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1. Ilepeuens KomMmeTeHnuii ¢ ykazanueM 3TanoB UX GOpMUPOBaHHs B NPolecce 0CBOEHHUS

o0pa3oBaTe/IbHOI IPOrPaMMBbI

KO[[ 1 HAMMCHOBAHUEC KOMIICTCHIINN

Otansl GopMUPOBAHUS

YK-4. Cnocoben MPUMEHSTh COBPEMECHHBIE
KOMMYHUKAaTHBHBIC TEXHOJIIOTHH, B TOM YHCIE Ha
WHOCTpPaHHOM(BIX) s3bIKe(aX), UISl aKaJAEeMHYECKOTO U
po(heCCHOHAIBHOTO B3aUMOICHCTBHS

YK 4.1. JleMOHCTpUpPYET HHTETpaTUBHBIE yMEHUS,
HE0OXO0IUMBIC IS HAITMCaHUS, MUCBMEHHOTO TIePEeBO/Ia U
PEIaKTHPOBAHUS PA3IUYHBIX aKaIEMUYECKUX TEKCTOB
YK 4.2. JleMoHCTpupyeT HHTErpPAaTUBHbIE YyMEHHUS,
HeoOxomumble g 3¢hdekTuBHOr0o - y4actusi B
aKaJeMUYCCKUX U POPECCHOHATBHBIX TUCKYCCHSIX.

1. PaboTa Ha yuyeOHBIX 3aHATHAX
2. CamocrosTenpHas pabora

CIIK-3. Crniocoben OCYILIECTBIIATh HAy4YHO-
HCCIIEI0BATEIbCKYIO IS TEIbHOCTD,
UHTEPIIPETHPOBAaTh M NPEACTAaBIATH  PE3yJbTaThl

HAy4HOI'0 MCCIIEI0BaHUS
CIIK 3.1. ®opmynupyeT 0OBEKT M MpeAMET Hay4HOTO
uccienoBaHusl; 00O3Ha4yaeT Iefb, 3aJadd, TUIOTE3y
UCCIIEI0BaHMS; orpeenser NEPCIEKTUBHBIC
HAIpPaBJICHUS! HAYYHBIX MCCIIEA0BAHUM.

CIIK 3.2. IlpumeHsieT mpueMbl aHaiau3a, 00OOIIeHUsS U
CUCTEMATH3alMK Pe3yJIbTaTOB HAYYHOI'O HCCIIEOBaHMUS,
a TaKKe BIAJEeT INpPUEMAMHM YCTHOM M IHCBMEHHOU
MPE3EHTAUN PE3YyIbTATOB CAMOCTOSATEIBHOIO HAYYHOI'O
MCCJICIOBAHMSL.

1. PabGoTa Ha y4eOHBIX 3aHATUAX
2. CamocrosTenpHas pabora

2. Onucanue moKa3arejeii OIEHMBAHHS KOMIIETEHIHMH, a TaKKe IIKaJ

OllCHUBAaHUA

2.1. Onucanue nokasaresje 1 KpUTEpPUeB OLCHUBAHUS KOMIIETEHIUI
HA Pa3/IMYHbIX ITanax ux popMUPOBAHMS, ONIUCAHNE IKAJ OLleHMBAHUSA

One- | YposeHs Otan Onucanue nokasareuen Kpurepuu [xana
HHUBa- | chopmu- dbopmupoBaHus OLICHUBAHUS | OLICHUBAHUS
€MBIC POBAaHHOCTH
KOM-
HeTeH
87058
1. PaGora Ha 3naem: VYeTHbIi [Ixana
YK-4 | ITopo- yueOHBIX COBPEMEHHBIE o1poc, OLICHUBaHU
TOBBIN 3aHATHUAX KOMMYHHKaTHBHBIE Tecr, s TecTa
2. CamocCTOSI- | TEXHOJIOTUU B Ponesas [Tkana
TeIbHas npodeccruoHaNbHON U urpa, OLICHUBAaHU
pabota akagemuueckoii cepax. | Ilpakruuec | s poneBoit
Ymeem: KO€ UTPBI
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MIPOEKTUPOBATD, 3a/1aHKe [kana
KOHCTPYHUPOBATh, OLICHUBaHU
peanu30BbIBATh s
KOMMYHHKAIHIO, BBITIOJTHEHH
aHaJU3UPOBATh s
pe3yIbTaTUBHOCTD €€ MPaKTHYECK
OCYLIECTBIICHUS. oro
3a/laHus
[MIkana
OLICHHUBaHU
sl yCTHOTO
orpoca
[IponBu- 1. Pabora Ha 3naem: YerHbii [Ixkama
HYTBIN y4eOHBIX COBpPEMEHHBIC ompoc, OLICHUBaHU
3aHSTUSIX KOMMYHHUKaTUBHbBIE Tecr, g TecTa
2. CaMOCTOSI- | TEXHOJIOTHH B Poneas [Ixamna
TeJbHAS npodeccruoHaNbHON U urpa, OLICHUBaHU
pabora akagemuueckoii cepax. | [Ipakruuec | st poneBoi
Yueem: KO€ HTPBI
IIPOEKTUPOBATb, 3a/1aHueE, [Ixana
KOHCTPYHUPOBATh, I'pynmoBoit | orieHUBaHU
peanu30BhIBATh MIPOCKT, s
KOMMYHHKAIHIO, Pedepar BBITIOJTHEHH
aHaJU3UPOBATh s
pe3yIbTaTUBHOCTD €€ MPAKTHYECK
OCYUIECTBIICHHUS oro
Braoeem: 3aJaHusd
OIIBITOM ONIEPUPOBAHUS [Ixana
MOHITHSIMH U OLICHUBaHU
TepMUHAMHU 00IIIEeTO Py
SA3bIKO3HAHMS, AaHATIN3a rpyIIIOBOTO
JUHTBUCTUYECKUX MPOEKTa
SIBJIEHUW Ha BCEX [Tkana
YPOBHSIX SI3bIKa, HAYYHO OLICHUBaHU
000CHOBAaHHOTO, sl yCTHOTO
METOI0JIOTUYECKH U omnpoca
METOANYECKHU
BBIBEPEHHOT'O aHaJIM3a
TEKCTOB €CTECTBEHHOTO
S3bIKa, aHAIN3a
KYJbTYPHO-SI3BIKOBBIX
SIBJIEHUW U MPOLIECCOB,
OTIMCAHUSI UCTOPUH
M3y4aeMoro
TEOPETHIECKOTO
BOIIPOCA,
CaMOCTOSITEIIBHOTO
Hay4HOTO
UCCIJIETOBaHMUSI.
CIIK- | Ilopo- 1. PabGora Ha 3naem: YcrHblit [Tkana
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TOBBIN

yueOHBIX
3aHATHUAX

2. Camocrosi-
TEJIbHAs
pabora

HCTOPHIO PA3IMUHBIX
IIKOJI M HalpaBJICHUH
JUHTBUCTUKH, UX
OCHOBOIIOJIATr A0IINX
MPUHIUIIOB, METOIUKHU
WCCIIEI0BAHMS; TPYIbI
BEJIYIIHNX
npeacTaBuTeNeH
JIMHTBUCTUYECKUX LIKOJI
Y HalpaBJICHUH,
0COOEHHOCTH
pa3pabOTKH UMHU
OCHOBHBIX BOIIPOCOB
TEOPHH SI3bIKA,
TPAKTOBKH SI3BIKOBBIX
KaTeropuil; TUIbI U
CBOICTBA A3bIKOBBIX
3HAKOB; UHTEPIPETALU
(aKTOB sI3bIKa C
MTO3ULIMNA Pa3IMYHBIX
JIUHTBUCTUYECKUX
TEOpUI

