora Ha | 3naem: ycTHBIA ompoc | 41-60
yqeﬁHLIX 3aHITUIX. - OCHOBBI COBpeMeHHOﬁ Ha 3aHATHAX, 6aioB
2.CamocrosTensHas | HHPOPMALMOHHOM 1 BBITIOJTHEHHE
pabota O6ubmorpaduueckoll KyiIbTypbl | TECTOBBIX
Ymeem: 3a1aHU I
- IPUMCHATD IOJTYYCHHBIC TBOPYECKHUC
3HAHUS 10 OCHOBaM paboTHI
WHGPOPMAIIMOHHON U
oubnmmorpaduaecKoit KyIbTyphI
JUTS PETICHUS
HCCIIEIOBATEIECKUX U
npodeccHOHABHBIX 3a/1a4
[ponsunyTeiii | 1.PaGora Ha | Bradeem: pedepartsl, 61-100
yqeﬁHLIX 3aHITUIX. - HaBBIKaMH ITPUMECHCHUA IIPpE3CHTALINH, 6aioB
2.CaMOCTOﬂTeﬂLHaﬂ 3HAHUU 110 OCHOBaM Hay4YHBIC
pabota COBPEMEHHOU JIOKJIAJBI.
uH(popMaLMOHHOH 1
6ubmorpaduueckoit
KYJIBTYPBI,
- HaBBIKaMH PabOTHI C
KOMIBIOTEPOM KaK CPeACTBOM
MTOTyYeHHS, O0paOOTKH H
yrpasieHus: nHGopMarmen

5.3. TumnoBble 3alaHus UM HHbIe MATePHUAJbl, HEOOXOAUMBbIE JIS OLEHKU 3HAHMNA, YMEHUIl,
HABBIKOB M (MJIM) ONBITA [1eATEJbHOCTH, XapaKTepu3yHIInX Tanbl  (POPMHPOBAHUSA
KOMIIeTeHI[Hii B Mpoiecce 0CBOEHHUsI 00Pa30BaTeJIbHON MPOrpaMMbl

Ilpumeprnolii cnucox mem 0na camocmoamesbHol padomsvl CyO0eHmog Had MmeopYecKumMu
padomamu

1.Phono-graphical means of the English language.
1) Kukharenko V.A. ‘A Book of Practice in Stylistics’ Chapter one.
2) Apnoasa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIuickuil s3bIk. [naBa VI
3) Kyxapenko B.A. Mnrepnperanus tekcra. Onecca.: Jlarcrap — 2002 c. 177-
181.

2. Graphical means of expressiveness.
1) Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIH aHrIMHCKUi s3bIK. ['naBa VI,
2) Crystal, David. The Cambridge Encyclopedia of the English Language.

3. TekeT Kak npeaMeT U3yYeHUsl CTUJIMCTHKH.
1) Crystal, David. The Cambridge Encyclopedia of the English Language.
2) Apuonba U.B. Ctunuctuka. CoBpeMeHHbIN aHruickuil sa3b1k. ['naBa I.

4. Cnoco0bl aHATH3A XY/105KECTBEHHOT0 TekcTa. KoHTekceT.
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Apnonsa U.B. Ctunuctuka. CoBpemMeHHbIN aHruiickuil si3pik. ['naBa 1.

5. MopdoJiornyeckasi CTHJINCTHKA: CTUWINCTHYECKHE BO3MOKHOCTH
CYIIeCTBUTEIBLHOTO U APTHKJISA.
1) 3namenckas T.A. CTunucTika aHMIMICKOTO si3bika. OCHOBHI Kypca. (3.3.1 —

3.3.2)
2) Apnonbsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIuiicKkui s3bIK. [ nasa I11.

6. CTuiucTuyecKkue BO3MOKHOCTH IV1ar0JIbHBIX KaTeroOpui.
1) Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIH aHrauickuii s3bik. ['nasa I11.
2) 3uamenckas T.A. CTunucTuka aHrmiickoro si3pika. OCHOBHI Kypea. (3.2,
3.3.5)

7. CtuimcTuyeckue TpancopManuy Npu nepeBoJe Ha PyCCKHUi A3bIK.
1) JleBunxkas T.P., ®urepman A.M. [Ipo6nems! nepeBoaa. M.: 1976., 'nasa 3.

8. Xyno:xxecTBeHHasi 1eTajib. MeTOHMMUS KaK CPEACTBO €€ CO3JaHUA.
1) Kyxapenko B.A. Uatepnperanus texkcra. Onecca.: Jlarcrap — 2002, c. 128- 135.

9. Xyn0:keCTBEHHbIH CUMBOJI.
1) Kyxapenko B.A. Nurepnperanus tekcra. Onecca.: Jlarcrap — 2002, c. 136-139.
2) IleneBuna H.®. Ctunuctryecknii aHamm3 XyaokecTBeHHoro tekcta. JI.: 1980.-272 ¢

10. Tpagunnonnas meradgopa. Konunenryanbnas meragopa.
Jbxopmx Jlakodd, Mapk  [IxoHcoH. Metadopbl, KOTOPHIMH MBI dKUBEM. —
M.: Emuropuan YPCC, 2004. — 256 c.

11. Anmro3ust
1) Krnocce M.U. JIMHTBO-KOTHUTHBHBIE aCTIEKTHI AJLTIO3UH. ABTOped KaHI.
muce. M.: MI'OY —2002.
2) KoBanenko E.H. KorHuTuBHBIE aclieKThl CKa304HOM ayuTio3un. ABTOped
Kaug. oucce. M.: 2007.

12. OBpemMucTHUECKHEe HANMEHOBAHNS U UX KOMMYHHUKATHBHO-
CTHJIMCTHYECKHU I MOTEeHHAJI.
1)  Topommesa E.H. OBpemuctuiyeckrne HAMMEHOBAaHMsI B aCIIEKTaX S3bIKa,
UCTOPUHU U KyJIbTYpbl. ABTOped kau. nucc. M.: MI'OY —2003.
2) Mocksun B.I1. DBheMu3MbI: CUCTEMHBIE CBS3H, PYHKIIUN U CITOCOOBI
O6pazoBanus. //Bompocsr si3piko3nanus. Ne3, 2001.- c. 58-71.

13. Ilaponoma3sus (Paronomasia) — Co3ByuHbI€ CJIOBA.
1) Hazaposa T.b. ®unonorus u cemuoruka. — M.: 2003.- ctp. 102-110.
2) MocksuH B.I1. Belpa3zutenbHble cpeacTBa COBPEMEHHOM pycckoi peun. Tpomsl u
¢urypsr. — M.: YPCC, 2004.- ctp. 152-153.

14.Types of narration.
1) Kyxapenko B.A. [IpakTukyM 10 CTUIMCTHKE aHIVIMKCKOrO s3bIka. [naBa IV. M. ®@nunra .
2010.—- 184 c.

IIpumepHBbIe TeMbI 10KJIA0B, MPe3eHTAUI
1. Db dext oOManyTOTO OKHMIAHUS KaK (PAKTOP CTUJIS.
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2. Crioco0#bI citoBo0Opa3oBaHus He(hOPMATHLHOU JICKCUKH aHTITUHCKOTO S3bIKA.

3. KHmxHas JIeKCHKa Kak CpeJICTBO CO3JaHHsI KOMUUECKOro 3¢ dekra.

4. KorautusHas Metadopa u e€ QyHKIMOHUPOBAHHUE B METUATEKCTaX/ Iy OIHIINCTHKE.

5. Cnioco0Obl co3/1aHMs A36IKOBON UTPBHI.

6. PudmoBaHHBII cleHT B OpUTAHCKOM BapUaHTE aHIJIMICKOTO A3bIKa.

7. pru(MOBaHHBIN CIEHT B aBCTPATMHCKOM BapHaHTE aHIJIMHCKOTO SA3bIKA.

8.JIekcuka pa3sroBOPHOrO pErucTpa B IECHAX COBPEMEHHBIX MY3bIKaJIbHBIX TPYIIIL.

