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1.INTAHUPYEMBIE PE3YJIbTATBI OBYUEHMUSA

1.1. leab v 3224 TUCUHUILIMHBI

Heab TMCHMIUIMHBI COCTOUT B OBJIAJICHUHU OYAYIIMM BBIITYCKHUKOM aHTJIMHCKUM SI3BIKOM
KaK CpeJICTBOM MEXBbA3BIKOBOH KOMMYHHUKAIIMU U IEJIOCTHOIO MHOI'OACIIEKTHOTO HCTOJKOBAHMS
(hOpMBI U CMBICIIAa OPUTHHAIIBHOT'O aHTJIOSI3BIYHOTO TEKCTA.

B coorBerctBun ¢ obmumu nersvmu OII BO ocHoBHOM 3amadeil OaHHOH MMCHMIIIAHBI
SIBJSIETCSL 00y4YEHUE MPAKTHYECKOMY BJIAJICHUIO CHCTEMOM aHTJIMHCKOIO SI3bIKa M MPUHIUIIAMU €€
aHaJIM3a MPUMEHUTEIHHO K TEKCTaM Pa3InIHBIX cep peueBor KOMMYHHUKAIIUH.

3agaun JMCHUIIIMHBI:

- (bopmupoBaHUE y CTYJEHTOB HABBIKOB COOTHECEHHS MOHSATHIHOTO ammapaTa u3y4aeMoi
JTUCITUTIIMHBI ¢ peaIbHBIMH (PaKTaMU U SABJICHUSIMH PO()ECCHOHATBLHOM IEITEIbHOCTH;

- BBIpa0OTKAa YMEHUS COIMOCTABISATh JIMHTBUCTUYECKHE SIBJICHUSI MHOCTPAHHOTO U POJHOTO
SI3BIKA;

- YMEHHsI W3BJICKaTh HMH()OpPMAIMIO M3 TEKCTa HA OCHOBE €r0 JIMHTBOCTHIIMCTUYECKOU
WHTEPIPETALVH;

- (opmupoBaHUE HABBIKOB YCTHOTO W IHMCHBMEHHOTO W3JIOKEHUS B COOTBETCTBUU C
HOPMaMH U3y4aeMoro si3bIKa.

1.2. Ilnanupyembie pe3yJbTaThbl 00y4eHHS
B pe3synbTare ocBOEHMs JaHHOW TUCHMIUIMHBI Y oOydarommxcs (HOpMUPYIOTCS CIEAyHOIue

KOMIICTCHII MU

YK-4. CnocobeH ocylecTBIATh JEIOBYI0 KOMMYHHMKAIIMIO B YCTHOM M MUCBMEHHON (opmax
Ha TOCYJapCTBEHHOM si3bike Poccuiickoit denepanuu 1 ”HOCTPAaHHOM(BIX) A3bIKe(axX).

2. MECTO JJUCHUILIUHBI B CTPYKTYPE OBPA3OBATEJIBHOM NPOI'PAMMBI

JlucuumninHa BXOAUT B 4acTh, GOPMHUPYEMYIO yYaCTHHUKAMU 00pa30BaTEIbHBIX OTHOLICHUN
bnoka 1 «/luctuniauHsl (MOTyJIN)» U ABISETCS JIEKTUBHON AUCIUTIIMHON.

Jns ocBoeHus yactu «lIpakTHKyM MO aHAIUTHYECKOMY YTEHHUIO MEPBOTO MHOCTPAHHOIO
A3bIKa» CTY/IEHTBI UCIOJB3YIOT 3HAHUS, YMEHHUS, HaBbIKH, C(POPMUPOBAHHBIE B MPOLIECCE U3YUECHUS
KypcoB «OCHOBBI SI3bIKO3HaHU», «TeopeTnueckas rpaMMmaruka», «Vctopus crpansl u3yyaemoro
a3plka», «BBemeHWe B TEOPUI0  MEXKYJIbBTYpPHOM  KOMMYHUKAaUHMH»,  «CTHINCTHUKa»,
«Jlexcukonorusy, «CpaBHUTENbHAS TUHOJOTHSAY, «Teopus u TeXHUKa mepeBoa», «JIMHrBUCTHKA
TEKCTay.

OcBoenne nucuuIanHbl «I[pakTHKyM 10 aHAIMTUYECKOMY YTEHMIO [IEPBOTO MHOCTPAHHOIO
A3bIKa» SBIISETCS HEOOXOJUMOM OCHOBOM NIpU BBEJACHHWU B IMPAKTUKY MNpPENoJaBaHMs 3JIEMEHTOB
y4eOHO-HCCIIeI0BaTEeIbCKOM paboThl, a TakXe A MOATOTOBKM K TOCYJapCTBEHHOM MTOTOBOM
aTTeCTalluu.

3. OBPBEM U COAEP) XAHME JUCHUIIJINHbI

3.1. O0beM AUCHUIIINHBI

IHoka3aTenb o0bemMa IUCHUIITTHHBI Dopma o0yuyeHust
OuHo-3a0uHas

OO0beM QUCIHUMINHEI B 3aU€THBIX €IUHULIAX 26

O0beM IUCIUILIMHEI B Yacax 936

KonTakTHas padora: 415




[IpakTrueckue 3aHATHS:

410 (150)"

U3 HUX, B OpME NPAKTUUYECKOM MOATOTOBKH 410
KoHTaKTHBIC Yachl HA POMEKYTOYHYIO aTTECTAIHIO: 5
3auer 0.2
3a4er ¢ OLEHKOMI 0.2
DK3aMeH 0.6
[Ipendk3amMeHalMOHHAS KOHCYIbTAINS 4
CamocrosiTenpHas padbora 486
Kontpons 35

®dopma NpOMEKYTOUHON aTTECTALlMU: 3a4ET B 7 CEMECTPE, 3aU€T C OLIEHKOM B 8 cemMecTpe, 3K3aMeH

B 9 u A cemecTpax.

3.2. Conep:xanue TUCHUNIHHBI

Koua-Bo yacos

IIpakTH4yeckue
3aHATHS
HaumeHoBanue pa3jiesioB (TeM) Oo1ee W3 Hux, B
AUCHHIIMHBI ¢ KPATKUM CO/lepP:KaHueM KOJI-BO dopme
NpaKTH4ec
KO
MOAr0TOBK
U
Pa3zpen 1
Tema 1. HpuHIUNIBI JIMHTBOCTHJIMCTHYECKOT 0 aHaju3a 18 18
XY10KeCTBEHHOT0 TeKCTA. AHAJIU3 CTPYKTYPbI ClOXkKeTa. AHaIW3
JIMHTBOCTHUJIMCTHYECKUX CPEJICTB OTPAXKEHUS CTPYKTYPHBIX KOMIIOHEHTOB
crokeTa. JIMHrBOCTMIIMCTHUECKUE XapaKTEPUCTUKU SKCIIO3ULIUH, 3aBSI3KH,
KyJIbMUHAlIMK. THUMNBI KOHIIOBOK W WX  JIMHTBOCTHJIMCTUYECKUE
XapaKTEPUCTUKU. AHAIU3 PacCKa30B
J. Joyce “TheBoardingHouse”
V.Woolf “Solid Objects”
K. Mansfield “A Cup of Tea”
Buneokypc “The Art of Reading” Lecture Eight “Reading for the Plot—
Five Simple Words”
Tema 2. Tunbl noBecTBOBaTe€eil. AHAJIN3 TUIIOB MOBECTBOBaHUs 0T 1 18 18
JaMua. NuaTerpupoBaHHbIii B TEKCT paccKa3vuk.
JIMHBOCTUIMCTUYECKUI aHAJIU3 PACCKA30B
3. Io “The Cask of Amontillado”
J. Joyce “Araby”
S. Maugham “A Friend in Need”
Tema 3. AHagau3 JHHIBOCTUJIMCTHYECKHX OCOOCHHOCTEH BHIOB 18! 18
BHYTPEHHEH U BHemHeH (oxkanu3anMu  NOBECTBOBAHHA
(Bce3HarONMii TOBECTBOBATENh). AHaIM3 OTPHIBKOB W3 pomaHa JIxk.
Toncyopen “The Forsyte Saga” Ananu3 pacckaza D. Xemunryas “Cat in
the Rain” Bungeokypc “The Art of Reading” Lecture 3 — “Narrators, their
voices and their visions”.

1 o
PeanunsyeTtca B d)opN\aTe 3/IEKTPOHHOIO o6yquvm C npyumeHeHnem gUCTaHUMOHHbIX O6pa3OBaTel'lebIX TexHo/si0ormm




Tema 4. AHaau3 JUHIBOCTHJIMCTHYECKUX XAPAKTEPUCTHK HYJEBOW 16 16
(oxanu3zanum NOBeCTBOBAHUS (BCe3HAIOIINI MOBECTBOBATEb).

Buyrtpennss ¢uxcupoBanHas ¢okanuzanusa. AHanmu3 pacckaza B.Bynd

“Haunted House”

BuyTpennss nepemennas pokanuzanusa. AHaIU3 paccKazoB

O.Xakcmu “Hubertand Minnie”

D.H. Lawrence “The Last Laugh”

BHyTpeHHAs MHOXECTBEHHasi (okanmu3anus. AHaIU3 OTPBHIBKOB U3

pomana JIx. bapuca “Talking It Over”

Tema 5. AHAIU3 JIMHIBOCTHJIMCTHYECKUX CPEACTB XapaKkTepU3aluu 22} 22
nepconaxa. CpencTtBa  pedyeBO  XapaKTEPUCTUKH  MEPCOHAXA.

JIMHrBUCTHYECKHE  OCOOCHHOCTHM  MOPTpPETHOro  omucaHuss. Ponb

JIEKCUYECKUX M CEMAHTHUYECKUX IOBTOPOB. AHAIU3 pOJIM CPENICTB

S3BIKOBOM OOPA3HOCTH B XapaKTEepHU3aIMK EPCOHAka. AHAIIN3 PacCKa30B

B.Byn¢ “The Searchlight”

JLx. Konsep “Thus I Refute Beelzy”

Buneoxkypc TTC “The Art of Reading” Lecture Four “Characters—

Beyond Round and Flat”

Tema 6. AHa/IU3 cIOCO00OB NMPe3eHTAIMM PeYd M MbICJIeil MepCcoHaXKa 18 18
B Xy/J10:KeCTBEHHOM TeKCTe.

JIMHTBOCTMIIMCTUYECKHE XapaKTEPUCTUKU MPSIMOH U KOCBEHHO-TIPSMOMA

peYy U MBICIH NEPCOHaXKa. AHAIIU3 paccKa3oB

JIx. baysp “Pancakes”

D.H. Lawrence “The Rocking-Hoarse Winner”

P. lanp “Parson’s Pleasure”

D. Parker “The Garter”

Tema 7. AnHaau3 ¢yHKkuuid oOpa3HbIX CpeACTB f3bIKAa B 18* 18
XY/107K€CTBEHHOM TeKcTe. Poib TPOTMOB B ONMMCaHWM MECTa U BPEMEHHU

noBecTBOBaHUA. MeTadopa, METOHUMHS M CpaBHEHHE KaK CpEJICTBO

xapakrepuzanuu. OOpa3Hble cpelcTBa B CO3JaHUM aTMoc(hepsl M TOHA

MIOBECTBOBAaHUA. AHAJIN3 PacCKa3oB

I".I'pun “Proof Positive”

®.0’Konnop “Revelation”

S. Maugham “The Dream”

Tema 8. AHAJIN3 CHHTAKCHYECKHUX CPeICTB Nnepeaayud 3MOUMOHAIbHO- 16 16
IKcnpeccuBHOl MHpOpPManMU B XYyJA0:KECTBEHHOM TeKCTe. AHAIN3

CHUHTAaKCUYECKUX CPEJICTB M3MEHEHHUs TEeMIla M PUTMa IMOBECTBOBAHMS.

