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1.IINTAHUPYEMBIE PE3YJIbTATBI ObBYUYEHUSA

1.1. Heap u 3a7a4M AU CHUATLIAHBI

Heas aucuunimubl «I[IpakTHKyM 1O aHATUTUYECKOMY UYTEHHUIO MEPBOIO0 MHOCTPAHHOIO
SI3BIKA» COCTOMT B OBJAQJCHUM OYAYIIMM BBIMTYCKHHUKOM AHTJIMHACKAM SI3BIKOM KakK CPEACTBOM
MEXBSI3BIKOBOM KOMMYHUKAIIMH U IIEJIOCTHOTO MHOT'OACIIEKTHOTO MCTOJKOBAaHUS ()OPMBI M CMBICIIA
OPUTHMHAJILHOTO aHTJIOSA3BIYHOTO TEKCTA.

B coorBerctBun ¢ obOmumu neassmMu OI1 BO ocHOBHOW 3amadeii JaHHONW IUCIUAILIAHEI
SIBJISIETCS. OOYUYCHHE TPAKTHUYECKOMY BIJIAJICHUIO CHUCTEMOW AHTIMHCKOTO s3bIKa M MPHHIUIIAMU €8
aHaJM3a MPUMEHUTEIBLHO K TEKCTaM Pa3JIMYHbIX cep pedeBOil KOMMYHUKAIIMH.

3agauu QIMCHUIJIMHBI: (OPMUPOBAHUE Y CTYJACHTOB HABBIKOB COOTHECEHUS] MOHSITHUHHOTO
amnmapaTa M3ydyaeMoW JHCIUIUIMHBI C pealbHBIMH (PakTaMu W SBICHUSAMU TpodecCHOoHATbHON
JESTEIIbHOCTH; BBIPa0OTKA YMEHHUS COIMOCTABISATH JMHTBUCTHUYECKUE SIBIICHUS HHOCTPAHHOTO W
POJIHOTO SI3bIKA; YMEHUS U3BJICKATh HH(DOPMAIHIO U3 TEKCTa HA OCHOBE €T0 JIMHTBOCTUIUCTHYCCKOM
UHTEepnpeTanuy; GOpMHUPOBAHUE HABBIKOB YCTHOTO U MUCHMEHHOTO M3JI0KEHUSI B COOTBETCTBHUH C
HOPMaMH U3y4aeMoro sI3bIKa.

1.2. IlnanupyemMble pe3y/abTaThl 00y4eHUst

B pesynbrare ocBoeHHS TaHHOW AUCHUILUIMHBI Y 00y4daromuxcs GOpMHUPYIOTCS CIIEIYIONINe
KOMITCTEHIIHH:

VYK-4 — ciocoOeH oCyIIecTBIATh ACTOBYI0 KOMMYHHUKAIMIO B YCTHOM M NMHCbMEHHOM
¢dopmax Ha rocyapcTBeHHOM si3bike Poccuiickoii depepanuy 1 HHOCTPaHHOM(BIX) SI3bIKE(ax).

2. MECTO JUCHUMITJIUHBI B CTPYKTYPE OBPA3OBATEJBbHOM MIPOI'PAMMBI

Jucuunnuza «lIpakTUKyM 1O aHaIUTUYECKOMY YTEHHUIO NEPBOrO MHOCTPAHHOTO SA3BIKA»
BXOJIMT B 4acCTbh, GOPMHUPYEMYIO YHJACTHUKAMH 00Opa30BaTeNIbHBIX OTHOIIECHUM, bioka 1 u siBisieTcst
JJIEKTUBHOW AUCUMIUIMHOW. Jlist ocBoeHMs vacTh «lIpakTMkyM 1O aHaIUTHUYECKOMY YTEHMIO
MEPBOrO  MHOCTPAHHOIO  SI3bIKa»  CTYJIEHTBHl  HCHOJIB3YIOT  3HAHMUS, YMEHHS, HaBBIKH,
chopMHUpOBaHHBIE B Tpollecce H3ydeHHs] KypcoB «OCHOBBI SI3BIKO3HAHUS», «TeopeTndeckas
rpammatuka», «CTpaHoBeneHue», «BBeneHue B TEOPUIO MEXKYJIBTYPHOM KOMMYHHUKAIIUN,
«Ctunmuctukay, «JIekcukonorusy», «CpaBHUTEIbHAS TUIIONOTH», «Teopusi U TEXHUKA TIEPEBOIAY,
«JIMHTBHCTHKA TEKCTA.

OcBoenune nucuUIuIMHbl «[IpakTHKyM M0 aHATTMTUYECKOMY YTEHUIO MEPBOI0 MHOCTPAHHOIO
SI3bIKa» SIBIISIETCA HEOOXOJMMOW OCHOBOHM IPH BBEACHUH B MPAKTHUKY IMPENOJaBaHUS SJIEMEHTOB
yueOHO-UCCIeIOBAaTeNbCKOH paboOThl, a Takke JUIsi MOJATOTOBKM K TOCYAapCTBEHHOW HTOTOBOMN
aTTeCcTaIluH.

3. OBPBEM 1 COIAEPKXAHUE JUCIIUIIJIMHbI

3.1. O0beM IUCHUINLIUHBI

IToxa3arenb o0beMa JMCHUIIIHHBI ®opma o0ydeHHs
OunHo-3a049Has

OO0beM OUCIHUIUIMHLI B 3aYE€THBIX €IUHUIIAX 26

O0beM JUCHUILIMHEI B Yacax 936

KonTtakTHas padora: 435

[TpakTHueckue 3aHsATUS 430 (216)"

! PeanmusyeTcs B (popMaTe SIEKTPOHHOIO O0YUEHHS C IPUMEHEHUEM JIUCTAHIIMOHHBIX 00Pa30BaTEIbHbIX
TEXHOJIOTUN
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KoHTakTHBIE Yachl Ha MPOMEXKYTOUHYIO aTTECTALIUIO:

3a4€T

0.2




3a4€eT C OLIEHKOM 0.2
DKk3aMeH 0.6
[Ipendk3ameHaMOHHas KOHCYJIbTaLUs 4

CamocrosTenpHas padbora 466
Konrpons 35

dopmaMy POMEKYTOUHOM aTTeCTAllMM SBISIOTCSA: 3a4eT B / CEMECTpe, 3a4eT C OLCHKOH B 7
cemecTpe, 3k3aMeHbl B 9, 10 cemecTpax.

3.2. Conepxanue TUCIHUTIHHDI

KoimuecTBo
4YacoB 1JIs1 04HO-
3204HOH GopMBI
HaumeHnoBanue pa3aesioB (TeM) o0yueHust
AUCHUILIMHBI ¢ KPATKHM COlepPKaHUeM
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Paznea 1
Tewma 1. [TpuHIIUTIBI TUHTBOCTHIIMCTUYECKOTO aHANIM3a XYI0KECTBEHHOTO 15 16
TeKcTa. AHAJIN3 CTPYKTYPBI CHOKETa
Tema 2. Tumnbl noBecTBOBaTeNel. AHAIN3 TUIIOB IOBECTBOBAHUS OT | 157 16
suna. IHTerpupoBaHHbI B TEKCT paCCKa3yHK.
Tema 3. AHanU3 TMHIBOCTHIIMCTHYECKUX OCOOEHHOCTEN BUIOB 15° 16
BHYTPEHHEH U BHEUIHeH (hokaan3aluy MOBECTBOBAHUSI.
Tema 4. AHanu3 TMHIBOCTWIIMCTUYECKUX XapaKTEPUCTUK HYJIEBOU 15* 16
(dboxanu3ayy MoBECTBOBaHMsI (BCE3HAIOIINK TOBECTBOBATEND ).
Tema 5. AHanu3 TMHIBOCTWIIMCTUYECKUX CPEACTB XapaKTepU3aLUuU 15 16
5
HEPCOHAXKA. (9)
Tema 6. AHanu3 crocoOOB NMPE3EHTALUN PEUr U MBICIIEH TIEpCOHAXa B 15 16
XYJ0’KECTBEHHOM TEKCTE.
Tema 7. AHanu3 GyHKIUI 0Opa3HBIX CPEACTB SA3bIKA B XYJJ0’KECTBEHHOM 15 16
TEKCTE
Tema 8. AHanmu3 CHHTAKCUYECKUX CPENICTB Mepeaul SMOIIMOHAIBHO- 15 16
HKCIPECCUBHON MH(OPMAINH B XY/10)KECTBEHHOM TEKCTE

? Peanmu3syeTcs B (popMaTe SIIEKTPOHHOTO O0YUEHHS C TPUMEHEHUEM JIUCTAHIIHOHHBIX 00pa30BaTEIbHbIX
TEXHOJIOTHI
’ PeanmusyeTcs B (popMaTe SIIEKTPOHHOTO O0YUEHHS C TPUMEHEHUEM JIUCTAHIIMOHHBIX 00pa30BaTEIbHbIX
TEXHOJIOTHI
* Peanmusyercst B (hopMaTe DIIEKTPOHHOTO 00YYEHHs C IPUMEHEHNEM AMCTAHIIMOHHBIX 00pa30BaTEIbHbIX
TEXHOJIOTHI
® Peanmsyetcs B popmate 3JEKTPOHHOTO 00yUYEHHsI C TPUMEHCHHUEM TUCTAHIHOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOTHI
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Tema 9. XapakteprcTrka 3MOIMOHATIBEHON aTMOC(Ephl OTPHIBKA 15° 16
XYOAOXKXCCTBCHHOI'O TCKCTA. AHann3 TUHTBOCTUINCTUYECKUX CpCACTB
co3/1aHus aTMoc(epsl.

Tema 10. Ananu3 ponu Metadopsl, aJUIETOPHH U CUMBOJIA B TEKCTE 15’ 16
KOPOTKOI'O pacckasa
Tema 11. AHanu3 MOTUBOB B TEKCTE KOPOTKOTO pacckasza. JIekcuko- 15° 16

CEMAHTHYCCKOC I10JI€ KaK METO/J aHa/In3a MOTHBA.

Tema 12. ComnocTtaBieHue U KOHTPACT KaK COCOOBI SKCIUTMKAIIUN 15° 16
KOH(IIMKTa B pacckasze. AHAINU3 JIMHTBOCTHIMCTUYECKUX CPECTB
BBIPAKCHHUS KOHTPACTA.

