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1. Mepeuenn KoMMeTeHUHiA, KOTOPHLIMHE JOJKHBI OBJIAIETH 00YYAIOIINECs B pe3yJbTare
OCBOCHHS 00pa30BaTeJbHOI MPOrPaAMMBI

KO[[ 1 HAMMCHOBAHUEC KOMIICTCHII U

Oransl GOPMHUPOBAHUS

YK-4

CIOCOOEH OCYIIECTBIISITH JEOBYI0 KOMMYHHUKAIIMIO B YCTHOH H
MMCBbMEHHOM (hopMax Ha rocyaapcTBEHHOM s3blke Poccuiickoit
®denepauv U HHOCTPAHHOM(BIX) SI3bIKE(aX)

1. PaboTa Ha y4yeOHBIX 3aHATUSIIX
2. CamocTosTenbHas padota

OIlK-1

criocooen MNPUMCHATH CUCTEMY JIMHIBUCTUYCCKHUX 3HaHuil 00
OCHOBHBIX (1)OHCTI/I‘-ICCKI/IX, JICKCUYCCKHX, TI'PaMMaTUYCCKUX,
CII0BOOOpa30BaTENbHBIX SIBICHUAX, Opdorpaduu U MyHKTYallUH,
0 3aKOHOMEPHOCTIX (GYHKIIMOHUPOBaHUS H3y4aeMOTO
HMHOCTPAHHOT'O A3LIKA, €TO q)YHKHI/IOHaJ'II)HI)IX PASHOBHUAHOCTAX

1. PaboTa Ha y4eOHBIX 3aHATUSIIX
2. CamocTosiTenbHas padota

OIIK-3

CHOCOOEH MOPOKAATh U IOHUMATh YCTHBIE U TMCbMEHHBIE TEKCThI
Ha M3y4aeMOM HUHOCTPAHHOM SI3bIKE MPUMEHUTEIBHO K OCHOBHBIM
(GYHKIIMOHATIBHBIM CTWISIM B OoUIIMaIbHONH U Heo(uunaaIbHOU
cthepax oOmeHUs

1. PaboTa Ha y4eOHBIX 3aHATUSIIX
2. CamocTosiTenbHas pabota

OIIK-4

CIIOCOOEH OCYIIECTBIISTh MEXbSI3bIKOBOE U MEXKKYIbTYpPHOE
B3aUMO/ICHCTBUE B YCTHOM U MUCbMEHHOM (popmax Kak B OOIIeH,
Tak ¥ mpodeccuoHaabHOM cdepax oOmeHus

1. PaboTa Ha y4eOHBIX 3aHATHIX
2. CamocTosTeapHas padboTa

2. OnmucaHue nokasareJeii OlleHNBAHUS KOMIIETEHIM, 2 TAK/Ke IKAJ OLleHUBAHUS

2.1.0nucanue noka3arejeid 1 KpuTepueB OLEHUBAHNUSI KOMIIETEeHIIH i

OnennBa | YpoBeHb Oram Ornrcanne TmoKasaTesnei Kpurepun [Ixama
eMBIC chopmupoBaH | hOpMHPOBAHUS OIICHWBAHUSA | OICHHUBA
KOMITETEH | HOCTH HUS
92078
YK-4 IToporoserii 1. Pabora Ha 3HAaTh: THYECKHUE HOPMBI Texymmit 41-60
y4eOHBIX KYJIBTYp U3Y4aeMbIX 3bIKOB, | KOHTPOJIb 0asoB
3aHATUSIX OO0IIEKYIbTYPHBIC Brimonnenue
2. YHUBEPCAJINH, PHHITUITBI MPOBEPOYHEI
CaMoCTOsTENh | YCTHOTO M MUCHhMEHHOTO X TECTOB
Has pabora oO0IIIeHUs 3a4erT ¢
YMeTb: HAXOAUTH OYTHU K OLIEHKOU
COTPYIHHYECTBY Ha OCHOBE 9K3aMeH
MIPUHIUIIOB YBAXKCHUS
CBOEOOPa3Us MHOSI3BIYHOM
KyJIbTYPbI U IICHHOCTHBIX
OpHEHTAIMI HHOSI3BIYHOTO
coIyma
[IpoxgsunyTsiit | 1. Pabora Ha Biaaerb: HaBBIKAMU JIOKJIa IbI, 61-100
y4eOHBIX B3aUMO/ICHCTBHS C npe3eHTanuu | 0asioB
3aHSATHUSIX WHOSA3BIYHBIMH KYJIBTYPaMH C | 3a4eT C
2. MO3ULUN KyJIBTYpHOTO OLIEHKOHI
CamocrosTens | pensiTUBH3Ma H 9K3aMeH
Has pabora TOJIEPAHTHOCTH




OIIK-1 [Toporossiit 1. Pabora Ha 3HATL: OCHOBHEIE Texymumii 41-60
y4eOHBIX (oHernveckue, TeKCHYECKHE, | KOHTPOJIb Oannos
3aHATHUSIX rpaMMaTHYecKue, Beimonnenue
2. CII0BOOOpA30BaTENbHBIC MIPOBEPOYHEI
CamocTosiTeNb- | ABICHUS M 3aKOHOMEPHOCTH | X TECTOB
Has pabora (yHKIMOHUPOBAHUS IToaroroBka

U3y4aeMOoro HHOCTPaHHOTO JOKIIaaa
S3bIKa, ero PYHKIIMOHAIBHBIX | 3a4eT ¢
Ppa3HOBUIHOCTEN OIIEHKOU
Ymerh: npUMeEHATH 3K3aMEH
MOJTyYEHHBIE 3HAHUS O
3aKOHOMEPHOCTSIX

(YHKIMOHUPOBAHUS U
(yHKIMOHATBHBIX

Pa3HOBUHOCTSIX €IWHUIL

U3y4aeMoro si3bIKa Jyist

peteHus

npodeCCHOHATBHBIX 3a1a

[poxpunyteiii | 1. Pabora Ha Buaagernb: cucreMoit JTOKJIAJIEI, 61-100
y4eOHBIX JMHTBUCTUYECKIX 3HAHHH, npe3eHTanuu | 0aioB
3aHATHIX BKJTIOYAIOIIEH B ce0s 3HAaHUE | 3a4eT ¢
2. OCHOBHBIX ()OHETUYECKHUX, OLIEHKOMN
CaMmocTosiTenb- | JTEKCUYECKUX, 9K3aMeH
Hag pabora rpaMMaTHYECKHUX,

CII0BOOOpa30BaTEIHHBIX
SIBJIECHUW U 3aKOHOMEPHOCTEH
(OYHKITIOHUPOBAHHS
M3y49aeMOro HHOCTPAHHOTO
A3bIKa, €ro (PyHKIMOHATIBHBIX
Pa3HOBUIHOCTEMN

IToporoserii 1. Pabora Ha 3HaTh: MapKepbl Texymmit 41-60
Y4eOHBIX COOTBETCTBYIOIIHX KOHTPOITh OaioB
3aHATUAX PErUCTPOB U CTHIIEH YCTHOU Brinonuenue
2. 1 TINCBMEHHOH pedn IPOBEPOYHEI
CamocrosiTenb- | YMeTh: pa3nuyaTh PErHCTPHl | X TECTOB
Hag pabora OOIIIeHNs B YCTHOW U 3a4erT ¢

MHCbMEHHOH peun OLICHKOU

(odunnaabHEIH, dK3aMeH
OIIK-3 HEHTPaJbHbI,

Heo(pUIMaIbHBIN)

[IpomgsunyTsiit | 1. Pabora Ha Baanerb: ocoOeHHOCTSIMH JTOKITa b, 61-100
YIeOHBIX opunmansHOrO, Mpe3eHTaluu | 0ayioB
3aHATHAX HEUTPAILHOTO U 3a4eT ¢
2. Heo(UIHaIbHOTO PETUCTPOB | OLIEHKOM
CamocrosiTenb- | OOUIeHUs IK3aMeH
Has pabora

IToporossIit 1. Pabora Ha 3HATB: OCHOBHBIE dTUKETHBIE | Tekymui 41-60
Y4eOHBIX (hopMymBI H3ydaeMoro KOHTPOITh 0amioB
3aHATHUAX MHOCTPAHHOTO S3bIKa Beimonnenue

OIIK-4 2. YMeTh: UCNIONIB30BAThH MIPOBEPOYHEI
CamocTosiTenb- | 3TUKETHBIE GOPMYJIBI B X TECTOB
Has pabora BepOanbHOI 1 HeBepOanbHOU | 3a4er C

OLIEHKOHI




KOMMYHHKAIIUH COTIACHO 9K3aMeH
KOHTEKCTY CUTYalluu

[IponsunyTtsiit | 1. Pabora Ha Baanerb: ciocoOHOCTEIO JIOKJTaJIbl, 61-100
y4eOHBIX HNPUMEHSTh U3Y4CHHBIC npe3eHTaluu | 0auioB
3aHATUAX STHKETHBIE (OPMYJIBI B 3a4€T C
2. BepOanbHOI 1 HeBepOANbHOW | OLIEHKOU
CamMocCTOsITeNb- | MeKKYJIbTYPHOM IK3aMEH
Has pabora KOMMYHUKaILUH

2.2 I kaanl OeHNBAHUA KOMIIETEeHINii

YpoBeHb ¢hOpMHUPOBAHHOCTH KOMIIETCHIMHU

HIxkana oueHnBaHUA

IIponBUHYTHIN YPOBEHb

Komnerenmus cdopmupoBaHa MOJHOCTbIO, OakanaBp
BJIaACECT 0a30BLIMH 3HAHUAMU n METOJaMU
OCYIIECTBJICHUS  TPAKTUYECKOW  NEATETBHOCTH IO
n30paHHOMY HAINPaBICHUIO.