Poner  cunTakcuca B co3manuum  atMocepbl.  CHHTaKCHUYECKHE

0COOEHHOCTH peuu MepcoHaKel. AHaIN3 paccKa3oB

. [Mapkep “The Waltz”

K. Vonnegut “Long Walk to Forever”

Jx. Anpaiik “A&P”

Tema 9. XapaxkrTepucTuka 3MOLMOHAJIBHON aTMocdepbl OTPLIBKA 18 18
XY/102K€CTBEHHOI'0 TeKCTA. AHAJIU3 JMHIBOCTHINCTHYECKHX CPeICTB

CO31aHUA armocgepbl. DOHOCTUIIUCTUYECKUE, JIEKCUKO-

¢dpaszeosnornyecke U CHHTAKCHMYECKHE CPEICTBA CO3JIaHUS aTMOCQEpHI.

AHanu3 pacckazoB

J. TTapkep “New York to Detroit”

R. Dahl “The Landlady”

E. Hemingway “A Canary for One”

Tema 10. Ananu3 posn Meradgopsbl, AJIETOPUH M CUMBOJIA B TEKCTE 18 18




KOpPOTKOro paccka3za. PazsepHyras meradopa B TeKCTe pacckasza. THIbI
CHUMBOJIOB B XYJOKCCTBCHHOM TCKCTC. Tunsr XYAOXKCCTBCHHBIX z[eTaneﬁ.
Ananns pacCKa3oB

R. Bradbury “The Veldt”

J.K. Oates “Where are you going, where have you been?”

K. Mansfield “Feuilled’ Album”

D.H. Lawrence “Two Blue Birds”

Tema 11. AHaIM3 MOTHBOB B TeKCTe KOPOTKOro pacckasa. Jlekcuko- 18! 18
ceMaHTH4YeCcKoe IoJle KaK MeToA aHajau3a MoTuBa. Jlekcuko-

CEMaHTUYECKOE TOJIe KaK METOJI aHaju3a MOTHBA. AHAIU3 KIHOYEBBIX

CJIOB, BBISIBJIICHUE CEMAaHTHUUYECKUX MOBTOPOB. AHAJIU3 PACCKa30B

P. Lively “Next Term We’ll Mash You”

E.A. Poe “The Oval Portrait”

F.S. Fitzgerald “The Bridal Party”

Tema 12. ConocTraBjieHHMe M KOHTPACT KAK CHOCOObI IKCILVIMKALIMHU 18 18
KOH(IMKTA B paccka3e. AHAJIU3 JUHTBOCTHUJIMCTHYECKUX CPEICTB

BbIpa:keHUsi KoHTpacTa. CpaBHeHHE MpocToe U obOpazHoe. DyHKIUU

QHTOHUMHYECKOTO TIOBTOpAa, TMapaUleu3Ma M AaHTUTE3bl B TEKCTE

KOPOTKOT'O pacckasza. AHaJIN3 paccKa3oB

F. Weldon “The Bottom Line and the Sharp End”

S. Maugham “The Ant and the Grasshopper”

V. Woolf “Solid Objects”

Tema 13. XapakTepucTuka TOHA peyd U NMOBECTBOBAHMS. AHAJIN3 24} 24
JIMHTBOCTUJIMCTHYECKUX cpeAcTBa (opMUpoOBaHMs TOHA. AHaiIN3

PO CEMaHTHUYECKHUX MOBTOPOB B (OPMHUpPOBAHUHU TOHA. Poib TpomoB u

CTHJIMCTUYECKH OKPAIICHHOW JIGKCUKU B (DOPMUPOBAHUHM TOHA. AHAIU3

CUHTAaKCUYECKHX  OCOOEHHOCTEH  IOBECTBOBAHMS,  BBIPAXKAIOIIMX

SMOIMOHAIIBHOE OTHOIIIEHHE TOBOPSIIEro. AHAIN3 pacCKa3oB

D. Parker “A Telephone Call”

S. Maugham “Louise”

O. Henry ”While the Auto Waits”

Tema 14. Anajm3 JIMHIBUCTHJIMCTHYECKUXO0CO0EHHOCTEH 12 12
KOMIIO3MLIMOHHO-peYeBoi (hopmbl «OIMHCAHHUEY. Jlexcuxko-

dpazeonornyeckue  ocobeHHoctH.  OOpa3HOoCcTh.  CHHTaKCHYECKHE

XapakTEepUCTUKU. Ponb onucanus B TEKCTE pacckaza. AHaJIN3 PacCKa3oB

D.H. Lawrence “The Second Best”

T. Williams “The Field of Blue Children”

H. Wells “The Door in the Wall”

K. Mansfield “The Fly”

Buneokypce “The Art of Reading” Lecture Five “Descriptions—People,

Places, and Things”

Tema 15. AHaiau3  JMHIBUCTWIMCTHYECKMX  0COOEHHOCTeM 10" 10

KOMIIO3MLIMOHHO-pe4YeBOil  (opmbl  «paccyxkaenue».  Jlekcuxo-
¢bpazeonornyeckue oco0eHHOCTH. CHHTAKCUYECKUE XapaKTEPUCTUKH.
AHanus pacckas3os

S. Maugham “The Bum”

F. Stockton “The Lady or the Tiger?”

Amnanu3 oTpeIBKOB U3 pomana A. Mepaok “The Sandcastle”

Buneokypce “The Art of Reading” Lecture Twelve “The Plot Vanishes”




Tema 16. BoisiBjieHHe MOATEKCTa M AHAJIMW3 SA3BIKOBBIX CPEICTB €ro
(popmupoBanus. Bunabl 1 cpeacTBa BEIPAKEHUS] YMOTYAHUM. Y MOJTYaHUS
CIOJKETHBIE U peueBble. MMIMkanum u cpeacTBa ux co3laHus. AHaau3
paccka3oB

E. Hemingway “Hills Like White Elephants”

P. Meinke “The Cranes”

K. Ishiguro “Family Supper”

12

12

Tema 17. AHaau3 TUNOB U (PYHKI U HHTEPTEKCTYAJIbHBIX 3JICMEHTOB
B XYJAOKECTBEHHOM TeKCTe. OKCIUIMIMATHAs1 W  UMIUIMIHATHASA
MHTEPTEKCTYyalIbHOCTh. Ponib ayumo3uu, pedepeHunu, MUTaThl B TEKCTE
KOPOTKOI'O pacckasa. AHaJIU3 paccKa3oB

Saki “The Music on the Hill”

J. Archer “The Old Love’

R. Bradbury “The Exiles”

10

Tema 18. AHaau3 JHHIBOCTHJIMCTHYECKHX CPeACTBA CO3JMaHHS
KoMHuYeckoro 3(pdekra B XyI0:KeCTBEeHHOM Tekcre. Mponuss u ee
THIBI. AHAJIU3 PACcCKa30B

O. Henry “The Witches’ Loaves”

D. Parker “The Las Tea”

S. Maugham “The Luncheon”

Buneokype “The Art of Reading” Lecture Seven “Explosive Devices—
Irony and Ambiguity”

12

12

Tema 19. OnpenesieHue )KAHPOBO-CTHWINCTHYECKHX XaPAKTEPUCTUHK
XYy/10KeCTBEHHBIX TEKCTOB. AHAJIN3 OTPHIBKOB TEKCTOB Pa3HBIX KAaHPOB

10

Tema 20. AHAIN3 JUHIBOCTHIMCTHYECKHX 0COOCHHOCTEH TEKCTOB
Pa3HBbIX (PYHKIHOHAJBHBIX CTHJIEH. AHATN3 OTPHIBKOB TEKCTOB Pa3HbIX
(YHKIIMOHATIBHBIX CTHUIICH

12

12

Tema 21. [IpuHOMNBI JHHTBOCTHIMCTHYECKOT0 AHAJIM3a TeKCTa
NyOJMIIICTHYECKOT0 TEKCTA. AHAITN3 TEKCTOB

O. Goldsmith “On National Prejudices”

Ch. Hitchens “The Other L-Word”

G. B. Shaw “What Is Wrong With Our System of Education?”

12

12

Tema 22. CpeacrBa BbIpaskeHHsI aBTOPCKOH MOJAJIbHOCTH B TeKCTe
JINTEPATYPHO-KPUTHYECKOTO 3cce. AHAIN3 TEKCTOB

S. Fry “As Mad as Mad Can Be”

G. Orwell “Why are beggars despised?”

12

12

Tema 23. ®yHkuun 00pa3HbIX CPeICTB SA3bIKA B TeKCTe 3cce. AHAN3
TEKCTOB

H.S. Canby “Coddling in Education”

D. Marquis “The Almost Perfect State”

V. Woolf “Middlebrow”

10!

10

Tema 24. IIpuHHUNBI JUHTBOCTHJIMCTHYECKOI0 AHAIU3Aa HAYYHO-
MOMYJISIPHOTO JTUHTBUCTHYECKOT0 TeKCTa. AHAIIN3 CTaTei M3 KHUT

J. Morris “Frantic Semantics”

G. Deutcher “The Unfolding of Language”

12

12

Tema 25. Jlekcudyeckme M CHHTAKCHYEeCKHE  OCOOEHHOCTH
JIMHTBUCTHYECKOI0 HAYYHO-TIONYJISIPHOIO TeKcTa. AHanu3 Crated u3
KHUT

G. Deutcher “Through the Language-Glass”

S. Pinker “The Language Instinct”

10°

10




Tema 26. [IpuHIUNIBI JIMHTBOCTHIMCTHYECKOT0 AHAJIN3A TEKCTA 12 12

ra3eTHoi crarpu. AHanu3 crareii u3 “The Guardian”

Tema 27. Buabl mepcyasMBHBIX CpPeICTB B aHIVIOA3LIYHON Trasere. 12 12

AHanu3 crareu

“Nicky Morgan denies new Kent grammar school will 'open floodgates'"

by Richard Adams

“What is an ideal childhood?” by Michael Morpurgo

Tema 28. IMHrBOCTHIMCTHYECKHE XaPAKTEPUCTHKHN PEKJIAMHOI0 12 12

Tekcra CMU. Ananu3 pekiaaMHbIX TEKCTOB, CJIOTAHOB U POJIMKOB.

Hroro 410 (150)* 410

INPAKTHUYECKASA ITIOAI'OTOBKA

Tema 3anaHue HA MPAKTHYECKYI0 OAT0TOBKY KoandecTBoO
(IMHrBHCTHYECKAS e TeJbHOCTD) 4acoB

Tema 1. Hpunnune | JlelicTBuA 0 aHaaU3y JIMHTBUCTHYECKOro | 18

JIMHTBOCTHJIMCTHYECKOI0 aHaJIM3a | MaTepuana B COOTBETCTBUU c

XY/105KeCTBEHHOT0 TeKCTa. AHAJIU3 | IOCTAaHOBJICHHBIMHM 33Ja4aMUd U C Y4E€TOM

CTPYKTYPHI CIO2KeTa. KOMMYHHUKaTUBHOW 00CTaHOBKHU.

Tema 2. Tunbl mnoBecTBOBaTesel. | JelicTBUs 1O aHaIM3y JIMHITBUCTHYECKOroO | 18

AHaJu3 THUNOB NOBecTBOBaHHMs OT 1 | MaTepuana B COOTBETCTBUU c

Jauna. UWHTerpupoBaHHBI B TEKCT | IOCTAHOBJICHHBIMU 33aJayaMd U C Y4YETOM

PaCCKAa34YHK. KOMMYHHUKaTUBHON 0OCTaHOBKH.