9. Jlekcnueckue criocoObl CO3/1aHUs 0OPa3HOCTH B aHTJIOA3BIYHBIX POU3BEACHUSIX ISl AETEH.
10. CriocoOb! BBIIBUKEHUS U €70 POJIb B AEKOIMPOBAHUN CMBICIIA XY /10)KECTBEHHOI'O TEKCTA.
11. PedeBble cpesicTBa BBIpAXKEHUS OLIEHKU B CPEICTBAX MacCOBOW HH(POpPMALIUH.

12. Buasl noBTOpa Kak CTHJIMCTUYECKOTO IIpHeEMa.

13. KonuenryanbHas Metadopa B MyOIHMYHBIX BHICTYIUIEHUSIX COBPEMEHHBIX MOJIUTHKOB.
14. CriocoOs1 00HOBIICHHS (PPA3COTIOTHUSCKUX CIUHUII.

15. CeMaHTHUYECKHE MOJIETH METOHUMMH.

16. IHBepTHPOBAHHBII 3MUTET U €0 CTUIMCTUYECKUIN MOTEHIHAIL.

17. I'padmueckue cpeacTBa BhIPa3UTEIbHOCTH B XyA0KECTBEHHOM TEKCTE.

18. Purmudeckuii OTEHIMAN aHTJTMIUCKUAN TTapeMUH.

19. Putropudeckue mpueMsbl MMyOJIMYHOTO BBICTYTUICHHUS.

20. SI3bIKOBBIE CPEACTBA CMATYEHHUST KaTETOPUYHOCTH.

IIpumepHBbIil IepevyeHb TeM pedepaToB

[Ipeamer ctunuctuku. Ee cBs3b ¢ IpyruMu paszieaMu JUHTBUCTHKU.
BapuaTuBHOCTb Kak rjio0anbHasi KAaTEropusi CTHIINCTUKH.
Ctuib Kak BEIOOD.
[TonsTre GpyHKIMOHAIBHOTO CTUJIS.
Peructpsl peun.
Crunmucruyeckas oKpacka clioBa.
S3bIK U pedb, HOpMa U OTKJIOHEHHS OT HOPMBI.
PaznoBugHOCTH si3bIKa (YCTHAS M MUCHMEHHAs).
S3bIKOBBIE OCOOCHHOCTH YCTHOM (Pa3roBOPHOI) pa3HOBUIHOCTH SI3BIKA.
10. SI3bIKOBBIE OCOOCHHOCTH MUCHhbMEHHOM (KHMKHOW) PAa3HOBUTHOCTH SI3BIKA.
11. Crunuctuyeckas qudQepeHmanus caoBaps aHIIMHCKOTO S3bIKa.
12. HeiiTpanbHas JIEKCHKa.
13. ObmeynoTpeOuTeNnbHas TUTepaTypHas (KHIDKHAS) JICKCHKA.
14. O6meynoTpeOuTeNbHAs pa3roBOPHAs JICKCUKA.
15. ®yHKIHOHATBHO-OTPAaHUYEHHAs KHUKHAS JIeKcuKa. Ee BUIIbI M CTHIIMCTUYECKOE UCTIOIb30BaHKE.
16.AHanu3 BUAOB U PYHKITUH CTUITMCTHYECCKU-CHUKECHHOM JIEKCUKHU.
17.IToHsITHE «3KCIPECCUBHBIE CPEACTBA SA3BIKA» U «CTUIMCTUYECKUI IIPUEMY.
18. Ilonstue «BoiiBrKEHNE» KaK KaTErOpHsi CTUIIMCTUKU JEKOIUPOBAHUS. BUAbI BBIIBUKEHUS.
19. Amnmnrepanust. [Taponomaszusi. Ux pyHKIMOHUpPOBAHKE B Pa3HBIX THIIAX
TEKCTa.

20. Onomaromnest. 3Bykonuch. Buspl oHOMaToneu.
21. Putm u pudma kak GpoHeTHUECKHE CTHIIMCTUYECKHE TpueMbl. X BuabI 1

byHKIMN.
22. HamepeHHbIE U Clly4alHbIE OTKJIOHEHHS! OT IPaMMaTUYECKON HOPMbI KaK CTUJIMCTUYECKUHN TTPUEM.

Tpancnosunus. [loyoTMeUeHHbBIE CTPYKTYPBI.
23. CTuMcTuuecKrue BO3MOKHOCTH rpaduku, opdorpadun u MyHKTyaIlUH.

WX R WD —
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IIpumepHbIe TeCTOBBIE 3a1aHUA

Oopa3zen Tecra (k Teme 2)

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are very
common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

L.

a) You mustn't tell a soul.

b) Where shall I put your case?

¢) Can I bring a friend to your party?
d) People say you're very generous.
e) I like your new car.

1. Dump it anywhere.

2. Care for a spin?

3. My lips are sealed.

4. Flattery will get you nowhere.
5. The more the merrier.

a)-

a) —

b) - e) -

c) -

II.

a) How did you know I was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can't be choosers.

b) I thought you were going to accept | 3. I'm having second thoughts.
the offer. 4. Well, you can't win them all.

c) Bobby's in trouble at school. 5. A little bird told me.

d) I'm afraid this is the only job I can
offer you.

e) Ididn't get the job

a) — d) -

b) - e)—

c) -

1.

a) How shall we decide? 1. I'm afraid [ haven't a clue.

b) I've gota coin. 2. Let's toss for it.

¢) Do you know where the cinema is? 3. Let me sleep on it.

d) We need a decision soon. 4. Oh, it's on the tip of my tongue.

e) Do you know what it's called? 5. OK. You toss, I'll call. Tails!

a) — d) -

b) - e) -

c) -

IV.

a) Cheers! I could do with one.

b) Can I have some more meat?

c) I'll buy the drinks.

d) Cup of tea?

e) I don't think I can afford this
restaurant. It looks a bit expensive.

1
2. Oh, this is on me.
3. Help yourself.
4. Cheers!

5. No, it's my round.

a) - d) -
b) - e) -
c) -

V.

a) Can I use your phone?
b) Our plan’s a failure. It won't work.
¢) Did you catch the train?

1. Yes, by the skin of my teeth.

2. Ifyou don’t mind taking pot luck.

3. Every little helps.

15



d) Can I come to lunch?
e) Sorry I can't make a bigger donation.

4. Back to square one.
5. Be my guest.

a) - d) -
b) - e) -
c) -
VI.

a) I have got some news.

b) I hope the weather s good for our trip
tomorrow.

c) He's a very odd chap.

d) I've left our tickets at home.

e) Sorry I can't help you.

1. OK. Thanks all the same.

2. Well, it cant be helped.

3. I'mall ears.

4. Tt takes all sorts.

5. I'm keeping my fingers crossed.

a) - d) -
b) - e) -
c) -

In the following exercises the situations are very informal, e.g. between very close

friends, when we sometimes use very casual, ironic or even rude responses.

VIL

a) Can you lend me 100$?

b) I've eaten too much. I feel ill.
c) Where were you last night?
d) I think I"d rather go to a pub.
e) ['ll pay you back soon.

1. Servers you right.

2. OK. Suit yourself.

3. That'll be the day.

4. You must be joking.

5. Mind your own business.

a) - d) -
b) - e) -
c) -
VIII.

a) Why don't you do some work?

b) Iinsist on doing it like this.

c) Where is Ann tonight?

d) I've borrowed your coat.

e) It's very cold, but I'm going for a
walk.

1. Have it your own way.
2. How should I know?
3. Ilike that.

4. Rather you than me.

5. Ican't be bothered.

a) - d) -

b) - e) -

c) -

IX.

a) You won't succeed without hard | 1. Icouldn’t care less.
work, you know. 2. Idon't getit.

b) You don't seem worried about | 3. Stop preaching.
smoking too much. 4. Now you are talking.

c) Well, OK. May be you are right.
We'll go to the party. And I'll lend
you the money you asked me for.

d) Sorry I was so long on the phone.
Now we'll be late for the film

e) That's the joke. Don't you think it's
funny?

