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ABTOpP-COCTaBUTEID!
[Iyctunosa Upuna N3ocumoBHa
KaHAuIAT (PUIOTOTHYECKUX HAYK

JIOLIEHT

PaGouas mporpamma aucumiuiiHbl «CTHIMCTHKA» COCTaBJICHa B COOTBETCTBUU C TPEOOBAHHAMHU
denepanbHOTO TOCYAAPCTBEHHOTO 00pa30BaTENbHOTO CTaHAApTa BBICIIETO O0pa30BaHUS IO
Hanpasienuio 44.03.01 Ilemarorndyeckoe oOpazoBaHHE, YTBEPKACHHOMY NPUKa3oM MUHOOpHAyKH
Poccun ot 22.02.2018r. Ne 121.

Huctummaa «CTUIMCTUKA aHTIIMCKOTO SI3bIKA» OTHOCUTCS K 4YacTH bioka 1 ydeOHOro miaHa,
dbopMupyemoii yaacTHUKaMu 00pa30BaTeNbHBIX OTHOIICHUH, U SBISETCS SJIEKTUBHON AUCHUTUTHHON.

JucturumHa peanu3yercs B GopMare 3JIEKTPOHHOTO 00yUeHUs C IPUMEHEHUEM TUCTAHITMOHHBIX
00pa3oBaTeNbHbIX TEXHOIOTUH.

I'ox vagana noarorosku 2020
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1. IJIAHUPYEMBIE PE3YJIBTATHBI OB YUEHUSI

1.1. Heab u 3a0a4u AUCHUILIHHBI

eab ocBOeHHUS JUCHHUILTHHBI

Heabr0 ocBoeHuMs JauCHMILIMHBI  «CTHIMCTHKA  aHIJIMHACKOTO  s3BIKA» SIBJISIETCS
dbopmupoBanue y Oymymiero OakajmaBpa CHCTEMBl HAy4YHBIX MPEACTABICHUN O B3aMMOCBS3SIX H
(G YHKIIMOHUPOBAHUH SI3BIKOBBIX €AMHHI] B Pa3IMYHBIX cPepax U CUTyalHsIX KOMMYHHUKAIUH.

3agaum QM CHUILINHBI:

1) chopMupoBaTh Yy CTYAEHTOB HaBBIKH HCCIIEIOBATEIbCKON EATCILHOCTH M yYMEHHE
CaMOCTOSITENILHO aHAJU3UPOBATh BOOPYKUTH CTYIACHTOB METOJAMHU CTHJIMCTHYECKOTO aHAIIN3a,
WCIIOJIb3YEMBIMH B COBPEMEHHBIX HCCIIEAOBAHUAX, PA3BUTh y CTYJASCHTOB YMEHHE TIOJb30BaThCS
METOJIaMH MCCIIEAOBAHUS CTHIIMCTUICCKUX MTPUEMOB U BBIPA3UTEIBHBIX CPE/ICTB;

2) BbIpabOTaTh y CTYAEHTOB YMECHHE AaHAJIM3UPOBATh TEKCTHI pPa3HON (YHKIIMOHAILHO-
CTUJIEBOM U JKaHPOBOM IPUHAIUICKHOCTH;

3) chopmupoBaTh y 00ydaeMbIX YMEHHE TBOPUECKU HMCIIOJIB30BATh IMOTYYEHHBIE TEOPECTHUCCKHUE
3HAHHUS B OOJIACTH CTHJIUCTHKU W CTHJIMCTUYCCKUX ACIIEKTOB PEYCBONM KOMMYHUKAIMH JIJISI PEIICHUS
MIPaKTUYECKHUX PO ECCHOHATIBHBIX 3a/1a4;

4) MOMOYb CTYJICHTaM B OBJIaJICHUH OCHOBHBIMHU MOHATHSIMH M TCPMHHOJOTHEH, CBA3aHHBIMU C
U3Y4aeMbIM MPEAMETOM.

1.2. IInanupyemble pe3yabTaThbl 00y4eHHs
B pesynpTare OCBOEHHS MJaHHOW IUCHUIUIMHBI Yy OOy4aromuxcs (QOPMHUPYIOTCS CIEAYIOLIHE
KOMIIETCHIINH:
CIIK-3 - cmocobeH TOpoXAaTh W TMOHWMAaTh YCTHBIE W TIHCbMEHHBIE TEKCThI Ha H3Y4aeMOM
WHOCTPAaHHOM $I3bIK€ MPHUMEHHUTEIBHO K OCHOBHBIM (DYHKIIMOHATBHBIM CTHWJISIM B O(QUIHATBHONH U
HeoumansHOU chepax oOmEeHNS;
CIIK-5 - BnameeT OCHOBHBIMH CHOCOOAMH BBIPQKEHHUS CEMAHTUYECKOM, KOMMYHUKATUBHOM U
CprKTypHOfI MPEEMCTBCHHOCTHU MCKAY YaCTAMH BBICKA3BIBAHUSA - KOMIIO3MIITMOHHBIMU 3JICMCHTaAMU
TEKCTa;
CIIK-6 - crmocoOeH OIEHHWTh Ka4eCTBO HCCIICOBAHHS B JIAHHOW MPEIMETHOH OOJIACTH, COOTHECTH
HOBYIO MH(pOpPMAIMIO C YK€ HUMEIOIIEHCs, JIOTUYHO U IOCIEeI0BaTEeIbHO IMPEICTaBUTh PEe3yJbTaThl
COOCTBEHHOTO MICCIICOBAHUS;
CIIK-8 - BnmameeT OCHOBaMH COBPEMEHHON HH(POPMAIMOHHOW M OMOIHOrpaduyuecKo KyJIbTYpHI,
crioco0eH paboTaTh € 3JIEKTPOHHBIMH CIOBApSIMHU U IPYTMMHU 3JIEKTPOHHBIMHU PECypCcaMu IS pelIeHUs
npohecCHOHANBHBIX 3ajau.

2. MECTO JUCHUILIUHBI B CTPYKTYPE OBPA3OBATEJBHOM ITPOI'PAMMBbBI

Huctunnuiaa « CTHIMCTHKA AHIVIMICKOTO sI3bIKA» OTHOCHUTCS K 4YacTu brnoka 1 yueOGHOTO
wiaHa, (GopMHUpPYyeMOil y4JaCTHHKaAaMU OOpa30BATENbHBIX OTHOIICHWN, U SBJISETCS IUCHUIUTMHON
3JIEKTUBHOM.

Jlist ocBOeHUS JaHHOM TUCIUIUIMHBI TPeOYIOTCS 3HAHUS MO OOIIEHAYYHBIM U (HIIOTIOTHYECKIM
JUCIUIUIMHAM, BaXXHEUIIMMU M3 KOTOPBIX SIBISIOTCA NMCHUILIMHA <«JIEKCHKOJIOTHS aHTJIMHCKOTO
s13bIKaY, «VCTOpUS aHTIIMKMCKOTO SI3bIKaY.

OcBoeHME MaHHOW NUCHUIUTMHBI HEOOXOIWMO JUISI BOCHPUATUS TEOPETHUYECKON TUCIUTUIMHBI
«HTepnipeTanus TEKCTay, a TAKXKe JJIs1 W HAMMMCAHUS BBITYCKHOW KBaTU()UKAITMOHHOW pabOTHI.

3. OBBEM U COJAEP)KAHUE NJUCHUIIJINHBI
3.1. O0beM TUCHUINLIUHBI

IToka3aTen 00beMa AUCIHHILIHHBI dopma o0yueHust
Ounas OuyHo-3209HAas

O0BeM TUCIUIUIMHEI B 3a4ETHBIX 2 2




€IMHUIIAX
O0BeM TUCIAIUIMHEI B 4acax 72 72
KonTakTHas padora: 36.2 28.2
Jlexuun 12 12
[IpakTrueckue 3aHATUS 24 16°
KoHTaKTHBIC Yachl HA IPOMEKYTOUHYIO 0.2 0.2
aTTeCTaIHIO:

3aueT ¢ OLEHKOM 0.2 0.2
CamocrositenbHas paboTa 28 36
KonTpo:s 7.8 7.8

DopMOH TEKYLIETO KOHTPOJIA U MPOMEKYTOYHOM aTTECTALMU SBJIAKOTCS
JUTsl O4HOM (hOpMBI OOYUYEHHS 3a4€T C OLICHKOW B 5 ceMecTpe; JIsl OYHO-3a04HOM (HOpMBI 00yUeHUS
3a4ET C OLICHKOW B 7 CEMECTpE.

3.2. Conep:kaHue JUCHUILITHHBI

KoJsmnyecTBO 4acoB

HaumeHoBaHue pa3iesioB (TemM)

Ounas ¢popma OuHo-3a04Has ¢popma
AUCHHUILTHHBI

NMPAKTHYIECCKUC

NPaKTUIECCKHE
3aHATUA

Jlekunn

w| 3aHaTHA
Jlexkuuu

Tema 1. 2
BBeI[eHI/Ie. CTI/IJ'II/ICTI/IKa KaK
CaMOCTOSITENIbHAS JIMHTBUCTHYECKAS
AUCIUIIJINHA. Hpez[MeT " 3a1a4YUu CTUJIMCTUKU.
Ba3oBrle moHATHS.

Tema 2. 2 3 2 2
CrnoBapHBIi COCTaB SI3bIKa U €T0
cTriMcTu4ecKas quddepeHnnanus

Tema 3. 2 3 2 2
BBIpaBI/ITeHI)HI)Ie Cpe}ICTBa U CTUIIUCTUYCCKUC
npuembl. DoHETHYECKHE CTUIIHCTUYECKUE
IIPUEMBI.

Tema 4. 1 3 1 2
Jlexkcndeckas cruimctka. Cl1oBo 1 eTo
3HadYeHMs. JIEKCHUKO-CTHIIMCTHUSCKHE
TIPUEMBI.

Tema 5. 1 3 1 2
DKcIpecCUBHBIE CpeicTBa MOP(OIOTUU U
rpaduKH.

! PeanmyeTc;{ B (bopMaTe QJICKTPOHHOI'O O6y‘{CHI/I${ C IPUMCHCHUEM JUCTAHIHMOHHBIX OGpaSOBaTeJ’[LHLIX TEXHOJIOTUI
2 PeanmyeTc;{ B (bopMaTe QJICKTPOHHOT'O O6y‘{CHI/I${ C IPUMCHCHUEM JTUCTAHIHUOHHBIX OGpaSOBaTeJ’[LHLIX TEXHOJIOTUI



Tema 6.

CuHTakcuyecKkast CTUIINCTHKA. THIIEL,
(GYHKINU ¥ CTHIMCTHYECKUH MTOTEHIHAI
CUHTAaKCHYECKUX CTUIIMCTUYCCKUX MPUEMOB.

Tema 7.




CTHIHCTHKA TeKcTa. TeKCT Kak 00bEKT
CTHJIIMCTHYCCKOI'O aHaJIn3a. CDYHKLII/IOHa.HBHaSI
CTHJIMCTHKA.

Tema 8. 1 3 1 2
CTHIIMCTUYECKHUH aHAJIN3 ¥ MHTEPIIPETaIUs
XYI[O)KCCTBCHHBIX TCKCTOB paSHI/I‘-IHBIX
JKaHPOB.

Hroro: 12 24  [12° 16"

CopepxaHue IUCLUUIUIMHBL OIpPENENsieTCd TEM, 4YTO CTHIMCTHKA JIEKUT B PYCIE HOBOIO
(YHKIMOHATHHO-KOTHUTUBHOTO HANpPABJICHUS HAYKU O S3bIKE U OPUEHTHPOBAH HA CUHTE3 KOHIICTIUI
U METOJNOB KAK TPAaJULUUOHHOM CTWJIMCTUKHM, TaK M JAPYTHX CMEXKHBIX AMCLHIIIMH COLUAIbHO-
T'YMaHUTapHOI'O IUIAHA: JIMHTBOIIPArMATHKHU, IICUXOJIMHIBUCTUKH, AHTPOIIOJIOTUH, KYJIBTYPOJIOTHH,
JIUTEPATYPOBEACHUA U TCOPUU IIEPEBOAA.

Tema 1. Beenenne. CTHIMCTHKA KAaK CAaMOCTOSTEJbHAS JUHIBHCTHYECKAS JMCHUIIMHA.
IIpeaMer u 3aga4u CTWINCTUKHU. Ba3oBbie NOHATHSA CTHIMCTHKH.

[IpenMer u 3amauu Kypca CTWJIMCTUKHA COBPEMEHHOTO AHIVIMMCKOro sA3blka. CBS3b M OTIMYKE
CTWJIUCTUKU OT CMEXHBIX JIMHTBUCTHYECKMX AMCUMILIMH. PasHoBUaHOCTH cTMiaMCTUKHM. OOmmas
CTWJINCTUKA U YaCTHBIEC CTWIINCTUKU. DyHKIMOHAJIbHASA CTUIMCTUKA. [IpakThyeckas cTunmucTuka.

