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1. Ilepeyenb KoMneTeHIMIi, KOTOPLIMH A0JKHBI 0BJIaZeTh 00y4aloIKecs B pe3yJibTaTe
O0CBOEHUSI 00Pa30BaTeJIbHON MPOrPaMMbI

KO,Z[ N HAUMCHOBAHHEC KOMIICTCHIIMU OTansl (bOpMI/IpOBaHI/IH

YK-4. CriocobeH oCyIecTBIATh JIEJIOBYI0 KOMMYHHUKAIMIO B yCTHOW W | 1. Pabora Ha ydeOHBIX
NMUCbMEHHOM (opmMax Ha TOCYAapCTBEHHOM sI3bIKE€ POCCHIICKOH | 3aHATHAX

®denepan 1 UHOCTPAHHOM(BIX) sI3bIKE(ax) 2. CamocTosiTenbHas
VYK-4.1. 'paMOTHO H SICHO CTPOUT AUAJIOTUYECKYIO PE€Ub B paMKax paborta
MEXJIMYHOCTHOTO U

MEXKYJIbTYPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3bike Poccuiickoi
®denepaiu 1 UHOCTPAHHOM SI3bIKE

VK-4.2. leMOHCTpUpPYET YMEHHUE OCYLIECTBIISITH JEJIOBYIO MEPEMUCKY HA
rocygapcTBeHHOM s3bike Poccniickoit denepanuu 1 HHOCTPAHHOM SI3BIKE
C YYETOM COLIMOKYJIbTYPHBIX OCOOCHHOCTEH

YK-4.3. JleMoHCTpUPYET CIIOCOOHOCTh HAXOIUTh, BOCIPHHUMATD U
UCIOJIb30BaTh HHGOPMAIMIO HA HHOCTPAHHOM

SI3bIKE, TIOJIYYCHHYIO M3 TIEYaTHBIX U DJIEKTPOHHBIX HCTOYHUKOB JIJIsI
peuieHus: CTaHAapTHBIX

KOMMYHHMKATUBHBIX 33724

CIIK-2. Cnoco0eH OCyHIeCTBIATh MPAKTHYECKYIO JEeSATeIbHOCTh, | 1. PaboTa Ha y4eOHBIX
CBSI3aHHYIO C HCIOJb30BAHWEM 3HAHUN U YMEHHMH B 00JIACTH U3y4YEHMs | 3aHATHUAX
MHOCTPAHHBIX SA3BIKOB M KYJIBTYD. 2. CamocrosTenbHas
CIIK-2.1. BnageeT 3HaHUAMH O SI3bIKOBOM CTPOE B IIEJIOM U paborta

OT/EJbHBIX A3BIKOBBIX YPOBHSX, O (POHETHUECKOH cUcTEME,
rpaMMaTH4YECKOM CTPOE, CIOBAPHOM COCTaBE, CTUIIMCTUYECKUX
0COOEHHOCTSIX U3y4aeMbIX S3bIKOB.

CIIK-2.2.  IlpumeHser  pas3iuyHble  JUCKYPCUBHBIE  CTPATErHH,
COOTBETCTBYIOLIME  KOHKPETHBIM  CHUTyallMssM  INPO(eCcCHOHAIBHOTO
OOIIEHUST ISl PEIIeHHsS 3aJad MEXIMYHOCTHOTO M MEXKYJIBTYPHOTO
B3aMMOJENCTBHS

2. Onucanue MoKasaTeseil OEHMBAHNS KOMIETEHIIH, 2 TAK/Ke IIKAJ OLeHHBAHMS
2.1. Onucanue nokasareJsjield 1 KpuTepHeB OLlEHNBAHUS KOMIIeTeHIMii

OnenuBae | YpoBeHb Oran Onucanue nokaszareneit Kputepuu Ikana
MBbIE chopmupoBa | GOPMHUPOBAHUS OLICHUBAHUS | OLCHUBAHUS
KOMIIETEHI | HHOCTH
207t
YK-4 [Toporosenii | 1. PaGoTa Ha 3HaTh: 3THYECKHE HOPMBI Bemonuenue | Hlkana
y4eOHbIX KYJbTYp U3Y4aeMbIX SI3bIKOB, | TECTOB OLICHUBAHUS
3aHSATHAX OOIIEKYJILTYpHBIC TECTOB
2. YHHUBEPCAIHH, IPUHITUITBI
CamocToATeNlb | YCTHOTO U IUCbMEHHOTO
Has pabora oOLIeHUsS

Ymerh: HaxoIuTh NOyTH K
COTPYIHHYECTBY Ha OCHOBE
MPUHLIUIIOB YBaXKEHHS
cBoeoOpasust ~ MHOSI3BIYHOM
KyJAbTYpPHl ¥  II€HHOCTHBIX
OpUEHTALIMH  HHOSI3BIYHOTO

couuyma
[Iponsunyt | 1. PaGota Ha 3HATh: 3THYECKHE HOPMBI Hoxnan, Ixana
bIil y4eOHBIX KYJIbTYP M3Y9Yae€MbIX SI3bIKOB, | MPE3CHTAINs, | OLICHUBAHUS
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3aHITHAX OOIIEKYIbTYPHBIE MpaKTUYeCKa | JOKJaaa
2. YHUBEPCATHH, TIPUHITUATIBI s moaroroBka | Illxama
CaMOCTOSTENb | YCTHOTO M MUCBMEHHOTO OIICHUBaHUS
Has paboTa o0mIeHus npe3eHTanu
YMeThb: HAXOIUTH MYTH K u
COTPYIHUYECTBY Ha OCHOBE [kana
MIPUHIIATIOB YBa)KCHUS OIICHUBaHUS
CBOCOOpa3Hst MHOSI3BIYHON MIPAKTHYECK
KYJIBTYPBI i IEHHOCTHBIX oif
OpHUEHTAINN UHOS3BIYHOTO MOJITOTOBKU
couyma
Baagers: HaBBIKAMHU
B3aUMOJICUCTBUS c
WHOSI3BIYHBIMU KYJIETypaMH C
MO3ULIAN KYJbTYPHOTO
pensiTuBH3Ma u
TOJICPAHTHOCTHU
CIIK-2 [Moporoeeiii | 1. PaboTa Ha 3HaTh: SI3BIKOBBIC U Brmonnenne | [lkana
y4eOHBIX KYJIbTYPHBIE HOPMBI TECTOB OIICHWBaHUS
3aHITHAX peveBoro OOIIEeHNUS; TECTOB
2. HaIlMOHAJIbHO-KYJIbTYPHBIC
CaMOCTOATENb- | CTEPEOTHITBI CTPaH
Has pabora M3y4aeMOTO SI3BIKa;
SI3BIKOBBIC U
CTPaHOBEIUYECKUE PCAIUH;
Ymerh: ompenensiTe poib U
OCHOBHBIC 0COOCHHOCTH
MEXKYJBTYpHOIO  JMajora,
WIeHTH(UIMPOBATh yCIOBHA
BO3HUKHOBEHUS
MEXKYJIbTYPHBIX
KOMMYHHKATHBHBIX
KOH()JTMKTOB u
MIpeI0TBpaIIaTh W/Um
paspelaTh ux.
[IponBunyT 1. Pabora Ha 3HATD: SI3BIKOBLIE U Jloknan, IIxana
13174 y4eOHBIX KYJIbTYPHBIE HOPMBI Mpe3eHTanus, | OIICHUBAHUS
3aHATHUAX pPEYEBOro OOIICHHUS; MpaKTUYeCKa | JOKJaja
2. HaI[MOHAJIHHO-KYJIETypHBIC s monroroBka | lllkama
CaMOCTOSTENb- | CTEPEOTHIIBI CTPaH OIICHWBaHUS
Has pabora M3y4aeMOT0 SI3bIKa; Mpe3eHTALN
SI3BIKOBBIC U u
CTpaHOBETUECKHUE PEAINH; [kana
YMeTh: onpeieNsaTh poiib U OIICHWBaHUS
OCHOBHBIE 0COOCHHOCTH MPAKTHYECK
MEXKYJIETYPHOTO JHAaJora, oif
UIeHTU(UIIMPOBATE YCIOBHUS MOJITOTOBKH

BO3HUKHOBEHHS
MEXKYJIBTYPHBIX
KOMMYHHKATUBHBIX
KOH(JINKTOB U
MPeOTBPAIIATE 1/HIIH
pasperiarh Hx.

Bnapern: CHCTEMOH
MpEeACTABICHUN 0
HAIMOHAJIBHO-KYJIbTYPHOR
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creruduke CTpaH
HU3y4aeMoOT0 A3bIKa; CUCTEMOI
MIPENICTaBICHUH 00 WCTOPHH,

reorpaguy, MOIUTHYECKOM
YCTpOMHCTBE,
TPagULUAX
H3y4aeMOro
prueMaMu

HCIOJIb30BaHUS
JIMHTBOCTPAaHOBEIYECKOMH

nHpOpPMaLTUH
WHOCTPAHHBIM SI3bIKaM.

KyJIbType,
CTpaH
SI3BIKA;

B 00yd4eHUH

2.2. llIkajabl OLleHNBAHUSA KOMIIeTeH Uil

YpoBeHb chopMHPOBAHHOCTH KOMIETEHHHU

IkaJa oneHUBaHUA

IIpoaBUHYTHIN YPOBEHD

Komnerenmus chopmupoBaHa MOJHOCTbIO, OakaiaBp
BiHajeer  0a30BbIMM  3HAHUSMH M METOJIaMu
OCYIIECTBJICHUSI  IPAKTUYECKOM  JESTENbHOCTH IO
n30paHHOMY HaIIPaBJICHUIO.

