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1. IlepeyeHb KOMIIETEHM i, KOTOPBIMH JI0JZKHbI OBJIaJIeTh 00y4alomuecs B
pe3yJibTaTe 0CBOEeHUsI 00pa30BaTeIbHON NPOrpaMMbI

Koa u HauMeHOBaHNe KOMIIETEHIIUH

Ortansl GOPMHPOBAHUS

YK-4. Cioco0eH oCyIIeCTBIIATh ACIOBYIO KOMMyHHUKaluio B | 1.Pabora  Ha  y4eOHbIX
YCTHOM U MMMCbMEHHOM (hopMax Ha TOCYJapPCTBEHHOM sI3bIke | SAHATHAX.

Poccuiickoii @enepanuu U THOCTPAaHHOM(BIX) sI3bIKE(ax); 2'(éaMOCTOHTeHI’Ha’I
VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJTIOTUYECKYIO pEUb B paMKax pabota

MEXJIMYHOCTHOTO U MEXKKYJIBTYPHOTO OOILIEHUS HA TOCYJapCTBEHHOM

a3pike Pocculickon @enepanyii ¥ ”HOCTPAHHOM SI3BIKE.

VYK-4.2. JleMOHCTpUPYET YMEHUE OCYIIECTBIISATH AEIOBYIO MEPEIHUCKY

Ha roCyAapCcTBEHHOM s3bike Pocculickoit denepanuu 1 THOCTPAHHOM

SI3BIKE C YY€TOM COIIMOKYJIBTYpPHBIX OCOOCHHOCTEH.

YK-4.3. JleMoHCTpUpYyeT CHOCOOHOCTh HAXOAWUTh, BOCIPUHUMATH H

UCTIONIb30BaTh MH(OPMAIIMIO HA HHOCTPAHHOM SI3BIKE, MOJIYYECHHYIO W3

NEYATHBIX W DIIEKTPOHHBIX MCTOYHHUKOB ISl PEHICHUS CTaHIApTHBIX

KOMMYHUKATHBHBIX 3a/1a4.

[TK-1. CiocoOeH ocBaMBaTh U UCIOJIL30BaTh TeopeTHueckne | 1.Pabora Ha  yueOHbIX
3HAHHUS U MTPAKTUYECKUE YMEHUS U HABBIKU B IPEAMETHOMN SaHATHAX.

oOJtacTu IIpH PCUICHUU HpO(l)eCCI/IOHaJ'IBHBIX 3aga4dy §5C621;4:CT02TGHLH2191

[IK-1.1. 3HaeT cTpyKTypy, COCTaB U AUNAKTUUECKUE €AUHUILIBI
MPEAMETHOM 001acTH (IIPENo1aBacMoro MpeIMeTa).

[IK-1.2. YMmeeT ocymiecTBIsTh 0TOOP Y4EOHOTO COACpKaHUS JIJISl €T0
peanu3anuy B pa3inyHbIX popMax 00ydeHHsI B COOTBETCTBUU C
tpedoBanusimu GI'OC OO.

[TK-1.3. JlemoHCcTpupyeT yMeHHEe pa3pabaThiBaTh pa3iUyHbIE (OPMBI
y4eOHBIX 3aHATHH, NPUMEHSATh METOMbI, MPHEMBl W TEXHOJIOTHH
0o0y4eHus1, B TOM 4Kciie HHPOPMAIIMOHHBIE.

2. Onucande mnoka3aTejied OIEHMBAHHSI KOMIETEHIMH, a TaKKe IIKAJ

OIlCHUBAHUA

2.1. Onucanue nokasareJ/ieil U KpUTEPpHEB OLICHUBAHUS KOMIIETEHIUI

OuenuB | YposeHb Jran Onucanue nokasaresei Kpurtepun xana
aeMble cpopmupoBa | popmupoBanus OLlCHMBAHMA | OLlEHMBA
KOMIIeTe | HHOCTH HUSA
HIMH
YK-4 [Hoporossrit 1.Pabora Ha | 3HATH: Ompoc, [Ixana
y4eOHBIX 3aHATHUAX. | - OCHOBHBIE MIOHSTHA | BBITIOJHEHHUE | OIEHUBAH
2.CaMocrosTeNnbHasl | pe4eBoil KOMMYHHUKAIINY; TECTHPOBAaHHU | WS OIpoca
pabora - BUJIBI pedeBoii | e [xana
JeSTeNbHOCTH; OIICHUBaH
Ymern: us
- OpPUEHTUPOBATHCS B TECTUPOB
Pa3THUYHBIX peUeBbIX aHus
CUTYyaIUsX, YIYUTHIBATh, KTO,
KOMYy, YTO, C KakoW ILEJbIo,
rle ®W KOorga  TOBOPHUT
(mwmeT);
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- AACKBATHO PCAJIM30BLIBATH

CBOH KOMMYHHKATHBHBIE
HaMEPCHUS;
- IJIAHUPOBATh u
OCYIIECTBJISTh YCTHOE W
MMMCEMEHHOE pedeBoe
BBICKa3bIBAHUE;

[IpopBunyter | 1.Pabota Ha | 3HaTh: Pegepar, IMxamna

i Y4eOHBIX 3aHATHSX. | - OCHOBHBIE MIOHSTHA | TIPE3eHTANHs, | OICHUBAH

2.CamocrosTenpHas | PeueBO KOMMYHHKAIIHH; JTOKJIa, ust
pabota - BUJIBI peueBoli | TBOpUecKast pedepara

JIETEIbHOCTH; pabora, [Ikamna
YMeTh: TECTUPOBAHU | OLIEHWBaH
- OPUEHTUPOBATHCS B|e us
Pa3IUYHBIX peueBbix | [IpakTudecka | mpeseHTa
CUTYaIusIX, YIUTHIBATh, KTO, | A MMOATOTOBKA | IIHU
KOMY, 4TO, C KaKOi ILeJjblo, kana
rac u Korjga TrOBOpUT OLICHUBAaH
(Ttmrer); us
- aJIeKBaTHO PEaNN30BHIBATH JTOKJTaa
CBOHU KOMMYHUKAaTUBHBIC Ixana
HaMEPeHUs; OIICHUBaH
- IJIAHUPOBATH u ust
OCYWIECTBIIATh  YCTHOE U TBOPYECK
IIACBMEHHOE pedeBoe on
BBICKa3bIBaHUE; paboThI
Baajners: [Ikana
- JKaHpaMH YCTHOH H OLICHUBAaH
NHUCbMEHHOU peun, us
HE0OXOTUMBIMU JUTS MPaKTH4E
CBOOOJHOTO  OOIIEHUS B CKOH
rpotecce TPYIOBOM MOATrOTOB
JeSITeNIbHOCTH; KH
- BECTH JeJOBYI Oecendy, [Ixama
0OMEHUBATHCS OLIEHUBAH
nH(popMaIuei, JaBaTh us
OIICHKY; TECTUPOB
- BECTH JIEJIOBYIO JIUCKYCCHIO aHMsI
Y y4aCTBOBAaTh B HEW;
- BBICTYyNaTh Ha COOpaHUsX C
OTYETaMH, JOKJIaJIaMH,
KPpUTUYCCKUMU
3aMeYaHUSIMH u
MPEUIOKEHUSIMU.

[K-1 [Hoporossrit 1.Pabora Ha | 3HATH: Ompoc, [Ixana
y4eOHBIX 3aHATHUSIX. | - OCHOBHBIE (DOHETHYECKHE, | BHIITONHEHHE | OIICEHWBAH
2.CamocrosiTenbHas | JIEKCHYECKUE, TECTUPOBAHHU | HsI Ompoca
pabora rpaMMaTHIECKHE, e [Ixama

CJII0BOOOpAa30BaTEILHBIC OIICHUBAH
SIBIICHUSI U 3aKOHOMEPHOCTH ust
(hyHKITMOHUPOBaHUS TECTUPOB
M3y4aeMOro HWHOCTPAHHOTO aHMsI
SI3bIKA, ero

(hyHKITMOHATBHBIX

pa3HOBUJIHOCTEH;

Ymerh:




- TPUMCHATH TOJYYCHHBIC
3HAHUS O 3aKOHOMEPHOCTSX
(YHKIIMOHUPOBAHHUS u
(YHKIIMOHATBHBIX
Pa3HOBHIHOCTSIX
MU3y4aeMoro  si3blka ISt
peleHust
npoecCuOHABHBIX 33]1a4;

[IponBunyTHl | 1.PaboTa Ha

i Y4EOHBIX 3aHITHSX.
2.CamocTosTenpHas
pabora

3HaTh:

- OCHOBHBIE (HOHETHYECKHE,
JICKCHUYECKHE,
rpaMMaTH4ecKue,
CJIOBOOOPA30BaTEIbHEIC
SIBICHUSI U 3aKOHOMEPHOCTH
(hyHKITMOHUPOBAHUS
H3y4aeMOro HWHOCTPaHHOTO
SI3bIKA, ero
(hyHKITMOHATBHBIX
Pa3HOBHIHOCTEH;

Ymersn:

- TPUMCHATL IONyYCHHBIC
3HaHHUSI O 3aKOHOMEPHOCTSIX

(YHKIMOHUPOBAHHUS u
(yHKIMOHATBHBIX
Pa3HOBHIHOCTSIX
W3y4aeMoro  si3plka  JUIs
peleHus
po(hecCHOHATBHBIX 33/1aY;
Baaners:

- CUCTEMOH

JIMHTBUCTHYECKHUX 3HAHHUN
TSI PEIICHUSI
po¢eCCHOHANBHBIX 3a/1ad.

