[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:

ONO: Haymosa Hatanus AnekcaH pBFEMIC TEPCTE

Ronxtocts: PeKT&Pez[e AJIBHOE TOCYIapCTBEHHO)
[laTta nonnmcaH

(Zﬁ%ﬁ%ﬁl%focyﬂAPcw

30 ITPOCBEILEHU ST POCCUICKOM ®EJIEPALIMU
e OIOPKEeTHOE 00pa30BaTENIbHOE YUPEKICHHE BRICIIIETO 00pa30BaHMs
"BEHHBII OBJIACTHOM MMEJATOI'MYECKU YHUBEPCUTET»

yHVIKaﬂbeIM ﬂpO dMMHDbIN KT
6b5279da4e034t§%¥9ﬁ@%%BM%KQ?CKP

(1 TOCYJAPCTBEHHbBIN OBJIACTHOM ITEJATOTMYECKUI

YHUBEPCUTET»)

Kadenpa teopun si3pika, aHTIIMCTUKHN ¥ MIPUKIIATHON JIMHTBUCTUKH

YTBEPXJEH
Ha 3acefaHuu Kadenpbl
IIporokoi ot «26» pespaist 2024 1., Ne8

A/

3aB. xadempoii _jj L/c <f [Xonctununa T.B.]
OOH/J
OLEHOYHBIX CPEJICTB

110 JUCHUIIIINHC Crunuctuka

Hanpasnenue noarorosku (cnenuanbHoctr) 45.03.02 — JInHrBUCTHKA
[Tpo¢uns (mporpamma nmoAroToBKH, cnenuanuzanus): [lepesog u nepeBoioBeieHne
(aHrITUHCKUM SI3bIK + HEMEUKUN I (PPaHIy3CKUM S3BIKH )

MpeITHIm
2024



ConepxxaHue

1.IlepedyeHp KOMITETEHIIMN C yKa3aHUEM 3TaroB UX (POPMUPOBAHUS B MPOILIECCE OCBOCHUS
00PA30BATEITEHOM TIPOTPAMMBDBL. . . . .etteentteennteeenateeanteeeanteeeaeeeneeeanneeenneeeanneenns

2. Onucanue nokaszaTeseil U KpUTEpUeB OLIECHUBAHUSI KOMIIETEHIIMI Ha Pa3JIMUHbBIX 3Tarax
X GOPMUPOBAHUS, OTMIUCAHUE IIKATT OLICHUBAHMS . . .« .eeeeeeenteanteenteetee e enaeanneenans

3. KoHTponbHbIE 3aaHUs WU WHBIE MaTepUasbl, HEOOXOMUMBIE IS OIEHKH 3HAHUH,
YMEHUM, HaABBHIKOB U (WJIM) ONbITa JEATCIbHOCTH, XapaKTEPU3YIOIMIMX  ATarbl
dbopMupoBaHUs KOMIIETEHIINI B TPOIIECCE OCBOEHUS 00pa30BaTEIbHON MIPOrPaMMBHI.....

4. Metonnueckre MaTepualbl, ONPEAEIISIONINe IPOLeaYpPhl OLIEHUBAHUS 3HAHUW, YMEHHU,
HaBBIKOB M (WJIM) OMNbITa JACSATEILHOCTH, XapaKTEPHU3YIOIMIMX ATanbl (OpMUPOBAHUS
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1.ITepedyeHb KOMITETECHIMI C YKa3aHHEM 3TAoB WX (OPMUPOBAHHS B MPOIECCE OCBOCHHS
00pa3oBaTeIbHOM MPOrpaMmbI

Kox n HauMeHOBaHME KOMIIETEHLIMHU Oransl GopMHupOBaAHUS

CIIK-1 - cmocoGeH ucnosib30BaTh MOHATUHHBIN anmapar | 1.PaboTa Ha y4eOHBIX 3aHATHSIX

TEOPETUYECKOI U HPUKIIATHOM JUHTBUCTHKH, | 2.CaMocTosTenbHas padoTa
IIEPEBOAOBEICHNUS, TEOPHH MEXKYJIbTYPHOU

KOMMYHHKAIIMA Uil pelIeHuss Mpo(ecCHOHAIBHBIX

3a/1a4;

CIIK-2 - Croco0eH IPUMEHSITD cucreMy | 1.Pabora Ha yueOHBIX 3aHATHIX

JMHTBUCTUYECKUX 3HAHUM 00 OCHOBHBIX (oHEeTHUeCKHuX, | 2.CaMocTosTenbHas padoTta
JEKCUYECKHX, TPAMMaTHUYECKUX, CIIOBOOOPA30BaTEIbHbIX
SBJICHUSX O 3aKOHOMEPHOCTSX (YHKLHOHUPOBAHUS

SI3BIKOB MUpA.

2. Onucanne nmokasarejieil 1 KpUTepHeB OLEHMBAHMS KOMIIETEHUMH HA PA3JIUYHBIX
ITanax ux (opMHPOBAHMS, ONMKCAHHE IIKAJ ONEHHBAHMS

OuennBae Oran [kaina
YpoBeHb
MbIE (hopMUpOBaHHUS Onucanne Kpurepuu OIICHUBA-
KOMITIETEH copmmposan roKasaresen OLICHUBAHMS HUSA
- HOCTH
1.Pabora Ha 3HATD: Tekymmii
y4eOHBIX OCHOBHBIE KOHTPOJIb:
3aHATHUIX MOHSITHA ITocemenune
2.CaMoCTOATENb | TEOPETUUYECKOM | JEKIMOHHBIX U
Hasi paboTta Y IPUKJIATHOM MPaKTUYECKUX
JIUHTBUCTHUKH, 3aHSTUH,
MEepPEBOJOBEICH | OTBETHI HA
Ui, TEOPUH MPaKTUYECKUX
MEXKYJIbTYPHOU | 3aHSTHUSX, 41-60
CIIK-1 | Iloporosslii KOMMYHUKAIUY; | BBIIIOJIHEHUE SAILIOB
YMmern. JOMaIIHUX
MPUMEHSTh 3aJlaHuii B pabouei
MOJTyYEHHbBIE TETpaju,
3HAHUS I y4acTue B
pereHus TPYIIIIOBOM WJTH
npodeccuoHany | UHAWBHUIYAIbHOM
HBIX 3a/1a4. IIPOEKTE,
Mpe3eHTalus,
BBITIOJIHCHUE

1 YKasbiBaeTcsa MHPOPMaLMA B COOTBETCTBUM C yTBEpKAeHHoW P/,
2 YKa3sblBaeTcA MHPOPMaLIMA B COOTBETCTBMM C yTBEPKAeHHOM PN/,
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TECTOB

IIpomesxkyTouHnas
aTrecTanus:
3ader ¢ OLICHKOM
1.PaGora Ha 3HaTh:
y4eOHBIX OCHOBHBIE .
Texymui
3aHSITHSIX TTOHATHS
. | KOHTPOJIb:
2.CaMoCTOATENb | TEOPETUYECKOMN
. ITocemenue
Has paboTa Y TIPUKJIIATHOU
JIEKIUOHHBIX U
JIUHTBUCTUKH,
MPAKTHYECKUX
MepPEeBOIOBEICH .
3aHSTHIA,
Usl, TCOPHUH
.. | OTBETHI Ha
MEXKYJIbTYPHOM
MPAKTHYECKUX
KOMMYHHUKAIIHH;
3aHATHUSAX,
Ymersn:
OHMEHSITE BBHITIOJTHEHUE
p JIOMAIITHAX 61-100
. MOJTy9ICHHEBIC . .
[IponBunyTHI 3aJaHuil B paboueit | OamnoB
3HAHUS IS
TeTpajH,
pelieHus
y4acTHe B
npodeccuoHab
TPYIIIOBOM WJIH
HBIX 33]1a4;
) WHIABUIYATBHOM
Baaners:
MIPOEKTE,
CucteMHbIM
npe3eHTalHs,
MOAXOJIOM MIPH
BBITIOJTHEHUE
pelieHnn
TECTOB
MTOCTABIIEHHBIX
IIpome:xxyTounas
3a1a4 B
. arrecTanus:
n30paHHOM .
3ader ¢ OLIEHKOM
npodeccuonans
HOH cepe.
1.Pabora Ha 3HaTh: Texkyumii
y4eOHBIX OcHoBHBIE KOHTPOJIb:
3aHATHUAX donernueckue, | [locemenue
2.CaMoOCTOITEIb | JICKCHYCCKUE, JICKIIMOHHEIX 1
Hasi paboTa rpaMMaTHYECKH | MPAKTUYECKUX
e, 3aHATHH,
CIIOBOOOpPA30BaT | OTBETHI HA
CIIbHBIC SIBIICHUS | MMPAKTUIECKIX
. B SI3pIKAX MHPA; | 3aHATHIX 41-60
CIIK-2 | IloporoBsiii pa; ’
CUCTEMBI BBITIOJTHEHUE 0amioB
CUHTAKCHYECKOT | TOMAITHUX
ou 3aJaHuil B pabodeit
MOP(OJIOTHYECK | TETpaH,
Oro aHaju3a, y4acTHe B
aBTOMATUYECKOT | TPYNIIOBOM WJIH
O CHHTE3a U WHIUBUAYATHHOM
pacro3HaBaHWs | TIPOCKTE,
peuu, pe3eHTals,
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00paboTKH
JIeKCUKoTpaduy
€CKOU
uHbopManuu
Ymern:
[IpumeHsTH
MOJTy4EeHHBIE
3HAHUS O
CTPYKTYype U
CHCTEME SI3bIKOB
MHUpa B
CaMOCTOSITENTbH
BIX
HCCIIEIOBAHMSIX
Baagern:
KommiekcHbpiM
MOJIXOJIOM K
PEIICHUTO
JUHTBUCTUYECK
WX 33/1a4 Ha
Pa3HBIX YPOBHSIX
CTPOCHHSI SI3bIKA
C y4eToM
crenu(uKy ero
(GyHKITMOHHPOBA
HUST, HaBBIKaMHU
paboTHI C
MIPOTrPaMMHBIMH
CpeICTBaMH U
nH(MOPMAIMOHH
BIMH PECypCcaMu
(hUITOJIOTHYECKO
i
HAIPaBJIEHHOCT
", MCTOOUKOMN
paboTHI C
JTUHTBUCTUYECK
MU 6azamu
JTAHHBIX