TpakToBKa TepMHHa «CTWIb». BapuaTuBHOCTH Kak 0a30Bast Kareropusi CTHIMCTUKU. CTUIb Kak
BbIOOp. ba3oBble MOHATUS CTUIMCTUKU: CTUIMCTUYECKAs HEUTPalbHOCTb, CTHIIMCTHYECKAs OKpacka,
IMOIMOHAIBHOCTD, IKCIIPECCUBHOCTD: SA3BIKOBAs CHCTEMa M MHIMBHUAYaJIbHAs pedb, () yHKIIMOHAIBHBIN
CTHJIb.

Hanmonaneneiid s3pik. JIutepaTypHsiil s3bik. [lncbMeHHast w1 ycTHast ¢opma CyIIeCTBOBAHHS
JUTEPATYPHOrO sA3bIKa. MIX XapaKkTepHble IPU3HAKH, B3aUMOICHCTBUE, CUCTEMHOCTD.

[IpoGiieMa HOpMBI B COBPEMEHHOM aHIVIMHCKOM si3blke. Kputepun HopMmbl. COOTHOLIEHHE
HOHSTHNA CTHIIS U HOPMBL. OTKJIOHEHUS OT HOPMBI.

Tema 2. CnoBapHbIii COCTaB A3bIKA H €r0 CTHIMCTHYeCKAs TuddepeHnanus

Cruuctuueckast auddepeHnuanust aHTIUWCKOW JIeKCUKUA. [IpUHIUINBI  CTUIIMCTUYECKOM
KJaccu(pUKaluy CIOBapHOTO cOCTaBa si3blka. CTUIMCTHYECKAass CHHOHUMUS. BapuaTUBHOCTD s3bIKa Ha
JIEKCUYECKOM YPOBHE.

OOmenuTeparypHas JeKCcHKa, €€ BUJbl: HEMTpalibHasl, KHU)KHAs, Pa3sTOBOPHAs.

OO6mieynoTpeOuTenbHas JIUTEPATYPHO-KHIDKHAS JICKCHUKA U CTICIIHANIbHAS JTUTEPATYPHO-KHUKHAS
JIEKCUKA: TEPMHUHBI, apXau3Mbl, HCTOPU3MbI, OKKa3MOHAJIIN3MBbl U aBTOPCKHE HEOJIOTU3MBI, TO3TU3MBI,
BapBapu3Mbl U MHOCTpaHHbIE ciioBa. CTUIMCTHYECKOE HMCMOJIb30BAaHUE CHEIHATIBbHOM JIUTEpaTypHO-
KHWKHOM JIEKCUKH.

HenurteparypHas JeKcuKa: CJIEHI, JKaprOHU3Mbl, MPOPECCHOHATU3MBL,  JTUATEKTHU3MBI,
IpOCTOpeYHe, BYJIbIAapU3MBI, CIydaiiHble 00pa3oBaHMs, JIEKCMKA CO CHMKEHHOM KOHHOTauuei. Mx
CXOICTBO M pasnuuusi. CTUIMCTHUYECKOE HCIIOJIb30BAHUE HEJIUTEPATypHOM JEKCHKH. E€ CcBiI3p ¢
COLIMAJIbHO-POJIEBBIMU OTHOLIEHUSIMM YYaCTHUKOB KOMMYHUKATHUBHOIO aKTa.

[Ipobnema nepeBona. Buubl nepeBogyeckKrX MPUEMOB CTUIMCTUYECKH OKPAIIEHHOW JIEKCHUKH.
[TpobGiiema coxpaHeHus: IpParMacTUIUCTUUECKON (QYHKIIMH ITPU MEPEBO/IE.

Tema 3. BpIpa3uTeibHble CpeACTBA M CTHJIUCTHYECKUEe Tpuembl. DoHeTHUeCKHE
CTHJIMCTHYECKHE IIPHEMBbI.

[TonsTust «cTUaMcTHYECKass (QYHKIUSA», «Tpom», «purypa peum», CTUIMCTUYECKUN MpUEM».
CpenctBa BbyiBWKeHHS. lIOHSTHE BBIIBUKEHHUS, CIIOCOOBI BBIABMKEHHS: KOHBepreHuus, 3¢dexr
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O6MaHyTOFO OXKUJaHUusA, CCMAHTUYCCKUC M10JIs, CLUCIITICHUC, ITOJTYOTMCUCHHBIC CTPYKTYPHIL.



CperncTBa XyI0KECTBEHHOM OpraHu3alMy peud (MHTOHALMs, TEMII, May3alus, BBICOTa roJoca,
JIOTHYECKOe ynapenue). Ammureparus. AcCoHaHC.

®onocemantuka. OnHomartomess M €€ BHIb B peYd. 3BYKONOAPAKAaHWE U 3BYKOIIUCH.
3BYKOCHMBOJIU3M.

Putm. Buapl CcTUXOTBOpPHOTO pasMmepa: Xopei, sAMO, JakTuib, ampuOpaxuii, aHamect.
Moandukanus puT™Ma: MeTpu4ecKast ”HBepcHs. PUTM B mo33uu 1 pose.

Pudma u e€ BuIbl: MONHASA M HENOJHASA, KOHEYHAS U BHYTPEHHSISI, 3pUTEIbHAsA (COBPEMEHHAs U
UCTOpHYECKas), apHasi, CMEXHasi, IEPEKPECTHas!, KOJIbLEBast; 3a0eraHne 3a CTPOKY/TIIEPEHOC CTPOKH.
Hcnonp3oBanue pupMbl B 3KCIIPECCUBHOM CIO0BOOOPA30BaHUH.

Tema 4. Jlekcnueckas cruaucruka. CjI0Bo U ero 3HaveHusi. JIeKCHMKO-CTHIMCTHYECKHE
NpHEMBI.

CnoBo u ero 3HadyeHue. JleHOTaTHBHBIE U KOHHOTAaTHUBHBIE KOMIIOHEHTHl 3HAYEHUS.

OMoOLMOHAIbHAs, OLICHOYHAs U CTUIMCTHYECKAs COCTAaBIISIOIAs KOHHOTauuu. VX coBmelieHue.
VY3yanbHOE U OKKa3MOHAJIBHOE 3HAYEHUE CIIOBA.

[TonsitTue o HarnmsggHocTH M oOpasHoctu. CioBo u o0pa3. B3aumopelicTBue mNpsMBIX U
NEPEHOCHBIX 3HAUEHUH CJI0BA KaK (PaKTOp CTHUJIS.

Tponbl u ¢urypsl pedm. Mertadopa. TpaauuuOHHBIE U XYAO0XKECTBEHHbIE METa(Ophl.
[Ipocteie u cnoxubie metadopsl. PazBepuyras meradopa. OnunerBopenue. [loHsTHE KOTHUTUBHOU
(koHUenTyanpbHOM)  MeTadopbl  Kak  clocob0a  MEHTAJbHOIO  NPEACTAaBICHUS  3HAHUIL.
QOYHKIIMOHUPOBAHKE U CTHIIMCTUYECKUE (PYHKIUH Pa3IMYHBIX BUIOB MeTadop.

CpaBHeHue. XyJlO)KECTBEHHOE CcpaBHeHHME U Meradopa. X KOrHMTHUBHAs OCHOBa H
CEeMaHTHuecKas CTpYKTypa. TpaaullMOHHBIE U WUHIUBUAYalbHbIE CpaBHEHMs. OTIMYUE CPaBHEHUS OT
MeTadophl.

Meronumus 1 €€ pa3HOBUIHOCTH. TpaguiMOHHas U KOHTEKCTyaJIbHasi METOHUMMUSL.

MeToHuMHUS KaKk IpUeM U300pa3uTeNIbHON JAeTalu.

Wponns kak Bua komuyeckoro. BepbanbHast uponus u ee oopazoBanue. Buabl uponuu.

AnTOHOMa3us U €€ pazHoBUIHOCTHU. [IpoGiieMbl nepeBoia aHTOHOMA3UH.

OnureT. DNUTET U ONUCATENbHOE olnpeseseHue. TpaJullMOHHbIE U OPUTHHAJIBHBIE AIHUTETHI.
Knaccugukanuus snureroB. IHBepTupOoBaHHbIi sniuTeT. [lepeneceHHbIN anUTeT.

I'unepOona. I[IpeymenblieHue.

OxcroMopoH. Turbl 0OKCIOMOpPOHa.

[Tepudpasza. Jloruueckue wu oOpazuble mnepudpasbl. Ilepudpaza u «monuTHUECKAs
KOPPEKTHOCTB.

OBemuctuueckass nepudpaza. Cdepbl HUCHONB30OBAHUSA M CTHIUCTHUYECKHE (DYHKIMH
3B(PeMUCTUYECKUX HAUMEHOBAHUH.

S3pikoBas urpa. KanamOyp u ciocoOsl ero o0pa3oBaHus, Urpa ciaoB, 3eBrMa. CTHIMCTHYECKas
¢GyHKIMS monrceMuy 1 oMoHUMEH. [TapoHOMa3us Kak OCHOBa MpreMa Kajiamoyp.

Jlexcuueckuil moBTOop. CHHOHMMHMYECKMH M 4YacTUYHBIA MOBTOp. (CeMaHTHYECKHil MOBTOP.
TemaTnyeckas ceTka TEKCTa.

Crunuctuueckue GyHKIMH ppazeosornueckux eanHcTB. Ppazeosnornyeckas 3eBrya.

CrunucTuyeckoe UCNojab30BaHUE (Pa3eoOTHYECKUX €IUHUI UAMOM, IOCIOBHUI, TOTOBOPOK,
LUTAT. AJUTIO3MSI, AJIIETOPHSL, SIIUTPaMMBbl, OOHOBJIEHUE (PPa3e0IOTU3MOB.

Tema 5. DkcnpeccuBHbIe cpecTBa MOpP¢0J10ruu U rpapuKu

Crunucrtuueckas pojb apTUKIA, poJa M YUCHIA CYIIECTBUTENbHBIX. CTHINCTHYECKAs PpOJIb
pujarateabHbIX U MecTOMMEHUN. CTHIIMCTHYECKHE OCOOCHHOCTH YHOTPEOIEHUS TIaroyibHbIX (OpM.
Kopuesoii moBTop. AddukcansHplii moBTOp. [JJIMHA U OTHOTA MPEIOKEHUS KaK (GaKkTOp CTHIISA.

Hamepennble n ciydaiiHble OTKJIOHEHMS OT I'PaMMaTHYE€CKOW HOPMBI KaK CTHJIMCTHYECKHM
npueM. Tpancno3unus. [TloryoTMeueHHBIE CTPYKTYPHI.

DKcIIpecCuBHBIE BO3MOXKHOCTH ImpudTa. I'paduyeckas oOpa3sHOCT UM €€ CTUIMCTHYECKOE
ucnoip3oBanue. GUrypHsie CTUXH.



ABTOpPCKOE  WCIOJb30BaHME IYHKTyallMM: TOYKA, 3alATas, BOCKIMUIATEIbHBIM 3HAK,
BOIIPOCHUTEIIbHBIN 3HaK, MHOTOTOYHE, CKOOKH, KanmuTaau3anus (3armaBHas OykBa). OTCYTCTBHE 3HAKOB
peNUHAHNUS.

I'padon kak poHOrpaguuecKuii CTUIMCTUYECKUA preM. Tunsl U GpyHkun rpadona. I'padons
y3yaJbHbIC U UHAUBUIYaAJIbHBIE.

Tema 6. CuHTaKCHYeCKasi CTHJIMCTHKA. THUNBI, PYHKIMH M CTHWIMCTHYECKMI MOTEHIUA
CHHTAKCHYECKHUX CTHIMCTHYECKHUX NPHEMOB.

Crumucrtuueckas poib nopsiaka ciaoB. MHBepcus u €€ Buibl. I'pammarvueckas HHBEPCHSL.
Crunuctuueckoe ucnosb3oBaHue uHBepcuu. O0ocobieHre M ero BUAbl. Buibl cHHTaKCHYeCKuX
noBTOpoB. AHadopa. Dnudopa. LlenHol u konbueBoi moerop. [Toaxsar. CTuimctudeckue GpyHKIUN
IIOBTOPA.

[TapamnenpHple  KoHCTpykKuMM.  [lonmHbIE ¥ 4YacTMYHBIA — Napaulenu3M.  AHTUTE3a.
Xwuazm.Ilonucuaaeron u ero cTuiaucTuyeckue ¢QyHKUMU.ACUHAETOH. CHHTaKCHYECKHE CHOCOOBI
KOMIIpecCUU. DJUnIC. YMoyaHue. ATO3HOIE3HC.

Perapmanus kak KOMIO3ULIMOHHBIN PUEM.

Jlutota. Ee cTpyKkTypHble MOJEINW U CTHJINCTUYECKHE (PYHKIIMH.

Ob6ocobnenue u npuioxxenue. Bocxozsmas rpagauus. Perapnanus.

TpaHncro3unusi CHHTaKCHMYeCKMX CTpyKTyp. IloBecTBoBaTenbHbIE UM BOINPOCUTEIbHBIE
IIPEIUI0KEHHS B pa3rOBOPHON peun. Putopudeckuii Bonpoc.

AG3ar u cBepx(dpazoBoe €AMHCTBO. APXUTEKTOHWYECKAss (PYHKIUS CTHIIMCTHYECKUX CPEICTB.
[1en0CTHOCTD U YIOPSJOUYEHHOCTh TEKCTA.