® PeanmusyeTcs B (popMaTe SIIEKTPOHHOTO O0YUEHHS C TPUMEHEHUEM JIUCTAHIIMOHHBIX 00pa30BaTEIbHbIX
TEXHOJIOTHI
" Peanmu3syeTcs B (popMaTe SIIEKTPOHHOTO O0YUEHHS C TPUMEHEHUEM JIUCTAHIIMOHHBIX 00pa30BaTEIbHbIX
TEXHOJIOTHI
8 PeanmusyeTcs B (popMaTe SIIEKTPOHHOTO O0YUEHHS C TPUMEHEHUEM JIUCTAHIIMOHHBIX 00pa30BaTEIbHbIX
TEXHOJIOTHI
* Peanmzyetcs B popmate 3JEKTPOHHOTO 00yUYEHH sl C TPUMEHCHHEM TUCTAHIHOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOTHI
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Tema 13. XapakrepucTHKa TOHAa peYd M MOBECTBOBaHMA. AHanmu3 | 15 16
JUHTBOCTHJIMCTHYECKUX CPeICTBa POPMUPOBAHUS TOHA (12)*

Pa3znen 2

Tema 14. AHanu3 TUHTBUCTUINCTUYECKMXOCOOEHHOCTEH 15" 16
KOMTIO3UIIIOHHO-PEYEeBON ()OPMBI «OITUCAHUE)

Tema 15. AHaiau3 TUHTBUCTUIUCTUUECKUX OCOOEHHOCTEH 15" 16
KOMIIO3UIIIOHHO-PEYEBON (DOPMBI «PACCYKICHUEH

Tema 16. BrisiBiieHre MOATEKCTA M aHAJINU3 SI3BIKOBBIX CPEJICTB €ro 15" 16
dbopMHUpOBaHUS

Tema 17. Ananu3 TUNIOB ¥ PYHKITUH UHTEPTEKCTYAIbHBIX JJICMEHTOB B 15 18
XYI0’KECTBEHHOM TEKCTE 3"

Tema 18. AHanmu3 TUHTBOCTIIIMCTUYCCKUX CPEJICTBA CO3/IaHUS 15 18
KOMUYecKoro 3¢ (ekra B XyJ0KECTBEHHOM TeKcTe. IpOHWMS U ee THITBI

Tema 19. Onpenenenne >xaHPOBO-CTHIUCTHYECKIX XapAKTEPUCTUK 16 18
XyJI0KECTBEHHBIX TEKCTOB

Tema 20. Ananu3 IMHTBOCTHUIMCTUYECKUX OCOOEHHOCTEN TEKCTOB 16 18
pa3HbBIX (PYHKIIMOHATBHBIX CTHIICH

Tema 21. [IpuHIUIBI TUHTBOCTHIIMCTUIECKOTO aHAIN3A TEKCTA 16 18
nyOIMIMCTUYECKOTO TEKCTA.

Tema 22. CpenctBa BbIpaKeHUS aBTOPCKOW MOJAIBHOCTH B TEKCTE 16 18
JUTEPATYPHO-KPUTHUECKOTO 3CCe

Tema 23. @yHKINU 00pa3HBIX CPENICTB SI3bIKA B TEKCTE ICCE 16 18
Tema 24. TIpUHIMITBI IMHTBOCTUIMCTUYECKOTO aHAIM3a HAYIHO- 16" 18
MOMYJISIPHOTO JIMHTBUCTUYECKOTO TEKCTA

Tema 25. JIekcu4ecKUe U CUHTAKCUYECKUE 0COOEHHOCTU 16" 18
JUHTBUCTUYECKOTO HAYYHO-TIOMYJISIPHOTO TEKCTa

Tema 26. [IpuHIUTIBI TUHTBOCTHIIMCTUYECKOTO aHAIM3a TeKCTa ra3eTHOU | 16 18
CTaThHU. (10)"

Tema 27. Bujpl nmepcya3uBHBIX CPE/ICTB B aHTJIOS3BIYHOM rasere. 16 18
Tewma 28. JINHTBOCTHITUCTHYECKHE XapaKTEPUCTHKHU PEKIIAMHOTO TEKCTa 16 18
CMHAU

0 Peanuzyercs B popmare 3JEKTPOHHOTO 00YUEHHUSI C IPUMEHEHHEM TUCTaHIIMOHHBIX 00Pa30BaTEIbHBIX
TEXHOJIOTU
" Peanusyetcs B hopmaTe 3JIEKTPOHHOTO 00yUIEHHS C MPUMEHEHUEM TUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTU
2 Peanuzyetcs B hopMaTe 3JIEKTPOHHOTO 00yIEHHs C MPUMEHEHUEM TUCTAHI[MOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTU
B Peanusyetcs B hopmaTe 3JEKTPOHHOTO 00yUIEHHs C MPUMEHEHUEM TUCTAHI[MOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTU
" Peanuzyetcs B hopMaTe 3JEKTPOHHOTO 00yUIEHHS C MPUMEHEHUEM TUCTAHI[MOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTUH
® Peanusyetcs B hopmaTe 3JEKTPOHHOTO 00yUIEHHs C MPUMEHEHUEM TUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTU
® Peanuzyetcs B hopmaTe 3JIEKTPOHHOTO O0yUIEHHS C MPUMEHEHUEM TUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTUH
Y Peanusyercs B hopMate 3JIEKTPOHHOTO 00YUCHUsI C IPUMEHEHHEM TUCTaHIIMOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOTUH
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HToro 430 466
(216)*®

Jucuunnuna «lIpakTHKyM 1O aHaIUTUYECKOMY YTEHHUIO MEPBOrO MHOCTPAHHOIO S3BIKA»
NIPENOIaeTCd Ha AHIJIMHCKOM SI3bIKE B ISITOM, IIECTOM, CEIbMOM M BOCBMOM cemecTpax. Kypc
CTPOUTCS Ha OCHOBE TpPEOOBaHMII COBPEMEHHOH MHPOBOM JMHTBUCTHKH, C yYETOM IIOCICAHUX
HAYYHBIX JOCTH)KEHUN KaK OTEYeCTBEHHOT0, TaK U 3apy0eKHOT0 S3bIKO3HAHUS.

Kypc cocrout u3 mukia npakTudeckux 3aHsTHil. OJHOM M3 CBOMX TJIaBHBIX LI€JICH OHU
UMEIOT BBIPAa0OTKY HaBBIKOB PEUEBOM JEATENLHOCTH Ha MHOCTPAHHOM SI3bIKE B COOTBETCTBUHU C
Oop(hOIMUYECKUMH, JIEKCHYECKO-TPAMMATHUYECKUMH W CTHIIMCTHYECKUMH HOPMaMHU H3Yy4aeMOro
A3bIKa U C Y4ETOM KOMMYHHUKAaTHBHOI CUTYyallld, a TaKkKe BbIpaOOTKY HaBBIKOB PabOTHI ¢ yueOHOI
U CIIPaBOYHOM JIMTEPATYPO, TBOPYECKOIO IIPUMEHEHHUS METOJOB aHAJIN3a SI3bIKOBOIO0 MaTepHalla u
JIMHTBUCTUYECKOHN JTUTEPATYPBI.

BBuny orpaHu4eHHOro BpEMEHU HEKOTOpPbIE paslenbl Kypca, TpeOyrolue MoIpoOHOTro
U3YYEHHUS, MOTYT OBbITh JaHbl CTyJEHTaM JJIsi CaMOCTOSTEIbHOIO M3Y4YCHHS WM 3aclylIaHbl Ha
INPAKTUYECKUX 3aHATHUAX B BUJEC MPE3CHTAlUUN, JOKIAJ0B, COOOIIEHHUH, MOATrOTOBIEHHBIX
CTYJIEHTaMH.

'8 PeanmsyeTcs B popMaTe 3IEKTPOHHOIO OOYUECHHS C IPUMEHEHUEM JIUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTUN
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Temaruka aucuurauHbl «[IpakTHKyM MO aHATUTUYECKOMY YTEHHUIO MIEPBOTO MHOCTPAHHOTO
A3BIKa» OTPaAKAET CJIEIYIOIINE BOIIPOCHL:

Conep:xanue TUCHHILTHHbI

PA3JIEJ 1

Tema 1. [IpHHIMOBI THHIBOCTHINCTHYECKOTO AHAITH3a XY/I0KECTBEHHOTO TEKCTA.

AHanu3 JIMHIBOCTUIIUCTHYSCKUX CPEICTB OTPAKEHHSI CTPYKTYPHBIX KOMIIOHEHTOB CEOYKETA.
JIMHIBOCTHJINCTHYECKHE XapaKTEPUCTUKH IKCIIO3UIINH, 3aBSI3KU, KyJIbMHHAIUH. THITbI KOHIIOBOK 1
UX JIMHTBOCTHJIMCTHYCCKUE XaPAKTEPUCTUKH.

AHanm3 pacckaszos

J. Joyce “TheBoardingHouse”

V.Woolf “Solid Objects”

K. Mansfield “A Cup of Tea”

Bungeokype “The Art of Reading” Lecture Eight “Reading for the Plot—Five Simple Words”

Tema 2 Tumnbl noBecTBOBaTeNel. AHAIM3 TUIIOB MOBEeCTBOBaHUS oT 1 nuna. MHTerprpoBaHHBIN B
TEKCT PacCKa3vHK.

JIMHBOCTUIIMCTUYECKUI aHAJIN3 PACCKA30B

3. ITo “The Cask of Amontillado”

J. Joyce “Araby”

S. Maugham “A Friend in Need”

Tema 3 AHanu3 JIMHIBOCTHIIMCTUYECKUX XapAKTEPUCTUK HYJIEBON (hOKaTU3aUK 10BECTBOBAHMS
(Bce3HAIOLIM TOBECTBOBATEID).

Amnanus otpsiBkoB u3 pomana J[x. ['oncyopeu “The Forsyte Saga”

AHanus pacckazad. Xemunryas “Cat in the Rain”

Buneokype “The Art of Reading” Lecture 3 — “Narrators, their voices and their visions”

Tema 4 AnHanu3 JUHTBOCTUIMCTUYECKUX OCOOCHHOCTEH BHJOB BHYTPEHHEH U BHEUIHEH
dbokamu3am MOBECTBOBAHUSI.

Buytpennss guxkcupoBaHHas GoKagu3aius

Amnanus pacckasa B.Bynd “Haunted House”

BuyTtpenHss nepemeHHas (oxainzaius.

AHanu3 pacckas3oB

0O.Xakcnu “Hubertand Minnie”

D.H. Lawrence “The Last Laugh”

BHyTpenHss MHOXecTBeHHas! (hoKanu3anus.

AHanu3 oTpsiBKOB U3 pomana J[x. bapuca “Talking It Over”

Tema 5. AHanM3 TMHTBOCTUIIMCTUYECKHUX CPEJCTB XapaKTepHU3allK MepcoHaxa

CpenctBa peueBoi XapaKTEPUCTUKH ITEPCOHAXKA.

JIMHrBUCTHYECKHE OCOOEHHOCTH MOPTPETHOTO ONUCAHMS.

Ponp nexcrnyeckux U cEMaHTHYECKHUX ITOBTOPOB.

AHaIU3 poJid CPEJCTB SA3IKOBONM 00Pa3HOCTH B XapaKTepHU3aIMH IIePCOHaXka.

AHanu3 paccka3zoB

B.Byng “The Searchlight”

JLx. Konbep “Thus | Refute Beelzy”

Buneoxype TTC “The Art of Reading” Lecture Four “Characters—Beyond Round and Flat”

Tema 6. AHanu3 crmocoO0B MPE3CHTAIIMN PEYN U MBICIIEH TEPCOHAXKA B XYI0KECTBEHHOM TEKCTE
JIMHIBOCTMIIMCTUYECKHUE XapaKTEPUCTUKU NIPAMON U KOCBEHHO-TIPSIMOM PEYX U MBICIIH IIEPCOHAXKA.
AHanu3 pacckazoB
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JLx. Baysp “Pancakes”

D.H. Lawrence “The Rocking-Hoarse Winner”
P. Mans “Parson’s Pleasure”

D. Parker “The Garter”

Tema 7. Ananu3 QyHKIM 00pa3HBIX CPEJICTB SA3bIKA B XYI0KECTBEHHOM TEKCTE
Posib TpOTIOB B ONMMCaHNU MeCTa U BPEMEHHU TTOBECTBOBAHUS

Meradopa, METOHUMHS U CPaBHEHUE KaK CPEICTBO XapaKTePHU3aLUH

OO6pa3Hble cpeAcTBa B CO3/1aHUM aTMOC(epsl U TOHA TIOBECTBOBAHUS

AHanu3 pacckazoB

I'T'pun “Proof Positive”

®.0’Konnop “Revelation”

S. Maugham “The Dream”

Tema 8. AHanM3 CHHTAKCHYECKUX CPEICTB MEpelauid IMOIMOHAITBHO-IKCIIPECCUBHON MHPOPMALIUU
B XYJI0KECTBEHHOM TEKCTE

AHann3 CHHTaKCUYECKHUX CPEJCTB U3MEHEHHS TEMIIa U PUTMA [TOBECTBOBAHMUS.