BBITIOJIHEHHUEC
TCCTOB

IIpomexxyTounast

aTTecTalus:
3a4eT ¢ OLIEHKOM

[IpoaBuHyTHIN

1.Pabora Ha
y4eOHBIX
3aHATUAX
2.CaMocTosTeIb
Has pabora

3HaTh:
OcHOBHBIE
(hoHeTHYECKHUE,
JICKCUYECKHE,
IrpaMMaTHYCCKH
e,
CJIOBOOOpaszoBat
CIIBHBIC SIBJICHHUS
B sA3bIKaX MHpA,;

Texymmuii
KOHTPOJIb:
Ilocemenue
JICKIIMOHHEIX U
MPaKTUYECKUX
3aHATHH,
OTBETHI Ha
MPaKTUYECKUX
3aHITUSIX,

61-100
OaJUIOB
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CUCTEMBbI
CUHTAKCHYECKOT
ou
Mophororuaeck
OT0 aHaJn3a,
aBTOMAaTUYECKOT
O CHHTE3a U
pacmo3HaBaHUs
peun,
00paboTKH
JeKcukorpapuy
€CKOH
nH(bOpMaInu;
Ymersb:
[IpumeHsTH
MOJTy4EeHHBIE
3HAHUS O
CTPYKType U
CHCTEME SI3bIKOB
MHUpa B
CaMOCTOSITENTbH
BIX
UCCIIEIOBAHMSIX;
Baangern:
KommiekcHbiM
MOJIXOJIOM K
PEIICHUTO
JTUHTBUCTUYECK
WX 3a/1a4 Ha
Pa3HBIX YPOBHAX
CTPOCHHSI SI3bIKA
C y4eToM
cenu(uKu ero
(yHKITMOHHPOBA
HUST;, HaBBIKaMHU
paboTHI C
MIPOTrPAMMHBIMH
CpeICTBaMH U
nH()OPMATMOHH
BIMH PECypCaMu
(hUITOJIOTHYECKO
i
HaIPaBJIEHHOCT
W, METOJUKOM
paboTHI C
JTUHTBUCTUYECK
uMU O6azamu
JTAHHBIX

BEITTIOJTHEHIE
JOMAITHUX
3a/laHuil B paboueit
TeTpaju,

yJacTue B
TpyNIIOBOM WITU
WHUBHUIYyaTbHOM
MIPOEKTE,
MIpe3eHTalUs,
BEITTIOJTHEHIE
TECTOB
IIpome:xxyTounas
aTTecTanmsa:
3ayeT ¢ OLICHKOU
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| | | | crunmcTukH | |

3. KoHTpOJIbHBIE 32JaHUS WIN HHbIE MATEPHAJIbI, HEO0X0AUMBIE ISl OLIEHKH 3HAHMH,
YMEHHMH, HABBIKOB M (MJM) ONBITA [JEATEJbHOCTH, XaPaKTEePHU3YIOIUUX ITaIbI
(opMupoBaHUs KOMIIETEHIMI B IIpoLecce OCBOEHNsI 00Pa30BaTeIbLHO MPOrpaMMbl

CIIK-1 - criocobeH Mcnob30BaTh MOHATHHHBIN ammapar TeOpeTUYecKON M MPHUKIATHONW JTMHTBUCTHKH,
NIEPEBOJIOBEJICHHSI, TEOPUU MEKKYJIBTYPHONH KOMMYHUKAIIMH JUIsl PELICHUs TPO(PEeCCHOHANBHBIX 33/1a4;

3namu: ocHogHble NOHAMUS MEOPemU4ecKoU U NPUKIAOHOU TUHSBUCTNUKU, NEePeBO008e0eHUs, Meopul
MEAHCKYIbMYPHOU KOMMYHUKAYUU

3amanus, HeoOXoaumble s orneHuBaHust copmupoBanHocTH CIIK-1 Ha mMOporoBoM M MPOIBUHYTOM
YpPOBHE.
Ilepeyensb TecToB
TEST 1
1. These groups of vocabulary contain a number of subgroups:
a) literary and neutral
b) literary and colloquial
c) colloquial and neutral

2. This layer is unrestricted in use and can be employed in all styles:
a) neutral

b) literary

c) colloquial

3. Standard English vocabulary includes:

a) common literary, neutral and common colloquial
b) special literary, common literary and neutral

¢) neutral, common colloquial and special colloquial

4. The aim of jargonisms is:
a) to make the speech more vivid and expressive
b) to indicate peculiarities of different groups of people
C) to preserve secrecy within a social group

5. Professionalisms are easily decoded by:
a) ordinary people
b) people linked by common occupation and common social interests
c) teenagers

6. The function of terms is:
a) to create the atmosphere of poetry
b) to indicate the technical peculiarities
c) to maintain the exactness of expression

7. Poetic words and expressions are called upon:



a) to sustain the special elevated atmosphere of poetry
b) to characterize personages through their speech
c) to indicate technical peculiarities

8. Barbarisms are:

a) the words which were used in old English

b) the words which are below the standard of usage in present day English

c) the words of foreign origin which have not entirely been assimilated into the English language.

9. Nonce-word is a type of:
a) neologism

b) term

c) dialectal word

10. Special colloquial vocabulary falls into:
a) four groups
b) five groups
C) six groups

TEST 2

1. What is an effective way of supplying information about the speaker's origin, social and educational
background, physical or emotional condition, etc?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

2. What does graphon indicate?

A) Standard pronunciation

B) irregularities or carelessness of pronunciation

C) the use of words whose sounds imitate those of the signified object or action

D) the repetition of consonants, usually-in the beginning of words

E) the repetition of similar vowels, usually in stressed syllables

3. The words "sellybrated" (celebrated), "bennyviolent” (benevolent), "illygitmit" (illegitimate),
"jewinile™ (juvenile) are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

4. The following "gimme" (give me), "lemme" (let me), "gonna™ (going to), "gotta™ (got to) are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

5. To purely graphical means, not involving the violations, we should refer:
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A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

6. The following phrase "A1III1 aboarrrrrd” is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

7. The following phrase: "Help. Help. HELP." is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

8. The following phrase: "grinning like a chim-pan-zee" is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration

9. The following phrase: "Streaked by a quarter moon, the Mediterranean shushed gently into the beach
is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Irony

E) Hyperbole

10. The following phrase: "He swallowed the hint with a gulp and a gasp and a grin™ is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

3ajaHu MO COCTABJEHNIO KOHCIIEKTA JIEKINH 110 CJIeayroummum TeMam:

CBs13b U OTIIMYME CTWIMCTUKH OT CMEXHBIX JIMHIBUCTUYECKUX JUCLIUIUINH.
Pa3HOBUIHOCTH CTHIIMCTHKH.