5. Yes, thanks to you.

a) -
b) -

d) -
e) -
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DBE

Ipumep 3ananuii no TeMe «JIeKCHKO-CTHIIMCTHYECKHE PHEMbD)
AnToHOMa3ms. CriocoOBI ee mepeBo/ia Ha PyCCKHA S3bIK.
OnuteT. Ero Buas! u GyHKIUN.

OxkcroMmopoH. Monenu u GyHKIIMH OKCIOMOPOHHBIX COYETaHU.
KanamOyp. Crioco0sl ero co3manusl.

3esrma. KanamOyp 1 3eBrmMa Kak BHIIBI SI3bIKOBOW UTPHI.

SNk W=

Questions for discussion:

1. What is antonomasia? What meanings interact in the formation?
2. What types of antonomasia do you know? Give examples of each.
3. Do you remember any speaking names from the books you have read?
4. Give examples of personages’ names used as qualifying common nouns.
5. What lexical meaning is instrumental in the formation of epithets?
6. What semantic types of epithets do you know?
7
8

What structural types of epithets do you know?
. What parts of speech are predominantly used as epithets and why?
9. What is oxymoron and what meanings are foregrounded in the formation?
10. Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?
12. Which stylistic devices are based on language play?

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.

1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)

2. We sat down at a table with two girls in yellow and three men, each one introduced to us as Mr.

Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.

1. Her painful shoes slipped off. (U.)

2. She was a faded white rabbit of a woman. (A.C.)

3. And she still has that look, that don't-you-touch-me look, that women who were once beautiful

carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and which
one reflects its generally accepted characteristics.
1. He caught a ride home to the crowded loneliness of the barracks. (J.)
2. There were some bookcases of superbly unreadable books. (E.W.)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:

1. to die
2. fat (about a man or woman)
3. old (about someone’s age)
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4. drunk
5. invalid

Bonpoch! 1Jist THHTBOCTHIIMCTHYECKOro aHaau3a cruxorsopenus T. 'apam The Oxen wu ero
WHTEpNpeTaAluu
The Oxen
(Thomas Hardy)
CHRISTMAS EVE, and twelve of the clock.
'Now they are all on their knees, '
An elder said as we sat in a flock
By the embers in hearthside ease.
We pictured the meek mild creatures where
They dwelt in their strawy pen,
Nor did it occur to one of us there
To doubt they were kneeling then.
So fair a fancy few would weave
In these years! Yet, I feel,
If someone said on Christmas Eve,
'Come; see the oxen kneel
'In the lonely barton by yonder coomb
Our childhood used to know, '
I should go with him in the gloom,
Hoping it might be so.

1. How much do you know about Thomas Hardy, the time he lived in, and his works?

2. What do you think is the theme of the poem? Is it love, religious faith, joy of Christmas?

3. What is the message the author tries to get across to the reader? Is the author optimistic, in doubt
or happy about something, nostalgic or pessimistic?

4. What is the subject-matter in stanzas 1 and 2? How does it contrast with the subject-matter of
stanzas 3 and 4?

5. The second half of the poem is in marked contrast to the language, style and content of the
opening two stanzas. Stanzas 3 and 4 are more complicated. The tense forms and the clause
patterns are varied and complex. How can you account for it?

6. In examining the poem’s grammar notice also the difference in personal pronouns in stanzas 1
and 2, and 3 and 4. What is the difference? What does it suggest?

7. Which part of the poem can be called a pivotal line? Why does the author draw our attention to
it? What means of stylistic foregrounding does he use?

8. What means of the lexical level of the English language does the author use (stylistically
coloured words, stylistic devices: metaphors, inversion, etc)? Prepare to discuss them in detail.

Tect 1
Iposepsiembie komnetrennun: CIIK-3, CIIK-5, CIIK-6, CIIK-8
YpoBeHb: TOPOTOBBII

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means
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2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rthyme

C Compound rhyme

D Full thyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and a
silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets
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10. Which of the following terms are synonyms of “Aposiopesis”?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

Tect 2
IMposepsiembie komnerennun: CIIK-3, CIIK-5, CIIK-6, CITK-8
YpoBeHb: IPOABUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

20



7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word like
"damn", "bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much that
they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".
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13. "it is a recognized term for a group of words that exists in almost every language and whose
aim is to preserve secrecy within one or another social group. These are generally old words with
entirely new meanings imposed on them". The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much that
they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into the
English language. They bear the appearance of a borrowing and are left as something alien to
the native tongue".

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people
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E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern
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26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of
this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations
of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:
A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model
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B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", "bowwow", "murmur", "bump', "grumble', "sizzle" and many
more are examples of:

A) Assonance

B) Alliteration
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C) Onomatopoeia
D) Metaphor
E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

IIpuMepHBIil IepeYyeHb BONPOCOB K 3a4eTy ¢ OLEHKOMH

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in- action; the norm and
deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety (morphological, lexical
and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the
English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common colloquial words).

9. Neutral words and their characteristics.

10.Common literary words. Their basic features and functioning.

11. Common colloquial words. Their basic features and functioning.

12. Special literary vocabulary. Its subgroups.

13. Terms. Their functioning and stylistic usage.

14. Archaic and historical words. Their types and stylistic usage.

15. Poetic and highly literary words. Their stylistic usage.

16. Barbarisms and foreign words. Their stylistic usage.

17. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

18. Special colloquial vocabulary, its types and common characteristics.

19. Slang. Its varieties and functions.

20. Jargonisms. Their types and stylistic usage.

21. Professionalisms.

22. Vulgar words and phrases.

23. Dialectal words.

24. Expressive means and stylistic devices of the lexical, phonetic and syntactical levels.

25. Lexico-phraseological stylistic devices. Their classification.
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26.
27.
28.
29.
30.
31.
32.
. Pun. Its varieties and stylistic functions.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
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Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.

Metonymy. Its types and stylistic functions. Synechdoche.

Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

Phonetic expressive means and stylistic devices.

Alliteration and assonance.

Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
Rhyme. Types of rhyme.

Syntactical stylistic devices.

Inversion. Its types and stylistic functions.

Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
Repetition. Its types and stylistic functions.

Parallel syntactical constructions. Their types and stylistic functions.
Antithesis.

Chiasmus.

Litotes. Its structural types and their usage.

Climax (gradation). Its types and stylistic functions. Anticlimax.
Suspense as a compositional stylistic device.

Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
Rhetorical question. Its usage and stylistic functions.

Detached construction. Attachment.

Represented speech.

Graphical means of expressiveness.

Functional styles of the English language.

The language of newspaper.

The language of publicist writing.

. The belles-lettres functional style.
64.
65.

The scientific functional style.
The style of official documents.

5.4. Meroauyeckue mMaTtepuaJjibl, OnmpeaeJsOle MpoueAypPbl OLEHMBAHUS 3HAHWH, YMEHMH,
HABBIKOB H (MJIH) ONbITA /AeATEJbHOCTH, XAPAKTEPU3YWIIMX IJTanbl (OPpMUPOBAHUS
KOMIIeTeHIIHIA.

B pamkax ocBOeHUS IUCHUIUIMHBI MPEeIyCMOTPEHbI cieayromue (GopMbl TEKyHIEro KOHTPOJIS:
YCTHBIA ONpPOC Ha 3aHATHAX, BBINOJHEHHE TECTOBBIX 3a/laHUM, TBOpYEcKHe paboThl, pedeparsl,
Mpe3eHTAlNH, HAyYHbIE JJOKJIAIbI.