81-100 «oTauyHo»

CdhopmupoBanbsl 0a30BbIe CTPYKTYpHI 3HaHUH, OaKaiaBp
BJaJeeT OOIUMMHU IOJIOKEHUSMH TEOPUU U HMEeT
[IEpBOHAYAJIbHBII ONBIT PELLIEHUS IPAKTUUECKUX 3a/1a4

61-80 «xopormro»

Iloporosslii ypoBeHb

CdopmupoBanbl 6a30BbIe CTPYKTYpbl 3HAHUM, UMEETCS
HEKOTOPBIA ONBIT UX NPUMEHEHHS, HO JOIYyCKaIOTCs
OLIMOKY MPU PEIICHUH MPAKTUYECKUX 3a/1a4

41-60 «yn0BIETBOPUTEIHLHOY

bakanmaep  umeer  ciaboe  MpeACTaBICHHE O
npodeCCHOHANBHBIX 3ajlayaX, JOMyCKaeT ONIMOKH, He

0-40 «HEyIOBIETBOPUTEIHHO

[MO3BOJIAIOLINE €My TPUCTYNUTh K MPAKTHUYECKOMN
JIEATENBHOCTH
OuenunBaemble YpoBenb chopMUPOBAHHOCTH Ixana oueHuBaHUs
KOMIeTeHHH
YK-4 Iloporossrii 0-40 «HEYyAOBIETBOPHUTEIHHOY,
41-60 «yIOBIETBOPUTEIHLHOY;
IpoaBuHyTHI 61-80 «xoporo»
81-100 «oTIHIHOY
CIIK-2 IHoporossrii 0-40 «HEYHOBIETBOPUTEIBLHON;
41-60 «ynOBIETBOPUTEILHOY;
IIpoaBuHyTHI 61-80 «xoporo»
81-100 «oTIM4HOY»

3.TunoBkie 3alaHU HWJIM HHBIE MaTeEpualbl, HCOﬁXOI[l/IMI)Ie AJIAd OUHEHKH Ppe3yabTaToB

O0CBOCHMSA NMPOrpaMmMmbl JTUCHUIIIMHBI




MUHHUCTEPCTBO ITPOCBEILEHNS POCCUIMCKOM ®EJEPALIMNA
denepaibHOE TOCYAAPCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEIKICHUE BBICIIIETO 00pa30BaHUS
«TOCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJAPCTBEHHBIN YHUBEPCHUTET ITPOCBEIIIEHUS)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnmiickoit ¢punoaoruu

Tembl D0KJIaD0B

OnenuBaemble koMnerenuun: YK-4

YK-4.3. JleMOoHCTpUpYET CIIOCOOHOCTh HAXOJIUTh, BOCIIPHHUMATh U HCIIOJIB30BaTh WH(POPMAIIHIO
Ha MHOCTPAHHOM S3bIKE, MOJIYYEHHYIO U3 MEYaTHBIX U AJIEKTPOHHBIX MCTOYHUKOB JJISI PEIICHUS
CTaHJAPTHBIX KOMMYHUKAaTHBHBIX 33J1a4.

Yposenb: [Toporossiii / mpoaBUHYThIH

Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

The pros and cons of the Unified State Exam.
Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

What’s your idea of a perfect world?

0. Do fame and money bring happiness?

. My ideal home

12. My idea of an ideal schoolteacher

13. A school of my dream

14. Gender gap: myth or reality?

15. What are the causes of school violence?

16. Styles, values and interests of my generation

17. The role of computers and Internet in modern life
18. Globalization: pros and cons.

BOoo~NoGa~WONE

-
-

MIxkana oueHUBAHUSA JOKJIAAA

Bajusl Kpurtepuu onenuBanus

5 I[OKJ'IE[I[ COOTBCTCTBYCT 3asBJIICHHOM TEME, BBIIIOJIHCH C IIPUBJICUCHUCM
A0CTAaTOYHOI'0 KOJIMYECTBA HAYUHBIX U MPAKTHYCCKUX HCTOUYHHUKOB I10 TEMC,
6aKaJ1aBp B COCTOSHHUH OTBCTUTH HA BOIIPOCHI ITO TEMC OOKJIAAdA.

3-4 Jlokiia cCOOTBETCTBYET 3as1BJICHHOW TE€ME, BBIIIOJIHEH C MPUBJICUEHUEM
JIOCTAaTOYHOT'0 KOJIMYECTBA HAYYHBIX U MPAKTHUECKUX UCTOYHUKOB 110 TEME,
OaxanaBp B COCTOSTHUM OTBETUTh Ha BOIIPOCHI 10 TEME JOKJIaJa, HO IOIMyCKaeT
HEKOTOpbIE HETOYHOCTHU B OTBETE

2 Jloxyaa B eJIOM COOTBETCTBYET 3asIBIEHHOM TeME, BBIITOJIHEH C TIPUBJICUCHUEM
HECKOJIbKUX HAYyYHBIX U MPAKTUYECKUX UCTOUYHUKOB TI0 TeMe, OaKaIaBp B
COCTOSIHMH OTBETHTh HAa YAaCTh BOMIPOCOB T10 TEME JIOKJIAJA.

0-1 JIoKknaz He COBCEM COOTBETCTBYET 3asBJICHHOU TE€ME, BBIIIOJIHEH C
MCIIOJIb30BaHUEM TOJIBKO 1 WM 2 HCTOYHUKOB, OaKkallaBp I0IyCKaeT OMNUOKU MPpH
U3JI0KECHUU MaTepHUalla, He B COCTOSHUM OTBETUTh HAa BOIPOCHI 110 TEME JOKJIAIA.




MUHHUCTEPCTBO ITPOCBEILEHNS POCCUIMCKOM ®EJEPALIMNA
denepaibHOE TOCYAAPCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEIKICHUE BBICIIIETO 00pa30BaHUS
«TOCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJAPCTBEHHBIN YHUBEPCHUTET ITPOCBEIIIEHUS)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnmiickoit ¢punoaoruu

Tembl npe3eHTalU

OnenuBaemble koMnerenuun: YK-4

YK-4. CriocoGeH OCyIIECTBIISATh JIEIOBYI0 KOMMYHHKAIMIO B YCTHOH M NMUCBMEHHOH (opmax Ha
rocyJapCcTBEeHHOM s3bike Poccuiickoil denepaniun 1 ”HOCTpaHHOM(BIX) sI3bIKe(aX)

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJIOTUYECKYIO PEUb B PaMKaX MEXJIMYHOCTHOTO U
MEXKYJIbTYPHOr0 OOLIEHUsI Ha FOCyIapCTBEHHOM s3blke Poccuiickoit denepaniuu 1 MHOCTPaHHOM
A3BIKE

VYK-4.2. JleMoHCTpUpPYET YMEHUE OCYILECTBIIATH JI€JI0BYIO IEPENHUCKY HA TOCYJAPCTBEHHOM SI3bIKE
Poccuiickoii @enepaliuu 1 HHOCTPAHHOM SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX 0COOEHHOCTEH
VYK-4.3. JleMOHCTpUpPYET CITIOCOOHOCTh HAXOANUTh, BOCIIPUHUMATh M MCIIOIb30BaTh HH(pOpMAIUio Ha
MHOCTPAHHOM $SI3bIKE, TOJYYEHHYIO U3 N€YaTHBIX U 3JIEKTPOHHBIX HCTOYHUKOB JJIS1 pEIICHUS
CTaHJIapPTHBIX

KOMMYHUKaTHBHBIX 33]a4

Ypogenb: [Toporosiii / mpoIBUHYTHII

Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

The pros and cons of the Unified State Exam.
Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

What’s your idea of a perfect world?

10 Do fame and money bring happiness?

11 My ideal home

12 My idea of an ideal schoolteacher

13 A school of my dream

14 Gender gap: myth or reality?

15 What are the causes of school violence?

16 Styles, values and interests of my generation

17 The role of computers and Internet in modern life
18 Globalization: pros and cons.

O©CoOoO~NO Ol WDN -

IlIka/ia oueHUBaHUSs NPe3eHTALUN

BaJuibl Kpurepum oueHnBaHus

5 [TpencraBnsiemast uHGOpMAIIHS CHCTEMaTU3UPOBaHa, TIOCTIE0BaTENbHA U
JIOTUYECKH cBsi3aHa. [Ipobiema packpsita HOTHOCTHIO. LIIMPOKO MCIIOTE30BaHBI
BO3MOXKHOCTH TexHonoruu Power Point.

3-4 [Tpencrasnsemast uHGOpMaLKs B LIETIOM CUCTEMAaTU3UPOBaHa,
nocje0BaTeNbHa U JIOTHUECKH CBsI3aHa (BO3MOXHBI HEOOJIbIINE OTKIOHEHHS).
[TpoGsiema packpbiTa. Bo3MOXKHBI HE3HaUUTENbHBIE OMMOKK TPU 0OPMIIEHUH
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B Power Point (e 6osee aByX).

[MpencraBisiemast ”HGOPMALIKS B IIETIOM CHCTEMATH3UPOBaHa, HO HE
NocJeI0BaTeNbHA U HE CBsi3aHa Jorudecku. [Ipobiema packpbita He
OJHOCTBI0. BO3MOsKHBI omnOKu rpu opopmiicHun B Power Point.

0-1

[Ipencrasisiemas nHGOPMALIKS HE CHCTEMAaTU3UPOBAHA U HE COBCEM
nocseaoBarenbHa. [Ipobiiema pacKkpbITa HE MOJHOCTHIO. BBIBOIBI HE ClIETaHbI
Wiy He 00ocHoBaHbL. Bo3moxxHocTu TexHonoruu Power Point ucmoiip3oBansl
JIUIIb YaCTHYHO.




MUHHUCTEPCTBO ITPOCBEILEHNS POCCUIMCKOM ®EJEPALIMNA
denepaibHOE TOCYAAPCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEIKICHUE BBICIIIETO 00pa30BaHUS
«TOCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJAPCTBEHHBIN YHUBEPCHUTET ITPOCBEIIIEHUS)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnmiickoit ¢punoaoruu

Tect mo pucnumuinHe «IlpakTuka yCTHOM M MUCHMEHHOM pedyH NMepBOro HHOCTPAHHOIO
SI3BIKA)

OuenuBaemast komnerenuus. CIIK-2.

CIIK-2.1. Bnaaeer 3HaHUAMH O SI3BIKOBOM CTPOE€ B IIEJIOM M OTICNBHBIX SI3BIKOBBIX YPOBHSX, O
(OHETHUYECKON CHUCTEME, TpaMMaTHYeCKOM CTpPOE€, CJIOBAPHOM COCTaBE, CTHJIMUCTHYCCKHX
0COOEHHOCTSIX U3y4aeMbIX SI3BIKOB.