OO0mmast CTHIIMCTHKA U YaCTHBIE CTUITHCTHKH.

@DyHKIMOHAIbHAS CTUIMCTHKA.

ITpakTHueckas CTUIMCTHKA.

CrunucTika KOJIMPOBAaHUS U JEKOIUPOBAHUS.

OO1IeHapOJHBIN U TUTEPATYPHBIN AHTIMACKUHN S3BIK.

VY CTHBIE M MTUCBMEHHBIE Pa3HOBUHOCTH AHTIIMKCKOTO S3bIKA.
OdunmanpHble 1 Heo(PUIIUAIEHBIE PETHCTPBI.

CoNoOR~wWNE
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10. JInanexTol ¥ COLUOIECKTHI.
Ymems: npumensmo nonyyennvie snanus 0 pewienus npopeccuoHaIbHbLX 3a0ay.

3ananus, HeoOxoaumble s oueHuBaHus chopmupoaHHocTH CIIK-1 Ha moporoBoMm M NpoJIBHHYTOM
YpOBHE
IIepeyens TecToB
TEST 3
1. Archaisms are:
A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially
E) barbarisms and foreign words
2. Vulgarisms are:
A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation
B) words denoting objects, processes, phenomena of science, humanities, technique
C) words denoting such concepts and phenomena that have gone out of use in modern times
D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people
3. Dialectal words are:
A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people
E) barbarisms and foreign words
4. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)
B) Northern and Southern
C) Eastern and Western
D) Northern, Southern and Eastern
E) Northern, Southern and Western
5. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western
C) New England, Southern, Northern and Midwestern
D) Highland. Northern, Southern and Western
E) New England, Southern, Eastern and Midwestern
6. Poetic and Highly literary words belong to layer
A) Neutral
B) Colloquial
C) Literary
D) Both Colloquial and Literary
E) Both Neutral and Colloquial
7. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language
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B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

8. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the

function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

9. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

10. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

A) SD based on the opposition of meanings of phonological elements of the language

TEST 4

1. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

2. Theirony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or

phrase.

3. Alliteration is:
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A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of
this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.
4. Define the type of transference in "foot of a bed"

A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

5. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) aunique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

6. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

7. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

8. Find metonymy in the sentences:

A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

9. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit (neutral or expressive) promoted to a generalized status and thus becoming a generative
model.
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B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices) peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

10. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

3agaHus 1O COCTABJICHUIO KOHCIIEKTA JIEKIMH 10 CJIeAyI0IHM TeMaM:
1. Knaccuduxkamus cioBapHoro s3bika npod. M.P. Manenepuna.
2. JlutepaTypHBIH IJIACT JIEKCHKH: HEWTpajibHasl JIEKCHUKA, JTUTEPATyPHO-KHIKHAS JIEKCHKA OOIIero
XapakTepa, pasroBOpHasi JIEKCHKa OOIIEero xapakrepa.
TepMUHBI HayKH U TEXHUKU,
Apxan3mbl, ICTOPU3MBI.
[To3TH3MBEI,
BapBapu3Mmel, ”HOCTpaHHBIE CJIOBA.

ok w

Bnaoemv: Cucmemnvim nooxo0om npu pewieHuu noCmasieHHvlx 3a0ay 8 u30paHHOU NpogheccuoHaTbHOU
chepe.

3ananusi, HeoOXoauMmble s onieHUBaHus copmupoBanHocT CIIK-1 Ha mpoaBUHYTOM ypOBHE

Hepe'{enb TECTOB
TEST 5
Identify lexical stylistic devices and choose the right variant.

1. It was a representative gathering.

a) metaphor

b) metonymy

C) pun

2. The swiftest traveller is he that goes on foot.

a) paradox

b) oxymoron

c) euphemism

3. It is better to be looked over than to be overlooked.
a) zeugma

b) irony

C) pun

4. The hospital was crowded with the surgically interesting products of
the fighting in Africa.

a) metaphor
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b) periphrasis

C) paradox

5. She has broken his heart and, in despair, he has broken his guitar.
a) oXxymoron

b) metaphor

c) euphemism

6. Some books are to be tasted, others swallowed, and some few to be
chewed and digested.

a) metonymy

b) zeugma

c) metaphor

7. The little woman, for she was of pocket size, crossed her hands solemnly.
a) irony

b) understatement

C) epithet

8. You have a lot of work to do, so I'll lend you a hand.

a) hyperbole

b) metonymy

c) periphrasis

9. In private I should call him a liar. In the press you should use the
words “Reckless disregard for truth”.

a) euphemism

b) understatement

C) paradox

10. There are three doctors in an illness like yours. I don’t mean only
myself, my partner and the radiologist who does your X-rays, the
three |1 am referring to are Dr. Rest, Dr. Diet, Dr. Fresh air.

a) periphrasis

b) allusion

c) antonomasia

TEST 6

Fill in the missing words.

1. ... is a figure of speech in which the name of an object or concept is
replaced with a word closely related to or suggested by the original.

2. Lexical stylistic devices that are based on the interaction of primary
and derivative meanings are...

3. Decomposition of set phrases is ... .

4. Reference to some literary, historical, mythological, biblical, etc.
character or event commonly known is named ... .

5. When a paradox is compressed into two words we deal with ....

Give definitions to the following terms.
6. Antonomasia is ... .

7.Zeugmais ... .

8. Epithet s ... .

9.lrony s ... .
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10. Synecdoche is ... .

33[{3HI/IH MO0 COCTABJICHUIO KOHCIIEKTA JICKIUU_T0 CJICAYIOIIHM TeMaM:

ok wnE

o~

[Ipodeccnonanu3mel.

JnanekTusmepl, MpOCTOpPEYHE.

2’KaproHusmel, ByJIbrapu3Msl.

Cryuaiinbie 00pa3oBaHus (OKKa3MOHAIbHBIE CIIOBA).

JleHOTaTUBHBIE U KOHHOTATUBHBIE KOMIIOHEHTHI 3HAYECHHUS.

OMOIMOHAJIbHAS, OLIEHOYHAs, SKCIIPECCUBHAS M CTUIMCTUYECKAs! COCTABJISIONINE KOHHOTauu. x
COBMEUICHHE.

VY3yanbHOe U OKKa3MOHAJIbHOE 3HAaUYE€HUE CIIOBA.

[ToHsiTHE HATJIITHOCTH ¥ 00pa3HOCTH. TpomBI.

IlepedyeHb TeM /151 IOKJIAN0B/ MPe3eHTALUIA :

=

H~w

NG

9.

10.
11.
12.

13.
14.
15.
16.
17.

OcobeHHOCTH YyIOTpeOIeHNsT HEOJIOTU3MOB B IYOJIMIIMCTUKE (HAa MaTepuaie ra3erhl).
OyHKIIMOHUPOBAHUE M POJIb (Ppa3eosorm3MoOB B COBPEMEHHOW MyONMMIMCTHKE (HA Marepuaie
raseThl).

Oco0eHHOCTH UCTIONIb30BAaHUS PA3IMYHBIX BUJIOB TPOIIOB B IyOJUYHON peyH.

CTUIHMCTHYECKOE MCIOIb30BAHNE PA3IMUHBIX BHIOB TPOIOB B XYA0KECTBEHHOH peun. (ABTOp U
IIPOU3BE/ICHUE — 10 BBIOOPY CTY/IEHTA).

CTunucTHYecKoe UCIOIb30BaHUE Pa3IMYHbIX BUJIOB TPOIIOB B IyOJULIMCTHKE.

CTunucTHYecKoe UCTIONb30BaHUE PA3IMYHBIX TUIIOB IPOCTOrO MPEUI0KEHUS B IyOIUICTUKE.
CTunHcTHYECKOE UCTIONb30BaHUE OJHOPOIHBIX YWIEHOB MPEJUIOKEHUS B paccKas3ax.

B03MOXHOCTH TOJMCEMHUH B CO3AaHUU XYIOKECTBEHHOTO TEKCTa (HAa MpHMEpE OTAEIbHBIX
MIPOU3BEIECHUN).

B03M0OXKHOCTH 1TOJIMCEMUHU B CO3JJaHUH ITyOIMIIMCTUYECKOTO TEKCTA.

CTunucTHYecKoe UCTIONb30BaHNE MHOTO3HAYHOCTH CJIOBA.

CTUIHCTHYECKOE UCTIONb30BAHUE MOJIMCEMUYHBIX 1 OMOHMMUYHBIX ()PA3e0IOTU3MOB.
Crunuctuueckue pecypcebl mnoiuceMuu. OMMOKM, CBSI3aHHBIE C HEBEPHBIM YIOTpeOJieHueM
MHOT'0O3HAa4YHBIX CJIOB.

