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Conepxanue

1.IlepedeHp KOMIIETEHIIMN C yKa3aHHEM 3TaroB WX (HOPMUPOBAHMS B IMPO-
recce OCBOCHUSA o0Opa3oBaTenbHOI po-
0221 01 9 S

2. Onmucanue nokasareyieil 1 KpUTEpUEB OLIEHUBAHUS KOMIIETEHIIMM Ha pas-
JUYHBIX dJTanmax WX (HOPMUPOBAHMS, ONUCAHUE IIKAJI  OICHUBA-

3. KoHTposbHbIE 3a/1aHUs WM UHBIE MaTEPHUAIIbl, HEOOXOAUMBIE JIIsl OLICHKU
3HAaHUU, yMEHU, HAaBBIKOB U (WJIM) OIBITA AESATEIbHOCTHU, XapaKTEPU3YIOLINX
sTanbl (POpMHUPOBAHUS KOMIETEHIIMNA B MPOIECCE OCBOSHUSI 00pa30BaTEIb-
HOM ITPOTPAMMBL. . . ..

4. MeTtoaudeckue MaTepuabl, ONPEISISIFOIINE MPOIIeTyphl OIICHUBAHUS 3HA-
HUM, YMEHHUI, HAaBBIKOB W (WJIM) OMBITa ACSITEILHOCTH, XapaKTEPHU3YIOIINX
ATarbl dbopmupoBanus KOMIIETEH-



1. IlepeyeHb KOMIETEHIMA € YKAa3aHUEM 3TanoB UX GopMUpPOBaHMS B Ipolecce

O0CBOCHUSI 00pa3oBaTeIbHOM NPOrPaMMbl

Koo u
HauMeHoeaHue KOMnemeHyuu

Omanut d)opmupoeanuﬂ KomnemeHnuuu

VYK-5. Crocoben  aHanu3upoBaTh W YYHUTHIBATh
pazHooOpa3ue KyJIbTyp B TPOIECCE MEXKYJIBTYPHOTO
B3aHMOJCHCTBUS;

1. PaboTa Ha yuyeOHBIX 3aHATHAX
2. CamocTosTenbHas padora.

OIIK-3. CrocoOeH OCYIIECTBISITh MEXbBI3BIKOBOE H
MEXKYJIbTYpPHOE B3aUMOJICCTBHE HAa OCHOBE 3HAHUU B
obmactu  reorpaduu,  UCTOPHH,  TOJUTHYECKOM,
9KOHOMMYECKOH, COIIMAJILHOM, PEIUTHO3HOM H
KYyJIbTYPHOU KHU3HU CTPAH U3yYaeMbIX S3BIKOB, a TAKXKE
3HaHUS 00 WX POJU B PETHOHAIBHBIX M TJIOOAIBHBIX
MOJINTUIECKHUX MPOIECCax;

1. PaGora Ha y4eOHBIX 3aHITHSIX
2. CamocrosTenbHas padora.

CIIK-2. Crnocoben MIPUMEHSATD CUCTEMY
JMHTBUCTHYECKUX 3HAHUN 00 OCHOBHBIX (DOHETHYECKHUX,
JIEKCUUYECKUX, TPAMMaTHUYECKHUX, CJI0BOOOpa30BaTEIbHbBIX
SBJIICHUAX O 3aKOHOMEPHOCTSX (PYHKIIMOHUPOBAHUS
A3BIKOB MHpa

1. PabGoTa Ha y4eOHBIX 3aHATUAX
2. CamocTosTenbHas padora.

2. Onucanue noxasareJjiei u KPUTEPHUEB OLICHUBAaHUSA KOMIIeTEeHIIU Ha
PA3JINYHBIX JTAallaxX UX (l)OpMHpOBaHI’Ie, OITMCAHHUC IIIKAJ OLICHUBAHUA

Ouyenu- Yposeno Oman ¢popmupo- | Onucanue nokasza- Kpumepuu IlIkana oyenusa-
eaemule | copmup- eanus meneil oyenueanus Hus
Komne- | 06aHHOCmU
memn-
yuu
YK-5 Iloporo- 1. PaGota Ha 3HaTb: comuokysb- | Tect [lIxana oreHUBaHUS
BbIii y4eOHBIX 3aHs- TypHbIE  TPAJIULMH | Pemenme CH- | TecTa
THSAX pa3IMYHBIX
2. CaMOCTOSTENb- | COLHANBHBIX Tpymm, | |- AHHOHHBIX Ilixana oneHuBaHmA
Hadg pa60Ta. 3TaInbl ucropuye- | 3aaaq pemeHus  CuTyalu-