Yposensb: [Toporosesriii / [IpoaBuHyTHIi

1. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster, and
decided that you could have done infinitely better yourself, you might consider adopting the following
techniques. You may not grab a literary prize, but if you've got an understanding of the publishing
industry, it could bring you some financial success and enable you to beat the opposition.

Before you decide on your subject matter, be cunning and examine the current market. If you
can prove that historical dramas are returning to popularity, consider that type of story but with a
unique twist, and avoid the less appealing genres. Start by looking around you — in newspapers, on TV
— for stories, characters and settings. Bearing in mind that the US market is five times the size of
Britain's, you've got to admit that a novel set in New England will have greater sales potential than one
set in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research will
add to the strength and depth of your writing and give you more confidence. Read relevant history
books, biographies and travel books to get the feel of your chosen period or setting. Once you have
formulated your characters, work out possible story lines and locations. Start to sketch out pieces of
dialogue and different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved? Do the
characters leap out of the page at you and appear larger than life? Does drama run throughout the novel,
making the story worth reading? Are there multiple points of view? Do the characters continue to grow
and not become obsessed with trivia? Does the story open with a crisis? You should be answering 'yes'
to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only
consider submissions via an established agent and will largely ignore unsolicited books. Again,
research is the key. Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the author,

will become one of the novel's 'Unique Selling Points' and you will need to promote yourself. Both
you and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
read a wider range of literary material.
win a literary prize for their writing.
understand the publishing industry better.
compete with successful writers.

o0Ow>
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2. A novel will have more chance of success if it
A is based on historical fact.
B can be serialized on TV.
C can appeal to a larger number of readers.
D s set in the country the writer lives in.

3. Which comment is made in the third paragraph?
A As you do your research, you will get the feel of your chosen period and setting.
B The strength and depth of your novel will depend on the time you spend writing it.
C Plan your setting and story lines before you create your characters.
D Only write pieces of dialogue once you have started writing the novel.

4. Writers need an agent because
A publishers don't usually accept manuscripts directly from writers.
B agents can suggest what kind of research is necessary.
C agents offer help and support when things go wrong.
D publishers usually deal only with writers they know.

5. You should remember that
A books need to find a market.
B different markets need different kinds of books.
C authors need to help in the marketing of their books.
D authors should be good speakers.

2. Use the words in capitals at the end of each line to form a word that fits in the space in the
same line.

‘Battle for your heart' is the new film starring Hugh Grace.

I'm afraid that my first (1) ............... was not very favourable. IMPRESS
The scenes of violence are (2) ............... and the main character, APPAL
Tony, issimply (3) ................ The audience is supposed to feel ANNOY
great (4) ............... for Tony, an army officer, who is accused of ADMIRE
(B) e, because he fails to attack the village where COWARD
the (6) ............... Miranda lives with her old father. ADORE
Tony saves their lives, and although the idea of marrying him

has little (7) ............... for her, Miranda agrees to it ATTRACT
outof (8)................ However, she is still in love with Alex, GRATEFUL
one of the enemy army, and wants to remain (9) ..................... FAITH

to him. The dialogue and the acting are just as bad as the plot.

At the end, I breathed a sigh of (10) ................ RELIEVE

This is definitely one to miss!

3. Which answer best fits the space?

Julie always thought of herself as an easygoing and (1) ............. person, who put up with people's
differences. She hardly ever became (2) .......cccoecvvveneen .. about anything, and believed that if you
treated people well, they would (3) ...ccooeveiiiiiiiiie . with you. That is, until Alex and Harry
moved in next door. At first, when their music woke her in the night, she was just a bit (4) ... ... ,
but did not feel (5)....... She shrugged her (6)......... and said to herself, 'Never mind, | make a lot
of noise sometimes. I'll go round and (7)........... , In as nice a way as possible." When she
knocked at Alex and Harry's door she said,” I'm not very (8) ...... on very loud music, to be
honest. Do you think you could turn it (9)......... a bit?' They just (10) ......... , and then Alex
said, 'You can think whatever you like, as far as we're (11)....... " Then they shut the door in Julie's
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face. By the end of the week, Julie felt angry, but was determined not to lose her (12) ......... She

had hardly slept, and kept (13).......... all the time, but she kept busy. The next time she called
next door, she gave Harry and Alex a present. 'It's just a cake | made for you. Please (14)
........ my apologies for last time!” And that day the noise stopped. ‘What a (15) .......,” thought
Julie. ‘Now there’s some peace and quiet and I can read my favourite book ‘The History of Poison’.
1) Afickle B flippant C soppy D tolerant

2) A upset B helpful C fascinating D careless

3) A be superior B shun C co-operate D mind

4) A furious B irritated C annoying D thrilled

5) A reluctant B guilty C amiable D offended

6) A shoulders B arms C hands D head

7) Acry B quarrel C complain D fall out

8) A interested B like C happy D keen

9) Alow B up C down D into

10) A whispered B cried C waved D grinned

11) A concerned B embarrassed C determined D estimated

12) A heart B head C mood D temper

13) blushing B snoring C yawning D growling

14) take B assume C effuse D accept

15) revelation B nuisance C tumult D relief

(OtBertsr: 1 3amannel. D2 C 3. A4. A5. C. 2 3aganue 1. Impression 2 appalling 3 annoying 4
admiration 5 cowardice 6 adorable 7 attraction 8 gratitude 9 faithful 10 relief. 3 3amanue 1.D 2.A
3.C4B5D6.A7.C8D9.C10.D11.A12.D13.C14.D 15.D)

Tectsl onenuBaroTcst u3 pacyera 30 0aIoB, KaXIblii TPABUIIBHBIN OTBET OLIEHUBAeTCs B 1 Oau.
[IIkana cOOTBETCTBUS PEUTUHIOBBIX OLICHOK MATHOANIBHBIM oLeHKaM: 50-41 - «otnuuno» (5); 40-
31 - «xopomo» (4); 30 — 21 - «ynosnerBoputenbHo» (3); 20 — 11 - «HEynOBIETBOPUTENBHOY (2),
10 -0 - «<He00X0aUMO MOBTOPHOE U3YUCHHEY.

TecThbl OIIEHHMBAIOTCS B % ¢ YUC€TOM HIKaJIbl COOTBCTCTBUS peﬁTHHFOBLIX OIICHOK MATHOAIEHBIM
OIICHKaM.

[IIxana oneHNBAHUA TECTOB

Bannbi Kpurepun onennBanus

5 [IpaBunbHOCTH OTBETOB cocTaBisier Oosee 80 % oOT oO0Iero KoiaumvecTna
TECTOBBIX 3aJJaHUI

3-4 [IpaBuibHOCTH OTBETOB cocTaBisieT Oomnee 61 -80 % ot obmiero KonuyecTBa
TECTOBBIX 3aJaHUI

2 [IpaBunbHOCTH 0TBETOB cocTaBiseT oT 41 g0 60 % oT obiiero koiaM4ecTBa
TECTOBLIX 3aJlaHUN

0-1 [IpaBmiibHOCTH OTBETOB cocTaBisieT MeHee 41 % oT oOmiero KojaudecTBa
TECTOBBIX 3aJaHUMN
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU

denepanbHOE rocyIapCTBEHHOE 0I0PKETHOE 00pa30BaTeNbHOE YUPEXKICHHE BBICIIET0 00pa30oBaHus

« OCYI[APCTBEHHI)IIZI YHUBEPCUTET ITPOCBEINEHU S
TOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIIIEHU )

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnmiickoit ¢punoaoruu

3aganus AJ151 NPAKTUYECKO MOATOTOBKH M0 qucuunnne «lIpakTtuka ycTHON ¥ nMCbLMEHHOI
peyYu MepBoro MHOCTPAHHOIO A3BIKA»

OO0pa3sen TekcTa 1J151 KOMILJIEKCHOT0 JTHHTBOCTHJIMCTHYECKOT0 AHAJIN3A M0 JUCHUIIMHE
«IIpaKkTHKa YCTHON U MUCbMEHHOH PeYH MePBOro HHOCTPAHHOTIO SI3bIKAY»

OnenuBaembie komnerenmun: YK-4, CIIK-2.

YK-4.3. JleMoHCTpUpYET CIIOCOOHOCTh HAXOJIUTh, BOCIPHHUMATh U HCIIOJIB30BaTh WH(POPMAIIHIO
Ha MHOCTPAHHOM S3bIKE, MOJIYYEHHYIO U3 MEYaTHBIX U AJIEKTPOHHBIX MCTOYHHUKOB JJISI PEIICHUS
CTaHJAPTHBIX KOMMYHUKATHBHBIX 3371a4.

CIIK-2.1. Bnageer 3HaHUSIMM O SI3bIKOBOM CTPOE€ B LIE€JIOM U OTIENIBHBIX A3BIKOBBIX YPOBHSX, O
(doHEeTHYECKO cHCTEME, TpPaMMaTHYeCKOM CTPOE, CIOBAPHOM COCTaBe, CTUIMCTUYECKHUX
0COOEHHOCTSIX U3y4aeMbIX S3bIKOB.

CIIK-2.2. IlpumeHseT pa3iuyHble TUCKYpPCHBHBIE CTPATETHH, COOTBETCTBYIOIIHE KOHKPETHBIM
cUTyallussM Hpo(pecCHOHAIbHOIO  OOIIEHUs A pEeUIeHus 3a7ady  MEXIMYHOCTHOIO U
MEXKYJIBTYPHOTO B3aMMO/ICHCTBHSI.

Yposensn: [loporossiii / [IpoaBuHYTHII

The Cranes
P. Meinke

“Oh!” she said, “what are those, the huge white ones?” Along the marshy shore two tall and
stately birds, staring motionless toward the Gulf, towered above the bobbing egrets and scurrying
plovers.

“Well, I can’t believe it,” he said. “I’ve been coming here for years and never saw one...”

“But what are they?” she persisted. “Don’t make me guess or anything, it makes me feel
dumb.” They leaned forward in the car and the shower curtain spread over the front seat crackled
and hissed.

“They’ve got to be whooping cranes, nothing else so big!” One of the birds turned gracefully,
as if to acknowledge the old Dodge parked alone in the tall grasses. “See the black legs and black
wingtips? Big! Why don’t I have my binoculars?” He looked at his wife and smiled.

“Well,” he continued after a while, “I’ve seen enough birds. But whooping cranes, they’re
rare. Not many left.”

