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T'ox Hayana noarorosku 2021

1. Hepeqeﬂb KOMHeTeHIIPIﬁ, KOTOPbIMH N0/I’KHBI OBJIAETH oﬁyqamumecsn B pe3yJjbTaTre

OCBOCHHSA 00pa30BaTeJIbHOI MPOrPaAMMBI

Koa m HauMeHOBaHHe KOMIIETEHIIMH

Jrtanbl GopMHUPOBAHUA

VYK-1 — ciocoGeH ocymecTBIsATh MOUCK, KPpUTUIECKAN aHAIH3 U
cuHTe3 HHPOPMAIMH, MPUMEHSITh CUCTEMHBIM IMOIXOI IS

pelICHMA MMOCTABJICHHLBIX 3a1a4.

1. PaboTa Ha y4yeOHBIX 3aHATUSIIX
2. CamocTosiTenbHas padota

CIIK-2

crioco0en
NEATEIIbHOCTD, CBA3aHHYIO C UCOJIb30BAHUEM 3HAHUI U YMEHU I
B 00J1aCTH M3yUYEHUSI MHOCTPAHHBIX SI3BIKOB M KYJIBTYP.

OCYLIECTBIIATH

MIPAKTHYECKYIO

1. PaboTa Ha y4yeOHBIX 3aHATUIX
2. CamocTosiTenbHas pabota

2. Onucanue mokasarelieil OLeHMBAHUS KOMIIETEHIHIA, 2 TAKIKE KA OlleHHBAHUS
2.1. Onucanue nmokasareJeil U KpUTEpHeB OLCHUBAHUS KOMIIETEHIUI
OuenuB | YpoBeHb Jrtan Onucanue nmokasartesnei Kpurepun MIkana
aemMble chopmupoBa | popmMupoBanus OllCHUBAHMS | OLIEHHUBA
KOMIIeTe | HHOCTH HUS
HIHH
VK-1 TToporoBxbiii 1. PaGora Ha | 3HATh: ocHOBHI | Tekymmit 41-60
y4eOHBIX 3aHATHAX | TYMAaHUTapHBIX  HAyK H | KOHTPOJ! OanoB
2. podeCCHOHATBHOM YCTHBIMH
CamocrosiTenbHas JeATeTbHOCTH;  OCHOBHBIC | OIIPOC Ha
pabora KaTeropud ¥ TIOHATHS | 3aHATHSIX;
¢dunocodhur, HUCTOPUHU H | BBHIIOJHCHHE
JPYTUX TYMaHUTApHBIX HAYK; | TECTOBBIX
OCHOBHBIC 3aKOHOMEPHOCTH | 3a/laHHi
(hyHKITIOHUPOBAHUS
conuymMma, 3Tambl ero | 3ayer
HCTOPUYECKOTO  Pa3BHUTHS; | SK3aMeH
YMeTb: OpHUEHTHUPOBATHCA B
npodeccrnoHambHON
TYMaHUTapHOH chepe
3HAHWH, HCITOJIH30BAaTh
OCHOBHBIC TOJOKEHUS |
METO/Ibl T'YMaHUTapHBIX HAYK
B npodecCcH OHATEHOM
JeATeTbHOCTH
Iponsuuyter | 1. PaGora  na | Baagers: criocobamu | Texymmit 61-100
i y4eOHBIX 3aHATHIX | CHCTEMHOTO pelIeHns | KOHTPOJIb: OaoB
2. npod)eCCHOHANBHBIX 3a7a4d B | pedepaTsl,
CamocrosiTenbHas TYMaHUTapHOH cepe | mpesenTanuy,
pabora Hay4HOTO Hay4JHBIE
npohecCHOHaTBLHOTO JIOKJIQ/IBI.
MBIIILICHNS, criocobaMu
aHaJm3a, CHHTE3a, | 3a4eT
0000meHns  MHQOpMAIHH, | SK3aMeH
crocobaMu olpeeneHus
BUJIOB u THIIOB
npoecCHOHANBHBIX  3ajad,

TEXHOJIOTHeH pCHICHM 3a1a4
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B Pa3IMYHBIX obmacTax

npodeccroHanbHON
JESATEILHOCTH.
CIIK-2 | IMoporoserii | 1. Pabora  Ha | 3HaTb: S3bIKOBbBIE u | Texymwuii 41-60
y4eOHBIX 3aHATHAX | KyJbTypHBIC HOPMBI | KOHTPOJIb: OanoB
2. pedeBoro OOIIeHMsI; | YCTHBIN
CamocrosiTenpHas HAI[MOHAJIBHO-KYJITYPHBIE | OIIPOC Ha
pabota CTEPCOTHIIBI CTpaH | 3aHATHUSAX;
U3y4aeMoro A3bIKA; | BBHIIOJIHEHUE
SI3BIKOBBIC M | TECTOBBIX
CTPaHOBEAYECKHE peani; 3a/1aHui
YMeTh: onpenensiTb poib U | 3a4eT
OCHOBHBIE OCOOEHHOCTH | DK3aMeH
MEXKYJIbTYPHOTO  JIHAajora,
UJICHTHHULIUPOBATE YCIIOBHS
BO3HMKHOBEHHS
MEXKYJIbTYPHBIX
KOMMYHHKATHUBHBIX
KOH(JIMKTOB u
MpeoTBpaIIaTh u/mm
paspenarh ux
IMpomsunyter | 1. PaGora  Ha | Baagers: cucremoii | Texymuii 61-100
i y4eOHBIX 3aHATUSAX | HPEACTABICHUI 0 | KOHTpPOIIb: OanoB
2. HAI[MOHAJILHO-KYJIbTYPHON HPE3CHTAIINH.
CamocrosTenpHas crieuduke CTpaH
pabora M3y4aeMOoro A3bIKA; | 3a4YeT

HCTOPHH,

npreMaMu

MOJIMTUYECKOM YCTPOMCTBE,
KyIbType, TPAAULUAX CTpPaH
M3y4aeMoro

JIMHTBOCTPaHOBEYECKON
uHpopMart B OOy4YEHHH
WHOCTPAHHBIM SI3BIKAM.

CHCTEMOH TIPEICTAaBIICHU 00 | DK3aMeH

reorpadum,

SI3bIKA;
HCIIOIb30BAHUS

2.2. HIkaJjanl oneHNBaHUuA KOMIIeTeHIIHA

YpoBeHb ¢cGpOPMHUPOBAHHOCTH KOMIIETEHIINH

| Il xaJjia oueHuBaHKU

IIponBUHYTHIN YPOBEHb

Kowmmerenmus copmupoBaHa MOJTHOCTBIO, OakaiaBp
BlajeeT  0a30BBIMM  3HAHUSMU U METOJAMH
OCYILIECTBIEHUSI  IPAKTHUYECKOM  JEATEIBHOCTH IO
1n30paHHOMY HalpaBJICHUIO.