Ymeem:

OCYLIECTBIISATh
COINOCTABUTENbHBIN
AQHAJIN3 SI3bIKOB,
MIPUMEHSATH CUCTEMY
JUHTBUCTUYECKUX
3HaHUH B IPAKTUYECKOMN
JIeSITEJIbHOCTH,
MIPUMEHSATH 3HAHUS
TEOpUHU U3y4aeMOTo
A3bIKa ISl peLIeHUs
PO eCCUOHATBHBIX
3a/1a4, pa3InyaTh
0COOEHHOCTH
KOHILIETITYaIbHOU U
A3BIKOBOM KapTUH MUpa
HOCHUTEJIEN POTHOTO U
M3Yy4aeMOT0 SI3bIKOB,
MPUMEHATHh METOJIbI U
IIPUEMbI HAYYHOT'O
UCCIJIEJOBaHMS IpU
M3yYEHUH KOHKPETHBIX
(bakTOB s3bIKa,
aHAIU3UPOBATH
MHOSI3BIYHYIO KapTUHY
MUpa, OCYIIECTBISAThH
CpaBHUTEJBHBIN aHAIIN3
JMHTBUCTUYECKUX
TEOPUIL.

ompoc,
Tecr,
Hoxknan,
[Ipe3enrary
Hs

OILICHMBaHU
s TecTa
IIxana
OIlICHUBaHHU
s JOKjIajaa
IlIkana
OIICHHUBAaHU
'
MPE3EHTALN
H

IIxana
OllICHUBaHHU
sl YCTHOTO
ompoca




IIponsu-
HYTBIN

1. PaGora Ha
y4eOHBIX
3aHATHIX

2. CamocTos-
TeJIbHAas
paborta

3naem:

HCTOPHIO PA3ITHYHBIX
LIKOJI ¥ HAIIPaBJICHUU
JIMHTBUCTUKH, UX
OCHOBOIIOJIATralOINX
MPUHIUIIOB, METOIUKHU
UCCIJIEIOBaHMSI; TPYIbl
BEIIYIIHNX
MpeaCcTaBUTENEH
JIMHTBUCTUYECKUX IIKOJI
Y HaIlpaBJICHUH,
0COOEHHOCTHU
pa3paboOTKu UMU
OCHOBHBIX BOIIPOCOB
TEOpUU S3bIKA,
TPAKTOBKH SI3bIKOBBIX
KaTerOpHil; TUIIBI U
CBOICTBA A3bIKOBBIX
3HAKOB; UHTEPIIPETALIUN
($akToB S3bIKa C
MO3ULIMNA Pa3IMYHBIX
JUHTBUCTUYECKUX
TeOpuid

Ymeem:

OCYILECTBIISATh
COIOCTAaBUTEIbHBIN
aHaJIN3 A3BIKOB,
MPUMEHSTh CUCTEMY
JIUHTBUCTUYECKUX
3HaHUH B IPAKTUYECKON
JIESATEIIBHOCTH,
MPUMEHSATH 3HAHUS
TEOPUHU U3y4aeMOT0
A3bIKa JUJISl pELICHUS
npohecCuOHaTBHBIX
3aJa4, pa3ianyaTh
0COOEHHOCTH
KOHIIENITYaJIbHOU U
S3bIKOBOM KapTUH MUpa
HOCHUTEJIE pOJHOTO U
M3Yy4aeMOTO0 SI3bIKOB,
MIPUMEHSATHh METOJIbI U
MIPUEMbI HAYYHOTO
UCCIJIEIOBaHUS PU
M3YUYEHUU KOHKPETHBIX
(bakToB f3bIKA,
aHaJIU3UpPOBAThH
WHOSI3BIYHYIO KapTHHY
MUDa, OCYIIECTBIAThH
CpPaBHUTEBHBIN aHAIIN3
JIMHTBUCTUYECKUX
TEOPHIl.

YerHbiid
ompoc,
Tecr,
Hoknan,
[Ipesentan
us,
I'pynmoson
IIPOEKT,
Kypcosas
pabora

IIxana
OIICHUBaHHU
s TecTa
IlIkana
OIICHHUBAHU
s TOKJIaja
IIxama
OlICHUBaHHU
b
Mpe3eHTALN
Hu

IlIkana
OIICHHUBAHU
sl YCTHOTO
omnpoca
Ixana
OIICHHUBAHU
s KypCOBOM
paboThI
IIIxama
OLICHUBaHHU
b
IpyIIIOBOTO
MIPOEKTA
IIxana
OIICHHUBAHU

s pedepara
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Braoeem:
OIBITOM  OTIEPUPOBAHUS

MOHATUSIMH "
TepMUHAMHU ob1ero
SI3BIKO3HAHMS, aHaIu3a
JIMHTBUCTUYECKUX
SIBIICHUM Ha BCEX
YPOBHSX SI3bIKa, HAYyYHO
000CHOBAHHOIO,
METOJI0JIOTHYECKHU u
METOOUYCCKHU

BBIBEPEHHOTO  aHAIU3a
TEKCTOB €CTECTBEHHOIO
A3BIKA, aHaJn3a
KYJIbTYPHO-513bIKOBBIX
ABJICHUH W IIPOLECCOB,
OIMCaHus HUCTOPHUH
M3y4aeMoro
TEOPETUYECKOIO
BOIIPOCa,
CaMOCTOSITEJIBHOTO
Hay4HOT'0
UCCIJIEJOBaHMS.

2.2. lIIkajia oneHNBAHUA KOMIIETEHIIMHA HA DK3aMeHe

IToxa3arean Baan

Marucrpasr oOHapyXHBaeT JOCTaTOYHO n1yookoe nonumanue | 30
TEOPETUYECKOr0 BOMPOCA, 3HAET TEPMHUHOJOTHIO, aJEKBaTHO MEPEBOIUT
NPEIOKEHNS C PYCCKOTO SI3bIKa HAa aHIIMHWCKUN, YMEeT CBOOOJHO BBIPaXKaTh
CBOM MBICJIM HA aHIJIMHCKOM SI3bIKE

MarucTtpaHT HEAOCTATOYHO IOJIHO OCBELIAET TEOPETUUYECKHi Bompoc, AenaeT | 20
HE3HAYUTEIbHbIE OHMIMOKU IpU TepeBoje (He Oonee ABYX) NPEASIOKEHUH C
PYCCKOTO s3bIKa Ha aQHMIUKACKWIA, HWCHBITHIBAET HEKOTOpbIE 3aTpyAHEHUs,
dbopMynHpys CBOM MBICIIH Ha aHTIIUHCKOM SI3BIKE

MaructpanT ~ OOHapyXMBaeT  HEIOCTaToyHO  [IyOOKoe  NOHMMaHue | 5
TEOPETUIECKOTO BOTIPOCA, JeJIaeT OMUOKHU MpH TiepeBoe (0onee 3), Tomyckaer
cepbe3HbIe OINUOKU B YCTHOM peyu.