Pacnipenenenue 6annoB mo Bugam padbot

Jloxmnan 10 10 6amaoB

[Ipe3enTanus 1o 10 damoB

27



Pedepar/TBopueckne paboThI o 15 6annos
TecTtbl (MOPOTrOBLIil YPOBEHB) 10 20 6annos
TecTsl (MPOIBUHYTHIN YPOBEHB) 10 20 6amioB
YcTHBI onpoc 1o 10 6amos
3a4er ¢ OLEHKOH o 15 damnoB

Kputepun oneHuBanus 10KJaaa

Iloka3zaTtenanb baun
Jlokyiam COOTBETCTBYET 3asIBJICHHOW TEME, BBIIOJHEH C | OTJIUYHO 8-10
IIPUBJICYEHUEM  JIOCTAaTOYHOIO  KojudecTBa HayuHbIXx U | 81-100%
MIPaKTUYECKUX HCTOYHUKOB IO TeMme, OakallaBp B COCTOSHUU
OTBETUTH HA BOMPOCHI 10 TEME JIOKJIA/Ia.
Jloksam COOTBETCTBYET 3asiBJICHHOW TEME, BBINOJHEH C | XOPOIIO 5-7
MIPUBJIEYEHUEM  JIOCTATOYHOI'O  KOJIMYECTBAa HayuyHbIX U | 61-81%
MPAKTUYECKUX HCTOYHUKOB IO TeMme, OakallaBp B COCTOSHUU
OTBETUTh Ha BOIPOCHI IO TEME JOKIaAa, HO JOIyCKaeT
HEKOTOpbI€ HETOYHOCTH B OTBETE
Jloksiag B 11€JIOM COOTBETCTBYET 3asIBJIEHHOW TEME, BBIIIOJIHEH | YIOBJIETBOPUTEIBHO 2-4
C IPUBJICYECHHEM HECKOJIbKMX HAy4HbIX M mpaktuueckux | 41-60%
UCTOYHHUKOB IO TeMe, OakajaBp B COCTOSHHUHM OTBETHTh Ha
4acTh BOIIPOCOB M0 TEME JTOKJIa/1a.
Jlokiiay HE COBCEM COOTBETCTBYET 3asBJIEHHOW TeMe, | HEyIOBIeTBOpUTENbHO | 0-1
BBIIIOJIHEH C MCIIOJB30BaHUEM TOJNBKO 1 mim 2 mcTouyHHMKOB, | 0-40%
OakanaBp JOIMyCKaeT OIMOKHU MPHU M3JI0KEHUU MaTepuaia, He
B COCTOSIHUU OTBETUTH Ha BOIIPOCHI 110 TEME JOKJIAJA.
Kputepun oneHuBaHus Npe3eHTANMHI

IToka3areab banaa
[Ipencrapnsiemas uHbopManus CUCTEeMaTU3UPOBaHA, | OTIIMYHO 8-10
rocJjenoBareNbHa M jJorudecku cBszaHa. [Ipobrmema packpeita | 81-100%
nosHOCThIO. [1IupoKo MCroab30BaHbl BO3MOKHOCTH TEXHOJIOTHUU
Power Point.
[IpencraBnsiemass uHdopmanus B LETOM CHUCTEMATU3HPOBAHA, | XOPOILIO 5-7
IoCJIeI0BaTeIbHA U JIOTHUECKH CBs3aHa (BO3MOXKHBI HeOombiue | 61-81%
OTKJIOHECHHS). [IpoGnema packpbITa. Bo3moxHbI
HEe3HAYUTENbHbIe omMOKH mpu opopmiieHnn B Power Point (ae
0oJjee 1BYX).
[IpencraBnsiemast uHGOpPMAIHA B IIEIIOM CUCTEMAaTU3UPOBaHA, HO | yIOBIETBOPUTEIHHO 2-4
HE ToclefoBaTelbHa M He cBsizaHa Jjorudecku. [IpoGrema | 41-60%
packpbiTa HE  IOJHOCThIO. BO3MOXHBI  OMIMOKHM  IpHU
odopmnenuu B Power Point.
[IpencraBnsiemas wHbOpMaNKs HE CHUCTEMAaTH3UPOBaHA W HE | HEYJIOBIeTBOpUTEIbHO | 0-1
coBceM mnocienoBatensHa. [Ipobaema packpsita He monHOCThIO. | 0-40%
BoiBogbl He cnaenaHbl WM He O00OCHOBaHBI. B03MOXKHOCTH
texHonoruu Power Point #cmonp30BaHbI JIMIITE YaCTUYHO.

Kputepun onieHuBaHHus YCTHOIO Opoca
Iloka3zaTtesab baua
OTBeT MNOJIHBIM M COJEPKATENIBbHBIM, COOTBETCTBYET TEME; | OTIIMYHO 8-10

OakajaBp yMeeT apryMEHTHPOBAaHO OTCTaWBaTh CBOIO TOYKY | 81-100%
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3peHus, JIEMOHCTPHUPYET 3HAHUE TEPMUHOJIOTUU
JUCHUILINHBI

OTtBeT conepx aTelbHbIi, COOTBETCTBYET TEME, HO COAECPKHUT | XOPOIIO 5-7
1-2 ommOku; G6akamaBp yMeeT apryMEeHTHpPOBaHO oTcTauBaTh | 61-81%
CBOIO TOYKY 3PEHHUs, JEMOHCTPUPYET 3HAHUE TEPMHUHOJIOTHH
JUCLUIUIMHBI

OTBeT B 1EJIOM COOTBETCTBYET TeMe  (HE OTpPa)KEHBI | yIOBIECTBOPUTEIHHO 2-4
HEKOTOpbIE acCHeKThl); OakajaBp yMmeeT OTCTauBaTh CBOIO | 41-60%
TOUKY (XOTS apryMEHTaIUsl He BCErJa Ha JO0JDKHOM ypOBHE);
JEMOHCTPUPYET yAOBIETBOPUTEIILHOE 3HAHUE TEPMUHOJIOTUU
JUCIUITUHBI

OTBeT HEMONHBIA Kak Mo 00BbEeMy, TaK U IO COJEPKAHMIO | HEYJOBIETBOPHUTENbHO | 0-1
(XOTSI U COOTBETCTBYET TEME), COACPKUT cephesHble omuoku; | 0-40%
apryMeHTalnusi HEe Ha  COOTBETCTBYIOIIEM  YpPOBHE,
IIPUCYTCTBYIOT NMPOOJIEMBI C YHOTPEOIEHUEM TEPMHUHOJIOTUU
JVCHUTUIMHBI

TecThl MOPOroBOro ypoBHsI OIICHMBAIOTCS U3 pacyera 20 OaioB, KaXKIbli MPaBUIBHBIA OTBET
OLIEHUBAaETCA B 2 Oajuia.

[IIkana cOOTBETCTBUSI PEUTHUHIOBBIX OIICHOK MATHOAUTBHBIM orleHKaM: 17-20 - «otmuanoy (5); 13-16
- «xopomo» (4); 9-12 - «ynosnerBoputenbHO» (3); 5-8 - «HeymoBieTBoputenbHO» (2), 0-4 -
«HEOOXOIUMO TIOBTOPHOE H3yUCHUEY.

Tectbl onenuBaroTcss B % € Y4eTOM IIKaJbl COOTBETCTBUS PEUTHHIOBBIX OLICHOK MATHOAIbHBIM
OIICHKAM.

Onenka o 5-6ayIbHOI cucteme KonnuecTBo BEpHBIX OTBETOB B TECTE
5 OTJINYHO 17-20

4 XOpOLIO 13-16

3 YAOBJIETBOPUTEIHHO 9-12

2 HEYJIOBJIETBOPUTEIILHO 5-8

1 HE00XOIMMO MTOBTOPHOE HM3yUYCHHE 0-4

TecThl MPOABMHYTOr0 YPOBHSI OIICHUBAIOTCS U3 pacyeTta 20 0amioB, KKl MPaBUIBHBIA OTBET
ounenuBaercs B 0.5 Oasuia.

[IIkana cOOTBETCTBUSI PEUTHUHIOBBIX OICHOK MATHOAUTBHBIM orleHKaM: 20-17 - «otmuanoy (5); 16-13
- «xopomo» (4); 12-9 - «ynosnerBoputenbHO» (3); 8-5 - «HeymoieTBoputenabHo» (2), 4-0 -
«HEOOXOIMMO TIOBTOPHOE H3yUCHUEY.