81-100 «oTIIMYHO»

CdopmupoBaHbl 06a30Bble CTPYKTYphl 3HAHUH, OakaiaBp
BlazeeT OOIMMHU TMOJIOKEHUSIMU TEOPUUM U HMEeT
NI€PBOHAYAJIbHBIN OMNBIT pellieHHs NPAKTUYECKUX 3a]1au

61-80 «xopomio»

Iloporosblii ypoBeHb

CdhopmupoBaHbl 06a30BbI€ CTPYKTYpPhl 3HAHUH, UMEETCS
HEKOTOPBIM ONBIT HUX IPHUMEHEHUS, HO JOIYCKAKOTCS
OLIMOKU MPU PELICHUH MPAKTUYECKUX 3aa4

41-60 «ynOBIETBOPUTEIHLHOY




bakamaBp  umeer  cmaboe  mpexactaBienue o | 0-40  «HEyIOBIETBOPUTEIHHOY
npodeccHOHANBHBIX 3a7ayaX, JOMYCKAaeT OMIMOKH, He
[IO3BOJISIIOIIME €My IPUCTYNIUTh K MPAKTUYECKOU
JESITEIbHOCTH
OuenuBaemble YpoBeHb c(hpopMHPOBAHHOCTH IIIkana oueHUBaHUSA
KOMIIETeHI[HH
YK-1 IMoporoswlii 0-40 «HEYIOBIIETBOPUTEITHHOY;
41-60 «ynoBJIETBOPUTENBHOY;
IIpoaBuHyTHIN 61-80 «xopomio»
81-100 «oTmuaHO»
CIIK-2 IMoporoselii 0-40 «HEYIOBIIETBOPUTEITHHO;
41-60 «ynOBIIETBOPUTEIHHOY;
IIpoaBuHYTHIN 61-80 «xopomio»
81-100 «oTmuaHO»




3. TunoBbie 3alaHUA WJIN HHbIEC MaTepUuaJbl, HEOGXO}II/IMLIG AJISl ONEHKHU PE3YJIbTATOB OCBOCHUSA
NnporpaMmmbl IUCIHUIIJIMHBI

MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTeenHoe 00pa30BaTebHOE yIPEKACHHE BbICIIETO 00pasoBanus MoCkoBCKOI 00nacTh
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MIoy)

Kadenpa anrnwmiickoii punonoruu

TeMbl TOKJIAI0B U npe3eHTaum"J mo JTMCHMIIJINHE «CTHIIMCTHKA»

IIpumepHbIe TeMbI JOK/I/10B, Pe3eHTALMIT
OunennBaemblie kKomnerenuu: YK-1, CIIK-2
YK-1. Cnoco0eH oCymiecTBIATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpMaIUH, IPUMEHATh
CUCTEMHBIN MOJXO JUIsl pEIIeHUs] TOCTABJIEHHBIX 3a7ad.
YK-1.1. Ananuzupyer 3a/1auy, BbIJEINss €€ 0a30Bble COCTABIIAIONINE, OCYIIECTBIISET AEKOMITO3ULIUIO
3aJauu.
VYK-1.2. HaxomuT W KpUTHYECKH aHAIH3UpyeT HH(OpMAIio, HEOOXOJAUMYIO ISl pEIIeHUs
TOCTABJIEHHOM 3aJauH.

CIIK-2. CriocoOeH OCyIIecTBIATh MPAKTHYECKYIO ACSITEIBHOCTh, CBS3AHHYIO C HCIIOJIL30BAHHEM
3HAaHWUN U yMEHUH B 00J1aCTU U3Y4EHUSI HHOCTPAHHBIX SI3BIKOB U KYJIBTYP.

CIIK-2.1. Bnageer 3HaHUSIMH O SI3BIKOBOM CTPO€ B IICJIOM W OTIEIBHBIX S3BIKOBBIX YPOBHSX, O
(doHeTHUECKOl cucTeMe, TpaMMaTHUYeCKOM CTpPOE€, CJIOBapHOM COCTaBe, CTUJIMCTHYECKUX
O0COOEHHOCTSIX N3Y4aeMbIX S3bIKOB.

CIIK-2.2. TlpumeHsieT pa3iWyYHbIE NUCKYPCHUBHBIE CTPATETUH, COOTBETCTBYIONIHNE KOHKPETHBHIM
CUTyallusiM  NMPO(ECCHOHANBHOTO OOLIEHUS s  pelIeHUs 33Jad  MEXJIUYHOCTHOTO U
MEXKYJIbTYPHOTO B3aWMOACHCTBUSL.

Yposenn: [Toporossiii / [IpoaBuHyThIiH

1. Db dexT oOMaHyTOTO OXKHMIAHUS KaK (DAKTOP CTHIIS.

2. Cnoco06sI crioBooOpazoBanus HeOopMaIbHON JTEKCUKH aHTIIMICKOTO SI3bIKA.

3. KamkHas nekcrka Kak CpeJICTBO CO3JIaHUsI KOMHUECKOTO dddeKTa.

4.KoruutuBHas Metadopa u e€ GyHKIIMOHUPOBAHUE B MEHATEKCTax/ MyOIUIIUCTHKE.

5. Cnoco0bl co3AaHUS A3BIKOBOM HTPBI.

6. PudmoBaHHBIIf clIeHT B OpUTAHCKOM BapuaHTE aHTJIMICKOTO S3bIKA.

7. pudMOBAHHBIH CIIEHT B aBCTPAIMICKOM BapHaHTE aHTJIMHCKOTO S3bIKA.

8.JIekcuka pa3sroBOPHOTO PETUCTPa B IMECHAX COBPEMEHHBIX MY3bIKAIBHBIX IPYIII.

9. JIekcnyeckue cnocoObl CO3/1aHKs 00Pa3HOCTHU B AHTJIOSA3BIYHBIX POU3BEACHUAX AT IeTeH.
10. CiocoOb! BBIIBMXKEHUS M €TI0 POJIb B IEKOIMPOBAHUU CMBICIIA XY/I0’KECTBEHHOTO TEKCTa.
11. PeueBsle cpeicTBa BBIPAXKEHUS OLIEHKU B CPEICTBAX MaccOBOM MH(POPMALIKH.

12. Busipl OBTOPaA KaK CTUIIMCTUYECKOTO IpHUEMa.

13. KonuentyanbHas MeTtadopa B MyOIUYHBIX BHICTYIICHUSIX COBPEMEHHBIX MOJIUTHKOB.
14. Cnnoco6sl 00HOBINIEHUS (HPA3EOTOTUUECKUX €MHHIL.

15. CemanTHYECKHE MOJETH METOHUMHUH.

16. lHBepTHPOBAHHBIN SMUTET U €T0 CTHJIUCTUYECKUNA TOTEHIHA.