Tema 3. Ananu3 | JlelcTBUA 10 aHanu3y JMHIBUCTUYECKOTO | 18

JIMHTBOCTHJIMCTHYECKHUX MaTepuaia B COOTBETCTBUU c

0co0eHHOCTell BH/I0B BHYTPeHHeil M | IOCTAaHOBJIEHHBIMHM 33Ja4yaMHd U C Y4YETOM

BHEILIHel (doxaau3zanum | KOMMYHUKaTUBHOW 0OCTaHOBKHU.

NOBECTBOBAHUS

Tema 4. Ananu3 | JleicTBUA 1O aHanu3y JMHIBUCTUYECKOTO | 16

JIMHTBOCTHJIMCTHYECKHUX MaTepuaia B COOTBETCTBUU c

XaPAKTePUCTHK HYJI€BOIl | IOCTAaHOBJIICHHBIMHM 33Jja4yaMUd U C YYETOM

¢poxanuzanumn NMOBECTBOBaHUSI | KOMMYHUKAaTUBHOW 0OCTaHOBKHU.

(Bce3HaIOIIMii MOBECTBOBATEJIb).

Tema S. Ananu3 | JIecTBUA 10 aHanu3y JMHIBUCTHYECKOTO | 22

JIMHTBOCTHJIMCTHYECKHUX CpeIcTB | MaTepuaia B COOTBETCTBUU c

XapaKTepu3alu MepCcoHaka. IIOCTAaHOBJICHHBIMU 33Jja4yaMHd M C Y4YETOM
KOMMYHHUKATHBHOW 00CTaHOBKHU.

Tema 6. AHaau3 cnoco0oB | JlelicTBus 10 aHaJIMU3y JIMHTBUCTUYECKOro | 18

Nnpe3eHTAllMd pedd M MbIcJeil | Marepuana B COOTBETCTBUU c

NepCoHAMXKA B XY/10:KeCTBEHHOM | TIOCTAHOBJIEHHBIMHM 33Ja4aMUd U C Y4ETOM

TeKcTe. KOMMYHHUKaTUBHOW 00CTaHOBKHU.

Tema 7. Avanu3 ¢pyHkumid odpasubix | JelicTBus 1o aHaJIW3y JMHIBUCTHYECKOrO | 18

CpeACTB fi3bIKa B XYIO0KCCTBCHHOM

MaTcpHrajia B COOTBCTCTBHUH C

2 -
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TEKCTE.

[IOCTAHOBJICHHBIMHA 3aJa4yaMd MU C Yy4E€TOM
KOMMYHHUKAaTHBHON 0OCTaHOBKH.

Tema 8. AHaIM3 CHHTAaKCHYeCKHX
CpeACTB IMepeaayd >SMOLMOHAJIBHO-
JIKCIPECCUBHOM uHopmannu B
XY10:KeCTBEHHOM TEKCTe.

JlelicTBUS TO aHAJIU3y JIMHTBUCTUYECKOTO
marepuaia B COOTBETCTBUU c
IIOCTAHOBJICHHBIMHU 3a/la4aMH U C YYETOM
KOMMYHHKAaTHBHON 0OCTaHOBKH.

16

Tema 9. XapakTrepucTHKA
IMOLUMOHAIbHOMI aTmocdepbl
OTPbIBKA XY/JI0’KECTBEHHOI'0 TeKCTa.
AHajans JIMHIBOCTHJIMCTHYECKHUX
CPEACTB CO31aHUs aTMOC(epHl.

JleficTBUs 1O aHaNM3y JIMHIBUCTUYECKOIO
MaTepuaia B COOTBETCTBUU c
IIOCTAaHOBJICHHBIMM 33Ja4aMd U C Yy4E€TOM
KOMMYHHKaTUBHON 0OCTaHOBKH.

18

Tema 10. Ananu3 posau meradopsbl,
aJuIerOpMd M CHMBOJIA B TeKcTe
KOPOTKOI'0 paccKasa.

JlelicTBUA 1O aHanu3y JIMHIBUCTHUYECKOTO
Marepuaia B COOTBETCTBUH c
[IOCTAHOBJICHHBIMU 33Jja4aMd U C YYETOM
KOMMYHHUKATHBHOM 00CTaHOBKHU.

18

Tema 11. AHaan3 MOTHBOB B TEKCTe
KOPOTKOI0 paccka3sa. JlekcHuKo-
CeMaHTHYeCKOe TIoJie KaK MeTOo[
aHaJIM3a MOTHBA.

JleicTBUA 1O aHaIM3y JIMHIBUCTUYECKOIO
MaTepuana B COOTBETCTBUU c
[IOCTAHOBJICHHBIMM 3aJa4aMUd U C Yy4E€TOM
KOMMYHHUKaTUBHOW 00CTaHOBKHU.

18

Tema 12. ConocraBjieHne U KOHTPACT
KaK CIOCO0bI AKCIINKALNHU
KOH(QJIUKTA B pacckase. AHaIu3
JIMHIBOCTHJIMCTHYECKHUX cpelacTB
BbIPa:KeHHUsI KOHTPACTA.

JlelicTBUA 1O aHanu3y JIMHTBUCTUYECKOTO
Marepuaia B COOTBETCTBUH c
[IOCTAHOBJICHHBIMU 33Jja4aMd U C YYETOM
KOMMYHHUKATHBHOW 00CTaHOBKHU.

18

Tema 13. XapakTepucruka ToHa peuu
71 MOBECTBOBAHMS. AHajau3
JIMHTBOCTHJIMCTHYECKHUX cpeacTBa
(popMupOBaHUA TOHA.

JelicTBUg TO aHalW3y JIMHIBUCTHUYECKOTO
Marepuaia B COOTBETCTBHU C
MMOCTAaHOBJICHHBIMU 33Ja4aMd U C Y4YETOM
KOMMYHHUKATHBHOW 0OCTaHOBKH.

24

Tema 14. AHaau3
JIMHTBUCTHJIMCTHYECKMX0CO0eHHOCTEe
KOMITO3ULIHOHHO-PeYeBOH (opmbl
«ONHUCAHHUEY.

JleficTBHA 1O aHaIM3y JUHIBUCTUYECKOIO
MaTepuana B COOTBETCTBUU c
IIOCTAHOBJICHHBIMM 3aJa4aMUd U C Yy4E€TOM
KOMMYHHUKaTUBHOW 00CTaHOBKHU.

12

Tema 15.
JIMHTBUCTHJIUCTHYECKHX
oco0eHHocTeil KOMIIO3MIIMOHHO-
pedyeBoH POPMBI «PaACCYKIACHHEY.

AHaau3

JelicTBUg TO aHanM3y JIMHTBUCTHYECKOTO
Marepuaia B COOTBETCTBHU c
MMOCTAHOBJICHHBIMU 33Jja4aMd U C Y4YETOM
KOMMYHHUKATHBHOW 0OCTaHOBKH.

10

Tema 16. BopisiBiieHHe noaTeKcra M
aHAJM3  A3BIKOBBIX CPEACTB  ero
¢popMmupoBanus.

JlelicTBMA TO aHaIM3y JIMHTBUCTAYECKOTO
Marepuaia B COOTBETCTBHU c
MMOCTAHOBJICHHBIMU 33JjadaMd U C Y4YETOM
KOMMYHHUKATHBHOM 00CTaHOBKHU.

12

Tema 17. Anaau3 TunoB u GyHKuMA
HHTEPTEKCTYaJIbHBIX JJICMEHTOB B
XY/105KeCTBEHHOM TeKCTe.

JlelicTBMA TO aHaIM3y JIMHTBUCTUYECKOTO
Marepuaia B COOTBETCTBHU c
MMOCTAHOBJICHHBIMU 33Ja4aMd U C Y4YETOM
KOMMYHHUKATHBHOM 00CTaHOBKH.

10

10




Tema 18. Ananu3 | JIelicTBUA 1O aHanu3y JMHIBUCTUYECKOTO | 12

JIMHIBOCTHJIMCTHYECKHUX CpelcTBa | MaTepuaia B COOTBETCTBUU C

co31aHUs KoMHYecKoro 3¢dekra B | IOCTAHOBIECHHBIMHM 33Ja4aMd U C Y4ETOM

XyJI0:KeCTBeHHOM Tekcre. UpoHHMsi W | KOMMYHUKaTUBHONW OOCTaHOBKHU.

ee THIIBI.

Tema 19. OnpenesieHue KaHpoBo- | JelicTBus 10 aHaiM3y JMHIBUCTHYECKOro | 10

CTHJIMCTHYECKUX XapaKTEePUCTHK | MaTepHuaa B COOTBETCTBUU c

XY/A0KEeCTBEHHbIX TEKCTOB. IIOCTAaHOBJICHHBIMU 33Ja4aMHd H C Y4YETOM
KOMMYHHUKAaTHBHOH OOCTaHOBKH.

Tema 20. Ananu3 | JleiicTBUA 1O aHanu3y JMHIBUCTUYECKOTO | 12

JIMHIBOCTHJIMCTHYECKHUX MaTepuaia B COOTBETCTBUU c

0ocoOeHHOCTeH TEKCTOB Pa3HBIX | IOCTAHOBJIICHHBIMU 3aJa4aMHd H C Y4YETOM

(pYHKIMOHAJIBHBIX CTHJICH. KOMMYHHKAaTHBHON 0OCTaHOBKH.

Tema 21. Hpunnune | JleWcTBusA 0 aHaIu3y JMHIBUCTHUYECKOro | 12

JIMHTBOCTHJIMCTHYECKOI0 aHaJIM3a | MaTepuana B COOTBETCTBUU c

TeKCTa MyOJMIHMCTHYECKOI0 TEKCTA. IIOCTAaHOBJICHHBIMU 33Ja4aMHd M C YYETOM
KOMMYHHUKaTUBHOW 00CTaHOBKHU.

Tema 22. CpeacrBa BbIpaxenus | JelicTBus 1o aHaJIM3y JMHIBUCTHYECKOro | 12

aBTOPCKOH MOJAJIBbHOCTH B TeEKCTe | Marepuaia B COOTBETCTBUU c

JIMTepPaTYPHO-KPUTHYECKOI0 3cce. [IOCTAaHOBJICHHBIMH 33aJja4yaMd U C YYETOM
KOMMYHHUKaTUBHON OOCTaHOBKH.

Tema 23. ®ynkuum o0pa3HbIX cpeacTB | JelcTBusa 10 aHaJIM3y JMHIBHCTHYECKOro | 10

SI3bIKA B TEKCTE 3cce. MaTepuaia B COOTBETCTBUU c
[IOCTAaHOBJICHHBIMH 33Jja4yaMd U C YYETOM
KOMMYHHUKaTUBHON OOCTaHOBKH.

Tema 24. Hpunnune! | JleWcTBUA 10 aHaIU3y JIMHTBUCTHYECKOroO | 12

JIMHTBOCTHJIACTHYECKOIO aHaJM3a | MaTepuaia B COOTBETCTBUU c

HAY4YHO-TIOMYJISIPHOT O [IOCTAaHOBJIEHHBIMU 3aJja4yaMd U C Y4YETOM

JIMHTBHCTHYECKOI'0 TEKCTA. KOMMYHHUKaTUBHON 0OCTaHOBKH.

Tema 25. Jlexcuueckue u | JlelicTBusA 10 aHanu3y JMHIBUCTHUYECKOro | 10

CHHTAKCHYEeCKHe 0COOEHHOCTH | MaTepuana B COOTBETCTBUU c

JIMHTBHCTHY€CKOI'0 HAYYHO- | IOCTAHOBJIEHHBIMU 3aJladaMM ¥ C Y4YETOM

MOMYJISIPHOTO TeKCTA. KOMMYHHUKaTUBHOW 00CTaHOBKHU.