Pedepar,
npe3eHTanusl,
JTOKJIa,
TBOpYECKas
pabora,
TECTHPOBAHU
e
IIpakTHuecka
s IIOATOTOBKA

xama
OLICHUBaH
ust
pedepara
Ikama
OLICHUBaH
ust
MpEe3eHTa
895051
xaima
OLIEHUBaH
nus
JOKJIaa
xama
OLICHUBaH
nus
TBOPYECK
oH
paboThI
xaima
OLIEHUBaH
nus
MpaKTH4IE
CKOM
HOArOTOB
KU
xaima
OLIEHUBaH
nus
TECTUPOB
aHMs

2.2. llIkajabl OeHMBAHUA KOMIIEeTEeHI M

YpoBenb ¢chpOpMHUPOBAHHOCTH KOMIIETCHLIMH

MIkana oueHUBaAHUA

IIponBUHYTHIN YPOBEHB

Komnerennust copmupoBaHa IOJHOCTbIO, OakasaBp

BJIagcCT 0a30BBIMH 3HaHUAMU n

OCYIIECTBJICHUSI  TPAKTHYECKON  JEATETLHOCTH IO

n30paHHOMY HaIpaBJICHUIO.

METOdJaMM

81-100 «oTau4aHO»




CcdopmupoBanbsl 0a30BbIe CTPYKTYpbI 3HaHUH, OaKaiaBp
BJIaZiceT OOIMMMH TIOJIOKCHUSMH TEOPHH M HMEET
MIEPBOHAYAIBHBIN OIBIT PELICHHUS MPAKTUYECKHX 3a/1a4

61-80 «xoporio»

IToporoBblii ypoBeHb

CdopmupoBanbl 6a30Bble CTPYKTYpbl 3HAHUH, UMEETCS
HEKOTOPBIA OIBIT UX IPUMEHEHUs, HO JOIYCKAarTCA
OLIMOKY MPHU PEIICHUH MPAKTUYECKUX 3a/1a4

41-60 «ym0BIETBOPUTEIHHOY

bakamaBp ~ mMeer  cimaboe  NpeACTaBICHHE O
npodecCHOHaNIbHBIX 3aJadyax, JOIyCKaeT OIIMOKH, He

0-40 «HEyIOBIETBOPUTEIHHOY

MO3BOJISIIOIIME €My MPUCTYNHTh K TNPAKTUYECKOU
JESITEIbHOCTH
OuennBaembie YpoBenb ¢chopMHUPOBAHHOCTH HIkasa oueHnBaHus
KOMIIETEeHIIUH
YK-4 Iloporosbiii 0-40 «HEYJOBIETBOPUTEIHHOY;
41-60 «ymOBICTBOPUTEIHHOY;
IIpoaBuHYTHIH 61-80 «xopomio»
81-100 «oTan4HO»
I1K-1 Iloporosbiii 0-40 «HEYJOBIETBOPUTEIHHOY;
41-60 «ymOBICTBOPUTEIHHOY;
IIpoaBuHYTHIH 61-80 «xopomio»
81-100 «oTan4HO»

3. TunoBsbie KOHTPOJIBHBIC 3a/IJaHUSI WJIN HHBIC MaTE€pUualjbl, HGOﬁXO)II/IMbIe AJISA

OLICHKH PE3yJbTAaTOB OCBOCHHUSA NPOrpaMMbl TUCIHHUIIJIUMHBI




MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EJIEPALIN
denepanbHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BHICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

TeMbl AOKRJIAA0B 110 JTUCHHUIIJIMHE «CTHINCTHKA aHTJIMHCKOTO 3bIKA)

OuenuBaemMbie KOMIIETCHIMH:

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJOTMYECKYIO PEUb B PAMKAX MEKINYHOCTHOTO
Y MEXKYJIbTYPHOTO OOIIIEHUS HA TOCYAapCTBEHHOM si3bike Poccuiickoit denepanuu u
MHOCTPAHHOM SI3BIKE.

YK-4.3. JIleMOHCTpUpPYET CHOCOOHOCTh HAXOJHWTh, BOCIPHUHUMATh W HMCIIOJIH30BaTh
uH(pOpMAIMI0O HA UHOCTPAHHOM $I3bIKE, TOJYYCHHYIO M3 MEYaTHBIX M AJIEKTPOHHBIX
HMCTOYHUKOB JIJISI PEIICHUS CTAaHJAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

[1K-1.1. 3HaeT cTpyKTypy, COCTaB U IUJIAKTUYECKUE €AMHUIIBI TPEAMETHON 00J1aCTH
(mpenogaBaeMoro npeaMeTa).

[TK-1.2. YMeeT ocymiecTBIATh OTOOP YUEOHOTO COACPKAHUS JJIsl €T0 Peainu3alvi B
paznuyHbIX popmax o0ydeHus: B cooTBeTcTBUM ¢ TpedoBanussmu GI'OC OO.
YpoBeHb:

[Toporossiii/I[IpoaBUHY THIN

TeMbI TOKJIA10B

[E—

. PedeBnie cpenicTBa BhIpaXKEHUS OIIEHKH B CPEACTBAX MAacCOBOM MH(POpPMAIUH.
. Buapl moBTOpa Kak CTUIIMCTUYECKOTO ITPHUEMA.

KonnenryanpHass wmetadopa B TyOJUYHBIX BBICTYIUICHHSX COBPEMEHHBIX
MTOJIUTUKOB.

. Cioco6b1 00HOBINIEHUS (HDPA3COTOTUYECKUX SAUHHII.

. CeMaHTHUYECKHE MOJEITN METOHUMHUH.

. IHBEpTHPOBAHHBIN 3MUTET U €70 CTUIMCTUYECKUN MOTEHIHAIL.

. I'padmueckue cpencTBa BEIPA3UTENHHOCTH B XYI0KECTBEHHOM TEKCTE.

. PuTtMudeckuii moTeHIMAaN aHTITMACKUAN apeMHUil.

. Putopuueckue npuemMbl myOJIUYHOTO BBICTYILJICHUS.

0. SI3bIKOBBIE CPEACTBA CMATYECHUSI KATETOPUYHOCTH.

w N
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[Ixaja oneHuBaHuA A0KJIaJa
bajuibl Kpurepuu oueHnBanus
8-10 Jlokiiay  COOTBETCTBYET  3asBJIEHHOM  TEME, BBINOJIHEH C
IIPUBJICYEHUEM  JOCTATOYHOI'O  KOJMYECTBA  HAYYHBIX H
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MNPAaKTHYCCKNX MCTOYHHUKOB II0 TCMC, 6aKanaBp B COCTOAHHH
OTBCTHUTH HAa BOIIPOCHI I10 TCMC JOKJIad4a.

Jloknan  COOTBETCTBYET  3asiBICHHOW  TeMe, BBIIOJHEH C
MPUBJICYEHUEM  JOCTAaTOYHOIO  KOJMYECTBA  HAYYHBIX U
MPAaKTUYECKUX HCTOYHUKOB MO TeMe, OakaiaBp B COCTOSIHUU
OTBETUTh Ha BOIMPOCHI MO0 TEME JIOKJIa/ia, HO JOIMYCKaeT HEKOTOPhIC
HETOYHOCTH B OTBETE

2-4

I[OKJIaI[ B ICJIOM COOTBCTCTBYCT 3asBJICHHOM TCMC, BBIIIOJITHCH C
IMPUBJICUYCHUECM HCCKOJIbKNX HAYYHBIX U IIPAKTUYCCKHUX NCTOYHHUKOB
110 TCMC, 6aKaﬂaBp B COCTOAHHUH OTBCTHUTH HA Y4CTb BOIIPOCOB IIO
TCMC AOKJIaga.

0-1

JlokJiag HE COBCEM COOTBETCTBYET 3asiBJICHHON TeME, BBIMOJHEH C
WCIIOJIb30BaHUEM TOJIBKO | MM 2 UCTOYHHUKOB, OaKaJIaBp JIOMyCKAET
OIMOKH TIPU M3JIOKCHUH MaTepuasa, He B COCTOSIHUM OTBETHTHh Ha
BONPOCHI 110 TEME JIOKJIaJ1a.




MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EJIEPALIN
denepanbHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BHICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

TeMbl JAOKRJIAA0B, npe:;eHTaunii o IMCIOMIIJIMHE «CTHJIMCTHKA aHTJIMHCKOI0
A3BIKA»

OuenuBaemMbie KOMIIETCHIMH:

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJIOTMYECKYIO PEUb B pAMKAaX MEKIMYHOCTHOTO
Y MEXKYJIBTYPHOTO OOIIIEHUS HA TOCYAapCTBEHHOM si3bike Poccuiickoit denepanuu u
MHOCTPAHHOM SI3BIKE.

YK-4.3. JleMOHCTpHUPYET CIIOCOOHOCTh HAXOAUTh, BOCIPUHUMATH M UCITOJIH30BaTh
MH(}OpMaALMI0O HA MHOCTPAHHOM $3bIKE, MOJYYEHHYIO W3 MEYATHBIX M 3JEKTPOHHBIX
HMCTOYHUKOB JIJISI PEIICHUS CTAaHAAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

[1K-1.1. 3HaeT cTpyKTypy, COCTaB U IUJIAKTUUYECKUE EAMHUIIBI TPEAMETHONU 00J1acTH
(mpenogaBaeMoro npeaMeTa).