81-100 «oT/IMYHOY

CdopmupoBanbl 6a30BbIe CTPYKTYphl 3HaHHM, OakaiaBp
BlIaZiceT OOMIMMH TOJIO)KEHUSAMU TEOPHUH U HMEET
NEPBOHAYAJIBHBIN OMBIT peLICHUs IPAKTUYECKUX 3a1a4

61-80 «xopormo»

IToporoBblii ypoBeHb

CdopmupoBaHbl 06a30BbIE CTPYKTYpPhl 3HAHHM, UMEETCS
HEKOTOPBI ONBIT HMX TNPUMEHEHHUs, HO JOIYCKalOTCS
OIMMOKH TIPH PEIICHUU TPAKTUYECKUX 3a71a4

41-60 «ynoBJIETBOPUTEIHHOY

BaKanaBp HUMCCT ciaboe MpEaACTaBJICHUE (6]
HpO(bGCCI/IOHaJII)HI)IX 3agavdax, OOIIyCKacT OH_II/I6KI/I, HC

0-40

CHEYOOBJICTBOPUTCIBHO

IO3BOJIAIOIIYE €My IMpPHUCTYIIUTh K IPAKTHYECKOU
JIEATEIBHOCTH
OuenuBaemble YpoBenb chopMUpOBaAHHOCTH Ilkaja oueHNBaAHUA
KOMIIeTeH M H
YK-4 IoporoBsiii 0-40 «HEymOBIETBOPUTEIBEHOY;
41-60 «yIOBIETBOPUTEIBLHOY;
IpoaBUHYTHIIH 61-80 «xoporm1o»
81-100 «oTnuuHO»
OIIK-1 IoporoBsIiii 0-40 «HEymOBIETBOPUTEIEHOY;
41-60 «yIOBIETBOPUTEIBLHOY;
IpoaBUHYTHIIH 61-80 «xoporm1o»
81-100 «oTnuuHO»
OIIK-3 IoporoBsrii 0-40 «HEynOBIETBOPUTEIIEHOY;
41-60 «yIOBIETBOPUTEIBLHOY;
IpoaBUHYTHII 61-80 «xoporm1o»
81-100 «oTnuuHO»
OIIK-4 IHoporossrii 0-40 «HEynOBIETBOPUTEIIEHOY;
41-60 «ymOBIIETBOPUTEIBHOY;
IIpoaBuHYTHIH 61-80 «xopor1o»
81-100 «oTnuaHO»




3.TI/Il‘IOBble 3aJaHUs UJIN UHBIC MaTepI/Ia.}ILI, HeOGXOJII/IMLIe AJIA OHCHKHA pe3yJII>TaTOB OCBOCHMUA
HpOFpaMMbI JUCHUITIINHbI
MUHHUCTEPCTBO OBPA3BOBAHUS MOCKOBCKOM OBJIACTU
l'ocynapcTBeHHOE 00pa30BaTENIbHOE YUPEKIECHUE BBICIIET0 00pa3oBanusi MOCKOBCKOM 00IacTH
MOCKOBCKH1I F'OCYJJAPCTBEHHbBIN OBJIACTHOM YHUBEPCUTET
(MIOY)

Kadenpa anrnwmiickoii punonoruu

TeMbl TOKJIAI0B U npeseHTaunﬁ o JTMCHUIIJINHE HpaKanecmu”l KYpC nmepBoro
HHOCTPAHHOI'O A3bIKA — 2

OunennBaemble komnerennuu: OIIK-1, OTIK-3, OIIK-4

OIIK-1. CnocobeH nmpuMeHsTh CUCTEMY JIMHTBUCTUYECKHX 3HAHUM 00 OCHOBHBIX (DOHETHYECKHUX,
JIEKCUYECKHUX, TPAMMATUYECKUX, CIOBOOOPA30BaTENbHBIX SIBICHUAX, Opdorpapuu U MyHKTyaluu, o
3aKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS U3y4a€MOT0 MHOCTPAHHOTO $3bIKA, €r0 (PYHKUIHMOHAIbHBIX
Pa3HOBUIHOCTSIX.

OIIK-1.1. AHanu3upyeT OCHOBHBIC SIBJICHHMSI W TIPOIECCHI, OTpa)karomue (yHKITHOHUPOBAHUE
SI3BIKOBOTO CTPOSI U3y4a€MOTO HHOCTPAHHOTO SI3bIKa B CHHXPOHUU U THAXPOHUH.

OIIK-1.2. VHTeprpeTupyeT OCHOBHBIE TPOSBICHUS B3aUMOCBS3HM SI3BIKOBBIX YPOBHEH W
B3aMMOOTHOLIEHUS MOJCUCTEM S3bIKA.

OIIK-1.3. [IpumeHsieT TOHATHIHBINA anmapar u3y4aeMou JUCITUTUIAHBL.

OIIK-3. CnocoOeH mopoxaaTh WM TOHUMAaTh YCTHBICE W TNMHCHbMEHHBIE TEKCThI Ha H3y4aeMOM
MHOCTPAaHHOM SI3bIKE MPUMEHUTEIHHO K OCHOBHBIM (DYHKIIMOHAJIBHBIM ~CTHJISIM B O(QUIIMAIBHON U
HeoumabHOH chepax oOmIeHMS.

OIIK-3.1. MWuTtepnperupyeT KOMMYHHKATHBHBIC TIICJIM BBICKA3BIBAHMS, TIOJIHO BBISABIISACT
peleBaHTHYI0 WH(GOPMAILINIO, aJeKBATHO HAECHTUGUIUPYET MNPUHAIICHKHOCTh BBICKA3bIBAHUS K
opUIMATIEHOMY, HEUTPAIBHOMY U HEO(PHUIIMATEHOMY PErucTpam OOIICHHSL.

OIIK-3.2. Tlepemaer ceMaHTUYECKYI0 HH(OpPMAILMIO, a TaKXKE CTHIMCTUYECKYIO U KYJIbTYpHYIO
KOHHOTAIIMIO SI3BIKOBBIX €JMHHUII, UCIIOJIb3YEMbIX B YCTHOM U MUChMEHHONW KOMMYHUKALIUU.

OIIK-4. Crioco0eH oCyIIEeCTBISITh MEXKbBI3BIKOBOC M MEKKYITYPHOE B3aMMOJICHCTBHE B YCTHOU U
MUCbMEHHOM popMax Kak B 00IIeH, Tak U TpodeccHoHabHOH cdhepax 0OmeHus.

OIIK-4.1. Wnentudunupyer JIMHTBOKYIbTYPHYIO cHEIM(UKY BepOanbHOM U HeBepOaIbHOM
JEeSITEeNbHOCTH YYaCTHUKOB MEXKYJIbTYPHOTO B3aUMOICHCTBUS.

OIIK-4.2. Vcnonp3yeT MOAENU THUIMYHBIX COIUANBHBIX CUTyallud W ATHKETHBIE (POPMYIIBI,
MPUHSATHIC B YCTHOW U MUCBMEHHOU MEXKbA3BIKOBON M MEXKKYIBTYPHON KOMMYHHUKAIUH.

¥Yposens: [loporossiii / mpoABUHYTHIN

Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

The pros and cons of the Unified State Exam.
Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

What’s your idea of a perfect world?