Tema 7. Crniaucruka TekcTa. TekeT Kak 00bEKT CTHJIMCTHYECKOIO aHAJIM3a.
DOYHKUMOHAJIBbHAS CTUIMCTUKA.

TexkcToBble eTMHUIBI U KOMITO3UIMS TekcTa. CBepxdpazoBoe enuHcTBO / aukTema (M.S. biox)
KaK enuHuna Tekcta. AOzan. CpeacrtBa kKore3uu. ApXUTEKTOHMUYECKas (DYHKUHUS CTHIIMCTUYECKUX
cpenacTB. LlenocTHOCTh M yHNOpSAOYEHHOCTh TEKCTA. [loHATHE WHTEPTEKCTYaJIbHOCTU (BUJ
MEXTEKCTOBOM CBSI3M), AJUTIO3US, ITUTAIHs, dUTrpad.

OYHKIMOHANBHBIA CcTUIb. OrnpeneneHre NOHATUS «PYHKIMOHANBbHBIA cTuiby». (IIpaxkckuit
JUHTBUCTUYECKHH Kpyxkok). Kpurepun kinaccudukanum ¢GyHKIHOHAIBHBIX cTmiedl. Cucrema
¢yHkuroHanbHbIX ctuieit no U.P. T'ansnepuny, U.B. ApHonsa u ap.

Juddepenumanbaple TpU3HAKU (YHKIMOHAIBHBIX CTUJIEH (JIEKCHUYECKHe, MOp(OIoruyeckue,
cuHTtakcuueckue). Ilonsartue nuckypca. ColMOIMHIBUCTHYECKHE TUMBI auckypca. [loHsTus sxaHpa,
perucrpa.

HawmepenHnoe coBMmelieHre 31€MEHTOB pa3HbIX (DYHKUIHMOHAJIBHBIX CTUJIEH KaK CTUIMCTHYECKUN
IPUEM U KaK CPEeJICTBO CO3/IaHHUsI KOMUYECKOTro 3¢ deKra.

Tema 8. CruancTHYeckMii aHAAWM3 W HUHTEPHPETALHS XY/I0KECTBEHHBIX TEKCTOB
Pa3JIMYHBIX )KAHPOB

S3pIK  Xy#OXKECTBEHHOW JsMTepaTypsl. llo3HaBaTenpHO-3CTETHUYECKAass U AMOLMOHAJIbHAA
COCTaBJISIIOLINE XYA0KECTBEHHOI0 JIUCKypca. JKaHpbl XyHOKECTBEHHOIO JIUCKYpca U MX OCHOBHBIE
cBoiictBa. IIpo3a, mo33us m Jpamaryprus. CTunu W3NM0KEHUs — IOBECTBOBATENIBbHBIN,
ONMcaTeNbHBIN, TEKCT paccyxkaeHus. Jluanor, MoHoJor. J[Manor aBTop-uynuTaTeb.

Croxet. Komno3unmonHoe cTpoeHne Tekcra. PeueBoi mopTper nepcoHaxa.

Ponp crunmmcTHueckoro aHanu3a B MHTEPHPETAlMM TEKCTa. OJKCIPECCUBHBIE CPENCTBA H
CTHWJINCTUYECKHE NpueMbl. HelTpanbHas v CTHIIMCTHYECKH OKpallleHHas JIEKCHKA.

Kareropuss auanormuynoctu (mo M.M. baxTtuny). BeinBmxkenue kak croco0 peryaupoBaHus
aBTOPOM BHMMAaHMsI YUTATEIS.

OOpa3HOCTh  XYAOXKECTBEHHOIO  TEKCTa, €ro Jcrernyeckas (QyHKuus #  QyHKIHUU
XYH0KECTBEHHBIX 00pa30B. SI3bIKOBasi U KOMIIO3UIIMOHHAs MaHU(pecTausi 00pa3HOCTH.
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Touka 3peHHs] KaK BBIPOKEHUE ABTOPCKOW MO3UIIMU OTHOCHTEIHHO COOOIIAEMOr0 B TEKCTE.
Xyn0KeCTBEeHHas Je€Talb, METOHUMUYECKUI CIBUT.

Cnoco6nl  nekonupoBanus. KirodeBeie ciioBa. Temarmueckas ceTka.
MOATEKCT B COJICPKATEIBHOU CTPYKTYPE XYI0KECTBEHHOTO TEKCTA.

IIpuemsl nepeBoia CTUIIMCTUYECKH MAaPKUPOBAHHBIX €IMHHUIL Pa3HBIX S3bIKOBBIX YPOBHEH B
TEKCTax MOA3UU U XYJI0KECTBEHHOM Npo3bl. [lepeBompueckue Tpanchopmaium.

[Ipecynmno3unus u

4. YYEBHO-METOJIUYECKOE OBECIHEYEHHUE CAMOCTOSTEJIBHONH PABOTHI
OBYYAIOIIUXCA
CamocrosiTesibHasE padoTa OCYIIECTBISETCS CTYAEHTOM B XOJ€ CUCTEMATHUUYECKOTO HU3y4EHUs

TEOPETUYECKOr0  MaTepualia, MpelyCMOTPEeHHOro  ydeOHoil  mporpammoi. B ciygae
HEOO0XOMMOCTH COOTBETCTBYIOUIMI MaTepuas 00Cy>KAaeTcsl C MPEenoaBaTeieM B X0 TEKYIIUX
KoHCynbTanuii. OCHOBHOW  (OpMOH  TPOBEPKHM  CAMOCTOATEIBHOHW  PabOThI  SIBISIIOTCSA

UHIUBUAYaAJIbHBIE COOECEI0OBaHMS, BBIIIOJHEHNE KOHTPOJBbHBIX 3a/laHUM, HAIHCAHUE TBOPYECKHUX
pa0ot, mnpe3eHTauuid u pedepaToB, MNPEIyCMOTPEHHBIX IUIAHOM CaMOCTOSTENILHOW pPaboOThI
CTYJCHTOB.
MeTtoauyeckue peKOMeH/IalMHU 110 OPraHU3ALMH CAMOCTOSITeIbHON PadoThl CTYIEHTOB
TpeGoBanus1, MperbsBIsIEMbIe K OymyIeMy OakaiaBpy BO BpeMsi KOHTPOJIS pe3YJIbTaTOB BHITOJTHEHHUS
CaMOCTOSITENIbHON paboThI:
®  OCO3HAHHE LM BBIIOJIHEHHS KaKI0r0 KOHKPETHOTO 3a/1aHMS;
® 3HAaHUE CaMOM MIPOLIEAYPhI BHIIOJIHEHUS 3aJaHuUs;
® JCIIOJIb30BAHME MATEpPHAJIOB 3aJlaHUM U1l TPEOAOJIEHUS] TPYIHOCTEH B CaMOCTOSTEIbHOM
pabore (MoIb30BaHKE KOMITBIOTEPOM ).
YcnoBust 11 caMOCTOATENBHON paboThl, KaK MPABUIIO, IPEAINOIAraloT HAJTMYKE KOMITbIOTEpa.
Jlomainss pabora 4ETKO Pa3bACHSACTCS B ayAUTOPUM, U CTYACHTHI BBINOJHAIOT CaMOCTOSITENIBHOE,
ob1ee, MO0 MHIUBUyAIBHOE 3a/1aHie. Bpems Ha caMOCTOATENbHYIO padoTy — MpUOIU3UTENBHO 3 - 4
yaca B HEJIEIIIO.
OpraHu3anus caMOCTOSTENbHON paboThl CBsi3aHAa M C HAJIMYUEM B YHUBEPCUTETCKON
6ubnroTeke He0OX0AUMON CIIPAaBOYHON, HAYUHOU U METOAMYECKOI TUTEepaTyphl.
[enp cucreMaTHdyeckol €aMOCTOSTENBHONH pPadOThl CTYJIEHTOB — YCBOEHHE TEOPETHYECKOIO
MaTepuaia 4epe3 pa3sBUTUE HABBIKOB CAMOCTOATEIBHOTO aHAJIN3a HAYYHOT'O TEKCTA 110 YPOBHSAM SI3bIKa
B COOTBETCTBHUH C IMPOrpaMMOil Mo AUCHUILTNHE « CTUIMCTUKA aHTJIIMHCKOTO S3BIKAY.

TeMbl a5 Komnue | Koanue MeToanuecko

CaMOCTOSATEJBHOT
0 M3y4YeHusl

N3yuyaemsle
BOIPOCHI

CTBO
qacoB
aJId 04.

$popmsI

CTBO
4aCcoB
AJIs 0Y.-
3204.
¢opmbl

DopmbI
CaMOCTOSITE
JbHOM
padoThI

e
odecrmeyeHue

dopma
OTYETHOCTH

1. DKcrpeccuBHBIE
cpeacrtsa
Mopdomornu u
rpaduKu

1.Hopma n
OTKIIOHEHHS
OT HOPMBI B
rpaMMaTHuKe.
2.
Crunucruyec
Koe
HCIIOJIB30BaH
He JacTe
peun.
SIBnenne
TPaAHCTIO3UIU
H.

3. IloxyoTme-

9

12

Nzydenune
CIIPAaBOYHOMU
JUTEPaTyphI

CrnoBapn,
y4eOHUKH,
METOAMYECKHE
rnmocoousi,
MoOHOrpaduu

Pedepat nnu
JOKJIaJ, WITH
TBOpYECKast
pabora ( 1o
BHIOOPY)
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YEHHBIE
CTPYKTYPHBI
Kak crioco0
BBIIABUKCHUSL.

2. Buner u
CpencTBa
CO3IaHMS
KOMHYECKOTO

1. Bunser
SI3BIKOBOM
UTPHI U €€
CTHIINCTHYEC
KUH
IMOTEHIIHAI

2.
OOBITpEIBAaHU
e
¢dpazeonoruy
€CKHUX
€JIMHHUI] KaK

¢axTop
CTHIIAL.

12

N3yuenue
CIIPaBOYHOU
JUTEpaTyphl

CroBapm,
yueOHUKH,
METOANYECKHE
rmocoous,
MoOHOTpahun

Pedepar nmu
JTOKJIA]] WITH
TBOpYECKas
pabora (10
BBIOODY)

3. CTuiip Hay4HOU
u opuIHaIbHO-
JECIIOBOU
KOMMYHHKaLUU

1.
JuckypcusH
BlE
0COOEHHOCTH
Hay4HOU

10

12

N3yuenue
CIIPaBOYHOU
JIUTEpaTyphl

CrnoBapu,
yueOHUKH,
METOAMYECKHE
rmocoous,
MOHOTpahuu

Pedepat nummn
JOKJIa WiIn
TBOpYECKast
pabota (1o
BEIOODY)

YCTHOM U
MMMCHbMEHHOM
KOMMYHHKAIL
nun

2. llenoBoe
IMMCHMO KaK
BHJI JICJIOBOM
KOMMYHUKAII
Hn.

Uroro: 28 36

5. ®OHJI OLEHOYHBIX CPEICTB

JUIST  TPOBEJEHUS

TEKYIIEH

IMPOMEXYTOYHOM ATTECTAIIMH IO JUCITATIIMHE

5.1. llepeyenb KOMIETEeHLMIA C YKa3aHMeM 3TaNoB UX (opMUPOBaHHUS B polecce 0CBOEHM

o0pa3oBaTe/IbHON NPOrPaMMBbI

KOZ[ 1 HAMMCHOBAHMEC KOMIICTCHIIMH

Jrtansl popMUpPOBaAHUA

CIIK-3 - cnoco0OeH MOpoXaaTh W TOHUMATh YCTHBIE U
MUCbMEHHBIE TEKCThI Ha U3y4aeMOM MHOCTPAHHOM SI3bIKE
MPUMEHUTEIHFHO K OCHOBHBIM (DYHKITMOHAIBHBIM CTHJISIM
B o(punmanbHON ¥ HeopUUUAIBbHOU chepax oOLIeHuUs;

1.PaboTa Ha yueOHBIX 3aHATHSIX.
2.CamocrosiTenbHas paborta

CIIK-5 - BmazmeeT OCHOBHBIMH CIIOCOOAMH BBIPAKEHUS
CEMaHTUYECKOM, KOMMYHUKAaTUBHOM U CTPYKTYpHOH
MIPEEMCTBEHHOCTH MEKJly YacTSIMU BBICKa3bIBaHUA -
KOMIIO3UIIMOHHBIMHU JIEMEHTAMU TEKCTA;

1.PaboTa Ha yueOHBIX 3aHATHSIX.
2.CamocTosiTenbHas pabora

CIIK-6 - cocoOeH OIEHUTh KAauyeCTBO MCCIIEHOBAHUS B

JaHHOW TpEeIMETHOW 00JIacTH, COOTHECTH HOBYIO
nHpOpManUI0 ¢  yKE HMCIOUIEHCS, JIOTUYHO U
oCJIeJ0BaTEIbLHO MPEJICTaBUTh pe3yJabTaThl

1.PaboTa Ha yueOHBIX 3aHATHSIX.
2.CamocTosiTenbHas pabora
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COOCTBEHHOT'O UCCIICOBAHMS;