[TK-1.2. YMeeT ocyniecTBIATh OTOOP YU4EOHOTO COACPKAHUS ISl €T0 Peain3ali B
paznuyHbIX popmax o0ydeHus: B coorBeTcTBUM ¢ TpedoBanussmu GI'OC OO.
YpoBeHb:

[Toporossiii/I[IpoaBUHY THIN

TeMbl npe3eHTalMA

1. DddexT oOManyTOr0 OXKUAAHUS KaK (PaKTOP CTUJIA.

2. Cnoco0sI crtoBooOpa3zoBanus HehopMaIbHOM JTEKCUKH aHTJIMACKOTO SI3bIKA.

3. KHmkHas JieKcHKa Kak CpeJICTBO CO3JIaHUsI KOMHUECKOro 3 deKra.

4 KorautupHasi Mmetadopa u e€ GyHKIIMOHUPOBAHKUE B MEIMATEKCTaX/ MyOIUIIUCTHKE.
5. CnocoObl co31aHus SI3bIKOBOM UTPHI.

6. PudgmoBanHBIif clieHT B OpUTAHCKOM BapUaHTE aHTJIMHCKOTO SI3bIKA.

7. pu(MOBaHHBIN CJIEHT B aBCTPAIMIICKOM BapUaHTE aHTJUHUCKOIO A3bIKA.

8.JIekcrka pa3sroBOPHOTO PETUCTPA B MECHAX COBPEMEHHBIX MY3bIKaJIbHBIX TPYIII.

9. Jlexcnyeckue crocoObl co3aHusi 00Pa3HOCTH B aHTITIOSA3BIYHBIX TPOU3BEACHUSX IS

JeTe.
10. CriocoObI BBIABMIKEHHS U €r0 POJIb B JEKOJIUPOBAHUM CMBICTIA XYA0KECTBEHHOTO
TEKCTA.
IHIkana oneHMBaHUS NPe3eHTALMH
\ baaa \ Kpurepuu oueHuBanus
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8-10

IIpencrasisaemas uH(popMaIus CHUCTEMaTHU3HPOBaHa,
nociefoBaTelbHa M JIOTHYECKH CBsi3aHa. [IpoOimema packpbiTa
ITOJTHOCTBIO. IHI/IpOKO HCITIOJIB30BAHbBI BO3MOXHOCTHU TCXHOJOI'MHU
Power Point.

o-7

[IpencraBmsiemass wHpOpMAUsS B IEJIOM CHCTEMaTH3MPOBAHA,
nocJieioBaTeIbHa M JIOTHUECKH CBsi3aHa (BO3MOXKHBI HEOONbIINE
oTkioHeHus ). [Ipobiema packpeiTa. Bo3MOXHBI HEe3HAUWTEIHHBIE
omuOku npu oopmitennu B Power Point (ae Oosiee AByX).

2-4

[TpencraBisiemas uHGOpPMAITUS B IIEJIOM CHCTEMAaTH3HPOBaHa, HO HE
nocJieioBaTeIbHa U HE CBs3aHa Joruvecku. [Ipobiema packpeita He
IOJTHOCTHIO. BO3MOXKHBI ommOKHW 1ipu oopmiieHnn B Power Point.

0-1

[IpencraBnsiemas nH(GOpMaLKMs HE CHCTEMATU3UPOBAaHa U HE COBCEM
nocyenoBarenbHa. [Ipodiiema packpeiTa He MOJTHOCTBIO. BBIBOIBI HE
clenaHbl Wi He 00ocHOBaHBL. Bo3mokHOCTH TexHomoruu Power
Point ncnoap30BaHbI NI YACTUYHO.
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MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EJIEPALIN
denepanbHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BHICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

Tembl pec[)epaTOB o IMCIOMIIJIMHE «CTHIMCTHKA aHTJIMHACKOI0 A3BIKA»

OuenuBaemMbie KOMIIETCHIMH:

VYK-4.2. JleMOHCTpUPYET YMEHHE OCYLIECTBIATH JIEJIOBYIO EPENUCKY Ha
rocyJ1IapCTBEHHOM si3blke Poccuiickoit defepauu 1 HHOCTPAHHOM SI3BIKE C YUETOM
COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.

YK-4.3. JIleMOHCTpUpPYET CHOCOOHOCTh HAaXOJWTh, BOCIPUHHUMATh U HCIIOJb30BaTh
uH(pOpMAIMI0O HA UHOCTPAHHOM $I3bIKE, TOJYYCHHYIO M3 MEYaTHBIX M AJIEKTPOHHBIX
HMCTOYHUKOB JIJISI PEIICHUS CTAaHJAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

[1K-1.1. 3HaeT cTpyKTypy, COCTaB U IUJIAKTUYECKUE €AMHUIIBI TPEAMETHON 00J1aCTH
(mpenogaBaeMoro npeaMeTa).

[TK-1.2. YMeeT ocymiecTBIATh OTOOP YUEOHOTO COACPKAHUS JJIsl €T0 Peainu3alvi B
paznuyHbIX popmax o0ydeHus: B cooTBeTcTBUM ¢ TpedoBanussmu GI'OC OO.
YpoBeHb:

[Toporossiii/I[IpoaBUHY THIN

Temsbl pepepaToB

ITpenmer crunuctuku. Ee cBsi3b ¢ IpyruMu pa3aenaMu JTUHTBUCTHKH.
BapuatuBHOCTH Kak 17100abHAsI KATETOPUS CTUITUCTHKHU.

Ctmith Kak BBIOOD.

[TonsiTrie GyHKIIMOHAIBLHOTO CTHJIS.

Peructpsl peun.

Crunuctrdeckas OKpacka clioBa.

SA3BIK ¥ peub, HOPMA U OTKJIOHEHUS OT HOPMBI.

Pa3HoBuAHOCTH sA3bIKa (YCTHASI U TUCbMEHHAs).

. SI3bIKOBBIE OCOOEHHOCTH YCTHOM (Pa3roBOPHOM) pa3sHOBUAHOCTH S3bIKA.
10 SI3b1KOBBIE OCOOEHHOCTH MUCHhbMEHHOM (KHIXKHOW) Pa3HOBUIHOCTHU S3BIKA.
11.Crunuctryeckas nudepeHmanys cioBaps aHTJIUHCKOTO SI3bIKA.
12.HetWiTpanbpHas JIEKCHKA.

13.06meynoTpedutensHas TuTepaTypHas (KHUKHAs ) JIEKCHKA.
14.06meynoTpedutensHas pa3roBopHas JEKCHUKa.

15. ®yHKIIMOHANBHO-OTPAaHUYEHHAS] KHUYKHAS JIEKCUKA. Ee BUbI U CTHIIMCTUYECKOE
HCIIOJIb30BaHUE.

16.AHanu3 BUIOB U PYHKIMKN CTUIMCTUYECKU-CHUKEHHON JIEKCHUKHU.

CoNoaRrLDE
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17.11oHsATHE «IKCTIPECCUBHBIE CPEACTBA SA3BIKA» U «CTHIIMCTUUECKUN PUEM).
18. Tlonstue «BwIABMKEHHE» KaK KaTeropus CTHWJIMCTUKH JACKOJUPOBaHUS. Bumabl

BBIABUKCHUS.

19. Annurepauus. [Taponomasus. Ix GyHKIIMOHUPOBAHKE B Pa3HBIX THIAX TEKCTA.
20. Onomaromnesi. 3ByKon1ch. Buabpl oHOMAaTOMEH.

21. Put™m u pudma kak GOHETUYECKUE CTHIIMCTUUYECKIE MprueMbl. IX BUIBI U QYHKIIHH.
22. HamepeHHBIE U Cily4allHbIE OTKIIOHEHUS OT IPAMMAaTHYE€CKOM HOPMBI Kak
CTHIIMCTHYECKUM nprueM. Tpancno3unus. 11oryoTMedeHHbBIE CTPYKTYPBI.

23. Ctunuctuyeckue BO3MOXKHOCTU Tpaduku, opdorpaduu 1 MyHKTyaluH.

IlIkana oueHuBanus pedepara

banb Kpurepuu onieHuBaHUs

8-10 Pedepar cooTBETCTByeT 3asBICHHON TeMe, BBINOJHEH C
NPUBJICUCHUEM  JIOCTATOYHOTO  KOJIMYECTBA  HAY4YHBIX U
MPAKTUYECKUX HUCTOYHUKOB MO TeMe, odopmieHue pedepara
aKKypaTHOE ¥ MPABWJIBHOE.

o5-7 Pedepar cOOTBETCTBYyeT 3asBJICHHONW TEME, BBIIIOJIHEH C
NPUBJICYCHUEM  JIOCTATOYHOTO  KOJIMYECTBA  HAYYHBIX |
MPAKTUIECKUX UCTOYHUKOB IO TeMe, HaOII0at0TCsl HEOPEKHOCTH
B ohopmieHnuu pedepara

2-4 Pedepar B 11€710M COOTBETCTBYET 3asBICHHOW TEME, BBIIOIHEH C
MPUBJICUCHUEM HECKOJIbKUX HAYYHBIX U MPAKTUUECKUX UCTOYHUKOB
10 TeMe, HaOII0Jal0TCsa HeOpEeXKHOCTH B 0opmMIleHHH pedepara.