Tectbl oneHMBarOTCS B % C Y4YETOM IIKAIbl COOTBETCTBUS PEUTHHIOBBIX OIICHOK MATHOATIBHBIM
OLIEHKAM.

OreHka 110 5-0aIbpHOM cucTeMe KosmuecTBO BEpHBIX OTBETOB B TECTE
OTJINYHO 17-20

XOPOIIO 13-16
YAOBJIETBOPUTEIBHO 9-12
HEY/I0BJIETBOPUTEIBHO 5-8
HE00X0IMMO ITOBTOPHOE H3Yy4YEHHE 0-4

Pedepar — xparkas 3amuch MIEH, COAEPXKALIMUXCA B OJHOM HIIM HECKOJIBKUX HCTOYHMKAX,
KOoTOpass TpeOyeT yMEHHUS COIMOCTaBJIATh W aHAJM3UPOBATh pa3IMyHble TOYKH 3peHus. Pedepar
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MpeACTaBIseT co00i oaHy U3 (HOPM MHTEPIPETALUU UCXOTHOTO TEKCTa WJIM HECKOJIBKUX UCTOYHUKOB,
nmo3tomMy pedepar, B OTIUYHE OT KOHCIEKTA, SBISETCS HOBBIM, aBTOPCKUM TekcToM. HoBuzHa B
JTAaHHOM ClTy4dae Mojpa3yMeBaeT HOBOE M3JIOKEHUE, CUCTEMATU3AIMI0 MaTepHralia, 0CO0yI0 aBTOPCKYIO
MO3UIUIO TIPY COTMIOCTABIICHUU Pa3IMYHbIX TOYEK 3peHusa. PedeprpoBanue mpeanonaraet U3N0KeHHE
KaKoro-imbo BOIMpoca Ha OCHOBE Kiaccu(puKaiuy, o0OOIIeHHs, aHalu3a M CHHTE3a OJHOTO WIIH
HECKOJIbKMX UCTOYHHUKOB.

TpeboBanus k Hanucanuio pegepara:
O0beMm pedepara — 10 — 12 crp. meuatHOro TeKCcTa. Pedepar nomkeH comepxaTh: 000CHOBaHHE
BbIOOpa TEMBI;, YKa3aHHs HA MPEeAMET, OOBEKT U3yd4aeMoil TeMbl; 1Ielib paboThl U 3aJauu; U3JI0KEHUE
MaTepHalia, paCKphIBAIOIIETO IIeTb U 33]]a4d; BBIBOJBI; IUTEPATYPA.

Pecdepar ouenunBaercs, UCXOAs U3 CIEAYIOIUX KPUTEPUEB:

Kpurepun

Tlokazarenn

bamnel

1.HoBu3Ha
pedepupoBaHHOTO
TEeKcTa

- aKTyaJbHOCTb IPOOJIEMBI U
TEMBI,

- HOBM3HA U CaMOCTOSITENIbHOCTD B
MIOCTAHOBKE MPOOIIEMBI, B
dhopmyIHpoBaHUU HOBOTO
acrieKTa BRIOPaHHOM /ISl aHAIIN3a
poOJIEeMBI;

- HaJIM4YUe aBTOPCKOW MO3ULIHH,
CaMOCTOSITENIbHOCTb CY>KJICHUM.

20% MakcuMalIbHO

3 damna
MaKCUMAJILHO

2. CreneHb
PacKphITUS
CYIIHOCTH

poOIeMbI

- COOTBETCTBHE TTAHA TEME
pedepara;

- COOTBETCTBHE COJICPIKAHUS TEME
U T1a”y pedepara;

- MOJTHOTA ¥ TNTyOWHA PaCKPITHS
OCHOBHBIX TIOHSITHI MPOOJIEMBI;

- 000CHOBaHHOCTH CIIOCOOOB U
METOJIOB Pa0OTHI C MaTEPHATIOM;

- yMeHHe paboTaThb ¢
JUTEPATYPO, CHCTEMATU3UPOBATh
U CTPYKTYypUPOBATh MaTEPHUAIT,

- YMEHHE 000011aTh,
COIOCTABJISITh PA3JINYHBIC TOUKU
3pEHHS IO PAacCCMaTPUBAEMOMY
BOTIPOCY, apTyMEHTHPOBATh
OCHOBHBIE TTOJIOKEHUS M BBIBOJIBI.

20% mMaxkcuMaiabHO

3 damna
MaKCUMAaJIbHO

3. OG0CHOBAaHHOCTH
BBIOOpA NCTOYHHKOB

- KpYT, MOJIHOTA UCTIOJIb30BaHUS
JUTEPaTypPHBIX UCTOYHHKOB T10
npobieme;

- IPUBJICYEHUE HOBEHIINX paboT
1o npobaeme (KypHaJbHbIE

My OJIMKaIY, MaTepHaIbl
COOpHUKOB HAayUHBIX TPYIOB U

T.J.).

20% mMaxcuMaiIbHO

3 danna
MaKCUMAJIbHO

4. Cobnronenue
TpeOOBaHMI K
oopmieHuto

- IpaBHIILHOE O(hOpMIIeHHE
CCBUIOK Ha HUCTIOJIB3yEMYTO
JIUTEPATYPY;
- TPaMOTHOCTbH H KyJIbTypa
U3JI0KEHHUS;

20% mMakcuMaiabHO

3 bamna
MaKCUMAJIbHO
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- BJAJICHUE TEPMHUHOJIOTUEN 1
MOHATHIHBIM ammnapaToM
MpOOJIEMBI;

- cobmoieHue TpeOOBaHUN K
o0BemMy pedepara;

- KyIpTypa oopmIieHus:
BBIZIEJIEHHE a03a1ieB.

5. I'pamoTHOCTB - oTcyTcTBHE Oopdorpaduueckux U | 20% mMakcUMaIbHO 3 Gamna
CUHTAKCUYECKHUX OIINOOK, MaKCHUMAaJIbHO
CTHJIMCTUYECKHX MOTPEIIHOCTEH;
- OTCYTCTBHUE OIIE€YATOK,
COKpaIlleHUH CJI0B, Kpome
OOLIEPUHSATHIX;

- HayYHbI CTWJIb M3JI0XKEHHUSI.

3aBeplmIMB M3y4YEHHUS Kypca CTUIMCTHUKU AaHTIMHCKOTO S3bIKa, CTYACHTHl JOJDKHBI 00JagaTh
3HaHUSAMM TEOPETHUECKOTI0 MaTepHasia B COOTBETCTBUH C y4EOHON POrpaMMON TUCIUILIMHBL:
® [IOHMMAaTh 3aJa4yd M METOJbl HCCIENOBAaHUs JICKCHUKOJIOTMA KaK HAayKH, €€ CBA3b C JPYTMMHU
JIMHIBUCTUYECKAMU THCIUIIIINHAMY;
® UMEThb NpPEJICTaBICHHE 00 MCCIEAOBAHUAX II0 OCHOBHBIM IpoOJIEMaM JIEKCHUKOJOTUHU
AHTJINHCKOIO SA3BIKA;
® 3HATHh KIIIOYEBBIC MOHATHUS JUCLUIUIMHBL, IPUMEHATh 3HAHUA O JIEKCUYECKHUX, IPAMMaTUYECKHUX,
CHUHTaKCUYECKUX, (POHETHMUYECKUX, CIO0BOOOpAa30BaTEIbHBIX CpPEACTBaX W IMpUEeMaxX Mpu
ONpENENIeHUH HUX CTWINCTUYECKMX (PYHKLIMI B KOHKPETHBIX TEKCTaX M (PYHKIHMOHAIBHBIX
CTWIAX;
®  BBIABIATH CBA3M MEXKIY HCIIOJIb30BAHUEM SI3BIKOBBIX CPEICTB U IPUEMOB U COZIEPIKAHUEM TEKCTA.