17. I'pacmueckue cpeacTBa BRIPa3UTEILHOCTH B Xy/10)KECTBEHHOM TEKCTE.

18. PurmMmudeckuii NOTeHIMAN aHTJIMMCKUI TapeMuil.

19. Puropuueckue npuemsl MyOJIMYHOTO BBICTYIIIICHHS.
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20. SI3bIKOBBIE CpEACTBA CMATYEHUS KAaTErOPUYHOCTH.

Kputepuu oneHnBaHusi 10KJIa1a

IToka3arennb bana
Jlokimaag COOTBETCTBYET 3asiBJIGHHOM TEME, BBIMIOJIHEH C | OTJIWYHO 8-10
MPUBJICYEHUEM JOCTATOYHOTO KojmdyecTBa Hayuneix u | 81-100%
MPAKTUYECKUX HCTOYHMUKOB IO TeMme, OakalaBp B COCTOSIHUU
OTBETUTH HA BOIIPOCHI IO TEME JOKJIaJa.
Jlokiiai COOTBETCTBYET 3asBJICHHOM TEME, BBINOJHEH C | XOPOILIO S5-7
NPUBJICYEHUEM JOCTATOYHOTO KOJHMYECTBa Hay4yHbIX U | 61-81%
MPAKTUYECKUX MCTOYHUKOB TI0 TeMe, OakallaBp B COCTOSIHUH
OTBETUTh Ha BONPOCH MO TEeMe JOKJIaga, HO JIOIyCKaeT
HEKOTOPbIE HETOYHOCTH B OTBETE
Jloknaza B IEJIOM COOTBETCTBYET 3asIBJIEHHOM TEME, BBIIIOJIIHEH C | YAOBJIETBOPUTEIBHO 2-4
MPUBJICYEHUEM HECKOJBKMX HAaydHBIX U mpaktudeckux | 41-60%
MCTOYHHKOB I10 TeMe, OaKaaBp B COCTOSIHUU OTBETUTH Ha YaCTh
BOTIPOCOB T10 TEME JIOKJIA]Ia.
JloKJa/1 He COBCEM COOTBETCTBYET 3asIBJICHHOU TeMe, BHITIOJIHEH | HeyaoBieTBoputenbHo | 0-1
C HWCIIOJIb30BaHMEM TOJNBKO | wim 2 ucrouHukoB, Oaxamasp | 0-40%
JOIMyCKAaeT OMMMOKH TPU W3JIOKEHUH Marepuana, He B
COCTOSIHUM OTBETHTBH Ha BOIPOCHI 10 TeME JIOKJIAJA.
Kpurepun oneHuBaHus Npe3eHTAUN
Iloka3zaTtenb bann
[IpencraBnsiemas nHpopManus CHUCTEMATU3UPOBAHA, | OTIUYHO 8-10
mocseaoBarelibHa M Jorudecku cBszaHa. [Ipobrnema packpeita | 81-100%
nosiHoCThI0. ITupoKo MCnoab30BaHbl BOBMOKHOCTH TEXHOJIOTUU
Power Point.
[IpencraBnsiemas uHdopmalys B LIEIOM CUCTEMATU3HPOBAHA, | XOPOIIO 5-7
MOCJIeI0BaTeNIbHA M JIOTHYECKH CBsi3aHa (BO3MOKHBI HeOoubue | 61-81%
OTKJIOHEHHUS). [IpoGnema packpbITa. Bo3moxHbI
HE3HAYMTEIIbHBIE OMUOKK rpu odopmiiecHur B Power Point (He
OoJiee IByX).
[IpencraBnsemas nHGoOpMaIUs B IIEJIOM CHCTEMaTU3UPOBaHa, HO | YAOBIETBOPUTEIHHO 2-4
HE TmociefoBaTeibHa M HE cBsA3aHa Jorumdecku. IIpobnema | 41-60%
pacKpbITa HE MOJIHOCTHIO. BO3MOKHBI OIMOKYU Mpu 0PopMIIEHUU
B Power Point.
[IpencraBnsemas uHboOpMalus HE CUCTEMATU3MpOBaHA M HeE | HeyaoBIeTBopuTenbHO | 0-1
coBceM rnocnezoBatensHa. [Ipobaema packpsita He nonHOCTHIO. | 0-40%
BeiBosbl He chenaHsl WM He 000OCHOBaHbl. Bo3MokHOCTH
texHosornu Power Point ucnosib30BaHbl JIHIIb YACTHYHO.




MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

IIpakTHYeckoe 3agaHue
no Jucuumninte « CTHIMCTHKA»

Tema: Perucrps! si3bika

OunennBaemblie Komnerenuuu: YK-1, CIIK-2

YK-1. Cnoco0eH ocymiecTBIATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpMaIUH, IPUMEHATh
CUCTEMHBIN MOJXOM JUIsl pEIICHUs TOCTABJIEHHBIX 3aa4.

YK-1.1. Ananuzupyer 3a/1auy, BbIEIss €€ 0a30Bble COCTABIIAIOIINE, OCYIIECTBIISET AEKOMIIO3ULIUIO
3aJauu.

VYK-1.2. HaxoauT W KpUTHYECKH aHAIH3UpyeT HH(OpMAIio, HEOOXOJAUMYIO ISl pEIIeHUs
TOCTABJICHHOM 3aJa4H.

CIIK-2. CriocobeH OCyIIecTBIATh MPAKTHYECKYIO JCSITEIHHOCTh, CBSI3aHHYIO C WCIIOJIH30BAaHUEM
3HaHWUW U yMEHUH B 00J1aCTU W3Y4EHUSI HHOCTPAHHBIX SI3BIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTPOE€ B II€JIOM H OTIEIBHBIX S3BIKOBBIX YPOBHSX, O
(doHeTHUECKOl cucTeMe, TpaMMaTHUYeCKOM CTpPOE€, CJIOBapHOM COCTaBe, CTUJIMCTHYECKUX
OCOOCHHOCTSIX N3Y4aeMbIX S3bIKOB.

CIIK-2.2. TlpumeHsieT pa3MyYHbIE JUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIONINE KOHKPETHBIM
CUTyallusiM  NMPO(ECCHOHANBHOTO OOLIEHUS s  pelIeHUs 33Jad  MEXJIMYHOCTHOTO U
MEKKYJIbTYPHOTO B3aUMOJECHCTBU.