0-1 Jlokiaa He COBCEM COOTBETCTBYET 3asIBIICHHON TEME, BBIIIOJIHEH C
HCIIOJIb30BAHUEM TOJIBKO 1 MM 2 HCTOYHHMKOB, HAOIIOJAIOTCS
HeOpekHOCTH B ohopmiieHUH pedepara.
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MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EIEPAIIN
denepanbHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BHICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

33I[aHI/Ie AJIA HpaKTquCKOﬁ MNOATOTOBKH
o TMCIOMIIJIMHE «CTHINCTHKA aHTJIMHCKOTIO0 SI3bIKA)

Tema: O0IeHAMOHAJILHBIN A3bIK U €r0 PA3HOBUAHOCTH

OuenuBaemMbie KOMIIETCHIMH:

VYK-4.2. JleMOHCTpUpPYET YMEHHE OCYLIECTBIATH JIEJIOBYIO EPENUCKY Ha
rocyJ1IapcTBEHHOM si3blke Poccuiickoit defepauu 1 HHOCTPAHHOM SI3BIKE C YUETOM
COIIMOKYJIbTYPHBIX OCOOCHHOCTEH.

YK-4.3. JIleMOHCTpUpPYET CHOCOOHOCTh HAXOJHWTh, BOCIPHUHUMATh W HMCIIOJIH30BaTh
MH(pOpMAII0O HAa UHOCTPAHHOM SI3bIKE, MOJYUYCHHYIO U3 MEYATHBIX M DJIEKTPOHHBIX
HMCTOYHUKOB JIJISI PEIICHUS CTAaHAAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

[TK-1.2. YMeeT ocyniecTBIATh OTOOP YUEOHOTO COACPKAHUS ISl €T0 Peain3ainu B
pasznuyHbIX popmax o0ydeHus: B cooTBeTcTBUU ¢ TpedoBaHussMu GI'OC OO.

[1K-1.3. IleMoHCTpHUpYyeT yMEHUE pa3padaThiBaTh pa3inyHble POPMbI YUEOHBIX
3aHSTUN, IPUMEHSITh METO/IbI, IPUEMBbI U TEXHOJIOTUN O0YUEHHUSI, B TOM YKCJIC
uHdopmaImoHHbie. Y poBeHb: [1oporossiii

Bonpocsl 1151 00cyKaeHust:

1. Uto moHuMaeTcs 1noj; oOleHAIIMOHAIBHBIM SI3BIKOM?

2. KakoBbl pa3HOBUAHOCTH OOIIEHAMOHAIBHOTO AHTJIMICKOTO S3bIKa?

3. Uro Takoe nUTEpaTypHbIA S3bIK M YEM OH OTJIMYAETCAd OT S3bIKA
XyH0KECTBEHHOMW JIUTEPATYPbI?

4. B xakux popMax CymIeCTBYET aHTJIUHUCKUIA TUTEPATYPHBIN A3BIK?

5. KakoBbl TMHTBHCTHYECKHE OCOOECHHOCTH YCTHOTO Tuma peun? 6. KakoBsl
JIMHTBUCTUYECKUE OCOOEHHOCTH MMCbMEHHOTO TUIIA PeYu?

IIpakTn4eckune 3a1aHus

VYupaxuenue 1. PaccMoTpuTe cieayrolide BBICKAa3bIBAHUS C TOUKU 3PEHUS
rpaMMaTHYEeCKOM HOPMBI U JIEKCUYECKUX OCOOeHHOCTeH. Omnpenenure TUM PedH, K
KOTOPOMY OHH OTHOCSITCH.

1. A minute later, the private eye walked from the building toward the car.
(Grisham)

2. Goff said, "Things have changed. Your friend is in trouble and his word don't
go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and dropped the
ball. (Updike)
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4."| say, old boy, where do you hang out?" Mr Pickwick responded that he was
at present suspended at the George and Vulture. (Dickens)

5. But then Sonny and Tom and Clemenza and Tessio were all agreed that
everything was under control and they all had more experience than he did. (Puzo)

6. "I am Alpha and Omega - the first and the last,”" the solemn voice would
announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

9. "Captain McCluskey always has to leave word on where he can be reached.
From eight to ten tonight he'll be at the Luna Azure up in the Bronx. Anybody know
it?" (M.Puzo)

10. - "What brings you down here on Christmas?" - "Looking for someone." -
"Who?" - "A woman." - "Anyone in particular?" - "An old friend." (Grisham)

11. In a few minutes they were all gathered in the office. Sonny said curtly to
Clemenza, "You take care of him?" (Puzo)

VYnpaxnenue 2. [IpoananuszupyiiTe 0COOEHHOCTH YCTHOM peyu B CIEAYIOIIEM
OTpbIBKE, TepedpasupyilTe pa3rOBOPHBIC BBIPAKECHUS HaA HEUTpasbHbIE, HaiTe
BAPDUAHT AHAJIOTMYHOTO  COOOIIEHHS COIJIACHO TpeOOBaHUSAM IMHCbMEHHOU
opuIMaTBHON peyH.

| saw him there, | say "Where'ye going?" He runs off, | run after him. He turns
the corner, me too. He isn't there. Where's he now? | can't think....

VYupaxuenue 3. [Ipounraiite paccka3z A Cup of Tea nucatensaunbl K. Mansfield u
MOJITOTOBBTE OTBETHI

DISCUSSION POINTS:

1. What is the author’s way of introducing the characters? Do you learn more about
them from what they say and how they act or from the author’s description?
While Rosemary is not the narrator, the narrator uses words and expressions that
mimic the way Rosemary thinks and speaks. What are examples of “Rosemary
diction”?

2. What role does the description of the winter afternoon play in the narrative? Why
does the author introduce Miss Smith on this dark sad background?

3. What was Miss Smith to Rosemary? Account for the choice of words the author
uses to describe Rosemary’s feelings about the girl?

4. In this story there are two levels of meaning: one literal and one symbolic. The
little box 1s Mansfield’s symbol for Rosemary’s expensive, empty life. What
does the phrase “one emerges from the shelter and looks out, and it’s awful”
mean literally? Symbolically?

5. The girl reminds Rosemary of a general type of character she has come across
in the stories and plays — in other words, Rosemary sees her as a stereotype.
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What stereotype does the girl seem to fit? Which details reinforce this

stereotype?

How is Philip’s attitude different than Rosemary’s? Do you agree with Philip?

7. Select adjectives that describe each character.

8. Do you see a connection between Rosemary’s interest with the girl and the
antigue box?

9. What can you infer from Rosemary’s “am I pretty?”

10.What would you do if you were: Rosemary; Philip. Explain why.

11.Were Rosemary and Philip equal in their marriage? Why?

o

HIkana oueHMBaHUSA NMPAKTUYECKOM NOATOTOBKH

bamnbl | Kpurepuu onenuBanust

8-10 CTyneHT  TpaMOTHO OTpeeNsieT  KaHPOBO-CTHUIIMCTUYECKYIO
NPUHAISKHOCTh M CTPYKTYPHYIO KOMIIO3UIIUIO TEKCTa; YyMEeT
HAXOJIUTh HY)XHbIC (DAKTHI; JeJaeT JIOTUYHBIE W apryMEHTUPOBAHHEIC
BBIBOJIbI, IOJTBEPXKAAs WX TNPUMEpaMH W3 TEKCTa; OOHApPYKUBACT
NPaBUIBHOE HCIOJB30BAHUE JIEKCHYCCKHX, TPaMMATHYECKUX |
CTHJIMCTUYECKUX HOPM HU3y4aeMOro SI3bIKa.

5-7 JIMHTBOCTUJINCTUYECKUI aHaJIM3 TEKCTa COACPIKATCIIbHO KOPPCKTCH, HO
JOITYCKAIOTCAd HCTOYHOCTH B APryMCHTHUPOBAHHHN WM B IIPHUMCpaAX H3
TCKCTOB,

JOITYCKArOTCA CANHHUYHBIC OMMOKN B JIEKCUKE WU I'paMMaTHKC,
HC3HAYUTCIIbHO BJIMAIOMINMX HAd CMBICIIOBOC COACPKAHMC.

2-4 CTYICHT OOHapy>KMBAaeT HEJOCTATOYHOEC TOHMMAHHUE COJECp>KaHUs
TEKCTa, €ro aHajau3 M300MIyeT T'PaMMaTHYECKUMHU U JICKCUYECKUMU
omuOkaMu (5-7 MOJHBIX OMIMOOK, B TOM YHCJI€ BEAYIINX K UCKAXKEHUIO
CMBICIIA.

0-1 CTYJIEHT OOHapy>KMBaeT HEMOHHUMAaHUE TEKCTa, MPEIJIOKEHHOTO s
aHaM3a, JOMyCKaeT TpyObie OMMOKH, BEAYIINE K UCKAKEHUIO CMBICIIA,
HE BJIa/ICET HaBBIKAMU JIMHTBOCTUIIMCTUYECKOTO aHAJIN3a TEKCTa.
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MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EJIEPALIN
denepanbHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BHICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

33I[aHI/Ie AJIA HpaKTquCKOﬁ MNOATOTOBKH
o TMCIOMIIJIMHE «CTHINCTHKA aHIJIMHCKOIO A3bIKa»

Tema: Ctiimnctudeckas auddepeHuaiys Bokadysipa

OuennBaeMble KOMIIETEHIUN:

VYK-4.2. leMOHCTpUPYET YMEHHE OCYIIECTBIISATH JACIOBYIO MEPEIUCKY Ha
rocyJapcTBeHHOM s3bike Poccuiickoit denepaniii 1 MHOCTPAHHOM SI3BIKE C YIETOM
COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.

YK-4.3. JIleMOHCTpUpPYET CHOCOOHOCTh HAXOJHWTh, BOCIPHUHUMATh W HMCIIOJIH30BaTh
nH()OpPMAITMI0O HA WHOCTPAHHOM SI3bIKE, TOJIYICHHYIO M3 MEYaTHBIX M AJICKTPOHHBIX
HMCTOYHHUKOB JIJIS PEIICHHSI CTAHIaPTHBIX KOMMYHUKATHUBHBIX 3371a4.