OBJ'IaI[CHI/Ie HpaKTI/I‘IeCKOI\/'I YacCThbIO KypCa CTUIMCTUKHU AHTJIUHCKOTO SI3bIKa BKIIFOYACT:
¢ YMCHHUC CTYACHTOB OIIPCACIINTD, KAKMC CPCACTBA UCIIOJIb30BAHBI B KOHKPCTHOM TCKCTC,
¢ YMCTb AHAJIM3UPOBATH CJIOBA U IPCIIOKCHUA C TOUKHU 3PCHUS A3BIKOBBIX SIBJICHUM.

N3ydeHne Kypca CTUIMCTUKN aHTJIMMCKOTO S3bIKa MPEATOIAaraeT TakKe Pa3BUTHE U COBEPIIEHCTBOBAHUE
TaKUX YMEHHUH CTYJIEHTOB, KaK:
® yMEHHE CaMOCTOSITENBbHO padoTaTh C TEOPETUIECKOM JIUTEPATY PO,
® yMEHHE OCYIIECTBIIATH TIOMCK HY)KHOW HH(POPMALIUH B CIIOBAPSIX U CIIPABOYHBIX H3JAHUSIX,
®  YMEHHE OCYIIECTBIIATh IOMCK U CUCTEMATU3AIMIO SI3bIKOBOIO MaTepUaia B paMKax OIPEIeTICHHOU
TEMBbI WM BOIIPOCA.

[IpoMeXyTOUHBIN KOHTPOJb OCYIIECTBISIETCS Ha 3aueTe B COOTBETCTBHH C TpPeOOBaHUIMH,
c(hOpMyJIMPOBAHHBIMY B IAHHOM pabodueii mporpamme. [Tpu olleHKe 3HAHUI TaK)KE YIUTHIBAIOTCS:

1. TlonnmaHnue U CTENeHb YCBOCHUS TEOPUU Kypca. Y pOBeHb 3HaHUS (PAKTUYECKOTO MaTepuana B
00beMe MPOrpaMMmBbl.

2.ITpaBUibHOCTH (hOPMYIHPOBKH OCHOBHBIX MOHSATHN M 3aKOHOMEPHOCTEIA.

3.Jloruka, cTpyKTypa W TpaMOTHOCTb HU3JIOKE€HUS Bompoca. Vcmonb3oBaHHE NPUMEPOB U3
MOHOTpapUUECKON TUTEPAaTypbl OCHOBHBIX Pa3IMYUi KOHIENTYalbHOW M SI3BIKOBOM KapTHMH MHUpa
HOCUTEJEN PyCCKOIO U U3YYaeMBbIX A3BIKOB.

4. VYMeHHE BUAECTh MEXIMCUUIUIMHAPHBIE CBA3M U3Y4Ya€MbIX IUCUUIUIMH U MOHUMAET UX
3Ha4YeHue s Oy Iymieit mpoecCHOHATbHON IeATEIbHOCTH;

5. OGnamaHve HEOOXOAMMBIMH HWHTEPAKIIMOHATBHBIMU M KOHTEKCTHBIMU 3HAHUSIMH,
MTO3BOJIIOIIMMHU NMPEOA0JIEBATH BIIMSHUE CTEPEOTUIIOB U aJANITUPOBATHCS K U3MEHSIOIIUMCS YCIOBUAM
[IPU KOHTAKTE C MPEACTABUTEISIMU PA3IUUHBIX KYJIbTYP;

6. YMeHMe OTBETUTh Ha JIOMOJHUTEIbHbBIE BOIPOCHI,
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7.YMeHHue CBsA3aTh TCOPHIO C MPAKTUICCKUM IMPUMCHCHHUEM U YMCHHUEC BBIABUHYTH I'MIIOTC3bI U
MOCJIEI0OBATEIBHO Pa3BUBATh APTYMEHTAIIHIO B MX 3aIHTY;

8. Bmangenuwe cTaHZApTHHIMM METOJUKAMH IIOWCKa, aHamu3a W 00paboTKM MaTepuana
WCCIIeIOBaHMUS,;

9. I'mybokoe W MPOYHOE YCBOCHWE 3HAHWN MPOTPaMMHOTO MaTepHaja, YMEHHUE BBIICISTH
TJIaBHOE, CIIOCOOHOCTh OIICHUTHh KadeCTBO HCCIENOBAaHHMA B JAHHOM MpeIMETHOH 001acTH.
CnocoOHOCTE COOTHECTH HOBYIO HH(OPMAIMIO C HUMEIOMICHCS, JIOTHYHO U IOCJIEJOBAaTEIbHO
NPEACTaBUTh PE3yIbTAaThl COOCTBEHHOTO HCCIICIOBAHNS;

10. 3HaHue aBTOpOB-UCCIIEI0BATENEH U UX TEOPHUM B 00ILIEM S3bIKO3HAHUU.

11.0061mas >pyuiust CTyIeHTa B 00JaCTH MEXKYJIbTYPHOW KOMMYHHUKALHH.

IIpu ouleHKe 3HAHUI Ha 3a4eTe YUUTHIBAETCS:

e [IOHHMAaHUE U CTEIEHb YCBOECHUS TEOPHUH KypcCa,

® YpPOBEHb 3HAHMH (HaKTUUECKOTO MaTepuana B 00beMe IpOorpaMMbl;

® IPaBHIBHOCTD (bopMyIHPOBKHU OCHOBHBIX MOHATUHI 5 3aKOHOMEPHOCTEN
JIEKCUKOJIOTHUECKUX MPOLIECCOB;

® JIOTMKa, CTPYKTypa U TPaMOTHOCTb U3JI0KEHUS TEOPETHUECKUX BOIPOCOB;

® YyMEHHE CBf3aTh TEOPHIO C MPAKTUYECKHMM TNPUMEHEHUEM JIEKCHKOJIOTMYECKHX
3aKOHOMEPHOCTEN U IIPOLIECCOB;

¢ YMCHHC OTBCTUTH Ha JOIIOJHUTCIBHBIC BOIIPOCHI.

KpuTtepun ouieHKH 0TBETOB CTYJACHTOB HA 3a4eTe ¢ OLEHKO

Onenka XapakrepucTuka KoanuectBo
0aJ110B
OTJIMYHO OTMeTKa «OTJIMYHO» BBICTABJISIETCS, €CIIU CTYIEHT: 81- 12-15

e  O0OHaApYXXUBAET ITyOOKOE MOHMMAaHUE TeopeTrHdyecKux Bompocos | 100
Y TIPAKTUYECKOTO BOIIPOCA;

e yMeeT BHUACTh MEXIAUCIUIUIMHAPHBIC CBSI3U MPEIMETOB,
MIPOMJICHHBIX B Mpoliecce o0ydeHus: B OakagaBpuare;

®  BJIa/IeeT OCHOBHOM TEPMHUHONIOTHYECKON 0a30if;

®  yMeeT JIOTUYHO BBICTPOUTH CBOM OTBET;

® U3NaraeT CyTh BONPOCOB I'PAMOTHO C TOYKU 3PEHUSI SI3HIKOBOM
HOPMBI M METasI3bIKa HAYKH,

®  yMeeT BECTH NOJEMHUKY C 3K3aMEHAaTOpaMH, OTCTauBasi CBOE
MHEHHE 10 JUCKYCCHUOHHOHN TeMe.