[Tonrcemus kak ocHOBa KainaMmOypa.

YnorpebiieHre MOCIOBUIL U IIOTOBOPOK B MIPOCTPAHCTBE Ta3€THOI'O TEKCTA.

VYnorpebiienue ppa3eonorn3mMoB B IPOCTPAHCTBE Ta3€THOTO TEKCTA.

Dd ekt 0OMaHyTOro OKUIAHUS KaK (aKTOP CTHIIA.

Koruutusnas Metadopa 1 €€ QyHKIIHMOHUPOBAHUE B MEINATEKCTAX/ IyOIUICTUKE.

CIIK-2 - criocoOeH MpUMEHSITh CHCTEMY JIMHTBUCTUUECKUX 3HAHWN 00 OCHOBHBIX (DOHETUHYECKUX, JICKCHYECKHIX,
rpaMMaTHYECKHX, CTIOBOOOPA30BATEIBHBIX SIBIICHHSIX O 3aKOHOMEPHOCTSIX (DYHKIIMOHHMPOBAHHS SI3BIKOB MU

3namo: OcHosHble hoHemuyecKue, neKcuyeckue, epammamuyeckue, c108000pazosameibtble A61EHUsS 8
AZBIKAX MUPA,; CUCMEMbL CUHIMAKCUYECKO20 U MOPPOL02ULECKO20 AHANU3A, ABMOMAMULECKO20 CUHMe3d U
PpAcno3Hasanus peyu, 00pabomu iekcukoepapuueckou uHpopmayuu

3ananus, HeoOxoauMble Ui oueHuBaHus chopmupoBaHHocT CIIK-2 Ha mOporoBom M NpOJBUHYTOM

ypOBHE
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TEST 7

1.The aim of jargon is:
a) todepict the natural speech of a character
b) to preserve secrecy within a social group
c) to characterize person of a certain locality

2. Professionalisms are the words used in:
a) poems
b) a definite trade or by people by common interests both at work or at home
c) the belles- lettres style

3. "Don't look so miz" is:
a) acommon colloquial word
b) aterm
c) adialectal word

4. The following notion denotes objects, processes, phenomena of science, humanities, technique:
a) poetical words c) terms
b) barbarisms d) archaic words

5. The notion which doesn’t refer to the process of aging of words:
a) archaic words c) obsolescent words
b) nonce-words d) obsolete words

6. Nonce-words are coined:

a) to suit one particular occasion created by writers

b) to create a realistic background to historical novels

c) to reflect an objective reality, not familiar to the English-speaking community

7. «She had said “Au revoir!” Not good-bye!» (G. Galsworthy).
The underlined word refers to:

a) terms c) poetical words
b) barbarisms d) archaic words
8. are usually italicized in the text.
a) Barbarisms c) Poetic words
b) Foreignisms d) Archaic words

9. The group of words considered as not having a special stylistic colouring:
a) neutral words:

b) literary words

¢) colloquial words

10. The group of words used by most speakers in very informal communication, highly emotive,
expressive which lose their originality rather fast and are replaced by newer formations:

a) jargonisms

b) wvulgarisms

c) slang
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TEST 8

1. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.
E) the repetition of similar vowels, usually in stressed syllables

2. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.
3. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

bump", "grumble”, "sizzle" and many more are examples

4. Such words as "hiss", "bowwow", "murmur*,
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. What two phonetic stylistic devices may produce the effect of euphony or cacophony?

A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

6. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
7. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables
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D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
8. As an example of the famous lines of E.A. Poe may serve:

...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) lrony

D) Euphony

E) Cacophony

9. An example of is provided by the unspeakable combination of sounds found

in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

10. The given definition: "intentional violation of the graphical shape of a word (or word combination)
used to reflect its authentic pronunciation™ is true for:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

3ajaHus MO COCTABJIEHNIO KOHCIIEKTA JIEKINH 110 cjaeayroummum TeMam:

HcnonHuTensckue U aBTOpckre (POHETHUECKUE CTUITUCTUYECKHUE CPEICTBA.

3BYKOBOI CUMBOJIM3M (3B(OHUS), OHOMATOIEs, AITUTEPALUsl, aCCOHAHC, puhmMa, pUTM.
['padmyeckue cTunrcTuyeckue cpeacrsa. Bzaumonelictsue rpaduky v 3By4aHUsl.
I'paduaeckas oOpasznocts. 'padhon — nckaxkeHHas opdorpadus.

Meragopa. TpaguuroHHsle 1 opurnHaibHble MeTadopsl. IIpocTeie U cnoxkHbIE METadOPHI.
MeToHUMHUS U €€ Pa3HOBUIHOCTH. TpajuIIMOHHAs U KOHTEKCTyaabHast METOHUMHUSL.
Wponus.

AHTOHOMA3HUs U €€ Pa3HOBUIHOCTH.

Onuter. TpaIulMOHHBIE U OpUTHHABHBIE ANUTeThl. Kilaccudukanus snureTos.

10. OxcromopoH. Tumnsl OKCIOMOpPOHA.

11. Mepudpaza. Jloruueckue u odpasHbie nepudpaspl. IBhemucTudeckas nepudpasa.

12. CpaBuenue. TpaguoOHHbIE U MHAWBUAYyIbHBIC CpaBHEHU. OTIMYHe CpaBHEHHS OT MeTa(OpEI.
13. T'uniep6omna.

14. Kanam0yp, urpa ciosB, 3eBrma.

CoNo~wWNE

Ymemuv: [lpumensimo nonyuenmvie 3HaHUusi 0 CMpPyKmype u cucmeme A3blK08 MUpd 6 camoCmOsIMeNbHbIX
UCCAEO0BAHUAX

3ananus, HeoOXxomumble aisi oueHuBaHus chopmupoBanHocTH CIIK-2 Ha mMoporoBoM M MpOJBHHYTOM
YpOBHE
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TEST 9

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?

A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
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C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

TEST 10

1. "These are expletives and swear words which are of an abusive character, obscene word like "damn”,
"bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

2. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage
of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

3. "it is a recognized term for a group of words that exists in almost every language and whose aim is to
preserve secrecy within one or another social group. These are generally old words with entirely new
meanings imposed on them". The given definition is appropriate for:

A) Jargonisms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

4. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
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C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

5. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in

the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

6. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

7. "These are the words of foreign origin which have not been entirely been assimilated into the English
language. They bear the appearance of a borrowing and are left as something alien to the native tongue".
The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

8. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

9. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words
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3agaHusl MO COCTABJEHUIO KOHCIIEKTA JIEKIMHU 0 CJIeAYIOMUM TeMaM:
1. HeoObruHoe pa3melieHue 3JIeMEHTOB Mpeiokenus. MuBepcus u ee Buabl. O6ocob1eHne u ero
BUJIBL.

o

Bunel cuHTakcnueckux moBTOpoB. [lapamienbHble KOHCTPYKIMHU. YaCTUUHBIA WM TOBTOPHBIN
napauieTu3M. XuasM.

[Monxsat. KonbiieBoii moBTop. AHadopa. Dnudopa.

[Tonucunerox

Puropuueckuii Bompoc.

CuHTakcuyeckue crnocoObl KOMIPECCHH. DIUTHIIC. Y MOTYaHue. ACHH/IETOH.

A63ar11 1 cBepXx(ppazoBoe eTUHCTBO.

Amntutesa. 'pagauus. Perapnanus.