[TK-1.2. YMeeT ocyniecTBIATh OTOOP YUEOHOTO COACPKAHUS ISl €T0 Peain3ainu B
pasznuyHbIX popmax o0ydeHus: B cooTBeTcTBUU ¢ TpedoBaHussMu GI'OC OO.

[1K-1.3. IleMoHCTpHUpYyeT yMEHUE pa3padaThiBaTh pa3inyHble POPMbI YUEOHBIX
3aHATHH, MPUMEHSTHh METOIbI, TPUEMBI U TEXHOJIOTHH O0YUYEHUS, B TOM YHCTIE
uH(pOpMaIMOHHBIE.

Yposenn: [IpoaBuHyThIN

Bomnpocs! a1 00cyxaeHus:

1. KakoB ry1aBHbIN NPUHLINII ACJICHUS BOKA0YJIApa aHTIIMICKOTO S3bIKa C TOUYKH 3PEHUs
CTUJIUCTUKU?

2. YTO OTHOCHUTCS K CTHJINCTUYECKN OKPALLIEHHOMN JIEKCUKE?

3. M0XHO 11 TOBOPUTH 00 OJHOPOJHOCTH Ka)KI0M M3 CTUIIMCTHYECKH OKpPALIEHHBIX
TPYIII JIEKCUKU?

4. Kakue rpynmsl CIOB OTHOCATCS K CHEUUAIBHOW JINTEPATyPHOU M CIEHHAIBHOU
pasroBopHO# Jiekcuke? KakoBbl 0COOEHHOCTH KaXKI0M U3 TPYIII?

IIpakTn4eckue 3agaHus

Vnpaxuenne 1. CpaBHUTE HEWTpaJbHbBIC, PA3rOBOPHBIE U JUTEPATYpPHO-KHUKHbBIC
Cpe€acTBa BbIPpAKCHUA MBICJIH.

1. It may sound to some like cold-blooded murder of the English tongue, but American
kids have been speaking a language of their own since they annoyed their Pilgrim
parents at Plymouth Rock. Ask a teenager today what he thought of last night's rock
show. If he liked it, it was "wicked" or "totally awesome". But if he didn't, it was
"groady" or "harsh". Young people punctuate their sentences with slang. They drop
phrases thatwould make Professor Henry Higgins turn over in his grave. Twice. "It's
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just like a dictionary that only teen-agers understand," said Michael Harris, 17, a high
school student in Richmond, Va. "You go home and you have to spell it for your
parents. They don't even know what you're talking about.” "But this has been going on
for years. Slang is as old as English itself," says Stuart Berg Flexner, editor-in-chief of
the Random House Dictionary, author of the Dictionary of American Slang. "It
offended puritan parents that their Pilgrim children took their traditional farewell -
"God be with you" - and turned it into "good-bye", Flexner says. Today's words are
obsolete tomorrow. "'l may call somebody a jerk, but today they would call him a nerd,"
says Flexner, 54. "Each generation seems to want to have some of its own words." "It's
not so much to shut out adults - although that's a part of it. It gives them identity with
their own age group. They sort of belong to their own club,"” he says. Flexner considers
slang a reflection of American pop culture. Words come and go like No.1 hit songs.
Once a word is widely known it may be dropped, relegated to the used-slang bin
alongside "swell" from the '50s and "groovy" from the '60s. Others stick around like
golden oldies. "There are classics. Once a good phrase comes along it's pretty hard to
replace it, "says Scott Wenger, 19, a New York University student. "Flipped out" still
means 'crazy' and "pulling an all-nighter"” still means 'to study hard until all hours of
the morning for exams'." Teen-agers may dream up slang, but adults use it too. Julia
Shields, 42, a high school English teacher in Charlottesville, Va., is an avowed user. "I
love slang, think it's colorful, wonderful, metaphoric. Some of it is quite clever," she
says. "I hate it, but I call everything "neat"”. It's such a horrible, vague, meaningless
word. But | use it in every sentence."” Slang is not the talk of board rooms and
diplomatic sessions. Because young people spend more time informally than adults,
and slang is a product of relaxing the rules, high schools and college campuses are
breeding grounds for it. (Rosenberg)

2. Anthony ... clapped him affectionately on the back. "You're a real knight-errant,
Jimmy", he said. (Christie)

3. "Jeff", says Bill to me, "you are a man of learning and education, besides having
knowledge and information concerning not only rudiments but facts and attainments".
- "I do", I say, "and | have never regretted it..." (O' Henry)

4. The man, who obviously, did not understand, smiled, and waved his whip. And
Soames was borne along in that little yellow-wheeled Victoria all over star-shaped
Paris, with here and there a pause, and the question. "C'est par ici, Monsieur? "
(Galsworthy)

5. Brenner had two more plays on Broadway in later years, both disastrous flops. One
of them was produced by Craig. (1. Shaw)

6. Sonny asked Hagen, "Any change in the Don's condition?" Hagen shook his head
".Your mother spends most of the day with him, Connie too. There's cops all over the
hospital and Tessio's men hang around too, just in case. (Puzo)
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7.You right, old buddy. Let's make it. (Baldwin)
8. Johnny nodded. "Then maybe | can give you and the kids more dough." (Puzo)

VYopaxuaenne 2. Onpenenure CTHWIMCTUYECKYIO MapKHUPOBAHHOCTH CIIETYHOLIUX
CHUHOHUMOB.

* Dad - father - sire

* Chap - man - individual

* Nonsense - absurdity - rot - trash

* Currency - money - dough

* To talk - to converse - to chat

* To leave - to withdraw - to shoot off

* Face - visage - mug - deadpan

» Silence, please! - Stop talking! - Shut up your trap!

VYnpaxuaenue 3. Onpenenure TUI U QYHKLIUIO TUTEPATYPHON U PA3TOBOPHOM JIEKCUKH.
1. But she said, "Come on in boys, don't be shaaeh, come on in and heyiv a good taam",
said it so motherly and there they were not as many as he had pictured. (Updike)

2. He kept looking at the fantastic green of the jungle. . Ridges flinched before the
power of it. The Lord giveth and He taketh away, Ridges thought solemnly. (Mailer)

3. Sonny shook his head. "Nah", he said. "We have to make this a sure hit on that
bastard Sollozzo". (Puzo)

4. Her husband seemed to behave with commendable restraint and wrote nothing to
her, which would have led her to take her life. | find that the deceased committed
suicide while the balance of her mind was temporarily deranged. (Shute)

5. "l guess", Spicer said. "You a lawyer?" "Nope, a banker". (Grisham)
6. Interspersed with dazzling insights, bawdy wit, and an intrigue of undelivered
sermons, John Updike's book evokes with demonic zeal the very odour of a pastor

adrift in modern America. (Ph. Howard, The Times)

7."1f you don't mind, Belinder", he said, "I'm going to try to nap a little. | am absolutely
bushed". (I. Shaw)

8. At noon the hooter and everything died. First, the pulley driving the punch and shears

and emery wheels stopped its lick and slap. Simultaneously the compressor providing
the blast for a dozen smith-fires went dead. (Chaplin)
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9. She is watching a group of children called Mouseketeers perform a musical number
in which Darlene is a flower girl and Cubby is a cop and that smirky squeaky tall kid
Is a romantic artist. (Updike)

10. - I think we've got a floater on our hands, Chief. - A floater? What in Christ's name
Is a floater? - It was a word Hendricks had picked up from his night reading. "A
drowning", he said embarrassed. (Benchley)

11. She really didn't have any idea who this nut could be, or what he was after.
(Baldwin)

12. Sonny's voice dropped a little. "They've snatched Tom. ... His wife is here. She
don't know and neither do the cops”. (Puzo)

HIkana oueHMBaHUS MPAKTUYECKOU NOATOTOBKH

bamibl | Kputepun oneHuBaHust

8-10 CryneHt IPaMOTHO OMpeaeIsieT YKaHPOBO-CTUIIMCTUYECKYIO
MPUHAJICKHOCTh U CTPYKTYPHYIO KOMIIO3UIMIO TEKCTA; YyMEET
HaXOJUTh HYKHbIE (DaKThl; ACIACT JIOTUYHBIE U apTyMEHTUPOBAHHBIC
BBIBOJIbI, TMOJTBEpPKJasi HMX MPUMEPAMH M3 TEKCTa; OOHAPYKUBAET
MPAaBWIbHOE MCIOJIb30BAHUE JIEKCMYECKUX, TIPaMMaTHUYECKUX U
CTUJIMCTUYECKUX HOPM HM3y4aeMoro si3bIKa.

S-7 JIMHTrBOCTHIIMCTUYECKUN aHAJIN3 TEKCTa COACPIKATENBHO KOPPEKTEH, HO
JIONTyCKAIOTCS HETOYHOCTHM B AapryMEHTUPOBAHUM WU B MPUMEpPAX U3
TEKCTOB,

JOMYCKAIOTCS €IWHUYHBIE OIIMOKKM B JIEKCUKE WM TpaMMaTHKE,
HE3HAYMTEIBHO BIUSIOIIMX HA CMBICIIOBOE COAEPKAHUE.

2-4 CTYJIGHT OOHapyXMBAaeT HEJOCTATOYHOE TMOHMMAHHUE COJEPKAHUS
TEKCTa, €ro aHajau3 M300MIyeT T'PaMMaTHYECKUMHU U JICKCUYECKUMU
omuOkaMu (5-7 MOJHBIX OMIMOOK, B TOM YHCJIC BEAYIINX K UCKAXKEHUIO
CMBbICJIA.