Tema 26. [IpuHuIHNBI JleficTBHs IO aHAIU3y JIMHTBUCTUYECKOTO 12

JIMHIBOCTHJIMCTHYECKOI0 aHAJIN3A MaTepuaia B COOTBETCTBUHU C

TeKCTA ra3eTHOM CTaThM. [IOCTaHOBJICHHBIMH 33/1a4aMH U C y4ETOM
KOMMYHHUKAaTUBHON 00CTaHOBKH

Tema 27. Bwuasl nepcya3suBHbIX | J[elCTBUSA 110 aHAIN3Y JTUHIBUCTUYECKOTO 12

Cpe/ICTB B aHIVIOSAI3bIYHOI ra3ere. MaTepuaia B COOTBETCTBUU C
IIOCTaHOBJIEHHBIMH 331a4aMH U C y4ETOM
KOMMYHHMKaTHUBHOM 00CTaHOBKHU

Tema 28. IMHrBOCTHINCTHYECKHE JleficTBHS 110 aHAIU3Y JIMHTBUCTUYECKOTO 12

XaPAKTePUCTHKH PEKJIAMHOI0 TEKCTA
CMMU.

Marepualia B COOTBETCTBUU C
IMOCTAHOBJICHHBIMU 337]a4aMH U C YYETOM
KOMMYHHUKATUBHON 00CTaHOBKHU

11




4. YYEBHO-METOJAYECKOE OBECHEYEHUE CAMOCTOSTEJIBHOH PABOTHI

OBYYAIOIIUXCA
Tembl s HN3y4yaemble KonanuyectBo | ®opMmbI Mertonnuec | Dopmbl
CaMOCTOSITeJILHOT | BOIIPOCHI 4yacoB CaMOCTOSITeJIbHOI | Koe OTYETHOCTH
0 M3y4eHus! padoTsI olecreyeHn
e
Pazpen 1
1.JluarBoctunuct | TpaaummoHHAS H 20 N3yuenue CrnoBapu, Jloknan unu
WY9ECKHUE aCIICKThl | geTpaAUIMOHHAS CIIPaBOYHOMN yueOHUKH, Mpe3eHTalNs
KOMIIOHEHTOB CTPYKTypa JIUTEPATYPBI MeToauueck | (10 BBIGOPY)
CIOXKETa.
CIOJKETa He 110co0usI,
MoOHOTrpadun
2. Tumsr JIuareocrunuctu 18 N3yuenune Crnoapu, Joknan unu
ITIOBECTBOBAHUA OT | YECKHC CIIPaBOYHOMN Y4IeOHUKH, MpE3EHTalNs
1 mua XapaKTCpUCTHKH JIUTEPATYPBI MeToauyeck | (1o BBIGOPY)
MIepCOHUPUIIPO
p rmp H€e 110co0us,
BaHHOT'O
MIOBECTBOBAHUS MOHOTpaduu
3.XapakTepucTuk | AyKTOpHAJIbHBIN 20 Nzyuenue Crnoapu, Hoxnax umu
¥ HyJICBOH HIOBCCTBOBATEIIb. CIIPaBOYHOMN y4eOHUKH, Mpe3eHTAIHS
(oxanuzamn Ilepexombie JIUTEPATYPBI MeToauyeck | (1o BBIGOPY)
MTOBECTBOBAHUS (dhopmbI
. H€e 110co0us,
MIOBECTBOBATEIICH
WHTEPHET-
pecypcesl
4 JIuarsoctunuct | BHyTpeHHsAs 18 Nzydenne Crnosapu, Joxnan ninmn
HIECKHUC MHOXKECTBCHHAA CIIPaBOYHOM y4eOHUKH, Mpe3EHTaLN
OCO6€HHOC’£I/I oxanmuzauus JIUTEPATYPBI MeToauueck | (110 BBIGOPY)
BHYTPEHHEH H
yIp N He 110co0us,
BHEILIHEH
BUICO U
(dokam3anuu AcO
ayaAMo3anucu
5.JIunrBoctunuct | ®opmel npsmoit 20 N3ydenne Crnosapu, Joxnan ninmn
MYECKHE CPEJICTBA | M KOCBEHHOH JIOTIOJIHUTENBHOM y4eOHUKH, IpEe3eHTalus
XapaKTepU3allii | XapakTepusalns JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
NepCOHAXa
He mocoous,
WHTEpHET-
pecypchl
6 Crioco0sl JIMHTBOCTUIINCTH 18 Uzydenne WnTepner- Joxman nmm
NPE3CHTAlUN peyn | YeCKHe JIOTTOJIHUTETBHOM pecypchl Mpe3eHTalus
Y MbICTIeH XapaKTePUCTUKU THTEpATypHI (10 BHIGOPY)
MepCcoHaxa KOCBEHHO-
psAMOH peun
7 OyHKIIMH O6pasuble 20 Nzydenne Crnosapu, Joxnan nmun
00pa3HBIX cpencTB | CPCACTBA B CIIPaBOYHOM y4eOHUKH, Mpe3eHTans
A3bIKA B OMMCAHNH MECTa JIATEPATYPBI MeToauueck | (10 BBIGOPY)
U BpeMEHU
XYJ0KECTBEHHOM ue nocoodwus,
MOBECTBOBAHUS
TEKCTe WHTEpHET-
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pecypchl

8.Cunrakcuueckue | Poibs cuaTakcuca 18 N3yuenue CrnoBapu, Joxnam wmu
cpencraa C CO37aHNH CIIPaBOYHOMN yueOHUKH, [Ipe3eHTalus
Tiepenadn atmoceper JIUTEPATYPBI MeToauueck | (10 BBIGOPY)
MOLIMOHAIILHO-

. He 110co0usI,
IKCIIPECCUBHON
WH(OPMATTHH MoOHOTrpadun
9. Cpencraa DOHOCTHIUCTHY 20 N3yuenue CrnoBapu, Joxnan wmn
CO3/TaHnA CCKHUC 1 CIIPaBOYHOMN yueOHUKH, MpE3CHTaLH
SMOLHMOHAILHON | JICKCHICCKHC JIUTEPATYPBI MeToauueck | (110 BBIGOPY)
aTMochepsl obOpasHble

He 110co0us,

OTpPBIBKA cpeacrtsa

MoOHOTrpadun
XYA0KECTBEHHOTO oHOrpag
TEKCTa
10. Pomnb Turbel cHMBOJIOB 18 Nzydenne Crnosapu, Hoxnan umu
meTadopsl, B CIIPaBOYHOM Y4eOHUKH, Mpe3eHTalus
ajlreropun n XYROKECTBEHHO JIUTEPATYPBI MeToauueck | (1o BBIGOPY)
CHMBOJIa B TEKCTE | M TEKCTE.

H€e 110co0us,

MoHOTrpadun
11 Ananus Jlekcuko- 20 N3yuenune Crnoapu, Joknan uinu
MOTHBOB B TCKCTC CEMAaHTHYCCKOC CHpaBOqHOﬁ y‘Ie6HI/IKI/I, MpE3EHTalNs
KOpPOTKOTO TIOJIC KaK MCTOA JIUTEPATYPBI MeToauueck | (1o BBIGOPY)
pacckasa aHaJlM3a MOTHBA

H€e 110co0us,

MoHOTrpadun
12.Comocrapnenu | JIMHFBOCTUIMCTH 20 Nzyuenue Crnoapu, Hoxnax umu
€ M KOHTPACT KaK | 4CCKHUE CPEACTBA CIIPaBOYHOM Y4IeOHUKH, MIpEe3CHTALNA
crocodbl BBIPIKCHHS JIUTEPATYPBI MeToauueck | (110 BBIGOPY)
IKCIUTMKAIH KOHTpacTa

He mocoous,

KOH(IUKTA

MOHOTpaduu
13.JIuarBoctunuc | Poxs Tponos B 18 N3yuenue Crnoapu, Joknan uinu
THYECKUC opmupoBaHH CIIPaBOYHOM y4eOHUKH, Mpe3eHTanus
CpeAcTBa ToHa JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
(dhopMupoBaHUs

He mocoous,

TOHA
MIOBECTBOBAHUS MoHorpadun
Paznen 2
14 Jluarsuctunuc | Pons ommcanwus B 14 N3yuenue Crnoapu, Joknan uinu
THICCKHNC TEKCTE pacCkasa. CIIPaBOYHOMN yueOHUKH, MpEe3eHTalus
0COOEHHOCTH JIUTEPATYPHI MeToaudeck | (o BEIOOpY)
KOMITO3UITHOHHO-

. K€ mocoous,
peueBoii GopMbI
«OTIMCaHHE» MoHOrpagun
15.Jluarsuctinmc | OyHKIMA 16 Uzydenne Crnogapu, Joxman nmm
THICCKHE pacCyXneHus B JIOTIOJTHUTENIBHOM yueOHUKH, [IpEe3eHTalus
0COOEHHOCTH TEKCTE paccKasa. THTEpaTypHI MeTosmeck | (10 BHIGODY)
KOMITO3UITHOHHO-

. K€ mocoous,
peueBoii GopMbI
«paccykKIeHUe» MoHOrpajun
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16. BeisiBenue Nmvmnukanuu u 16 Nzydenne Crnosapu, Joxnan nnun
IIOATEKCTAa U CpeACTBa UX CIIPaBOYHOM YUeOHUKH, Mpe3eHTalUs
aHalu3 S3BIKOBBIX | CO3MAHMA. JIATEPATYPBI MeToauueck | (10 BBIGOPY)
CPEJICTB €T0
He 110co0usI,
hopMHUpOBaHUS
MOHOTpahuu
17. Tunel u Anmo3uu, 16 N3yuenue Crnosapu, Hoxnan ninu
yHKHIH pedepenuun, CIIPaBOYHOM Y4IeOHUKH, MIpE3EHTalNs
MHTCPTEKCTYAJIbH | LIATAThI JTUTEPATypPhI Metomuueck | (1o BBIGOPY)
BIX JJIEMEHTOB B
Y€ Tocoous,
XYJ0KECTBEHHOM
TeKCTe MOHOTpaduu
18. CpenctBa Ture! romopa. 16 Nzyuenue Crnoapu, Hoxnan umu
CO31aHM: Bepbaibhbie CIIPaBOYHOM Y4IeOHUKH, MPE3CHTALNS
KOMHHECKOTO CpeAcTBa JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
a¢pdekra
He mocoous,
MOHOTpahun
19. XKauposo- Kanpsl 16 Nzydenne Cnosapu, Hoxnan umu
CTHIIMCTHYECKHC COBPEMEHHOM CIIPaBOYHOM y4eOHUKH, HpEe3eHTalus
XapaKTePUCTUKU AHIIIOS3BIYHON HTEpATypHI MeToamueck | (1o BEIGOPY)
XYAOXKECTBEHHBIX | Ipo3bl. JKaHphb
He mocoous,
TEKCTOB YTOIHHU U
AQHTUYTOIINH. MoHorpadun
20.JIuarBOoCTHIIMC | AHAIHN3 16 Nzydenne Cnosapu, Hoxnan umu
THIECKUC NO3THYICCKOro CIIPaBOYHOMN y4eOHUKH, IIpe3eHTaLUs]
ocobeHHoCTH TeKera. JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
TEKCTOB Pa3HBIX Ananus
He mocoous,
(GYHKIMOHAIBHBIX | JpaMaTypriadeck
cTuieu Oro TeKCTa MoHOrpagun
21.JIuHreoctunuc | AHanu3 CpeAcTB 16 Nzydenne Crnosapu, Joxnan ninmn
THYECKMH aHAIU3 | BRIPAKCHHSA CIIPaBOYHOM y4eOHUKH, Mpe3eHTanus
MyOJMIMUCTUYECKO | OLEHOYHOCTH B THTEpaTypHI MeToamueck | (1o BEIGOPY)
ro TeKCTa TEKCTe
He mocoous,
WHTEPHET-
pecypchl
22. CpenctBa [Tonsitue 16 Nzyuenue Crnoapu, Hoxnax wmu
BBIPAKCHHA CYObEKTHBHOM CIIPaBOYHOMN yueOHUKH, MpEe3eHTalus
cyObeKTHBHOIH MOAAIILHOCTH 1 JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
MOJaJIBLHOCTH CpeacTBa ee
He Imocoous,
B TEKCTE BBIpaYKEHHUS
WHTEPHET-
pecypcsl
23. Cpenctsa AHnanmus 16 Nzyuenue CrnoBapu, Hoxnan wmu
BBIPA3UTCIbHOCTHU JICKCHYCCKUEC U cnpaBquoﬁ yqe6HI/IKI/I, MpE3eHTALNs
B TEKCTE 5CCe CHUHTaKCH JIUTEPATYPBI meToanueck | (110 BBIGOPY)
YECKUX CPENICTB
K€ mocoous,
B 3CCE Ha BBIOOP
WHTEPHET-
pecypcsl
24. IlpuHIUIIBL Ananus 16 Nzydenne Cnosapu, Joxnan nnu
JIMHTBOCTWINCTHAY | CTHJIMCTUYECKHUX CIIPaBOYHOM yueOHUKH, MpEe3eHTaLNs
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€CKOro aHajamn3a ocoOeHHOCTEH JUTEPaTyphI MeToandeck | (1o BEIOOPY)
Hay4HO- Hay4HOI'O TEKCTa re ToCco0us,
HOITYJISIPHOTO WHTEPHET-
JIMHTBUCTUYECKOTO

pecypcel
TEKCTa
25. Jlekcnueckue | Twurer 16 Nzydenne Croapu, Joxman nmm
U CHHTaKCHYECKUC | JIUHIBUCTUYCCKU CIIPaBOYHOMN yueOHUKH, Mpe3eHTalHs
ocobenHocTH X TOMYJIAPHBIX JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
JIMHI'BUCTUYECKOTO

