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1. Hepeqeﬂb KOMHeTeHHHﬁ, KOTOPbIMHU T0J/IKHBI OBJIAAETH oﬁyqaloumecsl B pe3yjbTaTe

OCBOCHHS 00pa30BaTeJbHOI MPOrpaMMBbl

Koa v HanmMeHoBaHue KOMIETEHINMHT ITanel
dopmupoBanus

CIIK-2. CmocoOeH  OCyImIeCTBIATh MPAKTUYECKYI  JIEATEIbHOCTD, 1. PaGora Ha yueOHBIX

CBSI3aHHYIO C HCIOJb30BAHWEM 3HAHUKH M YMEHHUH B 00JacTH U3y4YCHHS 3aHATHUAX

MHOCTPAHHBIX SI3bIKOB U KYJBTYD.
CIIK-2.1. Bnaneer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B IIEJIOM M OTIEIbHBIX
SI3BIKOBBIX YPOBHSX, O (DOHETHYECKOH cHCTeMe, rPaMMaTHYECKOM CTpOeE,
CJIOBAPHOM COCTaBE€, CTHJINCTUYECKUXOCOOEHHOCTSAX U3y4YaeMBbIX SI3bIKOB.

CIIK-2.2.  IlpumeHsier  pas3iu4yHbIe  JUCKYpPCHUBHBIE  CTpaTETHH,
COOTBETCTBYIOIINE KOHKPETHBIM CUTYALHUSIM MPOPECCUOHATBHOTO OOIIIEHUS
JUIsL  pelIeHHs  3aJad  MEXKIMYHOCTHOIO M MEXKKYJbTYPHOIO
B3aMMOICHCTBHS.

pabora

2. CamocrosrebHas

2. Onucanue nNoka3arteJiei OICHUBAHUSA KOMHeTeHHI/Iﬁ, 4 TAKKE IIKAJ OCHUBAHUSA

2.1. Onucanue noka3areJjei u KPUTEPUEB ONCHUBAHUA KOMIIeTeHIMii

OuenuB | YpoBeHb Jran Onucanue nokasaresiei Kpurepun M xana
aemble copmupoBa | popmupoBanus OLCHMBAHUA | OLIEHMBA
KoMIeTe | HHOCTH HUS
HIHH
CIIK-2 IMoporoseiii  |1. Pabora Ha yueOHBIX3HATH: SI3BIKOBEIE 1 Onpoc, IIxama
BaHATHSIX KyJIbTypHbIE HOPMBI PEUEBOTO| BpirojHeHHe |[OLCHUBAHUS
2. 0OIIeHNS; HALMOHAIBHO-| recTipoBanyn |[OPOCA
CaMOCTOSTeIbH KYJIbTYPHBIC CTEPEOTHUIIBI CTPAH| o [kana
asi paGota M3y94aeMOro S3bIKa; S3BIKOBBIC OLICHUBAHHUS
1 CTPAaHOBEUECKHE PeajHy; TECTUPOBaH
YMeThb: onpeiensiTh poiib 1 st
OCHOBHBIE 0COOEHHOCTH
MEKKYJIbTYpPHOTO INaJIora,
UJICHTU(HUIUPOBATH YCIOBHS
BO3HUKHOBEHHS
MEKKYJIbTYPHBIX
KOMMYHHUKATHUBHBIX
KOH(JIUKTOB U
MPeOTBPAIIaTh H/UITH
paspemarh ux
[poxsunytel (1. Pabora Ha yueOnbix[Biagers: cucremoiiPedepar, [xana
i BaHSATHIX MpeJCTaBICHU Ope3eHTaIusl, |OICHUBAHUS
2. HAI[MOHAIBHO-KYJILTYPHOU ITOKITaI, pedepara
CaMOCTOSTENbH cnenruKe CTpaH HU3y4aeMOTroTBOpUYECKast I Ixana
ast pabota SI3BIKA; cucremMoipabora, OIICHUBAHUS
MpeCTaBIeHu 00 HWCTOPUU,TECTUPOBAHUE [PE3CHTAIH
reorpadumu, HOIUTUYECKOM| [IpakTuuecka U
YCTPOMCTBE, KYJIBTYDE,| g Ixana
TPAMIMAX CTPAH M3YYaeMOIO moproropka [CUEHUBAHHUS
SI3bIKA; npueMamy Imokaa
MCIIOJIb30BaHMs
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IMTUHTBOCTPAHOBEAUYECKOM IIxama
nHbopMalMd B 00yYeHHUH| OLICHUBaHUS
MHOCTPAHHBIM SI3BIKAM. TBOPYECKOI
PabOTHI
xama
OLIEHUBaHHUS
MPaKTUYECK
oM
[MOJITOTOBKH

IIxana
OIICHMBA
HUA
TECTUPOB
aHus

2.2.1lIkaapl OHEHNBAHNA KOMIIETEeH M

YpoBeHb cHOPpMHUPOBAHHOCTH KOMITETEHIIUH \ Ikana oneHnBaHus

IIponBUHYTHIN YPOBEHb

Komnerenmuss chopmupoBana monHOCThi0, OakanaBp | 81-100 «otamaHo»
BiajeeT  0a30BBIMH  3HAHUSAMH M METOJAaMHU
OCYIIECTBJICHHS  NPAKTHYECKON  JESATEIBHOCTH 10
n30paHHOMY HalpaBJICHUIO.

CdopmupoBanbl 6a30Bbie CTPYKTYphI 3HaHUH, OakanaBp | 61-80 «xopomo»
BIIQJICET OOIIMMH TIOJIOKCHHUSIMH TCOPUU M HMEET
MIePBOHAYAIILHBIN OIBIT PEIICHHUS TPAKTHYCCKHUX 3a/1a4

Iloporosslii ypoBeHb

CdopmupoBanbl 0a30Bble CTPYKTYPbI 3HaHUi, uMeercs | 41-60 «yqoBIeTBOPUTEIBEHOY
HEKOTOPBI OMBIT WX TPUMEHEHUsS, HO JOIyCKAIOTCS
OIIMOKY TIPU PEIICHUH MPaKTUUECKUX 3a/1a4

bakamaBp  umeer  cmaboe — mpencraBienue o | 0-40 «HeyIOBIETBOPUTEIBHOY
npodeCCHOHANBPHBIX 3a7adax, JOIyCKaeT OMIMOKH, He
MO3BOJIAIOIIME €My HPUCTYNUTh K HPaKTUYECKOM

JESTEeITbHOCTH
OunennBaemble YpoBeHb c(pOopMHPOBAHHOCTH IIxana oueHuBaHUA
KOMIIeTeHIIUH

CIIK-2 IToporossii 0-40 «HEeyA0BIETBOPUTEILHOY;
41-60 «ya0BIETBOPUTEIILHOY;
IIpoaBuHyTHII 61-80 «xoporio»
81-100 «OTJIINYHO»




3. Tumosble 3aJaHNA UJIH HHbIE MaTepuaJibl, HGOﬁXOI[I/IMLIe AJISL OCHKH PE3yJbTAaTOB OCBOCHUHA
nporpaMmMmabl TUCHUIIIMHBI

MHWHHCTEPCTBO ITPOCBEIIEHU S POCCUNCKOM OEJIEPALINNA
DenepalibHOE rOCYAapCTBEHHOE OI0XKETHOE 00pa30BaTEIbHOE YUPEKICHUE BHICIIETO 00pa30BaHUs
«TOCYJIAPCTBEHHBII YHUBEPCUTET MTPOCBEIIIEHUST»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

dakyIbTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnuiickoii punonorun

TeMBI TOKJIA10B 0 AUCHUILINHE «CTHINCTHKA»

OuenuBaembie komnerenuun: CI1K-2

CIIK-2.2. IlpumeHseT pa3iuyHble TUCKYPCHBHBIE CTPATETWH, COOTBETCTBYIOIINE KOHKPETHBIM
CUTyallussM MNpPO(PECCHOHAIBHOrO OOLIEHUS JUIS pelleHHs 3aJa4  MEXKJIMYHOCTHOTO U
MEKKYJIBTYPHOI'O B3aUMOJECHCTBHUS.