YpoBenb: [loporosbiii

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are
very common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

l.
a) You mustn't tell a soul. 1. Dump it anywhere.

b) Where shall I put your case? 2. Care for a spin?

c) Can | bring a friend to your party? 3. My lips are sealed.

d) People say you re very generous. 4. Flattery will get you nowhere.
e) I like your new car. 5. The more the merrier.

a) — d) -

b) - €) -

C) -

.

a) How did you know I was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can't be choosers.

b) | thought you were going to accept the | 3. 1I'm having second thoughts.
offer. 4. Well, you can't win them all.

c) Bobby's in trouble at school. 5. Alittle bird told me.




d) I'm afraid this is the only job I can

offer you.
e) |didn't get the job
a) —
b) -
c) -

d) -
e)—

II.

a) How shall we decide?

b) 1've got a coin.

c) Do you know where the cinema is?
d) We need a decision soon.

e) Do you know what it's called?

1. I'mafraid | haven't a clue.

2. Let'stoss for it.

3. Let mesleep on it.

4. Oh, it’s on the tip of my tongue.
5. OK. You toss, I'll call. Tails!

a) — d) -

b) - e) -

C) -

V.

a) Cheers! | could do with one.

b) Can | have some more meat?

c) I'll buy the drinks.

d) Cup of tea?

e) I don’t think I can afford this restaurant.
It looks a bit expensive.

1
2. Oh, this is on me.
3. Help yourself.
4. Cheers!

5. No, it’s my round.

a) -
b) -
c) -

e) -

V.

a) Can I use your phone?

b) Our plan’s a failure. It won't work.
c) Did you catch the train?

d) Can I come to lunch?

e) Sorry | can't make a bigger donation.

Yes, by the skin of my teeth.

If you don't mind taking pot luck.
Every little helps.

Back to square one.

Be my guest.

a) -
b) -
c) -

UACTI SR

VI.

a) | have got some news.

b) | hope the weather 's good for our trip
tomorrow.

c) He'saveryodd chap.

d) [I've left our tickets at home.

e) Sorry | can't help you.

1. OK. Thanks all the same.

2. Well, it can't be helped.

3. I'mallears.

4. It takes all sorts.

5. I'm keeping my fingers crossed.

a) -
b) -
c) -

d) -
e) -

In the following exercises the situations are very informal, e.g. between very close
friends, when we sometimes use very casual, ironic or even rude responses.

VII.
a) Can you lend me 100$?
b) I've eaten too much. I feel ill.

1. Servers you right.
2. OK. Suit yourself,
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c) Where were you last night? 3. That'll be the day.

d) |think I"d rather go to a pub. 4. You must be joking.

e) I'll pay you back soon. 5. Mind your own business.
a) - d) -

b) - e) -

C) -

VIII.

a) Why don't you do some work? 1. Have it your own way.

b) Iinsist on doing it like this. 2. How should | know?

c) Where is Ann tonight? 3. | like that.

d) [I've borrowed your coat. 4. Rather you than me.

e) It's very cold, but I'm going for a | 5. | can't be bothered.
walk.

a) - d) -
b) - €) -
C) -

IX.

a) Youwon't succeed without hard work,
you know.

b) You don't seem worried about
smoking too much.

c) Well, OK. May be you are right. We'll
go to the party. And I'll lend you the
money you asked me for.

d) Sorry I was so long on the phone. Now
we'll be late for the film

e) That's the joke. Don't you think it's
funny?

| couldn’t care less.

| don't get it.

Stop preaching.
Now you are talking.
Yes, thanks to you.

agrowdE

a) - d) -
b) - e) -
c) -

KpnTeplm OICHUBAHHUA BBINMOJHCHUA IMPAKTHYCCKOI'0 3aIaHUA

IToka3zarean

Bann

3ajaHye BBIIOJIHEHO MMOJHOCTRIO, KOJIHYECTBO OMNOOK — He Ooiiee 5%

3aﬂaHI/Ie BBIITOJIHCHO ITPAKTUYCCKH ITOJITHOCTBIO, KOJIMYCCTBO omnoOok — He 6oiee 10%

3ajaHye BBIIOIHEHO YaCTUYHO, KOJIHYECTBO OIIN00K — He 6osee 30%.

3a/laHKe BBITTOJHEHO, HO COJICPKUT MHOXKECTBO OIIMOOK — Oosiee 50%.

NW|>~
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

IIpakTHYeckoe 3agaHue
no Jucuumninte « CTHIMCTHKA»

Tema: JIeKCUKO-CTUIMCTUYECKUE TIPUEMBI

OunennBaemblie Komnerenuuu: YK-1, CIIK-2

YK-1. Cnoco0eH ocCymiecTBIATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpMaIUH, IPUMEHATh
CUCTEMHBIN MOJXO JUIsl pEIICHUs TOCTABJIEHHBIX 3aa4.

YK-1.1. Ananuzupyer 3a1aqy, BbIeIss €€ 0a30Bble COCTABIIAIOIINE, OCYIIECTBIISET AEKOMIIO3ULIUIO
3aJauu.

VYK-1.2. HaxoguT W KpUTHYECKH aHAIH3UpyeT HH(OpMAIio, HEOOXOAUMYIO ISl pEIIeHUs
TOCTABJIEHHOM 3aa4H.

CIIK-2. CriocobeH OCyIIecTBIATh MPAKTHYECKYIO JCSITEIBHOCTh, CBI3aHHYIO C HCIIOJIH30BAaHUEM
3HaHUW ¥ YMEHUH B 00JIaCTH U3y4EHUS MHOCTPAHHBIX SI3BIKOB M KYJIBTYP.

CIIK-2.1. Bnageer 3HaHUSMH O SI3BIKOBOM CTPO€ B IICJIOM W OTIEIBHBIX S3BIKOBBIX YPOBHSX, O
(dboHeTHUECKO cucTeMe, TpaMMaTHUYEeCKOM CTpPOE€, CJOBAapHOM COCTaBe, CTUJIMCTHYECKUX
OCOOCHHOCTSIX N3Y4aeMbIX S3bIKOB.

CIIK-2.2. TlpumeHsieT pa3iuyYHbIE NUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOIIHME KOHKPETHBIM
CUTyallusiM  NMpPO(ECCHOHANBHOTO OOLIEHUS s  pelIeHUs 3aJad  MEXJIMYHOCTHOTO U
MEXKYJIbTYPHOTO B3aUMOAECHCTBUSL.

Yposensb: [IpoaBuHYTHII

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.
1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)
2. We sat down at a table with two girls in yellow and three men, each one introduced to us as
Mr. Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.

1. Her painful shoes slipped off. (U.)

2. She was a faded white rabbit of a woman. (A.C.)

3. And she still has that look, that don’t-you-touch-me look, that women who were once beautiful
carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristics.