CKOTO Pa3BUTHS
(BKJTIOUAsT OCHOBHBIE
COOBITHS, OCHOBHBIX
HUCTOPUYECKHUX  JesI-
Tenen)

YMeTh:  HCIOJB30-
BaTh HAIMOHAIBHYIO
CaMOOBITHOCTh  aH-

OTBeTHI HA OT-
KpBITBIE  BO-

IPOCHI

OHHBIX 3a7a4

[Ikana orteHnBanus
OTBETOB Ha OTKPbI-
ThIE BOTIPOCHI




IJI0OA3BIYHON JIUTEpaA-
Typbl 11 JEMOH-
CTpallUi yBa)KUTEJIb-
HOTO OTHOUICHUS K
Pa3HOOOPA3UI0 KYJIb-

yp

IIpoaBuny-
TBIH

1. Pabora Ha
y4eOHBIX 3aHS-
THSX

2. CaMocTOSTEIIb-
Has pabora.

3HaTh:
TypHBIC
pa3IMYHBIX
COIMATBHBIX TPYIII,
JTaIIbI UCTOpHUYC-
CKOT'O pa3BUTHS
(BKJIFOUAsi OCHOBHBIC
COOBITHS, OCHOBHBIX
UCTOPUYECKHUX  JesI-
TeJeh)

YMeTh:  HCIOJB30-
BaTh HAIMOHAIbHYIO
CaMOOBITHOCTh  aH-
IJIOSI3BIYHOM JTUTEpA-
Typbl s JEMOH-
CTpallii yBa)KUTEJIb-
HOI'O OTHOIIECHHS K
pa3zHoO00pa3uI0 KyJib-
Typ

Baagern:
HaBBIKAMU KOHCTPYK-
TUBHOTO  MEXKYJIb-
TYpPHOTO B3aUMOJCH-
CTBUSL C JIOJBMHU C
y4eTOM WX COIHO-
KyJIbTYPHBIX OCOOCH-
HOCTEH

COIIMOKYJIb-
TpaaUIIN

Tect
Pemenne cu-
TyallMOHHBIX
3aja4
OTBeTHI HA OT-
KpPBITBIE  BO-

POCHI

IIIxana oreHUBaHUI
TecTa

IlIxana oIleHHUBaHUSI
pelieHusT CUTyallu-
OHHBIX 3aJ1a4

Ikana oreHUBaHUA
OTBETOB Ha OTKPbI-
ThIE BOTIPOCHI

OIIK-3

IHoporo-
BBIH

1. PaGora Ha
y4eOHBIX 3aHS-
TUAX

2. CaMoCTOSITEIb-
Has pabora.

3narp:  uHpOpMa-
U0 B 00JIacTH Teo-
rpadu,  UCTOpPHUH,
MMOTATHYECKOHN, DKO-
HOMMYECKOH, COLU-
albHOM,  PENUTHO03-
HOM W KYJIbTYpHOHU
KU3HU CTpaH U3yyae-
MBIX SI3bIKOB