Yposenb: [Toporoseiii / [IpoaBUHYThII

. PeueBbie cpenicTBa BBIPAKEHUS OLICHKH B CPEJICTBAX MACCOBOM MH(POPMAITUH.

. Bupl moBTOpa KaK CTUJIMCTUYECKOTO IMPUEMA.

. KonuenryansHas metadopa B myOIHUHBIX BBICTYIICHUSX COBPEMEHHBIX MOJTUTHKOB.
. CrtocoObI 00HOBJICHHS (PPA3EOTIOTHUCSCKUX SUHUII.

. CeMaHTHYECKHE MOJEIIA METOHUMUMU.

. IHBepTUPOBAaHHBIN MUTET U €r0 CTUIMCTUYECKUN ITOTCHIUAI.

. I'pacduueckue cpeacTa BEIPa3UTENLHOCTH B XY0KECTBEHHOM TEKCTE.

. PutMuueckunii moTeHIMaN aHTJTMACKUN TTapEMHUIA.

. Puropuueckue npuemsl myOIMYHOTO BBICTYTLIICHUS.

10. SI3bIKOBBIE CpEACTBA CMATYEHUS KATETOPUYHOCTH.

OO NOOOITEWN B

HIxana oneHUuBaHusA JOKJIaAa

bajuibl Kputepuu onenuBanus

8-10 Jloknax COOTBETCTBYET 3asBJICHHOH TeMe, BBIIIOJHEH C MpPHUBICUYCHUEM
AOCTATOYHOI'0 KOJIMYECTBA HAYUYHBIX U IMPAKTUYCCKUX HMCTOYHHUKOB I10 TEMC,
0akaJiaBp B COCTOSIHUM OTBETUTh Ha BOIPOCHI 110 TEME JIOKJIAJIA.

o-7 Jloksiay COOTBETCTBYET 3asBICHHONM TeMeE, BBIIIOJIHEH C MPHUBJICYEHUEM
JOCTAaTOYHOTO0 KOJMYECTBA HAYYHBIX M MPAKTUYECKUX HCTOYHHUKOB IO TEME,
0akayaBp B COCTOSIHUM OTBETHUTH Ha BOIPOCHI IO TEME JTOKJIafa, HO JIOIyCKaeT
HEKOTOpbIe HETOYHOCTH B OTBETE

2-4 JlokJaz B 1I€JIOM COOTBETCTBYET 3asIBJICHHON TEME, BBITIOJTHEH C MPUBJICYCHUEM
HECKOJIbKUX HAyYHBIX W IPAKTHMYECKHMX HCTOYHHMKOB IO Teme, OakanaBp B
COCTOSIHUHM OTBETHTH HA YaCTh BOIIPOCOB IO TEME JIOKJIAJIA.

0-1 Jloknax He COBCEM COOTBETCTBYET 3asBICHHOW TeMe, BBINOJHEH C
MCIOJIb30BaHUEM TOJIBKO | MM 2 MCTOYHHKOB, OakajaBp JOMYyCKaeT OUIMOKH
NP M3JIOKEHUHM MaTepuaja, He B COCTOSIHUM OTBETUTh Ha BOIPOCHI MO TEMeE
JOKJIaja.




MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU

denepanbHOE TOCYIAPCTBEHHOE OI0DKETHOE 00pa3oBaTeIbHOE YUPEKICHHE BBICIIIETO 00pa30BaHuUs

«FOCYI[APCTBEHHI)IIZI YHUBEPCUTET INTPOCBELIEHUS»
TOCYAJAPCTBEHHBIXA YHUBEPCUTET INTPOCBEIIIEHU )

dakybTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnuiickoii hunonorun

Tembl npe3eHTaum‘71 o JTMCHMIIJIMHE «CTHIHCTHKA»

OuenuBaembie komnerenuun: CI1K-2

CIIK-2.2. IlpumeHseT pa3iuyHble TUCKYPCHBHBIE CTPATETWH, COOTBETCTBYIOIIHME KOHKPETHBIM
CUTyallusiM MPO(PECCHOHAIBHOrO  OOLIEHUS JUIS pelleHHs 3aJa4  MEXKJIMYHOCTHOTO U
MEKKYJIBTYPHOI'O B3aUMOJECHCTBHUS.

Yposenb: [Toporoseiii / [IpoaBUHYThII

1. DddexT oOMaHyTOTO OXKHMIAAHUS KaK (PAKTOP CTUIIA.

2. Crioco0sb1 cioBooOpa3zoBaHust HePOPMATEHOM JICKCUKH aHTIIUHCKOTO SI3bIKA.

3. KamxkHast JIekchKa Kak CpeJICTBO CO3/IaHUs KOMUYecKoro ¢ dekra.

4 KorautuHas Metadopa u e€ QyHKIMOHUPOBAHHE B MEAMATEKCTaX/ IyOIUIIUCTHKE.
5. CnocoObl co3/1aHus S3bIKOBOW UTPBHI.

6. PudmoBaHHBIi ClIeHT B OpPUTAHCKOM BapUaHTE aHTJIMHCKOTO S3bIKA.

7. pupMOBaHHBII CICHT B aBCTPAJIHIICKOM BApHAHTE AHTJIMHCKOTO SI3bIKA

8. JIekcHka pa3roOBOPHOTO PETUCTPA B IMECHAX COBPEMEHHBIX MY3bIKAJbHBIX

rpym.

9. JIekcuueckue criocoObl CO3/1aHMsI 0OPa3HOCTH B aHTJIOSI3BIYHBIX MPOU3BEICHHUSIX
IUIA OeTei.

10. Crioco6b! BBIABUKEHHSI M €70 POJIb B JIEKOJUPOBAHUN CMBICIIA XYJOKECTBEHHOTO TEKCTA.

Ikana oueHMBaHUs NPe3eHTALUU

Bana Kputepun onenuBanus

8-10 [IpencraBnsiemass wuHbOpMAIUs CHCTEMAaTH3UpPOBAHA, IIOCJIEAOBATEIbHA |
nmorudecku cBsizaHa. [IpobieMa packpbita moaHocThio. [Ipoko ncmnonbp30BaHb
BO3MOYKHOCTH TexHosioruu Power Point.

5-7 [IpencraBnsemas nuHopmalus B eIOM CUCTEMATH3UPOBaHA, MOCIIeJ0BaTeIbHA
W JIOTUYECKH CBsi3aHa (BO3MOXKHBI HeOoJbIue OTKIOHEeHHs). [IpoOmema
packpbiTa. Bo3MOXHBI He3HAUUTEIbHBIC OMMOKK TIpu odopmieHUn B Power
Point (ue 6osee a1BYX).