TEKCTOB He 110co0usI,

Hay4HO-
HOMYJIAPHOTO HHTCpHCT
TEKCTa pecypcel
26. IIpuHIUIIBL Azpik CMU 16 N3yuenue Crnosapu, Hoxnan uinu
JIMHTBOCTHIIUCTHY CTIPaBOYHOI yueOHUKH, npe3eHTanus
€CKOTO0 aHajm3a JTUTEPaTypPhI MeToaudeck | (1o BBIOOpPY)
TEKCTa ra3eTHOM He mocoous,
CTaThbu. WHTEPHET-

pecypcsl
27. Bunpt Ocobennoctu 16 Nzyuenue CrnoBapu, Hoxnax umu
[IepCyasuBHBIX AHTTIUICKIX CIIPaBOYHOMN Y4IeOHUKH, Mpe3eHTAIHS
CpeAcTEB raser JIUTEPATYPBI MeToauueck | (1o BBIGOPY)
AHTJIO0SA3BIYHON

He mocoous,
razere

WHTEPHET-

pecypcsl
28.JIuarBOoCTUNIUC | SI3BIK pEKIIaMBI. 16 N3yuenune Crnoapu, Joknan uinu
THIECKHC LBerocumBoIbL B CIIPaBOYHOMN Y4IeOHUKH, MpEe3EHTalNs
XapakTCpUCTHKH | aH[JIMHCKOM JIUTEPATYPBI MeToauueck | (110 BBIGOPY)
PEKIIAMHOTO SI3BIKE

He 110co0us,
TEKCTa

WHTEPHET-

pecypesl
HUroro 486

5. ®OHJ OIEHOYHBLIX CPEJICTB I TMPOBEIEHUSI TEKYIIEM W

MPOMEKYTOYHOM ATTECTALIMU MO TUCIHUATIJIMHE

5.1. IlepedyeHb KOMIIETEHIMI ¢ YKa3aHHEM JTANOB UX ()OPMHPOBAHHUSA B NpoLecce OCBOCHHUS
o0pa3oBaTe/IbHON NPOTrPaMMBbI

KOI[ N HAUMCHOBAHHEC KOMIICTCHIINU

Otansl GOopMUPOBAHUS

VYK-4. CnocoOeH OCyIIeCTBIATh JeNOBYI0 KOMMYHHKAIIUIO
B YCTHOM M NUCHBMEHHOW (opmMax Ha TOCyIapCTBEHHOM
sa3pike  Poccuiickoit  denepaunn U UHOCTPaHHOM(BIX)

s3bIKe(ax).

1. PaboTa Ha y4eOHBIX 3aHATHUSAX.
2. CamocTosiTenbHas padora.

5.2.0nncanue noka3aTesieil 1 KpUTEPHEB OLIEHNBAHUSI KOMIIETEHIIHIT HA Pa3IUYHbIX
Tanax ux GopMHPOBAHMS, ONIMCAHUE IIKAJ OLCHUBAHUS

| OuenuBa | YpoBenn

| Oran

| Onmcanne nokasareneit

‘ Kpurepun

‘ [IIxana ‘
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eMBbIC chopmupoB | hopMuUpOBaHHS OIICHUBAHUS | OLICHUB
KOMIIETE | aHHOCTH aHus
HIIUU
YK-4 [Toporoseiii | 1. PaGora Ha | 3HaTb: 3THMYeckue HOpMbI | Jlokian, [Mkana
Y4eOHBIX KYJIbTYp U3y4aeMbIX | IPE3EHTAI | OLICHUB
P — SI3bIKOB, OOIIEKYJIbTYpPHBIC | 5 aHus
2 YHUBEPCAIUH, MPUHIUIIBI JoKJIaaa
YCTHOIO Y IHCBMEHHOI'O [Ixana
CaMmocTosiTenn O6weHHS OLEHHB
Hasi pabora. YMeTh: HaXOAUTh MYTH K aHUsA
COTPYJHUYECTBY Ha IPE3EHT
OCHOBE MIPUHIIUIIOB anuu
YBa)KEHUS cBOEOOpa3us
WHOSI3BIYHOM KYJIBTYpPHI H
LIEHHOCTHBIX ~OpHUEHTALUN
MHOSI3bIYHOTO COLTMyMa
[IponBunyt | 1. PabGorta Ha | 3HaTb: 3THYeckue HOpMbI | KommiiekcH | Llkana
BI yueOHBIX KYyJIBbTYp W3Y4aeMbIX | bIi  AHAJIMU3 | OLICHUB
AAHITHSIX. SI3BIKOB, OOIIEKYIbTYpHBIE | TEKCTA aHus
2 YHUBEpCAINH, MpuUHIUIEI | [IpakTuueck | Komruie
YCTHOTO M THCBMEHHOIO | as KCHOTO
Camocrosrens oOLIeHUs IIOATOTOBKA | aHAIM3a
Hasi pabora. YMeTh: HaXOauTh MYTH K TeKcTa
COTPYIHHUYECTBY Ha [Ixana
OCHOBE MPUHIIUIIOB OILICHUB
YBaKEHUS CBOCOOpa3us aHusA
WHOSI3bIYHON KYIBTYpHl U IPaKTH
LIECHHOCTHBIX OpHUEHTAIu’ YECKOM
WHOS3BIYHOTO COLIMYMa IOJArOTO
Baaners: HaBBIKAMH BKH
B3aUMOJEICTBUSA c
WHOSI3BIYHBIMHU
KyJIbTypaMH C MO3ULHN
KYJbTYPHOTO PEIIATHUBU3MA
Y TOJICPAHTHOCTH
IIkajia oueHUBAHUSA JOKJIAAA
Bajbl Kpurepun oneHnBanus

I[01<na)1 COOTBCTCTBYCT 3asIBIICHHOM TEMCE, BBIIIOJIHCH C IIPUBJICUCHUCM
A0CTATOYHOI'O KOJIMYCCTBA HAYUYHBIX U MIPAKTHUYCCKUX UCTOUYHHUKOB I10 TEMC,
6a1<anaBp B COCTOAHHMH OTBETUTH HA BOIPOCHI IO TEMC AOKJIaaa.

3-4

I[OKJ'IE[,Z[ COOTBCTCTBYCT 3asIBIICHHOM TEMCE, BBIIIOJIHCH C ITPUBJICUCHUCM
A0CTAaTOYHOI'0 KOJIMYECTBA HAYUHBIX U MPAKTHYCCKUX UCTOUYHHUKOB I10 TEME,
6aKaJ1aBp B COCTOAIHUU OTBCTUTH Ha BOIIPOCEHI IO TEMC NO0KJIaAa, HO HOITYCKACT
HCKOTOPBIC HCTOYHOCTH B OTBETC

I[OKJ'IE[,Z[ B ICJIOM COOTBECTCTBYCT 3asBJICHHOM TEMEC, BBIIIOJIHCH C IIPUBJICUCHUCM
HECKOJIBKHUX HAYYHBIX U MMPAKTUYCCKUX UCTOYHHUKOB I10 TEME, 6aI<aJ1aBp B
COCTOSAHUH OTBCTHUTH HA 4aCTh BOIIPOCOB IO TEMC NOKJIaAa.

JloKkaz He COBCEM COOTBETCTBYET 3asBJICHHON TE€ME, BBIIIOJIHEH C
MCIIOJIb30BaHUEM TOJIBKO | MM 2 HCTOUYHMKOB, OaKaaBp JOMYCKAeT OMIMOKH

16




MIPH U3JI0’)KEHUH MaTepuraja, He B COCTOSSHUU OTBETUTh Ha BOMIPOCHI IO TEME
IOKJIaaa.

HIkaJsia oueHMBaHUSs NPe3eHTALMU

Kpurepum oueHuBanus

[Ipencrasisiemas uHGOPMALIKs CHCTEMATU3UPOBAHA, ITOCIEA0BATEeIbHA U
JIOTHYECKH cBs3aHa. [IpobiieMa packpbiTa MOJHOCTEIO. [IIMPOKO MCITOIb30BaHbI
BO3MOXHOCTH TexHoioruu Power Point.

[MpencraBnsiemas uHGOPMALIUS B [IEIOM CHCTEMaTH3MPOBaHa,
[0CJIeI0BaTEIbHA U JIOTHUECKH CBsI3aHa (BO3MOXHBI HEOOJIbIIINE OTKIOHCHHS).
[TpoGiiema packpbiTa. Bo3MOKHBI HE3HAYUTEIbHBIC OLIMOKH MTPpU 0HOPMIICHUN
B Power Point (e 6osee aByX).

[Ipencrasisiemast MHPOPMALIKS B IIETIOM CHCTEMATH3UPOBaHa, HO HE
1ocJeI0BaTeNbHA U He CBsi3aHa Joruuecku. [Ipobiema packpbita He
OJHOCTBI0. BO3MOsKHBI OmnOKH rpu opopmicHun B Power Point.

0-1

[IpencraBisiemas uHGpOpMAIIHI HE CUCTEMATU3UPOBAHA 1 HE COBCEM
nocinenoBarenbHa. [Ipobiema packpbiTa He OJHOCTHIO. BBIBO/IBI HE ClIEIaHbI
WK He 000CHOBaHbI. Bo3MokHOCTH TexHOorur Power Point ncrmosb30BaHb!
JIUIIb YaCTHYHO.

Hlkana oueHMBaHUSI NPAKTUYECKON MOATOTOBKH

Banasl

Kpurtepun onenuBanus

5

CCJIIM U3 BCCX 3a,HaHPII>'I CTYACHT BBIIIOJIHWII KaK MUHUMYM 80% (YBepeHHBIC
JIEHCTBHS 1O (i)opManmauI/m JIMHITBUCTUYCCKOIr0 MaTrcpuajla B COOTBCTCTBHU C
IMNOCTAHOBJICHHBIMHU 3aJa4aMU U C YUCTOM KOMMYHHKaTHBHOﬁ 06CT8.HOBKI/I).