Ponb cunTakcuca ¢ co3naHuu aTMocdepsl.

CuHTakcuyeckre 0COOCHHOCTU PEYH MEPCOHAKEH.

AHanu3 pacckazoB

. [Mapkep “The Waltz”
K. Vonnegut “Long Walk to Forever”

Jx. Anpaiik “A&P”

Tema 9. XapakrepucTHKa SMOIMOHAIBHOW aTMOC(EpPhl OTPBIBKA XYIOKECTBEHHOTO TEKCTa.
DOHOCTUIINCTHYECKUE, JIEKCUKO-(Dpa3eoJoruueckue M CHHTAKCUYECKHE CPEICTBA CO3JaHMs
aTMocChepBhl.

AHanu3 pacckas3oB

N. IMapkep “New York to Detroit”

R. Dahl “The Landlady”

E. Hemingway “A Canary for One”

Tema 10. Ananu3 posnu MeTaopsl, AIJIETOPUN U CUMBOJIA B TEKCTE KOPOTKOTO pacckasa
Pa3BepHyTas Metadopa B TEKCTe pacckasa.

Tume! cHMBOJIOB B XYOOKECTBCHHOM TCKCTC. Tuner XYOOXKECTBCHHBIX I[GTEU'ICfI.

AHanu3 paccka3zoB

R. Bradbury “The Veldt”

J.K. Oates “Where are you going, where have you been?”

K. Mansfield “Feuilled” Album”

D.H. Lawrence “Two Blue Birds”

Tema 11. Ananu3 MOTHBOB B TEKCTE KOPOTKOTO paccKkasa.
JlexcHKO-CeMaHTHYECKOE MOJIE KaK METO] aHAIN3a MOTHBA.
AHanmn3 KIroYeBhIX CJIOB, BEIABJIICHUE CEMAHTUYCCKUX ITIOBTOPOB
AHanu3 paccka3zoB

P. Lively “Next Term We’ll Mash You”

E.A. Poe “The Oval Portrait”

F.S. Fitzgerald “The Bridal Party”

Tema 12. ComocraBiieHre ¥ KOHTPACT KaK CIOCOOBI KCITMKAIMKA KOH(IMKTa B pacckasze. AHaim3
JIMHITBOCTUIIMCTHYCCKUX CPCACTB BBIPAKCHHUA KOHTpPACTa
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CpaBHeHue npocToe u 00pa3zHoe. OYHKIIMKM aHTOHUMHYECKOTO [TOBTOpA, NapajuIeIn3Ma U aHTUTE3bI
B TEKCTE KOPOTKOTO paccKasa.

AHanu3 pacckaszos

F. Weldon “The Bottom Line and the Sharp End”

S. Maugham “The Ant and the Grasshopper”

V. Woolf “Solid Objects”

Tema 13.XapakTepucTuka TOHa Pe4Yr U HOBECTBOBAHUSI.

AHanu3 TMHIBOCTHIMCTHYECKUX CPeCcTBA (POPMUPOBAHUS TOHA

AHanu3 pojy CeMaHTHYECKHX TOBTOPOB B (JOPMHUPOBAHUH TOHA.

Posb TPOMOB ¥ CTHIIMCTUYECKU OKPAIIEHHOH JIEKCUKU B (JOPMHUPOBAHHUHU TOHA.

AHanuM3 CHHTAaKCHYECKHX OCOOCHHOCTEH IOBECTBOBAHMS, BBIPAXKAIOIIUX AMOLMOHAIBHOES
OTHOUIICHUE TOBOPSIILETO.

AHanu3s pacckasoB

D. Parker “A Telephone Call”

S. Maugham “Louise”

O. Henry ”While the Auto Waits”

Pa3nen 2

Tema 14. Ananu3 JIUHTBUCTHIIMCTUYECKMX OCOOEHHOCTEW KOMIIO3UIIMOHHO-PEYEBON (HOPMBI
«omnucanuey. Jlekcuko-(pazeonmornueckne  ocoOeHHOCTH. OOpasHOoCTh.  CHHTaKCHYECKHE
XapaKTepuCTUKU. PoJb onucaHus B TEKCTE pacckasa.

AHanm3 pacckazoB

D.H. Lawrence “The Second Best”

T. Williams “The Field of Blue Children”

H. Wells “The Door in the Wall”

K. Mansfield “The Fly”

Buneokypce “The Art of Reading” Lecture Five “Descriptions—People, Places, and Things”

Tema 15. Ananu3 JIMHTBUCTUIMCTUYECKUX OCOOCHHOCTEM KOMITO3UIIMOHHO-PEUEBON (POPMBI
«paccyxaenue» Jlekcuko-ppazeonornueckne ocooeHHOCTH. CUHTAKCUYECKHE XapaKTEPUCTHKHU.
AHanu3 paccka3zoB

S. Maugham “The Bum”

F. Stockton “The Lady or the Tiger?”

AHanu3 oTpeIBKOB U3 pomaHa A. Mepnok “The Sandcastle”

Buneokype “The Art of Reading” Lecture Twelve “The Plot Vanishes”

Tema 16. BrisiBneHre NOATEKCTa U aHAIN3 A3BIKOBBIX CPEJCTB €ro (POPMHUPOBAHUS

Bunsl 1 cpencrtBa BeIpaKEHUs YMOJIYAHUN. YMOJYAHUS CIOKETHBIE M pedeBble. VIMImukanuu u
CpEICTBa UX CO3/IaHUs.

AHanu3 paccka3zoB

E. Hemingway “Hills Like White Elephants”

P. Meinke “The Cranes”

K. Ishiguro “Family Supper”

Tema 17. Ananu3 TUNIOB ¥ PYHKIMI HHTEPTEKCTYAIbHBIX 3JIEMEHTOB B XY/I0KECTBEHHOM TEKCTE
OKCIUTMLIUTHAST ¥ MUMIUTMLIUTHAs MHTEPTEKCTYalbHOCTb. PoNlb ammto3uu, pedepeHIny, HUTaThl B
TEKCTE KOPOTKOI'0 paccKasa.

AHanu3 paccka3zoB

Saki “The Music on the Hill”

J. Archer “The Old Love’

R. Bradbury “The Exiles”
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Tema 18. AHaim3 JUHTBOCTHIIMCTHYECKHUX CPEACTBA CO3JaHUS KOMHUYECKOTO d(dekTa B
XYyJI0’)KECTBEHHOM TeKcTe. IpoHUs U ee TUIIBI

AHanu3 paccka3zoB

O. Henry “The Witches’ Loaves”

D. Parker “The Las Tea”

S. Maugham “The Luncheon”

Buneokypc “The Art of Reading” Lecture Seven “Explosive Devices—Irony and Ambiguity”

Tema 19. Onpeznenenue KaHPOBO-CTHINCTHUECKUX XAPAKTEPUCTUK XY0KECTBEHHBIX TEKCTOB
AHanu3 OTpHIBKOB TEKCTOB PA3HBIX KaHPOB

Tema 20. AHau3 JTMHTBOCTHIIMCTHYECKUX OCOOCHHOCTEH TEKCTOB pa3HBIX (PYHKIIMOHAIBHBIX
CTHIIEH
AHanm3 OTPBIBKOB TEKCTOB Pa3HBIX (DYHKIIMOHATBHBIX CTHIICH

Tema 21. [IpUHIHITBI THHTBOCTHIIMCTHYECKOTO aHATIN3a MYyOTMIIUCTHYECKOTO TEKCTA.
AHanu3 TEKCTOB

0. Goldsmith “On National Prejudices”

Ch. Hitchens “The Other L-Word”

G. B. Shaw “What Is Wrong With Our System of Education?”

Tema 22. CpeznctBa BbIpayK€HUS! aBTOPCKON MOJAJIbHOCTH B TEKCTE JIUTEPATYPHOIO ICCE
AHanu3 TEKCTOB

S. Fry “As Mad as Mad Can Be”

G. Orwell “Why are beggars despised?”

Tema 23. Ananu3 QyHKIIUU TEKCUYECKUX U CUHTAKCHUECKUX CPEICTB BBHIPA3UTEILHOCTH B TEKCTE
acce.

AHanu3 TEKCTOB

H.S. Canby “Coddling in Education”

D. Marquis “The Almost Perfect State”

V. Woolf “Middlebrow”

Tema 24. IIpUHINIIEI TUHTBOCTHIIIMCTUYCCKOTO aHATN3a HAYYHO-TIOMYJIIPHOTO JIMHTBUCTHYECKOTO
TEKCTA.

Amnanus CraTtey U3 KHAT

J. Morris “Frantic Semantics”

G. Deutcher “The Unfolding of Language”

Tema 25 Jlekcuueckue U CUHTAaKCUYECKHE OCOOECHHOCTH JIHHIBUCTUYECKOIO HAaYYHO-IIOITYJIAPHOT O
TEKCTa

AHamu3 CraTtei U3 KHUT

G. Deutcher “Through the Language-Glass”

S. Pinker “The Language Instinct”

Tema 26. [TpuHIUITBI TUHTBOCTUIIMCTUYECKOTO aHATN3a TEKCTA Ta3eTHOM CTaThU.
Anamus crareit u3 “The Guardian”

Tema 27. Buypl mepcya3suBHBIX CPEJICTB B aHTJIOS3BIYHOM ra3ere.
Amnanu3s crarei
“Nicky Morgan denies new Kent grammar school will 'open floodgates"” by Richard Adams
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“What is an ideal childhood?”” by Michael Morpurgo

Tema 28. JIMHTBOCTHIMCTHYECKUE XapaKTEPUCTHKU pekinamHoro Tekcra B CMMU. Ilonsitue
KpPEOJIU30BaHHOTO TEKCTA.
AHanu3 peKJIaMHbIX TEKCTOB, CIOTAHOB U POJIUKOB.

4. YYEBHO-METOJUYECKOE OBECIEYEHUE CAMOCTOSITEJIbHOI PABOTbI
OBYYAIOIIUXCS

Or CTYACHTOB OXHIAACTCA CHCTCMATHUYCCKAsA CaMOCTOATCIIbHAA pa60Ta. Ha nexmusx u
IMPAKTUYCCKUX 3aHATHAX pacCMaTpHBarOTCA TOJIBKO OCHOBHBIC, Hauobosee CI0KHBIE BOIIPpOCBI, a

TaK)X€ aCIEKThI
JauTepaType.

MpOOJIEMHON TEMaTUKH,
Psan  pasnpenos
MCIIOJIb30BAaHUEM PEKOMEHIOBAHHOM JINTEPATYPhl 1 HHTEPHET-PECYPCOB.

MIPOrpPaMMBbI

HU3y4acTCAa

HEJOCTAaTOYHO pa3pabdOTaHHBIC B
CTYJCHTaMHU

CIIEAAIILHON
CaMOCTOSITEILHO C

I/I3yquHe JUCHUIINIMHBI TPEAYCMATPUBACT PA3JIUYHBIC BH/bL CaMOCTOSITEIILHOU pa6OTI)I
(BKJTFOYAsT OTIEPEXkKAIONTYI0): WH()OPMAMOHHO-aHAIUTUYECKasT padoTa; MOATrOTOBKA COOOIICHUN U
JOKJIQJIOB M WX TMpe3eHTamuss (B TOM 4YHCIE C NPUMCHEHUEM

pedepupoBaHe cTaTei H3BECTHBIX YUCHBIX; BBIIOJIHCHUE YITPAXKHCHUH.