CMNK-8 - Bnageet ocHoOBamMM COBPEMEHHOM MHGOPMALMOHHOWN
n bubnnorpadpuyeckon KynbTypbl,
3NEeKTPOHHbIMMU
pecypcamu ana peweHna npodpeccMoHaNbHbIX 334a4.

cnoBapaAmMmu

Apyrumm

cnocobeH paboTtath ¢
9N1EKTPOHHbIMU

1.Pabora Ha y4eOHBIX 3aHATHUAX.
2.CamocrosiTenbHas pabota

5.2.0nucanue nokaszarejei u KPUTEPUEB OLICHUBAHUA KOMIIETEHIIMH HA PA3JIUYHBIX dTalax ux
(l)OpMI/IPOBaHI/Iﬂ, OIMMCAHHUEC KA OICHUBAHUA

OunennBa | YpoBeHb Jran Onucanne noka3saresnei Kpurtepuu Mxana
eMble chopmupoBa | popmupoBanus OlLleHUBAHUS OLlEHMBAaH
KOMIleTe | HHOCTH s
HIIIHT
CIIK-3 IToporoBerii 1.Pa6ora Ha | 3naem: Texyrmii 41-60
yqe6HLIX 3aHIATUIX. - MapKephbl KOHTPOJIb: 0aJIoB
2 CaMocTosTensHas | COOTBETCTBYIOIIUX PETHCTPOB YCTHBIH OTIPOC
pa6ota W cTumeit  ycTHOH  u Ha 3aHATHIX;
MUCBMEHHOU peuu; BBINOJTHEHHE
- OCHOBHBIE CITIOCOOBI TECTOBBIX
peanmsanuu 3a7aHui
KOMMYHHUKATHUBHBIX LIEIEH 3a4yeT c
BBICKa3bIBaHUS HA OLIEHKOH
WHOCTPAHHOM SI3BIKE
Ymeem:
- pa3IMYaTh PEeruCTPhI
OOIIIeHUsS B YCTHOH U
MUCBMEHHOU pedn
(ohuanbHEIA, HEUTPATBHBIH,
Heo(pHIUaTbHBIN);
- IPAMEHSATH MTOTyYCHHEIC
3HAHUS I TOPOKICHUSL
YCTHBIX ¥ TUCBMEHHBIX TEKCTOB
Ha MHOCTPAHHOM SI3BIKE
Ipoxsunyteiii | 1.PaGoTa Ha | Braoeem: Texyrmii 61-100
yqe6H])IX 3aHITUSX. - 0COOEHHOCTIMU KOHTPOJIb: 0aJoB
2. CaMocTosTennuas | OPUIHAILHOTO, HEHTpaTbHOTO | pedepatsl,
pabota 1 HEO(HIIMATBHOTO PETUCTPOB | TPE3EHTALNH,
oOmIeHNS; HAy4YHBIC
- CIIOCOOHOCTHIO TOPOXKIATh H JIOKJIaJIbI.
MMOHUMATP YCTHBIC U 3a4ger c
MUChMEHHBIC TEKCTHI Ha OIICHKOM
N3y4aeMOM HHOCTPAHHOM
SI3BIKE TTPUMEHHUTEIHHO K
OCHOBHBIM ()yHKITHOHATHHBIM
CTHJISIM B O(HUIMATBHON 1
HeopHUIMaIbHOM chepax
oOwmeHuns
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CIIK-5

IToporoserit

1.Pabora Ha
Y4EOHBIX 3aHATHIX.
2.CamMocTosITeNnbHas
pabota

Buaem:

-0COOEHHOCTH
KOMITO3UI[MOHHOTO YJICHEHUS
TEKCTA

Ymeem:

- OTIPENIeNIATh CEMaHTUIECKYIO,
KOMMYHHUKATHBHYIO H
CTPYKTYPHYIO
MIPEEMCTBEHHOCTh MEXIY
YaCTSIMU BBICKA3bIBAHUS
(KOMTIO3UITMOHHBIMH

Texyuuit
KOHTPOJIb:
YCTHBII ompoc
Ha 3aHATHIX;
BBIINOJIHEHUE
TECTOBBIX
3aJlaHUuM

3a4eT C

OLICHKOM

41-60
0asIoB
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3JIEMEHTaMH TEKCTa)

IIpoxgsunytsiii | 1.PaGota Ha | Braoeem: Texymmit 61-100
yueOHBIX 3aHATHAX. | - OCHOBHBIMH crocobamu KOHTPOJIb: 0asoB
2. CaMocTosTenLuas | BPIPaKEHHS ceMaHUTI/IlIeCKOﬁ, pedeparsl,
pabota KOMMYHHKATHBHOH 1 TIpe3eHTalHH,

CTPYKTYPHOH Hay4JHBIE
MPEEMCTBEHHOCTH MEXITY JOKITaIbL.
YJacTsIMU BBICKAa3bIBAHUA - 3a4er c
KOMITO3HITHOHHBIMHU OLICHKOH
3JIeMEHTaMH TeKcTa (BBEJCHUE,
OCHOBHasl 4acCTb, 3aKJIIOUYCHHE),
cBepX(hpa3oBBIMH €IUHCTBAMH,
MPeII0KEHUAMH
CIIK-6 [oporoBerit 1.Pa6ora Ha | 3nHaem: Texyrmmit 41-60
y‘IC6HBIX 3aHATUIX. - METOOO0JIOTHUIO OLICHKHU KOHTPOJIb: 6atoB
2. CaMocTosTenbuas | Ka9eCTBa HAyIHOTO YCTHBIH OIIpoc
pa6ota HCCIIEOBaHUS Ha 3aHITHUSX;
Ymeem: BBITIOJIHEHHE
- OLICHUBATh Ka4eCTBO TECTOBBIX
HCCIIEZIOBaHUS B CBOCH 3aJjaHui
MpeMETHON 001acTH, 3a4er c
- COOTHOCHTH HOBYIO OLICHKOH
nHpopManuio ¢ yxe
HMEIoLIeics,
- JIOTUYHO U TIOCIIEI0BATEIBHO
NPE/ICTABISITH PE3yIbTaThI
COOCTBEHHOT'O HCCIIEIOBAHUS

[ponsunyTeiii | 1.PaGota Ha | Braoeem: Texyrmit 61-100
yueOHBIX 3aHATHAX. | -  HABBIKAMH  aHAIM3a U | KOHTPOIb: GamoB
2.CaMocTosiTeNbHAs | TIPEACTABICHUA  PE3YIBTATOB | MPE3CHTALIIH.
pa6ota HAyWHBIX ~ WCCICNOBAHWH B | 3aueT c

paMKax OTIENbHBIX U3YyYEHHBIX | OIEHKOM

JUCUMIUIMH W HAa  CTBIKE

HECKOJIbKUX HpEeIMETHBIX

obnacreit

CIIK-8 [oporoBerit 1.PaGora Ha | 3nHaem: Texyrmit 41-60

yueOHBIX 3aHATHAX. | - OCHOBBI COBPEMCHHOM KOHTPOJIb: GamoB
2. Camocrosrennuas | AHGOPMAINOHHOH 1 YCTHBIH OIIpOC
paGota O6ubmmorpaduueckoi KyabTypsl | Ha 3aHATHAX

Ymeem: 3a4eT c

- IPUMEHSTH NOJTy4YeHHBIE OLICHKO

3HaHUS 110 OCHOBAM

MHPOPMALMOHHON U

6ubmmorpaduuecKoi KyabTypsl

JUISL peILIeHUST

MCCIIEI0OBATEIbCKUX U

npodeccHoHABHBIX 33/1a4

[ponsunyteiit | 1.PaGora Ha | Braoeem: Texymuit 61-100
y4eOHBIX 3aHATUSAX. | - HABBIKAMH IPHMCHCHHSI KOHTPOJIb: OasoB
2.CaMocTosTesHas | 3HAHUHA 10 OCHOBaM Mpe3eHTalnu
pa6ota COBPEMEHHOMU U JIOKJIAJbI

MHPOPMALMOHHON U 3a4er c
oubmuorpaduueckoit OIICHKOM
KyJIbTYpBHI,

- HaBBIKAMH Pa0bOTHI C
KOMIIBIOTEPOM KaK CPEICTBOM
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MOJTy4eHHUs1, 00pabOTKH H
ynpaBiieHus HHopManuen

5.3. TumnoBble 3aJaHUsl UJIH HHbIE MATEPUAJIbI, HEOOXOAUMBIE JJIsl OIEeHKH 3HAHW, YMEHMI,
HABBIKOB M (MJM) ONbITA [eSTeJbLHOCTH, XapPaKTepPU3yIIUX J3Tanbl GopMupoBaHus
KOMIIeTeHIIMi B Mpoiecce 0CBOEHUs 00pa30BaTeIbHOI MPOrpaMMbl

IpumepHutii cnucoxk mem 011 CAMoOCHMOAMENbHOU padoOmvl CHYOEHN 08 HAO MEOPUECKUMU
pabomamu

1.Phono-graphical means of the English language.
1) Kukharenko V.A. ‘A Book of Practice in Stylistics” Chapter one.
2) Apuonba U.B. Cruinctuka. CoBpeMEHHBIN aHTIMKACKUH s13bIK. [1aBa VI,
3) Kyxapenko B.A. Unarepnperanus tekcra. Omecca.: Jlarcrap — 2002 ¢. 177-
181.

2. Graphical means of expressiveness.
1) Apuonba U.B. Ctunuctrka. CoBpeMeHHBIH aHTTHiickuid si3pik. [1aBa VI,
2) Crystal, David. The Cambridge Encyclopedia of the English Language.

3. Teker kak npeamMeT H3y4eHus CTUJINCTUKU.
1) Crystal, David. The Cambridge Encyclopedia of the English Language.
2) Apuonba U.B. Ctunuctuka. CoBpeMeHHbII aHMIMHACKMIA 536K, [naBa .

4. Cnoco0bl aHAIH3A XY/105KeCTBEHHOT0 TekcTa. KoHTeKCT.
Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIH aHTIuickui s3b1K. ['naBa |.

5. Mop¢oJiornyeckasi CTHWJIIMCTHKA: CTHJIMCTHYECKHE BO3MOKHOCTH
CyLIECTBUTEJIBLHOT0 U APTHKJIA.
1) 3uamenckas T.A. CTHINCTHKA aHTIHICKOTO s3bIKa. OcHOBBI Kypca. (3.3.1 —
3.3.2)

2) Apuonba U.B. Ctunnctuka. CoBpeMeHHBIN aHTIMACKWIA s3bIK. [1aBa I11.

6. CTHIMCTHYECKHE BO3MOKHOCTH IV1ar0JIbHbIX KaTeropui.
1) Apuonba U.B. Ctunuctruka. CoBpeMeHHBIH aHTIHicKui s3b1K. [1aBa I11.
2) 3uamenckas T.A. CTUITHCTHKA aHTTIHHACKOTO si3bika. OCHOBBI Kypca. (3.2 ,
3.3.5)

7. CTUIMCTHYECKHE TPAHC(POPMALMH NIPHU NePeBo/ie HA PYCCKHUI SA3BIK.
1) Jleruukas T.P., ®urepman A.M. [Tpo6nemsl nepeBoaa. M.: 1976., I'nasa 3.

8. XynoxkecTBeHHas1 AeTajb. MeTOHMMHS KaK CPeACTBO €€ CO31aHuUs.
1) Kyxapenko B.A. Unarepnperanus tekcra. Onecca.: Jlarcrap — 2002, c. 128- 135.

9. Xy10:KeCTBEHHbII CUMBOJI.
1) Kyxapenko B.A. Unarepnperanus texcra. Onecca.: Jlarcrap — 2002, c. 136-139.
2) IeneBuna H.®. Ctunuctiueckuii ananus XyaoxectBeHHoro Tekcra. JI.: 1980.-272 ¢

10. Tpagunuonnas meragopa. KonnenryaabHasi meragopa.
Joxopmx Jlakodd, Mapk J[>xoHcoH. MeTadopbl, KOTOPBIMU MBI )KHBEM. —
M.: Equtopuan YPCC, 2004. — 256 c.

11. Axaro3us
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1) Knocce M.U. JIMHIBO-KOTHUTHBHBIC aCIICKThI AJUTFO3UH. ABTOpEed KaH/I.
muce. M.: MT'OY — 2002.

2) Kopanenko E.H. KorHuTHBHBIE aCEKTHI CKa30YHOM ayuTto3uH. ABTOpEd
Kaug. oucc. M.: 2007.

12. IBemMucTHYECKHE HAUMEHOBAHUS U UX KOMMYHUKATHBHO-
CTHJIMCTUYECKHU I MOTEeHINAJL.
1)  Topomuesa E.H. DBpemucTnueckre HAMMEHOBAHUS B aCliEKTaX SA3bIKa,
UCTOPUHU U KyNbTyphl. ABTOped kana. auce. M.: MI'OY — 2003.
2) Mocksun B.I1. DBheMu3Mbl: CHCTEMHBIE CBSI3U, PYHKI[HMH U CIIOCOOBI
Oo6pazoBanus. //Bompocsr si3piko3aanus. Ne3, 2001.- c. 58-71.