0N Ok W

Bnaoemu: KomniekcHbim n00X000M K peuleHuro TUHSBUCMUYECKUX 3A0ad HA PA3SHBIX YPOBHAX CMPOEHUs.
A3bIKA C YUEMOM Cneyuduky e2o QyHKYUOHUPOBAHUSL, HABBIKAMU PAOOMbL C NPOCPAMMHBIMU CPEOCEAMU
U  UHGOPMAYUOHHBIMU pecypcamu  QUIOI0SUYECKOU HANPABGIEHHOCMU, MemOoOuKou pabomsl C
JUHSBUCMUYECKUMU DA3aAMU OAHHBIX CIUTUCTIUKY
Ilepeyennb TecToB
TEST 11
Identify lexical stylistic devices and choose the right variant.
1. Summer was silent as well. In much of what had been the United
States, no birds sang, no dogs barked, no frogs croaked, no fish
leaped contains ... .
a) parallel constructions
b) polysyndeton
c) litotes
2. The heaviest rain, and snow, and hail, and sleet, could boast of the
advantage over him in only one respect contains ... .
a) polysyndeton
b) ellipses
C) aposiopesis
3. The jail might have been the infirmary, the infirmary might have been
the jail contains ... .
a) aposiopesis
b) chiasmus
c) antithesis
4. She looked not at all unlike a girl appropriate to a big college
weekend contains ... .
a) litotes
b) climax
C) asyndeton
5. | think if we wanted to do an adoption, this is an ideal opportunity,
but noting says we have to do it now. Or later contains ... .
a) ellipsis
b) gap-sentence link
¢) detachment
6. Mrs. Nork had a large home and a small husband contains ... .
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a) gap-sentence link

b) chiasmus

c) antithesis

7. Is it shark? said Brody. The possibility that he at last was going to
confront the fish — the beast, the monster, the nightmare- made
Brody’s heart pound contains ... .

a) suspense

b) litotes

c) inversion

8. Obviously, this is a streptococcal infection. Obviously contains ... .
a) epihora

b) framing

c) anaphora

9. Little by little, bit by bit, and day by day, and year by year the baron
got the worst of some disputed question contains ... .

a) climax

b) detachment

c) epithora

10. If you continue your intemperate way of living, in six months’ time...
contains ... .

a) gap-sentence link

b) detachment

C) aposiopesis

TEST 12

Fill in the missing words.

1. The syntactical device used to establish a positive feature through
negative constructions is termed...

2. The use of identical words at the beginning of two or more
contiguous sentences or verse lines is known as ... .

3. Among the devices based on certain principles of colloquial speech
production we distinguish ... .

4. The aim of chiasmus is ... .

5. ... belongs to the group of stylistic devices based on the repetition of
syntactical pattern, but it has a cross order of words and phrases.

Give definitions to the following terms.

6. Aposiopesis is ... .

7. Anadiplosis is ... .

8. Question-in-the- narrative is ... .

9. Climaxiis ... .

10. Asyndeton is ... .

3agaHus 10 COCTABJICHUIO KOHCIIEKTA JIEKIMH 10 CJIeAyI0IIHM TeMaM:
1. ®yHKIMOHAIBHBIE CTHJIM COBPEMEHHOTO aHTJIMICKOIO S3bIKA.
2. JlnddepennuanpHble mpu3Haku cTuiiel. MicTopuyeckas N3MEHYHMBOCTh CTHIICH.
3. PaznuuHble TOUKM 3peHUS Ha KJIacCU(PUKAIMIO CTHIICH aHTTTUHCKOTO S3bIKA.
4. Ctunb o(pUIIUATBHBIX JTOKYMEHTOB U €r0 pa3HOBUAHOCTU. Beaymiye u BTOpOCTeNeHHbIe TPU3HAKH
€ro MOACTHJICH.
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CTriib HAy9HOM MPO3BI ¥ €T0 PA3HOBUIHOCTH.

[Ipo6nema HayyHOU TepMUHONIOTHH. DOPMYIIBI U UX UCIIOJIB30BAHUE B HAYYHOM IpO3e.

["azeTHbIl cTUIB U €T0 pa3HOBUIHOCTH. OCOOEHHOCTH ra3eTHOTO CTUJIS.

Pa3roBopHBIi CTUIIB.

[TosTnueckuit ctuiib. TOP>KECTBEHHO-BO3BBIIIEHHAS JIEKCUKA.

0. A3pIk  XyIOKECTBEHHOW JuTeparyphl. lcmonb3oBaHWE HEUTpadbHOH ©  (DYHKIIMOHAIBLHO
OKpAaIlIeHHOW JIEKCUKH.

11. TekcT ¥ PyHKIMOHATBHBIN CTHIIb. TEKCT U UHAMBUAYAIbHBIN CTUIh. CTHIIb TEKCTA.

12. Ilparmatuka Tekcra. [Ipemnoxenne 1 BrICKa3bIBaHuE. TEKCT U PeUEBHIC AKTHI.

13. TexkcT Kak eAWHHWIA KOMMYHUKanud. KOMMyHHKAaTHBHAs CHUTYallHs, aapecaHT W ajpecaT B

MIPUJIOKEHUHU K TEKCTY.
14. ®opmanbHbBIE U COiepKATETbHBIC KATETOPUH TEKCTa B CTUIMCTUYECKOM PaKypce.

BOoo~No O

Ilepeyenb TeM 1Jis1 AOKIAA0B/ MPe3eHTAIMIA :

CrnoBecHast urpa 1 €€ CTUINCTHYECKUI TOTeHLHAIl.

Buasl u ctunuctuueckue GyHKIMH TOBTOPA.

PudmMoBaHHBIi ceHT B OpUTAHCKOM M aBCTPATUKHCKOM BapHAaHTaX aHTIIMICKOTO SI3bIKA.

Jlexcuka pa3roBOPHOTO PErUCTpa B IMECHAX COBPEMEHHBIX MOIMYJISPHBIX TPYIIIL.

Crnenr monoaéxHou cpenbl (B cpaBHeHUN bputannu u Poccun).

Kpartkoe coaeprxkanue nmpousBeqeHus (Ha 00JI0KKe KHUTH) KaK THUI TEKCTa.

OO0pa3HOCTh B MPOU3BEACHUSX JUIS JIETEH.

CBoeoOpasue ctusg mpousBereHuil Y. Tekkepes: (MOKHO IpYTHUX aBTOPOB)

[Iparmaruka meTadopsl B aHTJIOSI3BIYHON Ta3€THOM PELICH3UH.

0. ConepxarenbHO-KOMITO3UI[MOHHBIE aCMIEKThI BBIITYCKHOTO IIKOJIBHOTO 3CCE HA AHIVINHCKOM SI3bIKE.

Bunsl 1 QyHKIUM Cl1OBECHOM MIrpbl (Ha MaTepualie NMPOU3BEICHUH XYHA0KECTBEHHOH ITUTeparypbl/

PEKJIaMHBIX TEKCTOB/ IEYAaTHBIX CPEICTB MACCOBOM MH(DOPMAIIH).

12. PedeBbie cpeqcTBa BBIPAKEHUS OIICHKH B CPEJCTBAX MAaCCOBOM MH(OpMAITHIH.

13. Peur mepcoHakeld B poMaHe M €ro KMHOBEpPCHHU (HAa MaTepuajie poMaHa M KMHOTEKCTa) (Harmpumep,
Rebecca, David Copperfield, Dead Poets Society unu np.).

14. CemanTuka M mparmMaTvka Ipo3BHUII B A36IKOBON KyJIbType BenukoOputanuu.

15. CemanTuKa ¥ mmparMaTHKa MPO3BHIIL B s3bIKOBOM KynbType CILIA.

16. Bugp! v QyHKIMM CTHIIMCTUYECKH OKPALIEHHOM JIEKCUKH B aHTJIOA3BIYHBIX MEIUATEKCTaX.

17. CpencrBa BbIpa3uTENbHOCTH B COBPEMEHHBIX aHIJI0SA3BIYHBIX MYOIUIIMCTUYECKUX TEKCTaX.

18. SI3bIK MHTEPHIPETAMOHHOTO aHAJIN3a AHTJI0A3BIYHOTO PACCKa3a.

Boo~NoaRrwNE

[EEN
=

IIpomeskyTOoUHAs aTTecTALMS
CIIK-1 - ciocoOeH HCIoIb30BaTh MOHATUHWHBIN ammapaT TEOPETHUYECCKOW W MPHUKJIAJTHONW JIMHTBUCTHKH,
MEPEBOIOBEICHUS, TEOPUU MEXKKYIHTYPHOW KOMMYHUKAIIUU JJIs1 PEeLICHUS MPOPECCHOHANBHBIX 3a/1a4;
3namo: meopemu4ecKkue OCHO6bl JUHSBUCMUYECKUX HAYK, UX OCHO6Hble NOHAMUA U MEPMUHBL, ocobennocmu
CUHXPOHUYECKO20 U 0uaxp0HutteCK020 nooxooda K U3Y4EeHUIO A3blKA,
Ymems: ycmanaeaueamo MleC'aMCL[MI’UZuHaprZe C6A3U MeJiCdy JAUHSBUCMUHYECKUMU ducuunﬂuHaMu;
AHAJIU3UPO6AMb A3bIKOBbLE SABIEHUA,
Bnaoems: O6LL{€JZMH26MCWZM‘I€CKMMM Kamezopusimu O/l OCMbICIEHUSA KOHKPEMHBIX A3blKOBbLIX KOHcmpyKum?;
Hasvlkamu U npuemamu JdUHSBUCMUYECKO20 aHaiusa, mepmunoIocuvecKum annapaniom ol onucauus
JUHSBUCMUYECKUX NPOYECCo6 8 U3yUaemblx UHOCMPAHHBIX A3blKAX.