“They’re lovely. They make the little birds look like clowns.”

“I could use a few clowns,” he said. “A few laughs never hurt anybody.”

“Are you all right?”” She put a hand on his thin arm. “Maybe this is the wrong thing. I feel I'm
responsible.”

“God, no!” His voice changed. “No way. I can’t smoke, I can’t drink martinis, no coffee, no
candy. I not only can’t leap buildings in a single bound, I can hardly get up the goddamn stairs.”

She was smiling. “Do you remember the time you drank thirteen martinis and asked that
young priest to step outside and see whose side God was on?”

“What a jerk I was! How have you put up with me all this time?”

“Oh, no! I was proud of you!! You were so funny, and that priest was a snot.”

“Now you tell me.” The cranes were moving slowly over a small hillock, wings opening and
closing like bellows. “It’s all right. It’s enough,” he said again. “How old am I, anyway, 130?”
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“Really,” she said, “it’s me. Ever since the accident it’s been one thing after the other. I'm just
a lot of trouble to everybody.”

“Let’s talk about something else,” he said. “Do you want to listen to the radio? How about
turning on that preacher station so we can throw up?”’

“She turned her head from the window and looked into his eyes. “I never got tired of listening
to you. Never.”

“Well, that’s good,” he said. “It’s just that when my mouth opens, your eyes tend to close.”

“They do not!” she said, and began to laugh, but the laugh turned into a cough and he had to
pat her back until she stopped. They leaned back in the silence and looked toward the Gulf
stretching out beyond the horizon. In the distance, the water looked like metal, still and hard.

“I wish they’d court,” he said. “I wish we could see them court, the cranes. They put on a
show. He bows like Nijinsky and jumps straight up in the air.”

“What does she do?”

“She lies down and he lands on her.”

“No,” she said, “I’m serious.”

“Well, I forget. I’ve never seen it. But I do remember that they mate for life and live a long
time. They’re probably older than we are! Their feathers are falling out and their kids never write.”

She was quiet again. He turned in his seat, picked up an object wrapped in a plaid towel, and
placed it between them in the front.

“Here’s looking at you, kid,” he said.

“Do they really mate for life? I'm glad — they’re so beautiful.”

“Yep. Audubon said that’s why they’re almost extinct: a failure of imagination.”

“I don’t believe that,” she said. “I think there’ll always be whooping cranes.”

“Why not?” he said.

“I wish the children were more settled. I keep thinking it’s my fault.”

“You think everything’s your fault. Nicaragua, ozone depletion. Nothing is your fault. They’ll
be fine, and anyway, they’re not children anymore. Kids are different today, that’s all. You were
terrific.” He paused. “You were terrific in ways I couldn’t tell the kids about.”

“I should hope not.” She laughed and began coughing again, but held his hand when he
reached over. When the cough subsided they sat quietly, looking down at their hands as if they were
objects in a museum.

“I used to have pretty hands,” she said.

“I remember.”

“Do you? Really?”

“I remember everything,” he said.

“You always forgot everything.”

“Well, now I remember.”

“Did you bring something for your ears?”

“No, I can hardly hear anything, anyway!” But his head turned at a sudden squabble among
the smaller birds. The cranes were stepping delicately away from the commotion.

“I’m tired,” she said.

“Yes.” He leaned over and kissed her, barely touching her lips. “Tell me,” he said, “did 1
really drink thirteen martinis?”

But she had already closed her eyes and only smiled. Outside the wind ruffled the bleached-
out grasses, and the birds in the white glare seemed almost transparent. The hull of the car gleamed
beetle-like — dull and somewhat sinister in its metallic isolation from the world around it.

Suddenly, the two cranes plunged upward, their great wings beating the air and their long
slender necks pointed like arrows toward the sun.

Questions:
1.  Give agist of the story. Try to formulate the theme and message of the story
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2. Analyse the plot structure. What is peculiar about it? What is the central event of the story?
How is it shown?
3. Comment on the ambiguity of the story. Dwell on the gaps in the narration.
e Are all facts necessary for understanding the plot given explicitly or is anything suggested
by implications?
e What context clues allow us to envision the climactic event? What symbols and images
create the backbone of this story? Analyse the role of literary details in encoding the plot.
Dwell on the role of the images of the shower curtain, an object wrapped in a plaid towel,
hands, metal, priest, the cranes. Try to find links between them to cover narrative gaps.
e What does the wife mean saying
»  “Areyou all right?... Maybe this is the wrong thing”?
»  “Did you bring something for your ears?”
e Why is past tense used in the dialogue about hands? Why did they look at their hands “as if
they were objects in a museum”?
e Are there any classical symbols in the story? What do whooping cranes as a dying species
represent?
4.  What is the role of the dialogue
e in characterization
e inunfolding the plot?
5. How do stylistic devices help render the plot and the message?

Discuss:

Can enthusiasm for faithfulness in marriage flourish in today’s times? What do you think?
Does true love like that really exist?

HIkaJjia oueHMBaAHUSI NPAKTHYECKON MOATOTOBKH

bajabl Kputepuu onenuBanus

5) €CJIM U3 BCEX 3aJaHUM CTYJIEHT BBINOJIHUI Kak MUHUMYM 80% (yBepeHHbIE
JEUCTBHS 10 (OpMaNU3alMK JIMHIBUCTUYECKOTO MaTepraia B COOTBETCTBUH C
MOCTAaHOBJICHHBIMH 33[a4aMH U C Y9€TOM KOMMYHHKAaTHBHON 0OCTaHOBKH).

3-4 €CJIM U3 BCEX 3aJIaHUN CTYAEHT BBIOJHMI Kak MUHUMYM 60% (HEe J0CTaTOYHO
yBepeHHbIE ACUCTBUS MO (opManu3alMy JHMHTBUCTUYECKOIO MaTepualia B
COOTBETCTBUH C IIOCTAHOBJIEHHBIMHU 33Ja4aMH U C yU4E€TOM KOMMYHHUKATHBHOMN
00CTaHOBKH).

2 €CIIM U3 BCeX 3aJjaHui cTyJeHT BhINoIHUI 40% (He yBepeHHbIe JIeHCTBUS 1O
dopManu3aMM  JIMHIBUCTHUYECKOIO  Marepuaja B COOTBETCTBUH  C
MOCTaHOBJIEHHBIMHU 33J[a4aMM U C YY€TOM KOMMYHHKAaTHUBHON 0OCTaHOBKH).

0-1 €CIIU U3 BCEX 3a/laHui cTyJIeHT BhinosHuI MeHee 40% 3a1anuit

(oTcyTcTBHE NEHCTBUHM MO (hopManu3aluy JUHTBUCTUYECKOTO MaTepuaja B
COOTBETCTBUM C IOCTAHOBJIEHHBIMHU 33Ja4aMM U C yUYE€TOM KOMMYHHUKATHBHOMN
00CTaHOBKH).
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU

denepanbHOE TOCYAaPCTBEHHOE OFOKETHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIETO 00pa30BaHHs

«FOCYI[APCTBEHHI)IIZI YHUBEPCUTET ITPOCBEINEHU S
TOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIIIEHU )

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit prsmomorun

3ajanus AJ15 NPAKTUYECKO MOATOTOBKH M0 aucuumnnne «lIpakTtuka ycTHOW M nMCbLMEHHOI
peyu MepBoOro MHOCTPAHHOIO A3BIKAY»

OuenuBaemas komnerenuus. CIIK-2.

CIIK-2.2. TlpuMeHsieT pa3IUYHBIE TUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOIIHE KOHKPETHBIM
CUTyalusiM MpodeccHOHAIbHOTO  OOLIeHWS Jii pelIeHHus 33Jady  MEXIUYHOCTHOTO U
MEXKYJIbTYPHOT'O B3aUMOJCHCTBUA.

Yposenb: [Toporoseiii / [IpoaBuHyTHI

I'd like you to imagine that a town wants more tourists to visit. Here are some ideas they are
thinking about and a question for you to discuss. First, you have some time to look at the task. Now
talk to each other about why these ideas would attract more tourists to the town.

building a large
nightclub

building holiday flats

Why would these ideas
attract more tourists to
the town?

putting up security
cameras

providing parks

having more shops
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I'd like you to imagine that a family club is opening soon. Here are some ideas they are thinking
about and a question for you to discuss. First, you have some time to look at the task. Now talk to
each other about why these classes would attract different people.

a photography class

. a sport class
How might each

class attract
different people?

a cookery class

a drama class

an art class

IlIkaa oueHUBAHUS NPAKTHYECKOH OATOTOBKH

Bajaabl

Kpurtepuu onenuBanus

CCJIIM U3 BCCX Sa,Z[aHI/Iﬁ CTYACHT BBIIIOJIHWII KaK MUHUMYM 80% (YBepeHHHe
JIEHCTBHS 1O Q)OpMaHI/IBaIII/II/I JIMHIBUCTUYCCKOI'0 MaTcepuajla B COOTBCTCTBHUU C
MNOCTAHOBJICHHBIMHU 3aa49aMU U C YUCTOM KOMMYHHKaTHBHOﬁ 06CTaHOBKI/I).

€CII U3 BCeX 3aJIaHUM CTYIEHT BBIMOJHMI Kak MUHUMYM 60% (He 10cTaToOuyHO

YBEpEHHbIE AEUCTBHUS NO (opManu3alMK JIMHTBUCTHYECKOIO MarTepuajia B
COOTBETCTBUM C ITOCTAHOBJIEHHBIMHU 33Ja4aMM U C yUYE€TOM KOMMYHHUKAaTHBHOMN
00CTaHOBKH).

€cJIM U3 BceX 3alaHuil cTyneHT BbinoaHuI 40% (He yBepeHHbIE JeHCTBUS IO
dopmanuzanuy  JUHTBUCTMYECKOTO  MaTepuaja B COOTBETCTBHM  C
MIOCTAaHOBJICHHBIMH 33J[a4aMH U C Y9€TOM KOMMYHHKAaTHBHON OOCTaHOBKH).