13. Mlaponoma3sus (Paronomasia) — Co3By4HbIC CIIOBA.
1) Hasaposa T.b. ®unonorus u cemuoruka. — M.: 2003.- ctp. 102-110.
2) MocksuH B.I1. BeipazuTenbHble CpeicTBa COBPEMEHHOI pycckoit peun. Tponbsl u
¢burypsl. — M.: YPCC, 2004.- ctp. 152-153.

14. Types of narration.
1) Kyxapenko B.A. IIpakTHKyM 110 CTHJIMCTHKE aHTIIMHACKOTO si3bika. ['naBa [V. M. dnunTa .
2010. - 184 c.

IIpumepHbIe TeMBbI 10KJIA/A0B, IPe3eHTANMI
1. 3ddexT odmanyTOro OKUIAHUS KaK (PaKTOP CTHIIA.
2. Crioco0sI ci1oBoOOpa3oBaHus HehOPMATBEHOM JTCKCUKH aHTIIMHCKOTO SI3bIKA.
3. KHukHas JIekCHuKa Kak Cpe/ICTBO CO3/1aHUsI KOMUYECKOTo 3¢ dekra.
4 KoruutuBHas MeTadopa 1 €€ pyHKIIMOHUPOBAHNE B MeIMaTEeKCTaxX/ MyOIUIIMCTHKE.
5. CnocoObl co3/1aHUs A3BIKOBON UTPBHI.
6. PudMoBaHHBIH CTIeHT B OpUTAaHCKOM BapHaHTE aHTJIMHACKOTO SI3BIKA.
7. pu()MOBAHHBIH CIIEHT B aBCTPAJIMHCKOM BapHAHTE aHTJIMHCKOTO SI3bIKA.
8.JIekcuka pa3roBOPHOTO PETUCTPA B IECHAX COBPEMEHHBIX MY3bIKAIbHBIX TPYIIII.
9. Jlexcuueckure crocoObl CO3aHust 00Pa3HOCTH B aHTIIOSA3BIYHBIX TIPOU3BENECHUSX IS IETEH.
10. CrtocoObI BBIIBUXKEHMS U €70 POJIb B IEKOAMPOBAHUH CMBICIIA XY/10’KECTBEHHOI'O TEKCTA.
11. PeueBnie cpeACcTBa BBIPAXKEHUS OIIEHKH B CPEACTBAX MacCOBOM MH(POpPMAIIUH.
12. Buzpl noBTOpa KaKk CTHIIMCTHYECKOTO IIpHUeMa.
13. KonnenryansHast MeTadopa B IyOJMYHBIX BHICTYIUIEHUSX COBPEMEHHBIX ITOJIMTHKOB.
14. Crioco6b1 06HOBIIEHUS (PPa3EOTOTHUECKUX SAUHULL.
15. CemanTrueckue MO METOHUMUHU.
16. lHBepTHUPOBaHHBIHM SMUTET U €r0 CTUIUCTUYECKHIA OTEHIIUA.
17. I'paduueckue cpeacTBa BEIPA3UTENLHOCTH B XYA0KECTBEHHOM TEKCTE.
18. PurmMuueckuit moTeHIMAN aHTJIMICKUI TapemMuii.
19. Putoprueckuie mpueMbl TyOJIUIHOTO BBICTYIUICHHS.
20. SI3bIKOBBIE CPE/ICTBA CMATYEHUSI KaTErOPUYHOCTH.

IIpuMepHBbIii nepedyeHb TeM pedepaTos

[Ipenmer crunuctuku. Ee cBsA3b ¢ Apyrumu pasenamMu JUHIBUCTUKU.
BapuatuBHOCTB Kak r100aabHast KATErOPHUs CTUITHCTHKH.

Ctunb Kak BBIOOD.

[TonsaTHe QPYHKIIMOHAIBHOTO CTHIIS.

Peructpsl peun.

Crunucruyeckasl OKpacka cJoBa.

ok wbdpE
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7. S$I3bIK ¥ peuyb, HOPMA U OTKIIOHEHHS OT HOPMBI.
8. PaznoBumgHOCTH si3bIKa (YCTHAS M TUCHMEHHAS ).
9. SI3pIKOBBIE OCOOCHHOCTH YCTHOM (pa3roBOPHOIA) pa3HOBUIHOCTH S3bIKA.
10. SI3pIKOBBIE OCOOEHHOCTH MTUCHMEHHOM (KHMYKHOM ) Pa3HOBHIHOCTH SI3BIKA.
11. Crunuctrueckas nuddepeHnuanys cioBaps aHTTUHCKOTO S3bIKa.
12. HeittpanbHast IEeKCHKA.
13. O6meynorpedburenpHas TUTEpaTypHas (KHIDKHAS) JICKCHKA.
14. O6meynoTpeOuTeIbHAS PA3rOBOPHAs JICKCHKA.
15. ®yHKIMOHATBHO-OTPaHUYCHHAsI KHU)KHAS JIEKCUKA. Ee BUIbI M CTHIIMCTUYECKOE HCIIONIb30BAHHME.
16.AHanu3 BUI0B U QYHKIMH CTHIIMCTUYECKH-CHIDKCHHON JICKCHUKH.
17.TloHATHE «IKCTIPECCUBHBIE CPEJICTBA A3bIKA» M «CTUIMCTUYECKUN TIPUEM.
18. [lonsiTHe «BpIIBHKEHUE) KaK KATErOpUs CTUIUCTUKU JEKOAUPOBaHUs. BUIbI BEIIBIKEHUS.
19. Annmurepanus. [Tlaponomasus. X (pyHKIMOHHpPOBAaHUE B pa3HBIX TUIIAX
TEKCTa.

20. OHomarores. 3ByKonuch. Buibl oHOMaToneu.
21.Put™ 1 pudma kak poHETHYECKHE CTHIUCTUYECKHE TPUEMBbIL. VX BUIbI 1

(GyHKIHH.
22. HamepeHHbIe U cy4yaiiHble OTKIIOHEHHS OT FPaMMAaTUYECKOM HOPMbI KaK CTHIIMCTHYECKHMA TPHEM.

Tpancnozumus. [lomyoTMedeHHBIE CTPYKTYPHI.
23. CTuiMcTU4ecKre BO3MOXKHOCTH rpaduku, opporpaduu u myHKTyaruu.

ITpumepHbIe TECTOBBIE 32 JaHUS

Oopa3zen tecra (k Teme 2)

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are very
common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

l.
a) You mustn't tell a soul. 1. Dump it anywhere.

b) Where shall | put your case? 2. Care for a spin?

¢) Can | bring a friend to your party? 3. My lips are sealed.

d) People say you re very generous. 4. Flattery will get you nowhere.
e) | like your new car. 5. The more the merrier.

a) — d) -

b) - e) -

Cc) -

.

a) How did you know | was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can't be choosers.

b) | thought you were going to accept | 3. I'm having second thoughts.
the offer. 4. Well, you can't win them all.

c) Bobby's in trouble at school. 5. Alittle bird told me.

d) I'm afraid this is the only job I can
offer you.

e) ldidn’t get the job

a) — d) —

b) - e) _

c) -
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a) How shall we decide?

b) I've got a coin.

c) Do you know where the cinema is?
d) We need a decision soon.

e) Do you know what it’s called?

1. I'm afraid | haven't a clue.

2. Let’s toss for it.

3. Let mesleep onit.

4. Oh, it's on the tip of my tongue.
5. OK. You toss, I'll call. Tails!

a) — d) —
b) - e) -

c) -

V.

a) Cheers! I could do with one.

b) Can | have some more meat?

c) I'll buy the drinks.

d) Cup of tea?

e) | don't think | can afford this
restaurant. It looks a bit expensive.

1
2. Oh, this is on me.
3. Help yourself.
4. Cheers!

5. No, it’s my round.

a) - d) -
b) - e)-
c) -

V

a) Can | use your phone?

b) Our plan’s a failure. It won't work.
c¢) Did you catch the train?

d) Can I come to lunch?

1. Yes, by the skin of my teeth.

2. If you don't mind taking pot luck.
3. Every little helps.

4. Back to square one.

5

e) Sorry | can't make a bigger donation. . Be my guest.
a) - d) -

b) - e) -

c) -

VI.

a) | have got some news.

b) | hope the weather “s good for our trip
tomorrow.

c) He'savery odd chap.

d) [I've left our tickets at home.

e) Sorry I can't help you.

1. OK. Thanks all the same.

2. Well, it can't be helped.

3. I'mall ears.

4. It takes all sorts.

5. I'm keeping my fingers crossed.

a) -
b) -
c) -

e) -

In the following exercises the situations are very informal, e.g. between very close

friends, when we sometimes use very casual, ironic or even rude responses.

VII.

a) Can you lend me 100$?

b) I've eaten too much. | feel ill.
¢) Where were you last night?
d) Ithink I"d rather go to a pub.

1. Servers you right.
2. OK. Suit yourself.
3. That'll be the day.
4. You must be joking.
5

e) I'll pay you back soon. . Mind your own business.
a) - d) -

b) - e) -

C) -

VIII.
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a) Why don't you do some work? 1. Have it your own way.
b) linsist on doing it like this. 2. How should I know?
c) Where is Ann tonight? 3. llike that.

d) I've borrowed your coat. 4. Rather you than me.

e) It's very cold, but I'm going for a 5. Ican't be bothered.

walk.

a) - d) -

b) - €) -

c) -

IX.

a) You won't succeed without hard | 1. Icouldn’tcare less.
work, you know. 2. ldon'tgetit.

b) You don't seem worried about| 3. Stop preaching.
smoking too much. 4. Now you are talking.

c) Well, OK. May be you are right. | 5. Yes, thanks to you.
We'll go to the party. And I'll lend
you the money you asked me for.

d) Sorry | was so long on the phone.
Now we'll be late for the film

e) That's the joke. Don’t you think it's
funny?

a) - d) -

b) - e) -

C) -

IMpumep 3axanuii o TeMe «JIeKCHKO-CTHIMCTHYECKUE IPUEMbD»
AnToHOMa3us. CriocoOsl ee IepeBoia Ha PYCCKUI A3BIK.
OnuteT. Ero BUasl U GyHKIUH.

OxkcroMopoH. Mojienu 1 PyHKITUU OKCIOMOPOHHBIX COYETaHUH.
KanamOyp. Crioco0sl ero co3aHusl.

3eBrma. KanamOyp u 3eBrma kak BUJbl SI3bIKOBOM UTPHI.

asrwdE

Questions for discussion:
1. What is antonomasia? What meanings interact in the formation?
2. What types of antonomasia do you know? Give examples of each.
3. Do you remember any speaking names from the books you have read?
4. Give examples of personages™ names used as qualifying common nouns.
5. What lexical meaning is instrumental in the formation of epithets?
6. What semantic types of epithets do you know?
7
8

What structural types of epithets do you know?
. What parts of speech are predominantly used as epithets and why?
9. What is oxymoron and what meanings are foregrounded in the formation?
10. Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?
12. Which stylistic devices are based on language play?

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.

1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)
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2. We sat down at a table with two girls in yellow and three men, each one introduced to us as Mr.
Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.

1. Her painful shoes slipped off. (U.)

2. She was a faded white rabbit of a woman. (A.C.)

3. And she still has that look, that don’t-you-touch-me look, that women who were once beautiful
carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and which
one reflects its generally accepted characteristics.
1. He caught a ride home to the crowded loneliness of the barracks. (J.)
2. There were some bookcases of superbly unreadable books. (E.W.)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:
1. to die
2. fat (about a man or woman)
3. old (about someone’s age)
4. drunk
5. invalid

Bonpoch!l Al IMHIBOCTHIMCTHYECKOro aHajamu3a cruxorsopenusi T. 'apam The Oxen u ero
HHTEPpHpETAlNH
The Oxen
(Thomas Hardy)
CHRISTMAS EVE, and twelve of the clock.
‘Now they are all on their knees, '
An elder said as we sat in a flock
By the embers in hearthside ease.
We pictured the meek mild creatures where
They dwelt in their strawy pen,
Nor did it occur to one of us there
To doubt they were kneeling then.
So fair a fancy few would weave
In these years! Yet, | feel,
If someone said on Christmas Eve,
'‘Come; see the oxen kneel
'In the lonely barton by yonder coomb
Our childhood used to know, '
I should go with him in the gloom,
Hoping it might be so.

1. How much do you know about Thomas Hardy, the time he lived in, and his works?

2. What do you think is the theme of the poem? Is it love, religious faith, joy of Christmas?

3. What is the message the author tries to get across to the reader? Is the author optimistic, in doubt
or happy about something, nostalgic or pessimistic?
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4. What is the subject-matter in stanzas 1 and 2? How does it contrast with the subject-matter of
stanzas 3 and 4?

5. The second half of the poem is in marked contrast to the language, style and content of the
opening two stanzas. Stanzas 3 and 4 are more complicated. The tense forms and the clause
patterns are varied and complex. How can you account for it?

6. In examining the poem’s grammar notice also the difference in personal pronouns in stanzas 1
and 2, and 3 and 4. What is the difference? What does it suggest?

7. Which part of the poem can be called a pivotal line? Why does the author draw our attention to
it? What means of stylistic foregrounding does he use?

8. What means of the lexical level of the English language does the author use (stylistically
coloured words, stylistic devices: metaphors, inversion, etc)? Prepare to discuss them in detail.