CIIK-2 - crnoco0eH MNpUMEHSATh CHCTEMY JIMHIBUCTUYECKUX 3HAHMM 00 OCHOBHBIX (POHETHUYECKHX,
JEKCUYECKHX,  TIpPaMMaTU4YeCKHX,  CJIOBOOOpA30BaTENbHBIX  SBICHUAX O  3aKOHOMEPHOCTSX
(YHKIIMOHUPOBAHHUSI S3bIKOB MUpA.
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3namu: OcHnosuvie honemuueckue, nexcudeckue, epammamuyeckue, ci08000pazo08amenvHvle A6/1eHUs 6
AZBIKAX MUPA,; CUCMEMbL CUHMAKCULECKO20 U MOPPOL0SULECKO20 AHANU3ZA, ABMOMAMULECKO20 CUHME3A U
PACno3Hasanus peyu, 00pabomxu ieKcukospagpuieckoi uHpopmayuu,

Ymemu: [Ipumenamo nonyuennvle 3HAHUS O CMPYKMYpe U CUCHEME A3bIKO8 MUPA 68 CamoCmOsmenbHblX
UCCIe008AHUSX,

Bnaoemuv: Komnnexcuvim no0Xo00oM K peuteHuro TUHe8UCMUYECKUX 3a0ay HA PA3HbIX YPOBHX CHPOEHUs.
AZBIKA € YYEMOM CheyuPuKu e2o GYHKYUOHUPOBAHUS, HABLIKAMU PAOOMbL C NPOSPAMMHBIMU CPEOCMBAMU
U  uHGOpMAyUOHHLIMU pecypcamu  UNOIO2UYECKOU HANPABIEHHOCMU, MemOoOuKol pabomuvl ¢
JIUHEBUCMUYECKUMU OA3AMU OAHHBIX CIMUTUCTIUKU

Bonpocel k 3a4eTy ¢ OLEHKOH
1. Definitions of style. The subject of stylistics.

2. Varieties of the English language. The peculiarities of the spoken variety of the language
(morphological, lexical and syntactical peculiarities).

3. The peculiarities of the written variety of the English language (lexical and syntactical).

4. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the English
vocabulary.

5. Standard English vocabulary (neutral words, common literary and common colloquial words).

6. Neutral words and their characteristics.

7. Common literary words. Their basic features and functioning.

8. Special literary vocabulary. Its varieties.

9. Terms. Their functioning and stylistic usage.

10. Archaic and historical words.
11. Poetic and highly literary words. Their stylistic usage.
12. Barbarisms and foreign words. Their stylistic usage.
13. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
14. Special colloquial vocabulary, its types and common characteristics.
15. Slang. Its varieties and functions.
16. Jargonisms. Their types and stylistic usage.
17. Professionalisms.
18. Vulgar words and phrases.
19. Dialectal words.
20. Types of lexical meanings of words.
21. Foregrounding. Convergence and defeated expectancy as means of foregrounding.
22. Metaphor. Its types and stylistic functions. Personification.
23. Metonymy. Its types and stylistic functions. Synechdoche.
24. Irony. Its types and stylistic functions.
25. Antonomasia. Its stylistic functions.
26. Epithet. Its varieties and stylistic functions.
27. Oxymoron. Its structural types and stylistic functions.
28. Simile. Its semantic structure. Varieties of simile and their s stylistic functions.
29. Hyperbole. Its stylistic functions.
30. Periphrasis. Its varieties and stylistic functions.
31. Euphemisms. Their stylistic usage.
32. Pun. Its varieties and stylistic functions.
33. Zeugma. Its varieties and stylistic functions.
34. Decomposition of set phrases. Its stylistic effects.
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35. Proverbs and sayings. Their stylistic usage.

36. Inversion. Its types and stylistic functions.

37. Detachment as a compositional stylistic device.

38. Repetition. Its types and stylistic functions.

39. Suspence as a compositional stylistic device. Climax.
40. Parallel constructions. Their types and stylistic functions.
41. Chiasmus. Its types and stylistic functions.

42. Polysyndeton as a stylistic device of linkage. Asyndeton
43. Ellipsis. Completeness and incompleteness of a sentence.
44. Apokoinu constructions.

45. Break-in-the-narration

46. Rhetorical questions. Its usage and stylistic functions.
47. Litotes

48. Alliteration and assonance.

49. Onomatopoeia. Its stylistic functions.

50. Rhythm. Its types and stylistic functions.

51. Rhyme. Types of rhyme

52. Scientific style.

53. Official style.

54. Newspaper style.

55. Publicistic style.

56. Belles-lettres style.

4., MeToauyeckue MaTepuajbl, ONpeae/siiOlMe NPoOUeIypPbl OLEHUBAHUS 3HAHMA, YMEHWUId,
HABBIKOB M (MJIH) ONBITA 1eATEJbLHOCTH, XaPAKTEePU3YIOIIHNX ITANbl (JOPMUPOBAHUS KOMIIETEeHIM I

Onucanue ceMeCcTPOBOIl HIKAJbI OIleHMBAHUA TEKYIIEr0 KOHTPOJIS M0 JUCHUIINHE (CeMeCTPOBOe
noprT¢o.Jimo)

CooTHOIIEHN e BU/I0B PEHTHHIA MO UCIHUILIHHE:

Ne Bup peiitunra Becosoii ko3pPpuunent % MaxkcumajibHOe KOJI-BO
0aJ1J10B

1. Texymmmii 40% 40
(cemecTpoBoe
opThoHo)

2. Teopernueckuit 60% 60
(3auer ¢
OLIEHKO¥i)
HTtoro - 100

Onucanne CeMeCTpOBOﬁ INKAJIbI ONCHUBAHUSA TEKYIIECIro KOHTPOJIA M0 TMCHUIIIMHE

(cemecTpoBOE MOPT(HOJIHO)

Buja padorsl IIaTnOanILHAA MIKAJIA HIxana oneHUBaAHHUSA
5 6anJ10B, ecii CTYZICHT MOCETUIT KaK
COTJIIMYHO» .
1. ITocerenne MUHUMYM 90% OT BCeX 3aHATHI
3aHATUH
«XOPOLLIO» 4 6aj1a, eCiM CTYJCHT MOCETUIT KaK
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MuUHUMYM 80% OT BCeX 3aHATHI

«YJOBJIETBOPUTEIILHO

3 0as1a, eciM CTYIEHT MOCETHII KaK
MUHUMYM 60% OT BCceX 3aHATHI

«HCYOOBJICTBOPUTCIBLHO»

2 0aJ1a, €CJIM U3 BCEX 3aHITUN CTYJEHT
noceTns kak MUHUMYM 40% 3assThii

1 6aJi1, ecii U3 BCeX 3aHATUN CTYACHT
noceTrs kak MUHUMYM 30% 3aHsITHiA

0 0aJ/110B, €CJIM U3 BCEX 3aHATUN CTYJEHT
nocetus1 MeHee 30% 3aHsThil

2. Koncnekrsl
JIEKITNH

«OTJIUYHO»

10 6as10B, eciy IIpeICTaBICHHbBIE
KOHCIIEKTHI Jiekimii Ha 100-94%
BBIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

9 0a/1J10B, €CJIM NPEJCTaBICHHBIC
KOHCIIEKTHI JIEKIMH Ha 93-87%
BBITIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

8 0an10B, eciu npeCTaBICHHBIE
KOHCIIEKTHI JIEKIIMHA Ha 86-81%
BBITIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

«Xopouo»

7 6aJL710B, €ClIU TIPE/ICTAaBICHHbBIE
KOHCIIEKTHI JieKui Ha 80% - 74%
BBITIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

6 0ans10B, eciy NpeCTaBICHHBIC
KOHCIIEKTHI JIEKIUHA Ha 73% - 67%
BBITNIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

5 6ang10B, eciu MpeCTaBICHHBIC
KOHCIIEKTHI JIEKIIUHA Ha 66% - 61%
BBIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEIILHO

«YOOBJICTBOPHUTECIBHO»

4 0aju1a, eciy NpPeCTaBICHHBIC
KOHCIIEKTHI JIeKui Ha 60% - 51%
BBIIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

3 GaJs1a, eciu npeACTaBICHHbIC
KOHCIIEKTHI JIeKui Ha 50% - 41%
BBIIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

«HCYOOBJCTBOPHUTCIBHO»