Maructpant oOHapyXMBaeT IOBEPXHOCTHOE TIOHMMaHue Teoperudeckoro | 0
Matepuaa, JejaeT omruoKy mpu nepesose (bonee 5), momyckaeT rpyObie u/wiu
MHOTOUHUCIIEHHbIE OIIMOKH B YCTHOW peuH, BeIyllHe K HCKAKEHUIO CMBICIA
BBICKQ3bIBAHHUS

HToroBas mkaJjia BbICTABJEHHA OLEHKH IO JUCIUIIJINHE
HtoroBasi oleHKa IO AUCHUILINHE BBICTABISETCS IIO HpHBeHeHHOﬁ HWXKE IIKaJC. HpI/I
BBICTABJICHUM UTOIOBOM OIIEHKHU MpenoaaBaTeyicM YUUTBIBACTCA pa60Ta MarucCTpaHTa B TCUHCHUC

BCCTO CpOKa OCBOCHUSA NJUCHUIIIIMHBI, a TAKXKC OasuIbl HA HpOMC)KyTO‘-IHOﬁ arTcCTanuu.
7



Ba.]'l.]'lbl, MOJYYCHHbIC OIIeHKa o JTMCUUMIIJINHE
MAaruCTpaHTaMi B TCUCHHUE
O0CBOCHUSA NUCIHHUILIMHBI

81-100 «OTJIIMYHOY

61-80 «XOPOLLIO»

41-60 «YIIOBJICTBOPUTEIILHO»
21-40 «HEYIOBJIIETBOPUTEIILHO

3. TunoBbie KOHTPOJbHBIC 3alaHUA WJIH MHbBIC MaTECPHAJIbI, HQOﬁXO}II/IMble AJIA
OLCHKHU PE3YyJabTaTOB 0CBOCHUA NPOTrPpaMMbl ITNCHHUIIIIMHBI



MUHHCTEPCTBO ITPOCBEILIEHNSA POCCUMCKOM ®EIEPALIUNA
®denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKACHUE BBICIIEr0 00pa3oBaHus

«I OCYI[APCTBEHHBIFI YHUBEPCUTET ITPOCBELHIEHUS
(TOCYIAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUST)

DaKynbTET POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anmmiickoit drmonorun

HpaKTqucxne 3aJaHud MO0 TMCHUMIIJIMHE «TekcT n AUCKYPC B COBpeMeHHOﬁ
JIMHI'BUCTHKE>»

OnenuBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.2.
Yposenn: [loporoserit/[IpoaBuHy ThIi

1. Classroom learning.
Grice'’s maxims
Watch the video (the scene of verbal interaction in the social context) and
say which of Grice’s maxims are observed or violated.

2. Read the essay by J.B. Priestley and single out the author's main idea on the
communicative / discursive function of art. Analyze the informational structure of
the text.

Disturbing?

What has been puzzling me for some time now is this. Why does everything
worth reading, hearing, looking at, have to be disturbing? That is according to all
reviewers and critics. Among the men and women who count, the pacesetters in
taste, the highest term of praise is disturbing.

But now I must ask a question that will show how far out of touch I am.
Why do I have to be disturbed all the time? Why do the newer novelists and
playwrights (sometimes on TV too) and their critics and admirers think it is
necessary | should be disturbed? Why should disturbing be the term of highest
praise now? Why am I supposed to regard this as the strongest recommendation?
What do they think I ought to be disturbed out of? Where the devil do they imagine
I've been all my life — lolling in a rose-garden? However, let's forget me and
consider the public in general. Why do they have to be disturbed all the time? For
my part [ can't believe it is necessary.

There are of course a certain number of stupidly complacent people in this
country who would be better after a jolt or two. Oh yes, such people exist and no
doubt they ought to be disturbed. They ought to be, but they won't be. Not for them
the "disturbing" novels, plays, films, painting, sculpture, music. They keep well
away from such things. They take care to guard their complacency.

When we move away from these people to the population at large, the very
notion of a general complacency that needs a shock is laughable. Never have the
English felt more disturbed. They wonder day and night where the money's to
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come from and where it goes to. Crime increases and the prisons are overcrowded.
Mental homes are packed out and psychiatrists desperately overworked. People
take barbiturates and pep pills as they took acid drops when I was young. They
spend not hundreds but thousands of millions on gambling, amusements, cigarettes
and booze, not out of confidence or any excess of joy but largely out of an attempt
to cope with worry, anxiety, deep-seated feelings of unease.

What they don't spend their money on is all that work, so fashionable among
the intelligentsia, which is praised because it's disturbing. They want, as they say,
to be taken out of themselves, not further into themselves. They don't want to pass
their evenings being told what
life's like, they've had that all day, thank you. And yet, being the children of their
ancestors, not some race newly created, when they watch their favourite television
series or go to the pictures, they are really groping for what our age has deprived
them of—mythology, the timeless world of gods and heroes, unchanging and
shining immortals.

Now we come to the inner circle of the educated, the sensitive, the cultured,
the people to whom these reviews and notices of novels, plays, films, the visual
arts, are being addressed. It is for their sake, to attract their attention, that
disturbing 1s trotted out over and over again, with an occasional change to deeply
disquieting.

The truth is of course that these are the very people who have been feeling
disturbed for years. Disturbing these people seems to me like watering the Thames.
I shall be told of course that the really significant writers and artists of our time are
expressing what such people feel. It is their duty to keep right on disturbing the
disturbed, just as it is the duty of the intelligent and conscientious critic to single
out and recommend whatever will best disturb the disturbed. And to
show them whafthey may not have noticed, that what they thought was still dark
grey in fact now a deep black.

If the universe were absurd, we'd never realize it, having nothing to compare it
with. Life can be disturbing of course, but it can't be all disturbance, without any
point of reference outside it; and I feel it's about time we kept this in mind — while
we still have minds.

Kpurepuu onenku:

IIIkana oueHNBaHNA BbINIOJHEHHUS MNPAKTHYICCKOIo 3alaHUsA

IMokazareuan Bbann

3amaHue BBIIOIHEHO MOJHOCTBIO, KOJUYECTBO OIIMOOK — He Ooiee 5- | 3
10%.

33}13HI/I€ BBIITOJIHECHO HpaKTI/I‘-IeCKI/I ITOJIHOCTBIO, KOJIMYECTBO OI_HI/I6OK 2
—He 0oiee 15-20%.