2-4 IIpencraBnsiemas wuHPOpPMalUs B IEJIOM CHCTEMAaTU3UpPOBaHA, HO HE
mocienoBaTeNnbHa M He CBsi3aHa Jormdecku. [IpobGnema packpsita He
MOJHOCTHI0. Bo3aMoxHbI omnOku npu oopmiiennn B Power Point.

0-1 [IpencraBnsiemas uHdopmanMs HE CHUCTEMAaTU3UPOBAaHA M HE COBCEM
nocneaoBareibHa. [Ipobaema packpbiTa He MOJHOCTHIO. BBIBOMIBI HE ClIETaHbI
nau He obocHOBaHbl. Bo3moxkHocTH TexHonoruu Power Point mcrons3oBanbl
JIMIIb YaCTUYHO.




MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU

denepanbHOE TOCYIAPCTBEHHOE OI0DKETHOE 00pa3oBaTeIbHOE YUPEKICHHE BBICIIIETO 00pa30BaHuUs
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«FOCYI[APCTBEHHI)IIZI YHUBEPCUTET INTPOCBELIEHUS»
TOCYAAPCTBEHHbBIXA YHUBEPCHUTET IMPOCBEIIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Tembl pedepaToB no gucuunanue «CTHINCTHKA»

Tema: Perucrpsl fi3bIKa

OuenuBaembie komMnerenuun: CIIK-2

CIIK-2. Cnoco0eH oCyIecTBIIATh MPAKTHUECKYIO IESATEIbHOCTh, CBA3aHHYIO C HCIIOJIb30BaHUEM
3HaHUI U yMeHuil B 00/1aCTH U3yUEHHsI HHOCTPAHHBIX A3bIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O SI3BIKOBOM CTPOE€ B ILI€JIOM M OTIEJIBHBIX SI3BIKOBBIX YPOBHSX, O
(doHEeTHUECKOW cHCTEMe, T'paMMaTHUYECKOM CTpPOE, CIIOBAPHOM COCTaBe, CTHIJIMCTHYECKHX
0COOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. TlpumeHseT pa3iuyHble TUCKYPCHBHBIE CTPATETUH, COOTBETCTBYIOIINE KOHKPETHBIM
CUTyalusiM TNpOPECCHOHAIBHOIO OOLIEeHUs JUId peuleHHus] 3aJad  MEXKJIMYHOCTHOIO U
MEXKYJIbTYPHOTO B3aUMOACUCTBHS.

Yposenb: [Toporoseiii / [IpoaBUHYThII

ITepeyensb TeM pedpepaToB
[Ipenmer ctunuctuku. Ee ¢BA3b ¢ Ipyrumu paszjenaMy JMHTBUCTUKH.
BapuatuBHOCTb Kak Ii100aibHasi KaTeropysi CTUIIMCTHKH.
Ctuiib Kaxk BBIOOD.
IToHATHE PYHKIMOHATBHOTO CTHIIS.
Peructpsl peun.
Crunmcrrueckas OKpacka ciaoBa.
SI3bIK ¥ pedb, HOpMa U OTKJIOHEHHS OT HOPMBI.
PazHoBuIHOCTH s13bIKa (YCTHAs U TMCbMEHHAs).
S3pIKOBBIE OCOOEHHOCTH YCTHOM (Pa3roBOPHOI) pa3HOBUIHOCTH SA3BIKA.
SI3bIKOBBIE 0OCOOEHHOCTH MUCbMEHHOM (KHUKHOI) pa3HOBUAHOCTH S3bIKA.

. Crumuctuueckas aguddepeHnnanus cioBapsi aHIIIMICKOTO A3bIKa.

HelitpanpHas nexcuka.

OobmeynorpeOuTenbHast IUTEpaTypHas (KHIKHAS) JIEKCHKA.

OO6meynorpeduTenbHast pa3sroBopHas JEKCHKa.

QYHKINOHAIBHO-OIPAaHUYEHHAsl KHIKHAS JICKCUKA. Ee BUIbI M CTUIIMCTUYECKOE UCTIOJIb30BAHUE.
AHanu3 BUJOB U PYHKUUIH CTUIIMCTHYECKU -CHUKEHHOM JIEKCUKH.

[ToHsITHE «OKCITPECCUBHBIE CPEJCTBA A3BIKA» U «CTUIMCTUYECKHNA ITPUEM.

ITonsiTne «BbIABUXKEHUE)» KAaK KATETOpUs CTWIMCTUKU JEKOAUPOBAaHMs. BUIbI BHIIBUKEHUS.
Annurepauus. [Taponomasus. VIx ¢pyHKIMOHUPOBaHME B Pa3HBIX THIIAX TEKCTA.

Onomarones. 3Bykonuch. Buspl oHOMaToneu.

Put™m u pudma kak poHeTndeckre cTuiaMcTUYECKue nprueMbl. X BUABI U QyHKINU.
HamepeHHBIE U cily4aiiHble OTKIIOHEHUS OT IPAMMAaTHYECKON HOPMBI KaK CTUJIMCTUYECKUN IIPUEM.
Tpancnosunus. [lonyoTMedeHHBIE CTPYKTYPHI.

CrunucTryeckue BO3MOKHOCTH rpaduku, opdorpaduu 1 MyHKTyalHu.

IlIkana ouenuBaHus pedepara



Basuiel Kputepuu orieHuBaHUs

8-10 Pedepar cooTBeTCTBYeT 3asBICHHON TeMe, BBIMOJHCH C IPHUBICUYCHUEM
JOCTAaTOYHOTO KOJIMYECTBA HAYYHBIX M MPAKTUYCCKUX HCTOYHHUKOB IO TEME,
odopmiieHne pedepaTa akKKypaTHOE U IPABIIBHOE.

5-7 Pedepar cooTBeTcTBYeT 3asBICHHON TeMe, BBIIIOJHEH C IPHUBICYCHUEM
JOCTATOYHOTO KOJIMYECTBA HAYYHBIX M MPAKTUYCCKUX HCTOYHHUKOB IO TEME,
Ha0II01aI0TCs HEOpEXKHOCTH B ohopmiieHn” pedepara

2-4 Pedepar B 1elOM COOTBETCTBYET 3asBJICHHOW TEMe, BBINOJIHEH C
MIPUBJICYCHUEM HECKOJIBKUX HAYYHBIX U MPAKTHYECKUX UCTOYHHKOB IO TEME,
HaOIo1at0TCs HeOpexxHOCTH B opopmiieHuu pedepara.

0-1 Jloknam HE COBCEM COOTBETCTBYET 3asBICHHOH TeMe, BBINIOJIHEH C

MCIOJIb30BAaHUEM TOJBKO | WM 2 MCTOYHHMKOB, HAOIIOAAOTCSI HEOPEIKHOCTH B
odopmiieHuu pedepara.




MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

CDaKy.]'IBTeT POMaHO-TEPMAHCKHX A3BIKOB

Kadenpa anrmmiickoit ¢hunoaorum

TBOp‘leCKaH paGOTa mo JTMCHUIIJINHE «CTHIIHCTHKA»

Tema: Perucrpsl fi3bIKa

OuenuBaembie komMnerenuun: CIIK-2

CIIK-2. CnocobeH OCyIeCTBIIATh MPAKTUUYECKYIO JESATEIbHOCTh, CBA3aHHYIO C HMCIIOJIb30BaHUEM
3HaHUI U yMeHuil B 00/1aCTH U3yUEHHsI HHOCTPAHHBIX A3bIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O SI3BIKOBOM CTPOE€ B ILI€JIOM M OTIEJIBHBIX SI3BIKOBBIX YPOBHSX, O
(doHEeTHUECKOW cHCTEMe, T'paMMaTHUYECKOM CTpPOE, CIIOBAPHOM COCTaBe, CTHIJIMCTHYECKHX
0COOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. TlpumeHseT pa3iuyHble TUCKYPCHBHBIE CTPATETUH, COOTBETCTBYIOIINE KOHKPETHBIM
CUTyalusiM TNpOPECCHOHAIBHOIO OOLIEeHUs JUId peuleHHus] 3aJad  MEXKJIMYHOCTHOIO U
MEXKYJIbTYPHOTO B3aUMOACUCTBHS.

Yposenb: [Toporoseiii / [IpoaBUHYThII
3ananmusi 151 TBOPUYECKOH padoThI

IToaroroBbTe cTUMcTHYECKUi aHanu3 Tekcra: Agatha Christie « Where There’s a Will»
[ToxroroBbre cTuMcTHUecKuii ananu3 Tekcra: Ring Lardner «Old Folks” Christmasy
[ToaroroBbTe CTHIUCTHUECKUI aHamu3 TekcTa: Angus Wilson «A Bit off the Map»
[MoxroroBbre cTuMcTHUecKUi ananu3 Tekcra: Andrew Norton «Darling, 1’m going to Disappear»
IToaroroBsTe CTHIIMCTUYECKHM aHanu3 Tekera: Stan Barstow «The Thin Seam»
[ToaroroBeTe cTunucTHUeckuit anann3 Tekcra: Andrew Norton «My Life Has Changed its Course
IToaroroBesTe cTHAMCTHUECKUN aHann3 Tekcra: Katherine Mansfield «Bliss»
[ToaroroBesTe cTunMCcTHYECKUi aHanu3 Tekcta: Francis King “Making it all right”
IToxarorossre cTricTudeckuil ananus tekera: Erskine Caldwell «Man and Womany

. IllogroroBrTe cTriMcTUYeCKHi aHanu3 TexcTa: Lawrence Durrel «The Little Affair in Paris»

. IlogroroBeTe cTunuctrueckuii ananus tekcra: F. Scott Fitzgerald »The Diamond as Big as Ritz»

. IlogroroBeTe cTunncTuueckuii anainus rekcra: Katherine Mansfield «Picturesy»

. IlogroroBeTe cTunucTrueckuil ananus texcta: Doris Lessing «England Versus England»

. [logroroBesTe cTunMcTHUecKui aHanu3 Tekcra: Katherine Mansfield “The Garden-Party”

. [logrorosbte crunmuctruecknil ananus tekcra: John Collier “Back for Christmas”

. [logroroBeTe cTunMcTHUecKui aHanu3 Tekcta: Graham Greene “I Spy”

. [lonroroBeTe cTunucTrueckuii ananus Tekcra: Brian Glanville «The Thing He Loves»

. [logroroBesTe cTunMcTHUecKui aHanu3 Tekcra: Katherine Mansfield «Sixpence»

. [lonroroBeTe crunuctrueckuii ananmu3 tekcta: Oscar Wilde «The Sphinx Without a Secret»

. IToaroroBeTe cTunucTHUeCKUit ananu3 Texcta: Leslie Poles Hartley «W. S.»

RHRoOoo~NoOar~WONE

Ol Nl e Nl el
COWONOUWNEREO

[Ixana oueHMBAHUSI TBOPYECKOM PadoThI

bajuibl Kputepuu oneHuBanus
8-10 CTyeHT TpaMOTHO OIpeeNsieT KaHPOBO-CTUIMCTUYECKYIO TIPUHAIEKHOCTh U
CTPYKTYPHYIO KOMIIO3UIIMIO TEKCTa; YMEET HaXOJIUTh HYXHbIE (akThl; Aejaer
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JIOTUYHBIC WU apryMCHTUPOBAHHBIC BBIBOJbI, IMOATBCPIKIAASA UX IMPUMCPaAMHU U3
TEKCTA, O6H3py>KI/IBaeT IIpaBHUJIBHOC HCIIOJIB30BaHHUEC JICKCUYCCKHX,
rpaMMaTU4YCCKUuX M CTUIMCTUYCCKUX HOPM H3Yy4aCMOI'O SA3bIKA. HpOﬂBHHGT
TBOPYECCTBO B aHAJIM3C TCKCTA.

S-7

TBOpLIeCKaH pa60Ta COACPKATCIIbHO KOPPEKTHA, HO JOITYCKAOTCA HETOYHOCTH B
APTYMCHTHUPOBAHWH U B IPUMCPAX U3 TCKCTOB,

AOIIYCKAITCA €CAUHUYHBIC OIINOKH B JIEKCUKE HJIU I'paMMaTHUKE, HE3HAYUTECIBHO
BJIMAOIINX Ha CMBICJIIOBOC COACPIKAHHC.

CryneHT oOHapy>KMBaeT HEAOCTATOYHOE NMOHUMAaHHE COACpPXKaHHUS TEKCTa, ero
aHaJIN3 N300UITyeT rPaMMAaTUICCKUMU U JICKCHIECKUMH OIUOKaMU (5-7 TOTHBIX
olMOOK, B TOM YHUCJIE BEAYIIUX K HCKQKEHUIO CMBICIIA.

CryneHT OOHapyXHBaeT HEOHMMAaHHUE TEKCTa, MPEJIOKESHHOTO JIJIsl aHaJIH3a,
J0IycKaeT rpyOble OIIMOKH, BEAyLIHMEe K HCKaKEHUIO CMbICNIA, HE BIIAJEET
HABbIKAMU aHAJIM3a TEKCTA.
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU

denepanbHOE TOCYIAPCTBEHHOE OI0DKETHOE 00pa3oBaTeIbHOE YUPEKICHHE BBICIIIETO 00pa30BaHuUs

«FOCYI[APCTBEHHI)IIZI YHUBEPCUTET INTPOCBELIEHUS»
TOCYAJAPCTBEHHBIXA YHUBEPCUTET INTPOCBEIIIEHU )

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TecT Mo TUCHUITIMHE «CTHINCTHKA»

Tema: Perucrpsl fi3bIKa

OuenuBaembie komMnerenuun: CIIK-2

CIIK-2. CnocobeH OCyIeCTBIIATh MPAKTUUYECKYIO JESATEIbHOCTh, CBA3aHHYIO C HMCIIOJIb30BaHUEM
3HaHUI U yMeHuil B 00/1aCTH U3yUEHHsI HHOCTPAHHBIX A3bIKOB U KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O SI3BIKOBOM CTPOE€ B ILI€JIOM M OTIEJIBHBIX SI3BIKOBBIX YPOBHSX, O
(doHEeTHUECKOW cHCTEMe, T'paMMaTHUYECKOM CTpPOE, CIIOBAPHOM COCTaBe, CTHIJIMCTHYECKHX
0COOEHHOCTSIX U3yYaeMbIX S3bIKOB.