CpCIACTB My.]'IbTI/IMCI[I/Ia) )

Tembl 115 HN3yuyaemblie KoanuectBo | ®opmbl Metoanuec | @opma
CAMOCTOSITEJILHOT | BONPOCHI 4acoB A CaMOCTOSITEJILHOH | Koe OTYETHOCTH
0 U3y4eHusi 04HO- padoThbl obecneueHu
32049HOM e
¢opmbl
Paznen 1
1.JIuarBoctunuct | Tpagurnmonnas u 16 N3yuenue CroBapu, Hoxunan nnm
HICCKUC aClIEKTRl | geTpaauUOHHAas CIIPaBOYHOM yueOHUKH, Mpe3eHTalns
KOMIIOHEHTOB CTPYKTypa JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
CIOXKETa.
CIOJKETA re rmocoous,
MoOHOrpaduu
2. Tunet JIMHrBOCTMIIMCTH 16 N3yuenue CroBapu, Joxnan nnu
IIOBECTBOBAHUA OT | YCCKUC CIIPaBOYHOMN Y4eOHHKH, Mpe3eHTalus
1 mua XapaKTCpUCTHKH JIUTEPATYPBI MeToanuecK | (10 BBIGOPY)
NEPCOHUPULNPO
p bupp He 1ocoous,
BaHHOTO
MOBECTBOBAHUSI MoHOrpadum
3.XapakTepucTuK | AyKTOpHaTbHBIN 16 Nzydenne CrnoBapn, Joxnan unum
¥ HyJICBOM HOBECTBOBATEIIb. CIIPaBOYHOM y4eOHUKH, IIpe3eHTalus
doxamusarn Ilepexonnbie JIUTEPATYPBI MeToanueck | (10 BBIGOPY)
MTOBECTBOBAHUS (dhopmbI
. K€ IMocoous,
MMOBECTBOBAaTENEH
WHTEpPHET-
pecypchl
4.JImarsoctrniuct | BHyTpeHHSS 16 N3yuenue CrnoBapmw, Hoxnan nnm
HIECKHUC MHOKECTBCHHAs CIIPaBOYHOM Y4eOHUKH, MIpe3eHTaus
OCOGCHHOCTH (oxamusarus JIATEPATYPBI MeToauueck | (1o BBIGOPY)
BHYTpPEHHEH U
N He Iocoous,
BHEIIHEN
(dhoxanmzanuu Bujco u
ayJuo3anicu
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5.JIunrBoctunuct | ®opmel npsmoit 16 Nsyuenue CrnoBapu, Hoxnan unu

MYECKUE CPEJICTBA | W KOCBEHHOM JIOTIOJTHUTETBHOMN y4eOHHKH, IIpe3eHTalus
XapaKTCpU3allii | XapakTepusarus JIUTEPATYPHI MeToaudeck | (IO BHIGOPY)
MepcoHaxa

He mocoous,

UHTEPHET-

pecypcesl
6 CriocoOsr JIuHreocTrIIMCTH 16 N3yuenue WNurepHeT- Hoxnan nnu
MPE3CHTALMHU PEIN | YCCKUE JOTIOJTHATENBHOM pecypcebl IIpe3eHTalNs
Y MBICTIeH XapaKTePUCTUKU THTEpATYpHI (1o BHIGOPY)
NepcoHaxKa KOCBEHHO-

NpAMON peuu
7 @yHKUIUH OO0pa3Hsbie 16 H3yuenune CrnoBapu, Hoxnan nnun
00pa3HbIX cpelcTB | CPCACTBA B CIIPaBOYHOMN yueOHUKH, Ipe3eHTaIuUs
A3bIKA B OMHMCAHNK MECTa JIUTEPATYPBI MeToaudeck | (110 BEIGOPY)
U BpEMEHU
XYJ0KECTBCHHOM M€ mocoous,
[TOBECTBOBaHUS
TEKCTe UHTEPHET-

pecypcel
8.Cunrakcuueckue | Ponbs cunTakcuca 16 Nzydenne CroBapmn, Hoxnan vnu
Cpencrsa C CO3IaHnHu CIIPaBOYHOM YIeOHHKH, MIpE3EHTALHS
Tiepeain armocepel JIUTEPATYPBI MeToanYecK | (110 BBIGOPY)
3MOLIMOHAIIBHO-

o He 1ocoous,
IKCIIPECCUBHON
urbOpMAIIH MoOHOTrpaduu
9. Cpencraa DOHOCTUINCTHY 16 Nzydenne CrnoBapmn, Hoxnan vnu
Co31aHmus CCKue n CIIPaBOYHOMN yueOHUKH, MIpe3eHTalus
SMOLHMOHATBHON | JICKCHICCKHC JIUTEPATYPBI MeToauueck | (10 BEIOOPY)
atMochepsl oOpa3HbIe

He 1ocoous,

OTpBIBKa cpeacrtsa

MoOHOTrpaduu
XYJ0’KECTBEHHOT O oHorpag
TeKcTa
10. Ponp Turmbl cMMBOJIOB 16 Nzydenne CrnoBapmn, Joxnan unm
meTadopl, B CIIPaBOYHOM yueOHHUKH, IIpe3eHTalus
ajlreropunt n XYROKECTBEHHO JIUTEPATYPBI MeToanuecK | (10 BBIGOPY)
CHMBOJIA B TEKCTE€ | M TEKCTe.

He 11ocoous,

MoOHOrpaduu
11 Ananus Jlekcuko- 16 N3yuenue CrnoBapu, Hoxnan nnum
MOTHUBOB B TCKCTC CEMAHTHYCCKOC cnpaBquoﬁ y‘{C6HI/IKI/I, Mpe3eHTalUs
KOpOTKOro HOJIE KaK METOA JIUTEPATYPHI MeToaudeck | (1o BEIOOpY)
pacckasa aHaJlM3a MOTHBA

He mocoous,

MoOHOrpaduu
12.ConocraBnenn | JIuHrBOCTHIMCTH 16 Uzydenne CrnoBapmw, Hoxuman nmu
€ M KOHTPACT KaK | 9ECKHUE CPEACTBa CIIPaBOYHOM y4eOHUKH, IIpe3eHTalus
crocobe! BBIPAKCHIS JIATEPATYPBI MeToauueck | (1o BBIGOPY)
SKCTITUKAIIHT KOHTpacTa

He IMocoous,

KOH(IUKTA

MoOHOrpaduu
13.JIuarsoctunuc | Poas Tporos B 16 Nzydenne CrnoBapn, Joxnan unum
THYECKHC (opmupoBanmm CIIPaBOYHOM Y4eOHUKH, IIpe3eHTalus
CpeacTea TOHa JIUTEPATYpPBI MeToauueck | (10 BBIGOPY)
(hopmupoBaHus

K€ IMocoous,
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TOHA MoOHOTrpaduu
IIOBECTBOBAHMUS
Paznen 2
14 Jluarsuctunuc | Ponb onucanwus B 16 Nzydenne CnoBapu, Hoxuman nimu
THIECKNC TEKCTC paccKasad. CIIPaBOYHOM Y4IeOHUKH, MPE3CHTALNS
ocobeHHoCTH JIUTEPATYPBI MeToauYecK | (10 BBIGOPY)
KOMIIO3UIIMOHHO-
L He mocoous,
pedeBoit GopMBI
«OIUCaHHUEe» MoHOrpagun
15 JIuarBuctunuc | OyHKIUN 16 N3yuenue CroBapm, Joxnan nian
THYCCKHC pacCyxXneHus B JIOTIOJIHUTENBHON yueOHUKH, IIpe3eHTalus
0c0OEHHOCTH TEKCTE paccKasa. JUTepaTypbl MeTozmueck | (110 BHIGODY)
KOMITO3ULIMOHHO-
. He 1ocoous,
pedeBoit popmbl
MoOHOTrpaduu
«paccyxIeHue oHorpag
16. BriaBinenue mnmukanuu n 16 N3yuenue CrnoBapu, Joxmnag niau
[IOATEKCTa U CpeacTBa UX CIIPaBOYHOM yueOHUKH, Mpe3eHTalus
aHaJIn3 SA3BIKOBBIX | CO3MAAHMA. JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
CPEICTB €ro
He 1ocoous,
(hopMupoBaHuUs
MoOHOTrpaduu
17. Tunel u Anmo3un, 18 Nzydenne CrnoBapmn, Hoxnan vnu
ynKimn pedepenuym, CIIPaBOYHOM YIeOHUKH, MIpE3EHTALHS
MHTCPTEKCTYaJbH | LINTAThI JIUTEPATYPBI MeToauYecK | (110 BBIGOPY)
BIX 3JIEMEHTOB B
He 1ocoous,
XYA0XECTBCHHOM
MoOHOrpaduu
TEKCTe oHorpaf
18. Cpencraa Turmel roMopa. 18 N3ydenne CrnoBapmn, Joxnan umm
CO3IaHus Bepbainbhbie CIIPaBOYHOMN y4eOHUKH, Mpe3eHTalus
KOMHHCCKOTO cpeactea JIUTEPATYPBI MeToan4ecK | (10 BBIGOPY)
a¢dekra
He 11ocoous,
MoOHOTrpadun
19. XKauposo- Kanpsl 18 N3ydenne CrnoBapmn, Joxnan umm
CTUIIHCTHICCKUC COBPEMEHHOM CIIPaBOYHOM yueOHUKH, IIpe3eHTalus
XapaKTePUCTUKH AHTJIOSI3BIYHON NHTEpaTypHI MeTosueck | (10 BHIGODY)
XYJOKECTBEHHBIX | Mpo3bl. XKaHpbl
K€ IMocoous,
TEKCTOB YTOIHU H
AHTHYTOITNH. MoHOrpadun
20.JIunarBoctiinc | AHanu3 18 Nzydenne CrnoBapn, Joxnan unum
THIECKUC HO3THICCKOro CIIPaBOYHOM yueOHUKH, Npe3eHTalus
ocobeHHoCTH TeKCTa. JIUTEPATYPBI MeToanueck | (10 BBIGOPY)
TEKCTOB Pa3HbIX Ananms
K€ mocoous,
(YHKIMOHANBHBIX | JpaMaTypraueck
M MoOHOTrpaduu
CTHIIEH 00 TeKCTa
21.JIuarBocTunc | AHaJIM3 CPEACTB 18 Nzydenne CrnoBapn, Joxnan unum
THYECKMH aHAIN3 | BBIPAKCHHSA CIIPaBOYHOM y4eOHUKH, Ipe3eHTalus
MyOJUIMCTUYECKO | OLEHOYHOCTH B THTEpaTypHI MeTofmdeck | (10 BHIGODY)
ro TeKcTa TEKCTe
K€ IMocoous,
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WHTEpPHET-