1. He caught a ride home to the crowded loneliness of the barracks. (J.)

2. There were some bookcases of superbly unreadable books. (E.W.)
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3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:
1. to die
2. fat (about a man or woman)
3. old (about someone’s age)

4. drunk
5. invalid
Kputepuu onieHuBaHusl BBINOJHEHUS MPAKTHYECKOT0 3aIaHUS
Iloka3aTean baan
3amanne BBITTOJHEHO MOJHOCTLIO, KOJIMYECTBO OIIMOOK — He 0onee 5% 5

3asilaHue BBINOJIHEHO NPAKTUYECKU OJHOCThIO, KOJIMYECTBO OMKUO0K — He 6osee 10%

3amanne BBIMIOJIHEHO YaCTUYHO, KOJIUYECTBO OIIHNO0K — He 0osee 30%.

NW| >

3aiaHre BHITIOJHEHO, HO COJICPKUT MHOXKECTBO OmMO0K — 6osiee 50%.
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MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTebHOE YIPEKACHHE BBICIIETO 00pasoBaHus MoCKOBCKOI 00nactn
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadenpa anrnwmiickoii punonoruu

Tembl 1151 yCTHOI'O OIIpoca
no Jucuuninte « CTHIMCTHKA»

OunennBaemblie kKomnerenuuu: YK-1, CIIK-2

YK-1. Cnoco0eH ocCymiecTBIATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpPMaIUH, IPUMEHATh
CUCTEMHBIN MOJXO JUIsl pEIICHUs TOCTABJIEHHBIX 3aa4.

YK-1.1. Ananuzupyer 3a/1auy, BbIJEIss €€ 0a30Bble COCTABIIAIOIINE, OCYIIECTBIISET AEKOMIIO3ULIUIO
3aJauu.

VYK-1.2. Haxomut W KpUTHYECKH aHAIH3UpyeT HH(OpMAIMio, HEOOXOJAUMYIO ISl pEIIeHUs
IIOCTABJICHHOW 3a/1a4H.

CIIK-2. CriocoOeH OoCyIIecTBIATh MPAKTHYECKYIO JCSITEIHHOCTh, CBSI3aHHYIO C WCIIOJIB30BAaHUEM
3HaHWUN U yMEHUH B 00J1aCTH U3Y4EHUSI HHOCTPAHHBIX SI3BIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTpPOE€ B II€JIOM M OTIEIBHBIX S3BIKOBBIX YPOBHSX, O
(dboHeTHUeCKOl cucTeMe, TpaMMaTHUYEeCKOM CTpPOE€, CJIOBapHOM COCTaBe, CTUJIMCTHYECKUX
OCOOEHHOCTSIX N3Y4aeMbIX S3bIKOB.

CIIK-2.2. TlpumeHsieT pa3iuyYHbIE NUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOIIHNE KOHKPETHBIM
CUTyallusiM  NMpO(ECCHOHANBHOTO OOLIEHUS s  pelIeHUs 33Jad  MEXJIUYHOCTHOTO U
MEKKYJIbTYPHOTO B3aUMOJECHCTBU.

Yposens: [Toporossiii / [IpoaBuHyTHIiH

What is antonomasia? What meanings interact in the formation?

What types of antonomasia do you know? Give examples of each.

Do you remember any speaking names from the books you have read?
Give examples of personages’ names used as qualifying common nouns.
What lexical meaning is instrumental in the formation of epithets?

What semantic types of epithets do you know?

What structural types of epithets do you know?

What parts of speech are predominantly used as epithets and why?

What is oxymoron and what meanings are foregrounded in the formation?
10 Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?

12. Which stylistic devices are based on language play?

CoNo~WNE

Kpurtepun oneHuBaHus YCTHOIO Oipoca

IToka3arTean Bbann

OTBeT MNONHBIM M cojJepXkKaTeabHbI, COOTBETCTBYET TEME; | OTJINYHO 8-10
0akanaBp yMeeT apryMEeHTHPOBAaHO OTCTaWBaTh CBOIO Touky | 81-100%
3pEeHMs, AEMOHCTPUPYET 3HAHNWE TEPMHUHOJIOTUHU TUCIMUILIIHHBI

OTBer coaep:KaTeibHbIi, COOTBETCTBYET TEME, HO COJIEPHKHT | XOPOILIO 5-7
1-2 ommOku; GakanaBp ymeeT apryMeHTHPOBAaHO oTcTauBath | 61-81%
CBOIO TOUKY 3pEHUS, JeMOHCTPUPYET 3HAHHE TEPMUHOJIOTHH
JMCLUIUIMHBI
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OTBeT B LIEIOM COOTBETCTBYET TEeME  (HE OTPa’KEHBI
HEKOTOpBIE AacIIeKThl); OakajaBp yMEET OTCTauBaTb CBOIO
TOUYKY (XOTSl apryMEHTallisl HEe BCEra Ha JI0JDKHOM YPOBHE);
JEMOHCTPHUPYET YI0BIETBOPUTEIBHOE 3HAHUE TEPMUHOIOTUI
JUCLUILINHBI

YIOBJIETBOPUTEIHHO
41-60%

2-4

OTBeT HEenoJIHBIN Kak 110 00bEMY, TaK U 110 COAEPIKAHUIO (XOTs
U COOTBETCTBYET TEME), COJEPKUT CEphe3HbIC OIINOKH;
apryMeHTaluss HE Ha  COOTBETCTBYIOLIEM  YPOBHE,
MIPUCYTCTBYIOT MPOOJIEMBI C YIIOTPEOJICHUEM TEPMHUHOJIOTHHI
JUCLMILIMHBI

HEY/IOBJICTBOPUTEIIHLHO
0-40%
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

Tect
mo gucuuanae «CTHINCTHKA»

OunennBaemblie kKomnerenuuu: YK-1, CIIK-2

YK-1. Cnoco0eH ocCymiecTBIATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpPMaIUH, IPUMEHATh
CUCTEMHBIN MOJXO JUIsl pEIICHUs TOCTABJIEHHBIX 3aa4.

YK-1.1. Ananuzupyer 3a/1auy, BbIJEIss €€ 0a30Bble COCTABIIAIOIINE, OCYIIECTBIISET AEKOMIIO3ULIUIO
3aJauu.

VYK-1.2. Haxomut W KpUTHYECKH aHAIH3UpyeT HH(OpMAIMio, HEOOXOJAUMYIO ISl pEIIeHUs
IIOCTABJICHHOW 3a/1a4H.

CIIK-2. CriocoOeH OCyIIecTBIATh MPAKTHYECKYIO ACSITEIBHOCTh, CBSI3aHHYIO C HCIIOJIb30BAHHEM
3HaHWUN U yMEHUH B 00J1aCTH U3Y4EHUSI HHOCTPAHHBIX SI3BIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTPOE€ B II€JIOM M OTIEIBHBIX S3BIKOBBIX YPOBHSX, O
(dboHeTHUeCKOl cucTeMe, TpaMMaTHUYEeCKOM CTpPOE€, CJIOBapHOM COCTaBe, CTUJIMCTHYECKUX
OCOOEHHOCTSIX N3Y4aeMbIX S3BIKOB.