Ypogens: [loporossriit

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are
very common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

l.
a) You mustn't tell a soul. 1. Dump it anywhere.

b) Where shall I put your case? 2. Care for aspin?

¢) Can I bring a friend to your party? 3. My lips are sealed.

d) People say you re very generous. 4. Flattery will get you nowhere.
e) I like your new car. 5. The more the merrier.

a) — d) —

b) - e) -

c) -

.

a) How did you know | was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can't be choosers.

b) 1thought you were going to accept the | 3. I'm having second thoughts.
offer. 4. Well, you can’t win them all.

d) Bobby's in trouble at school. 5. Alittle bird told me.

e) I'm afraid this is the only job I can
offer you.

c) ldidn’t get the job

a) — d) -

b) — e)

C) -

Ii.

a) How shall we decide? 1. I'mafraid I haven't a clue.

b) I've gota coin. 2. Let’s toss for it.

¢) Do you know where the cinema is? 3. Let mesleeponit.

d) We need a decision soon. 4. Oh, it's on the tip of my tongue.




e) Do you know what it’s called?

5. OK.Youtoss, I'll call. Tails!

a) — d) -

b) — e)

C) -

V.

a) Cheers! 1. 1could do with one.

b) Can I have some more meat? 2. Oh, this is on me.

c) I'll buy the drinks. 3. Help yourself.

d) Cup of tea? 4. Cheers!

e) ldon'tthink I can afford this 5. No, it’s my round.
restaurant. It looks a bit expensive.

a) - d) -

b) — e) -

c) -

V.

a) Can | use your phone? 1. Yes, by the skin of my teeth.

b) Our plan’s a failure. It won't work. 2. If you don't mind taking pot luck.

c) Did you catch the train? 3. Every little helps.

d) Can I come to lunch? 4. Back to square one.

e) Sorry | can't make a bigger donation. | 5. Be my guest.

a) - d) —

b) — e) -

C) -

VI.

a) | have got some news. 1. OK. Thanks all the same.

b) | hope the weather “s good for our trip | 2. Well, it can't be helped.
tomorrow. 3. I'mall ears.

c) He'sa very odd chap. 4. It takes all sorts.

d) [I've left our tickets at home. 5. I'm keeping my fingers crossed.

e) Sorry | can’t help you.

a) - d) -

b) — e) -

C) -

In the following exercises the situation

s are very informal, e.g. between very close

friends, when we sometimes use very casual, ironic or even rude responses.

VII.

a) Can you lend me 100$? 1. Servers you right.

c) | ve eatentoo much. | feel ill. 2. OK. Suit yourself.

d) Where were you last night? 3. That'll be the day.

e) | think I"d rather go to a pub. 4. You must be joking.

f) I'll pay you back soon. 5. Mind your own business.
a) - d) -

b) — e) -

Cc) -

VIIL.

a) Why don't you do some work?

b) I insist on doing it like this.

¢) Where is Ann tonight?

d) I've borrowed your coat.

It's very cold, but I'm going for awalk.

1. Have it your own way.
2. How should I know?
3. 1like that.

4. Rather you than me.
5. I can't be bothered.

a) -
b) —

d) -
e) -

12




c) -

IX.
you know.

smoking too much.

money you asked me for.

we'll be late for the film
d) That's the joke. Don't you think it’s

a) Youwon't succeed without hard work,
b) You don't seem worried about

c) Well, OK. May be you are right. We'll
go to the party. And I'll lend you the

d) Sorry I was so long on the phone. Now

1. 1couldn’t care less.
2. ldon'tgetit.

3. Stop preaching.

4. Now you are talking.
f) Yes, thanks to you.

funny?

a) - d) -

b) — e)

c)
Oteersl: l.a—3,b—-1,c-5,d-4,e-3
Il.a-5b 3,c-1,d-2,e—-4
m.A-3,B-5,C-1,D-2,E-4
IV.A-4B-3,C-5D-1,E-2
V.A-5B-4C-1,D-2,E-3
VI.A-3,B-5C-4D-2,E-1
VII.L.A-4,B-1,C-5D-2,E-3

IlIxana oueHUBAHUA TECTHPOBAHUSA

Bamist Kpurepuu onennBanus

8-10 80-100% mpaBHIIEHBIX OTBETOB
5-7 50-70% npaBUIIbHBIX OTBETOB
2-4 20-40% nipaBUIILHBIX OTBETOB
0-1 0-1% mpaBHIIbHBIX OTBETOB
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Tect
no pucoumianiae «CTHIHCTHKAY

OunenuBaembie komnerenuun: CITK-2

CIIK-2.1. Bnageer 3HaHUSAMH O SI3BIKOBOM CTPO€ B IICJIOM W OTHEIBHBIX S3BIKOBBIX YPOBHSX, O
(hoHETHUYECKON CHCTeMe, TpaMMaTHYeCKOM CTpPO€, CIIOBAPHOM COCTaBE, CTHJIMCTUYCCKHX
0COOEHHOCTSIX U3y4aeMbIX SI3bIKOB.

YpoBeHb: TOPOroBbIi

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like < love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet
B dead epithet

14



C hackneyed epithet
D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and | had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle
of the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis™?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

Otsetsl: 1.D, 2.B, 3. A, 4.A,5.B,6.D, 7.B, 8.B, 9.A, 10.B

TecTbl MOPOrOBOro YPOBHS OICHUBAIOTCS U3 pacuera 20 0aIoB, KaKAbl MPABHIBHBIA OTBET
onieHuBaercs B 2 Oasuia. [1Ikana cOOTBETCTBHS pEHTHHIOBBIX OLICHOK MATHOAUILHBIM OLIeHKaM: 17-
20 - «otmuunoy» (5); 13-16 - «xoporio» (4); 9-12 - «ynosnerBoputensHo» (3); 5-8 -
«HEYIOBIETBOPUTETBHOY (2), 0-4 - «HEOOX0ANMO MOBTOPHOE U3YUCHHEY.

Onenka no 5-0anpHOM cucteme KosunuecTBo BepHBIX OTBETOB B TECTE
) OTJINYHO 17-20

4 XOpOUIO 13-16

3 YAOBJIETBOPUTEIILHO 9-12

2 HEYJIOBJIETBOPUTEIBHO 5-8

1 HE00X0/IMMo oBTOpHOE u3ydeHue | 0-4
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TecT 10 JUCHHUILINHE «CTHIIHCTHKA»

OuenuBaembie kommerenuumn: CITK-2

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTPOE€ B IIEJIOM M OTIENBHBIX SI3BIKOBBIX YPOBHSX, O
dboHeTHUECKOl cuUcTEMe, TpaMMaTHYEeCKOM CTpPOE€, CIIOBApHOM COCTaBe, CTHJIMCTUYECKUX
0COOEHHOCTSIX U3yYaeMBbIX S3bIKOB.