pecypcesl
22. Cpenctra [ousitue 18 Uzydenne CrnoBapmw, Joxman win
BBIPAKCHUA CyObeKTUBHOI CIIPaBOYHOMN yueOHUKH, IIpe3eHTalus
CyObeKTHBHOR MOJIANIBHOCTH 1 JIUTEPATYpPhI MeToauueck | (1o BEIGOPY)
MOJAJILHOCTH CpezacTBa ee
He 1mocoous,
B TEKCTE BBIpa)KEHHS
WHTEPHET-
pecypceel
23. CpenctBa AHanu3 18 Nzydenune CrnoBapu, Joxnan unu
BBIPA3UTCIbHOCTHU JICKCUYECCKUC U CHpaBO'-IHOI\/'I y'-Ie6HI/IKI/I, Ipe3eHTalUs
B TEKCTE 5CCe CHHTaKCH JIUTEPATYpPhI MeToauueck | (1o BEIGOPY)
YECKUX CPENCTB
He 1mocoous,
B ACCE Ha BBIOOP
UHTEPHET-
pecypchl
24. IlpuHUUIbI Ananms 18 Nzydenne CroBapmn, Hoxnan nnu
JIMHTBOCTHIIUCTHY | CTUIIMCTUYECKUX CIIPaBOYHOMN Y4IeOHUKH, MPE3EHTaLHNs
CCKOTO aHajn3a ocobeHHocTeit JIUTEPaTypPhl MeToauueck | (110 BEIGOPY)
HaY4HO-
Hay4YHOTO TEKCTa re mocoowus,
HOITYJISIPHOTO
JIMHI'BUCTUYECKOTO HHTCPHET
TEKCTa pecypcel
25. Jlexcuueckue | Tumbl 18 Nzydenne CrnoBapmn, Joxman nmmn
U CHHTaKCHYIECKUC | JIMHIBUCTUYCCKU CIIPaBOYHOMN yueOHUKH, Npe3eHTalus
ocobeHHoCTH X TOMYJIAPHBIX JIUTEPATYPBI MeToanYecK | (110 BBIGOPY)
JIMHI'BUCTUYECKOTO
TEKCTOB He 1ocoous,
HaYy4HO-
WHTEpHET-
MOIYJISIPHOTO cpHe
TEKCTa pecypcsl
26. IlpuHumnsl Szpik CMU 18 N3ydenne CrnoBapmn, Joxnan unm
JMHTBOCTHIICTUY CIPaBOYHOI yueOHUKH, npe3eHTalus
€CKOr0 aHaJIu3a JUTEPATYyPbI MeToAnYecK | (110 BBIOOPY)
TEKCTa ra3eTHON ue rnocoous,
CTaThH. WHTEpHET-
pecypchl
27. Bunbt Ocobennoctu 18 Nzyuenue CroBapu, Hoxnan nmm
NEpCyasuBHBIX AHTTIUICKIX CIIPaBOYHOMN Y4eOHHKH, Mpe3eHTalus
CpeActsB raser JIUTEPATYPBI MeToauueck | (10 BBIGOPY)
AHTJIOSA3BIYHON
K€ Mocoous,
rasere
WHTEPHET-
pecypchl
28.JIuHTBOCTAIIUC | SI3BIK peKIIaMBbI. 18 N3yudenue CroBapmu, Hoxunan nnum
THIECKUC IBeTocuMBOIIBI B CIIPaBOYHOM y4eOHUKH, Npe3eHTalus
XapaKTEePUCTUKH aHIJIMMCKOM JIMTEPATYPHI meroauueck | (10 BBIOOPY)
PEKIIAMHOTO SI3BIKE
He Iocoous,
TEKCTa
WHTEPHET-
pecypchl
HUroro 466
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5. ®OHJ, OIEHOYHBIX CPEJACTB JJs1 TMPOBEJEHMS TEKVYINEA W©

MPOMEXYTOYHOM ATTECTALIAU 110 JUCHHUIIINHE

5.1. [lepeyeHb KOMMNeETEHIHI ¢ yKa3aHueM 3TanoB X (GopMHpPOBaHMs B Mpoilecce 0CBOCHUS

o0pa3oBaTeIbHON NPOrPaMMBbI

KOI[ 1 HAUMCHOBAHHEC KOMIICTCHIIU

Oransl HOpMUPOBAHUS

YK-4 — ciocoGeH OCymIeCTBIATh JEIOBYI0 KOMMYHUKAIIMIO B
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OuenuBaembie koMnerenuuu: YK-4
Yposenb: IIpoasuHyThII

1. Read the text and answer the questions that follow

MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)
18



Thomas Gradgrind, sir. A man of realities.A man of fact and calculations. A man who proceeds
upon the principle that two and two are four, and nothing over, and who is not to be talked into
allowing for anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind.
With a rule and a pair of scales, and the multiplication table always in his pocket, sir, ready to
weigh and measure any parcel of human nature, and tell you exactly what it comes to. It is a mere
question of figures, a case simple arithmetic. You might hope to get some other nonsensical belief
into the head of George Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph Gradgrind
(all suppositions, no existent persons), but into the head of Thomas Gradgrind — no sir!

In such terms MrGradgrind always mentally introduced himself, whether to his private circle of
acquaintance, or to the public in general. In such terms, no doubt, substituting the words ‘boys and
girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little pitchers before
him, who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a kind
of cannon loaded to the muzzle with facts, and prepared to blow them clean out of the regions of
childhood at one discharge. He seemed a galvanizing apparatus, too, charged with a grim
mechanical substitute for the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said MrGradgrind, squarely pointing with his square forefinger, ‘I don’t
know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,” said MrGradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with another
curtsey.

‘Then he has no business to do it,” said MrGradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let
me see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

MrGradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here. Your
father breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

“You mustn’t tell us about the ring, here. Very well, then describe your father as a
horsebreaker. He doctors sick horses, | dare say?’

‘Oh yes, sir.’

‘“Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your
definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said MrGradgrind, for the general behoof of all
the little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest
of animals! Some boy’s definition of a horse.Bitzer, yours.’

‘Quadruped.Graminivorous.Forty teeth, namely twenty-four grinders, four eye-teeth, and
twelve incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but
requiring to be shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said MrGradgrind. “You know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she had
blushed all this time.

1. Give the gist of the passage.
2. Where does the scene take place? What details of the setting reinforce MrGradgrind’s
philosophy that education should be based solely on facts?
3. FocusonMrGradgrind.
e Find examples of personification, metaphor and simile in the description of
MrGradgrind. Are the terms of comparison conventional or original? What effect do
they have on the description?
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e What exaggerated details make the description of MrGradgrindcaricatural? Which
geometrical shape is associated with the physical description of MrGradgrind?
Whichpersonalitytraitsdoesthisshapeconvey?

e What other details in the physical description provide clues about MrGradgrind’s
personality?

e Repetition of words and sentence structures is a stylistic feature of the passage. Find
some examples. What aspect of MrGradgrind’s is underlined through the use of
repetition?

e The verb ‘to grind’ means ‘to crush between two hard surfaces or with a machine’.
In what sense does the name Gradgrind give us some clues about the character’s
personality?

4. ldentify the metaphor used for schoolchildren in the last paragraph of Chapter I. What idea
of education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been
taught to think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled
with pre-packed knowledge?

2. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster,
and decided that you could have done infinitely better yourself, you might consider adopting
the following techniques. You may not grab a literary prize, but if you've got an understanding of
the publishing industry, it could bring you some financial success and enable you to beat the
opposition.

Before you decide on your subject matter, be cunning and examine the current market. If
you can prove that historical dramas are returning to popularity, consider that type of story but
with a unique twist, and avoid the less appealing genres. Start by looking around you — in
newspapers, on TV — for stories, characters and settings. Bearing in mind that the US market is
five times the size of Britain's, you've got to admit that a novel set in New England will have
greater sales potential than oneset in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research
will add to the strength and depth of your writing and give you more confidence. Read relevant
history books, biographies and travel books to get the feel of your chosen period or setting. Once
you have formulated your characters, work out possible story lines and locations. Start to sketch
out pieces of dialogue and different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved?
Do the characters leap out of the page at you and appear larger than life? Does drama run
throughout the novel, making the story worth reading? Are there multiple points of view? Do the
characters continue to grow and not become obsessed with trivia? Does the story open with a
crisis? You should be answering 'yes' to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only
consider submissions via an established agent and will largely ignore unsolicited books. Again,
research is the key. Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the

author, will become one of the novel's 'Unique Selling Points' and you will need to promote
yourself. Both you and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
A read a wider range of literary material.
B win a literary prize for their writing.
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C understand the publishing industry better.
D compete with successful writers.

2. Anovel will have more chance of success if it
A is based on historical fact.

B canbeserializedon TV.

C can appeal to a larger number of readers.

D is set in the country the writer lives in.

3. Which comment is made in the third paragraph?

A As you do your research, you will get the feel of your chosen period and setting.
B The strength and depth of your novel will depend on the time you spend writing it.
C Plan your setting and story lines before you create your characters.

D Only write pieces of dialogue once you have started writing the novel.

4. Writers need an agent because

A publishers don't usually accept manuscripts direct from writers.
B agents can suggest what kind of research is necessary.

C agents offer help and support when things go wrong.

D publishers usually deal only with writers they know.

5. You should remember that

A books need to find a market.

B different markets need different kinds of books.

C authors need to help in the marketing of their books.
D authors should be good speakers.

IIpumMepHBIH CIIMCOK TeM I CAMOCTOSITEIbLHON PadoThl CTYAEHTOB HaJ AO0KJIAJaMM H
npe3eHTaAlUsIMH:

What telling details reveal the protagonist’s personality in the story... ?
The role of free indirect speech in revealing the character’s personality
What role do stylistic means play in characterisation?

The role of setting in shaping the character’s personality

The reflection of the character’s mood or psychological state in the setting
The stylistic devices showing the internal conflict of the hero

The role of various stylistic devices in creating the atmosphere

Modes of representing the thoughts of a character in the story ... by...
Typical elements of the genre in the story

Plot and narrative structure of the story

The role of verbal imagery in the story

Linguistic peculiarities of the essay

Point of view and narrative strategies in the short story...

Stylistic means of characterization in the story...

O0pa3ubl BONPOCOB K 324€Ty:

1 Give the gist of the essay/speech. What message is the author trying to put across?
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Comment on the title. Does the title of the essay help you understand the main idea?
How would you define the general tone of the story/passage?

What methods of characterisation does the author use?

What techniques does the author use to show the psychological state of the character?
Name stylistic devices used to show the internal conflict of the hero.

How would you characterise the language used in the descriptions?

What are the main pragmatic aims of this text?

Who is the target audience of the essay/speech?

What is the writer’s/speaker’s position on the issue? Do you share it? Why or why not?
What means are used to clearly get the opinion of the reviewer across to the reader?

Is the register formal, informal or neutral?

Characterise the tone of the essay/speech. What stylistic means sustain this tone? Dwell on
their effect.

What techniques does the author use to maintain the reader’s interest and convey his
message? Which of them do you find especially effective?

Characterise the style of the essay/article/passage. What stylistic devices add to the
effectiveness of the text?

O0Opa3ubl BONPOCOB K 32a4€TY € OI[eHKOIi:

How is the story structured?

Where are the events set? What is the function of the setting?

What kind of narration is used in the story?

How does the author manage to compensate the limitations of the first-person narrative?
Which minor conflicts constitute the major conflict of the story? Is it solved?

Is the protagonist the author’s mouthpiece?

How can you define the tone expressing the author’s attitude to the subject matter?
What stylistic devices help to create the atmosphere? What role do the graphic devices

Is the message of the story problem-raising or problem-solving?

10 Does the title contribute to conveying the message of the story or does it have some other
functions?
11. Does the author succeed in revealing the chosen theme?

O0pa3ubl BONPOCOB K IK3aMeHY:

1.
2.

3.

e

o

o

Give the gist of the passage/story/essay. What are its theme and message?

Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

What is your idea of the target audience of this essay?

Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.
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10. What means of persuasiveness does the author use? Which of them do you find especially

effective?
11.
12.
13.
14.
15.

conflict?
16.
17.
18.
19.
20.

What do you think the title of the story signifies? Is it related to the theme?
Are there any key words that help the reader understand the theme?

Do the details of the setting reinforce the theme? Justify your answer.
Comment on the structural peculiarities of the passage. How many parts does it fall into?
What is the basic conflict of the story? Is it external or internal? Is there a resolution to the

What stylistic devices are used to show the main conflict of the story?
How would you characterise the author’s choice of words?

What use does the author make of highly literary/colloquial expressions?
How would you characterise the author’s syntax in this text

Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

5.4.MeT0[mqec1cne MaTepualibl, oNnpeae/saommue nmnpouecaypbl Oou€cHUBaHUA 3HaHHi7[, yMeHHﬁ,

HABBbIKOB M (MJH) OIbITA [IeATeJbHOCTH,
KOMITETEHIM I

XapaKTepU3yIHUX JTambl

dopmupoBanusn

Pacnpelleﬂenne 0aJL10B MO BUAAM paﬁoT

Hoxman

1o 10 oauioB

[Ipe3enTanus

1o 10 oaioB

KomirekcHBIN aHanu3 TeKkcTa

1o 20 dauioB

3auer

1o 10 oaioB

3ayer ¢ OLEHKOMI

1o 10 oamoB

DK3aMeH

1o 20 dauioB

Kputepuu oneHuBanus 10KJajia

IToka3aTean

Baaa

I[oxnaz: COOTBCTCTBYCT 3asIBIICHHOM TEMC, BBIIIOJIJHEH C
MNPUBJICYCHUCM  JOCTATOYHOI'O  KOJHUYCCTBA HAYYHBIX U
MPAKTUYCCKUX HCTOYHHUKOB II0 TEMC, 6aKaJ1aBp B COCTOAHUU
OTBCTUTH HA BOIIPOCHI ITO TEMC NOKJIAAd.

OTIIMYHO

81-100%

8-10

I[oxnaz: COOTBCTCTBYCT 3asIBIICHHOM TEMC, BBIIIOJIHEH C
MNPUBJICYCHUCM  JOCTATOYHOI'O  KOJHUYCCTBA HAYYHBIX U
MPAKTUYCCKUX HCTOYHHUKOB II0 TEMC, 6aKanaBp B COCTOAHHH
OTBCTUTH Ha BOIIPOChI IO TEMC IOOKJaaa, HO HOOIIYCKAcT
HCKOTOPBIC HCTOYHOCTH B OTBETC

XOpOIIO
61-81%

S-7

Jlokmaa B 1IeTTIOM COOTBETCTBYET 3asBICHHOM T€MeE, BHITIOJIHECH
C TIPUBIICYCHHEM HECKOJIBKUX HAYYHBIX U MPAKTHUECKUX
HMCTOYHHUKOB TI0 TeMe, 0aKallaBp B COCTOSTHUM OTBETHTH HA
4acTh BOIPOCOB MO TEME JIOKJIAJA.

YIIOBJIETBOPUTEIILHO
41-60%

Jloksiay, HE COBCEM COOTBETCTBYET 3asBIIEHHOM TeMe,
BBITNIOJIHEH C MCMOJIb30BaHUEM TOJBKO | WM 2 MCTOYHHMKOB,
OaxayiaBp JOMyCKaeT OMIMOKU MPH U3JI0KEHUH MaTepHuala, He
B COCTOSIHUM OTBETUTH HA BOIIPOCHI 10 TEME JOKJIAJA.

HEYJOBJIETBOPUTEIIBHO
0-40%

0-1

Kpurtepun onieHnBaHus Npe3eHTALMHU

IToka3zarTeian

Baaa

IIpencraBnsemas uHpopManus CHCTEeMaTU3UPOBaHa,
nocjenoBaTelbHa U JIOTHUECKH cBsizaHa. IIpobGiema packpbiTa
10JHOCThI0. [IIMpOKO MCI0Ib30BaHbl BO3MOXKHOCTH TEXHOJOTHH

OTJINYHO

81-100%

8-10
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Power Point.
[MpencraBnsemas uHOpMaMs B IIEIOM CHUCTEMATH3UPOBAHA, | XOPOIIO 5-7
MocJieIoBaTeIbHa U JIOTHYECKH CBs3aHa (BO3MOKHBI HeOonbmue | 61-81%
otkyoHeHus1). IIpoGnema packpeita. Bo3MOXKHBI
He3HauMTelbHbIe ommOku npu oopmieHuu B Power Point (He
Oosee TByX).
[IpencraBnsiemas nHpoOpMaLKA B LIEJIOM CUCTEMATU3UPOBAHA, HO | YJIOBJICTBOPUTEIHHO 2-4
HE TMocjeaoBarelibHa W He cBs3aHa Jormdecku. Ilpobnema | 41-60%
packphiTa He MOJHOCTHIO. BO3MOXKHBI OIIMOKY TIpH
oopmienuu B Power Point.
[IpencraBnsiemas uHbopManusi HE CUCTEMAaTU3MpOBaHA U HeE | HeyAoBieTBopuTenbHO | 0-1
coBceM mocineaoBarenbHa. [Ipodinema packpeita He onHOCTHIO. | 0-40%
BriBonbl He cnenaHbl Ui He 000CHOBaHBI. Bo3mokHOCTH
TexHosioruu Power Point ucrosp30BaHbl JHIIL YACTHYHO.
Kpurtepuu oneHnBaHusA KOMILIEKCHOT0 aHAJIN3a TEKCTa
IHoka3zaTennb KounuectBo 0a/10B
CTymeHT TpaMOTHO OIpeAenseT >KaHPOBO-CTHIMCTUYECKYIO | OTIINYHO 16-20
NPUHAUICKHOCTh U CTPYKTYPHYIO KOMITO3HMIHMIO TekcTa; ymeer | 81-100%
HAaXOOUTh  HYXHble  (akThl;  JeJaeT  JOTUYHbIE U
apryMEHTHPOBAHHBIC BBIBOJIBI, ITOATBEPKAAT UX MPUMEpPaAMHU U3
TEKCTa; oOHapy»KuBaeT MPaBUIILHOE UCIIOJIb30BaHUE
JIEKCUYECKUX, TPAaMMATHYCCKHX ¥ CTHIIMCTUYCCKUX HOPM
M3Y4aeMOT0 SI3bIKA.
JIMHrBOCTMIIMCTUYECKUIT ~ aHANM3  TEKCTa  COJEPIKaTENbHO | XOPOLIO 11-15
KOPPEKTEH, HO JIONYCKAal0TCs HETOUHOCTH B apryMeHTHpoBaHuM U | 61-81%
B IIpAMEpax U3 TEKCTOB,
JOTYCKAIOTCS €IMHUYHBIE OLTUOKU B JIEKCUKE WJIM FPaMMaTHUKe,
HE3HAYUTENIBHO BIUSIOMINX HA CMBICIIOBOE COJIEpIKaHHE.
CTYJICHT OoOHapyXHUBaeT HEJIOCTATOYHOE MMOHUMAaHUE | YAOBJIETBOPUTEIBHO 6-10
COZIepKaHMsl TEKCTa, €ro aHauu3 M300miayer rpammarindeckumu | 41-60%
Y JIGKCUYECKUMU OITMOKaMU (5-7 MOJHBIX OIMUOOK, B TOM UHCTIE
BEIYIIMX K HCKQKEHUIO CMBICTIA.
CTY/ICHT OOHapy)KMBaeT HENOHUMAaHHE TEKCTa, MPEIOKEHHOTO | HeyAoBiaeTBopuTesbH | 0-5
JUIS  aHanu3a, JOIMyCKaeT TpyOble OmuUOKH, Beaylue K | O
HCKAKEHUIO CMBICIIA, HE BJIAJEET Hasblkamu | 0-40%
JTUHTBOCTHUJIMCTUYECKOTO aHATTN3a TEKCTa.
Kpurtepuu onieHKH 0TBETOB CTY€HTOB Ha 3a4eTe
Ouenka Iloka3zarean KoinuecrBo
0a/1;10B
(BKJ1aa B
PEHTHHY)
324YTEHO OTMeTKa «3a4TEeH0» BBICTABJISETCS, €CJIU CTYACHT: 5-10
e OOHaApyXMBaeT MOHUMaHHE BOTIPOCOB;
® yMeEeT BUJIETh MEXIUCIUIUIMHAPHBIE CBS3U MTPEIMETOB;
® BJIAJICET OCHOBHOM TEPMUHOJOTHYECKON 0a30ii;
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® yMEeT JJOTUYHO BBICTPOUTH CBOIl OTBET;

® U3JIaraeT CyTh BOIPOCOB IPAMOTHO C TOYKH 3PEHUS SI3bIKOBOM
HOPMBI U METas3bIKa HAYKH;

e 3HAET aBTOPOB-HCCIIEAOBATENCH 110 TaHHOM MTpobiieme;

® yMEeT JIeNaTh BHIBOJIBI [10 U3J1ara€MOMYy MaTepHaly.

HE 3a4YTCHO

O1eHKa «He 32a4TEeHO0» BBICTaBIISIETCS, €CJIH CTYICHT:
® JIEMOHCTPHUPYET pa3pO3HEHHbIEC OECCUCTEMHbIE 3HAHMUS;
® JIOIyCKaeT IpyObie OMIMOKY B ONpeAeICHUH TOHSTHII;
M3JIaraeT MaTepuall HEYBEPEHHO U HEUETKO;
UCIBITBIBACT CEPbE3HbIC 3aTPYAHEHUS MPU OTBETE HA BOIMPOCHI
9K3aMEHATOPA.

0-4

KpnTepml OLHEHKHU OTBETOB CTYACHTOB Ha 3a4€TE C OLIEHKOH

Onenka

KoaunuecTBo
0aJ1J10B

IToxka3zaTenn

KoanuecTBo
0aj10B
(BKJIaa B
PeiTHHI)

OTJIMYHO

OTMeTKa «OTJMYHO» BBICTaBIsIeTCs, eciau cryaeHt: | 81-100
OOHapy)XuMBaeT TJIyOOKOE TOHMMaHHE OCHOBHOTO
COZIEp)KaHUs, TEMbl M HJEH MPEIIOKCHHOTO TEKCTa,
IPAaMOTHO  OMNpPEICNIACT  KAaHPOBO-CTHIHMCTUYCCKYIO
MPUHAUICKHOCTh U CTPYKTYPHYIO KOMITO3HIIUIO TEKCTa,
yMeeT HaxXOJuTh HY)KHbIC (aKThl; JeJacT JIOTMYHBIC U
apryMEHTHPOBAaHHbIC  BBIBOJBI,  MOATBEPXKIAs  HX
npuMepaMd M3 TEKCTa;  W3jaracT  MaTepuall
MOCJIeIOBAaTEIbHO, TPAMOTHO M Oeryio, OOHapy)KuBas
MPaBUIILHOE HCIIOJIb30BaHUE op(hO3MUIECKUX,
JICKCHYECKUX, TPAMMATHYECKUX U CTUIMCTHYCCKUX
HOPM H3y4aeMmoro s3bika (Mpd 3TOM B  OTBETE
JomycKaeTcsl He OoJiee JBYX IOJNHBIX OIIMOOK, HE
BIIMSAIOIINX HA CMBICIIOBOE COJIEP)KaHUE PEUn ).