3amanre BBIMOJHEHO, HO COMEPKHT MHOXECTBO OImMMOOK — Oomee | 1
50%.
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MUHUCTEPCTBO [IPOCBELLEHUST POCCUIICKOU ®EJIEPALIU
(Del[epaHBHOC TOCYyAJapCTBEHHOEC aBTOHOMHOC O6pa3OBaTeJ'IBHOC YUpCIKACHUEC BBICIICTO O6paSOBaHI/IH

«TOCYIAPCTBEHHbBI YHUBEPCUTET ITPOCBEIEHU»
(TOCYIAPCTBEHHBI YHUBEPCUTET IPOCBEIIEHUST)

DaKynbTEeT POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmiickoit rmomoruu

BapnaHT pOJIeBOﬁ UI'PbI MO0 TUCHUIIJIUHE «Teker n AUCKYPC B COBpeMeHHOﬁ
JIMHI'BUCTHKE>»

OnenuBaemble komnerenuun: YK-4.2, CIIK-3.1,3.2.
Yposenb: [loporossiii/I[ponBuHy THIH

Situation: Talk-show. Readers' Conference on Television

Characters:

Author

Chairman

A few televiewers invited to the studio

Televiewers asking questions by phone or by videocall

Talking Point: Discussing any book you choose. Select appropriate language tools
minding the special features of television discourse / talk show as discursive
practice

Discussion topics to be developed:

1. The more you do the more you can do.

2. Reading is to the mind what exercise is to the body.

3. You must run very fast to stay where you are.

4. "No reading is worthwhile unless you enjoy it." (S. Maugham)

5. "Some books are to be tasted, others to be swallowed, and some few to be
chewed and digested." (F. Bacon)

Kpurepun oneHku:

IllkaJjia ONeHUBAHUS POJIEBOI UTPbI
Iloka3zarennb baJun
MarucTpaHT NOJTHOCTBIO BHIIIOIHSET POJIEBOE 3a/1aHNUE, 4
JACMOHCTPUPYA YMCHHUEC OINICPATHUBHO pearupoBarb Ha PECINIMKA
KOJUIET, apTyMEHTHUPOBAHO OTCTAauBaTh CBOIO TOUKY 3PEHUS,
YCTaHaBJIMBATb KOHTAKT B O6H.[€HI/II/I.

MarucTpaHT B LIEJIOM CIIPABIISETCS C IOCTABIECHHBIM 3aJJaHUEM, 3
YMEET YCTAaHABJIWMBATHL KOHTAKT B O6IIICHI/II/I, OTHAKO HUCIIBITHIBACT
TPYAHOCTH B YMEHUU JIOHECTU MH(OPMAIHIO 10 coOeceIHUKa,
OTCTOATH CBOIO TOYKY 3pPCHUA.
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MarucTpaHT UCHBITHIBAET CEPbE3HbIE SA3BIKOBBIC TPOOIEMBI IIPH
BBITNIOJTHEHUH POJIEBOTO 3aJjaHMsl, HE OYCHb YCIIEIIHO OTCTauBaEeT
CBOIO TOUKY 3PEHMSI, HE yMEET

JIOHECTH MH(OpMALUIO JI0 cOOEeCceTHHKA.
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MUHHCTEPCTBO ITPOCBEILIEHNSA POCCUMCKOM ®EIEPALIUNA
denepanbHOE TOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEIKICHNE BHICIIET0 00pa30BaHuUs

«I OCYI[APCTBEHHBIFI YHUBEPCUTET ITPOCBELHIEHUS
(TOCYIAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUST)

DaKynbTET POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anmmiickoit drmonorun

BapnaHT rpynmoBoro nmpoeKkrTa mo imCuuiinue «TekcT n AUCKYPC B
COBpeMeHHOﬁ JIHHI'BUCTHKE»

OnenuBaemble komnerennun: YK-4.2, CIIK-3.1,3.2
Yposenn: [loporoserit/[IpoaBuHy ThIi

Sports and Culture News in Russia (Creating a newspaper)
The students produce the page of a newspaper (sports and culture news) minding the
stylistic and pragmatic features of this type of textual communication / type of discourse

1. Look through the latest issues of the Russian newspapers and find articles dealing with
sports (for the first group of students) and culture (for the second group of students).

2. Pay special attention to the titles and subtitles of the articles.

3. While rendering the articles:

- find some facts in the articles to justify their titles,

- word the central idea of each article,

- divide each article into several logical parts, give a heading to each of them,

- compress paragraphs, leaving only the sentences expressing the main idea,

- define which details are of no importance for the understanding of the contents of the
article,

- use special vocabulary and set phrases:

news agencies report ...

sports news media write that...

many cultural observers state...

to focus attention

to win completion

to shape harmoniously developed individual

social and moral sphere

a steady rise in cultural standards

Kpurepun oneHku:

IIkana oueHUBaHUsI TPYNIIOBOIO MPOEKTA

Iloka3aresb bana
[TpoeKT BHIMOIHEH Ha XOpoIleM MpodheccuoOHAIBEHOM YPOBHE. 8
Marepwuait u3JI0KeH TpaMOTHO, TI0CTYITHO,

JIOTUYHO ¥ UHTEPECHO. BBIBOABI apryMEHTUPOBAHBI U yOSIUTETHHBI.
Ctuitb M3JI0KEeHHs B 0DOPMIIEHHE COOTBETCTBYIOT 3a7a4aM MTPOEKTa

[TpoekT BBIMOJIHEH HA JOCTATOYHO XOPOIIEM YpoBHE. Marepuan 6
U3JI0KEH B 11€JIOM TPAaMOTHO, OJTHAKO YYaCTHUKAMU OBLITH JOMYIICHBI
HEKOTOphIe (DAKTUUYECKHE WIIH JIOTHYECKUE OTNOKH (He Oosee IBYX).
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BriBonb! B ienoM yoeautenbHbl. CTHIIb U3T0KEHHS 1 0(OPMIICHHE B
[IEJIOM COOTBETCTBYIOT 33/1a4aM ITPOEKTA.

CreneHb npopaOOTaHHOCTH MTPOEKTA BBI3BIBAET OIPECICHHBIE
COMHEHUs. MaTepuain n3JI0KeH HeIOCTaTOYHO IPAMOTHO U COJICPIKUT
Joruyeckue u pakruueckue omuoOku (0onee Tpex), HHPOpMAIUI
HEJOCTaTOYHO YETKO CTPYKTypupoBaHa. BEIBOIBI HEIOCTATOUHO
YETKO apryMeHTHpOBaHbl. CTHIIb H3JI0KEHUS U 0(hOpMIICHHE HE
COBCEM COOTBETCTBYIOT 3a/1a4aM IPOEKTA.
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MUHHCTEPCTBO ITPOCBEILIEHNSA POCCUMCKOM ®EIEPALIUNA

®denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKICHNE BBICIIETO 00pa30BaHUs

«I OCYI[APCTBEHHBIFI YHUBEPCUTET ITPOCBELHIEHUS
(TOCYIAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUST)

DaKynbTET POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anmmiickoit drmonorun

Tecr «Teker U AUCKYPC B COBPEMEHHOM JTMHIBUCTHKE)

OunenuBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
Yposenn: [loporoserit/[IpoaBuHy ThIi

1.

Which of the following criteria of textuality is text-centered?
a) situationality

b) cohesion

c) acceptability

What type of grammatical cohesion can be found in the sentence below?
‘He looked at the potatoes, and picked out the large ones.’
a) substitution
b) ellipsis
c) reference

What type of grammatical cohesion can be found in the sentence below?
It rained early in the morning. Afterwards it snowed.

a) ellipsis

b) reference

¢) conjunction
The sub-surface feature of a text, which concerns the ways in which the meanings within
atext are established and developed, is called

a) coherence

b) cohesion

¢) intentionality

Twelve year term of imprisonment
LONDON, APRIL 10. The London court has convicted a Brighton resident to twelve
years imprisonment for accessory to murder. The victim was fatally wounded in a
shooting incident in a Winchester restaurant last year.
This text

a) has both cohesion and coherence

b) has neither cohesion nor coherence

¢) has coherence but no cohesion

Transition words (discourse markers) can be
a) single words
b) phrases
¢) both single words and phrases

Which transitional word or phrase would you use to combine the sentences?
Little girls, of course, don't take toy guns out of their hip pockets. They do not say
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8.