3-4

€CII U3 BCeX 3a/laHUM CTYJIEHT BBIOJIHMI Kak MUHUMYM 60% (He 10cTaTOYHO

YBEpEHHbIE ACUCTBHUS NO (opManu3alMK JIMHIBUCTHYECKOIO Marepuajia B
COOTBETCTBUM C IOCTAHOBJIEHHBIMH 33/1a4aMU U C Yy4E€TOM KOMMYHUKAaTUBHON
00CTaHOBKH).

€cJIM M3 BceX 3alaHuil cTyneHT BbinoiaHuI 40% (He yBepeHHbIE JAEMCTBUS IO
dopmanuzanuy  JUHTBUCTMYECKOTO  MaTepuaja B COOTBETCTBHM  C
MIOCTAaHOBJICHHBIMH 33J[a4aMH U C Y4€TOM KOMMYHHKATHBHON 0OCTaHOBKH).

€CJIM U3 BCEX 3aJ]aHui CTy/IeHT BhIoHII MeHee 40% 3amanuit

(oTcyTcTBUE NEHCTBUI MO (hopManmu3allii JTUHTBUCTUYECKOTO MaTepuajia B
COOTBECTCTBUU C IOCTAHOBJIICHHBIMHU 3aJaYaMU U C yLIeTOM KOMMYHHKaTHBHOﬁ
00CTaHOBKH).

Ixkana oueHNBAHNA KOMILJIEKCHOT0 aHAJIN3Aa TEKCTAa

Banabl

Kpurepun oueHnBanus

CTyneHT rpaMOTHO OIIPEAETSAET )KaHPOBO-CTHIIMCTUYECKYIO TPUHAIIEKHOCTD U
CTPYKTYPHYIO KOMIIO3HIIMIO TEKCTA; YMEET HaXOIUTh HYKHbIE (DaKThI; J1eTaeT
JIOTUYHBIE U apTYMEHTHUPOBAHHBIE BBIBO/IbI, TOATBEPK1asl UX IPUMEPAMU U3
TeKcTa; 0OHAPYKUBAET NMPABUIBLHOE UCIIOJIb30BaHUE JIEKCUUECKHUX,
IPAMMATUYECKUX U CTWJIMCTHYECKUX HOPM M3y4aeMOro s3bIKa.

34

JIMHrBOCTMJIMCTUYECKUI aHAIU3 TEKCTa COAEPKAaTEIbHO KOPpPEKTEH, HO
JIOITYCKAKTCSI HETOYHOCTHU B API'YMEHTUPOBAHUM U B IIPUMEPAX U3 TEKCTOB,
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JOIMYCKATCA €IUHUYHBIC OIINOKH B JICKCHUKE HIIH rpaMMaTHKCE,
HC3HAYUTCJIbHO BJIMAIONINX Ha CMBICJIOBOC COJACPIKAHHC.

2 CTYAEHT OOHApYXHMBAeT HEJ0CTaTOYHOE IOHUMAHUE CO/IEPIKAaHUS TEKCTa, €ro
aHau3 N300MITyeT TPaMMAaTHYECKUMU M JISKCHUECKUMH oInOKamu (5-7
HOJHBIX OIIMOOK, B TOM YHCJI€ BEAYIIMX K UCKQ)KEHUIO CMbICIIA.

0-1 CTYACHT OOHApYXHBAET HEMOHMMAHUE TEKCTA, MPEJI0KEHHOTO IS aHaJIH3a,
JIOIYCKaeT TpyOble OMIMOKH, BEAYIINE K UCKAKCHUIO CMBICTIA, HE BIIAICET
HaBbIKaMH JIMHI'BOCTHJIMCTUYCCKOI'O aHaJIM3a TCKCTA.

5.3. TunoBble 3aiaHMs WJIM HHbIe MaTepuajbl, Heo0XOAMMBbIe /sl OLEHKH 3HAHWIA,
YMEHUIi, HABBIKOB U (MJIH) ONBITA AeATEJbHOCTH, XAPAKTEPU3YIOUIUX JTAIbI
¢GopMupoBaHusi KOMIIETEeHIMI B MIpollecce 0CBOCHUS 00pa30BaTeILHOI MPOrPaMMbI

HpI/IMepHHe O6p33].[bl TCKCTOB AJIs1 KOMIIJICKCHOI'O aHaJIM3a

1. Read the text and answer the questions that follow

MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)
Thomas Gradgrind, sir. A man of realities.A man of fact and calculations. A man who proceeds
upon the principle that two and two are four, and nothing over, and who is not to be talked into
allowing for anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind.
With a rule and a pair of scales, and the multiplication table always in his pocket, sir, ready to
weigh and measure any parcel of human nature, and tell you exactly what it comes to. It is a mere
question of figures, a case simple arithmetic. You might hope to get some other nonsensical belief
into the head of George Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph Gradgrind
(all suppositions, no existent persons), but into the head of Thomas Gradgrind — no sir!

In such terms MrGradgrind always mentally introduced himself, whether to his private circle of
acquaintance, or to the public in general. In such terms, no doubt, substituting the words ‘boys and
girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little pitchers before
him, who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a kind
of cannon loaded to the muzzle with facts, and prepared to blow them clean out of the regions of
childhood at one discharge. He seemed a galvanizing apparatus, too, charged with a grim
mechanical substitute for the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said MrGradgrind, squarely pointing with his square forefinger, ‘I don’t
know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,’ said MrGradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with another
curtsey.

‘Then he has no business to do it,” said MrGradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let
me see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

MrGradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here. Your
father breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

‘You mustn’t tell us about the ring, here. Very well, then describe your father as a
horsebreaker. He doctors sick horses, I dare say?’

‘Oh yes, sir.’
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‘Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your
definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said MrGradgrind, for the general behoof of all
the little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest
of animals! Some boy’s definition of a horse.Bitzer, yours.’

‘Quadruped.Graminivorous.Forty teeth, namely twenty-four grinders, four eye-teeth, and
twelve incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but
requiring to be shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said MrGradgrind. ‘Y ou know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she had
blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce MrGradgrind’s
philosophy that education should be based solely on facts?

3. FocusonMrGradgrind.

e Find examples of personification, metaphor and simile in the description of
MrGradgrind. Are the terms of comparison conventional or original? What effect do
they have on the description?

e What exaggerated details make the description of MrGradgrindcaricatural? Which
geometrical shape is associated with the physical description of MrGradgrind?
Whichpersonalitytraitsdoesthisshapeconvey?

e What other details in the physical description provide clues about MrGradgrind’s
personality?

e Repetition of words and sentence structures is a stylistic feature of the passage. Find
some examples. What aspect of MrGradgrind’s is underlined through the use of
repetition?

e The verb ‘to grind’ means ‘to crush between two hard surfaces or with a machine’.
In what sense does the name Gradgrind give us some clues about the character’s
personality?

4. ldentify the metaphor used for schoolchildren in the last paragraph of Chapter I. What idea
of education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been
taught to think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled
with pre-packed knowledge?

3anaHue HA NPAKTHYECKYI0 NOAT0TOBKY (IMHIBHCTUYECKAS 1eATEJIbHOCTD)

Ilpouumaiime cmamuoio u 6videpume npaguibhvle omeem. Apzymenmupyime ceoil omeem.
Ilpugeoume ooxazamenbcmeo u3z mekcma

If you have ever finished reading the latest blockbuster, thought that it was a total disaster,
and decided that you could have done infinitely better yourself, you might consider adopting
the following techniques. You may not grab a literary prize, but if you've got an understanding of
the publishing industry, it could bring you some financial success and enable you to beat the

opposition.

Before you decide on your subject matter, be cunning and examine the current market. If
you can prove that historical dramas are returning to popularity, consider that type of story but
with a unique twist, and avoid the less appealing genres. Start by looking around you — in
newspapers, on TV — for stories, characters and settings. Bearing in mind that the US market is
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five times the size of Britain's, you've got to admit that a novel set in New England will have
greater sales potential than oneset in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research
will add to the strength and depth of your writing and give you more confidence. Read relevant
history books, biographies and travel books to get the feel of your chosen period or setting. Once
you have formulated your characters, work out possible story lines and locations. Start to sketch
out pieces of dialogue and different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved?
Do the characters leap out of the page at you and appear larger than life? Does drama run
throughout the novel, making the story worth reading? Are there multiple points of view? Do the
characters continue to grow and not become obsessed with trivia? Does the story open with a
crisis? You should be answering 'yes' to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only
consider submissions via an established agent and will largely ignore unsolicited books. Again,
research is the key. Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the

author, will become one of the novel's 'Unique Selling Points' and you will need to promote
yourself. Both you and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
A read a wider range of literary material.

B win a literary prize for their writing.

C understand the publishing industry better.

D compete with successful writers.

A novel will have more chance of success if it
is based on historical fact.

can be serialized on TV.

can appeal to a larger number of readers.

is set in the country the writer lives in.

cowm>»nN

Which comment is made in the third paragraph?

As you do your research, you will get the feel of your chosen period and setting.
The strength and depth of your novel will depend on the time you spend writing it.
Plan your setting and story lines before you create your characters.

Only write pieces of dialogue once you have started writing the novel.

COoOwm>w

4. Writers need an agent because

A publishers don't usually accept manuscripts direct from writers.
B agents can suggest what kind of research is necessary.

C agents offer help and support when things go wrong.

D publishers usually deal only with writers they know.

5. You should remember that

A books need to find a market.

B different markets need different kinds of books.

C authors need to help in the marketing of their books.
D authors should be good speakers.
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IIpuMepHBbIi epeveHb TeM ISl I0KJIA10B

What telling details reveal the protagonist’s personality in the story... ?
The role of free indirect speech in revealing the character’s personality
What role do stylistic means play in characterisation?

The role of setting in shaping the character’s personality

The reflection of the character’s mood or psychological state in the setting
The stylistic devices showing the internal conflict of the hero

The role of various stylistic devices in creating the atmosphere

IIpuMepHBbIii NepedyeHb TeM JJIs IPe3eHTaluil

Modes of representing the thoughts of a character in the story ... by...
Typical elements of the genre in the story

Plot and narrative structure of the story

The role of verbal imagery in the story

Linguistic peculiarities of the essay

Point of view and narrative strategies in the short story...

Stylistic means of characterization in the story...

O©CoOoO~NOoO Ol WN P

NookrwbdPE

IIpuMepHBbIii HepedYeHb BOIPOCOB K 3a4eTy

Give the gist of the essay/speech. What message is the author trying to put across?
Comment on the title. Does the title of the essay help you understand the main idea?

How would you define the general tone of the story/passage?

What methods of characterisation does the author use?

What techniques does the author use to show the psychological state of the character?

Name stylistic devices used to show the internal conflict of the hero.

How would you characterise the language used in the descriptions?

What are the main pragmatic aims of this text?

Who is the target audience of the essay/speech?

What is the writer’s/speaker’s position on the issue? Do you share it? Why or why not?
What means are used to clearly get the opinion of the reviewer across to the reader?

Is the register formal, informal or neutral?

Characterise the tone of the essay/speech. What stylistic means sustain this tone? Dwell on
their effect.

What techniques does the author use to maintain the reader’s interest and convey his
message? Which of them do you find especially effective?

Characterise the style of the essay/article/passage. What stylistic devices add to the
effectiveness of the text?

IIpuMepHBbIii NepedyeHb BONPOCOB K 3a4eTy ¢ OLeHKO

How is the story structured?

Where are the events set? What is the function of the setting?

What kind of narration is used in the story?

How does the author manage to compensate the limitations of the first-person narrative?
Which minor conflicts constitute the major conflict of the story? Is it solved?

Is the protagonist the author’s mouthpiece?

How can you define the tone expressing the author’s attitude to the subject matter?
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8. What stylistic devices help to create the atmosphere? What role do the graphic devices
play?

9. Is the message of the story problem-raising or problem-solving?

10. Does the title contribute to conveying the message of the story or does it have some other
functions?

11. Does the author succeed in revealing the chosen theme?

IIpumepHBbIii IepeyeHb BONPOCOB K IK3aMeHYy

=

Give the gist of the passage/story/essay. What are its theme and message?