Tect 1
IIpoBepsiemblie komnerenuu: CIIK-3, CIIK-5, CIIK-6, CIIK-8
YpoBeHb: NOPOroBbIi

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!™

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like © love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet
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D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and a

silent dark man...Definitely, the mustache and | had nothing in common (Doris Lessing)
A metaphor
B metonymy
C epithet
D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of

the room... (B.Shaw).
A Pun
B Zeugma
C Metaphor
D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a

shrimp of a boy».
A Reversed epithet
B Compound epithets
C Phrase epithet
D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis™?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

Tecr 2
IIposepsiembie komnerennuu: CIIK-3, CIIK-5, CIIK-6, CITK-8
YpoBeHb: IPOJIBUHYTHII

1. The word-stock of any given language can be roughly divided into the following groups:

A) Literary, neutral and colloquial vocabulary
B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages
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E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words
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11. "These are expletives and swear words which are of an abusive character, obscene word like
""damn"', ""bloody"" etc'". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much that
they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and whose
aim is to preserve secrecy within one or another social group. These are generally old words with
entirely new meanings imposed on them'. The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much that
they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...
A) antiquated or obsolete words replaced by new ones
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B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. " These are the words of foreign origin which have not been entirely been assimilated into the
English language. They bear the appearance of a borrowing and are left as something alien to
the native tongue™.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people
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23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language
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30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of
this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations
of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "*foot of a bed""
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

28



36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as *"hiss™, "bowwow", "murmur®, **
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

bump™, "grumble™, "'sizzle" and many

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

IIpuMepHBIH epeYeHb BOMPOCOB K 324€Ty ¢ OLEHKOH

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in- action; the norm and
deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety (morphological, lexical
and syntactical peculiarities).
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6. The peculiarities of the written variety of the English language (lexical and syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers

English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common colloquial words).

9. Neutral words and their characteristics.
10.Common literary words. Their basic features and functioning.

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54,
55.
56.

Common colloquial words. Their basic features and functioning.

Special literary vocabulary. Its subgroups.

Terms. Their functioning and stylistic usage.

Archaic and historical words. Their types and stylistic usage.

Poetic and highly literary words. Their stylistic usage.

Barbarisms and foreign words. Their stylistic usage.

Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
Special colloguial vocabulary, its types and common characteristics.

Slang. Its varieties and functions.

Jargonisms. Their types and stylistic usage.

Professionalisms.

Vulgar words and phrases.

Dialectal words.

Expressive means and stylistic devices of the lexical, phonetic and syntactical levels.
Lexico-phraseological stylistic devices. Their classification.

Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.

Metonymy. Its types and stylistic functions. Synechdoche.

Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

Phonetic expressive means and stylistic devices.

Alliteration and assonance.

Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
Rhyme. Types of rhyme.

Syntactical stylistic devices.

Inversion. Its types and stylistic functions.

Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
Repetition. Its types and stylistic functions.

Parallel syntactical constructions. Their types and stylistic functions.
Antithesis.

Chiasmus.

Litotes. Its structural types and their usage.

Climax (gradation). Its types and stylistic functions. Anticlimax.

Suspense as a compositional stylistic device.

Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
Rhetorical question. Its usage and stylistic functions.

and groups of the
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57.
58.
59.
60.
61.
62.
63.
64.
65.

Detached construction. Attachment.
Represented speech.

Graphical means of expressiveness.
Functional styles of the English language.
The language of newspaper.

The language of publicist writing.

The belles-lettres functional style.

The scientific functional style.

The style of official documents.

5.4. MeToauyeckue MaTepHaJibl, ONpeaesiiolue NMpoueaypbl ONeHMBAHUA 3HAHWI, YMeHWId,

HABBIKOB M (WIM) ONbITA [eATEeJbHOCTH, XAPAKTePU3YIIMX JTanbl (OPMHUPOBAHUS
KOMIIeTCHIH.
Pacnpenenenue 6amioB o Bupam pador
Joxman 1o 10 6amnos
[Ipe3enranus 1o 10 6amnos
Pedepar Ho 15 6amios
TecTs! (MOPOTOBHIH YPOBEHB) 1o 20 6amios
TecTs! (TPOABUHYTHI YPOBEHB) 1o 20 6amios
YcTHBIH Ompoc 1o 10 6amnos
3ader ¢ OIeHKOH no 15 6amnos

Kputepun onieHuBaHus 10KJaaa
Iloka3zarennb Baun
Jloksiag, COOTBETCTBYET 3asBJIEHHOM TEME, BBINOJIHEH C | OTJIMYHO 8-10
IPUBJICUEHUEM JOCTaTOYHOro KoiuyectBa HayuHblx | | 81-100%
MPAKTUYECKUX HUCTOYHUKOB IO TeMe, OaKalaBp B COCTOSHUU
OTBETUTH Ha BOMPOCHI 10 TEME JOKJIA/a.
Jlokmam COOTBETCTBYET 3asiBIEHHOW TEME, BBINOJIHEH C | XOPOILIO 5-7
MPUBJICUCHUEM JIOCTATOYHOTO KOJHMYECTBa HaydyHbiXx U | 61-81%
MPAKTUYECKUX HMCTOYHUKOB IO TeMme, OakajaBp B COCTOSHUU
OTBETUTh HA BOINPOCHI MO TeMe JOKIaAa, HO JOIMYCKaeT
HEKOTOPBIC HETOYHOCTH B OTBETE
Jloknaj B 1IeIOM COOTBETCTBYET 3asBICHHOW TEME, BBIIIOJIHEH | yIOBICTBOPUTEILHO 2-4
C TpUBJICYEHHEM HECKOJIbKUX HayuHbIX W npakTtuueckux | 41-60%
HUCTOYHUKOB IO TeMe, OakalaBp B COCTOSIHHM OTBETUTh Ha
4acTh BOIPOCOB IO TEME JIOKJIAfA.
Jlokmam HE COBCEM COOTBETCTBYET 3asBIICHHOW TeMe, | HeymoBieTBopurenbHo | 0-1
BBIIIOJIHEH C HCIIOJB30BaHMEM TOJAbKO 1 miam 2 mcrounukos, | 0-40%
OakajaBp JOIYCKAaeT OIMIMOKU MPHU U3JIOKCHUH MaTepuaiia, He
B COCTOSTHUM OTBETUTH HA BOIMPOCHI 110 TeME JAOKIIaa.

Kputepuu onieHuBaHus npe3eHTAIHN

IMoka3arennb bana
[IpencraBnsemas nHpopManus CUCTEMAaTU3HUPOBaHa, | OTIIMYHO 8-10
nocJeioBaTeNibHa M JIOTHYeCKH cBszaHa. [IpoOnema packpeita | 81-100%
nosHOCThIO. [1IMpOoKO UCTIOTB30BaHBI BO3MOXKHOCTH TEXHOJIOTHH
Power Point.
[IpencraBnsiemas maHbOpMAIUS B II€JIOM CHUCTEMATHU3UPOBAHA, | XOPOIIO 5-7
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MocJieIoBaTeIbHa U JIOTHYECKH CBsi3aHa (BO3MOKHBI HeOonbmue | 61-81%

OTKJIOHEHHS). [Ipobnema packpeITa. Bo3moxHBI

HE3HAYNTENIbHBIE OMKOKK mpu opopmicHur B Power Point (ke

0oree ByX).

[IpencraBnsiemas nHGOpPMAIIHS B IIEJIOM CUCTEMAaTU3UPOBAHA, HO | YIOBJIETBOPUTEIBHO 2-4
HE TMOCie[oBaTe/ibHa M HE CBs3aHa Jorndecku. IIpobGnema | 41-60%

packpbiTa HE MOJHOCTBIO. BO3MOXHBI ~ OIIKMOKH  TIPH
oopmienuun B Power Point.

[IpeacraBnsiemass uHpOpMANKMs HE CHCTEMAaTU3UPOBaHA W HE
coBceM TocieaoBarenbHa. [IpobGiema packpbiTa He TIOJTHOCTHIO.
BriBogpl He cAenaHbl WM He 000cHOBaHBL. Bo3moxHOCTH
texHosoruu Power Point ucmnonab30BaHbl TUIE YACTUYHO.

HeynoBieTBopurenbHo | 0-1
0-40%

Kputepun onieHuBaHus YCTHOI'O ONpoca

IMoka3arennb bana

OTBeT MOJNHBIA M COJEPKATEIbHBIH, COOTBETCTBYET TEME; | OTIIMYHO 8-10
OakajaBp yMeeT apryMEHTHPOBAaHO OTCTaWBaTh CBOIO TOuKy | 81-100%

3peHHS, JEMOHCTPHUPYET 3HaHUE TEPMUHOJIOTHH

JMCIUILTHHBI

OTBeT copepKaTeIbHbli, COOTBETCTBYET TEME, HO COJAEPKUT | XOPOLIO 5-7

1-2 ommOku; OakagaBp ymMeeT apryMeHTHUPOBaHO oTcTamBath | 61-81%

CBOIO TOYKY 3PEHHS, AEMOHCTPUPYET 3HAHUE TEPMHUHOJIOTHH
JUCLIMILIMHBI

OTBeT B 1E€JIOM COOTBETCTBYET TeMe€ (HE€ OTPaKEHBI | yIOBIECTBOPUTEIHHO 2-4

HEKOTOpBIE AacCIeKThl); OakalaBp ymeeT OTcTamBaTh cBoio | 41-60%

TOUYKY (XOTs apryMEHTallusl He BCer/a Ha J0JKHOM YpOBHE);
JEMOHCTPUPYET YAOBIETBOPUTEIBLHOE 3HAHUE TEPMUHOJIOTUH
JCHUTIIUHBI

OTBeT HeNmoNHBIA Kak MO0 00bEMY, TaK M IO COJACPXKAHUIO | HeynoBiIeTBopHUTenbHO | 0-1

(XOTS 1 COOTBETCTBYET T€ME), COACPKHUT cepbe3Hbie omuoky; | 0-40%

apryMeHTaluss HE Ha  COOTBETCTBYIOLIEM  YpOBHE,
IPUCYTCTBYIOT NMPOOJIEMBI C YIOTpeOIeHHEM TEPMUHOIOTHH
JUCIUIINHBI

TecThl MOPOroBOro ypoBHsl OICHHUBAIOTCS W3 pacuera 20 OAIOB, KK MIPABMILHBIN OTBET

OLICHMBAETCS B 2 Oajuia.

[ITkaa COOTBETCTBHS PEHTUHTOBBIX OIEHOK MATHOAIBHBIM otieHKam: 17-20 - «otimuno» (5); 13-16

- «xoporio» (4); 9-12 - «ynomnerBoputensHO» (3); 5-8 - «HeynosierBoputenbHo» (2), 0-4

«HE00X0/IMMO MOBTOPHOE U3yUCHHEN.

TecTbl OlLIEHUBAIOTCS B % ¢ Y4€TOM MIKAJIbl COOTBCTCTBHUA pCﬁTHHTOBLIX OICHOK MATHOAIIEHBIM

OILICHKaM.

Orenka 1o 5-6amIpHOI cucteMe KonndaecTBO BEpHBIX OTBETOB B TECTE
5 OTJIMYHO 17-20

4 XOPOIIIO 13-16

3 YIAOBJICTBOPUTEIHHO 9-12

2 HEYJIOBJIETBOPUTEIHHO 5-8

1 HE00X0JMMO TIOBTOPHOE H3Y4YECHHE 0-4
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TecThl MPOABUHYTOI0 YPOBHSI olleHUBatoTCs u3 pacueta 20 0amioB, KKl MPaBUIBHBIA OTBET
onenuBaercs B 0.5 Gauia.

[IIkaa COOTBETCTBHS PCHTHHIOBBIX OLIEHOK MATHOAIBHBIM oneHkam: 20-17 - «orimmuno» (5); 16-13
- «xoporo» (4); 12-9 - «ymosnerBopureabHo» (3); 8-5 - «meymosnerBoputensHO» (2), 4-0 -
«HEO0OXOIMMO MTOBTOPHOE U3YUCHHEY.

Tectbl orneHUBAOTCS B % C y4eTOM IIKAJIbl COOTBETCTBUS PEUTHHTOBBIX OIICHOK MATHOALTEHBIM
OLIEHKAM.

Orenka 1o 5-0amIpHOM crcTeMe KonmndaecTBO BEpHBIX OTBETOB B TECTE
OTJINYHO 17-20

XOPOILO 13-16
yIOBJIETBOPUTEIHHO 9-12
HEYIOBJIETBOPUTEIHHO 5-8
HE00X0JMMO TIOBTOPHOE HM3YYCHHE 0-4

Pedepar — kparkas 3anuch HIEH, COIEP)KALIMXCA B OJHOM HJIM HECKOJIBKMX HMCTOYHHKAX,
KOTOpass TpeOyeT yMEHHUsS COIMOCTaBIATh W aHATU3UPOBATh pa3IMYHbIE TOYKH 3peHus. Pedepar
npezcTaBisieT co0oit oaHy U3 GopM MHTEpIpETalUy UCXOAHOTO TEKCTA MIIM HECKOJIbKUX UCTOYHHKOB,
03TOMY pedepar, B OTIMYHME OT KOHCIEKTa, SIBJISETCS HOBBIM, aBTOPCKMM TekcToM. HoBusHa B
JTAHHOM CJIydae MoJipa3yMeBaeT HOBOE U3JI0XKEHUE, CUCTEMAaTH3alluIi0 MaTepraia, 0Co0yto aBTOPCKYIO
MO3UIMIO IIPU COMOCTaBICHUM Pa3IMYHbIX TOueK 3peHus. PedepupoBanue npeamnonaraer U3a0KeHUE
KaKkoro-immbo BoOIpoca Ha OCHOBE KiaccU(UKaluu, 00O0OLIEHMs, aHAJM3a M CHUHTE3a OJHOT0 WM
HECKOJIbKUX UCTOYHHUKOB.