YpoBeHb: TPOABUHYTHII

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
16



A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word like
"damn"', ""bloody"* etc"'. The given definition is appropriate for

A) Jargon words

B) Colloguial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g.
methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they have
become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of
gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.
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D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets,
thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.
E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and whose aim
is to preserve secrecy within one or another social group. These are generally old words with entirely
new meanings imposed on them''. The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g.
methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they have
become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of
gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets,
thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into the
English language. They bear the appearance of a borrowing and are left as something alien to the
native tongue™'.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:
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A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite conversation
B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive

E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western
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C) New England, Southern, Northern and Midwestern
D) Highland. Northern, Southern and Western
E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of
employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of this
device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea, thunder,
etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations of
it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "*foot of a bed""
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy
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32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing in
a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given writer,
which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of
employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of
employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as ""hiss™, ""bowwow", ""murmur®’, "bump™’, *"grumble™, "*sizzle’* and many more are
examples of:
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A) Assonance

B) Alliteration

C) Onomatopoeia
D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "'Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!™

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos

D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora

45, Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A) broken rhymes

B) eye-rhyme

C) Compound rhyme
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D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and
a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B. Shaw).

A) Pun

B) Zeugma

C) Metaphor

D) Paronomasia

49. What structural type of epithet do the following phrases belong to? 'the shadow of a smile*, “a
shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis

Otsetsl: l.a, 2.a, 3.b, 4.b, 5. A, 6.3, 7.c, 8.e, 9.b, 10.b, 11. D, 12. A, 13.3, 14. D, 15. A, 16.a, 17. C, 18. C,
19.D,20.D,21.B,22. A, 23. A, 24.B,25. A, 26.C, 27.C, 28.C, 29.C, 30. A, 31. A, 32. B, 33. C, 34. D,
35.E, 36.D,37.C,38.C,39. A, 40.D,41.D,42. B, 43. A, 44. A, 45. B, 46. D, 47. B, 48. B, 49.a, 50.b

IlIxana oueHUBAHUA TECTHPOBAHUSA

Bamist Kpurepuu oneHnBanus

8-10 80-100% mpaBHIIEHBIX OTBETOB
5-7 50-70% npaBUIILHBIX OTBETOB
2-4 20-40% npaBUIILHBIX OTBETOB
0-1 0-1% mpaBUITLHBIX OTBETOB
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU

denepanbHOE TOCYIApPCTBEHHOE OI0HKETHOE 00pa30BaTEeIbHOE YUPEKICHHE BBICIIIETO 00pa30BaHHS

«FOCYI[APCTBEHHI)II/:I YHUBEPCUTET INTPOCBELIEHUS»
TOCYAJAPCTBEHHBIXA YHUBEPCUTET INTPOCBEIIIEHU )

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

3aganue 1J151 NPAKTHYECKOH MOATOTOBKH 1O AUCHUITIMHE «CTHIMCTHKA

Tema: JIeKCHKO-CTHJINCTHYECKHE ITPHEMBI

OuenuBaembie komnerenuun: CI1K-2

CIIK-2.1. Bnaneer 3HaHUSIMH O SI3BIKOBOM CTPOE B LIEJIOM M OTHCIBHBIX S3BIKOBBIX YPOBHSX, O
(hoHETHYECKOH cUCTEME, TPaMMAaTHYECKOM CTPOE, CJIOBAPHOM COCTABE, CTHIIMCTHYECKUXOCOOECHHOCTSIX
I/I3y‘-IaeMBIX SA3BIKOB.

Ypogenb: [Toporoseiii / [IpoaBuHy ThIi

Ynpaxuenue 1
IMpouwnraiite paccka3 A Cup of Tea nucarensuuisl K. Mansfield u moarorossre oTBeTHI

DISCUSSION POINTS:

© © N o

What is the author’s way of introducing the characters? Do you learn more about them from what they say
and how they act or from the author’s description? While Rosemary is not the narrator, the narrator uses words
and expressions that mimic the way Rosemary thinks and speaks. What are examples of “Rosemary diction”?
What role does the description of the winter afternoon play in the narrative? Why does the author introduce
Miss Smith on this dark sad background?

What was Miss Smith to Rosemary? Account for the choice of words the author uses to describe Rosemary’s
feelings about the girl?

In this story there are two levels of meaning: one literal and one symbolic. The little box is Mansfield’s symbol
for Rosemary’s expensive, empty life. What does the phrase “one emerges from the shelter and looks out, and
it’s awful” mean literally? Symbolically?

The girl reminds Rosemary of a general type of character she has come across in the stories and plays — in
other words, Rosemary sees her as a stereotype. What stereotype does the girl seem to fit? Which details
reinforce this stereotype?

How is Philip’s attitude different than Rosemary’s? Do you agree with Philip?

Select adjectives that describe each character.

Do you see a connection between Rosemary’s interest with the girl and the antique box?

What can you infer from Rosemary’s “am I pretty?”

10 What would you do if you were: Rosemary; Philip. Explain why.
11. Were Rosemary and Philip equal in their marriage? Why?

Ynpa:xxnenue 2

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.

1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)
2. We sat down at a table with two girls in yellow and three men, each one introduced to us as
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Mr. Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.

1. Her painful shoes slipped off. (U.)

2. She was a faded white rabbit of a woman. (A.C.)

3. And she still has that look, that don"t-you-touch-me look, that women who were once beautiful
carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristics.

1. He caught a ride home to the crowded loneliness of the barracks. (J.)

2. There were some bookcases of superbly unreadable books. (E.W.)

3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:
1. to die
2. fat (about a man or woman)
3. old (about someone’s age)
4. drunk
5. invalid

OTBETDI: 1. Ilepudpacriyeckoe cioBocoyeranue, IOCTPOCHHOE HA ajuATepanuu Sir Something
Somebody; Onomactuueckoe Mr. Mumble;

2. CMenieHHbIH SMUTET 0003HAYaeT OIIYIICHHWE AEBYUIKU+ TepCOHUpUKALUS \ MeTadopudecKuit
WHBEPTUPOBAHHBIN 3MUTET C CHMBOJIbHBIM 3HaYeHUEM \ (Dpa30BbIil AIIUTET.

3. CroBocoueTanue «OI[I/IHOHGCTBO B IICPCIIOJIHCHHOM 6apa1<e» nepeaacTt JMYHOCTHOC BOCIIPUATHE, YTO B
TOJITIE TIPOIIE BCETO 3aTePATHCS \ «UpE3BbIYAHO HEUMTAOCTbHBIC KHUTH»: KHUTH HYKHBI JUIT TOTO, YTOOBI
YUTATh, @ HE YTOOBI KOPOUKAMU (OPMHUPOBATH KPACOTY MOMEILICHHS (JINYHOE BOCHIPUITHE)\ Tapask MOTHBIH
BEIllCH HE MPEACTABIISIONIMMH HUKAKOW [EHHOCTH (JIMYHOE BOCHPUATHE) \ OCHOBAaHHBI Ha aHTUTE3E
mapaJgokc: ciaabas JKCHIIIKMHA (06LCKTI/IBHa${ I/ICTI/IHa) HNMECT CHUIIBHOC BJIHUAHUEC HaA CHUIIBHBIX My)K‘lI/IH\
OCHOBAHHBIM HA AHTUTE3€ MAPaJOKC: pa3uyus COMMKAIOT JIIOJeH, Jefias WX JKU3Hb HHTEPECHOW B
pasHooOpa3uu;

4. to meet the Maker \ plump \ senior citizen \ physically disabled man

HIxaJia oueHMBaHUSA NPAKTHYECKOM MOATOTOBKH

Banisl Kpurepnn onennBanus

8-10 CTyeHT TpaMOTHO OIpeeNsIeT KaHPOBO-CTUIIMCTUYECKYIO IPUHAIEKHOCTh U
CTPYKTYPHYIO KOMITO3UIIMIO TEKCTa; YMEET HaXOJIUTh HYXHbIE (aKThl; AeTaeT
JIOTUYHbIE M apryMEHTHUPOBAaHHBIE BBIBOJBI, MOATBEPXkAAas UX MpPUMEpamMH W3
TEKCTa;  OOHApYXHMBAaeT  MpPaBUJIbHOE  HCIOJIb30BaHUE  JIEKCUYECKHUX,
rpaMMaTHYeCKUX U CTHJIMCTHYECKHX HOPM M3y4aeMoro si3bIKa.