9-10

XOpo1Io

Onenka «XOpPOII0» CTaBUTCH, ecimu | 61-80
JIMHTBOCTHUJIMCTUYECKUI aHaAJIU3 TEKCTa COAEPKATEIbHO
KOPPEKTEH, HO  JOMYyCKAlOTCI  HETOYHOCTH B
apryMEeHTHPOBAHHUHU U B TIPUMEpaxX U3 TEKCTOB.

Peur crTymeHTa  CcOOTBETCTBYeT  Op(OIMHUUECKUM,
JMEKCUYECKUM, TPaMMaTHYECKUM U CTUIMCTHYECKUM
HOpMaM  HW3y4aeMOTO  sI3bIKa, HO  JIOMYCKAaIOTCS
€IMHUYHBIC OMMOKH B TPOU3HOIICHUH, JEKCUKE WIIH
rpaMMaTHKe, KOTOPhIE CaMOCTOATEIHLHO HCIPABIISIIOTCS
CTYJICHTOM TIOCJIe 3aMeuaHus dK3aMeHaTopa (He Ooiee
3-4 TONHBIX OIMMOOK, HE3HAYUTEILHO BIMAIOINNX Ha

CMBICIIOBOE COJIEpKaHUE PEUn ).

7-8

YI0BJETBOP
UTEJBHO

OneHka «yI0BJIeTBOPUTEIBLHO»  cTaButcs, ecnu | 41-60
CTYJIEHT TOKa3bIBaeT 3HAHWE M TOHMMaHUE OCHOBHBIX
MOJIOKEHHUH 9K3aMEHAIIMOHHOTO ouiera, HO
oOHapyXHBaeT HENOCTATOYHOE IMOHHUMaHHe

COACPIKaHUA TCKCTA, HCAOCTATOYHOC 3HAHUC

5-6
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TEOPETHYECKUX AWCUUIUIMH TI0 CIENUAIBHOCTH; €ro
pedb U300MIyeT TPaMMATHYECKHUMH U JIEKCHYECKUMHU
omubkamMu (5-7 mMONHBIX OMIMOOK, B TOM YHCIIE
BEIYIIUX K HCKAKECHUIO CMBICIIA BHICKA3bIBAHMS ).

HeyaoBJeTB | OlleHKAa «HEYI0BJETBOPUTEJIbLHO» cTaBuTcs, ecnu | 21-40 3-4
OpUTEJIbHO | CTYJCHT  OOHAapy)XMBaeT  HEMOHMMAaHUWE  TEKCTa,
MPE/UIOKEHHOTO JUIsl  aHajln3a, JOIYyCKaeT TIpyObie
OMMOKKM B YCTHOH pedw, BEAyIIMEe K HCKaKCHUIO
CMBICIIa  BBICKa3bIBaHWs, HE BIAJIEeT HaBBIKAMHU
JUHTBOCTHJIMCTUYECKOTO aHATTN3a TEKCTA.

Heooxonumo | CTyneHT He MOXeT Jjgath oTBer Ha Bompoc | 0-20 0-2
MOBTOPHOE | PK3aMCHAIIMOHHOTO OwWjera, HE BIIAJCCT HABBIKAMH
u3ydeHue JIMHIBOCTHIIMCTHYECKOTO aHAIIN3a TEKCTA.

3K3aM€HaHHOHHLIﬁ OujeT BKIIOYACT JIMHIBOCTHIMCTUYCCKHMMI aHaIU3 AYTCHTUYHOTI'O
TCKCTA. I[JI?I JJUHI'BOCTHUJIMCTHYCCKOI'O aHaJinu3a BI>I6I/IpaIOTC$I OTPBIBKM K3 OPUIMHAJIIBHBIX
XYOO0XKXCECTBCHHBIX, HY6J'II/II_[I/ICTI/I‘IGCKI/IX U HAYYHO-IIOIIYJISAPHBIX HpOHSBCHeHHﬁ, a TaK¥XC
3aKOHYCHHBIC PACCKA3bI U 3CCEC aHFHHﬁCKHX, AMCPUKAHCKUX, KAHAACKUX U aBCTpaJII/If/'ICKI/IX aBTOPOB,
KIIAaCCUYCCKUX U COBPEMCHHBIX, U3BCCTHLIX U HCU3BCCTHBIX CTYICHTAM.

JK3aMeH IIPEyCMaTPUBACT CIEAYIOIINE YMEHUS:

1 IIpuMeHATH MONy4YEeHHbIE 3HAHUS IIPU MTPOBEICHUH JIMHIBOCTUIMCTUYECKON UHTEpPIIPETALlUN
OPUTHHAIBHBIX XYJJ0KECTBEHHBIX MM MyOIUIUCTUYECKUX TEKCTHI aHTTIMICKUX aBTOPOB:

a) aJIeKBaTHO OIPENEATh )KaHPOBO-CTHIIMCTUUECKYIO TPUHA/IEKHOCTh TEKCTA,

0) BBIIENATH UJIEHHO-TEMAaTHYECKYI0 OCHOBY aBTOPCKOTO 3aMbICia TEKCTa,

T') OIpENEeNsITh TUIl TOBECTBOBATENS U BIUSIHUE TEXHUKU [TOBECTBOBAHMSI HA BOCTIPUSTHE
TEKCTa,

1) OIPEIENATh BIUSHUE CIO)KETHOM CTPYKTYpPBbI Ha BOCIPUSITHE XYA0KECTBEHHOTO TEKCTA,

€) ONpelensTh BIMSHUE  KOMIIO3UIMOHHONW  CTPYKTYpbl  XYIOKECTBEHHOTO  HJIU
MyOIMIIMCTUYECKOTO TEKCT Ha €r0 BOCIIPUSITHE,

) OMPEENATh BEAYIINE CPEACTBA XapaKTepU3alluu EPCOHAKEN Xy10)KECTBEHHOT'O TEKCTa,

3) ONpeAeNATh CPeICTBA GPOPMUPOBAHUS XPOHOTOIA U €r0 POJIb B XYJ0KECTBEHHOM TEKCTE,

M) aJIeKBaTHO BBIJIEJATh HCIOJIb30BAaHHBIE S3bIKOBBIE CPEJCTBA BBIPA3UTEIBHOCTH U
OTIPEACIATh UX CTUIMCTUYECKHE (YHKIIMH B TEKCTE.

2 IlponeMoHCTpUpOBaTh C(HOPMHUPOBABINYIOCS ~ KOHIENTYaJIbHYIO H KaTerOpHAJIbHYIO 0623y
LEJIOCTHOTO (PUITIOJIOTHYECKOTO MOIX0/1a K SA3bIKY Ha YPOBHE TEKCTa U JUCKypca

3 IlpuMeHHUTh KOMIUIEKC 3HaHUH, MOJYYEHHBIX B paMKaX M3yYEHHBIX SI3bIKOBEAUECKUX
JUCIUIUIMH K UHTEPIIPETallli TEKCTOB Pa3IMYHOMN KaHPOBON TPUPO/IBI

4 CB00OOIIHO, apryMEHTHPOBAaHHO U TPaMOTHO M3JIaraTh CBOM MBICIIH, COOII01ast POHETUYECKHUE,
JIEKCUYECKHE U TPAMMATUYECKHE HOPMBI S3bIKA.

5 Bectu cBoOomHYyI0 Oeceqy M OTBeuaTh Ha BOIPOCHI 3K3aMEHATOPOB IO JIOOOMY aclekTy
AHAIU3UPYEMOT'O TEKCTA.

Kpurepun oieHKH 0TBETOB CTY/ICHTOB Ha IK3aMeHe

Onenka IToka3aTenn KoanuecrBo | KostnuecTBo
0aJJI0B 0aJ1J10B
(BKJ1A] B
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peiTHHT)

OTJINYHO

OTMeTKa «OTJIMYHO» BBICTABIISACTCS, €CITU CTY/ICHT:
1. OO6HapyxuBaer rIyooKoe MMOHUMaHHUE
OCHOBHOTO  COJCp)KaHHWsA, TeMbl W HUJACHU
NPEIOKEHHOTO TEKCTa;

2. I'pamoTHO oIpeessieT ’KaHPOBO-
CTHJIUCTUYECKYIO MPHUHAIIICKHOCTD U CTPYKTYPHYIO
KOMITO3HLIMIO TEKCTA;

3. YMeer HaxoauTh HYXHbIE (DaKThI; Jenaer
JOTWYHBIE W  apryMCHTUPOBAHHBIC  BBIBOJBI,
HOATBEPXK/Iasi X IPUMEpPaMH U3 TEKCTa;

4. [TpaBuisHO BBISIBIISIET OCHOBHBIE
CTHJIUCTUYECKHE CpEeICTBA W  OICHHMBAeT HX
KOMMYHUKATHBHBIC 3371a4H B TEKCTE MPEAJIOKESHHOTO
YKaHpa;

S. IIpp  xpuTmyeckoM  aHanIM3e TEKCTa
ONlEpUpPYET  JIMHTBUCTHYECKUMH TEPMUHAMU U
OoOHApy)KMBaeT TIIyOOKOE 3HAHWE IPOUICHHBIX
JMCLUILIINH;

6. JlaeT TpaBWIBHBIE OTBETHI HA BOIPOCHI
9K3aMEHATOPA;

7. Wznaraer  martepuan  MOCIIEHOBATENBHO,
rpaMoOTHO W Oerio, OOHapyXuBas IPaBUIBHOE
UCTIOIB30BaHUE  OP(OIMHYECKUX,  JIEKCHYECKHUX,
rpaMMaTHYeCKMX W CTHJIHMCTHYECKHX  HOPM
U3y4aeMoro s3bIKa (IIPH 3TOM B OTBETE JOITYyCKAETCS
He 0oJjee ABYX HOJHBIX OIIMOOK, HE BJIMSIOUIMX Ha
CMBICIIOBOE COJICpKaHUE PEUH).

81-100

17-20

X0poI1o

Orenka «XOpo1Io» CTaBUTCH, eciu
JIMHTBOCTUJIMCTHYECKU I aHaIn3 TEKCTa
COJepXKATENbHO  KOPPEKTEH, HO  JOMYyCKalTCA
HETOYHOCTH B apryMEHTHUPOBAHUHU U B MPUMEPAX U3
TEKCTOB.

Peur crynmeHTa COOTBETCTBYET OP(OITHUECKUM,
JIEKCUYECKUM, TPAMMATUYECKUM U CTHIMCTUYECKHM
HOpMaM M3y4aeMoro s3blKa, HO JOIYCKAIOTCA
€MHUYHBIC OMTUOKU B MIPOU3HOIICHUH, JIEKCUKE WU
rpaMMaTHKe, KOTOpHBIE CaMOCTOSITEITLHO
UCTIPABIISIIOTCS ~ CTYACHTOM  TOCTe  3aMEYaHHs
sK3aMmeHaropa (He Oomnee 3-4 TMONHBIX OMIMOOK,
HE3HAUMTENIFHO  BIUSIOMIMX  HAa  CMBICIOBOE
COJIEp/KaHUE PeUH).

61-80

13-16

YAOBJIETBO
PUTEIbHO

OreHKa  «yJTOBJIETBOPUTEIBbHO» CTABUTCS, ©CIH
CTYIEHT TIOKa3bIBaeT 3HAHME W  TMOHUMaHUE
OCHOBHBIX IOJIOKEHHH 3K3aMEHAI[MOHHOrO0 OuIera,
HO OOHApyXHBAeT HEJAOCTATOYHOE IOHUMAHUE
COJICP)KAaHUS  TEKCTa,  HEJOCTAaTOYHOE  3HAHHE
TEOPETUYECKUX AMCIUILUINH IO CIEIUATBHOCTH; €T0
peub H300MITYeT TPaMMATHICCKIUMHK M JICKCHYSCKUMU
omuOkamMu (5-7 MOMHBIX OMHKOOK, B TOM YHCIC

41-60

9-12
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BCAYIINX K UCKAXKCHUIO CMBICJIA BBICKaSBIBaHI/IH).