10.

11

12.

13.

14.

15.

16.

‘Pow, pow’ to all their neighbours and friends. The average well-adjusted little boy
does this. , if we gave little girls the six-shooters, we would soon have
double the pretend body count.

a) However

b) Instead

c) To cut a long story short

Each text meets certain standards of textuality. How many criteria of textuality did
Beaugrand and Dressler identify?
a) 3 b4 c¢)5 d)7

In speech act theory, there are several types of speech acts, including all of the following
EXCEPT:

a) directives

b) imperatives

c) assertives

In speech act theory, there are several types of speech acts, including all of the following
EXCEPT:

a) directives

b) commissives

c) ambiguities

. According to Searle, ‘apologise’, ‘deplore’, ‘thank’, ‘welcome’ are

a) directives

b) commissives
c) expressives
d) representatives

According to the theory of speech acts, ‘challenge’, ‘command’, ‘request’ are
a) directives
b) commissives
c) expressives
d) representatives

What does Paul Grice’s theory of cooperation entail?
a) Maxims and Implicature
b) Phonetics
c) Syntax

Which conversational maxim is missing from the following: Manner, Relation, Quality?
a) quantity
b) expression
c) assertion

The primary founder of expectancy violation theory was:
a) Judee Burgoon
b) Howard Giles
¢) Martin Fishbein

When we deliberately tell a lie, we flout the maxim of
16



a) quantity
b) quality
c) relation

17. What Gricean maxim is involved if someone is accused of committing perjury?

a) quality
b) quantity
c) relation

18. What are the main two Gricean maxims involved when someone is said to have ‘verbal

diarrhoea’?
a) quality and quantity
b) relation and quality
¢) manner and quantity

19. What Gricean maxim is involved if someone is accused of not keeping to the subject?

a) quality
b) quantity
c) relation
d) manner

20. Which science claims that a ‘text’ can exist in any medium including films, rituals,

photographs, etc?
a) Textology
b) Semiotics
c) Poetics

[IIkana oneHMBaHUA TECTA

IToka3aresnb baan
[TpaBusibHO BhInosHEHO §81-100% 3amanuii 7
[IpaBunpHO BeINoIHEHO 61-80% 3ananuii 5
[TpaBunpHO BeIMoOIHEHO 41-60% 3amanunii 2

(OtBetni:1b 2a 3c 4a 5c 6¢ 7a 8d 9b 10c 11c 12a 13a 14a 15a 16b 17a 18c 19¢ 20b)
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MUHUCTEPCTBO ITPOCBEIIEHUS POCCUMCKONM ®EJIEPALIU
®denepallbHOE TOCYIAPCTBEHHOE aBTOHOMHOE 00pa30BaTeNIbHOE YUPEKICHUE BBICIIETO 00Pa30BaHUS

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELHIEHUS
(TOCYIAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUST)

DaKynbTET POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anmmiickoit drmonorun

Tembl JOKJIAA0B 110 JTUCHUIIJINHE «TekcT n AUCKYPC B COBpeMeHHOﬁ
JIHHI'BUCTHKE>»

OnenuBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
Yposenn: [loporoserit/[IpoaBuHy ThIi

YenoBeK U TEKCT: AHTPOIIOUEHTPUUECKUN MOIX0A K TEKCTY.
[IcUXOMUHTBUCTHYECKUE KOHILICTIIUM aHaIMu3a TEKCTa.

Konnenmus tekcra V. Oko.

XonucTUKa TEKCTA.

Juckypc 1 ero oTJinuue OT TEKCTA.

PeueBoii akT Kak MPOAYKT peUeBOM AESITEIBHOCTH U KaK ()EHOMEH KyJIBbTYPHI.
Makcumsl ['paiica 1 napaJoKChl MEKKYJIbTYPHOH KOMMYHHKAIUU.
JIucKkypcuBHBIC MapKephl B (POPMYIIBI.

. KocBenHble pedeBbIe aKThl.

10. JINHTBUCTHKA TEKCTA: UCTOPUSI PA3BUTHUS HAIIPABJICHHUS.

11. DTHONICUXOMMHTBUCTHYECKHE OCOOCHHOCTH BOCTIPUATHS TEKCTa Pa3HBIX KaHPOB.
12. TexcT B IMHTBOYKOJIOTHYECKOM aCIIeKTe.

DN U R W~

Kpurepuu onieHku:

IIkaJjia oneHUBaAHHUA JOKJIAda

Iloka3areinb basa
Jloxyiam ~ COOTBETCTBYET  3asBJCHHOW  TE€ME€, BBINOJIHEH C |5
IIPUBJIEYEHUEM JOCTATOUHOI'O KOJIMYECTBA HAYYHBIX U MPAKTUYECKUX
HCTOYHHUKOB 110 TEMEC, MAruCTpaHT B COCTOSSHHMHM OTBCTHTHL Ha
BOIIPOCHI I10 TEME JTOKJIAIA.

Jloknaag B 1LIEIOM COOTBETCTBYET 3asBJICHHOW TeMe, BBINOJIHEH C | 3
IMPUBJICUCHUEM HCCKOJBKHUX HAYYHBIX W MPAKTUYCCKHUX HCTOYHHUKOB
10 TEME, MATUCTPAHT B COCTOSIHUM OTBETUTH HA YaCTh BOIPOCOB IO
TEeMe JOKJIaaa.

Jloknaag HE COBCEM COOTBETCTBYET 3asiBICHHOM TeMe, BBIMOJIHEH C | 1
UCIONB30BaHNEM TOJBKO 1 wimm 2 HNCTOYHUKOB, MAarucCTpaHT
JOMYCKaeT OMMOKM MPU HM3I0OKEHWH Marepuayia, He B COCTOSHUHU
OTBETHUTH HA BOIIPOCHI IO TEME JOKJIAA.

18



MUHHCTEPCTBO ITPOCBEILIEHNSA POCCUMCKOM ®EIEPALIUNA

®denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKACHUE BBICIIEr0 00pa3oBaHus

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELHIEHUS
(TOCYIAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUST)

DaKynbTET POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anmmiickoit drmonorun

Tembl pedeparoB no AucHUIUINHE « TeKCT U IMCKYPC B COBPEMEHHOM

JIHHI'BUCTHKE>»

OnenuBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
Yposenn: [loporoserit/[IpoaBuHy ThIi

1.

.HI/IHI‘BOHpaFMaTI/I‘ICCKI/Ie 0COOEHHOCTH nepcya3HBH0171 KOMMYHUKallUN (B Pa3HbIX

TUIAX JUCKypCa).

KuHoTekcT Kak 0COOBIN BUJI TEKCTA.

OO0mue u HalMOHANIbHO-CIeIU(pruecKue 0COOEHHOCTH MTECEHHOTO TUCKYpCa.
[TapagoKkchl Xy10’)KECTBEHHOTO BPEMEHHU.