5-7 JIMHTBOCTWIINCTUYECKUM aHAIU3 TEKCTa COMAEP)KATENbHO  KOPPEKTEH, HO
JIOTYCKalOTCA HETOYHOCTH B apT'yMEHTUPOBAHUM U B IPUMEpaX U3 TEKCTOB,
JIOMYCKAIOTCS €IMHUYHBIE OIIMOKHU B JIEKCHKE MM TPAMMaTHKE, HE3HAUUTENIBHO
BIIUSIIOLIMX HA CMBICIIOBOE COJIEpKaHUE.

2-4 CTYACHT OOHapyXMBaeT HEIOCTATOYHOE MOHUMAHUE COJEP)KAHHs TEKCTa, €ro
aHaJIM3 N300UITyeT rpaMMaTHYECKUMHU U JICKCUYECKUMHU OIMOKaMHu (5-7 IOJTHBIX
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OH_II/I6OK, B TOM YHMCJIC BCAYIUX K HCKAKCHUIO CMBICJIA.

0-1

CTYACHT 06Hapy>1<HBaeT HCIIOHUMAHHUEC TCKCTA, IMPCAJIOKCHHOTO IJId aHaJIU3a,
JAOITyCKacT FPY6I)IC OH_II/I6KI/I, BEAYHNIUC K HCKaAXXCHUIO CMBIC/Ia, HE BJIAACCT
HaBBIKaMH JIMHI'BOCTHJIMCTUYCCKOI'O aHaJIn3a TCKCTa.
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TeMmbl 1191 YCTHOI'O O1Ipoca
no Jucuuninie «CTUInCcTHKAa»

OunenuBaemble komnerennun: YK-1, CIIK-2

CIIK-2.2. IlpumeHseT pa3iuyHble TUCKYPCHBHBIE CTPATETWH, COOTBETCTBYIOIIHME KOHKPETHBIM
CUTyalusiM  Mpo(deCCHOHATBLHOTO  OOIICHHWS I pelieHus 3a7a4y  MEXJIMYHOCTHOTO |
MEXKKYJIBTYPHOI'O B3aUMOJECHCTBHUS.

Yposenb: [Toporoseiii / [IpoaBuHYThIi

What is antonomasia? What meanings interact in the formation?

What types of antonomasia do you know? Give examples of each.

Do you remember any speaking names from the books you have read?
Give examples of personages’ names used as qualifying common nouns.
What lexical meaning is instrumental in the formation of epithets?

What semantic types of epithets do you know?

What structural types of epithets do you know?

What parts of speech are predominantly used as epithets and why?

What is oxymoron and what meanings are foregrounded in the formation?
10 Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?

12. Which stylistic devices are based on language play?

CoNO R~ WNE

IxaJia oueHMBaHUS YCTHOTO OMPOCA

basibl Kpurepun oueHuBanus

8-10 OTBeT MOJHBIN W COJEp)KATEIbHBIN, COOTBETCTBYET TeMme; OakallaBp yMeeT
apryMEHTHPOBAHO OTCTauBaThb CBOKO TOUKY 3PEHHs, NEMOHCTPUPYET 3HAHUE
TEPMHUHOJIOTHH JTUCHUILIMHBI

5-7 OTBeT conep)kaTeNnbHbI, COOTBETCTBYET TEME, HO COAEpXKHUT 1-2 OomuoKw;
O0akasaBp yMeeT apryMEHTHPOBAHO OTCTaWBaTh CBOIO TOYKY 3pEHHS,
JEMOHCTPHUPYET 3HAHUE TEPMUHOJIOTHH JUCIUILIMHEI

2-4 OTBeT B IIEJIOM COOTBETCTBYET TeMe (HE OTpa)K€Hbl HEKOTOPbIE aCIEKThI);
OakajaBp yMeeT OTCTauBaTh CBOIO TOUKY (XOTsI apryMeHTalMs He Bcerja Ha
JIOJDKHOM ~ YpPOBHE);  JE€MOHCTPHUpPYET  YJIOBJIETBOPUTEIHHOE  3HAHHUE
TEPMHUHOJIOTMH I CLIUIUINHBI

0-1 OTBeT HEMOJIHBIN KakK 110 00beMY, TaK U IO COJIEP’KAHUIO (XOTSI U COOTBETCTBYET

TEME), COACPKHUT CEPhE3HbIE OMMOKHU; apryMEHTAIlUsS HE Ha COOTBETCTBYIOIIEM
YpPOBHE, TMPHUCYTCTBYIOT TMPOOJIEMBI C yHOTPEOJICHHEM TEPMUHOJIOTHH
JUCLUIUTUHBI
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4. Metoanyeckue MaTepuaJibl, onpee/siiomme Npoue1ypbl OLeHMBAHUSA Pe3yJIbTATOB
OCBOEHMSI 00pa30BaTeIbHON MPOrpaMMbl

Wzydenne nucturminabl « CTUIMCTHKAY TPEAyCMATPUBAET CIEIYIOUYI0 (OpMY MPOMEKYTOYHOU
aTTecTallMU: K3aMeH B 6 cemecTpe.

Pacnipenenenue 6aiios 1o Buaam padbot

Jlokmnan 1o 10 6amnos
[Ipe3enramnus 1o 10 6annos
TecTsl (MOPOTOBBIN YPOBEHB ) 1o 20 6annoB
TecTs! (IPOABUHYTHIN YPOBEHB ) 1o 20 6amoB
YcTHBIH onpoc o 10 damnoB
DK3aMeH o 30 oautoB
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHU )

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Hepeqeﬂb BOIIPOCOB K 3K3aMEHY M0 JTUCHUIIJIMHE «CTHINCTHKA»

OuenuBaemblie komnerenuun: CIIK-2
CIIK-2. Crnoco0OeH OCyIIECTBISATh MPAKTHUECKYIO JEATEIBHOCTh, CBS3aHHYIO C MCIOJIB30BAaHUEM
3HAaHWUW U YMEHUH B 00JIaCTU W3Y4YEHMSI HHOCTPAHHBIX SI3bIKOB U KYJIBTYP.
CIIK-2.1. Bnaneer 3HaHUSIMH O SI3BIKOBOM CTPOE€ B ILI€JIOM M OTJCIBHBIX S3BIKOBBIX YPOBHSX, O
(OHETHYECKOW cHCTEMe, TIpPaMMaTHUYECKOM CTpPOE, CIIOBAPHOM COCTaBe, CTHIIMCTHYECKUX
0COOEHHOCTSIX U3yYaeMBbIX S3BIKOB.
CIIK-2.2. TlpuMeHsieT pazNuYHbIE TUCKYPCUBHBIE CTPATETHUH, COOTBETCTBYIOUINE KOHKPETHBIM
CUTyalusIM Hqu)eCCI/IOHaJH)HOFO O6HI€HI/I$I JJIsL peICHUA 3aga4d MEXKJIIMYHOCTHOT'O
MEXKYJIBTYPHOTO B3aUMOICHCTBUSI.