XOpo1Io OrneHka «X0poIIo» CTaBUTCS, €CJIU CTYJICHT: 61-80 | 8-11

e OOHapy>XuBaeT JOCTaTOYHO r1yOoKoe TIOHVMaHHUE
TEOPETUYECKUX BOIPOCOB M IPAKTMYECKOTO BOMpOca, HO
3aTpyAHsETCs B IPUBEICHUH IIPUMEPOB;

e yMeeT BHUAETh MEXIAUCUUIIMHAPHBIE CBSI3U MPEIMETOB,
NpOIEeHHBIX B IIpoliecce 00y4yeHus B OakagaBpuare;

e B ICJIOM BJIAJICCT TEPMHUHOJIOTMYECKOW 0a30i, HO JIOITyCKaeT
OT/IeJIbHbIE HETOUHOCTH;

®  HEOCTATOYHO YETKO CTPYKTYPHUPYET OTBET;

®  M3NIAraer CyTh BOIPOCOB JOCTATOYHO I'PAMOTHO C TOUKH 3PEHHUS
SI3BIKOBOM HOPMBI M METas3bIKa HAyKH (He Ooree 2-3 ommooK);

e B IIEJOM MpPaBWILHO OTBEYAECT HA BONPOCHL, HO HE OYEHb
VCIEIIHO BEAeT MOJIEMUKY C SK3aMEHAaTOpaMH, OTCTauBas
CBOE MHEHHE TI0 INCKYCCHOHHOM TeMe.

yaoBJjeTBO | O1leHKa «yJ10BJEeTBOPUTEIbHO)» CTABUTCSI, €CIIU CTYJICHT: 41-60 4-7

32



pUTEIBLHO ® [I0Ka3blBa€T TIOHUMAHHE TEOPETUYECKHX BOINPOCOB H
NPaKTUYECKOTO BONPOCa, HO PACKPBIBAET MaTepuall
HETIOJIHO, 3aTPyIHSCTCS MIPUBOAUTH IPUMEDHI;

® He BCerja BUIUT MEXIUCIMIUIMHAPHbBIC CBSA3M MPEAMETOB,
MIPOMJICHHBIX B Mpoliecce o0ydeHust B OakagaBpuare;

® JIONyCKAaeT HETOUYHOCTHU B ONPEICIICHUH TTOHSATHI;,

® U3JaraeT MaTepuall HEUETKO M HEIMOCJIEeIOBATEIbHO;

® JIONyCKaeT OUIMOKH C TOYKH 3PEHHsSI S3BIKOBOW HOPMBI M
MeTas3blka Hayku (Ooznee 4-5 ommOOK B TOM 4YHCIHE
BEAYIIMX K HCKOKCHHUIO CMBICIIA BHICKA3bIBaHUS ),

® UCHBITHIBACT CEpPbE3HbIE 3aTPyIHEHHS IpU OTBETE Ha
BOIIPOCHI HK3aMEHATOPA.

HeynoBJieT | OLeHKa «HeyAOBJIETBOPUTEIbHO)» CTaBUTCS, €CIIU CTYICHT: 0-40 0-3
BOPHUTEJIbH ® JIEMOHCTPHPYET pa3pO3HEHHbIE OECCUCTEMHBIC 3HAHMS;
Y JOIyCKaeT TpyOble OMMOKN B ONPECTICHIH TTOHSATHIA;

[ ]

® U3JIaraeT MaTepuall HEYBEpEHHO U HEUETKO;

e JIOMyCKaeT rpyOble W/WIM MHOTOYHCIICHHBIC OIMUOKU B
YCTHOH  peuyu, BeAyllHMe K HCKaKEHHUI0O CMBICHA
BBICKA3bIBAHNUS,

® HE MOXET OTBETUTh MPAKTUYECKH HU Ha OJUH BOIPOC
HK3aMEHATOoPA.

TpeboBanust, npeabaBiIsieMble K IPOBEPKE CAMOCTOSTEILHON pabOThI:
e (Oco3HaHuE 1NN BBINOJIHEHMSI KaKI0T0 KOHKPETHOTO YIIPaKHEHUS;
e 3HaHMe caMOil MpoLEeTyphl BHITOJIHEHUS 3aJaHus;
e VYMmeHue BHJETH ONOpPY B MaTepuayle 3aJaHUM I  IPEOJOJICHHMS TPYAHOCTEH B
CaMOCTOSITENIbHON paboTe (T0JIb30BaHNE KOMIIBIOTEPOM );
e VYuyacTHe B TBOPUYECKUX IMPOEKTAX B paMKaxX HayYHO-CTYIEHUYECKOT0o OOIIeCTBa.

VYcnoBus s caMOCTOSTENbHOM padOoThl, KaK IMPaBUII0, MPEANOIaraloT HaJuuue B YHUBEPCUTETE
KOMIIbIOTEpA, BUACO- U ayJuoanmnaparypsl. JJoManHss caMocTosTeNIbHas paboTa YéTKO pazbsCHIETCs
MpernojaBaTesieM, M CTYJEHThl BBIIOJHSIOT CaMOCTOSITENbHOE, oOuiee, JIM00 HMHIMBUIYAIBHOE
3agaHue. BpeMs Ha caMoCTOATENbHYI0 paboTy - MPUOIN3UTENBHO 2-3 yaca B HEIEIO.

CamMocToATEIbHBI KOHTPOJIb OCYLIECTBIIAETCS CTYJEHTOM B XOJI€ CUCTEMaTHYECKOI0 M3yUYEHMUS
MaTepuala, IpeayCMOTPEHHOro yueOHoM mporpamMmoii. B ciydae HeoOXOAMMOCTH COOTBETCTBYIOIIUN
MaTepuasl OoOCY>KHaeTcsi C MpernoAaBaTeleM B XOJe TEKyIIUX KOHCynbTauuid. OCHOBHOH (opmoi
IIPOBEPKH CaMOCTOSITEIBHOIO KOHTPOJIS SIBJIIOTCS MHAMBUAYaJIbHBIE cOOece0BaHUs, TECTUPOBAHHE,
KOHTPOJIbHBIE pabOTHI, TOKJIABI, IPEyCMOTPEHHBIE IIJIAHOM CaMOCTOSITETIbHON paboThI CTYIEHTOB.

6. YYEBHO-METOAUYECKOE U PECYPCHOE OBECIIEYEHUME JIJUCHHUIIJIMHBI

6.1.  OcHoBHas JquTeEpaTypa
Apnonwa, WU.B. Cemanruka. Ctunmuctuka. MaTEpTeKCcTYansHoCTh / V. B. ApHOmb. - 3-¢ u3m.

- M. : JIubpokom, 2013. — 448c. — TekcT: HEMOCPEACTBEHHBIH.

Kyxapenko, B.A. [IpakTukyMm 10 CTHIIMCTHKE aHTIUICKOTO si3bIka=Seminars in stylistics
[Tekcer] : yueb6.mocobue / B. A. Kyxapenko. - 9-¢ u3a.,crepeotwir. - M. : @munTa, 2018. - 184c.
— TeKcT: HemoCpeICTBEHHBIH.

Kyxapenko, B. A. [IpakTukyM MO CTHJIMCTHKE aHIJIMHCKOro s3blka=Seminars in Stylistics
yuebHoe mocobue : [16+] / B. A. Kyxapenko. — 10-e u3z., crep. — Mocksa : ®JIMHTA, 2020. —
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184 C. - Pexum JIOCTyTa: o MOJIITHCKE. - URL:
https://biblioclub.ru/index.php?page=book&id=83381 (mara obpamenus: 13.12.2021). — ISBN
978-5-9765-0325-0. — TekcT : 371€KTPOHHBIH.

6.2.  JlomosiHMTeJbHAS JUTEPATypa

1. baitnuxona, H. JI. Ctunuctuka aHTIIMICKOTO s3bIKA : YU€OHUK U MMPAKTHKYM JIJIS BY30B /

H. JI. baitgukosa, O. B. Citocaps. — Mocksa : U3gatensctBo FOpaiit, 2021. — 260 ¢. —
(Bricmiee o6pazoBanue). — ISBN 978-5-534-11799-8. — TekcT : 31eKTpOHHBIHN //
ObpasoBarenbHas miatdopma KOpaiit [caiiT]. — URL: https://urait.ru/bcode/476008 (nata
obpamenus: 13.12.2021).

2. 3apaiickuii, A. A. CTUIHCTHKA aHTIIMHACKOTO S3BIK : yueOHoe mocobue : [16+]/ A. A.
3apaiickuii, O. JI. Mopoga, B. 10. Xapuronosa. — Mocksa : ®JIMHTA, 2019. — 239 c. : uin.,
Tabn. — Pexum gocryna: mo nmoanucke. — URL:
https://biblioclub.ru/index.php?page=book&id=611221 (naTta o6pamenus: 13.12.2021). —
ISBN 978-5-9765-4140-5. — TeKCT : 3J€KTPOHHBIH.