0-1

€CJIM U3 BCEX 3aJ]aHui CTyJIeHT BhITIOTHII MeHee 40% 3amanuit

(oTcyTcTBUE NEHCTBUE MO (opManmu3aldyd JTUHTBHCTUYECKOTO MaTepuajia B
COOTBCTCTBUH C MMOCTAHOBJICHHBIMHU 3aJa4aMH U C YyYCTOM KOMMYHI/IKaTI/IBHOI\/JI
00CTaHOBKH).
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4. Meroauyeckue MaTepHaJibl, oONpeAesiolIde MPOUeAyPbl OLEHHWBAHUS Pe3yJbTATOB
0CBOEHHS 00pa30BaTe/IbHON NPOrpaMMblI

@OpMOH TEKYILEro KOHTPOJISL U IIPOMEKYTOUHOM aTTECTALUU SBIISAIOTCS: 3a4€T B 5 CEMECTPE, 3a4eT
C OIICHKOM B 6 ceMecTpe U dK3aMeHbI B 7, 8 cemecTpax.

O01ee koimuecTBO 0ayuIoB o mucuuiuinae — 100 0auios.

MakcuMaabHOE KOJIMYECTBO 0AJUIOB, KOTOPOE MOXKET HaOpaTh OOyJaromuiics B TCUCHUE S5
ceMecTpa 3a TeKyIIUi KOHTPOJIb, paBHsAeTcs 80 Gamiam.

MaxkcuManbHOE KOJIHYECTBO OAJIOB, KOTOPOE MOXET HaOpaTh OOYyYaroIIMiiCS B TCUCHHE
6,7,8 ceMecTpoB 3a TeKYyIIUi KOHTPOJIb, paBHseTcs 70 Oamiam.

N3yuenue kypca «lIpakTuka yCTHOM M MUCbMEHHOM PEYM MEPBOrO MHOCTPAHHOIO SA3BIKA»
MPEANOJaraeT TakKe pa3BUTUE U COBEPLICHCTBOBAHME YMEHHME CTYJIEHTOB CAMOCTOSITEIBHO
paboTaTh C JOMOTHUTEIBLHON JINTEPATYPOH, YMEHHE OCYIIECTBISATh IOUCK HY>KHOW MH(POPMAIUH B
CIIOBapsIX U CIPaBOYHBIX H3JaHUAX, YMEHUE peQepupoBaHUS M CHCTEMAaTH3alUU SA3BIKOBOTO
Marepuaia B paMKax OINpeAeICHHONW TEMbI WIIM BOIIPOCa.

IIpu oneHke 3HAHUI HA 3a4eTe YUYUTHIBAIOTCS:
. [lonnMaHue 1 CTeneHb YCBOCHUS TEOPHUHU Kypca.
. YpoBeHb 3HaHUS (PAKTUYECKOTO MaTepuaia B 00bEMe IpOrpaMMBI.
. IIpaBUIBHOCTE (POPMYITHPOBKH OCHOBHBIX MOHSATHI M 3aKOHOMEPHOCTEH.
. Jloruka, cTpyKTypa M rpaMOTHOCTb U3JI0KEHHUS BOIIPOCA.
. Mcnionp30BaHe NpuMeEpoB.
. YMeHue CBsI3aTh TEOPHIO C PAKTUIECCKUM TPUMEHEHHUEM.
. YMeHue caenath 000011eHHe, BBIBO/BI.
. YMEHHUE OTBETHTH Ha JJOTIOJHUTEIHHBIE BOIPOCHI.
. 'my6Gokoe 1 mpoyHOE yCBOEHHE 3HAHUI MPOrPaMMHOT0 MaTepHaia (yMEHHE BBLICIATH TJIaBHOE,
CYILIECTBEHHOE).

O 00 1N DN K WN —

9K3aMeH | 3a4eT C OHGHKOﬁ npeayCcMaTpuBacT CICAYOIINEC YMCHMSI.

1 TIpuMeHsTh Moy4yeHHbIE 3HAaHUS TPU IPOBEIEHUH JTUHTBOCTUIMCTHYECKON MHTEPIIpETAlUH
OPHUIMHAJIBHBIX XYI0KCCTBCHHBIX HUJIN HY6J'II/IIII/ICTI/I‘-ICCKI/IX TEKCTHI aHTIIMACKHIX ABTOPOB:

a) aJIeKBaTHO ONPEENATh )KaHPOBO-CTUIIMCTUYECKYIO IPUHA/ITIEKHOCTh TEKCTA,

0) BBLAETATH UIEHHO-TEMAaTHYECKYIO OCHOBY aBTOPCKOI'O 3aMbICiIa TEKCTa,

I') ONpeaeNisATh TUI TOBECTBOBATENS M BIMSHUE TEXHUKHM IMOBECTBOBaHMS Ha BOCIPUATHE
TEKCTa,

1) OTIPENENSTh BIMSIHAE CIO)KETHON CTPYKTYPbI HA BOCHPUSATHE XYI0’KECTBEHHOT'O TEKCTA,

€) OIpeAensATh BIUSHHE KOMIIO3ULMOHHOM  CTPYKTYpbl  XYyJIO)KECTBEHHOTO  WJIH
yOIMIMCTUYECKOTO TEKCT Ha €0 BOCIIPHSTHE,

) OIIPEAETATh BeIyIHe CPEJICTBA XapaKTEePU3aIY IIEPCOHAXKEN Xy T0KECTBEHHOTO TEKCTa,

3) OIpeNeNIATh CpeAcTBa (OPMHUPOBAHUS XPOHOTOIA U €T0 POJIb B XyJ0KECTBEHHOM TEKCTE,

I/I) AZICKBATHO BBIACIIATH HCIIOJIB30BAHHBIC A3BIKOBBIC CpPCACTBA BBIPA3UTCIBHOCTH U
OIIpeJIeNIATh UX CTUIIMCTUYECKHE (PYHKIIMU B TEKCTE.

2 TlpomeMOHCTpUPOBaTh CHOPMHUPOBABIIYIOCS KOHIENTYAIBHYI0 M KaTeTOPHAIBHYIO 0a3y
LEJIOCTHOTO (PUITOTOrMYECKOro MOAX0/1a K S3bIKY Ha YPOBHE TEKCTa U AUCKypca

3 HpI/IMeHI/ITI) KOMIIJIEKC 3H3HI/II>1, IMOJIYUYCHHBIX B paMKaxX H3YYCHHBIX SA3BIKOBEAUCCKHX
JUCLUIUIMH K MHTEPIIPETAUU TEKCTOB Pa3InYHOM KaHPOBOW MPUPOIBI

4 CBo0OOIHO, apryMEHTHPOBAHHO M TPAMOTHO M3JIaraThb CBOM MBICIH, COOMIO/ast (POHETHIECKHE,
JIEKCUYECKHE U TPaMMaTHYECKUe HOPMBI SI3bIKa.

5 Bectu cBoOoaHyIO0 Oecelly M OTBEYaTh Ha BOMNPOCHI IK3aMEHATOPOB IO JHOOOMY aclekTy
aHAJM3UPYEMOT0o TEKCTa.
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU

denepanbHOE rocyIapCTBEHHOE 0I0PKETHOE 00pa30BaTeNbHOE YUPEXKICHHE BBICIIET0 00pa30oBaHus

« OCYI[APCTBEHHI)IIZI YHUBEPCUTET ITPOCBEINEHU S
TOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIIIEHU )

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnmiickoit ¢punoaoruu

Ilepeuenb BOPOCOB K 3a4eTy MO AUCHUILINHE
«IIpakTuka yCTHOI U NUCbLMEHHON pe4yd NePpBOro HHOCTPAHHOTO SI3bIKA)

OuenuBaemblie komnereHunn: YK-4, CIIK-2.

YK-4. CriocoOeH oCyIIeCTBIATh ACIOBYI0O KOMMYHHUKAIIMIO B YCTHOW W MHChbMEHHON (QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu u ”HOCTpaHHOM(BIX) sI3bIKE(aX)

VYK-4.1. 'paMOTHO ¥ SICHO CTPOUT AUATOTUYECKYIO PE€UYb B paMKax MEXKJIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIICHHUSI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepannu 1 ”HOCTPaHHOM
SI3BIKE

VYK-4.2. JleMoHCTpUpPYET YMEHUE OCYILECTBIATH JI€JI0BYIO IEPENHUCKY HA TOCYJAPCTBEHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YUE€TOM COIIMOKYJIBTYPHBIX OCOOEHHOCTEH
VYK-4.3. JleMOoHCTpUpPYET CITIOCOOHOCTH HAXOINUTh, BOCIIPUHUMATh M MCTIIOIb30BaTh HH(POpMAIIIo Ha
WHOCTPAHHOM

SI3BIKE, MOJIYYEHHYIO U3 II€UYATHBIX U 3JIEKTPOHHBIX UCTOYHUKOB JJIsl PELICHUSI CTaHapTHBIX
KOMMYHHKATHUBHBIX 3a7a4

CIIK-2. Cnoco0OeH OCyHIeCTBISTh MPAKTUYECKYIO JEATEIBHOCTD, CBSI3aHHYIO C HCIOJIb30BAHUEM
3HAHUU U YMEHUH B 00JaCTU N3YYEHUS] MHOCTPAHHBIX SI3BIKOB M KYJIBTYP.

CIIK-2.1. BnageeT 3HaHUAMH O SI3bIKOBOM CTPOE B IIEJIOM U

OTJENbHBIX SA3BIKOBBIX YPOBHSX, O (POHETUYECKON CUCTEME, TPAMMATHYECKOM CTPOE, CIOBAPHOM
COCTaBe, CTUJIMCTUYECKUX OCOOCHHOCTSIX N3YYaeMbIX S3bIKOB.

CIIK-2.2. IlpumeHsieT pa3iHuHble TUCKYPCHUBHBIE CTpPATeTWH, COOTBETCTBYIOIIME KOHKPETHBIM
cUTyanusM TpopECCHOHATBHOTO  OOMICHWS IS pPEUICHUs 3a7ad  MEKIMYHOCTHOTO U
MEXKYJIBTYPHOTO B3aUMOJIEHCTBUS

Ypogensb: [Toporoseriit / [IpoaBuHyTHI

What skills does one need to survive on a desert island?

What qualities would you hope for in a fellow castaway?

Why do people travel? How can travel broaden the mind?

What do you enjoy and dislike about travelling?

Does the idea of an all-inclusive holiday appeal to you?