['mnepTexcTyanbHbIe XapaKTEePUCTUKA HHTEPAKTHBHOM MPO3HI.

Tumnosnorus >xaHpoB Macc-MEAMMHOTO JUCKypCa.

CoBpeMeHHBIE MOIXObI K U3YUCHUIO TEKCTA.

PeueBoii mopTpeT COBPEMEHHOTO MOJIUTHKA.

ITonmuTraecKuit JUCKYpC: CTPATETUH U TAKTUKH.

JIMHrBUCTHYECKUE OCOOEHHOCTH KOMIIBIOTEPHO-OIIOCPEI0BAaHHOTO JUCKYPCA.
Oco0eHHOCTH JUCKYpCa TII3M-KYJIbTYpPHI.

Oco0eHHOCTH COBPEMEHHOTO MEIMaAUCKypCa.

Kpurepuu onieHku:

IlIxana ouenuBanus pedepara

IToxazarean Bajn

HccnenoBanue BHIMOTHEHO CAMOCTOSATENBHO, UMEET HayYHO-TIPAKTUYECKUT 12
XapakTep, COACPKUT AEMEHTHI HOBU3HBI. MarucTpaHT MoKa3all 3HaHUe
TEOPETUYECKOr0 MaTepHaja o paccMarpruBaeMoil mpobieme, yMeHue
aHAJIM3UPOBATh, APIYMEHTUPOBATH CBOIO TOUKY 3PEHUSL, AeJaTh 00001IIeHne 1
BbIBOJIbl. MaTepuai usjaraercsi IpaMoOTHO, JIOTUYHO, IIOCIIEA0BATEIBHO.
Odopmiienne oTBeuaeT BceM TpeboBaHUSIM. Bo BpeMs 3alUThI CTYEHT [TOKa3all
YMEHHUE KpaTKo, JOCTYIHO (SICHO) IPEICTaBUTh PE3yIbTaThl HCCIEOBAHUS,
aJIeKBaTHO OTBETHUTH Ha MOCTaBJIEHHBIE BOPOCHI.

HccnenoBanue BBITOJHEHO CAMOCTOSTENIBHO, UMEET HAYUYHO-IIPAKTHYECKUI 10
XapakTep, COAECPKUT AEMEHTHI HOBU3HBI. MarucTpaHT MoKa3all 3HaHUE
TEOPETUYECKOr0 MaTepHaja Mo paccMaTpuBaeMoil mpolieme, OHaKO yMEHHE
aHAJIM3UPOBATh, API'YMEHTHPOBATh CBOIO TOUKY 3PCHHMS, JeaTh 0000IICHHS U
BBIBOZIBI BRI3BIBAIOT Y HETO 3aTpyAHEHHA. Marepuas He BCera n3Jiaraercs JIOTHIHO,
nociuenosareiabHo. MiMerorcest HegoueTs! B odopmiieHn. Bo Bpems 3amuTh
MarvcTpaHT MOKa3aJl yMEHHE KPATKO, JTOCTYITHO (SICHO) MPENCTAaBUTh PE3yAbTaThI
WCCIIEZIOBAHUS, OTHAKO 3aTPYAHSJICSA OTBEYaTh Ha MOCTABIECHHBIE BOIIPOCHI.

HccnenoBanue He COOEPIKUT AIIEMEHTHI HOBU3HBI. MarucTpaHT HE B MOJIHOM Mepe 3
BJIaJICET TEOPETUICCKIM MaTepUAJIOM 10 paCCMaTPUBAEMOi ITpodieMe, yMEHHE
aHaIIM3UPOBATh, APTYMEHTHPOBATH CBOIO TOUKY 3pEHUS, JeaTh 0000IIeHNE H
BBIBOJIBI BRI3BIBAIOT Y HETO 3aTpyAHEHUSI. Marepua He BCET/Ia U3JIaraeTcsl JIOTHIHO,
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IIOCJICa0BaTCIbHO. HmMmerorcs Heqo4eThI B Oq)OpMJ'IGHI/II/I. Bo BpCM: 3allIUThI
MarucCTpaHT 3aTPpYAHACTCA B IPCACTABICHUN PE3YJIbTATOB UCCIICAOBAHUA 1 OTBETAaX
Ha ITOCTABJICHHBIC BOIIPOCHI.

Pabora He npencrarieHa, MO0 MPEACTABICHA U COACPIKUT TPYObIe ONIHOKH,
odopmiteHre paboThl HE COOTBETCTBYET TPEOOBAaHUAM, BO BPEMsI 3aIIUTHl MATUCTPAHT
HE MOYKET OTBETHUTH Ha BOIIPOCHI 110 paboTe, a TaKKe H3JI0KHUTh CBOIO TOUKY 3PESHUS
10 paccMaTpuBaeMoi mpobneme.
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MUHUCTEPCTBO ITPOCBEIIEHUS POCCUMCKONM ®EJIEPALIU
dezepanbHOE FOCYAaPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOC YUPEXKICHUE BBICIICTO 00pa3oBaHHs
«'OCYJAPCTBEHHBIU YHUBEPCUTET INPOCBELIEHU S

(TOCYAAPCTBEHHBII1 YHUBEPCUTET ITIPOCBEIIEHU)

@DaKynbTET POMAaHO-TEPMAHCKUX SI3bIKOB

Kadenpa anmmiickoit drmonorun

Tembl npe3enTanuii o AucuMILIMHe « TeKCT ¥ TUCKYPC B COBPEMEHHOM

JIHHI'BUCTHKE>»

OnenuBaemble komnerennuu:. YK-4.1, 4.2, CIIK-3.1, 3.2

Yposenn: [loporoserit/[IpoaBuHy ThIi

denomen KpCOJIMU30BAHHOI'O TCKCTA.

JMCKypce KU U J10%Kb KaK JIUCKYPC.
Jluckypc u mpoOIeMbl IMHTBOIKOJIOTHH.
Oco0eHHOCTH XyJJ0KECTBEHHOTO THIIEPTEKCTa

SAINAIE I

UHTEpIIpETaToOpa
7. HoBble TUIIBI TEKCTOB KakK IpobaemMa TUIIOJIOTUN

8. BepbanbHble cpecTBa Nepcya3suBHOCTH B TUCKYpCe
9. HeBepbanpHbIe Cpe/iCTBA MIEPCYa3sUBHOCTH B TUCKYpCE

10. MexaHn3Mbl MAHUITYJIATUBHOM KOMMYHUKALIUU
11. CoBpeMeHHBbIH TIearoruyecKuii JUCKype

12. HHTEpTEeKCTYaNbHOCTh KaK KyJIbTypHO-CEMHUOTHUYECKUIN (PeHOMEH.

Kpurepun oneHku:

Ikana oueHMBaHWs NPe3eHTAUU

[Tonmko0BOCTE PEKIIAMHOTO TUCKYpCa: CTPATErMH U TAKTUKH.

WnTepnperanus u runepuntepnperanus. «lIpaBa» Tekcra u «mpasa»

IToka3aren bann
[TpencraBnsiemast uHGOpPMaLIK CUCTEMATU3UPOBAHA, 5
MocJeIoBaTelIbHA

U joruuecku cBazana. [Ipobnema packpsita nmomHoctsio. [lupoko
HCIIOJIb30BaHbl BO3MOKHOCTH TexHonoruu Power Point.