0-1 CTYJICHT OOHapy>KMBaeT HEMOHMMAHHUE TEKCTa, MPEHJIONKEHHOIO s
aHajau3a, JOMycKaeT rpyObie OMMOKY, BEIyIIUE K UCKAKEHUIO CMBICTIA,
HE BJIaJIe€T HABBIKAMM JIMHTBOCTIJIMCTUYECKOTO aHAJIN3a TEKCTa.
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MMWHHUCTEPCTBO TTPOCBEIIEHN S POCCUIICKOM ®EAEPALINNA

CDe)lepaanoe rocyaapCTBCHHOC 6I0,Z[)K€THO€ 06p330BaTeJ'IBH06 YUpPCIKACHUC BBICIICTO

_ 00pasoBaHMs
«r'OCYJAPCTBEHHBIM YHUBEPCUTET IIPOCBEIIEHW1»
(TOCYJAPCTBEHHBIU YHUBEPCUTET INPOCBELEHUA)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

3ananue 11 TBOPYECKOH padoThI
no Jucunivinie «KCTHIHCTHKA AHTJIHICKOTO A3BIKa»

OuenuBaemMbie KOMIIETCHIMH:

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJOTMYECKYIO PEUb B PAMKAX MEKINYHOCTHOTO
U MEXKYJIBTYPHOTO OOIIEHUS Ha TOCY1apCTBEHHOM si3bike Poccuiickoit deneparu u
WHOCTPAaHHOM SI3bIKE.

VYK-4.2. IeMOHCTpUPYET YMEHHUE OCYIECTBIATh JACIOBYIO IIEPENUCKY Ha
rocyJapCcTBEHHOM sA3bIke Poccuiickoit denepanny 1 MHOCTPAHHOM SI3BIKE C YYETOM
COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.

VYK-4.3. JleMOHCTpUpYET CHOCOOHOCTh HAaXOJWTh, BOCHPUHUMATH U HMCIOJI30BATh
MH(}OpMaALMI0O HA MHOCTPAHHOM $I3bIKE, MOJYYEHHYIO W3 MEYATHBIX M 3JEKTPOHHBIX
VMCTOYHHMKOB JIJIS1 PEIICHHSI CTAHIapPTHBIX KOMMYHUKATUBHBIX 33/1a4.

Ypogensb: Iloporossrii / [IpoaBunyThIN

1.

2.

o o

~

9.

[ToaroroBsTe cTrnucTUdecKuii ananu3 Tekcta: Agatha Christie «Where There’s
a Will»

[ToaroroBsTe cTHAMCTHUYECKUM aHamu3 Tekcra: Ring Lardner «Old Folks’
Christmasy»

[ToaroroBsTe cTunHMcTHYCCKUi aHaiam3 Tekcra: Angus Wilson «A Bit off the
Map»

[ToaroroBsTe cTHIMCTHYECKHE aHamu3 Tekcra: Andrew Norton «Darling, I’m
going to Disappear»

IToaroroBbTe CTHIIMCTUYECKUN aHaU3 TekcTa: Stan Barstow «The Thin Seamy
[ToaroroBbTe cTUAMCTHYECKUI aHanu3 TekcTa: Andrew Norton «My Life Has
Changed its Course

IToaroroBrsTe cTrncTrHyeckui ananus tekcra: Katherine Mansfield «Bliss»
[ToaroToBsTe cTUIMCTHYECKUM aHanu3 Tekcra: Francis King “Making it all
right”

[ToaroroBere cTrimcThueckuii anainus3 tekcra: Erskine Caldwell «Man and
Womany»

10.ITogroroBere cruimcruyecknii ananns tekcra: Lawrence Durrel «The Little

Affair in Parisy»

11.TToaroToBhTe cTHIIMCTUYECKHM aHanmu3 Tekcta: F. Scott Fitzgerald »The

Diamond as Big as Ritz»

12.TTonroroBbTe cTncTHuecknii ananus Tekcrta: Katherine Mansfield «Pictures»

21



13.[ToaroroBbTe cTUNMCTUUECKUNA aHanu3 TekcTa: Doris Lessing «England Versus
England»

14 TTonroroBere crmiaucTruyecknii anamm3 Ttekcra: Katherine Mansfield “The
Garden-Party”

15.ITogroroBere crmiucTuueckui adamn3 Tekcta: John Collier “Back for
Christmas”

16.IToaroToBhTE CTHUIMCTHYECKHHA aHann3 TekcTa: Graham Greene “I Spy”

17.IToarotoBbTe cTHNIMCTHYECKUN aHanu3 Tekcta: Brian Glanville «The Thing He
Loves»

18.[ToaroroBbTe cTUMcTHYECKUM aHau3 TekeTa: Katherine Mansfield «Sixpence»

19.[ToaroroBeTe cTuaucTUueckui aHanu3 Tekcra: Oscar Wilde «The Sphinx
Without a Secrety

20.IToaroroBwsTe cTUIMCTHYECKU aHanmu3 Tekcta: Leslie Poles Hartley «W. S.»

Ixaja oneHMBaHUS TBOPYECKOH padboThI

baniabi Kpurepum ouennBanus

8-10 CTyaeHT TpaMOTHO  ONpeaenseT  KaHPOBO-CTUIMCTHYCCKYIO
NPUHAUICKHOCT W CTPYKTYPHYIO KOMITO3UITUIO TEKCTa; YMEET
HAXOIWTh HY)KHBIC (PaKTHI; ACJIACT JJOTHYHBIC U apTyMCHTHPOBAHHBIE
BBIBOJIBI, MOATBEPXKAas UX NMPHUMEpPaMH U3 TEKCTa; OOHApYKUBACT
NPAaBWJILHOEC HCIIOJIb30BAHUE JICKCUYECKHX, TpPaMMaTHUYECKUX U
CTHJIMCTUYECKIX HOPM M3y9aeMOT0 s13bIKa. [IposBiIsieT TBOpUYECTBO B
aHaJIM3€ TEKCTA.

5-7 TBopueckass paboTa coaepKaTellbHO KOPPEKTHa, HO JOIMYCKAarTCs
HETOYHOCTHU B apTyMEHTUPOBAHUH U B IPUMEPAX U3 TEKCTOB,
JOMYCKAIOTCA €IWHUYHbIE OIIMOKM B JIEKCHKE WJIM TpamMMaTHKe,
HE3HAUUTEIBHO BIMSIIOUIMX Ha CMBICIOBOE COJIEpKAHUE.

2-4 CtyaeHT 0OHapy>XMBaeT HEIOCTATOYHOE MOHUMAHWE COJCPKaHUS
TEKCTa, €r0 aHAJIN3 W300MITyeT TPaMMAaTHICCKUMH U JIEKCHUYCCKIMU
ommbOkaMu (5-7 TOJMHBIX OIMMOOK, B TOM WYHCIE BEIYyIIUX K
HCKa)KEHHIO CMBICIIA.

0-1 CryaeHT oOHapy»KuUBaeT HETOHUMAaHUE TEKCTa, PEITI0KEHHOTO IS
aHanu3a, JOMyCKaeT TpyObie OIMUOKH, BEAyIIHEe K HCKaKEHUIO
CMBICJIa, HE BJIA/ICET HaBbIKAMU aHAJIN3a TEKCTA.
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MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EJIEPALIN
denepaabHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

Tembl 1J11 YCTHOIO onpoca

1o JucunIuinie «CTHIIMCTHKA AHTJIMIACKOT0 S3BIKa)
OuennBaeMble KOMIIETCHIMU:
VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJOTMYECKYIO PEUb B PAMKAX MEKINYHOCTHOTO
U MEXKYJIBTYPHOTO OOIIEHUS Ha TOCY1apCTBEHHOM si3bike Poccuiickoit deneparu u
WHOCTPAaHHOM SI3bIKE.
VYK-4.2. IeMOHCTpUPYET YMEHHUE OCYIECTBIATh JACIOBYIO IIEPENUCKY Ha
rocyJapCcTBEHHOM sA3bIke Poccuiickoit denepanny 1 MHOCTPAHHOM SI3BIKE C YYETOM
COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.
VYK-4.3. JleMOHCTpUpYET CHOCOOHOCTh HAaXOJWTh, BOCHPUHUMATH U HMCIOJI30BATh
MH(}OpMaALMI0O HA MHOCTPAHHOM $I3bIKE, MOJYYEHHYIO W3 MEYATHBIX M 3JEKTPOHHBIX
VMCTOYHHMKOB JIJIS1 PEIICHHSI CTAHIapPTHBIX KOMMYHUKATUBHBIX 33/1a4.
Ypogensb: Iloporossrii / [IpoaBunyThIN

1. What is antonomasia? What meanings interact in the formation?

2. What types of antonomasia do you know? Give examples of each.

3. Do you remember any speaking names from the books you have read?

4. Give examples of personages  names used as qualifying common nouns.

5. What lexical meaning is instrumental in the formation of epithets?

6. What semantic types of epithets do you know?

7. What structural types of epithets do you know?

8. What parts of speech are predominantly used as epithets and why?

9. What is oxymoron and what meanings are foregrounded in the formation?

10.Why are there comparatively few trite oxymorons and where are they mostly
used?

11.What is paradox? Is it the same as oxymoron?

12.Which stylistic devices are based on language play?