10 Do fame and money bring happiness?

11. My ideal home

wCoNoU~WNE



12. My idea of an ideal school teacher

13. A school of my dream

14. Gender gap: myth or reality?

15. What are the causes of school violence?

16. Styles, values and interests of my generation

17. The role of computers and Internet in modern life
18. Globalization: pros and cons.

Kpurtepuu onennBanus 10kjaaaa

Iloka3zartenb bana
Jlokmaag COOTBETCTBYET 3asBIIGHHON TEMeE, BBINIOJHEH C | OTIWYHO 8-10
MPUBJICYEHUEM JIOCTATOYHOTO KojmdecTBa HayuHeix u | 81-100%
MPAKTUYECKUX HCTOYHUKOB TI0 TeMe, OakalaBp B COCTOSIHUH
OTBETUTH Ha BOIIPOCHI IO TEME JOKJIaJa.
Jlokiiam COOTBETCTBYET 3asiBJICHHOM TEME, BBINOJHEH C | XOPOIIO S5-7
MpPUBJICYEHUEM JOCTATOYHOTO KOJMYecTBa HaydHeix u | 61-81%
MPAKTUYECKUX HCTOYHUKOB TI0 TeMe, OakalaBp B COCTOSIHUHU
OTBETUTh Ha BONPOCH MO TEME [OKJIana, HO JOIyCKaeT
HEKOTOPbIE HETOYHOCTH B OTBETE
Jloknaza B IEJIOM COOTBETCTBYET 3asIBJIEHHOM TEME, BBIIIOJIHEH C | YOBJIETBOPUTEIBHO 2-4
MPHUBJICYCHUEM HECKOJBKHX HAay4YHBIX U mpaktudeckux | 41-60%
WCTOYHHKOB IT0 TeMe, OaKaiaBp B COCTOSIHUU OTBETUTH Ha 9aCTh
BOIIPOCOB I10 TEME JOKIA/a.
JlokIta He COBCEM COOTBETCTBYET 3asiBIEHHOM TeMe, BBIIIOJIHEH | HeynoBieTBopuTenbHo | 0-1
C HCIIOJIb30BaHHWEM TOJIbKO 1 miam 2 wmctouyHukoB, OakanaBp | 0-40%
JOTyCKaeT OIIMOKKM TMpU U3JIOKEHUM MaTepuana, He B
COCTOSTHUM OTBETUTH HAa BOIIPOCHI [0 TeEME JOKIIA/a.
Kpurepun oneHuBaHus Npe3eHTALUT
Iloka3zartenb Bann
[IpencraBnsiemas nHpopManus CHUCTEMATU3UPOBAHA, | OTIUYHO 8-10
rmocJjeaoBarelibHa M Joruyecku cBszaHa. [Ipobnema packpeita | 81-100%
noyHoCThI0. ITupoKo MCHOIBb30BaHbI BOBMOKHOCTH TEXHOJIOTUU
Power Point.
[IpencraBnsiemas uHdopMmalyss B LETOM CUCTEMAaTU3HPOBAHA, | XOPOIIO 5-7
MOCJIeI0BaTENIbHA M JIOTHYECKH CBsi3aHa (BO3MOXKHBI HeOombIue | 61-81%
OTKJIOHEHHUS). [TpoGrema packpsbITa. Bo3moxHbI
HE3HAYUTENbHBIE OMUOKK rpu odopmieHuu B Power Point (He
6osee BYX).
[IpencraBnsiemas nHpopMalys B LEIOM CUCTEMAaTU3UPOBAaHA, HO | YOBIETBOPUTEIHHO 2-4
HEe TIOCleoBaTelbHa M He CBs3aHa Jorndecku. IIpobnema | 41-60%
packpeITa He NOJTHOCTHIO. BO3MOKHBI OIIMOKHU pH 0(OPMIIEHHH
B Power Point.
IIpencraBnsiemas wuH(popMmalys He cHCTeMaTH3MpOBaHa W He | HeyhoBieTBopHuTenbHO | 0-1
coBceM nocienoBatensHa. [Ipobiaema packpsita He nonHocThi0. | 0-40%
BeiBospl He chenaHbl WM He 00OCHOBaHbI. Bo3MokHOCTH
TexHosioruu Power Point ucnosb30BaHbl JHITh YACTHYHO.




MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTeenHoe 06pa3s0BaTebHOE yIPEKACHHE BBICIIEr0 00pazoBanust MOCKOBCKOi 06nacT
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadenpa anrnwmiickoii punonoruu

Tectbl no AucuumiInHe «[IpakTuyeckuii Kypc nepBoro HHOCTPAHHOI'O A3bIKA — 2»

Test 1
OuenuBaemble komnerenuun: YK-4
YK-4. CriocoOeH oCyHIeCTBIIATh JEOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3blke Poccuiickoit @eaepanuy 1 HHOCTPAaHHOM(BIX) SI3bIKE(AX).
YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYpPHOTO OOIIEHHs Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanny u MTHOCTpAaHHOM
A3BIKE
YK-4.2. ]IleMOHCTpUpPYET YMEHHUE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBCHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATH U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 33/1a4.
YpoBenb: [IpoaBuHyTHII

1. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster, and decided
that you could have done infinitely better yourself, you might consider adopting the following techniques.
You may not grab a literary prize, but if you've got an understanding of the publishing industry, it could
bring you some financial success and enable you to beat the opposition.

Before you decide on your subject matter, be cunning and examine the current market. If you can
prove that historical dramas are returning to popularity, consider that type of story but with a unique
twist, and avoid the less appealing genres. Start by looking around you — in newspapers, on TV — for
stories, characters and settings. Bearing in mind that the US market is five times the size of Britain's,
you've got to admit that a novel set in New England will have greater sales potential than one set in
Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research will
add to the strength and depth of your writing and give you more confidence. Read relevant history books,
biographies and travel books to get the feel of your chosen period or setting. Once you have formulated
your characters, work out possible story lines and locations. Start to sketch out pieces of dialogue and
different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved? Do the
characters leap out of the page at you and appear larger than life? Does drama run throughout the novel,
making the story worth reading? Are there multiple points of view? Do the characters continue to grow
and not become obsessed with trivia? Does the story open with a crisis? You should be answering 'yes'
to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only consider
submissions via an established agent and will largely ignore unsolicited books. Again, research is the
key. Look for an agent that represents your genre and style.



Finally, do not forget that the book has to be marketed once it is published, so you, the author,
will become one of the novel's 'Unique Selling Points' and you will need to promote yourself. Both you
and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
A read a wider range of literary material.

B win a literary prize for their writing.

C understand the publishing industry better.

D compete with successful writers.

A novel will have more chance of success if it
is based on historical fact.
can be serialized on TV.
can appeal to a larger number of readers.
is set in the country the writer lives in.

cowm>»n

Which comment is made in the third paragraph?

As you do your research, you will get the feel of your chosen period and setting.
The strength and depth of your novel will depend on the time you spend writing it.
Plan your setting and story lines before you create your characters.

Only write pieces of dialogue once you have started writing the novel.

TOwW>w

4. Writers need an agent because

A publishers don't usually accept manuscripts direct from writers.
B agents can suggest what kind of research is necessary.

C agents offer help and support when things go wrong.

D publishers usually deal only with writers they know.

5. You should remember that
A books need to find a market.
B different markets need different kinds of books.
C authors need to help in the marketing of their books.
D authors should be good speakers.
/ 20
2 Use the words in capitals at the end of each line to form a word that fits in the space in the
same line.

‘Battle for your heart' is the new film starring Hugh Grace.

I'm afraid that my first (1) ............... was not very favourable. IMPRESS
The scenes of violenceare (2) ............... and the main character, APPAL
Tony, issimply (3) ................ The audience is supposed to feel ANNOY
great (4) ............... for Tony, an army officer, who is accused of ADMIRE
() T because he fails to attack the village where COWARD
the (6) ............... Miranda lives with her old father. ADORE
Tony saves their lives, and although the idea of marrying him

has little (7) ............... for her, Miranda agrees to it ATTRACT
outof (8)................ However, she is still in love with Alex, GRATEFUL
one of the enemy army, and wants to remain (9) ..................... FAITH



to him. The dialogue and the acting are just as bad as the plot.
At the end, I breathed a sigh of (10) ................ RELIEVE
This is definitely one to miss!