TpeOoBanus k Hanucanuio pedepara:

O6mwem pedepara — 10 — 12 crp. neuaTHoro tekcrta. Pedepar mommken comepxarb: 000CHOBaHUE
BbIOOpA TEMBI; YKa3aHMs HA MPEAMET, OOBEKT U3y4yaeMOU TeMbI; 11eJib paboThl U 3aJaul; U3JI0KEHUE
MaTepHala, paCKpbIBaIOLIET0 Leb U 33/1a4H; BHIBOJIBL; IUTEPATYpA.

Pedepar oriennBaercs, HCXO U3 CIEAYIONNX KPUTEPUEB!

Kpurepuu [TokazaTenu Bannel

1.HoBu3Ha - aKTyaJIbHOCTb TPOOJIEMBI 1 TEMBI, 20% makcuManbHO 3 Gama
pedeprpoBaHHOTO - HOBU3HA U CaMOCTOSITEIbHOCTD B MaKCUMAaJIbHO
TEKCTa MTOCTaHOBKE MPOOJIEMEI, B

(hopMynTHpPOBaHUH HOBOTO acleKTa
BBIOpPaHHOH ISl aHAIN3a POOJIEMBI;
- HAJIN4MeE aBTOPCKOW MO3UIIHH,
CaMOCTOSITEJIBHOCTD CY>KJICHUM.

2. CrerneHb - COOTBETCTBHE IJIaHA TEME 20% mMaxcuMaJIbHO 3 famia
PaCKpBITHS CYIIIHOCTH | pedepara; MaKCHUMAaJIbHO
POOJIEMBI - COOTBETCTBHE COJICPIKAHUS TEME U

TUTany pedepara;

- TTOJIHOTA U TTyOMHA PaCKPHITHS
OCHOBHBIX TIOHSATHHA MTPOOIIEMBI;

- 000CHOBAHHOCTbH CIIOCOOOB U
METOJIOB pPabOTHI C MaTepPHAIIOM;

- yMeHHe paboTaTh C TUTEPATYPOH,
CI/ICTeMaTI/ISI/IpOBaTB 158
CTPYKTYpUpPOBaTh MaTEPHAI;

- yMeHHe 0600111aTh, COTIOCTaBIISATh
pa3TUYHEIC TOYKH 3PSHUS 110
paccMaTpruBacMOMY BOIIPOCY,
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APTrYMCHTHUPOBATHL OCHOBHBIC
ITOJIOJKCHM U BBIBOJIBI.

3. O00CHOBaHHOCTD - KpYT, IOJIHOTA UCIIOJIb30BaHMS 20% makcuManbHO 3 Gamna
BBIOOpa UICTOUYHUKOB | JINTEPATYPHBIX HCTOYHUKOB IO MaKCUMaJIbHO
npoOieme;

- IPUBJICYCHUE HOBEHIITUX PabOT O
npooiieMe (KypHaITbHBIC

My OIMKAIIH, MaTepHallbl COOPHUKOB
HAYYHBIX TPYOB U T.11.).

4. CoOmonieHue - IPaBUJILHOE O(POPMIICHUE CCHLIOK 20% makcuMallbHO 3 bayna
TpeOOBaHUI K Ha UCIOJIb3YEMYIO JTUTEPATYPY; MaKCUMaJIbHO
oopmienuto - TPAaMOTHOCTb U KYJIBTypa

W3JI0KCHUS,

- BJIaJIcHHE TEPMHUHOJIOTHEH U
HOHSTUIHBIM aIllapaToM MpoOIeMbl;
- cobmroenne TpeOOBaHNH K 00beEMY

pedepara;
- KyJIbTypa o(hOPMIICHUS: BBIICTICHUE
ab3ares.
5. I'pamoTtHOCTB - OTCyTCTBHE Op(horpaduiecKux u 20% makcuMaIbHO 3 Gamma
CHUHTaKCUYECKUX OLIHOOK, MaKCUMaJIbHO

CTHJINCTUYECKUX MOTPEIIHOCTEH;

- OTCYTCTBHE OII€4YaTOK, COKpAIICHUN
CJIOB, KpOME OOLIETIPHHATHIX;

- HAy4YHbBIM CTUJIb W3JIOKCHHUS.

3aBepIIMB M3YyYCHUs Kypca CTUIMCTHKU aHTJIMHCKOTO S3bIKa, CTYICHTBHI JIOJDKHBI 00JIanaTh
3HAHUSAMHU TEOPETHUECKOTr0 MaTepuaia B COOTBETCTBUHU C y4eOHOI MPOrpaMMOi AUCIUILIIHBIL:
® [IOHMMAaTh 33JaY¥ U METOJbl MCCIIEAOBAHUS JICKCUKOJOTUN KAaK HAyKH, €€ CBSI3b C JAPYTUMU
JIMHTBUCTUYCCKUMU AUCIUIINHAMHY;
e UMeETh IIpEeACTaBJICHHE OO0 WCCIEAOBAHUIX IO OCHOBHBIM MpoOJeMaM JI€KCUKOJIOTUHU
aHTJINMCKOTO SI3BIKA;
® 3HATh KJIIFOYEBBIC MOHATUS TUCIUILIAHBI, TPUMEHSTH 3HAaHUS O JIEKCUYECKHUX, TPAMMAaTHYECKHX,
CUHTAaKCHYECKUX, (OHETHYECKUX, CIOBOOOPA30BATEIBHBIX CPEACTBAX W MpPUEMaX MpHU
OTIpEeACNIEHUN WX CTUIMCTUYECKUX (YHKIUN B KOHKPETHBIX TEKCTaX M (DYHKIHMOHAIBHBIX
CTHIISX;
®  BBIIBIIITH CBSI3M MEX/1Y UCIIOJIb30BAHUEM SI3BIKOBBIX CPEACTB M TPUEMOB U COAECPKAHUEM TEKCTA.

OBJ'IaI[eHI/Ie HpaKTH‘leCKOﬁ YaCTbIO KypCa CTUIINCTUKH AHTJIMMCKOTIO S3bIKa BKIIOYAET:
® YMCHHUC CTYACHTOB OIIPEACIINTL, KAKUC CPEACTBA MCIIOJIb30BAHbI B KOHKPETHOM TEKCTE,
® YMCTH aHAJIM3UPOBATH CJI0OBA U IPCIIOKECHNA C TOYKH 3PECHUA A3BIKOBBIX SIBJICHUIA.

N3ydeHne Kypca CTUINCTUKY AHTJIMMCKOTO S3bIKA MPEANOIaraeT TakKe pa3BUTHE U COBEPIIIEHCTBOBAHNE
TaKUX YMEHUH CTYAECHTOB, KaK:
®  yMEHHE CaMOCTOSITEIIHO PadO0TaTh C TEOPETUUECKOM JIUTEPaTypOid,
®  YMEHHE OCYIIECTBIISAThH MOUCK HY>KHON MHPOPMAIIMH B CIOBApsIX U CIIPABOYHBIX M3JAHUSX,
® YMEHHE OCYIIECTBIISITh IOUCK U CHCTEMATU3ALIMIO SI36IKOBOTO MaTEpUaia B paMKax OIpeIEIeHHON
TEMBI UJIU BOIIpOCa.

[IpoMexXyTOUHBI KOHTPOJIb OCYIIECTBIISIETCSI Ha 3ade€Teé B COOTBETCTBUH C TPEOOBAHUSIMH,
c(hopMyIMPOBAaHHBIMU B JaHHOU paboueit mporpamme. [1pu olieHke 3HaHU TaK)Ke YIUTHIBAIOTCS:

1. TloHumaHue 1 CTeNeHb YCBOSHUS TEOPUH Kypca. Y POBEHb 3HaHUS (PaKTHUECKOro MaTepHasa B
00BbeMe POrpaMMmBl.

2.IIpaBunbHOCTH (HOPMYIUPOBKH OCHOBHBIX IMOHSTHIA M 3aKOHOMEPHOCTEH.
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3.Jloruka, cTpykTypa W TPaMOTHOCTh HW3IIOKEHHUs Bompoca. Mcmonp3oBaHUE MPUMEPOB H3
MOHOTpadUUECKON JUTEPATYPhl OCHOBHBIX Pa3IUYUil KOHIENTYAIbHOW W S3BIKOBOM KapTHH MHpa
HOCHUTEJIEH PYCCKOI0 U U3YYaEMBbIX S3bIKOB.

4. VYMeHHE BHUACTh MEXKIHUCIHUIUIMHAPHBIE CBS3M H3YYaEMbIX TUCHUIUIMH W MOHUMAET UX
3Ha4YeHue AJs Oyayniei mpopeccuoHaIbHON AeATEbHOCTH;

5. OOnamanue HEOOXOAUMBIMU HMHTEPAKUIMOHAIBHBIMU W KOHTEKCTHBIMH 3HAHUSIMU,
MO3BOJIAIOIIMMU IIPEOA0JIEBATh BIMSHNUE CTEPEOTUIIOB U aIalITUPOBATHCS K U3MEHSIIOIIUMCS YCIOBUSAM
IPU KOHTAKTE C MPEACTABUTEISAIMH PA3IUYHBIX KYJIbTYD;

6. YMeHHe OTBETHTH Ha JONOJIHUTEIbHBIC BOIIPOCHI,

7.YMeHue cBsi3aTh TEOPUIO C MPAKTUYECKUM MPUMEHEHHEM U YMEHHE BbIIBUHYTh THIIOTE3bI U
IOCJIEI0BATENbHO PA3BUBATh apI'yMEHTALMIO B UX 3alLUTY;

8. Brnagenue craHZapTHBIMM METOJAMKAMH TIOMCKA, aHaiIM3a M 00pabOTKM Marepualia
UCCJIEJIOBAHUSI;

9. I'myOokoe U MPOYHOE YCBOEHWE 3HAHUUN MPOTPAMMHOIO MaTepuaja, YMEHHE BbIICNATH
IJIaBHOE, CIOCOOHOCTH OIICHUTh KAdeCTBO WCCJICNOBAHMS B JIAHHOW TNIPEIMETHOW OO0JacTH.
CrnocoOHOCTh COOTHECTH HOBYIO HMH(OpPMAIMIO C HMEIOLIEHCS, JOTUYHO U IOCJIEI0BATEIbHO
NPEICTaBUTh PE3yIbTaThl COOCTBEHHOTO UCCIIETOBAHMS,

10. 3nanme aBTOpOB-HCCIENOBATENCH H UX TEOPU B OOIIEM SI3BIKO3HAHHH.

11.006mmas spyaunus cTyieHTa B 0071aCTH MEXKYJIbTYPHON KOMMYHHKAIUH.

IIpu oueHke 3HaHUI HA 3a4ETE YUUTHIBACTCS:

® [IOHMMAaHUE U CTENEHb YCBOCHUS TEOPUH KypCa;

® YpOBEHb 3HaHUU (HPAKTHUUECKOTO MaTepHaa B 00beMe MPOrpaMMBbl;

® [PaBWIbHOCTh bopMyITUpPOBKHI OCHOBHBIX TTOHATHH u 3aKOHOMEPHOCTEH
JIEKCUKOJIOTUYECKUX MPOLIECCOB;

® JIOTMKA, CTPYKTYpa U TPAaMOTHOCTb U3JIOKEHHUS TEOPETUUECKUX BOIIPOCOB;

e VYMEHHE CBA3aThb TEOPUID C IMPAKTUYECKUM [PUMEHEHHUEM  JIEKCHUKOJIOTHYECKHUX
3aKOHOMEPHOCTEN U IIPOLIECCOB;

® yYMEHHE OTBETUTbH Ha JIONIOJTHUTEIbHBIE BOIPOCHI.

Kpurepun oieHKkH 0TBETOB CTY/ICHTOB Ha 3a4eTe C OLleHKOMH

Ouenka XapakTepucTuka KoauvecrBo
0aJ1710B
OTJIUYHO OTMeTKa «OTJIMYHO» BBICTABIIAETCS, €CIU CTYJICHT: 81- 12-15

e OOHapyKHMBaeT IIIyOOKOE OHUMAHHUE TeopeTudeckux Borpocos | 100
U IIPAKTUYECKOT O BOIIPOCa;

® yMeeT BUAETh MEXAMCUUIIMHAPHBIE CBSI3U MPEIMETOB,
IpOiIeHHBIX B IIpoliecce 00yueHus B OakanaBpuare;

®  BIIAJICCT OCHOBHOM TEPMHUHOJIOTUIECKOH 0a30if;

®  YMEET JIOTUYHO BBICTPOUTH CBOM OTBET;

® 13JaraeT CyTh BOIPOCOB IPAMOTHO C TOUYKH 3PEHUS SI3BIKOBOI
HOPMBI U METasI3bIKa HAyKHU;

® yMEET BECTH IIOJIEMUKY C IK3aMEHAaTOPaMHU, OTCTauBasi CBOE
MHEHHE I10 JUCKYCCUOHHOW TEME.