CIIK-2.2. TlpumeHsieT pa3iuyYHbIE NUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOIIHNE KOHKPETHBIM
CUTyallusiM  NMpO(ECCHOHANBHOTO OOLIEHUS s  pelIeHUs 33Jad  MEXJIUYHOCTHOTO U
MEKKYJIbTYPHOTO B3aUMOJECHCTBU.

YpoBeHb: TOPOTOBBII

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

15



D Anaphora

5. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle
of the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis”?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecThbl MOPOroBOro ypoBHs OlleHUBalOTCA U3 pacuera 20 6aiioB, KaXIblil MpaBUIBHBIA OTBET
orieHuBaetcs B 2 6amna. [1Ikana cooTBeTCTBHSI pEHTUHTOBBIX OIEHOK MATHOAIITEHBIM OlleHKaM: 17-
20 - «ormuuno» (5); 13-16 - «xopomo» (4); 9-12 - «ynosnerBoputensHo» (3); 5-8 -
«HEYIOBIETBOPUTENBHO» (2), 0-4 - «HE0OX0IUMO MOBTOPHOE U3YUCHUE).

Onenka o 5-0anabpHOM cucteme KosinyecTBO BEpHBIX OTBETOB B TECTE
5 OTJINYHO 17-20

4 XOPOIIO 13-16

3 YJIOBJIETBOPUTEIILHO 9-12

2 HEYJIOBJIETBOPUTEIILHO 5-8

1 Heo0X0MMO MoBTOpHOE u3ydyenue | 0-4
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MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa3oBaTebHOE YIPEKACHUE BBICIIET0 00pasoBanus MoCKOBCKOH 00nactn
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadenpa anrnwmiickoii punonoruu
Tecer mo qmucuumianue «CTUIMCTHRKA»

OnennBaemble Komnerenuuu: YK-1, CIIK-2

YK-1. Cnoco0eH ocCymiecTBIsATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpMaIUH, IPUMEHATh
CUCTEMHBIN MOJXO JUIsl pEIIeHUs TOCTABJIEHHBIX 3aa4.

YK-1.1. Ananusupyer 3a1auy, BbIeIss €€ 0a30Bble COCTABIIAIOIINE, OCYIIECTBIISET AEKOMIIO3ULIUIO
3aJauu.

VYK-1.2. HaxomuT W KPUTHYECKH AaHAJIM3UPYyeT HHPOPMALUIO, HEOOXOAMMYIO Ui pEHICHHUs
MIOCTABJICHHOW 3a/1a4H.

CIIK-2. CriocobeH OCyIIecTBIATh MPAKTHYECKYIO JCSITEIHHOCTh, CBSI3aHHYIO C HCIIOJIH30BAaHUEM
3HaHUW U yMEHUH B 00J1aCTH U3Y4EHUSI HHOCTPAHHBIX SI3BIKOB M KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTpPOE€ B IIEJIOM M OTIENBHBIX SI3BIKOBBIX YPOBHSX, O
¢dboHeTHUeCKOl cucTeMe, TpaMMaTHUYEeCKOM CTpPOE€, CJIOBAapHOM COCTaBe, CTUJIMCTHYECKUX
OCOOEHHOCTSIX N3Y4aeMbIX S3bIKOB.

CIIK-2.2. TlpumeHsieT pa3iuyHble TUCKYPCHBHBIE CTPATETHH, COOTBETCTBYIOIINE KOHKPETHBIM
CUTyallUssM  MpO(ECCHOHAIBHOTO OOLIeHHs A pPEUleHHs 3aJad  MEXIMYHOCTHOTO U
MEXKYJIbTYPHOTO B3aUMOACHCTBHS.

YpoBeHb: IPOABUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words
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D) Historical words
E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. ""These are expletives and swear words which are of an abusive character, obscene word
like ""damn™, ""bloody"" etc'’. The given definition is appropriate for
A) Jargon words

B) Colloquial coinages
18



C) Borrowed words
D) Vulgar words
E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally old
words with entirely new meanings imposed on them™. The given definition is appropriate for:
A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring
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D) archaic forms of otherwise non-archaic words
E) barbarisms and foreign words

17. ""These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something
alien to the native tongue"'.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:
A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

20



B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:
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A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in **foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:
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A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", ""bowwow", "murmur, "bump®, "grumble™, *'sizzle™ and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) lrony

D) Euphony

E) Cacophony

TecTbl MPOABUHYTOT0 YPOBHSI OIICHUBAIOTCS U3 pacyera 20 0a/UIOB, KX bl TPABHIbHBIN OTBET
onenuBaercsa B 0.5 6amna. Illkana cOOTBETCTBUS PEHTHHIOBBIX OLICHOK MATHOAUIBHBIM OILIEHKAM:
20-17 - «otnmuuHO» (5); 16-13 - «xopomo» (4); 12-9 - «ymosnerBopurensHO» (3); 8-5 -
«HEYNOBIETBOPUTENBHO» (2), 4-0 - «HeoOX0AUMO MOBTOPHOE M3ydeHHE». TecThl OLIEHUBAIOTCS B
% C y4eTOM IIKaJIbl COOTBETCTBHSI PEHTHHIOBBIX OIEHOK MATHOAIBHBIM OI[EHKAM.

OneHka o 5-0anabpHON cucteme Kosin4yecTBO BEpHBIX OTBETOB B TECTE
OTJINYHO 17-20

XOpOIIIO 13-16
YJIOBJIETBOPUTEIIBHO 9-12
HEYJIOBJIETBOPUTEIILHO 5-8

HE0OX0IMMO MOBTOPHOE H3yYEHUE 0-4
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4. Mertoanuyeckne MaTepHaJibl, ONpeAeJsAOIINEe NPOLHeAYPbl OLECHMBAHUS pPe3yJbTaTOB
OCBOCHHS 00pa30BaTEJbHOM NPOrPaMMBbI

Wzyuenne nuctuminabl «CTUIMCTUKA» MPEAYCMAaTPUBACT CIEAYIOMIHE (OPMBI MPOMEKYTOUHOU
aTTeCTallMu: 3a4eT B 5 ceMecTpe U dK3aMeH B 6 cemecTpe.

Pacnipenenenue 6ayioB no Buaam padbot

Hoxnan 1o 10 6amnos
[IpesenTanus 10 10 6amnos
Tectbl (MOPOroBbIN YpOBEHB) 10 20 6ayios
Tectbl (IpOIBUHYTHIN YPOBEHbD) 10 20 Gamios
YcTHbIN onpoc no0 10 6annos
3auer J0 15 Gannos
OK3aMeH 1o 15 Gannos
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacTn
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

Hepeqeﬂb NMPUMEPHBIX BOIIPOCOB K 3a4€Ty 110 JTUCHUIIJIHHE «CTHIHNCTHKA»

OunennBaemblie kKomnerenuuu: YK-1, CIIK-2

YK-1. Cnoco0eH ocCymiecTBIATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpPMaIUH, IPUMEHATh
CUCTEMHBIN MOJXO JUIsl pEIICHUs TOCTABJIEHHBIX 3aa4.