/20
3. Which answer best fits the space?
Julie always thought of herself as an easygoing and (1)  ...person, who put up with people's
differences. She hardly ever became (2) .......ccccoevivvenne about anything, and
believed that if you treated people well, they would (3) ....with you. That is, until Alex and
Harry moved in next door. At first, when their music woke her in the night, she was just a bit (4)
...... , but did not feel (5).......She shrugged her (6)......... and said to herself, 'Never mind, | make
a lot of noise sometimes. I'll go round and (7)........... , In as nice a way as possible." When she
knocked at Alex and Harry's door she said," I'm not very (8) ...... on very loud music, to be honest.
Do you think you could turn it (9)......... a bit?' They just (10) ......... , and then Alex said, "You
can think whatever you like, as far as we're (11)....... ' Then they shut the door in Julie's face. By the
end of the week, Julie felt angry, but was determined not to lose her (12) ......... She had hardly
slept, and kept (13).......... all the time, but she kept busy. The next time she called next door, she
gave Harry and Alex a present. 'It's just a cake | made for you. Please (14) ........ my apologies for
last time!” And that day the noise stopped. ‘What a (15) ....... ,” thought Julie. ‘Now there’s some
peace ad quiet and I can read my favourite book ‘The History of Poison’.
1) Afickle B flippant C soppy D tolerant
2) A upset B helpful C fascinating D careless
3) A be superior B shun C co-operate D mind
4) A furious B irritated C annoying D thrilled
5) A reluctant B guilty C amiable D offended
6) A shoulders B arms C hands D head
7) Acry B quarrel C complain D fall out
8) A interested B like C happy D keen
9) Alow B up C down D into
10) A whispered B cried C waved D grinned
11) A concerned B embarrassed C determined D estimated
12) A heart B head C mood D temper
13) blushing B snoring C yawning D growling
14) take B assume C effuse D accept
15) revelation B nuisance C tumult D relief

/ 60

TOTAL: /100

TecTbl OILIGHUBAIOTCS M3 pacucTa 100 oammoB. TecThl OLOCHUBAKOTCA B % ¢ Y4€TOM HIKAJIbL
COOTBETCTBHA peﬁTHHFOBBIX OIICHOK MATHOAIEHBIM OIICHKaM.

Orenka 1o 5-0aaabpHOM CUCTEME KonuyecTBO BEpHBIX OTBETOB B TECTE
OTJINYHO 81-100

XOpOIIO 61-80
YIOBJIETBOPUTEIEHO 41-60
HEYJOBJIETBOPUTEIHHO 21-40
HE00XOJMMO TIOBTOPHOE H3yUYECHHE 0-20
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Test 2
OnenuBaemble komnerennun: OIIK-1, OIIK-3, OIIK-4
OIIK-1. CrocobeH mpuUMEHSTh CUCTEMY JIMHTBHCTHYECKUX 3HAHUN 00 OCHOBHBIX (DOHETHUECKHX,
JIEKCHYECKUX, IPaMMaTUYECKHX, CIIOBOOOPa30BaTENbHBIX SBJICHUSX, opdorpaduu U MyHKTyaluu, O
3aKOHOMEPHOCTSIX (PYHKIIMOHUPOBAHUSA M3y4aeMOT0 MHOCTPAHHOTO SI3bIKA, €r0 (PYHKIIMOHAIbHBIX
Pa3HOBUIHOCTSIX.
OIIK-1.1. Ananmu3upyer OCHOBHBIC SBJICHHS W IPOIECCHI, OTpakaromue (HyHKIMOHHPOBAHUE
SI3BIKOBOTO CTPOSI U3y4a€MOI'0 HHOCTPAHHOIO SI3bIKA B CHHXPOHUH U TUAXPOHHH.
OIIK-1.2. VHTeprpeTupyeT OCHOBHBIC TPOSBICHUS B3aUMOCBS3H SI3BIKOBBIX YPOBHEH U
B3aMMOOTHOILIEHUS MTOJACUCTEM SI3bIKA.
OIIK-1.3. [IpumeHsieT NOHATHIHBINA anmapar u3y4aeMou JUCIUTUINHBL.

OIIK-3. Cnoco0OeH mMOpoXAaTh W TOHUMATh YCTHBIE M MHUCHMEHHBIE TEKCTHI HAa H3y4aeMOM
MHOCTPAaHHOM SI3bIKE IIPUMEHUTEIHHO K OCHOBHBIM (DYHKIIMOHAJIBHBIM CTWJISIM B O(QUIIMAIbHON U
HeounmanbHOU chepax oOmIeHusI.

OIIK-3.1. HHreprnperupyeT KOMMYHUKATHBHBIE II€JH BBICKA3bIBAHUS, TIIOJIHO  BBISBIISAET
peleBaHTHYI0 MH(GOPMAIINIO, aJeKBAaTHO HAECHTU(GUIUPYET MPUHAJIEHKHOCTh BBICKA3bIBAaHUS K
0opUIMATIEHOMY, HEUTPAIbHOMY U HEO(PHUIIMATEHOMY pEerucTpam OOIIeHHSL.

OIIK-3.2. Tlepemaer ceMaHTHYECKYI0 WH(MOPMAIHIO, a TAKXKE CTHIMCTHUECKYIO M KYIbTYPHYIO
KOHHOTAIIMIO SI3BIKOBBIX €JMHMUII, UCIIOJIb3YEMbIX B YCTHOM U MUChbMEHHONW KOMMYHUKALIUH.

OIIK-4. CriocoGeH ocymecTBIATh MEXBI3BIKOBOE U MEKKYJIBTYPHOE B3aUMOJICHCTBUE B YCTHOM U
MUCbMEHHOU popMax Kak B 00IIeH, Tak ¥ podecCHOHATBLHOM cdepax oOmImeHHS.

OIIK-4.1. VpeHTuduiumpyeT JIUHTBOKYJIBTYPHYIO CcHenupuKy BepOaTbHOW W HEBEpOATbHOU
NEeSITeNIbHOCTH YYaCTHUKOB MEXKYJIbTYPHOTO B3aUMOICHCTBUS.

OIIK-4.2. Vcnosb3yeT MOJEIHM THUIUYHBIX COIMAIBHBIX CHUTYalldd M JTUKETHBIC (POPMYIIHI,
MPUHSATHIE B YCTHON ¥ MUCbMEHHON MEXbSI3BIKOBON U MEKKYJIHTYPHON KOMMYHUKAIIUH.

Yposenb: [loporosbiii

1. Articles.
Complete the text using the indefinite article (“a” or “an”), the definite article (“the”)
or no article (*-%).

Sleep has a powerful influence on all our lives, and 1) 60-year-old person has
spent almost twenty years asleep. The traditional theory about 2) sleep is that our
brain needs to rest for several hours to refresh itself and to “file” in our memory everything
that has happened to us during the day. We can put off sleeping for a limited period, for
instance, if we go to 3) all-night party, but sooner or later we have to sleep. If we
are not allowed to sleep, we suffer hallucinations, and eventually die.

However, Dr. Ray Meddis has 4) fascinating new theory. He suggests that we
don’t really need to sleep at all. We sleep only because our brain is “programmed” to make
us do so. He believes that 5) sleep instinct originates from prehistoric times.
Primitive man was “programmed” to sleep to protect himself from the darkness with its many
dangers. Animals seem to have been similarly programmed. 6) number of hours
they sleep does not depend on physical activity but on how much time they need to eat.
Horses, cows and 7) elephants, for example, which spend many hours eating, sleep
only 2 or 3 hours. Cats, on the other hand, who have 8) lot of spare time, sleep
for 14 hours 9) day, more than half their lives.

According to Dr. Meddis, the “tiredness” we feel at 10) end of 11) day
is produced by a chemical mechanism in the brain which makes us sleep. We are
“programmed” to feel “tired” or “sleepy” at 12) midnight, even if we have spent
the day relaxing on 13) beach or doing nothing. Dr. Meddis believes that 14)

unpleasant symptoms we suffer when we don’t sleep enough are not because we

11



have not rested but because we have disobeyed our brain’s programming. 15)
longer we don’t sleep, 16) worse we feel. But Dr. Meddis believes that if 17)
scientists could locate and “turn off” 18) sleep mechanism in our brain that
produces tiredness, we could live completely normal and healthy lives without sleeping.
So is sleeping 19) waste of time? Well, even Dr. Meddis does not deny a
great psychological value of sleep, and he asks us, “if scientists invented 20) pill
which, if you took it, would keep you awake for ever would you take it?”

/ 20
2. Verb patterns
Put the verbs in brackets into the -ing form or the infinitive.
1. Did you remember (phone) your mum? She said it was important.
2. I’m afraid I must insist on (come) with you, sir.
3. Can you imagine never (have) to do homework again?
4. Give me a call tonight. ’'m certain (be) at home.
5. If something is worth (fight) for, you should fight for it.
6. Marshall was charged with (spy) and escorted to prison.
7. City life is too busy for me; | really miss (live) in the country.
8. Would you ever consider (get) married to someone twice your
age”?
9. | would rather (send) him an e-mail than (talk)
on the phone.
/10

3. Modal verbs
Underline the correct modal form in each sentence.

1. Jack can be/must be mad. He’s taking up bungee-jumping.

2. You shouldn’t have said/shouldn’t say that. You’ve upset her now.

3. It might/has to be wise to check the tyres before you set off.

4. 1 can/must say that | totally disagree with you.