YpoBeHb: IPOJBUHYTHIN
Yposenb: [Toporoseiii / [TpoaBuHyTHII

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in- action; the norm
and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety (morphological, lexical
and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the
English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common colloquial words).
9. Neutral words and their characteristics.

10. Common literary words. Their basic features and functioning.

11. Common colloquial words. Their basic features and functioning.

12. Special literary vocabulary. Its subgroups.

13. Terms. Their functioning and stylistic usage.

14. Archaic and historical words. Their types and stylistic usage.

15. Poetic and highly literary words. Their stylistic usage.

16. Barbarisms and foreign words. Their stylistic usage.

17. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

18. Special colloquial vocabulary, its types and common characteristics.

19. Slang. Its varieties and functions.

20. Jargonisms. Their types and stylistic usage.
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21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
95.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.

Professionalisms.

Vulgar words and phrases.

Dialectal words.

Expressive means and stylistic devices of the lexical, phonetic and syntactical levels.
Lexico-phraseological stylistic devices. Their classification.
Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.

Metonymy. Its types and stylistic functions. Synechdoche.

Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

Phonetic expressive means and stylistic devices.

Alliteration and assonance.

Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
Rhyme. Types of rhyme.

Syntactical stylistic devices.

Inversion. Its types and stylistic functions.

Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
Repetition. Its types and stylistic functions.

Parallel syntactical constructions. Their types and stylistic functions.
Antithesis.

Chiasmus.

Litotes. Its structural types and their usage.

Climax (gradation). Its types and stylistic functions. Anticlimax.

Suspense as a compositional stylistic device.

Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
Rhetorical question. Its usage and stylistic functions.

Detached construction. Attachment.

Represented speech.

Graphical means of expressiveness.

Functional styles of the English language.

The language of newspaper.

The language of publicist writing.

The belles-lettres functional style.

The scientific functional style.

The style of official documents.

KpuTtepun onieHKH 0TBETOB CTYI€HTOB Ha JK3aMeHe

Ouenka XapakrepucTuka KoinuecrBo
0a/1J10B
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OTJIMYHO OTMeTKa «OTJIMYHO» BBICTABIISICTCA, €CIU CTYICHT: 81- 12-15
e oOHapyxuBaeT TiIybokoe moHMMaHue Teoperuueckux | 100
BOIIPOCOB M MPAKTUYECKOTO BOIIPOCA;
® yMeeT BUACTh MESKIUCIHUILUIMHAPHBIE CBSI3U MPEIMETOB,
MPOMJICHHBIX B MIpoliecce 00yueHus B OakalaBpuare;
® BJIAJICET OCHOBHON TEPMUHOJIOTUYECKON 0a30M;
® yMEeT JIOTHYHO BBICTPOHUTH CBOW OTBET;
® U3JaraeT CyTh BOIPOCOB 'PAMOTHO C TOYKH 3PCHUS
SI3BIKOBOM HOPMBI M METAasI3bIKa HAYKH;
® yMEeT BECTH IOJIEMHUKY C IK3aMEHATOPaAMH, OTCTanBasi CBOe
MHEHHE TI0 JJUCKYCCHOHHOU TeMe.
XOpo1Io O1eHKa «XOPOII0)» CTABUTCS, €CIIN CTY/ICHT: 61-80 | 8-11
e OoOHapyXuBaeT  JOCTaTOYHO TIyOOKOEe  MOHMMAaHUE
TEOPETUYECKUX BOMPOCOB M MPAKTHYECKOTO BOMpPOCa, HO
3aTPYAHSCTCS B IPUBEICHUH IPUMEPOB;
® yMEeT BHJETh MEXIUCIUILUIMHAPHBIC CBS3U IPEIMETOB,
MPOMICHHBIX B ITpoIIecce 00yUueHus B OakaiaBpuare;
e B IICJIOM BIAJAEET TEPMUHOJIOTHYECKON 0a3oi, HO
JIOITYCKAeT OTJCIbHBIE HETOYHOCTH,
® HEJOCTaTOYHO YETKO CTPYKTYPUPYET OTBET;
® U3JaraeT CyTh BONPOCOB JOCTATOYHO TPAMOTHO C TOYKH
3peHHUS S3BIKOBOW HOPMBI M METasi3bIka Hayku (He Oosee 2-
3 ommoOoK);
e B IICJIOM NPAaBHILHO OTBEYAST HA BOIPOCHI, HO HE OYCHB
YCIEIIHO BEACT MOJEMHUKY C dK3aMEHATOPaMH, OTCTauBast
CBOE MHEHHE I10 TUCKYCCUOHHOM TEMeE.
[ ]
yaoBjaeTBo | OLEHKa «yAOBJIETBOPUTEIbHO)» CTABUTCS, €CIIU CTYICHT: 41-60 | 4-7
pUTEJIBLHO ® T[OKa3blBaeT IMOHMMAHHE TEOPETUYECKUX BOMPOCOB H
MPAKTUYECKOTO BOMPOCA, HO PACKPBIBAET MaTepHall
HEMOJHO, 3aTPYIHSIETCS MPUBOAUTH TPUMEPHI;
e HE BCerja BUAUT MEXIUCIUIUTMHAPHBIC CBSI3U MPEIMETOB,
MPONICHHBIX B Mpoliecce 00yueHus B 6akanaBpuare;
JOTTYCKaeT HETOYHOCTHU B ONPEICIICHUN TTOHSITHIA;
U3JIaraeT MaTeprual HEYSTKO U HEIOCIIeI0BATEIILHO;
® JIOMyCKaeT OMMUOKUA C TOYKU 3PEHUS S3BIKOBOW HOPMBI H
MeTasi3blka Hayku (Oonee 4-5 ommOOK B TOM 4YHCIE
BEIYIIUX K UCKAKEHUIO CMbICIIa BHICKA3bIBAHUS);
® HCIBITHIBACT CEPhE3HBIC 3aTPyJHEHUS TIPU OTBETE HA
BOTIPOCHI IK3aMEHATOPA.
HeyaoBJier | OLICHKA «HEYI0BJIEeTBOPUTEIbHO0» CTABUTCS, €CIIU CTYCHT: 0-40 0-3
BOPHUTEJIH e JIEMOHCTPUPYET pa3po3HCHHBIC OCCCUCTCMHBIC 3HAHMUS;
HO JIOITYCKAaeT TPyObIe OMMOKHY B ONIPEICIICHUH TTOHSTHI;

[ ]

® U3JaraeT MaTepuall HEYBEPEHHO U HEYETKO;

e JlOIycKaeT rpyOble W/WIM MHOTOYHCICHHBIE OIIMOKH B
YCTHOH peuu, BeAylmMe K HCKaXEHHMIO CMbICIa
BBICKA3bIBAaHUS;

e HE MOXET OTBETUTh NPAKTHUYECKH HU HA OJIMH BOIPOC

9K3aMCHaTopa.
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