YK-1.1. Ananuzupyer 3a/1auy, BbIJEIss €€ 0a30Bble COCTABIIAIOIINE, OCYIIECTBIISET AEKOMIIO3ULIUIO
3aJauu.

VYK-1.2. Haxomut W KpUTHYECKH aHAIH3UpyeT HH(OpMAIMio, HEOOXOJAUMYIO ISl pEIIeHUs
IIOCTABJICHHOW 3a/1a4H.

CIIK-2. CriocoOeH OoCyIIecTBIATh MPAKTHYECKYIO JCSITEIHHOCTh, CBSI3aHHYIO C WCIIOJIB30BAaHUEM
3HaHWUN U yMEHUH B 00J1aCTH U3Y4EHUSI HHOCTPAHHBIX SI3BIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTpPOE€ B II€JIOM M OTIEIBHBIX S3BIKOBBIX YPOBHSX, O
(dboHeTHUeCKOl cucTeMe, TpaMMaTHUYEeCKOM CTpPOE€, CJIOBapHOM COCTaBe, CTUJIMCTHYECKUX
OCOOEHHOCTSIX N3Y4aeMbIX S3bIKOB.

CIIK-2.2. TlpumeHsieT pa3iuyYHbIE NUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOIIHNE KOHKPETHBIM
CUTyallusiM  NMpO(ECCHOHANBHOTO OOLIEHUS s  pelIeHUs 33Jad  MEXJIUYHOCTHOTO U
MEKKYJIbTYPHOTO B3aUMOJECHCTBU.

YpoBenb: [Toporoseiii / [IpoaBUHYTHIM

1.Definitions of style. The subject of stylistics.
2. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.
3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.
4. Basic concepts of linguistic stylistics: language-as-a system and language- in- action; the norm
and deviations from the norm.
5. Varieties of the English language. The peculiarities of the spoken variety (morphological, lexical
and syntactical peculiarities).
6. The peculiarities of the written variety of the English language (lexical and syntactical).
7. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the
English vocabulary.
8. Standard English vocabulary (neutral words, common literary and common colloquial words).
9. Neutral words and their characteristics.
10. Common literary words. Their basic features and functioning.
11. Common colloquial words. Their basic features and functioning.
12. Special literary vocabulary. Its subgroups.
13. Terms. Their functioning and stylistic usage.
14. Archaic and historical words. Their types and stylistic usage.
15. Poetic and highly literary words. Their stylistic usage.
16. Barbarisms and foreign words. Their stylistic usage.
17. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
18. Special colloquial vocabulary, its types and common characteristics.
19. Slang. Its varieties and functions.
20. Jargonisms. Their types and stylistic usage.
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21. Professionalisms.
22. Vulgar words and phrases.
23. Dialectal words.
24. Expressive means and stylistic devices of the lexical, phonetic and syntactical
25. Lexico-phraseological stylistic devices. Their classification.

26. Foregrounding. Convergence and defeated expectancy as means of foregrounding.
27. Metaphor. Its types and stylistic functions. Personification.
28. Metonymy. Its types and stylistic functions. Synechdoche.
29. Irony. Its types and stylistic functions.

30. Antonomasia. Its stylistic functions.

KpuTepml OICHKHU OTBETOB CTYACHTOB HA 3a4€TE

levels.

Onenka IToka3zarenan KoauuecTBo
0aj10B
(Bka1aa B
PEeATHHI)
3a4TEHO OTMeTKa «32a4TEeH0» BBICTABIIAETCS, €CIIU CTYICHT: 4-15
e 0oOHapyXHMBaeT MOHUMAaHHUE BOTIPOCOB;
® yMeeT BUJECTh MEXIUCIUILUIMHAPHBIC CBSI3U MPEIMETOB;
® BJIAJICET OCHOBHOW TEPMHUHOJOTHUECKON 0a30i;
® yMEET JJOTHYHO BBICTPOUTH CBOM OTBET;
® W3JaracT CyTh BOINPOCOB TPAaMOTHO C TOYKH 3PECHHS
SI3LIKOBO HOPMBI Ml METasI3bIKa HAYKH;
® 3HaeT aBTOPOB-HCCIICIOBATENCH 10 JaHHOU mpooiemMe;
® yMeEeT JIeNIaTh BBIBOJIBI IO M3JIaraéMOMYy MaTepualy.
He 3auTeH0 | OILICHKA «He 3a4TeHO0» BHICTaBJISETCS, €CIIH CTY/ICHT: 0-3

JEMOHCTPHUPYET pa3pO3HEHHbIE OECCUCTEMHbIE 3HAHUS;
JOITyCKaeT rpyoble OMUOKY B ONPEeNICHUU MOHSATH;
u3JIaraeT MaTepuai HEyBEpEHHO U HEYETKO;

UCHBITBIBACT CEpbE3HbIE 3aTPyAHEHUS IMpU OTBETE Ha
BOIPOCHI IK3aMEHATOPA.
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

Hepeqeﬂb NMPUMEPHBIX BOIIPOCOB K 3K3aMCHY IO JTUCHUIIJIMHE «CTHIHCTHKA»

OunennBaemblie kKomnerenuuu: YK-1, CIIK-2

YK-1. Cnoco0eH ocCymiecTBIATh NOUCK, KpUTHUECKUN aHAIM3 U CUHTE3 MH(POpPMaIUH, IPUMEHATh
CUCTEMHBIN MOJXO JUIsl pEIICHUs TOCTABJIEHHBIX 3aa4.

YK-1.1. Ananuzupyer 3a/1auy, BbIJEIss €€ 0a30Bble COCTABIIAIOIINE, OCYIIECTBIISET AEKOMIIO3ULIUIO
3aJauu.

VYK-1.2. Haxomut W KpUTHYECKH aHAIH3UpyeT HH(OpMAIMio, HEOOXOJAUMYIO ISl pEIIeHUs
IIOCTABJICHHOW 3a/1a4H.

CIIK-2. CriocoOeH OCyIIecTBIATh MPAKTHYECKYIO ACSITEIBHOCTh, CBSI3aHHYIO C HCIIOJIb30BAHHEM
3HaHWUN U yMEHUH B 00J1aCTH U3Y4EHUSI HHOCTPAHHBIX SI3BIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTPOE€ B II€JIOM M OTIEIBHBIX S3BIKOBBIX YPOBHSX, O
(dboHeTHUeCKOl cucTeMe, TpaMMaTHUYEeCKOM CTpPOE€, CJIOBapHOM COCTaBe, CTUJIMCTHYECKUX
OCOOEHHOCTSIX N3Y4aeMbIX S3BIKOB.