HeynoBJsier | OICHKa «HEYI0BJIETBOPUTEIbHO» cTaBHUTCsA, eciu | 21-40 5-8
BOPHMTEJIbH | CTYZICHT OOHApY)KMBaeT HEIMOHUMAaHUE TEKCTa,
) NPE/IJIOKEHHOTO JIUIsl aHallu3a, JOMYyCKaeT rpyObie

OIIMOKW B YCTHOW pe€YH, BEIylIME K HCKaKEHUIO
CMBICJIa BBICKA3bIBAaHUs, HE BJIAJICET HaBbIKAMHU
JIMHTBOCTHJIMCTUYECKOTO aHAIN3a TEKCTa.

Heooxoqum | CTyneHT He MOXeT pJarb oTBer Ha Bompoc | 0-20 0-4
) 9K3aMEHAIIMOHHOTO OWJIeTa, HE BJaJICeT HaBBIKAMH

MOBTOPHOE | JIMHTBOCTHJIMCTUYECKOTO aHAJIN3a TEKCTA.

u3ydeHue

N3yuenne kypca «llpakTMKyM 1O aHAJIUTUYECKOMY YTEHHUIO IIEPBOTO HHOCTPAHHOIO
A3bIKa» MPEIOJaracT TakKe pa3BUTHE M COBEPLICHCTBOBAHUE YMEHHUE CTYJIEHTOB CaMOCTOSITENIBLHO
paboTaTh ¢ TOMOMHUTEILHON JIUTEPATYPOd, yMEHHE OCYILIECTBILITH TIOMCK HYXKHOM MH(OPMAIMHU B CIIOBApSIX
¥ CIIPaBOYHBIX M3JaHUSX, YMEHUE peepUPOBAHUS U CUCTEMATH3AINH S3bIKOBOTO MaTepHaia B paMKax
ONpeIETICHHOM TEMbI MJIH BOIIPOCa.

TpeGoBanus, npeabsiBisieMble K CTYACHTY BO BpeMsl KOHTPOJIsI Pe3y/IbTATOB BbINOJIHEHUS
CaMOCTOSITeIbHOM PadoThI:

1) oco3HaHHWE [EeTH BBIIOJHECHHUS KQKI0r0 KOHKPETHOTO YIIPAKHCHHUS;

2) 3HaHWE CaMOM MPOLETYPbI BBIIONHEHHUS 3aaHHS;

3) yMeHHe palOHAIBHO MOJb30BATHCS 3BYKO3AIHChIO, BUICO3AMUCHIO;

4) BHIETBH ONOPY B MaTepHale 3aJaHuil Ui MPEOA0JICHHS TPYJHOCTEH B
CaMOCTOSITeNIbHON paboTe (I0JIb30BaHUE KOMIIBIOTEPOM).

VYcinoBust UISI  CaMOCTOSATENBHOW padoThl, KaK MPaBWIO, NPEANONAraloT HAIWYHE B
YHUBEpCUTETE JIMHIaOHHOTO KaOMHEeTa, BUAE03alla, KOMIIbIOTEPA, BUJICO-MWIIM ayIHOAIapaTyphl.
JomarHsist paboTa 4€TKO pa3zbsCHIETCS B ayTUTOPHH, M CTYACHTHI BHIIOJIHSIIOT CAMOCTOSITEIIHHOE,
o0mee, MO0 MHIMBUAYAIBHOE 3aaHUE.

Ilo 3aBepiueHrn U3ydeHus Kypca 1 ciade 3a4eTa CTyAEHThI JOJDKHBI 0071a/1aTh 3HAHUAMHU y4eOHOro
MaTepHuaiga B COOTBETCTBHM € y4eOHOH MpOrpaMMOM AMCHUIUIMHBI: IOHUMATh €€ CBSI3b C JPYTUMHU
JIMHTBUCTUYECKUMH ¥ HEJIWHTBUCTUYECKMMH JUCIUIUIMHAMHU, UMETh TPEICTaBIeHHE 00 OCHOBHBIX
npueMax JIMHIBOCTHIIMCTUYECKOTO aHalu3a TeKcTa. M3ydeHue Kypca v cjaya SK3aMeHa Mpeoiaraet
TaKKe Pa3BUTHE U COBEPIICHCTBOBAHME TAKUX YMEHHH CTYJEHTOB KaK yMEHHE CAMOCTOSITEITHHO paboTaTh C
JIONIOJTHUTENILHOM JTUTEpaTypoi, yMEeHHEe OCYLIECTBISATh MOUCK HY)KHOW MH(OpMalMU B CIOBapsX U
CIIPABOYHBIX U3/IAHHSIX, YMEHHS TPaMOTHO HCTIONB30BaTh IHTEpHET-pecypChl.

6. YYEBHO-METOAUYECKOE U PECYPCHOE OBECIIEYEHHME JUCIHUITJIMHBI
6.1. OcHoBHas TUTeEpaTypa

1. bapanos, A.H. JIuarsuctuyeckas skcneptusa Tekcra [TekcT] | TeopeT.oCHOBaHMS U MPaKTHKA:
yueb.mocodue / A. H. bapanos. - 6-¢ u3a.,ctepeoruir. - M. : ®nunTa, 2018. - 592¢.

2. Kyxapenko, B.A. [IpakTHKyM 1O CTHIIMCTHKE aHTIIMICKOTO si3bIka=Seminars in stylistics [Tekcr]
: yue6.mocodue / B. A. Kyxapenko. - 9-¢ uzz.,crepeorut. - M. : ®nunra, 2018. - 184c.

3. Uepnssckas, B.E. Jluarsuctuka tekcra. JInnrsuctuka auckypea [Tekcr] : yue6.mocooue / B. E.
UepnsiBckast. - 5-¢ uza.,crepeorn. - M. : ®nunra, 2018. - 208c.

6.2. JlomostHUTEIbHAS JJUTEPATYypa
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1. Apaonba, U.B. Cemanruka. Ctunuctuka. Mareprekcryansnocts [Texcr] / Y. B. Apaonba. - 3-
e u3. - M. :Jlu6poxkom, 2013. — 448c.

2. Komepas, M.I'. Ctunmuctuka COBPEMEHHOT'O aHTIMICKOro s3bika [Tekct] : ydyebd.mocodue mms
By30B / U. I'. Komesas. - 2-e uza.,crepeorun. - M. : Akagemus, 2017. - 352c.

3. LIBerkoBa, 1.B. Muatepnperanus texcra [ Tekcr] : antonorus : yued.mocodbue / 1. B. []BeTkoBa,

. K. Kapumosa, H. I'. FOpprmiera. - M. : MI'OVY, 2013. - 196c¢.

6.3.Pecypcbl HHGOPMAITHOHHO-TEJIEKOMMYHHUKAINMOHHOI ceTn « UHTEepHeT»
http://www.google.com/

www.lingresource.com

www.native-english.ru

www.prometeus.nsc.ru/guide/quide/scil0.ssi#linguist — cchutku Ha pecypcehl 0 JIMHTBHCTHKE;
isabase.philol.msu.ru — karajor CChbUIOK 10 JIMHIBUCTUKE, CJIOBAPH;
www.homeenglish.ru

www.tranexp.com

Www.merriam-webster.com

www.trworkshop.net

rsl.ru — caiit Poccuiickoit rocynapcrBeHHoi oubinorexu (Mocksa)

7. METOAUYECKHUE YKA3AHUA 11O OCBOEHUIO JUCLHUIIJIMHBI

1. Iab6anosa B.II., Jleeuenko M.H., Mutpomenkoa JI.B., Ckutuna H.A. Metonuueckue
PEKOMEHIallUK K TUCHUILIMHAM IpakTUdecKkoro kypca. YTeepxaeHo YMC MI'OVY nportokon Ne 5
ot 22.06.2021.

2. lllabanosa B.II., JleBuenko M.H., MutpomenkoBa JI.B., Omenkoa B.B., Tenerun JLA.,
IIBetkoBa M.B., IOpsmmeBa H.I'. Merongnyeckue peKkoOMEHJAUUMUM 1O  OpraHHU3alUU
CaMOCTOSTENIbHON paboThl cTyAeHTOB. YTBepkaeHo YMC MI'OVY nportokon Ne 5 ot 22.06.2021.

8. TH®OPMALIMOHHBIE TEXHOJIOTI'MH 1JI1 OCYIECTBJIEHUSA
OBPA3OBATEJIBHOT'O ITPOLECCA IO JTNCHUIIJIMHE

JInleH3uOHHOEe MPOrpaMMHoOe o0ecrevyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNHpopmManMoHHbIE CIPABOYHbIE CHCTEMBbI:
Cucrema 'APAHT
Cucrema «Koncynprantlntocy»

IIpodeccnonanbubie 6a3bl JaHHBIX

fgosvo.ru

pravo.gov.ru
www.edu.ru

9. MATEPUAJIBHO-TEXHUYECKOE OBECIHNEYEHHUE JUCIHUIIJINHbI

MartepuanbHo-TeXHUYeCKoe o0ecrieueHne JUCIUIIITNHBI BKIIIOYAET B ce0sl:
- yueOHbIE ayIUTOPHUH JIJS MPOBEACHHS 3aHSATUH JICKIIMOHHOTO M CEMHHAPCKOTO THIA, KYypPCOBOTO
MIPOEKTUPOBAHUS (BBIIIOJIHEHUSI KYPCOBBIX padoT), TPYNIOBBIX U MHAWBUIYATbHBIX KOHCYJIbTALIUH,

29


http://www.google.com/
http://www.lingresource.com/
http://www.native-english.ru/manuals2
http://www.prometeus.nsc.ru/guide/guide/sci10.ssi#linguist
http://www.homeenglish.ru/Text-book.htm
http://translations.web-3.ru/redirect.php?keyword=site&id=3266
http://translations.web-3.ru/redirect.php?keyword=site&id=2431
http://translations.web-3.ru/redirect.php?keyword=site&id=3257
http://fgosvo.ru/
http://pravo.gov.ru/
http://www.edu.ru/

TEKYIEr0 KOHTPOJISA U MPOMEXKYTOUYHOU aTTEeCTAI[MH, YKOMIUIEKTOBaHHbIE Y4eOHOH MeOenblo,
JOCKOH, IEMOHCTPallMOHHBIM 000pyI0BaHUEM;

- TOMEILIEHUs JJs CaMOCTOATEIbHOW paldOoThl, YKOMIUIEKTOBAaHHbIE y4eOHOUW Mebenblo,
MEPCOHATBHBIMU KOMIIBIOTEpaMU C TIOJKIIOYEHUEM K ceTu MHTepHeT u oOecrieueHneM J0CTymna K
AIEKTPOHHBIM OMOIMOTEKaM U B AJIEKTPOHHYIO HH(DOpPMaLIMOHHO-00pa3oBaTenbhyto cpeay MI'OY;

- TOMEUICHMs JJIsi XpaHEHUs U NPOPUIAKTUYECKOrOo OOCITYKHBaHHUS y4yeOHOro o0OpyIOBaHMS,

YKOMILUIEKTOBaHHBIE MeOenbio (mKadpl/cTeiaxn), HabopaMu JTEMOHCTPAITMOHHOTO 000PYIOBAHHUS
1 y4eOHO-HArJISTHBIMH TIOCOOMSMU.
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