2 GaJs1a, eciu npeACcTaBICHHbIC
KOHCIIEKTHI JJeKIUW kKak MUHUMYM 40% Ha
BBIIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

1 6an1, ecnu MpeaCTaBICHHBIC KOHCTICKTHI
JIeKIui kak MUHUMYM 30% Ha BBITOJHEHBI
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KaueCTBEHHO U CaMOCTOSTEILHO

0 6aJ/10B, €CiIu IpEeACTaBICHHbBIC
KOHCIIEKTHI IeKIni MeHee 4eM Ha 30%
BBIIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEILHO

3. Beicrymenns ¢
IOKJIaaMHu /
Mpe3eHTALUSIMU

KOTIIUYIHO»

15 6amoB, ecinu Ha 100-96% 3ansaTuit
CTYJICHT BBICTYIIAJ C JOKJIAJIOM Ha CpEeTHUN
0aJu1, COOTBETCTBYIOIIUN «OTIHYHOY WITH
«XOPOIIOY, AeJaj TOMOJHCHHS,
y4acTBOBAJ B OOCYK/ICHUH

14 6anuos, ecau Ha 95-91% 3aHsaTuii
CTYJICHT BBICTYTAJI C JOKJIAJIOM Ha CpEeIHUM
0aJiy1, COOTBETCTBYIOIIUM «OTIIMYHOY WIIH
«XOPOIIOY, Aeaj TOMOJHCHHS,
y4acTBOBAJI B 00CYKIEHUU

13 6anuoB, ecau Ha 90-86% 3aHsATHH
CTYJICHT BBICTYIAJI C JOKJIAJIOM Ha CPEIHUM
0aJi1, COOTBETCTBYIOIIUM «OTIIMYHOY WIIN
«XOPOIIOY, AeJaj IOMOJHCHHUS,
y4acTBOBAJ B 00CYKIEHUU

12 6amnoB, eciiu Ha 81% - 85% 3aHgaTuit
CTYJICHT BBICTYTIAJI C JOKJIAJIOM Ha CPEeIHUN
0aJI1, COOTBETCTBYIOIIUHA «OTIIMYHOY HIIH
«XOPOILIOY, AeTall JOMOIHEHUS,
Y4acTBOBAI B 00CYKJICHUHU

«XOpoHIo»

11 6anoB, eciiu Ha 80% - 76%

3aHATHH CTYJICHT BBICTYIIAJ] C JJOKJIAJIOM Ha
CpeIHMi 0a, COOTBETCTBYIOLINI
OTJIUYHO» WIIH «XOPOIIIO», JAeall
JIOTIOJTHEHUSI, Yy4aCTBOBAJ B OOCYKICHHH
10 6anaoB, ecim Ha 75% - 71%

3aHSATHH CTYJICHT BBICTYIAJ C JIOKJIaIOM Ha
cpenHuit 6an, COOTBETCTBYIOIINN
KOTJIUYHO» WIIH «XOPOIIIO», JAeiall
JIOTIOJTHEHUSI, y4aCTBOBAJ B 00CYKICHHH

9 6a10B, eciu Ha 70% - 66%

3aHSATHUI CTYJICHT BBICTYIAJ C JOKJIaIOM Ha
CpeaHuil 0an, COOTBETCTBYIOLIUI
COTIIMYHOY» WIIH «XOPOIII0Y, eI
JIOTTOJTHEHHSI, Y4aCTBOBAJ B 00CYKICHHH

8 6aa10B, eciii Ha 65% - 61% 3angTHI
CTYJICHT BBICTYIIAJ C JOKJIAJIOM Ha CPETHUIN
0aJi1, COOTBETCTBYIOIIUM «OTIIMYHOY WIIH
«XOPOILIOY, el JOMOJHECHHUS,
y4acTBOBAJ B 00CYKJICHUU

«YOOBJICTBOPHUTECIBHO»

7 6a1J10B, €CITU CTyIeHT BhIcTynai Ha 60%
- 56% 3anaTui uau Ha 100-96% 3ansatuii ¢
JOKJIAZIOM, Ha CPSIAHMM OaJl,

28




COOTBETCTBYIOIIUHN «YIOBIETBOPUTEIHHO
WJIH «HEYJIOBIETBOPUTEIHHOY, PEIKO
y4acTBOBAJ B 00CYKIEHUU

6 6a710B, ecnu CTyIeHT BhICTyNal Ha 55%
- 51% 3ansTuit uam Ha 95-91% 3ansTuii ¢
JOKJIAZIOM, Ha CpeHMI Oai,
COOTBETCTBYIOIIUHN «YIOBIECTBOPUTEIHHO
WJIH «HEYIOBJICTBOPUTEIBHOY, PEIIKO
Yy4acTBOBaJ B 00CYKICHUU

5 0am10B, eciu ctyaeHT BeicTynai Ha 50%
- 46% 3ansTuil i Ha 90-86% 3aHATHH C
JOKJIaI0M, Ha CPEeTHHMA Oasu,
COOTBETCTBYIOILUHN «YIOBIETBOPUTEIHHO
WJIH «HEYJIOBIETBOPUTEIBHOY, PEIKO
y4acTBOBAJI B 00CYXI€HUU

4 0anna, eciy CTyJIeHT BoicTynan Ha 45% -
41% 3anaruii wim Ha 85-81% 3aHaTHil C
JOKJIAJIOM, Ha CPETHUN Oau,
COOTBETCTBYIOIIUHN «YIOBIECTBOPUTEIHHO
WJIH «HEYJIOBIETBOPUTEIBHOY, PEIKO
Y4acTBOBAI B 00CYKJICHUHU

«HCYIOOBJICTBOPHUTECIBHO»

3 0as1a, eciy CTYJIEHT BBICTYTIAJ C
JOKJIaJI0OM W/WJIH JONOJHEHUAMH Kak
MuUHUMYM Ha 40% 3anatuii

2 0as1a, eciy CTYJIEHT BBICTYIIAJ C
JOKJIAZIOM W/WJIH JTOTIOJTHEHUSIMH Kak
MUHUMYM Ha 30% 3aHATHI

1 6an1, eciu CTyACHT BBICTYIIAN C
JOKJIaJIOM W/WJIN JOTIOTHEHUSIMH KaK
MUHUMYM Ha 20% 3aHatuii

0 0aJ110B, €CJIU CTYACHT BBICTYIAJ C
JOKJIaJI0OM W/WIIN JOTIOJIHEHUSMH MEHEe,
yeM Ha 20% 3aHatuii

4. Beimonuenue
TECTOBBIX 3aJlaHUI

«OTJIUYHO»

10 6as10B, eciiv U3 BCEX 3aJaHUN CTYJEHT
BoIOTHIIT 100-91% Ha cpenuuii 6ai,
COOTBETCTBYIOIIUN «OTIHYHOY» WIH
«XOpOIIIO»

9 6aJyL10B, €ClIM U3 BCEX 331aHUN CTYJCHT
BBITIOJTHIIT Kak MUHUMYM 90-89% Ha
CpenHuid 0al, COOTBETCTBYIOIIHI
COTJIIMYHOY WJIH «XOPOIIIOH»

«Xopouo»

8 6as0B, eciiv U3 Becex 3aJaHUN CTYJIEHT
BeImosHWI 80% - 71% Ha cpenHuit Oa,
COOTBETCTBYIOUIHI «OTIMYHO» WITH
«XOpOIIO»

7 6aJ110B, €CIIN U3 BCEX 3aaHUN CTYJCHT
BeImosHWI 70% - 61% Ha cpenHuit Oa,
COOTBETCTBYIOUIMH «OTIMYHO» WU
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«XOpOILIO»

«YOOBJICTBOPHUTCIIBHO»

6 0as10B, eciiv U3 BCEX 3aaHUN CTYJEHT
BeIonHMI 60% - 54% wim 100-94% na
CpeIHui 0al, COOTBETCTBYIOIIHI
«YIOBIETBOPUTEIHHOY UITU
«HEYJIOBJIETBOPUTEIHLHO

5 6ans10B, ecii U3 BCEX 3aJjaHUM CTYJICHT
BEIMOTHUI 53% - 47% wmmm 93-87% Ha
CpeIHuii 6a, COOTBETCTBYIOLINI
«YIOBIETBOPUTEINHHOY UITU
«HEYJIOBJIETBOPUTEIHHOY

4 GaJs1a, eciy U3 BCEX 3aJIaHUU CTyACHT
BBIIOIHUI 56% - 41% wu 86-81% Ha
CpeIHMi 6a, COOTBETCTBYIOLIUI
«YJIOBJICTBOPUTETHLHO» WU
«HEYJIOBJICTBOPUTEIHHO