5. Would / Should you consider lending me your car?

6. What if you won’t/can’t get through on the phone?

7. Computers may /would be very difficult to understand, but I’'m sure you’ll work
it out.

8. You must have/could have told me you were going to be late. The food is
ruined!

9. | certainly may/ will not lend you money. You still owe me £50.
10. We tried and tried but we couldn’t/can’t persuade Nick to change his mind.

/10
4. Fill in each space using the correct passive form of the verb in brackets.
1. The police report that the missing person (find).
2. The news (broadcast) every day from 6 a.m. to midnight.
3. At this very moment the suspect (interview) by the police.
4. A new kind of software (install) in all our offices in the next
few weeks.
5. There must be a mistake: the hotel bill (already / pay) by my
wife.
6. When we got to work, we realized the house (leave) unlocked.
7. The Government says tax reforms (currently / introduce).

12



8. The house (not clean) for weeks.

9. The new supermarket (open) next week.

10. We couldn’t use the car because it (service) at the garage at
that time.

/10

5. Complete the second sentence in these exchanges using the verb in brackets and any
other words given.
Example: Your hair looks nice. — Thanks, I’ve just had it cut (cut).

1. My car’s made some funny noises just lately. — You should
(service).
2. Your hair looks different! What have you done to it? — I’ve
, that’s all. (just; cut)

3. This house is freezing. — Yes, we need to . (central heating;
install)

4. Why aren’t you wearing your watch? — I’'m at the
moment. (repair)

5. Oops! Sorry, I’ve spilt some wine on your trousers. — Don’t worry. I was going
to anyway. (clean)

6. That tree is blocking the view from my front window. — Well, you don’t expect
me to , do you? (cut down)

/6
6. Choose the correct item.

1. Very few/much/ little people can guess what the future will be like.

2. There are very little /too many/much cars on the roads.

3. There’s a little /a few/ much light coming in through that window.

4. Did you learn many/much/a few English on your summer courses?

5. He was late because he had little /few/a great deal of work to do.

6. I’m afraid I haven’t got much/many/a little information about that matter.

7. Only a few/a lot of /a little people knew it was my birthday.

8. John’s schoolwork leaves lots of / many/few room for improvement.

/8

7. Complete the sentences 1-6 using the words from the list: any, every, everyone, any,
nothing, some.

1.

2.
3.

o

I think will be pleased to know that he now has responsibility
for the junior team.
Do you have skills that would be useful for this job?
| think person in the room realized the importance of their
Visit.
seemed to worry her at all about her family situation.
Do you have thing that would help a bad cold?
Would you like more of this delicious chocolate?

/6
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8. Fill in the gaps in this text with the correct comparative or superlative form.

If you want to visit my country, you should try to visit my city and the capital, but
there are some differences. My city is much farther (much/far) north, so it gets colder in
the rainy season, but you can sunbathe and swim in the sea in summer. It’s
(beautiful) than the capital, too, because it’s by the sea, and it has
more hills, parks and gardens. It’s (a bit / difficult) to visit my city
than the capital because we don’t have an international airport, but there are
(good) train and coach services than there used to be. One of
(interesting) things you can do near my city is to take a tour into the

jungle, and we also have some of (old) buildings in the country. The
capital is (modern), of course, so the buildings are
(tall), and it has (far / exciting) nightlife. It’s also

(hot) in the dry season. But | think the people in my city are just as
(friendly) as the people in the capital. So do come and visit. The sooner you visit, the
happier I’ll be.

/10
9. Complete the sentences using the words in bold. Use two to five words.

I would have lent you my car but I didn’t know you needed to borrow it.
Had If needed to borrow my car, | would have lent it to you.

If there isn’t an interpreter at the conference, she won’t be able to understand the speakers.
Unless She won’t be able to understand the speakers at the
conference.

He didn’t get the job because he was late for the interview.
Would  If he hadn’t been late for the interview, he the job.

| only learnt to drive because you taught me.
Never 1 drive if you hadn’t taught me.

You’d better see a doctor.
Were If see a doctor.

She didn’t take an umbrella so she got completely soaked.
Have If she had taken an umbrella, she soaked.

She broke her leg so she couldn’t go skiing.
Broken If leg, she could have gone skiing.

| would be grateful to receive any information you may have.
Could | would be grateful any information you may have.

Karen can make the pie but she must have the recipe.
If Karen can make the pie only the recipe.

Chris wants to phone his boss but he hasn’t got the number.
Would If Chris phone his boss.

/10
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10. Complete each sentence, using the verb in brackets in one of the conditional types.

1
2
3
4.
5.
6
7
8
9
1

If we got a virus on the network, we (lose) all our data.
If my train isn’t late, | (be) in Paris at six.
If your talk had been shorter, | think they (ask) more questions.
If you tell me what you want, | (get) if for you at the airport.
We (get) more inquiries if we advertised more often.
If we hadn’t left so early, we (miss) the train.
If 1 worked abroad, I (not see) my family so often.
If you don’t have any change, I (leave) the tip.
. We (sort out) the problem much sooner if we had had the manual.
0. If you were in his situation, what (you / do)?
/10
TOTAL: /100

Tectbl onenuBatorcss u3 pacuera 100 OamioB. TecTbl oneHuBAKOTCA B % € y4eTOM MIKajbl
COOTBETCTBUA peI\/'ITI/IHl"OBBIX OII€HOK MISATHOAIIIbHBIM OIICHKaM.

Orienka 110 5-0aJuIbHOI cCUcTeEME KonmdecTBo BEpHBIX OTBETOB B TECTE
OTJINYHO 81-100

XOPOIIO 61-80
YIOBJICTBOPUTEIILHO 41-60
HEYI0BJICTBOPUTEILHO 21-40
HEO0O0XOAMMO IIOBTOPHOE HM3yUYCHHE 0-20
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MMHUCTEPCTBO OBPA30BAHUS MOCKOBCKOM OBJIACTU

locynapcrBerHoe 06pasoBaTebHOE YUPEKACHHE BbICIIEro 06pasoBaris MoCKOBCKOM obnact
MOCKOBCKHUHA I'OCYJAPCTBEHHBIN OBJIACTHOM YHUBEPCUTET
MI'OY)

Kadenpa anrnwmiickoii punonoruu

Ilepeuyens Tem VI JOKJIA/I0B U NPe3eHTAIUN M0 JUCHHUILINHE
«IIpakTHYeCKHii KypC MepBOro HHOCTPAHHOI'O A3bIKA — 2»

OnenuBaemble komnerennun: YK-4, OIIK-1, OIIK-3, OIIK-4

YK-4. CriocoOeH oCylIeCTBIIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3blke Poccuiickoit @eaepanuy 1 HHOCTPAaHHOM(BIX) SI3bIKE(AX).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JHAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3blke Poccuiickoit denepanuyu 1 HTHOCTPAHHOM
SI3BIKE

YK-4.2. ]IleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @enepaniuu 1 HHOCTPAHHOM S3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3BIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELIEHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 3a/1a4.

OIIK-1. CrocoOeH MpUMEHSTh CUCTEMY JIMHTBUCTHYECKHX 3HAHUU 00 OCHOBHBIX (JOHETHYECKHUX,
JIEKCUYECKHUX, TPAMMATUYECKUX, CIOBOOOPA30BaTENbHBIX SIBICHUAX, Ophorpaguu U MyHKTyaluu, o
3aKOHOMEPHOCTAX (DYHKIIMOHUPOBAHUS U3y4a€MOTO MHOCTPAHHOTO $3bIKa, €ro (DYHKIIMOHAIbHBIX
Pa3HOBUIHOCTSIX.

OIIK-1.1. AHanu3upyeT OCHOBHBIC SIBJICHHMSI W TPOIECCHI, OTpakaromue (yHKITHOHUPOBAHUE
SI3BIKOBOTO CTPOSI U3y4aeMOTO HHOCTPAHHOTO SI3bIKa B CHHXPOHUU U TUAXPOHHH.

OIIK-1.2. HWaTepnperupyeT OCHOBHBIE TIPOSBICHUS B3aMMOCBS3U S3BIKOBBIX YPOBHEH W
B3aMMOOTHOUIEHHS MOJACUCTEM SI3bIKA.

OIIK-1.3. [IpumeHseT NOHATUIHBIN armapaT U3y4aeMOU TUCITUTITAHBI.

OIIK-3. Cnoco0OeH MOpoXAaTh W TMOHUMATh YCTHBIE M MUCHMEHHBIC TEKCTHI HAa H3y4aeMOM
WHOCTPAHHOM SI3bIKE MPUMEHHUTEIBHO K OCHOBHBIM (D)YHKIIMOHAJIBHBIM CTHJISIM B O(UIMATIBLHON U
HeodunrabHOU chepax oOIeHUSI.