IIIxasa oneHMBaHuUs1 OMpPOCa

bambl Kpurtepun oneHuBaHust

8-10 OTBeT MOJHBINA U COACPKATEIHHBINA, COOTBETCTBYET TeMe; OaKaiaBp
yMEET apryMEHTUPOBAHO OTCTaWBaTh CBOIO TOYKY 3pEHUS,
JIEMOHCTPUPYET 3HAHUE TEPMHUHOJOTUU JUCITUTIINHBI

5-7 OTBeT conep)KaTelbHbIN, COOTBETCTBYET T€ME, HO COACPKUT 1-2
omunOKkK; OakalaBp yMeEeT apryMEHTHPOBAHO OTCTAaWBaTh CBOIO
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TOYKY 3pCHHA, ACMOHCTPUPYCT 3HAHUC TCPMHUHOJOIMH JUCIHUITJIMHBI

2-4 OTBeT B 1IEJIOM COOTBETCTBYET TeM€ (HE OTPaKEHbl HEKOTOPHIC
acrmekThl); OakajgaBp yMeeT OTCTauBaTh CBOIO TOYKY (XOT
apryMeHTaIusl He BCErja Ha JOKHOM YPOBHE); JEMOHCTPHUPYET
YIOBJIETBOPUTEIHPHOE 3HAHNE TEPMUHOJIOTHHU TUCITUTLIMHBI

0-1 OTBeT HEMOJHBIA Kak MO0 00beMy, TaK U MO COACPKAHUIO (XOTS U

COOTBETCTBYET TEME), COJICPKUT CEPHE3HBIE OIIMOKH; apTyMEHTALIHS
HE Ha COOTBETCTBYIOIIEM YPOBHE, MPUCYTCTBYIOT MPOOJEMBI C
yHnoTpeOJIeHHEM TEPMUHOJIOTUHU JUCIUIIMHBI
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MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EJIEPALIN
denepaabHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

TecT no ANCIHHUIIJINHE «CTHJIMCTHKA aHIJIMHCKOTO0 SI3bIKA)

IIpoBepsieMble KOMIIETEHIIUU:

VYK-4.3. JlemoHCTpupyeT CHOCOOHOCTh HAXOJUTh, BOCIIPUHUMATHh U HCIIOJIb30BATh
UH(GOPMAIMIO HA WHOCTPAHHOM SI3bIKE, TIOJYYEHHYIO U3 MEYATHBIX U JIEKTPOHHBIX
MCTOYHHUKOB JIJI PEIICHHS CTAaHIapTHBIX KOMMYHHUKATUBHBIX 3a]1a4.

[1K-1.1. 3HaeT CTpyKTypYy, COCTaB ¥ IUJAKTHUECKUE CAUMHUIIBI TPEIMETHON 00J1aCcTH
(mpenogaBaeMoro mpeaMeTa).

[1K-1.2. YMeeT ocyiiecTBIATh OTOOP YUeOHOTO COJIEPIKAHMS JIJISl €r0 peainu3aliu B
paziuuHbIX popmax o0ydeHus: B cOOTBETCTBUU ¢ TpeboBanusmu GI'OC OO.
YPpoBeHb: MOPOroOBbI

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3. Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A broken rhyme

25



B eye-rhyme
C Compound rhyme
D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and
a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B. Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "The shadow of a smile*, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis™?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecTbl MOPOroBOro ypoBHs olieHuBaroTcsa u3 pacyera 100 6aoB, Kaxaplid TPABUIHHBIA OTBET
olleHHBaeTcs B 2 Oanna.

[IIxasia COOTBETCTBHSI PEUTHHTOBBIX OIICHOK MATHOAUTEHBIM orieHKaM: 100 — 81- «oTimmano» (5); 80
— 61 - «xopomo» (4); 60 — 41 - «ynoBaerBoputensHo» (3); 40 — 21 - «HEYIOBIETBOPUTENHHOY (2),
20 -0 - «HEOOXOIMMO MIOBTOPHOE H3yUCHUEY.

IlIkaJia oleHUBAHUS TECTUPOBAHUS

bajuibl Kpurepuu oueHnBanus

8-10 80-100% 1mpaBUIIBHBIX OTBETOB
5-7 50-70% mpaBHIILHBIX OTBETOB
2-4 20-40% npaBWILHBIX OTBETOB
0-1 0-1% npaBWIILHBIX OTBETOB
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MMHUCTEPCTBO ITPOCBEILEHNSI POCCUMCKON ®EIEPALIN
denepanbHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET ITPOCBEIIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITIPOCBEIEHUS)

dakyabTeT pOMaHO-TEPMAHCKUX S3BIKOB
Kadenpa anrnuiickoit ¢punonoruu

TecT no ANCIHUIIJINHE «CTHJIMCTHKA aHIJIMHCKOTO0 SI3bIKA)

IIpoBepsieMble KOMIIETEHIIUU

YK-4.3. JIleMOHCTpUpPYET CHOCOOHOCTh HAXOJHWTh, BOCIPHUHUMATh W HMCIIOJIH30BaTh
nH(}OpMAIMI0O HA UHOCTPAHHOM $I3bIKE, MOJYYCHHYIO U3 MEYATHBIX M AJEKTPOHHBIX
MCTOYHUKOB JIJISI PEIICHUSI CTAHIapTHBIX KOMMYHUKATUBHBIX 33]1a4.

[1K-1.1. 3HaeT CTpyKTypYy, COCTaB U IUJAKTHUECKUE €AUHUIIBI TPEIMETHON 00J1aCTH
(mpenogaBaeMoro mpeaMeTa).

[TK-1.2. YMeeT ocyniecTBIATh OTOOP YU4EOHOTO COACPKAHUS ISl €T0 Peain3ali B
paznuuHbIX hopmax o0ydeHus: B cOOTBETCTBUU ¢ TpeboBanusmu GI'OC OO.
YPpoBeHb: POJIBUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words
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D) Historical words
E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word
like ""damn™, ""bloody"" etc'". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words
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D) Vulgar words
E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "itis a recognized term for a group of words that exists in almost every language and whose
aim is to preserve secrecy within one or another social group. These are generally old words
with entirely new meanings imposed on them". The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words
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17. " These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something alien
to the native tongue™'.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

30



E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
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C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "*foot of a bed""
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

32



D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", ""bowwow"’, "murmur", "bump", "grumble™, "'sizzle" and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual
manner, mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "1'd like a Caesar salad. - Italian waiter: "'Sir! Are
you sure you want the Scissor salad? You'll cut your mouth!*

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos
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D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora

45, Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A) broken rhymes

B) eye-rhyme

C) Compound rhyme

D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)
A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the
middle of the room... (B. Shaw).

A) Pun

B) Zeugma

C) Metaphor

D) Paronomasia

49. What structural type of epithet do the following phrases belong to? '"the shadow of a smile*,
“a shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis

TecTbl NPOABUHYTOI0 YPOBHS OIIeHUBAIOTCS U3 pacyeTa 100 6awtoB, Kax bl TPaBUIIHHBIN OTBET
OlLIEHUBaeTCs B 2 Oaia.

IIIkana oueHUBaHUA TECTUPOBAHMUS
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bajuibl Kpurepuu ouneHnBaHus

8-10 80-100% mpaBUIIBHBIX OTBETOB
5-7 50-70% mpaBUILHBIX OTBETOB
2-4 20-40% npaBWIILHBIX OTBETOB
0-1 0-1% npaBMJILHBIX OTBETOB

4. MeToanueckue MaTepuaibl, ONpeAeJsAOlIMe TNpPoueAypPbl OIEHUBAHUS
pe3yJIbTaTOB 0CBOEHMSI 00pa30BaTeJIbHOM MPOrpaMMbl

N3ydenne mucnuiuiiHbl «CTHIMCTHKA aHTJIMMCKOTO S3BIKa» IIPEIyCMaTpHBACT
cienyromnue GopMbI TEKYIIET0 KOHTPOJIS U MPOMEKYTOYHOM aTTeCTAI[uU: SK3aMEH B 5
ceMecTpe.

Pacnipenenenne 6amioB 1mo Bugam paboT

Jlokman, no 10 6annoB
Pedepar 10 10 6amios
[Ipe3enTanus 1o 10 6amioB
TecThl no 10 6annoB
TBopueckas paboTa 10 10 6amios
Onpoc 10 10 6amios
IIpakTHueckas MmoJAroToBKa 1o 10 6amioB
DK3aMeH o 30 OamnoB
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MMHUCTEPCTBO ITPOCBEIEHNSI POCCUMCKON ®EJIEPALIN
denepanbHOE TOCYIAPCTBEHHOE OFOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BHICIIIETO
oOpaszoBaHus
«TOCYJAPCTBEHHBII YHUBEPCHUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBIA YHUBEPCUTET ITPOCBEIEHUS)

daxybTeT POMaHO-TEPMAHCKHUX SI3bIKOB
Kadenpa anrnuiickoit ¢punonoruu

HepequL BOIIPOCOB K 3K3aMCHY IO IUCHUIIJINHE «CTHJIMCTHKA aHTJIMHCKOI0
A3BIKA»

OuennBaeMble KOMIIETEHIMN:

VYK-4.1. I'paMOTHO U SICHO CTPOUT JAUAJIOTHYECKYIO PEUb B paMKax MEKJIMUYHOCTHOTO
U MEXKYJBTYPHOTO OOILEHUS Ha rocyAapcTBEHHOM sA3bike Poccuiickoit denepanuu u
MHOCTPAHHOM $I3bIKE.

VK-4.2. JleMOHCTpUpPYET YMEHHUE OCYILECTBIISTH JEIOBYIO EPENUCKY Ha
roCyIapCTBEHHOM s3bIKe Poccuiickon denepany 1 ”HOCTPAHHOM SI3BIKE C yYETOM
COIIMOKYJIbTYPHBIX OCOOCHHOCTEH.