2. s the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

4. s the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or

emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

o

o

o

5.4.Metronnueckue MaTepuabl, onpeaesiiolie Npoueaypbl OeHUBAHUS 3HAHMI, YMEHUI,
HABBIKOB M (MJIHM) ONBITA [JAeATeIbHOCTH, XaPaKTepPU3yKWIIMX 3Tanbl (POpMHUPOBAHUSA
KOMIIeTeH NI

B pamMkax oOCBOE€HHS JNHUCHUIUIMHBI MPEIyCMOTPEHbI cienyroume ¢(OpMbl TEKYIIEro
KOHTPOJIS: IOKJIaJl, Mpe3eHTals1, KOMIJIEKCHBIA aHAIN3 TEKCTa, MPAaKTHYeCcKasi MOArOTOBKA.

O01ee komuecTBO 0auIoB o mucruiuinae — 100 0amios.

MakcumManbHOE KOJTUYECTBO 0ANIOB, KOTOPOE MOXKET HaOpaTh 0Oydaromuiicss B TeueHue 7
ceMecTpa 3a TEKYIIU KOHTPOJIb, paBHseTcs 80 Oaiam.

MaxkcuManbHOE KOIMYECTBO 0aIoB, KOTOPOE MOKET HaOpaTh 00yJaroIiuiics B TeueHue 8,
9, A ceMecTpOB 3a TEKYyIIUWA KOHTPOJIb, paBHsieTcs 70 Gammam.
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[IIxajia oneHUBAHNSA 329€TAa

Kpurepuii ouennBanus

KoaunuectBo
0aJJ10B

e OOHapy)KMBaeT IOHUMAHHE BOIIPOCOB;

® yMEEeT BHJICTh MEKIUCIUILIMHAPHBIC CBS3H MPEIMETOB,;

® BJIAJICET OCHOBHOM TEPMHHOJOTUYECKON 0a30M;

® yYMEET JIOTUYHO BBICTPOUTH CBOI OTBET;

® U3JaraeT CyTh BOIIPOCOB IPaMOTHO C TOYKHU 3PEHHUS S3bIKOBOM HOPMBI U
MeTas3blKa HAyKU;

e 3HaeT aBTOPOB-HCCIICOBATENCH MO JaHHOH MpoodieMe;

® yMeEET JIeaTh BBIBOJIBI IO M3J1araéMOMY MaTepHaIly.

9-20

JEMOHCTPHUPYET pa3po3HEHHbIE OECCUCTEMHbIE 3HAHUS;

JIOITYCKaeT TpyObIe OMMOKH B OTIPE/ICIICHUN TIOHATHI;

M3J1araeT MaTepuag HEYBEPEHHO U HEYETKO;

WCTIBITBIBAET CEPbE3HBIE 3aTPYAHEHHS IIPU OTBETE Ha BOIPOCHI
9K3aMEHAaTopA.

[IIxana oneHNBaHUA 324€Ta ¢ OLEHKOM

Kpurepuii ouennBanus

KoaunuecTtBo
0aJ110B

OO6napyxuBaeT ri1y0OKOe MOHMMAaHHUE OCHOBHOTO COJAEp:KAHMS, TEeMbl U HJEU
MPEUIOKEHHOTO TEKCTa; TPAMOTHO OINPEAEISeT IKAaHPOBO-CTHIMCTUYECKYIO
MPHUHAICKHOCTh M CTPYKTYPHYIO KOMIIO3MIIMIO TEKCTa; yMEET HaXOJUTh
HYXHBIC q)aKTBI; aejacTt JIOTUYHBIC n APTYMCHTUPOBAHHBIC BBIBO/IbI,
MOATBEpK/Ias UX MPUMEPaMU U3 TEKCTa; U3NlaraeT MaTepuai MocieI0BaTelbHO,
IPaMOTHO ¥ 0erjio, oOHapyKHUBasi MMPABMWIIBHOE HCITOJIB30BAHHE OP(OIMHUECKUX,
JMEKCUYECKUX, TPAMMATUYECKUX M CTHIUCTHUYECKHX HOPM HM3y4aeMoro si3bIKa
(mpu >TOM B OTBETE JMAOMycKaeTcs He Ooliee ABYX TOJHBIX OIIMOOK, HE
BIIMSIOIINX HA CMBICIIOBOE COJIEPKAHUE PEUN).

26-30

JIMHTBOCTWJIMCTHYECKUI aHaIM3 TEKCTa COACPIKATEIIbHO  KOPPEKTEeH, HO
AOIMYCKAaIOTCA HETOYHOCTH B ApryYMCHTUPOBAHHUU U B IPUMEpPAX U3 TCKCTOB.

Peun CTy/IeHTa COOTBETCTBYET ophOIMTUIECKUM, JICKCHYECKUM,
rpaMMaTH4€CKUM MW CTHJIIMCTHYCCKUM HOpMaM H3Yy4acMOro s3bIKa, HO
JOMYCKAIOTCS €IMHUYHBIC OIMOKU B IPOU3HOIICHUH, JICKCUKE HIIU TPAaMMAaTHKE,
KOTOphIE CaMOCTOSATENILHO HCIPABISIOTCS CTYACHTOM IOCJE 3aMe4aHus
sK3aMeHatopa (He Oosiee 3-4 MOJIHBIX OIMOOK, HE3HAYMTEIBHO BIUSIOMIMX Ha
CMBICJIOBOE COJICPIKAHUE PEUH).

20-25

CrygeHT TmOKa3blBa€T 3HAHME W TOHMMAaHUE OCHOBHBIX  MOJIOKEHUH
9K3aMEHAllMOHHOTO Oujera, HO OOHapyXHBAaeT HEJAOCTATOYHOE IOHUMAaHHE
CoJiepKaHUsl TEKCTa, HEJOCTATOYHOE 3HAHUE TEOPETUUYECKUX AUCIUIUIMH I10
CHEIUATBFHOCTH; €ro pedb H300WIYyeT TPaMMATHYECKUMHU U JIEKCHYECKUMU
omuOKkamu (5-7 MONHBIX OMIUOOK, B TOM YHCIIe BEAYIIUX K MCKAKEHUIO CMBICIIA
BBICKA3bIBAHNA).

14-19

CryneHT OOHapyXMBaeT HENOHMMaHHME TEKCTa, MPEJIOKEHHOTo JJs aHalu3a,
JIOMyCKaeT TpyOble OUIMOKM B YCTHOM peuu, BeAylIHe K HCKaKEHUIO CMBbICIa
BBICKA3bIBAHUs, HE BIIAJCET HABBIKAMHU JIMHIBOCTHJIMCTUYECKOIO aHAJIN3a TEKCTa.

0-13
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CtyneHT He MOXET JaTh OTBET HA BONPOC HK3aMEHAlMOHHOTo Owiera, He | 0-2
BJIaJICET HaBBIKAMH JIMHI'BOCTHIMCTHYECKOTO aHAJIN3a TEKCTA.

9K3aMeHaHHOHHBIﬁ OMJIET BKIIOYACT JMHIBOCTHJIMCTHYSCKUHM aHaJIN3 AYTCHTHUYHOI'O
TCKCTA. I[JISI JJMHI'BOCTHUJIMCTHYCCKOI'O aHaJid3a BBI6I/IpaIOTC$I OTPBIBKM H3 OpUTrMHAJIbHBIX
XYOOKECTBCHHEBIX, HY6J'II/II_[I/ICTI/ILICCKI/IX H  HAYYHO-IIOIIYJIAPHBIX HpOH3B€,Z[CHPII>i, a TaK¥Xe
3aKOHYCHHBLIC paCCKa3bl U 3CCEC aHFHHﬁCKHX, AMCPUKAHCKUX, KAHAJACKUX U aBCTpaHI/If/’ICKI/IX aBTOPOB,
KJIIaCCUYCCKUX U COBPEMECHHBIX, U3BECTHBLIX U HCU3BCCTHBIX CTYACHTAaM.

JK3aMeH NPeyCMaTPUBAET CICAYIOLINE YMCHUSL:

1 IlpuMeHATh nony4YeHHbIEC 3HAHUS IPU [IPOBEIECHUY JIMHIBOCTUIIMCTUUECKON NHTEpIIpETallun
OPUTMHAJIBHBIX XYJ0XKECTBEHHBIX UM MyOIUIUCTUYECKHX TEKCThI aHITIMICKUX aBTOPOB:

a) aJIEKBaTHO OIPENEIATh )KaHPOBO-CTHIIMCTUUECKYIO IPUHAJIEKHOCTD TEKCTA,

0) BBIICIATH MJIEHHO-TEMAaTHYECKYI0 OCHOBY aBTOPCKOI'O 3aMbIciia TEKCTa,

I) ONpENeNsIThb THUIl IOBECTBOBATENS U BJIMSHUE TEXHUKU IMOBECTBOBAHMSI HAa BOCIPHITHE
TEKCTa,

1) OIIPENENISTh BIUSHUE CIOKETHON CTPYKTYpPhI Ha BOCIIPUATUE XY10)KECTBEHHOI'O TEKCTAa,

€) OonpedensATb BIMUSHUE  KOMIIO3UIIMOHHOM  CTPYKTYpbl  XYJIOKECTBEHHOTO  HJIU
MyOJIMIIUCTHYECKOTO TEKCT HA €0 BOCIIPHSTHE,

) OIpeNeNsATh BeAyIIHe CPEICTBA XapaKTepHU3aluy epCOHAXKeN Xy10’)KeCTBEHHOTO TEKCTa,

3) OIpeNeNATh CpeAcTBa (OPMHUPOBAHUS XPOHOTOIA U €TO POJIb B XYA0KECTBEHHOM TEKCTE,

M) aJeKBaTHO BBIJCIATh MCIIOJIb30BAaHHBIE S3BIKOBBIE CPEJICTBA BBIPA3UTENBHOCTU U
OTIPENIeNIATh MX CTHIMCTUYECKHE (PYHKIIUU B TEKCTE.

2 IIponeMOHCTpUpPOBaTh C(HOPMHUPOBABIIYIOCS ~KOHILENTYalIbHYI0 M KaTeropualbHyI0 0a3y
[EJIOCTHOTO (PUIIOJIOTHYECKOT0 TIOIX0/1a K S3bIKY Ha YPOBHE TEKCTa U AUCKypca

3 IlpuMeHUTh KOMIUIEKC 3HAaHUH, NOJYYEHHBIX B pPaMKaxX H3YYEHHBIX S3bIKOBEIYECKHUX
JUCHUIUIMH K UHTEPIIPETAlUU TEKCTOB Pa3IM4YHOM KaHPOBOM MPUPOIBI

4 CB00O/IHO, apryMEHTUPOBAHHO U I'PaMOTHO M3J1araTth CBOM MBICIH, cOOMoaas (hOHETUYECKHE,
JIEKCHYECKHE U TPaMMaTUYECK1E HOPMBI SI3bIKA.