Which is better: a package holiday or a holiday you organize yourself?

Which foreign countries would you like to visit?

Which parts of your own country would you like to visit one day?

Which travel book would you recommend to someone who is going to visit your own region

for the first time?

10. What national stereotypes do you know?

11. What are your tastes in music/TV/drama?

12. What is world music? What types of music do you listen?

13. Express your feelings about the film you’ve seen lately.

14. Which of the films you have seen were the most
exciting/amusing/moving/memorable/overrated/underrated?

15. When did you last eat out? Share your experience.

16. What is your idea of healthy food and junk food?

17. What basic supplies you’d need on a desert island as a survival ration?
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IxkaJ1a oneHUBaHHUA 3a4YeTa

Kpurepuun onenuBanust bambt
e 0OOHapyXMBaeT MOHUMAaHUE BOMPOCOB; 9-20
® yMEEeT BUJCTh MEXKIUCLIUILUIMHAPHBIE CBSI3U MPEIMETOB;
® BJIaJICCT OCHOBHON TEPMUHOJIOTUYECKON 0a30i;
® yMEET JIOTUYHO BBICTPOUTH CBOM OTBET;
® U3JaraeT CyTh BOIPOCOB TPaMOTHO C TOYKH 3pPEHHUS SI3bIKOBOM

HOPMBI M METasI3bIKa HAYKH;
3HAET aBTOPOB-UCCIIEOBATEINEH 110 JaHHOU Tpoleme;
yYMeeT JeNaTh BHIBOJII 110 U3JIaraeMoMy MaTepuay.
JEMOHCTPHPYET Pa3pO3HEHHbBIE 0ECCUCTEMHBIC 3HAHUS; 0-8
JIOITyCKaeT rpyObIe OMMOKY B OTPEACIICHUY TTOHSATUH;

u3JaraeT MaTepuali HeyBEpeHHO U HEYETKO;

UCIIBITBIBAET CEPbE3HBbIC 3aTPYIHEHHs] MPH OTBETE HAa BOIPOCHI
HK3aMeHaTopa.

HTorosasa mxkana OIICHUBAHHUA PE3yJbTAaTOB OCBOCHUSA THCHUIIJIMHDI
Hrorosas OLCHKa II0 JUCHHUIIIIMHE BBICTABIACTCA I10 HpHBCIIGHHOfI HWXKC IIKaJIC. HpI/I
BBICTaBJICHUN HTOTOBOM OLICHKU IIpCNOAaBaTCIIEM YYUTBIBACTCA pa60Ta B TCUYCHHUC BCCTO CpOKa
OCBOCHUA JUCHUIIINHBI, 4 TAKXKC OasInl HA HpOMe)KYTO‘IHOI\/JI aTrrecranuu.

Bajbl, mory4eHHbIE B TeYeHHe 0CBOEHUSI OneHKa 1o JUCHHUILIHHE
AUCIHMIITHHBI
81-100 3a4TE€HO
61-80 3a4TEHO
41-60 3a4TCHO
0-40 HE 3a4TEHO
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU
denepanbHOE rocyIapCcTBEHHOE 010 PKETHOE 00pa30BaTeNIbHOE YUPEKIEHHE BBICIIIET0 00pa3oBaHuUs
«'OCYJAPCTBEHHBIV YHUBEPCUTET ITPOCBEIIEHW»
(TOCYJIAPCTBEHHBIIA YHUBEPCUTET ITPOCBEIEHUS)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnmiickoit ¢punoaoruu

IlepeyeHb BONPOCOB K 3a4eTy € OLEHKOM 10 JUCUMIIJIMHE
«IIpakTHKa YCTHOI U NUCLMEHHON pe4u MepBOro HHOCTPAHHOIO A3BIKA)

OuenuBaemblie komnereHunn: YK-4, CIIK-2.

YK-4. CriocoOeH oCyIIeCTBIATh ACIOBYI0O KOMMYHHUKAIIMIO B YCTHOW W MHChbMEHHON (QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu u ”HOCTpaHHOM(BIX) sI3bIKE(aX)

VYK-4.1. 'paMOTHO ¥ SICHO CTPOUT AUATOTUYECKYIO PE€UYb B paMKax MEXKJIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIICHHUSI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepannu 1 ”HOCTPaHHOM
SI3BIKE

VYK-4.2. JleMoHCTpUpPYET YMEHUE OCYILECTBIATH JI€JI0BYIO IEPENHUCKY HA TOCYJAPCTBEHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YUE€TOM COIIMOKYJIBTYPHBIX OCOOEHHOCTEH
VYK-4.3. JleMOoHCTpUpPYET CITIOCOOHOCTH HAXOINUTh, BOCIIPUHUMATh M MCTIIOIb30BaTh HH(POpMAIIIo Ha
WHOCTPAHHOM

SI3BIKE, MOJIYYEHHYIO U3 II€UYATHBIX U 3JIEKTPOHHBIX UCTOYHUKOB JJIsl PELICHUSI CTaHapTHBIX
KOMMYHHKATHUBHBIX 3a7a4

CIIK-2. Cnoco0OeH OCyHIeCTBISTh MPAKTUYECKYIO JEATEIBHOCTD, CBSI3aHHYIO C HCIOJIb30BAHUEM
3HAHUU U YMEHUH B 00JaCTU N3YYEHUS] MHOCTPAHHBIX SI3BIKOB M KYJIBTYP.

CIIK-2.1. BnageeT 3HaHUAMH O SI3bIKOBOM CTPOE B IIEJIOM U

OTJENbHBIX SA3BIKOBBIX YPOBHSX, O (POHETUYECKON CUCTEME, TPAMMATHYECKOM CTPOE, CIOBAPHOM
COCTaBe, CTUJIMCTUYECKUX OCOOCHHOCTSIX N3YYaeMbIX S3bIKOB.

CIIK-2.2. [TpuMeHseT pa3inuyHble JUCKYPCUBHBIE CTPATETUH, COOTBETCTBYIOIINE KOHKPETHBIM
CUTyalUsIM IpO(eCcCUOHATIBLHOTO OOIIEHUS AJIs PELICHUS 3a4a4 MEKIUYHOCTHOTO U
MEXKYJIBTYPHOTO B3aUMOJIEHCTBUS

Ypogensb: [Toporoseriit / [IpoaBuHyTHI

19 Give the gist of the passage/story/essay. What are its theme and message?

20 Is the point of view objective? Does the narrator of the story pass judgement on the characters
or events? Does he guide the readers’ opinion?

21 What do you think of the personality of the narrator? Is he reliable? What does the use of this
type of narrator add to the text?

22 Is the third-person narrator omniscient or limited? Justify your answer

23 Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

24 What is your idea of the target audience of this essay?

25 Does the author express his opinions directly and openly? Does he appeal to logic or emotions?
Does the author manage to convince the reader?

26 How do you understand S. Fry’s simile ‘as mad as a human’?

27 Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

28 What means of persuasiveness does the author use? Which of them do you find especially
effective?

29 What do you think the title of the story signifies? Is it related to the theme?

30 Are there any key words that help the reader understand the theme?

31 Do the details of the setting reinforce the theme? Justify your answer.
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32 Comment on the structural peculiarities of the passage. How many parts does it fall into?

33 What is the basic conflict of the story? Is it external or internal? Is there a resolution to the

conflict?
34 What stylistic devices are used to show the main conflict of the story?
35 How would you characterise the author’s choice of words?
36 What use does the author make of highly literary/colloquial expressions?
37 How would you characterise the author’s syntax in this text

38 Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

[IIxana oneHNBaHUA 324Y€TAa ¢ OLEHKOH

Kputepuu onieHuBaHust

bamiel

OTMeTKa «OTJMYHO» BBICTABIISICTCS, €CIU CTYIEHT: OOHapy)XKHBaeT TIIyOoKoe
MOHMMAaHHUE OCHOBHOTO COJEp>KaHUsS, TEMbl M HIEH MPEAJIOKEHHOTO TEKCTa;
rPaMOTHO  ONpEJENSIET  JKaHPOBO-CTWJIMCTUYECKYIO  IPHUHAJUIEKHOCTh U
CTPYKTYPHYIO KOMITO3UIIMIO TEKCTA; YMEET HAaXOJUTh HY>KHbIE (aKThl, AENAcT
JIOTUYHBIE W apryYMEHTHPOBAHHBIC BBIBOJBI, MOATBEPKJas HX MpPUMEpaMU U3
TEKCTa; U3J1araeT MaTepuai Mociae0BaTeIbHO, IPaMOTHO U O€ryio, 0OHapYKUBas
NPaBUIBHOE HUCIOJIB30BAHUE OPPOIMHUECKHX, JIEKCHUECKUX, TPAMMATHIECKUX U
CTHJINCTUYECKUX HOPM HM3Y4aeMoro si3blka (IIPH 3TOM B OTBETE JOIYCKAaeTCs He
OoJee IByX MOJHBIX OIIMOOK, HE BIMSIOIIMX HA CMBICIIOBOE COJICPIKaHUE PeUn).

26-30

OLeHKa «XOpolIo» CTaBUTCS, €CIM JUHIBOCTHJIMCTUYECKUN aHaIU3 TEKCTa
COAEPKATENBHO KOPPEKTEH, HO JIOMYCKAIOTCSI HETOYHOCTU B apIyMEHTUPOBAHUH
U B IpUMeEpax U3 TEKCTOB.

Peub crynenTa cooTBETCTBYET OPHOIMUIECKUM, JIEKCUUECKUM, TPAMMAaTUYECKUM
U CTWIMCTUYECKUM HOPMAaM H3y4aeMOIoO $3bIKa, HO JIOIYCKAlOTCSH €IMHUYHBIE
OIIMOKY B TIPOU3HOIICHUH, JICKCHKE WJIH TPAMMATHKE, KOTOPBIE CAMOCTOSTEIIEHO
UCIPABISAIOTCA CTYJEHTOM IIOCTIE 3amMeudaHusi 3K3aMmeHatopa (He Oonee 3-4
MIOJIHBIX OIIMOOK, HE3HAYUTEIHHO BJIHUSIONINX Ha CMBICIIOBOE COJICPKAHUE PEUH).