VYK-4.3. JleMOHCTpUpYET CHOCOOHOCTh HAaXOJWTh, BOCHPUHUMATH W HMCIOJIH30BATh
uH(POPMAIIMI0O HA WHOCTPAHHOM SI3BIKE, TOMYUYEHHYIO M3 TEYAaTHBIX U 3JIEKTPOHHBIX
HMCTOYHHUKOB JIUIS PEIICHUS CTAaHIAPTHBIX KOMMYHHUKATHBHBIX 33]1a4.

[1K-1.1. 3HaeT cTpyKTypy, COCTaB U IUJIAKTUYECKUE EAMHMIIBI TPEAMETHONU 00J1acTH
(mpenogaBaeMoro mpeaMeTa).

[1K-1.2. YMeeT ocyiiecTBIATh OTOOP YUeOHOTO COJIEPIKAHMS JIJISl €r0 peainu3aliu B
paznuyHbIX hopmax oOydeHus: B coorBeTcTBUU ¢ TpedoBanusiMu GI'OC OO.

[1K-1.3. leMoHCTpUpYyeT YMEHUE pa3padaThiBaTh pa3indHbie POPMbI YUEOHBIX
3aHATHH, MPUMEHSATh METOIbI, TPUEMBI U TEXHOJIOTUU OOYUYEHUSI, B TOM UHCTIE
uH(pOpMaIMOHHBIE.

Yposenn: [loporoseiii / [IpoaBuHyTHIi

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation.

Registers of communication.

Basic concepts of linguistic stylistics: stylistic neutrality and stylistic coloring.

Basic concepts of linguistic stylistics: language-as-a system and language- in-

action; the norm and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and
syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and
groups of the English vocabulary.

s w
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8. Standard English vocabulary (neutral words, common literary and common
colloquial words).

9. Neutral words and their characteristics.

10.Common literary words. Their basic features and functioning.

11.Common colloquial words. Their basic features and functioning.

12.Special literary vocabulary. Its subgroups

13.Terms. Their functioning and stylistic usage.

14.Archaic and historical words. Their types and stylistic usage.

15.Poetic and highly literary words. Their stylistic usage.

16.Barbarisms and foreign words. Their stylistic usage.

17.Literary coinages and nonce-words. Means of their creation. Their stylistic
functions.

18.Special colloquial vocabulary, its types and common characteristics.

19.Slang. Its varieties and functions.

20.Jargonisms. Their types and stylistic usage.

21.Professionalisms.

22.Vulgar words and phrases.

23.Dialectal words.

24 .Expressive means and stylistic devices of the lexical, phonetic and syntactical
levels.

25.Lexico-phraseological stylistic devices. Their classification.

26.Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

27.Metaphor. Its types and stylistic functions. Personification.

28.Metonymy. Its types and stylistic functions. Synecdoche.

29.1rony. Its types and stylistic functions.

30.Antonomasia. Its stylistic functions.

31.Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

32.0xymoron. Its structural types and stylistic functions. Paradox.

33.Pun. Its varieties and stylistic functions.

34.Zeugma. Its varieties and stylistic functions.

35.Simile, its semantic structure. Varieties of simile and their stylistic functions.

36.Hyperbole. Its stylistic functions. Paradox.

37.Euphemisms. Their stylistic usage.

38.Periphrasis. Its varieties and stylistic functions.

39.Decomposition of phraseological units. Its stylistic effects.

40.Phonetic expressive means and stylistic devices.

41.Alliteration and assonance.

42.0nomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.

43.Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.

44 .Rhyme. Types of rhyme.

45.Syntactical stylistic devices.

46.Inversion. Its types and stylistic functions.

47 .Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
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48.Repetition. Its types and stylistic functions.

49.Parallel syntactical constructions. Their types and stylistic functions.
50.Antithesis.

51.Chiasmus.

52.L.itotes. Its structural types and their usage.

53.climax (gradation). Its types and stylistic functions. Anticlimax.
54.Suspense as a compositional stylistic device.

55.Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
56.Rhetorical question. Its usage and stylistic functions.

57.Detached construction. Attachment.

58.Represented speech.

59.Graphical means of expressiveness.

60.Functional styles of the English language.

61.The language of newspaper.

62.The language of publicist writing.

63.The belles-lettres functional style.

64.The scientific functional style.

65.The style of official documents.

[Ixajaa oneHMBaHuA YK3aMeHa

XapakrepucTHKA KoJnuecTn
0 0aJ10B
e O0OHApYXXMBACT IIyOOKOE MOHUMAHUE TEOPETHUYECKUX BOIPOCOB U 24-30

MPaKTUYECKOTO BOMPOCA;

® yMeeT BHJAETh MEXKIUCIUIUIMHAPHBIE CBS3U MPEIMETOB,
POWIEHHBIX B MpoIiecce 00yueHus B OakaiaBpuare;

® BJIQJICCT OCHOBHOW TEPMUHOJIOTUUECKOM 0a301ii;

® yMEET JIOTUYHO BBICTPOUThH CBOM OTBET;

® U3JIaraet CyTh BOMPOCOB IPAMOTHO C TOUKH 3PEHHS SI36IKOBOM HOPMBI
Y METas3bIKa HAyKU;

® yMeeT BECTH MOJIEMUKY C JK3aMEHATOpaMmH, OTCTauBas CBOE
MHEHHE 110 TUCKYCCHOHHOM TeMe.

e OOHAPY)KHMBACT JOCTATOYHO TIIYOOKOE TMOHMMAHHE TEOPETHYECKHX 16-23
BOIIPOCOB M MPAKTUYECKONO BOIPOCA, HO 3aTPyAHSEICA B
TPUBEICHUH TIPUMEPOB;

® yMEeT BHJACTh MEKJAUCIHUIUIMHAPHBIE CBSI3UM TPEIMETOB,
MPOMICHHBIX B Mpollecce 00yUeHUs B OakaaBpuare;

® B IICJIOM BJaZeeT TEPMUHOJIOTHUECKON 0a30i, HO JOIYyCKaeT
OTIEITbHBIE HETOYHOCTH;

® HEJOCTAaTOYHO YETKO CTPYKTYPUPYET OTBET;

® M3JIaracT CyThb BOIIPOCOB JOCTATOYHO I'PAMOTHO C TOYKH 3pPEHUS
SI3BIKOBOM HOPMBI M METasi3bIka HayKu (He OoJiee 2-3 ommboK);
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® B IIEJIOM IIPAaBWJIBHO OTBEYAET HA BOIMPOCHI, HO HE OYEHb YCIEIIHO
BEZIET OJIEMUKY € 3K3aMEHATOPaMH, OTCTanBasi CBOE MHEHUE I10
JVCKYCCUOHHOM TEME.

® [IOKa3bIBaCT IOHMMAHHUE TEOPETUYECKUX  BOIPOCOB U 8-15
IPAaKTHYECKOTO BOIIPOCA, HO PAaCKpBIBAET MaTepuall HEMOJHO,
3aTpyIHAETCS IPUBOAUTH IPUMEPHI;

® HE BCErJa BHJIWT MEXKIMCUUIUIMHAPHBIE CBSI3U IMPEIMETOB,
MIPOMJIEHHBIX B Mpolecce 00ydyeHus B OakanaBpHare;

® JIOITyCKAeT HETOYHOCTH B ONPEEICHNN IOHATUH;

e y3JaraeT MaTepuai HEYETKO U HEMOCJEI0BATENbHO;

® JIOMYyCKaeT OIMOKM C TOYKH 3PEHUS SI3bIKOBOM HOPMBI M
MeTasi3bika Hayku (Oosee 4-5 ommOOK B TOM YUCIIE BEIYIIUX K
HCKQ)KEHHIO CMBICIIA BBICKA3bIBaHMS);

® [NCIBITBIBAET CEPHE3HBIE 3aTPYAHEHUS IIPU OTBETE HA BOIIPOCHI
9K3aMEHaTOopA.

JIEMOHCTPUPYET pa3pO3HEHHBIC OECCUCTEMHBIC 3HAHMUS; 0-7
JIOTyCKaeT TpyOble OMMOKY B ONPEIeTICHUN TTOHITHIH;
u3JIaraeT MaTepras HEYBEPEHHO M HEUETKO;

JIOTyCKaeT rpyOble W/UJIM MHOTOYHCIICHHBIC OUOKH B YCTHOM
peuH, BeIyIre K UCKaXKEHUIO CMbICIIa BHICKA3bIBAHMS;

® HE MOXET OTBETUTh MPAKTUYECKH HH Ha OJHWH BOIPOC
PK3aMEHaTOopA.

Hrorosas mkaJja OLICHMBAaHMUA PE3yJabTaTOB OCBOCHUSA JUCIHUIIINHDbI

HTorosas OLIEHKA M0 TUCUMIUIMHE BBICTABIISIETCS 110 PUBEAEHHON HUKE IIKAJIE.
[Ipy BBICTaBIEHUM MTOTOBOM OLEHKH MPENOJABaTENIeM YUHUTBIBaeTCS padoTta
oOydarolierocss B TEYEHHE OCBOEHHUS JAMCLUUIUIMHBI, a TaKXe OLEHKa IO
ITPOMEXKYTOUYHON aTTECTALNH.

Baiibl, moydeHHbIE CTYACHTOM 10 Tekymiemy | OrieHka 1o TPaJMIIMOHHOMN
KOHTPOJTIO M POMEKYTOYHOM aTTeCTalluu CUCTEME
81-100 OTJIUYHO
61 - 80 XOPOIIO
41 - 60 yIOBIIETBOPUTEIIEHO
0-40 HEYI0BJICTBOPUTEIIEHO
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