OIIK-3.1. HWutepnperupyeT KOMMYHUKATHBHBIC €M BBICKA3bIBAHUSA, I[IOJIHO BBISBISET
peleBaHTHYI0 MH(OPMAIIMIO, aIeKBATHO HIACHTU(PHUIMPYET NPUHAIUIKHOCTh BBICKA3BIBAHHUS K
oduIIHaATBHOMY, HEHTPAITBHOMY M HEO(PHITUAITEHOMY PETUCTPaM OOIICHHSL.

OIIK-3.2. Tlepemaer ceMaHTUYECKYI0 HMH(OpPMAIMIO, a TaKXKE CTHIMCTUYECKYIO U KYIbTYpHYIO
KOHHOTAIIUIO SI3BIKOBBIX €JIMHHUII, UCIIOJIb3YEMbIX B YCTHOM U MUChMEHHONW KOMMYHUKAIIUU.

OIIK-4. Crioco6eH OCYIIECTBIATh MEXbBI3BIKOBOE U MEXKYIBTYPHOE B3aUMOJIEHCTBUE B YCTHOM U
MUCbMEHHOM (hopMax Kak B oOI1eH, Tak U mpodeccHoHaIbHOM chepax oOLIeHHUs.

OIIK-4.1. WnentudunupyeT IUHTBOKYIbTYPHYIO cHEIM(UKY BepOanbHOM U HeBepOaIbHOM
JEeATeIbHOCTH YYACTHUKOB MEKKYJIBTYPHOTO B3aUMOJIEHCTBUSI.

OIIK-4.2. Vcronb3yeT MOJENM THUIUYHBIX COLHUAIBHBIX CUTYallUd W 3TUKETHBIE (DOPMYIIBI,
MPUHATHIE B YCTHON M MUCbMEHHOM MEXBA3BIKOBON M MEKKYIBTYPHONH KOMMYHUKALIUH.

Yposenb: [Toporossiii / [IpoBuHyTHIN
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Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

What’s your idea of a perfect world?

Do fame and money bring happiness?

My ideal home

My idea of an ideal school teacher

A school of my dream

Gender gap: myth or reality?

What are the causes of school violence?

Styles, values and interests of my generation

The role of computers and Internet in modern life
Globalization: pros and cons.

Kpurtepun oneHnBaHus 10KIa1a

Iloka3zarTeab baun
Jlokmaag COOTBETCTBYET 3asBICHHON TEMeE, BBHINIOJHEH C | OTIWYHO 8-10
MPUBJICYEHUEM JIOCTATOYHOTO KojmdecTBa HaydHeix u | 81-100%
MPAKTUIECKUX HCTOYHUKOB TI0 TeMe, OakallaBp B COCTOSIHUH
OTBETUTH Ha BOITPOCHI IO TEME JOKJIA/a.
Jlokmaag COOTBETCTBYET 3asBIICHHOM TEME, BBITIOJIHEH C | XOPOIIO 5-7
MPUBJICYCHUEM  JOCTATOYHOTO KOJWYEeCTBAa HayuHbiXx u | 61-81%
MPAKTUYECKUX HCTOYHUKOB TI0 TeMe, OakallaBp B COCTOSIHUH
OTBETUTh Ha BONPOCH 1O TEME OKJIana, HO JOIyCKaeT
HEKOTOPHIC HETOYHOCTH B OTBETE
JIOKJ1a 1 B 11€JI0M COOTBETCTBYET 3asIBJICHHOH TEME, BBIIIOJIHEH C | YAOBICTBOPUTEIBHO 2-4
MPUBJICYCHUEM HECKOJIBKUX HAydHbIX W mpaktudeckux | 41-60%
WCTOYHUKOB I10 TeMe, OaKajlaBp B COCTOSIHUM OTBETUTh Ha YaCTh
BOIIPOCOB T10 TEME JIOKJIaJIa.
JlokJa/1 He COBCEM COOTBETCTBYET 3asBJICHHOU TeMe, BBITIOJIHEH | HeyaoBiIeTBOpuTenbHO | 0-1
C HCIIOJIb30BaHUEM TOJIbKO 1 miu 2 wmcTouyHukoB, OakanaBp | 0-40%
JOMYCKAaeT OMIMOKH TMPH H3JIOKEHUH Marepuayia, He B
COCTOSIHUU OTBETHTBH Ha BOIIPOCHI 110 TeMe JIOKJIAA.
Kpurepuu onieHuBaHus MPe3eHTANINMHI
IToka3arenb bana
[IpencraBnsiemas nHpopManus CHUCTEMATU3HPOBaHA, | OTIUYHO 8-10
nocienoBareiabHa M JIOTHYeCKu cBsazaHa. IIpobnema packpeita | 81-100%
NOJHOCTBIO. [1IMpoKO MCHOIb30BaHbl BO3MOYKHOCTH TEXHOJIOTUH
Power Point.
[IpencraBnsiemas uH(OpPMaLUs B LIEJIOM CHUCTEMATH3UPOBAHA, | XOPOILIO 5-7
MoCJIeIOBaTeNbHA U JIOTHUECKU CBsi3aHa (BO3MOKHBI HeOoubine | 61-81%
OTKJIOHEHUS). [Tpobnema packpsiTa. Bo3MoxHbBI
HEe3HaYMTeNbHbIe OMMOKK mpu odopmierun B Power Point (ue
Oonee BYX).
[IpencraBnsiemas nHpoOpMAaIMs B LIEJIOM CUCTEMAaTH3UPOBaHa, HO | YJOBIETBOPUTEIHHO 2-4
HE TIOCIeJoBaTeIbHa M He cBs3aHa Jorndecku. IIpoGnema | 41-60%
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packpeITa He MOTHOCTHIO. BO3MOKHBI OIIMOKK TpH 0(OPMIICHUH
B Power Point.

[IpencraBnsiemas wHpOpMaIs HE CUCTEMATH3WPOBAaHA M HE
coBceM TmocienoBarenbHa. [IpobiiemMa packpbiTa HE MOJTHOCTHIO.
BriBonpl He craenaHbl WM He 0O0OCHOBaHBL. Bo3mo)kHOCTH
texHosoruu Power Point ucnosip30BaHbl JIMIIE YaCTHYHO.

HEY/IOBJICTBOPUTEIILHO
0-40%

0-1
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4. Mertoanuyeckne MaTepHaJibl, ONpeAeJsAOIINEe NPOLHeAYPbl OLECHMBAHUS pPe3yJbTaTOB
OCBOCHHS 00pa30BaTEJbHOM NPOrPaMMBbI

dopmamu NPOMEKYTOUHON aTTECTALUNU SABISIOTCS 3K3aMeHBI B 3, 4, 5, 6 cemecTpax.

Pacnpenesienne 6a/UI0B 10 BUAAM padoT
Hoxnan 1o 10 6amnos
[IpesenTanus 10 10 6amnos
Tect mOporoBoro ypoBHsi 10 5 6anos
Tect npoIBUHYTOTO YpOBHS J0 15 G6amnos
DK3ameH 10 15 Gannos

DK3aMeHalMOHHBIN OMJIET BKIIOYAET JIMHTBOCTHIIMCTUYECKUI aHaJIN3 ayTEeHTUYHOTO TEKCTA.
JUJ1 TMHTBOCTHIIMCTUYECKOTO aHAIM3a BBIOMPAIOTCS OTPHIBKU U3 OPUTHHAIIBHBIX XY/10KECTBEHHBIX,
NyOIMIMCTUYECKUX U HAyYHO-TIONMYJISIPHBIX IPOU3BEACHUI, a TaKKe 3aKOHUEHHBIE paccKa3bl U 3cce
AHIIMMCKUX, aMEPUKAHCKUX, KAHAJICKUX U aBCTPATIMHCKUX ABTOPOB, KJIACCUYECKUX U COBPEMEHHBIX,
W3BECTHBIX U HEU3BECTHBIX CTYIECHTAM.
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MUHUCTEPCTBO OBPA3ZOBAHUSI MOCKOBCKOU OBJIACTU
l'ocynapcTBerHOE 00pa3oBaTeIbHOE YUPEKISHUE BBICIIET0 00pazoBaHus MoCKOBCKOW o0nacTu
MOCKOBCKH1I F'OCYJIAPCTBEHHbBIN OBJIACTHOM YHUBEPCUTET
(MIOY)

Kadenpa anrnwmiickoii punonoruu

IIpumepHBbIii IepeYeHb BONPOCOB K IK3aMeHY 110 JUCHHUILINHE
«IIpakTHYeCKHii Kypc NepBOro HHOCTPAHHOIO SI3bIKA - 2»

OnenuBaemble komnerennun: YK-4, OIIK-1, OIIK-3, OIIK-4

YK-4. CriocoOeH oCylIeCTBIIATh JEOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3blke Poccuiickoit @eaepanuy 1 HHOCTPAaHHOM(BIX) SI3bIKE(AX).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHHS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanny 1 MHOCTPAaHHOM
SI3BIKE

YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBCHHOM SI3bIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHPYET CITOCOOHOCTh HAXOIUTh, BOCIIPHUHAMATh W UCIIOJIb30BaTh HH()OPMAIIHIO Ha
MHOCTPAaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 33/1a4.