20-25

OI_ICHKa «YAOBJIETBOPUTEJIBbHO>» CTaBUTCA, €CJIN CTYACHT IOKA3bIBACT 3HAHUE U
ITIOHMMaHHEC OCHOBHBIX IMOJIOKSHUH 9K3aMCHAIIUOHHOT'O 6I/IJ'I€Ta, HO
06Hapy)KI/IBaCT HEAOCTATOYHOC ITOHUMAHUC COLCP)KAHUA TCKCTA, HCAOCTATOUHOC
3HAHUC TCOPCTUUCCKUX JUCHUIINIMH IO CIHCHHUAJIBHOCTHU; €TI0 PC€Yb I/I306I/IﬂyeT
TpaMMAaTHYCCKUMU U JICKCUYCCKUMU OIIMOKAMH (5'7 ITOJIHBIX OH_II/I6OK, B TOM
YUCJIC BEAYIUX K HCKAKCHUIO CMBIC]IA BI)ICKaSI)IBaHI/Iﬂ).

14-19

OLICHKa «HEYAOBJETBOPUTECJIBbHO» CTaBUTCA, €CJIU CTYIACHT O6H3.py>KI/IBaeT
HCIMMOHMMAHHE TCKCTA, MPCIJIOKCHHOT'O JJIA aHaJIM3a, JOITyCKacT pr6BIe OIIOKU
B YCTHOI>'I peuu, BEAYHIUC K HCKAKCHHUIO CMBICJIa BBICKA3bIBAHHWA, HC BJIAACCT
HaBBIKaMU JIMHI'BOCTHJIMCTHUYCCKOI'O aHaJIn3a TCKCTA.

0-13

CTy,HeHT HE MOXCET OaTb OTBCT HaA BOIPOC 3SK3aMCHAIIMOHHOI'O 6I/IJ'IeTa, HC
BJIaJACCT HaBbIKaMH JIMHI'BOCTHJIMCTHYCCKOI'O aHAJIM3a TCKCTA.
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MUHHUCTEPCTBO ITPOCBEILEHNS POCCUIMCKOM ®EJEPALIMNA
denepaibHOE TOCYAAPCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEIKICHUE BBICIIIETO 00pa30BaHUS
«TOCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJAPCTBEHHBIN YHUBEPCHUTET ITPOCBEIIIEHUS)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnmiickoit ¢puinoaoruu

Ilepeyens BONpoCoOB K IK3aMeHY MO THCHHUIIHHE
«ITpaKkTHKa YCTHOI M MMCHMEHHO# Pevyy MepBOro HHOCTPAHHOTO SI3BIKAY

OuenuBaemblie komnereHunn: YK-4, CIIK-2.

YK-4. CriocoOeH oCyIIeCTBIATh ACIOBYI0O KOMMYHHUKAIIMIO B YCTHOW W MHChbMEHHON (QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu u ”HOCTpaHHOM(BIX) sI3bIKE(aX)

VYK-4.1. 'paMOTHO ¥ SICHO CTPOUT AUATOTUYECKYIO PE€UYb B paMKax MEXKJIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIICHHUSI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepannu 1 ”HOCTPaHHOM
SI3bIKE

VYK-4.2. JleMoHCTpUpPYET YMEHUE OCYILECTBIATH JI€JI0BYIO IEPENHUCKY HA TOCYJAPCTBEHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YUE€TOM COIIMOKYJIBTYPHBIX OCOOEHHOCTEH
VYK-4.3. JleMOoHCTpUpPYET CITIOCOOHOCTH HAXOINUTh, BOCIIPUHUMATh M MCTIIOIb30BaTh HH(POpMAIIIo Ha
MHOCTPAHHOM

SI3BIKE, MOJIYYEHHYIO U3 II€UYATHBIX U 3JIEKTPOHHBIX UCTOYHUKOB JJIsl PELICHUSI CTaHapTHBIX
KOMMYHHKATUBHBIX 3a71a4

CIIK-2. Cnoco0OeH OCyHIeCTBISTh MPAKTUYECKYIO JEATEIBHOCTD, CBSI3aHHYIO C HCIOJIb30BAHUEM
3HAHUU U YMEHUH B 00JaCTU N3YYEHUS] MHOCTPAHHBIX SI3BIKOB M KYJIBTYP.

CIIK-2.1. BnageeT 3HaHUAMH O SI3bIKOBOM CTPOE B IIEJIOM U

OTJENbHBIX SA3BIKOBBIX YPOBHSX, O (POHETUYECKON CUCTEME, TPAMMATHYECKOM CTPOE, CIOBAPHOM
COCTaBe, CTUJIMCTUYECKUX OCOOCHHOCTSIX N3YYaeMbIX S3bIKOB.

CIIK-2.2. [TpumeHsieT pa3iaudHble JUCKYPCUBHBIE CTPATErMH, COOTBETCTBYIOIINE KOHKPETHBIM
CUTyalUsIM IpO(eCcCUOHATIBLHOTO OOIIEHUS AJIs PELICHUS 3a4a4 MEKIUYHOCTHOTO U
MEXKYJIBTYPHOTO B3aUMOJIEHCTBUS

Yposens: [Toporossiii / [IpoaBunyTHIN

BOl’lpOCI)I K 3K3aMeHy:
1. Describe your friend/relative/acquaintance/group-mate.
2. Which personal characteristics do you find to be more attractive and less attractive?
3. Political correctness has plenty of advantages — what are some of them? Is political
correctness social justice or absurdity? Is your language politically correct?
What is the difference between a ‘traveller’ and a ‘tourist’?
Do you believe in Zodiak Signs and Horoscopes? Why/Why not?
Do you think that it is a good idea to stereotype people? What’s your idea of a typical
American? How are the British stereotyped? Do national stereotypes contain a certain
amount of truth? Do you think that national stereotypes are dangerous?
7. What are the most significant historical events that have occurred during your lifetime?
8. What are your tastes in reading?
9. History is a subject that’s taught in every school: why is this?
10. Which historical figures would you like to be able to interview? Why?
11. What is meant by popular culture?
12. What can we learn from other cultures about attitudes to older people?
13. How do old people feel in their retirement years? What are the aims of U3A movement in
Britain?

o ok~
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14.

15.
16.

17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.

29.

30.

31.

32.

33.

34.

How would you set about improving conditions for older people in your country and
changing younger people’s attitudes?

What would you prefer: a large nuclear family or a large extended family? Why?

Political correctness: is it social justice or absurdity? What are the pros and cons of political
correctness? Is your language politically correct?

What’s your attitude to violence on TV and cinema screens?

We are what we eat. What is the food of the future?

A good family. What could be said for big families? Does age matter in family
relationships?

Does violence on the screen have anything to do with violence at school? What are the real
causes of violence and bullying at schools?

Age and ageism. Does age matter in relationships? What is your attitude to the aged? What’s
the role of elderly people in our society?

Which living person/ figure from the past do you most admire?

What’s the most memorable film that you have ever seen? Describe it.

What is a generation gap? At what point in life does the generation gap seem to be the
largest? What influences the styles, values and interests of a generation?

Which were your favourite subjects at school? Explain why you enjoyed them.

Compare the American and Russian systems of education.

What is your ideal home like? What would your ideal room contain?

What ‘perfect societies’ described in literature do you know? Which of the appeals to you?
Why?

Describe your own idea of Utopia. Decide on the aspects of the physical environment,
government, possessions, public and private transport, education system, work and
employment, family structures, law and order.

Describe your own town, city, village or district. Dwell on population, style of architecture,
kinds of roads, public transport, employment and entertainments.

What are ‘household names’ in your country? How would you explain to a foreign visitor
why these people are famous?

What makes a good language teacher? What qualities should a good language teacher
possess?

The role of education. Some people think that luck and family connections are more
important than a good education. What do you think? Give your reasons.

Should rich people be permitted to buy educational advantages by sending their children to
private schools or should all schools be run by the state?

Texcm 013 Aunz60CMUNUCMUYECKOZ0 AHAIU3A

The Romance of an Ugly Policeman by P.G. Wodehouse

Crossing the Thames by Chelsea Bridge, the wanderer through London finds himself in

pleasant Battersea. Rounding the Park, where the female of the species wanders with its
young by the ornamental water where the wild-fowl are, he comes upon a vast road. One side
of this is given up to Nature, the other to Intellect. On the right, green trees stretch into the
middle distance; on the left, endless blocks of residential flats. It is Battersea Park Road, the
home of the cliff-dwellers.

Police-constable Plimmer's beat embraced the first quarter of a mile of the cliffs. It was

his duty to pace in the measured fashion of the London policeman along the front of them,
turn to the right, turn to the left, and come back along the road which ran behind them. In this
way he was enabled to keep the king's peace over no fewer than four blocks of mansions.

It did not require a deal of keeping. Battersea may have its tough citizens, but they do not

live in Battersea Park Road. Battersea Park Road's speciality is Brain, not Crime. Authors,
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musicians, newspaper men, actors, and artists are the inhabitants of these mansions. A child
could control them. They assault and batter nothing but pianos; they steal nothing but ideas;
they murder nobody except Chopin and Beethoven. Not through these shall an ambitious
young constable achieve promotion.

At this conclusion Edward Plimmer arrived within forty-eight hours of his installation. He
recognized the flats for what they were--just so many layers of big-brained blamelessness.
And there was not even the chance of a burglary. No burglar wastes his time burgling authors.
Constable Plimmer reconciled his mind to the fact that his term in Battersea must be looked
on as something in the nature of a vacation.

He was not altogether sorry. At first, indeed, he found the new atmosphere soothing. His
last beat had been in the heart of tempestuous Whitechapel, where his arms had ached from
the incessant hauling of wiry inebriates to the station, and his shins had revolted at the kicks
showered upon them by haughty spirits impatient of restraint. Also, one Saturday night, three
friends of a gentleman whom he was trying to induce not to murder his wife had so wrought
upon him that, when he came out of hospital, his already homely appearance was further
marred by a nose which resembled the gnarled root of a tree. All these things had taken from
the charm of Whitechapel, and the cloistral peace of Battersea Park Road was grateful and
comforting.

And just when the unbroken calm had begun to lose its attraction and dreams of action
were once more troubling him, a new interest entered his life; and with its coming he ceased
to wish to be removed from Battersea. He fell in love.