«HCYIOOBJICTBOPHUTECIBHO»

3 0as1a, eCly CTYJCHT BBINOJIHUI KaK
MuaumyM 40% 3ananuit

2 0aJju1a, eCi CTYJCHT BBIMOJHUI KaK
MuHUMYM 30% 3amanuit

1 6an1, ecu CTYZICHT BBIMTOJTHUI KaK
MuHuMyM 20% 3anaHuit

0 6aJL10B, €CIIM CTYJICHT BBIIIOJIHUII MEHEE
20% 3amaHuii

5. 3auer ¢ oneHKoi

COTIUYHO» 60 0as10B
«XOpOouIo» 50 6an10B
«ynoBaeTBOpUTesbHO» | 40 6as10B
«HEYAOBJIETBOPUTEILHOY | 30 0aJL510B

IIxana oeHUBAHUA OTBETA HA 3a4YeTe C OLEeHKOH

JlecKpUNITOPBI HEY/JOBJIETB | y/JAOBJIETBOPHUTE XOpOIIo OTJIMYHO
OpHUTEIbHO JBHO

CemecTpoBoe 10 20 30 40
noprdoauo
OtBer Ha 1-bIi 15 20 25 30
BOMIPOC
OtBer Ha 2-0i1 15 20 25 30
BOIIPOC
HTOroBblii 0211 0-40 41-60 61-80 81-100

HpI/I OILICHKE 3HAaHUU Ha 3a4eTe ¢ oue}moﬁ YUUTBIBAKOTCA:
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1. IlToHnMaHue U CTENEHb YCBOEHUS TEOPUHU Kypca.

2. YpoBeHb 3HaHUS (PaKTHUUECKOI0 MaTrepuana B 00bEMe IPOrpaMMBl.

3. IlpaBmiibHOCTB (POPMYTMPOBKH OCHOBHBIX MOHATHI U 3aKOHOMEPHOCTEH.

4. Jloruka, CTpyKTypa 1 rpaMOTHOCTb U3JI0’KEHUS BOIIpOca.

5. Hcnonp3oBaHue mNpuUMEpOB U3  MOHOTpapuueckod jauTeparypsl (CTaTbu, XpecTOMaTHH,
XYJ0KECTBEHHbIE TPOU3BEICHHUS).

6. YMeHue CBA3aTh TEOPUIO C MPAKTHUECKUM IPUMEHEHUEM.

7. YMmenue caenath 0000IIeHne, BBIBOIEL.

8. YMeHue OTBETUTD Ha JAONOJHUTENbHbBIE BOIIPOCHI.

9. I'mybokoe W MpoOYHOE YCBOEHHE 3HAHWU MPOTrPAMMHOIO MaTepuana (YMEHHE BBIICNATH TJIaBHOE,
CYILIECTBEHHOE).

10 . 3Hanue aBTOPOB-HCCIIEOBATENEH 110 TaHHOH Tpolieme.

11. Obmias spyIuIus CTyJIeHTa B 00JIaCTH S3BIKO3HAHMSI.

«OTJHYHO» BBICTABIISIETCA 32 OTBET, KOTOPBIM JEMOHCTPUPYET MpPEKpacHOe 3HaHUE IpeIMeTa,
YMEHHE COCOUHATH 3HAHHUS W3 Pa3IMUYHBIX pa3leNioB Kypca, JEerKo M 0e30MMO0YHO HILTIOCTPUPOBATH
TEOPETUYECKHUE TOJIOKCHHS MPUMEPaMH, KaK B3SATBIMA W3 Y4eOHUKA, TaK M CBOMMHU COOCTBEHHBIMU,
BJIa/ICHUE TEPMUHOJIOTHEN U3 Pa3IMUHBIX Pa3/ieNoB Kypca.

«Xopouo» BBICTABISETCS 32 OTBET, KOTOPBIA JEMOHCTPUPYET XOpollee 3HAaHWE U TOHUMaHUE
M3YYEHHOTO MaTrepuala, MOJIKPEIUIEH MpUMEepaMM, B3SITHIMH W3 JIGKIMH WIM y4yeOHHKa; IOMYyCKaroTCs
eIMHUYHBIC OMMOKH, KOTOpPbIE DJK3aMEHYEeMbI HCHPABIIET CaMOCTOSTENLHO TIOCTE 3aMEYaHHi
npenoaasarens. Peub sk3aMeHyeMoro JOrM4Ha U rpaMOTHaA.

«Y10BJ1eTBOPUTEJBHO» BBICTABIIAECTCS 3a OTBET, KOTOPBIH OOHAapy>KHMBaeT camoe ooliee
MOHMMAaHHUE TEOPUH, OJTHAKO, IJIOXO MOJKpEruIseMoe MpakTUYecKUMHU mpumepamu. [Ipu Takom oTBere
CTYJIEHT NIPOSBIISIET HEYBEPEHHOCTb, HE BCErJa JAaET MCUEPIBIBAIOIINE aPTyYMEHTUPOBAHHBIE OTBETHI Ha
3aJlaHHbIE BOIIPOCHI.

«HeynoB/1eTBOPUTEIBHO» BBICTABISETCS 32 OTBET, KOTOPbI OOHAPYKUBAET HETIOHUMAHUE CYTH
BOIIPOCa, SBJSSACH MEXaHMYECKUM MOBTOPEHHEM Kypca JIEKIUN WK yuyeOHHKa; He3HaHWEe TEPMUHOJIOTHH,
VCKaXCHHE CMBICIIA TIOHATUI; HEYMEHHUE COOTHECTU TEOPHUIO C IPAKTUKOM.

HTorosas mxaJja oneHUBaHHUSA CEMECTPOBOI'O MPOMEKYTOYHOI'0 KOHTPOJSA IO TUCHUIIJIMHE

Bua padoTnl «YIOBJIETBOPH | «HEYIOBJIETBOPH
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I[MPUJIOXEHUE

TEST 1

1b 2.a 3.a4.c5b 6.b7.a 8.c 9.a 10.c
TEST 2
1.D2.B3.D4.B5.E6.D7.B8.C9.C10.B
TEST 3
1.D2.A3.A4.A5.A6.C7.C8.C9.B10A
TEST 4
1.E2.A3.A4.D5.B6.C7.D8.E9.A10. D
TEST5
1.B2.A3.C4.B5.B6.C7.B8.B9.A10A
TEST 6

1.Metonymy 5.0xymoron 9.lrony is a figure of speech,

based on interplay of two
meanings, the meaning that
Is born in context is the
opposite to the dictionary
meaning of the word. It's
often used for the purpose of
derision, mockery or jest

2.zeugma, pun

6.Antonomasia is a figure of
speech in which the proper
name of a distinguished
historical, literary or
mythological hero is applied
to a person having the same
characteristics

10.Synecdoche is a figure of
speech based on transfer by
contiguity in which a part is
used for a whole, an
individual for a class, a
material for a thing or the
reverse of any of these; a
variety of metonymy

3.the violation of set
phrases

7.Zeugma is the blending
together of two or more

semantically incompatible word

groups, having an identical
lexical item, into a single

construction in which this item
is used only once. The effect is

strongly humorous or ironical

4.allusion

8.Epithet is an attributive word,

phrase or sentence used to
characterize an object and
pointing out to the reader
some of the properties or
features of the object with
the aim of giving individual
perception and evaluation of
these properties or features

TEST 7

1.b 2.b 3.a 4.c 5.b 6.a 7.b 8.b 9.a 10.c

33




TEST 8

1.B2.A3.C4.C5.A6.A7.B8.D9.E10.D

TEST9

1.A2.A3.B4.C5.A6.B7.A8.E9.B10.B

TEST 10

1.D2.A3.A4.D5.C6.A7.C8.C9.C10D

TEST 11

1.A2.A3.B4.A5.C6.C7.A8.B9.A10.C

TEST 12

1.Litotes 5.Chiasmus 9.Climax is such an
arrangement of sentences in
which each preceding
component is considered
less important

2.anaphora 6.Aposiopesis is the device of 10.Asyndeton is the omission of

suddenly breaking off in the
middle of a sentence as if
unwilling to continue

a conjunction between the
parts of a sentence

3.ellipses, apotheosis,
guestion-in-the narrative,
represented speech

7.Anadiplosis is a variant of
repetition when a word that
ends one clause is used at
the beginning of the next one

4.to highlight the second part
of the utterance and break
the monotony

8.Question-in-the- narrative is
a question that is asked and
answered by the same

person, usually the author
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