OIIK-1. CnocobeH npuMeHsTh CUCTEMY JIMHTBUCTUYECKHX 3HAHUM 00 OCHOBHBIX (DOHETHYECKHUX,
JIEKCUYECKHX, TPAMMATUYECKUX, CIOBOOOPA30BaTENbHBIX SIBICHUAX, Opdorpaguu U MyHKTyaluu, o
3aKOHOMEPHOCTSAX (DYHKIIMOHUPOBAHUS U3y4a€MOTO MHOCTPAHHOTO $3bIKA, €ro (PyHKIIMOHAIBHBIX
Pa3HOBUIHOCTSIX.

OIIK-1.1. AHanu3upyeT OCHOBHBIC SIBJICHHMSI W TIPOIECCHI, OTpakaromue (yHKITHOHUPOBAHUE
SI3BIKOBOTO CTPOSI U3y4aeMOTO HHOCTPAHHOTO SI3bIKa B CHHXPOHUU U TUAXPOHHH.

OIIK-1.2. WaTepnperupyeT OCHOBHBIE TIPOSBICHUS B3aMMOCBS3U S3BIKOBBIX YPOBHEH W
B3aMMOOTHOLIEHUS MOJCUCTEM S3bIKA.

OIIK-1.3. [IpumeHseT NOHATUIHBIN armapaT U3y4aeMOU TUCIIUTLTAHBI.

OIIK-3. Cnoco0OeH mMOpoXAaTh W TMOHUMATh YCTHBIE M TMUCHMEHHBIC TEKCTHI HAa H3y4aeMOM
WHOCTPAHHOM SI3bIKE MPUMEHHUTEIBHO K OCHOBHBIM (D)YHKIIMOHAJIBHBIM CTHJISIM B O(UIMATIBLHON U
HeounmabHOU chepax oOIeHUSI.

OIIK-3.1. HWutepnperupyeT KOMMYHUKATHBHBIC €M BBICKA3bIBAHUSA, I[IOJIHO  BBISBISET
peleBaHTHYI0 MH(OPMAIMIO, aIEeKBATHO HIACHTU(PHUIMPYET NPUHAIUICKHOCTh BBICKA3BIBAaHHUS K
oduIIHaATBHOMY, HEHTPAITBHOMY M HEO(PHITUAITEHOMY PETUCTPaM OOIICHHSL.

OIIK-3.2. Tlepemaer ceMaHTUYECKYI0 HMH(OpPMAIHMIO, a TAKXKE CTUIMCTHYECKYI0 M KYJIBTYPHYIO
KOHHOTAIIHIO SI3BIKOBBIX €JMHUII, HCIIOJIB3yEMBIX B YCTHON M MUCHMEHHOW KOMMYHHKAIIUH.

OIIK-4. Crioco6eH OCYIIECTBIATh MEXbBI3BIKOBOE U MEXKYIBTYPHOE B3aUMOJIEHCTBUE B YCTHOM U
MUCbMEHHOM (hopMmax Kak B oO1iel, Tak U mpodeccuoHaNbHOM cepax oOmeHus.

OIIK-4.1. WnentudunupyeT IMHTBOKYIbTYPHYIO cHEIM(UKY BepOanbHOM U HeBepOaIbHOM
JeATeIbHOCTH YYACTHUKOB MEKKYJIBTYPHOTO B3aUMOJIEHCTBUS.

OIIK-4.2. Vcronb3yeT MOJENM THUINUYHBIX COLHUAIBHBIX CUTyallUd W 3TUKETHBIE (DOPMYIIBI,
NPUHATBIE B YCTHON M MUCbMEHHOM MEXBbA3bIKOBON M MEXKYJIBTYPHONH KOMMYHUKALIUH.

Yposens: [Toporossiii / [IpoaBuHyTHIH
1. Give the gist of the passage/story/essay. What are its theme and message?
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2. Isthe point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

4. s the third-person narrator omniscient or limited? Justify your answer

5. Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

6. What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially

effective?
11. What do you think the title of the story signifies? Is it related to the theme?
12. Are there any key words that help the reader understand the theme?
13. Do the details of the setting reinforce the theme? Justify your answer.
14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the

conflict?
16. What stylistic devices are used to show the main conflict of the story?
17. How would you characterise the author’s choice of words?
18. What use does the author make of highly literary/colloquial expressions?
19. How would you characterise the author’s syntax in this text
20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

06pa3eu meKcma 0na TUH280CIMUIUCIUYECKO20 AHATU3A
The Romance of an Ugly Policeman by P.G. Wodehouse

Crossing the Thames by Chelsea Bridge, the wanderer through London finds himself in
pleasant Battersea. Rounding the Park, where the female of the species wanders with its young
by the ornamental water where the wild-fowl are, he comes upon a vast road. One side of this
is given up to Nature, the other to Intellect. On the right, green trees stretch into the middle
distance; on the left, endless blocks of residential flats. It is Battersea Park Road, the home of
the cliff-dwellers.

Police-constable Plimmer's beat embraced the first quarter of a mile of the cliffs. It was his
duty to pace in the measured fashion of the London policeman along the front of them, turn to
the right, turn to the left, and come back along the road which ran behind them. In this way he
was enabled to keep the king's peace over no fewer than four blocks of mansions.

It did not require a deal of keeping. Battersea may have its tough citizens, but they do not
live in Battersea Park Road. Battersea Park Road's speciality is Brain, not Crime. Authors,
musicians, newspaper men, actors, and artists are the inhabitants of these mansions. A child
could control them. They assault and batter nothing but pianos; they steal nothing but ideas;
they murder nobody except Chopin and Beethoven. Not through these shall an ambitious young
constable achieve promotion.

At this conclusion Edward Plimmer arrived within forty-eight hours of his installation. He
recognized the flats for what they were--just so many layers of big-brained blamelessness. And
there was not even the chance of a burglary. No burglar wastes his time burgling authors.
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Constable Plimmer reconciled his mind to the fact that his term in Battersea must be looked on
as something in the nature of a vacation.

He was not altogether sorry. At first, indeed, he found the new atmosphere soothing. His
last beat had been in the heart of tempestuous Whitechapel, where his arms had ached from the
incessant hauling of wiry inebriates to the station, and his shins had revolted at the kicks
showered upon them by haughty spirits impatient of restraint. Also, one Saturday night, three
friends of a gentleman whom he was trying to induce not to murder his wife had so wrought
upon him that, when he came out of hospital, his already homely appearance was further marred
by a nose which resembled the gnarled root of a tree. All these things had taken from the charm
of Whitechapel, and the cloistral peace of Battersea Park Road was grateful and comforting.

And just when the unbroken calm had begun to lose its attraction and dreams of action were
once more troubling him, a new interest entered his life; and with its coming he ceased to wish
to be removed from Battersea. He fell in love.

It happened at the back of York Mansions. Anything that ever happened, happened there;
for it is at the back of these blocks of flats that the real life is. At the front you never see
anything, except an occasional tousle-headed young man smoking a pipe; but at the back, where
the cooks come out to parley with the tradesmen, there is at certain hours of the day quite a
respectable activity. Pointed dialogues about yesterday's eggs and the toughness of Saturday's
meat are conducted fortissimo between cheerful youths in the road and satirical young women
in print dresses, who come out of their kitchen doors on to little balconies. The whole thing has
a pleasing Romeo and Juliet touch. Romeo rattles up in his cart. 'Sixty-four!" he cries. 'Sixty-
fower, sixty-fower, sixty-fow--' The kitchen door opens, and Juliet emerges. She eyes Romeo
without any great show of affection. 'Are you Perkins and Blissett?' she inquires coldly. Romeo
admits it. Two of them yesterday's eggs was bad." Romeo protests. He defends his eggs. They
were fresh from the hen; he stood over her while she laid them. Juliet listens frigidly.
'l don't think," she says. "Well, half of sugar, one marmalade, and two of breakfast bacon," she
adds, and ends the argument. There is a rattling as of a steamer weighing anchor; the goods go
up in the tradesman’s lift; Juliet collects them, and exits, banging the door. The little drama is
over.