It happened at the back of York Mansions. Anything that ever happened, happened there;
for it is at the back of these blocks of flats that the real life is. At the front you never see
anything, except an occasional tousle-headed young man smoking a pipe; but at the back,
where the cooks come out to parley with the tradesmen, there is at certain hours of the day
quite a respectable activity. Pointed dialogues about yesterday's eggs and the toughness of
Saturday's meat are conducted fortissimo between cheerful youths in the road and satirical
young women in print dresses, who come out of their kitchen doors on to little balconies. The
whole thing has a pleasing Romeo and Juliet touch. Romeo rattles up in his cart. 'Sixty-four!
he cries. 'Sixty-fower, sixty-fower, sixty-fow--'" The kitchen door opens, and Juliet emerges.
She eyes Romeo without any great show of affection. 'Are you Perkins and Blissett?' she
inquires coldly. Romeo admits it. "Two of them yesterday's eggs was bad." Romeo protests.
He defends his eggs. They were fresh from the hen; he stood over her while she laid them.
Juliet listens frigidly. 'l don't think,' she says. 'Well, half of sugar, one marmalade, and two of
breakfast bacon," she adds, and ends the argument. There is a rattling as of a steamer
weighing anchor; the goods go up in the tradesman’s lift; Juliet collects them, and exits,
banging the door. The little drama is over.

Such is life at the back of York Mansions--a busy, throbbing thing.

The peace of afternoon had fallen upon the world one day towards the end of Constable
Plimmer's second week of the simple life, when his attention was attracted by a whistle. It
was followed by a musical 'Hi!"

Constable Plimmer looked up. On the kitchen balcony of a second-floor flat a girl was
standing. As he took her in with a slow and exhaustive gaze, he was aware of strange thrills.
There was something about this girl which excited Constable Plimmer. | do not say that she
was a beauty; | do not claim that you or | would have raved about her; I merely say that
Constable Plimmer thought she was All Right.

'‘Miss?' he said.

‘Got the time about you?' said the girl. 'All the clocks have stopped.’

‘The time," said Constable Plimmer, consulting his watch, 'wants exactly ten minutes to
four.’

‘Thanks.'

‘Not at all, miss.’
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The girl was inclined for conversation. It was that gracious hour of the day when you
have cleared lunch and haven't got to think of dinner yet, and have a bit of time to draw a
breath or two. She leaned over the balcony and smiled pleasantly.

'If you want to know the time, ask a pleeceman,’ she said. "You been on this beat long?'

"Just short of two weeks, miss.'

'l been here three days.'

'l hope you like it, miss.'

'So-s0. The milkman's a nice boy.'

Constable Plimmer did not reply. He was busy silently hating the milkman. He knew him-
-one of those good-looking blighters; one of those oiled and curled perishers; one of those
blooming fascinators who go about the world making things hard for ugly, honest men with
loving hearts. Oh, yes, he knew the milkman.

'He's a rare one with his jokes,' said the girl.

Constable Plimmer went on not replying. He was perfectly aware that the milkman was a
rare one with his jokes. He had heard him. The way girls fell for anyone with the gift of the
gab--that was what embittered Constable Plimmer.

'He--' she giggled. 'He calls me Little Pansy-Face.'

'If you'll excuse me, miss,' said Constable Plimmer coldly, 'I'll have to be getting along on
my beat.'

Little Pansy-Face! And you couldn't arrest him for it! What a world! Constable Plimmer
paced upon his way, a blue-clad volcano.

1. Give the gist of the passage.

2. Comment on the description of the setting in the exposition. What kind of London and
what kind of England is depicted in the setting? Characterise the tone of the
description and analyse the stylistic role of metonymy and antithesis.

3. Focus on the character of Constable Plimmer.

Does the author use direct or indirect method of characterization, or both?

What is the narrator’s attitude to Constable Plimmer?

Analyse stylistic means of characterization. Dwell on the role of epithet and simile.
Explain the ironic effect of antonomasia and allusion.

What devices suggest Constable Plimmer’s attitude to the girl and reveal his
emotions?

4. Characterise the general tone of narration and analyse stylistic means reinforcing it.
Dwell on the use of phraseology.

Cmamobsa ona peghepuposanusn
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a
cup of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour"”.

Students are biologically and socially predisposed to put off until tomorrow what we should do
today, says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that
students are more impulsive, in your early 20s you're still developing your pre-frontal cortex, home
of the will power."
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He argues the closer you are to the temptation of fun, the more likely you are to indulge. At
university, where even the library is filled with friends and has a quality internet connection, a
"short break™ can easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams,
anyone?) correspond with higher levels of procrastination. As for those who say they produce their
best work under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush” is
actually relief that the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and
Facebook use. It's worth noting this study was released in 2008, before the likes of Twitter had
joined the ever-expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then?
Are we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play”. A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment,” she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking
emails, for instance — it takes 15 minutes to get back into the "work" state of mind. Create a
separate profile for study, where you can make use of Internet blocking apps such as Anti-Social.
Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to
power through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of
measures in place for students who find "their procrastination is out of control,” including the
university's Open Door team. They can guide you towards a work pattern which suits you and help
you stick to it. Every university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

Bomnpocs! k Gecene Ha IK3aMeHe:

1. Give the gist of the passage/story/essay. What are its theme and message?

2. Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of

this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

ok~

o
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10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

[IIxana oneHNBaHNA DK3aMeHA

Kputepuu onienuBanus bannbt

Crynent oOHapyXuBaeT IIyOOKOE€ NOHHMMaHHME OCHOBHOIO cojaepkaHus, | 26-30
TEMBl U WJCH TPEAJIOKEHHOTO TEKCTa; TPAMOTHO OIPENENSIeT KAaHPOBO-
CTWIMCTHYECKYIO TIPUHAIICKHOCTh U CTPYKTYPHYIO KOMIO3UIMIO TEKCTa;
yMeeT  HaxOOWTh  HYXXHbIe  (aKTbl;  JenaeT  JIOTHYHBIE |
apryMEHTHPOBaHHbBIC BBIBOJIBI, MOJATBEPKIas UX NPHUMEPaMHU U3 TEKCTa,
u3JlaraeT MaTepuai MOCJIeI0BaTeIbHO, TPaMOTHO M Oeryio, oOHapyKuBas
HpaBUIBHOE UCTIOJIb30BAHUE opdosnnUecKux, JIEKCUYECKUX,
rpaMMaTHYECKUX U CTHIUCTUYECKHX HOPM M3y4aeMOTO S3bIKa (TIPH 3TOM B
OTBETE JIOIyCKaeTcsi He Oosee OBYX MOJHBIX OMIMOOK, HE BIMAIOUIMX Ha
CMBICIIOBOE COAEPKaHHUE PEUn).

JIMHTBOCTHJIMCTHYECKUI aHAIM3 TEKCTa COACPIKATENBHO KOoppekTeH, Ho | 20-25
AO0IMYCKAIOTCA HCTOYHOCTHU B ApTYMCHTUPOBAHNHN U B IIPUMECPAX U3 TCKCTOB.
Peur  cTymeHTa  cooTBeTCTBYeT  OpPQOSMUYECKUM,  JIEKCHUUYECKUM,
TpaMMaTH4Y€CKUM M CTHUJIIMCTHYCCKUM HOpMaM H3y4dacMOro s3bIKa, HO
JOMYCKAIOTC €IWHUYHBIE OIMMOKM B MPOU3HOLICHUH, JIEKCUKE WU
rpaMMaTHKe, KOTOPBIE CAMOCTOSTEILHO HCIPABIIIOTCS CTYJIEHTOM TOCIIE
3aMeuaHus sk3ameHaTopa (He Oonee 3-4 MOMHBIX OMIMOOK, HE3HAUUTEIHHO
BIIUSIONIMX HA CMBICIIOBOE COJIEpKaHUE PEUn).

CTyneHT moOKa3bplBaeT 3HAHME M TIOHMMaHWE OCHOBHBIX mojoxeHuil | 14-19
9K3aMEHAIIMOHHOTO OMJIeTa, HO 0OHAPYKMBAET HEJOCTATOYHOE TIOHUMAaHUE
COJIep’KaHUsl TEKCTa, HEIOCTATOYHOE 3HAHME TEOPETUUYECKUX AUCIMILTUH
M0  CIEIUAIBHOCTH; €ro pedyb M300MIyeT TpaMMATHYCCKUMU U
JEKCUYECKUMH OMUOKaMu (5-7 MOMHBIX OMIMOOK, B TOM YHCIIE BEAYIIUX K
VCKQXCHUIO CMBICITA BRICKA3bIBAHUS).

CtyneHT oOHapyXHWBaeT HEMOHUMaHHe TeKCTa, mpemiokenHoro s | 0-13
aHaylM3a, JOIMycKaeT TIpyOble OmMOKM B YCTHOW peud, BeAylIHe K
UCKOXEHUIO  CMBICTIa  BBICKa3bIBaHUS, HE  BIaJeeT  HaBBIKAMHU
JIMHTBOCTHJINCTHYECKOTO aHAJIN3a TEKCTA.

CTyseHT He MOXKET JIaTh OTBET HA BOINPOC dK3aMeHalMOHHOTro Owmiera, He | 0-2
BJIaJI€ET HABLIKAMH JIMHIBOCTHIMCTHYECKOIO aHAIN3a TEKCTA.

Hrorosas mxajaa OLCHUBAHUSA PE3yJbTATOB OCBOCHHUA NTUCIHUITJIMHBI
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HrtoroBasi oneHKa MO JUCHUILIMHE BBICTABJISETCS IO TNPUBEACHHOW HIKe Imkaie. [lpu
BBICTABIICHUW WTOTOBOW OILIEHKH TIPEIOJaBaTeleM YUYUTBHIBACTCS paboTa B TEUEHHE BCETO CPOKa
OCBOCHMS JIMCITUIUIMHBI, @ TAKXKE OAJIJIBI Ha MPOMEKYTOYHOM aTTECTAIIUH.

Bajuibl, mosiy4eHHbIE B T€YeHHE OCBOECHHS OueHka 1Mo JUCUUIJIHHE
AU CHHUIITAHBI
81-100 OTIIUYHO
61-80 XOPOIIIO
41-60 YAOBJIETBOPUTEIHHO
0-40 HE yJIOBJIETBOPUTEIIHBHO
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