5 Bectu cB0oOOmHYI0 Oecelly M OTBeYaTh Ha BONPOCHI SK3aMEHATOPOB IO JHOOOMY aclekTy
aHAJIM3UPYEMOT0 TEKCTa.

Ixana oneHNBaHNA DK3aMeHA

Kpurepuii ouennBanus KoimuecTBo
0aJ1J10B

1. OOGHapy>XHBaeT TIyOOKOE€ MOHUMAaHHE OCHOBHOTO COJEP)KaHMs, TeMbI U | 26-30
WU NIPEI0KEHHOT O TEKCTa,;

2. I'paMOTHO ompenensier )KaHPOBO-CTUIMCTUYECKYIO NPHUHAIIEKHOCTh U
CTPYKTYPHYIO KOMIIO3HIIHIO TEKCTA;

3. YMeeT  HaxoQuThb  HYXHbIe  (akThl,  JeJaeT  JOTHYHble U
apryMEHTHPOBaHHBIE BBIBO/IbI, OJATBEPXK/Iasi UX IPUMEPaMH U3 TEKCTa;

4, HpaBI/IJ'IBHO BBISABJISICT OCHOBHBIC CTUJIIMCTUYCCKUC CPEACTBA U OLICHUBACT
X KOMMYHUKATHBHBIC 3a]1a4l B TEKCTE MPEATIOKEHHOTO JKaHPa;

5. IIpy KpHUTHYECKOM aHAJINW3€ TEKCTa OINEepUPYET JIMHIBUCTUYECKUMH
TEPMUHAMU U OOHAPYKHUBAET TIyOOKOe 3HAHUE MPOHICHHBIX AUCIUILINH;

6. JlaeT npaBuIIbHBIE OTBETHI HA BONPOCHI AK3aMEHATOPA;

7. W3naraetr marepuan nocieaoBaTelIbHO, TPAMOTHO U O€rIo, OOHApYKHUBas
MIPaBUIILHOE MCIOIB30BaHUE OP(HOIMUIECCKUX, JIEKCHIECKUX, TPAMMATHIECKAX U
CTMJIMCTUYECKUX HOPM M3y4aeMoro s3bIKa (MPH 3TOM B OTBETE JOMYCKAeTCs He
0oJ1ee IBYX MOJIHBIX OIIMOOK, HE BIMSIIOMIMX Ha CMBICIIOBOE COJIEP)KAHUE PEUN).
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JIMHTBOCTMIINCTUYECKUM aHAIU3 TEKCTa  COIEPIKATENIBHO KOpPpEeKTeH, HO | 20-25
JIOITyCKAIOTCS HETOYHOCTU B APIYMEHTUPOBAHUM U B IIPUMEPaX U3 TEKCTOB.

Peus CTyZIEHTa COOTBETCTBYET opdosnudecknm, JIEKCHUYECKUM,
rpaMMAaTU4eCKMM M CTHJIMCTUYECKMM HOPMaM H3Yy4aeMOro s3bIKa, HO
JOIYCKArOTCS €IUHUYHbIE OIINOKN B IIPOU3HOIIECHUY, JIEKCUKE MU IPaMMaTHKe,
KOTOPBIE ~ CAMOCTOSITEJIbHO ~ MCIIPABIAIOTCS  CTYACHTOM IIOCIE  3aMe4aHus
sK3aMeHaropa (He Ooiee 3-4 MONHBIX OMIMOOK, HE3HAYUTEIHHO BIUSIONIMX HA
CMBICIIOBOE COZIEPKAHUE PEUN).

CTyneHT T1OKa3blBa€T 3HAHWE U [OHMMAaHWE OCHOBHBIX IOJOKEHWH | 14-19
JK3aMECHAIIMOHHOTO Owuiera, HO OOHApPYXUBAeT HEJAOCTATOYHOE IMOHUMAHHE
COJIEpKaHUs TEKCTa, HEIOCTATOYHOE 3HAHUE TEOPETUUYECKUX HAUCLHUIUIMH I10
CHEIMAILHOCTH, €ro pedb H300WIyeT TIpaMMATHYECKUMU U JICKCHYECKUMU
omuOkamu (5-7 MOJHBIX OMHUOOK, B TOM YHCIIE BEAYIIUX K HCKOKCHHUIO CMbICTIA
BBICKA3bIBAHUSA ).

CryneHT oOHapyKuMBaeT HENOHMMaHHE TEKCTa, MPEJIOKEHHOIo Uil aHanu3a, | 0-13
JIOIyCKaeT IpyOble OIIMOKM B YCTHOM peuM, BEAyIIHe K HCKaXEHHIO CMbICIA
BBICKA3bIBAHUs, HE BJIAJCET HABBIKAMHU JIMHIBOCTHJIMCTHYECKOIO aHAJIM3a TEKCTa.

CTy,I[eHT HC MOXCT JaTb OTBCT Ha BOIIPOC 3SK3aMCHAIIMOHHOI'O 6I/IJICT8., He | 0-4
BJIaJ€CT HAaBbIKAMH JIMHTBOCTUJIMCTUYCCKOI'O aHaJIn3a TCKCTA.

Hroromas mkaja ouneHUBaAHHUSA pe3yJbTaToOB 0CBOCHUSA TUCHUIIIMHBI

HroroBass oneHka mo AMCUMUIUIMHE BBICTABISIETCS IO MPUBENCHHOW HIbke Ikane. [lpu
BBICTABJICHUH UTOTOBOM OIICHKHU IPEMNO/IaBaTelIeM YUYUTHIBAECTCS padoTa 00y4aromerocsi B TEUCHHE
OCBOECHHSI TUCUUILINHBI, & TAKXKE OLICHKA M0 IPOMEKYTOYHOU aTTECTALINH.

KomnnuectBo 6annos OreHka o TpaJUIIMOHHON 1IKae
81-100 3auTeHo

61-80 3auTeHo

41-60 3auTeHo

0-40 He 3agreno

KonnuectBo 6annos OreHka o TpaJUuIIMOHHOM 1IKale
81-100 OTAMYHO

61-80 Xopo1io

41-60 Y 10BIETBOPUTETHHO

0-40 HeynoBneTBOpHUTEIBEHO

6. YYEBHO-METOAUYECKOE U PECYPCHOE OBECHHEYEHHME JUCHUIIJIMHBI
6.1. OcHoBHas1 tUTEpaTypa

1. bapanoB, A.H. JIluHrBuctuueckas HKCHEpTH3a TEKCTa: TEOpPET. OCHOBAHHUS M IpaKTHKa:
yae0.mocodwue. - 6-¢ n3a. - M. : diunTa, 2018. - 592¢. — TekcT: HEMOCPEICTBEHHBIH

2. XKuposa, U, I'.. Aurnuiickuii s3pIk. AHamuTHYeCKOe yTeHue : y4eO. mocodbue / N.I'. XKuposna,

O.I1. Imutpuesa — Mocksa : KuoPyc, 2023. — 220 ¢. — URL.: https://book.ru/book/949478
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https://book.ru/book/949478

3. Kyxapenko, B.A. [IpakTukyMm 1o CTUIMCTUKE aHTJIMHCKOTO si3bIka=Seminars in stylistics : yueO.
nocobue. - 9-e uzn. - M. : ®aunTa, 2018. - 184c. — TekcT: HEMOCPEICTBEHHBIN

6.2. JlomotHUTEIbHAS JIUTEpPaTypa

1. benosa, B. ®., AnanuTtndeckoe ureHue : yueOnoe nocodue / B. @. benosa, A. 3. Mup3axaHosa.
— MockBa: KnoPyc, 2022. — 173 c¢. — Tekct: osnekrponnsidi. — URL:
https://book.ru/book/948817

2. CrypoBa, E. A. Analytical Reading Step by Step: aHanuTH4ecKoe YTEHHE IIar 3a IIaroM :
yuebHOe 1Mocobue Mo aHTIMHCKOMY SI3BIKY i By30B. — Jlumenxk : JIumenkuii rocyaapcTBeHHBIN
nenarorndeckuii yauBepcuter umenu I1.I1. Ceménoa-Tsu-Illanckoro, 2018. — 65 ¢. — Tekcr:
anekrponHbiii. — URL: https://www.iprbookshop.ru/100900.html

3. Uepnsickasi, B.E. JIuarsucruka tekcra. JInHrBucTHKa 1ucKypcea : yaed. mocoodwue. - 5-¢ uzm. - M.
: ®nunta, 2018. - 208c. — TekcT: HenocpeACTBEHHBIN

6.3.Pecypcbl nH(PpOPMALIMOHHO-TEJIeKOMMYHUKAIIMOHHOM ceTu «AHTEepHET»
http://www.google.com/

www.lingresource.com

www.native-english.ru

www.prometeus.nsc.ru/guide/quide/scil0.ssi#linguist — ccbuiku Ha pecypehl M0 TMHTBUCTHKE;
isabase.philol.msu.ru — karajior cChUIOK 110 JIMHIBHCTUKE, CJIOBAPH;

www.homeenglish.ru

www.tranexp.com

Www.merriam-webster.com

www.trworkshop.net

rsl.ru — caiit Poccuiickoii rocynapctBenHoi Oubdanoreku (Mocksa)

7. METOAUYECKHUE YKA3ZAHUSA 11O OCBOEHUIO JTUCHUIIJINHBI

1. MeTOI[I/I‘-IeCKI/Ie PEKOMEHAA WU 110 MTOATOTOBKE K ITPAKTUYCCKUM 3aHATUAM.
2. MCTOI[I/ILIGCKI/IC PEKOMEHAA U 110 OpraHu3anunu CaMOCTOSITEILHOMN pa60TBI 0 AU CHUIIIIMHAM.

8. HTHOOPMAIMOHHBIE TEXHOJIOI'MHA AJI51 OCYIECTBJIEHUS
OBPA3OBATEJIBHOI'O ITPOLHECCA 11O JTUCHUIIJIMHE

.HI/IIIEHCH/IOHHOC nmporpaMmMHoe¢ odecreyenue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNHupopmManMoHHbBIE CIPABOYHbIEC CHCTEMBI:
Cucrema 'APAHT
Cucrema «KoncynprantlIiroc»

[Ipodeccrnonanbubie 6a3bl TaHHBIX

fgosvo.ru — ITopran PerepanbHBIX TOCYIAPCTBEHHBIX 00pa30BaATENLHBIX CTAHIAPTOB BLICIIETO
o0Opa3oBaHus

pravo.gov.ru - OdbunnaabHbIi HHTEPHET-IOPTAI IPABOBON HHPOPMAIIU

www.edu.ru — denepanbhblil mopran Poccuiickoe oOpa3zoBaHue

CB0OOOHO pacmpocTpaHseMoe TMPOorpaMMHOE oOOecriedeHrne, B TOM YHCIE OTEYeCTBEHHOTO
MIPOM3BOJICTBA
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https://book.ru/book/948817
https://www.iprbookshop.ru/100900.html
http://www.google.com/
http://www.lingresource.com/
http://www.native-english.ru/manuals2
http://www.homeenglish.ru/Text-book.htm
http://translations.web-3.ru/redirect.php?keyword=site&id=3266
http://translations.web-3.ru/redirect.php?keyword=site&id=2431
http://translations.web-3.ru/redirect.php?keyword=site&id=3257
http://fgosvo.ru/
http://pravo.gov.ru/
http://www.edu.ru/

OMC IIneep (st BOCIIpOU3BEACHUS DIIEKTPOHHBIX Y4eOHBIX MoTymeil)
7-zip
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUME JUCHUITJIMHBI

MartepuanbHO-TEXHUYECKOE 0OecriedeHe TUCIIUIIMHBI BKIIOYaeT B ceOs:

- y4eOHbIe ayIUTOPHH JUIS TPOBEACHUS Yy4eOHBIX 3aHIATUH, OCHAILCHHbIE OOOpYIOBaHHWEM H
TEXHUYECKUMH CpeACTBaMH oOOyueHus:  y4yeOHOW MeOenbio, JOCKOH, JeMOHCTPAIlMOHHBIM
000pyI0BaHUEM, IEPCOHATBHBIMHI KOMIBIOTEPAMH, IPOSKTOPOM;

- IOMEIIEHHUS I CAMOCTOSITEIbHON paboThl, OCHAIIEHHBIE KOMITBIOTEPHON TEXHUKOU C
BO3MO>KHOCTBIO ITOJIKJIFOUEHUEM K CeTU «VIHTepHET» U 00ecieueHueM 10CTyIa K AIEKTPOHHON
nH(popMaLMOHHO-00pa30BaTeNbHOI cpee.
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