CIIK-2.2. TlpumeHsieT pa3iuyYHbIE NUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOIIHNE KOHKPETHBIM
CUTyallusiM  NMpO(ECCHOHANBHOTO OOLIEHUS s  pelIeHUs 33Jad  MEXJIUYHOCTHOTO U
MEKKYJIbTYPHOTO B3aUMOJECHCTBU.

YpoBeHb: IPOABUHYTHIN

YpoBenb: [Toporoseiii / [TpoaBuHYTHIM

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

10. Phonetic expressive means and stylistic devices.

11. Alliteration and assonance.

12. Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
13. Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
14. Rhyme. Types of rhyme.

15. Syntactical stylistic devices.

16. Inversion. Its types and stylistic functions.

17. Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.

18. Repetition. Its types and stylistic functions.

19. Parallel syntactical constructions. Their types and stylistic functions.

20. Antithesis.

21. Chiasmus.

22. Litotes. Its structural types and their usage.

23. Climax (gradation). Its types and stylistic functions. Anticlimax.
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24. Suspense as a compositional stylistic device.
25. Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
26. Rhetorical question. Its usage and stylistic functions.
27. Detached construction. Attachment.
28. Represented speech.
29. Graphical means of expressiveness.
30. Functional styles of the English language.
31. The language of newspaper.
32. The language of publicist writing.
33. The belles-lettres functional style.
34. The scientific functional style.
35. The style of official documents.
KpHTepI/II/I OICHKHU OTBETOB CTYACHTOB HA JK3aME€HE
Ouenka XapakrepucTuka KosmnuecTBo
0aJ110B
OTJINYHO OTMeTKa «OTJIMYHO» BBICTABIISIETCS, €CIIN CTYJICHT: 81- 12-15
e oOHapyxuBaeT Tiybokoe moHuMmanue teoperndeckux | 100
BOITPOCOB U MPAKTHYECKOI'O BOIIPOCA,
® YMECT BHJACTH MCKIAVWCHUILUIMHAPHBIC CBA3UM IIPEAMCETOB,
MPOUJIEHHBIX B Mpoliecce oOyueHus B OakaiaBpuare;
® BJIAJICET OCHOBHOM TEPMHHOJOTUYECKON 0a30i;
® yMEET JOTUYHO BBICTPOUTH CBOM OTBET;
® 13Jaraet Cyrb BOIIPOCOB TPAMOTHO C TOYKH 3pEHUS
SI3BIKOBOM HOPMBI U METasA3bIKa HAYKHU,
® YMECT BCCTH IMOJICMHUKY C OK3aMCHATOpPaMH, OTCTauBas CBOC
MHCEHHUE I10 ,Z[PICKYCCHOHHOP'I TEME.
XO0po11Io O11eHKa «XOPOIII0Y» CTaBUTCS, €CJIM CTYICHT: 61-80 | 8-11
o O6Hap}I)KI/IBaeT AJOCTATOYHO FJ'Iy60K0€ IIOHUMAaHUuE
TECOPETUYCCKHUX BOIIPOCOB M IIPAKTUYCCKOI'0 BOIIpOCa, HO
3aTPYMHAETCS B IPUBEACHUU IPUMEPOB;
® YMECT BHACTH MCKIWCHUIUIMHAPHBIC CBA3M IIPEAMCETOB,
MIPOMICHHBIX B TIpoIiecce 0OydeHHsI B OakajgaBpHaTe;
® B IICJIOM BJIaACCT TCpMI/IHOHOFH‘{eCKOﬁ 68.30171, HO
AOITYCKACT OTACIBbHBIC HCTOUYHOCTHU,
® HCAOCTATOYHO YCTKO CTPYKTYPUPYET OTBCT,
¢ H3jlaract Cyrb BOIIPOCOB AOCTATOYHO TPAMOTHO € TOYKH
3peHus A3bIKOBOM HOPMBI U MEeTasi3bIka HayKu (He Oonee 2-
3 ommoOoK);
¢ B ICJIOM IIPABUJIIBHO OTBCYACT HA BOIIPOCHI, HO HC OYCHb
ycneumHO BCACT IMOJIEMUKY C 3K3aMCHATOpaMHU, OTCTauBasd
CBOC MHCHHC I10 I[PICKYCCPIOHHOﬁ TEMCE.
[ ]
yaoBJieTBo | OLIEHKAa «yd0BJIETBOPUTEIbHO» CTABUTCS, €CIIN CTY/IEHT: 41-60 | 4-7
PUTECJIBHO ¢ [IOKa3bIBACT TIIOHUMAHUEC TCOPCTUYCCKHUX BOIPOCOB U
MMPaKTUYCCKOTO BOIIpOCa, HO PaCKPbIBACT MaATCpUAIT
HCTIOJIHO, 3aTpyAHACTCA NPUBOAUTH IPUMCEPHI;
¢ HC BCCTJAAa BUAUT MCKIUCHUIIIIMHAPHBIC CBA3U MPEAMCTOB,
MPOIIEHHBIX B Ipoliecce 00yueHus B OakanaBpuare;
¢ JOIYCKACT HCTOYHOCTHU B OIIPCACIICHUN HOHHTHﬁ;
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u3JaraeT Marepraig HEYeTKO M HEMOoCIeJ0BATEIBHO;
JOMYCKAaeT OUIMOKM C TOYKU 3PEHUS S3BIKOBOW HOPMBI U
MeTasi3plka Hayku (Ooznee 4-5 ommOOK B TOM 4wHCIe
BCAYIIUX K HCKAKCHUIO CMBICJIA BBICKaSBIBaHI/ISI);
HCIIBITBIBACT CCPBLC3HLIC 3aTPyAHCHUA IIPpH OTBETC Ha
BOIIPOCHI IK3aMeHATOpA.

HEYAOBJIET
BOPUTCIIbH
0

OHGHKa «HEYAOBJECTBOPUTEJIBHO>» CTABUTCA, €CJIM CTYACHT:

JEMOHCTPHUPYET pa3pO3HEHHbIE OECCUCTEMHBIE 3HAHNS,
JOITYCKAaeT rpyOble OIHMOKY B OTIPEICIICHUY TTOHSATHH;
U3JIaraeT MaTepuai HEYyBEPEHHO U HEYETKO;

JOTIyCKaeT TpyOble W/WJIM MHOTOYHUCIICHHBIE OIIUOKH B
YCTHOM  peud, BeAylIMe K HCKaKEHUIO CMBICIa
BBICKAa3bIBAHUS,

HE MOXXET OTBETUTh MPAKTHYECKH HU Ha OJUH BOIPOC
JK3aMeHarTopa.

0-40

0-3
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