X0pOo1Io OreHKa «XOPOLI0» CTaBUTCS, €CIIU CTY/ACHT: 61-80 | 8-11

e OOHapyXuBaeT  JOCTaTOYHO  TIIIyOOKOE  IOHMMaHHE
TEOPETUYECKHX BOIMPOCOB W IPAKTUYECKOTO BOIMPOCA, HO
3aTPY/HSETCS B PUBEIICHUH IPHUMEPOB;

e yMeeT BHJICTh MEKAUCIHMIUIMHAPHBIC CBSI3U IPEIMETOB,
MIPOMICHHBIX B Mpoliecce oOydeHus B OakagaBpHuare;
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® B IIEJIOM BIIJICET TEPMHUHOJIOTHUYECKON 0a30i, HO JOMyCKaeT
OT/ICITbHBIC HETOYHOCTH,

®  HEJOCTATOYHO YETKO CTPYKTYPUPYET OTBET;

®  U3JIaraeT CyTh BOIPOCOB JOCTATOUYHO IPAMOTHO C TOUKH 3PEHUS
SI3BIKOBOM HOPMBI M METasI3bIKa HAYKH (He Oostee 2-3 ommooK);

e B IICJIOM MPABUIBLHO OTBEYAET HAa BOMPOCHI, HO HE OUYEHb
YCHEIIHO BEJET MOJEMHUKY C 3K3aMEeHATOpaMH, OTCTauBast
CBO€ MHEHUE IO JUCKYCCUOHHOM TEME.

yaoBjeTrBo | OneHKa «y10BJeTBOPUTEIBHO)» CTABUTCS, €CIIU CTY/ICHT: 41-60 | 4-7

pUTEJBHO ® [IOKa3bIBa€T TIOHUMAHHME TEOPETUYECKHX BOMPOCOB M
NPaKTUYECKOT0 BONPOCA, HO PACKPBIBAET MaTepuall
HETIOJIHO, 3aTPYIHSETCS NPUBOIUTH IIPUMEPBI;

¢ HC BCCraa BUAUT MCKIUCHUIINIMHAPHBIC CBA3H MPECAMCTOB,
NpOIIEHHBIX B IIpoliecce 00yueHus B OakanaBpuare;

® JIOIyCKAaeT HETOYHOCTH B ONPE/ICIICHUH TIOHSITHIA;

® U3JaraeT MaTepuall HEYETKO M HETOCIIEI0BaTEIILHO;

® JIOMYCKAeT OLIMOKU C TOYKHU 3PEHMSI SI3BIKOBOM HOPMBI U
MeTasi3blka Hayku (Oonee 4-5 ommOOK B TOM 4YHCIIE
BEAYIIUX K HCKXCHUIO CMbBICIIA BBICKA3bIBAHMS);

® HCHBLITBIBACT CCPLC3HLIC 3aTpyYAHCHHA IIPpU OTBCTC Ha
BOIIPOCHI PK3aMEHATOPA.

HeynoBJieT | OlLeHKa «HeyA0BJIeTBOPUTEIbHO)» CTaBUTCS, €CIIH CTYICHT: 0-40 0-3
BOPHUTEJIbH ® JIEMOHCTPHPYET pa3pO3HEHHBIE OECCUCTEMHbIE 3HAHUS;
o JIOITYCKaeT rpyObIe OMMOKHU B OIIPEICIICHUH TTOHSITHIA,

[ ]

¢ H3JIaract Marcpuajl HCYBECPCHHO U HCUCTKO,

® JOITYCKAcT FPY6BIG W/MIM MHOTOYHCIICHHBIE OIIUOKH B
YCTHOI>'I peuu, BCAyHIUC K HNCKa’>XCHHUIO CMBICJIa
BBICKa3bIBaHU,

® HC MOXCET OTBCTUTH IMPAKTUYCCKUM HU HA OJHUH BOIIPOC
9K3aMC€HaTopa.

TpeboBanusi, MpebsABIsSEMbIE K IPOBEPKE CAMOCTOSTEIILHON pabOTHI:
e (Oco3HaHUE 1eNIY BBIMOJIHEHUS KaKJ0T0 KOHKPETHOIO YIIPaKHEHHUS,
e 3HaHue caMoil poleTyphl BHITOJHEHUS 3aaHMUs;
e VYMmeHue BHUACTb ONOPY B Marepuane 3alaHud I MPEOJOJIEHHS TPYAHOCTEH B
CaMOCTOSITENIbHON paboTe (I0JIb30BaHNE KOMITBIOTEPOM);
e VYyacTHe B TBOPUYECKHX IMPOEKTAaX B paMKaX Hay4HO-CTYJIEHUECKOro oOIiecTBa.

VYcnoBus s caMOCTOSTENbHOM padoThl, KaK MPaBUIIO, MPEANOaraloT HaJuuue B YHUBEPCUTETE
KOMITbIOTEpA, BHJICO- U ayAuoanmaparypsl. JJomaniass camoctosTenbHas paboTa 4ETKO pa3bsCHAETCS
npenojaBaTesieM, W CTYACHTHI BBIMOJHAIOT CaMOCTOsITeNIbHOE, oOuiee, MO0 HHIWBUIYaIbHOE
3agaHue. BpeMst Ha camocToATeNnbHYIO paboTy - MpUOIU3UTENBHO 2-3 Yaca B HEIEIIIO.

CaMocTOsATENBHBIN KOHTPOJIb OCYIIECTBIISIETCS CTYJIEHTOM B XOJI€ CUCTEMAaTUYECKOIO N3y4EHUs
MarepHaia, MpeaycMOTPEHHOro yueOHOH mporpaMMoil. B ciydae Heo0X0AMMOCTH COOTBETCTBYIOIIUI
MaTepuan oOCYXKIaeTcsl C MpernojaBaTeleM B XOJle TeKyIIUX KoHcyabTanuil. OcHOBHOHM ¢GopMoit
IPOBEPKHU CaMOCTOATEIBHOTO KOHTPOJIS SIBIISIOTCS MHIUBUAYaJIbHBIE COOECEeIOBaHNUs, TECTUPOBAHHUE,
KOHTPOJIbHBIE paOOThI, JOKJIAJbl, IPETYCMOTPEHHBIE UTAHOM CAMOCTOSITENIbHOM pabOThI CTYIEHTOB.

6. YYEBHO-METOANYECKOE U PECYPCHOE OBECIIEYEHUE JUCIIAITJIMHbI

6.1.  OcHoBHasi JUTepaTypa
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1. Apaonsn U.B. Cemantuka. Ctunuctuka. MHTepTeKkcTyansHocTh [Teker] / Y. B. ApHonbn. - 3-¢
u3a. - M. : Jlubpokom, 2013. - 448c

2. Nnrepnperanus tekcra [Teker] : cimoBaps Tepmunos / Iletkosa M.B., coct. - M. : MI'OYVY, 2013. -
166¢.

3. IIBetkoBa M.B. UnTepnperanus texcta [Tekcrt] : antosorus : yue6. mocooue / U. B. I{Betkora, /1.
K. Kapumosna, H. I'. IOpsimesa. - M. : MI'OY, 2013. - 196c.

6.2. JlonoJIHUTe/ILHAS JIUTEpaTypa

1. Kyxapenko, B.A. IIpakTHKyM 0 CTHJIMCTHKE aHTIUICKOrO si3bika [Tekct] | yued. mocobue / B. A.
Kyxapenko. - 5-e uza. - M. : @nunra, 2011. - 184c.

2. Typaesa, 3.5. JIuarsuctuka Texcra [TekcT] : TEKCT: CTPYKTypa U CEMaHTHKA: y4eO. mocodue Jist
BY30B. — 3-¢ u31. — M.: JIubpoxom, 2012. — 144c.

6.3. Pecypchl HHPOPMAILIMOHHO-TEJIEKOMMYHUKALIMOHHOI ceTu « UHTEepHET»
http://www.google.com/

www.linguistlist.org — caiiT accoranuy JMHIBUCTOB: OOBSIBICHUS O KOHPPEHIIHUSIX, CCHUIKHA Ha
pecypchl IO pa3HbIM S3bIKAM U pa3ziesiaM JIMHTBUCTHKU;
www.prometeus.nsc.ru/guide/quide/scil0.ssi#linquist — cchuiky Ha pecypchl IO JTUHIBUCTUKE;
isabase.philol.msu.ru — karayor cChUIOK 110 JIMHIBHCTHKE, CJIOBAPH;

tied.narod.ru — uHOCBpONEHCKIE PECYpPChl HHTEPHETA,

gramota.ru — KaTajor cChbUIOK IO JTUHTBUCTHKE, CIIOBAPH, IIEPCOHANH;

mapryal.org — caiiT MexxayHapoAHO acCOLMAIIMHU TPETOIaBaTeNIei PYCCKOTO SI3bIKa U JIUTEPATyPhI;
ropryal.ru — caiit Poccuiickoii acconuanuu npenoaBaresieii pycCKoro si3bika v JINTePaTyphl;
rsl.ru — caiit Poccuiickoit rocynapcrBeHHoi oubimorexu (Mocksa)

7. METOJUYECKHUE YKA3AHUS 11O OCBOEHUIO JUCIHUIIJINHBI

1.MeToauueckre peKOMEH Iallu TI0 OPTaHU3aIMHA CAMOCTOSTENNbHOM pabOThI CTYICHTOB

2. Jlesuenko M.H., Mutpomenkosa JI.B., Omenkosa B.B., Tenerun JI.A., IIBetkoBa 1.B., FOpsieBa
H.I'. MeTonnueckne peKOMEHIAIMUU K JIEKIHOHHBIM 3aHATUSAM I10 TEOPETUYECKUM TUCIUILIIMHAM

3. llTaGanosa B.II., Jleuenko M.H., OmenkoBa B.B., Cxypatos 1.B., Tenerun JI.A., [{BeTkoBa U.B.
MeTtonnueckre peKOMEHAAWHU 110 MPOBEACHUIO CEMUHAPCKUX 3aHITUI

8. HTH®OPMAIIMOHHBIE TEXHOJOI'NA J1JIs1 OCYHIECTBJIEHUSA
OBPA3OBATEJIBHOI'O ITPOLHECCA IO JUCIIUAITJIMHE
JInneH3noHHOe NpPOorpaMMHoe odecrnedeHne:
Microsoft Windows
Microsoft Office
Kaspersky Endpoint Security

HNHpopmManMoHHbIE CIPABOYHbIE CHCTEMbI:
Cucrema 'APAHT
Cucrema «Koncynsrantllimroc»

IIpodeccnonanbubie 6a3bl JaHHBIX
fgosvo.ru

pravo.gov.ru
www.edu.ru

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIUIIJINHbI
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http://www.google.com/
http://www.linguistlist.org/
http://www.prometeus.nsc.ru/guide/guide/sci10.ssi#linguist
http://www.edu.ru/

MartepuanbHO-TEXHHUECKOE 00ecTIedeHIe JUCIIUIUINHBI BKITIOYAET B ceOsl:

- y4eOHBIC ayIUTOPHH ISl TIPOBEICHHS 3aHSATHHA JICKIIMOHHOTO M CEMHUHApPCKOTO THIIA, KYpCOBOTO
MPOSKTUPOBAHUS (BBIMIOJIHEHUSI KYpPCOBBIX Pa0OT), TPYNIOBBIX W WHIUBUIAYATHHBIX KOHCYJIbTAIIHH,
TEKYIIET0 KOHTPOJISI M TIPOMEXYTOYHON aTTeCTaIlH, YKOMIUICKTOBAaHHbBIE Y4eOHOM MeOeIbIo, JOCKO,
JIEMOHCTPAIIMOHHBIM 000PY/I0BaHUEM;

- TIOMEHIEHUS [UII CaMOCTOSTENbHOW  paboThl, YKOMIUJICKTOBaHHBIE Y4eOHOU  MeOelbo,
MEPCOHATBHBIMU KOMITBIOTEPAMH C TIOJKIIOYEHHEM K ceTd WHTepHeT M o0ecredeHHeM JOCTyIa K
AJIEKTPOHHBIM OMOJIMOTEKaM H B 3JIEKTPOHHYIO HH(pOopMarmoHHo-o0pa3oBarensHyto cpenxy MI'OY;

- TOMEINEHUs I XpaHEHUs M MNPOPHIAKTUYECKOTO OOCIYKHUBAaHUS Y4eOHOTO OO0OPYIOBAHHS,
YKOMILJIEKTOBaHHBIE MeOebio (IKadbl/CTeINIaxu), HabopaMu JEMOHCTPAIIMOHHOTO O00pYAOBaHUS H
y4eOHO-HATJISTHBIMUA TTOCOOHSIMH.
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