[Ipencrasnsiemast uHGOPMAIIHS B 1IEJIOM CHCTEMAaTU3HPOBAHA, 3

MOCJIe/I0BaTeNIbHA U JIOTHYECKH CBsI3aHa (BO3MOXKHBI HEOOIIbIIINE
otkionenusi). [Ipobiaema packpeita. Bo3MOXHBI HE3HAUUTETHEHBIE
oumnoOku pu opopmienuu B Power Point (He 6omee 1ByX).

[Ipencrasnsiemas mHbOpPMAIIMS HE CUCTEMATH3MPOBAaHA U/WJIA HE
coBceM mocienoBarenbHa. [IpodneMa packpbiTa He TOTHOCTHIO.
BriBoap! He caeaanbl Ui He 000CHOBaHEL. Bo3MoxkHOCTH
texHosnoruu Power Point MCIIOIB30BaHbBI JIMIIL YACTHYHO.
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MUHHCTEPCTBO ITPOCBEILIEHNSA POCCUMCKOM ®EIEPALIUNA

®denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKACHUE BBICIIEr0 00pa3oBaHus

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELHIEHUS
(TOCYIAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUST)

DaKynbTET POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anmmiickoit drmonorun

3aHaHI/IH AJId YCTHOI'O ommpoca mo iImCuuiiinae «Tekcr n AUCKYPC B

COBpeMeHHOﬁ JIHHI'BUCTHKE»

OnenuBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
Yposenn: [loporoserit/[IpoaBuHy ThIi

W XA W=

—_—
D= o

TekcT B IMHTBUCTUKE U TEKCT B CEMUOTHUKE.

Konuenuus texcra Y. Jko.

UYenoBeK U TEKCT: aHTPOIMOILICHTPUUYECKUH MOAXO K TEKCTY.
Oco0eHHOCTH TICUXOJIUHTBUCTUYECKOTO aHAIM3a TEKCTa.
[TocTcTpyKTypasiucTcKas peBOIIOLHS.

PaznyHbIe OaX0b! K TUTIOJIOTUU3AIINN TCKCTA.

[IpoGneMbl TUTIONOTHUN AUCKYpCa.

MexaHHU3MBbI peU4E€BOrO BO3JCHCTBUA.

JIuHrBHCTHKA JDKU. MaHUITYIIATUBHBIE CTPATETHH.

TekcT 1 KOMMYHHUKATUBHAS CUTYaIlUs: COOTHOIIICHUE TTOHSITHIA.
JIMCKypC ¥ KOMMYHUKAaTHBHAS CUTYAIlHsl: COOTHOIICHHE TOHSTUH.
[TpoGrema Tpancdepa B TMHTBHCTUKY HEJTMHTBHCTUYCCKUX KOHIICIIIIUN JUCKypca
(Ha mpumepe Teopun auckypcea Jlakino u Mydad).

Kpurepuu onieHku:

IlIkaJyia oueHUBaHUs YCTHOIO OlIpoca

IMoxazarean

Bbann

OTBeT NONHBIN U COHep)KaTCHBHBIﬁ, COOTBCTCTBYCT TEMC, 3
MarvuCTpaHT YMECT apryMCHTUPOBAHO OTCTaUBATh CBOIO TOUKY
3pCHUS, ACMOHCTPUPYET 3HAHNUEC TCPMHUHOJIOTMU JUCHUIIJINHBI

OTBeT B 11EJIOM COOTBETCTBYET TEME (HE OTPAXKEHBI HEKOTOPbIE 2
aCMEKThl); MarUCTPAHT YMEET OTCTAUBATh CBOIO TOUKY (XOTS

apryMmMcHTalus HE BCCTa Ha NOJDKHOM ypOBHe); ACMOHCTPUPYCT
YAOBJICTBOPUTCIIbHOC 3HAHNEC TCPMUHOJIOTHHU AV CIIUITIIMHBI

OTBeT HEMOIHBIN KaK 10 00bEMY, TaK U M0 COACPKAHUIO (XOTS U
COOTBETCTBYET TEME); apIryMEHTAIIH HE HAa COOTBETCTBYIOIIEM
YpOBHE, HEKOTOPBIE MPOOIEMBI C YIIOTPEOIeHHEM TEPMUHOIOTUN
JIACIIUTIIIUHBI
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MUHHCTEPCTBO ITPOCBEILIEHNSA POCCUMCKOM ®EIEPALIUNA

®denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKACHUE BBICIIEr0 00pa3oBaHus

«I OCYI[APCTBEHHBIFI YHUBEPCUTET ITPOCBELHIEHUS
(TOCYIAPCTBEHHBII YHUBEPCUTET NPOCBEIEHUST)

DaKynbTET POMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anmmiickoit drmonorun

Hepequb BOIIPOCOB K 3K3aM€HY IO TUCHUIIJINHE «TekcT n AUCKYPC B

COBpeMeHHOﬁ JIHHI'BUCTHKE»

OnenuBaemble komnerenuun: YK-4.1, 4.2, CIIK-3.1, 3.2
Yposenn: [loporoserit/[IpoaBuHy ThIi

IlepeyeHb BONPOCOB K IK3aMEHY

1.

WXk

16.
17.
18.

19.

20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.

HpO6J'I€MLI OIIpCACIICHUA TCKCTA. TexcT u AUCKYPC: COOTHOLICHHUEC TOHSTUH.

CoBpeMeHHbIE TTOJIXO/IbI K UCCIIEOBAHHUIO TEKCTA.

OCHOBHBIE 3Tarnbl CTAHOBJIEHUS HAYKH O TEKCTE.

Konnenmus texcra Y. Dxo.

Kpurepuu TekcTyanbHOCTH.

Kareropuu texcra B konuenuuu M.P. ['aneneprna.

CBSI3HOCTb U LIETBHOCTH KakK (pyHIaMeHTalbHbIE CBOMCTBA TEKCTA.
XpoHoTo1I.

[Ipenenentnsiii Teket B koHuenuuu FO.H. Kapaynosa.

. 'mneprekct kak 0coOBIN BUJI TEKCTA.
11.
12.
13.
14.
15.

HeBepbanbHble cpencTBa nepegadu nH(GOpMalnuu B TEKCTE.

Kareropust UHTEpTEKCTYalbHOCTHU U €€ (PyHKIUH.

Teopus peueBbIX aKTOB.

KommynukatusHbie makcuMsl 1. T'paiica.

Ilonatne wmruMkara. Tumonoruss MMILUIMKATOB. TeOopus MMILUIMKATyp peYeBOro
obmenus I1. I'paiica.

Monycsl quckypca.

[IpuHIAIIBI TUIIOJIOTU3AIUY AUCKYpCA.

JIMHIBUCTHYECKHME M OKCTPAJMHTBUCTHUYECKHE  OCOOCHHOCTH  MOJUTHYECKOIO
JUCKypca.

JIMHIBUCTUYECKHME M  SKCTPAJMHTBUCTHUYECKHE OCOOEHHOCTH  I€1arornyeckoro
JUCKypca.