YMeTh: agexBaTHO
OCYILIECTBIISATH MEXKb-
SA3BIKOBOE M MEX-
KyJbTYPHOE B3aUMO-
NEeWCTBHE Ha OCHOBE
JNAaHHBIX 3HAHUN

Tect
Pemenne cu-
TyalmOHHBIX
3a;aq
OTBeTHI Ha OT-
KpBITBIE  BO-

TIPOCHI

IIlkama oreHUBaHUS
TecTa

IIIxana oreHNBaHUI
pElIeHUs] CUTYyallu-
OHHBIX 3aj1a4

[Ikana orteHnBanus
OTBETOB Ha OTKPbI-
ThIE BOTIPOCHI
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IIpoaBuny- | 1. Pabora Ha 3narb:  uHbpopma- | Tect [llxana oneHUBaHUS
TBIH yueOHBIX 3aHsI- LUI0 B OOJIACTH T€O- | Pepenne  cH- | TecTa
THSIX rpadbuu,  UCTOpHH,
2. CaMOCTOSTEIIb- | HOJUTUYECCKOM, DKO- TyalnOHHBIX Ilikana oOUEHABAHKA
Has pabora. HOMMYECKOHM, couu- | 3a1a4 pemcHus  CHTyalu-
an}iﬂoﬁ, PCIHMINO3~ | OTBeTHI HAa OT- | OHHBIX 3a/1a4
HOW M KYTIbTYpHOR KpbiThie  BO- | lllkana ouenuBaHus
JRUSHH CTpaH H3yHac: OTBETOB Ha OTKPbI-
MBIX SI3bIKOB HIPOCHI
Ymerb:  anekBaTHO TPIC BOHPOCHT
OCYILECTBIISATh MEXb-
S3BIKOBOE M MEX-
KYyJbTypHOE B3aUMO-
JICHCTBHE Ha OCHOBE
JAaHHBIX 3HAHUUI
Baagerb: HaBBIKOM
MIPUMEHEHHUs 3HAHUU
0 poJiu S3BIKOB B pe-
TMOHAJIBHBIX U TJIO-
OQJIbHBIX TIOJIUTHYE-
CKHX Ipoleccax
CIIK-2 | IToporo- 1. PaGora Ha 3uarb:  ocHoBHbIe | Tect [lIxana oneHUBaHMS
BbIi y4eOHBIX 3aHSs- oneTnueckue, N€K- | parrenme cu- | Tecta
THSIX CHUYECKHE, TPaMMaTH-
2. CaMOCTOSTEIIb- | YECKHE, CII0BOOOpa- TYalMOHHbIX lllxana oueHuBaHMs
Has pabora. 30BaTelibHbIE  sBJIE- | 3a4a4 pemeHus  CUTyalu-
HUSA O 3aKOHOMCDHO- | (TBeThl Ha OT- | OHHBIX 33Ja4
CTAX  yHKIHOHHPO- KpbIThle  BO- | lllkasa oneHuBanus
BaHMUS SI3bIKOB MHpA. OTBETOB Ha OTKDBI-
Ymernb: npuMeHsTh B | IPOCHI
. ThI€ BOPOCHI
MPaKTUYECKOU  Jies-
TEIbHOCTU CHUCTEMY
JIUHTBUCTUYECKUX
3HAHUMI
IIpoaBuny- | 1. Pabota Ha 3HaThb: ocHOBHbIE | TecT Illkama oneHUBaHUS
ThIN y4eOHBIX 3aHS- oneTnueckue, N€K- | perenne cu- | Tecta
THSIX CHUYECKHE, TPaMMAaTH-
2. CaMOCTOSITENIb- | YECKHE, CIIOBOOOpa- TYalMOHHBIX Ilixana onenuBanms
Has pabora. 30BaTeIbHBIC  sBJC- | 3adad peuieHuds  CuTyalu-

HUS O 3aKOHOMEPHO-
CTSX (PYHKUHMOHHUPO-
BAHMUS SI3bIKOB MHPA.
YMers: IpUMEHSATH B
IIPAKTHYECKOU  Jiesl-
TEILHOCTH CHUCTEMY
JIMHTBACTUYECKHUX
3HaHWUM.

OTBETHI HA OT-
KpBITBIE  BO-

TIPOCHI

OHHBIX 3aJa4

[Ikana orteHnBanus
OTBETOB Ha OTKPbI-
ThIE BOTIPOCHI
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Biaanerb: HaBBHIKAMU
MPUMEHEHHUS 3HAHUUN
B MpodecCHOHATb-
HOU JEeATEIbHOCTH