Such is life at the back of York Mansions--a busy, throbbing thing.

The peace of afternoon had fallen upon the world one day towards the end of Constable
Plimmer's second week of the simple life, when his attention was attracted by a whistle. It was
followed by a musical 'Hi"'

Constable Plimmer looked up. On the kitchen balcony of a second-floor flat a girl was
standing. As he took her in with a slow and exhaustive gaze, he was aware of strange thrills.
There was something about this girl which excited Constable Plimmer. | do not say that she
was a beauty; | do not claim that you or | would have raved about her; I merely say that
Constable Plimmer thought she was All Right.

'Miss?" he said.

'Got the time about you?' said the girl. 'All the clocks have stopped.’

‘The time," said Constable Plimmer, consulting his watch, 'wants exactly ten minutes to
four.'

‘Thanks.'

‘Not at all, miss.'

The girl was inclined for conversation. It was that gracious hour of the day when you have
cleared lunch and haven't got to think of dinner yet, and have a bit of time to draw a breath or
two. She leaned over the balcony and smiled pleasantly.

'If you want to know the time, ask a pleeceman,' she said. "You been on this beat long?'

"Just short of two weeks, miss.'

'l been here three days.'

'l hope you like it, miss.’

'S0-s0. The milkman's a nice boy.'
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Constable Plimmer did not reply. He was busy silently hating the milkman. He knew him-
-one of those good-looking blighters; one of those oiled and curled perishers; one of those
blooming fascinators who go about the world making things hard for ugly, honest men with
loving hearts. Oh, yes, he knew the milkman.

'He's a rare one with his jokes," said the girl.

Constable Plimmer went on not replying. He was perfectly aware that the milkman was a
rare one with his jokes. He had heard him. The way girls fell for anyone with the gift of the
gab--that was what embittered Constable Plimmer.

'He--' she giggled. 'He calls me Little Pansy-Face.'

'If you'll excuse me, miss," said Constable Plimmer coldly, 'I'll have to be getting along on
my beat.'

Little Pansy-Face! And you couldn't arrest him for it! What a world! Constable Plimmer
paced upon his way, a blue-clad volcano.

1. Give the gist of the passage.

2. Comment on the description of the setting in the exposition. What kind of London and
what kind of England is depicted in the setting? Characterise the tone of the description
and analyse the stylistic role of metonymy and antithesis.

3. Focus on the character of Constable Plimmer.

Does the author use direct or indirect method of characterization, or both?

What is the narrator’s attitude to Constable Plimmer?

Analyse stylistic means of characterization. Dwell on the role of epithet and simile.
Explain the ironic effect of antonomasia and allusion.

What devices suggest Constable Plimmer’s attitude to the girl and reveal his emotions?

4. Characterise the general tone of narration and analyse stylistic means reinforcing it.
Dwell on the use of phraseology.

Kpurepun olleHKHM 0TBETOB CTYA€HTOB HA IK3aMeHe

Onenka Iloxa3zaTenu KoaunuecrBo | KoanuecTBo
0aj110B 0aj110B
(BKIIaz
pEHTHHT)
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OTJIMYHO

OTMeTKa «OTJIMYHO» BBICTABIIACTCS, €CIIU CTYICHT:
OOHapyxuBaer  IJIyOOKOE€  INOHMMaHHWE  OCHOBHOI'O
COJICPIKAHUS, TEMbI U HJICH MTPEATI0KEHHBIX TEKCTOB;
I'pamoTHO orpeaensier JKAHPOBO-CTHIIUCTUIECKYIO
MPUHAICKHOCTD U CTPYKTYPHYIO KOMITO3UIIMIO TEKCTOB;
Ymeer HaXOOUTb HYXHBIC q)aKTI)I; JACJIaCT JIOTUYHBIC U
APTrYMCHTUPOBAHHBIC BBIBO/bI, IOATBCPIKAAA UX IIPUMEpaMU
U3 TEKCTOB;

HpaBI/IHbHO BBIABJIICT OCHOBHBIC CTUIIMCTUYCCKUE CPCACTBA
U OICHHUBACT HUX KOMMYHUKATUBHBIC 3aJa4yd B TCKCTC
MPEIUIOKEHHOT 0 JKaHpPa;

Ilpy  KpUTHYECKOM  aHalIM3e  TEKCTa  OMEpUpPYeT
JIMHTBUCTUYECKUMU TEPMUHAMHU U OOHAPYKUBAET TJIyOOKOE
3HAHUE NPONJAEHHBIX JIMCIUILINH;

[laer npaBUIIbHBIE OTBETHI HA BOIIPOCHI 3K3aMEHATOPA;
W3naraer matepual Mocjaea0BaTelbHO, TPAMOTHO U Oerio,
oOHapyKHUBast MPaBUIIBHOE UCIIOJIb30BaHUE
ophOIMUYECKUX,  JIGKCHYECKHX, TIPAaMMAaTHYECKUX U
CTHJINCTHYECKUX HOPM H3y4aeMoro s3pika (IIpH 3TOM B
OTBETE JIOIyCKaeTcss He Oojiee JBYX IOJHBIX OIIHOOK, HE
BIIUSFOIIIMX Ha CMBICTIOBOE COMIEPIKAHHIE PEUH).

81-100

17-20

X0pouIo

OHeHKa «XOpomo» CTaBUTCA, €CIIN JIMHTBOCTHINCTUYECKU I
aHaJau3 TEeKCTa M W3JIOKEHWE OCHOBHOM WIIEW CTaThbU
COJIEPAKATENBFHO KOPPEKTHBI, HO JIOMYCKAIOTCS HETOYHOCTH
B aprYMEHTHPOBAHUH M B IPUMEPAX U3 TEKCTOB.

Peun CTy/ICHTa COOTBETCTBYET OoppOITTHYECKHIM,
JIEKCHYECKAM, TPAaMMATHUYECKHM W CTHIUCTHYCCKHM
HOpPMaM H3y4aeMOro SI3bIKa, HO JOIYCKAIOTCS CMHUYHBIC
ONMMOKK B TPOU3HOIICHWUH, JIEKCHUKE WA TpaMMaTHKE,
KOTOPBIC CAMOCTOSITEIBHO HCIPABIISIOTCS CTYJICHTOM TOCIIE
3aMedaHus dK3aMeHaTopa (He Oonee 3-4 MONHBIX OMIMOOK,
HE3HAYUTEIBHO BIMSIONIMX HA CMBICIIOBOE COJICPIKaHUE
peun).

61-80

13-16

Y10BJIETBOP
HTEJbHO

OrieHKka «yIOBJIETBOPUTEIBLHO0» CTABUTCS, €CIH CTYICHT
MOKAa3bIBACT 3HAHWE W TIOHMMAHHE OCHOBHBIX TOJOXKCHHH
9K3aMEHAIMOHHOT O omera, HO OOHapyKHUBaeT
HEOCTATOYHOEC  TIOHUMAaHHWE  COJICPXKAHHS  TEKCTOB,
HEIOCTATOYHOE 3HAHWE TEOPETHYCCKHX JUCIUIUIMH TI0
CTEIUANLHOCTH, €r0 peub U300MIYyeT IrPaMMATHYCCKUMH U
JIEKCHYECKUMH OIHOKaMu (5-7 TIONHBIX OIMHOOK, B TOM
YucIie BEAYIIUX K UCKAXKECHHUIO CMBICIIA BHICKA3bIBAHUS).

41-60

9-12

Hey/10BJIETB
OpUTeJIbHO

O1eHKa «Hey10BJIeTBOPHTEIbHO» CTAaBUTCS, €CIIU CTYIEHT
00HapyXMBaeT HEITIOHUMAaHNUE TEKCTOB, MPEUIOKEHHbIX IS
aHanu3a, JOMyCcKaeT TIpyOble OIMOKM B YCTHOM peuH,
BEAYILHME K NCKAXKEHUIO CMBICIIAa BBICKA3bIBaHMUS, HE BJIAJICET
HABBIKAMH JIMHTBOCTHJIMCTMYECKOTO AaHAIM3a TEeKCTa |
HaBbIKaMH pedepupoBaHusl.

21-40

5-8

He00X0aHMO
MOBTOPHOE
u3ydeHue

CtymeHT He MOXET JaTh OTBET Ha  BOIPOCHI
IK3aMEHAIIMOHHOrO  Owilera, HE BJJeeT HABBIKAMHU
JIMHTBOCTHJIMCTHYECKOTO aHalM3a TEKCTa ¥ HaBBIKAMH
pedepupoBanusi.

0-20
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