JIMHIBUCTHYECKHUE U SKCTPATTMHTBUCTHYECKHE 0COOEHHOCTH PEKJIaMHOTO JUCKypCa.
DEeHOMEH KPEOJIN30BaHHOIO TEKCTA.

CyIIHOCTh KOHTEHT-aHAIN3a.

Kputnueckuit nuckypc-ananus T. Ban [lelika.

[TonsTHE Ipeccyno3unuu.

[TousTHe HUH(pEpEeHIUH.

«YHHBEpCAIbHOE» U «UAHOITHUYECKOE» B JUCKYPCE.

MukpotekcT. CyoTekcT. MeTarekcr.

ITocTCTpyKTypanuCTKRe KOHIENIUU JUCKYpCa.

MynpTUMOIAIBHOCTB TEKCTA U JUCKYypCa.

WNupopMaTUBHOCTh TEKCTA U TUCKYpCa.
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4. MeTozmquKne MaTe€pualjbl, OINpeaAcHasIiomue Ipoucaypbl OINCHUBaAaHUA
3HaHl/Iﬁ, yMeHHﬁ, HaBBbIKOB " (I/I.]'ll/l) onbITa NEeATCIBbHOCTH, XaPAKTEPU3YIOIIUX

3Tanbl (POPMUPOBAHMA KOMIIETEHIMIA

IIporpaMmMa OCBO€HUS NMCLHMILUIMHBI MPEAYCMaTPUBAET IOATOTOBKY JOKIAJ0B U INPE3CHTALUH,
BBIIIOJIHEHUE TECTUPOBAHMUS, BBIIIOJHEHUE TPYIIIOBOIO IIPOEKTA, PEIIEHHE IPAKTUYECKOIO
3aJlaHusl, y4acTue B yCTHBIX OIPOCAaX, y4aCTHE B POJIECBOM UIPE, a TAKKE HAIMCAHUE KYypPCOBOU
paboTHI.

Hoxnan nenaercs B yctHou popme. O6beM goknana — He O6osee 5 muctoB popmara A4,
pa3mep keris —14, uHTepBan MEXIy cTpokamu — 1,5.

Jlis yCTHOTO J0KJIaJla BaXKHbBIM sIBJIsIeTCs coOnmofenue periamenTa (5-7 munyT). Kpome
TOTO, YCTHBIM AOKJIaJ (B OTIMYME OT MHCbMEHHOIO) JTOJIKEH XOPOILO BOCIIPUHUMATBCS Ha CIIyX
U HE JOJDKEH COJEP KaTh CIAMILIKOM JUIMHHBIX MPEII0KEHUH, CII0KHBIX (ppa3 U T. 1.

OnbIT UCTIONB30BaHMS NIEKTPOHHBIX Mpe3eHTanuid B mporpamme Power Point mo3Bosmser
JlaTh CIIAYIOIINE PEKOMEHJAIMK: TEKCTOBBIM Marepuan JOJKeH ObITh HAlMCaH JOCTATOYHO
KpPYIIHBIM KerieM (He MeHee 24 pa3mepa); Ha OJHOM ciaiijie cieayeT pa3melars He Oonee 2
orperneneHuil u He 0oJiee 5 TE3UCHBIX MOJIOKEHUH; IIBET HAa BCEX Ciaiax OAHOM Mpe3eHTalun
JOJKEH ObITh OMMHAKOBBIM. KonndecTBo cnainos — 15-20.

I'pynmnoBoii HpOEKT MNpU3BaH OLEHUTb  CTENEHb CaMOCTOSTEIbHOCTH MAarucTpaHTOB
B BBIIIOJIHEHUH pa3IMYHBIX 3TaloB pabOThl, CTENEHb BKJIIOYECHHOCTH B IPYIIOBYIO pPaboOTy
Y YETKOCTb BBINIOJHEHHSI OTBEIEHHOW pOJIM, OPUTMHAJIBHOCTb HJAEH, CIOCcOo0a peleHus
npoOieMbl, YpOBEHb OpraHM3alMU U NPOBEACHUS IPE3CHTALMM, TBOPYECKUH IOIXOA
B [IOJITOTOBKE OOBEKTOB HAIISIHOCTH NPE3EHTALIUU.

O6mee konmyecTBO 6amioB no aucuumianae — 100 6amioB. MakcuMaabHOE KOJIUYECTBO
0asI0B, KOTOPOE MOXKET HAOpaTh MaruCTPaHT B TEYEHHUE CEMECTpPA 3@ Pa3IU4HbIE BUJbI pabOT —
80 6am1oB. MakcumasnbHasg cyMMa 0ajlloB, KOTOpbIE MarMCTPAHT MOXKET MOJIy4YUTh Ha 3a4eTe —
20 Oamnos.

[TpomexxyTouHas arTecTanysi MPOBOAUTCS B GopMe sK3aMeHa. DK3aMeH MPOBOJUTCS B
ycTHOHU (hopMe. MakcuManbHOE YnCiI0 0allJIoB, KOTOPHIE BBICTABISIOTCS MAarCTPAHTY MO UTOTaM
3adera, paBHsercs 20 Oannam.

IIlka/1a ONeHNBAHUSL OTBETA HA IK3aMeHe

Iloka3zarean Baaa

Maructpant oOHapyXHBaeT IITyOOKOe MOHMMaHHE TEOPETHYEeCKOro Bompoca, | 20
3HaeT TEPMUHOJIOTHIO Kypca, MPAaBHJIBHO MHTEPIPETUPYET SI3BIKOBBIEC SIBICHMUS,
YMEET JIOTMYHO BBICTPOUTH CBOW OTBET, M3JaraeT CyThb BOIIPOCA I'PaMOTHO C
TOYKH 3PEHUS SI3bIKOBOM HOPMBI U METasi3blKa HAyKH.

MaructpaHT HEZOCTAaTOYHO IIOJIHO OCBEUIAET TEOPETHYECKHIl Bompoc, aenaer | 10
HE3HAYUTEJIbHbIE OIIMOKM MpPHU HHTEPIpETAlH S3bIKOBBIX SIBJICHUI (He Oonee
JIBYX), HE OYEHb YETKO CTPYKTYPUPYET OTBET.

Maructpant oOHapyXHBaeT HEJOCTaTO4YHO m1y6okoe IIOHUMaHue | 5
TEOPETUYECKOTO BOINPOCA, JIENaeT OIIMOKU IMPH  HMHTEPIPETALUH S3BIKOBBIX
saBIIeHU (HEe Oojee S5), HE BCErJa MOXET OTBETUTHh Ha HABOJSIIME BOIPOCHI
npenojaBaTels.

MaructpadnT oOHapyKMBaeT HE3HAHWE OCHOBHBIX TOHATHUU W ompeneieHuit, e | 0
yMeeT JeNaTh BBIBOJABI, TOKa3bIBaeT KpaiiHe ciaboe 3HaHHWE MPOrPaMMHOTO
MaTepHaa.

Ouenka o 100-6auIbHON cUCcTEME OreHKa 110 5-0aJUTbHOM CUCTEME

81 -100 5 «OTIIMYHO»
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61 -80

4 «xoporio»

41 - 60

3 «yIOBIETBOPUTEIHHO»

0-40

2 «HEY/IOBJIETBOPUTEIHHOY

25