Onucanne mKaJj OleHNBAHUS

MIxana oueHUBAHUSA TECTA

Kputepuit

KomnuectBo 6annos

80-100% mpaBUIBHBIX OTBETOB

20-15 6aiuioB

70-79 % npaBUIIbHBIX OTBETOB

14-10 Gayui0oB

50-69 % npaBUIILHBIX OTBETOB

9-5 6amioB

MmeHee 50 % npaBUIIbHBIX OTBETOB

5-0 0amnoB

IIkana oueHMBaHKUSA peleHUs CUTYAUMOHHBIX 32/1a4

Kpurepuit

KomnnuectBo 0anios

80-100% mpaBUIIBLHBIX OTBETOB

20-15 6aiuioB

70-79 % npaBUILHBIX OTBETOB

14-10 6auioB

50-69 % npaBUIILHBIX OTBETOB

9-5 6amioB

MeHnee 50 % npaBUIIbHBIX OTBETOB

5-0 0amnoB

Ixa/ja oueHMBaHMs 0TBETOB HA OTKPBIThIC BONPOCHI

Kpurepnit

KommuecTBo 6amnos

80-100% mpaBUIBHBIX OTBETOB

20-15 6ayuioB

70-79 % npaBUIILHBIX OTBETOB

14-10 6auioB

50-69 % npaBUIBHBIX OTBETOB

9-5 6asuioB

MmeHee 50 % npaBUIIbHBIX OTBETOB

5-0 6amnoB

3. KoHTpoJibHBIE 3a1aHNS UM HHbIE MATEPHAJIbI, HEO0X0AMMBbIE IJISl OLIEHKU 3HAHUI,
YMeHMii, HABBIKOB M (WJIN) ONBITA JeATEJIbHOCTH, XaPAKTEPU3YIOLIUX ITANbI
(opMupoBaHUN KOMIIETEHIIMH B Mpolecce 0CBOCHUSI 00pa30BaTeIbHON MPOrpaMMbl

Tect
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1. Which musical element of the language was important for the poetry of Anglo-Saxon
scops?
a) alliteration b) tempo c) acoustics d) assonance
2. Which medieval literary genre introduced the idea of courtly love?
a) ballads b) lyrics ¢) chivalric romances d) folk epics
3. Who is the literary father of Arthurian legends?
a) William Langland b) Thomas Malory ¢) William Caxton d) Geoffrey Chaucer
4. The medieval plays focused on dramatizations of the lives of the saints were called:
a) the Morality play b) the Humorous beast epic c¢) the Miracle play d) the Mystery play
5. Thomas More’s masterpiece Utopia is based on the revival of interest in classical
culture known as
a) Classicism b) Augustanism ¢) Humanism d) Romanticism
6. Arrange the main periods of English literature development in chronological order (from
the earliest to the latest).
a) The Romantic Era (William Wordsworth, Lord Byron).
b) Medieval Literature (Geoffrey Chaucer).
c) Renaissance Literature / Elizabethan Drama (William Shakespeare).
d) The Age of Enlightenment and Classicism (Alexander Pope, Jonathan Swift).
e) Victorian Literature (Realism of Charles Dickens).
f) Modern Literature / Modernism (Virginia Woolf, T.S. Eliot).
7. Who created Doctor Faustus?
a) William Shakespeare b) Edmund Spenser c¢) Ben Jonson d) Christopher Marlowe
8. Celebration of the events of everyday life is typical of:
a) Metaphysical poets b) Victorian poets c¢) Augustan poets d) Cavalier poets
9. Match each of Shakespeare's creative periods (A-D) to the correct work or group of works
(1-4) primarily associated with it.

Life period Works

1. Early period (approx. 1589-1594): a. Hamlet, Othello, King Lear, Macbeth
Histories and early comedies

2. Middle period (approx. 1595-1600): | b. Henry VItrilogy, Richard III, The Comedy

Mature comedies of Errors

3. Tragic period (approx. 1600-1608): Great | c. A Midsummer Night's Dream, Much Ado
tragedies About Nothing, Twelfth Night

4. Late period (approx. 1609-1613):|d. The Tempest, The Winter's Tale,
Romances Cymbeline

10. Which new genre developed in Restoration theatre:

a) comedy of manners b) naturalistic plays c) satirical plays d) morality plays
11. The ideas of order, clarity and stability are characteristics of:

a) Victorian poetry b) Romantic poetry ¢) Augustan poetry d) Renaissance poetry
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12. Which of the following characteristics refer to the aesthetics of English Romanticism?
Choose all the correct options.

a) The cult of reason, a strict hierarchy of genres (ode — high genre, comedy — low),
imitation of ancient models.

b) Interest in national folklore, the Middle Ages as an ideal of harmony, and local legends.
c¢) The principle of "two-worldliness": the opposition between the real, prosaic world and
the ideal world of dreams or art.

d) Social criticism through the description of London slums, defense of the poor's rights,
and denunciation of church hypocrisy.

e) The fusion of poetry with music, the cult of feeling, melancholy, and interest in exotic
countries (the East, the Caucasus).13. Which writer was the first to experiment with the
notion of time in his writing:

a) James Joyce b) Jonathan Swift ¢) Laurence Sterne d) Virginia Woolf

14. Which idea is NOT essential for Romantic poetry:

a) imagination b) childhood c) freedom d) religion

15. Which poet is not included into the Second generation of the Romantic poets

a) William Blake b) George Gordon Byron c) John Keats d) Percy Bysshe Shelley

OTBeThI:

OTKpBITHIE BONIPOCHI

1. CKOBbKO OCHOBHBIX IIEPUOIOB PA3BUTHS aHTJIMHCKON JTUTEPATYPHI IPUHATO BBIAEIATH?
2. Kakoi1 1utepatypHblil )KaHp CTaJl JOMUHHUPYIOIIUM B BUKTOpHaHCKYO A110XYy?
3. KTo siBNIi€TCS1 OCHOBOMOJIOKHUKOM JIETEKTUBHOTO aHpa B aHIJIOSI3bIYHOM IUTEpATypE?
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4. Kakoil IeTEKTUBHBIM pOMaH CTall IIepBbIM B TBOpUecTBE AraTbl Kpuctu?
5. K kakoMy nuTepaTypHOMY HAampaBIICHUIO BBl OTHECETE TBOPYECTBO AHTIIMMCKOU
nucarenbHuIsl J[>koan Poynunr?

OTBeTHI:

1. 8

2. Poman

3. Onrap Amnas [1o

4. 3aragouyHoe npouciiectsue B Craiinze
5. [ToctMonepHU3M

CuryanuoHHbIE 3a1a4H1

1) What central theme unites the British "Angry Young Men" writers like John Osborne and
Alan Sillitoe?

2) How does Jack Kerouac's On the Road exemplify American Beat Generation literature?

3) In what way does John Fowles' The French Lieutenant's Woman innovate British
postmodern narrative structure?

4) What role does Salman Rushdie's Midnight's Children play in postcolonial British
literature?

5) Why is Thomas Pynchon's Gravity's Rainbow considered a landmark of American
postmodernism?

OTBeThI:
1. British "Angry Young Men" Theme

2. It celebrates spontaneous road-trip freedom, jazz, and anti-establishment rebellion
3. It uses multiple endings and author intrusions to challenge linear storytelling

4. Its style and magical history exemplify postcolonial magic realism, challenging British
imperial narratives

5. It features encyclopedic paranoia, entropy, and fragmented WWII rocket quest
4. Meroanueckue MaTepUAJibl, ONpeaesiioliue NMPoUeAypPbl OUEHWBAHUS 3HAHWI,

YyMeHMii, HABBIKOB M (MJHM) ONbITA JAEATEJbHOCTH, XAPAKTEPHU3YKINMX ITANbI
¢dopMmupoBaHusi KOMIETEHIIMH



[IpomexyTouHas aTTecTalus MPOBOIUTCS B popMe 3K3aMeHa. DK3aMeH MPOBOJUTCS B OpMe TecTa,
pelIeHus! CUTYaIIMOHHBIX 3a/]a4, OTBETOB HA OTKPBITHIE BOPOCHI.

[IIxaJjia oneHUBAHNS DK3aMeEHa

Kpurepuii KonnuecTBo 6amioB
80-100% npaBUIBHBIX OTBETOB 30-15 G6amioB
70-79 % npaBUIBHBIX OTBETOB 14-10 6amioB
50-69 % npaBUIIBHBIX OTBETOB 9-5 6ayoB
MeHee 50 % npaBUIIbHBIX OTBETOB 5-0 6amnoB

IlIkana BeICTABJIEHHSI HTOIOBOI OLEHKH IO JUCHHUILINHE
HroroBas olieHKa 1o TUCHUILIMHE BHICTABIISETCS MO MPUBEACHHOM HIKE 1IKase. [Ipu BricTaBieHun
UTOTOBOM OIICHKH MPEMNo/IaBaTeIeM YUUThIBaeTCsS paboTa MarucTpaHTa B TEUEHUE BCErO CPOKA OCBOCHUS
JTUCIMILTAHBL, @ TAKKE OaJIJTBI, IOJyYEHHBIC HA TIPOMEKYTOYHON aTTeCTAUN

Banbl, notyyeHHble 00y4alOLIUMCs B Teye- OueHka 1o JucuMNJInHe
HHE OCBOEHUS TUCUMILINHBI
81-100 OTJINYHO
61-80 XOPOIIO
41-60 YIOBJIETBOPUTEIHHO
0-40 HE YJIOBJIETBOPUTEIBLHO
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