3. T'ypesuu, B. B. English Stylistics: Ctunuctrka aHTITHHCKOTO sI3bIKa : yaeOHoe ocodue : [12+]
/ B. B. I'ypeBuu. — 8-e u3zn., crep. — Mocksa : ®JIMHTA, 2017. — 69 c. — Pexxum noctyna: mo
noamnucke. — URL: https://biblioclub.ru/index.php?page=book&id=93714 (nara obpaiieHus:
13.12.2021). — ISBN 978-5-89349-814-1. — TekcT : 31€KTpOHHBIN.

4. Wureprnperarus tekcra [Tekct] : cnmoBaps TepmunoB / LiBetkoBa U.B.,coct. - M. : MT'OY,

2013. - 166c¢. — TekcT: HEMOCPEICTBEHHBIH.

5. Ieerkoma, W.B. MHTepnperanus tekcta [Tekct] : anTomorus : yueb.mocodue / . B.
[IBetkoBa, /1. K. Kapumona, H. I'. FOpeimesa. - M. : MI'OY, 2013. - 196c¢. — TekcT:
HEMOCPEICTBEHHBIN.

6. Apnonba, U.B. Crunuctuka. CoBpeMeHHbIH aHrmuiickuii s3b1k [Teker] : yueOHUK 1 By30B /
U. B. ApHonba. - M. : @aunTa, 2012. - 384c. — TekcT: HenocpeACTBEHHBIM.

7. Tampnepun W.P. CTunmucTuka aHIMIMHACKOTO s3bIKa: y4eOHMK A By30B. — M.: JIuOpokowm,
2013. —336¢. — TekcT: HEMOCPEACTBEHHBIM.

8. Typaesa, 3.5. JIMHTBUCTHKA TEKCTA: TEKCT: CTPYKTYpa U CEMAaHTHKA: yueO. mocoOue i By30B.
— 3-e u3a. — M.: JIubpokom, 2012. — 144c. — TekcT: HemocpeACTBEHHBIH.

9. Komenasi, U.I'. Ctuiuctrka COBPEMEHHOTO aHTJIMMCKOTO SI3bIKA: y4eb.mocodue s By30B /
N. TI'. Komesas. - 2-e wusa..crepeorun. - M. : Axamemusa, 2017. - 352c. — Tekcr:
HENOCPEICTBEHHBIH.

10. F'anbnepun, U.P. Crunuctuka aHrmuiickoro si3bika: yueOHuK /it By3os / M. P. Ianbnepus. -
M. : JIubpoxom, 2013. - 336¢. — TekcT: HEMOCPEACTBEHHBIH.

6.3.Pecypcbl HHGOPMANMOHHO-TEJIEKOMMYHUKANMOHHOM ceTH «AHTepHeT»
http://www.google.com/

www.linguistlist.org — caliT accouuanyy JUHTBUCTOB: OOBSIBICHUS O KOH(PEHLHMAX, CCHUIKH Ha
pecypchl 10 pa3HbIM SI3bIKaM U pa3/iesiaM JIMHTBUCTHKY;
www.prometeus.nsc.ru/guide/guide/scil0.ssi#linguist — cChUTKH Ha PeCypCHI MO JIMHTBUCTHKE;
isabase.philol.msu.ru — kartajgor CChUIOK I10 JIMHTBUCTHKE, CIIOBApH;

tied.narod.ru — uHAOEBpONEHCKHE PeCypChl HHTEPHETA,;

gramota.ru — KaTaJIOT CCbUIOK 10 JINHTBUCTHKE, CJIOBAapH, IEPCOHAINH;

mapryal.org — caliT Mex1yHapoJHOH accolMaIiy MPEnoiaBaTesiell pyCcCKOro sI3bIKa U JINTepaTyphl;
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ropryal.ru — caiit Poccuiickoli accolaniny nmpemnogaBaTeneid pyCccKoro si3bIKa U JINTEPATYPhI;
rsl.ru — caiit Poccuiickoii rocynapctBenHoi 0ubnuorexu (Mocksa)

7. METOAUYECKHUE YKA3AHUS 11O OCBOEHUMIO TNCHUIIJIMHBI

1.Metoauyeckue pEKOMEHIAIMU IO OPraHW3allUd CaMOCTOSTEIIBHOW pPaOOThI CTYJIEHTOB aBTOPHI:
JleBuenko M.H., Mutpomenkosa JI.B., Omenkosa B.B., Ckyparos U.B., Tenerun JI.A., LIBeTkoBa I1.B.

2. Meroanueckre peKOMEHIAIUHU K JICKIIMOHHBIM 3aHATHSAM 10 TEOPETUUYECKUM AUCIUIUIMHAM aBTOPBI:
Jlesuenko M.H., Murpomenkosa JI.B., OmenkoBa B.B., Tenerun JI.A., IIBetkoBa U.B., FOpsieBa
HI.

3. Meronuueckue peKOMEHIALMH TI0 MPOBEICHUIO CEMUHAPCKUX 3aHATHH aBTopbl: [llaGanosa B.IL.,
Jlesuenko M.H., Omenkosa B.B., Ckyparos 1.B., Tenerun JI.A., [IBetkoBa 1.B.

8. UTHOOPMAIIMOHHBIE TEXHOJIOI'HMHA IS OCYIMECTBJIEHUSA
OBPA3OBATEJIBHOI'O NPOLECCA IO JUCHUTIJIMHE
JIM1eH3MOHHOe MPOrpaMMHoe o0ecniedeHue:
Microsoft Windows
Microsoft Office
Kaspersky Endpoint Security

NudopmanuoHHbie cipaBoOYHbIEe CHCTEMbI:
Cucrema 'APAHT
Cucrema «KoncynsrantlInroc»

IIpodeccuonaibubie 6a3bl JAHHBIX:

fgosvo.ru

pravo.gov.ru

www.edu.ru
CB0001HO pacnpocTpaHsieMoe NPOrpaMMHoOe o0ecrneyeHue, B TOM YHCJIe 0Te4eCTBEHHOr 0
NPOU3BOJACTBA

OMC IIneep (s Bocipon3BeIeHUS DIEKTPOHHBIX YUeOHBIX Moyeit)
7-zip
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

MatepuanbHO-TEXHUYECKOE 0OecTieueHIe TUCITUTUIUHBI BKIIOYAET B ceOsl:

- y4eOHBIC ayJUTOPHH JUISI TIPOBEICHHS 3aHATHHA JICKIIMOHHOTO M CEMHUHApPCKOTO THIIA, KypCOBOTO
MIPOEKTUPOBAHMSI (BBIMOJHEHUS KYpPCOBBIX PalbOT), TPYIMOBBIX U WHIUBUAYAJIbHBIX KOHCYIBTAIIH,
TEKYIIETO KOHTPOJISI i IIPOMEXYTOYHON aTTeCTAllMH, YKOMIUIEKTOBAaHHBIE Y4eOHOM MeOeIbIo, JOCKOMH,
JEMOHCTPAIIMOHHBIM 000pYIOBaHUEM;

- TIOMEIIEHUS I CaMOCTOATENBbHOW  paboThl, YKOMIUIEKTOBAaHHBIE Yy4eOHOW  MeOelnblo,
MEPCOHATBHBIMU KOMITBIOTEpAMH C TMOJKIIOUEHUEM K ceTu VHTepHeT u obecrieyeHueM JI0CTyma K
ANIEKTPOHHBIM OMOJIMOTEKAM U B DJIEKTPOHHYIO HH(POPMAIMOHHO-00pa3oBarenbHyo cpeay MI'OY;

- TMOMEIICHUs N1 XpaHEHUS M MPOPHUIAKTUYECKOTO OOCTyKMBaHHUS Yy4eOHOTrOo O00O0pYIOBaHMUSA,
YKOMIUIEKTOBAaHHBIE MeOenbio (IKadbl/cCTeIuiaxu), HabopaMu IEMOHCTPAIIMOHHOTO 000pyIOBaHUS U
y4e0HO-HATITHBIMUA TTOCOOHSIMH.
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