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1. IJIAHUPYEMBIE PE3YJIBbTATDBI JUCHUIIJINHBI

1.1. eanb u 3a0a9u AUCHUIIMHBI

Ilesb ocBOeHHSI TUCHUIIMHBI. (JOPMHUPOBAHUE U PA3BUTHE JTMHIBUCTUYCCKON U COIMOKYIIBTYPHOU
KOMITETCHIIMH CTYIEHTOB, HEOOXOUMBIX ISl OCYIICCTBIICHHUS JaJIbHEHIIICH TePEBOTYCCKOM ICATSIIBHOCTH B
obmactu mpodecCHOHATLHOW KOMMYHHKAIUH.

3agaum JMCHUILIAHBI:

1) [IO3HAKOMUTbH CTYJECHTOB C OCHOBHBIMHM HAIPABJICHUSMU AaHIVIMMCKOM W aMEPUKAHCKOH
JUTEPATyphl HA PA3HBIX 3Tanax €€ pa3BUTHs, HAUMHAsI C €€ BOSHUKHOBEHUS M KOHYAsl COBPEMEHHOCTBIO;
2) copMUpOBaTE TMOHMMAHHWE COLMOKYIBTYpPHbIX peamuii BemukoOputanunm u CILA,

aHIIMICKOTO ¥ aMEPUKAHCKOI'0 HALIMOHAJILHOTO XapaKTepa, BIUCATh aHIJIOA3BIYHYIO JIUTEPATYpy B MUPOBYIO
JUTEPATYPY, IPOCIEIUTH CBI3H MEXAY JuTeparypamu Benukoopuranuu u CILIA;

3) BbIpa0OTaTh U Pa3BUTh IOHUMAHUE U AKTUBHOE BJIaJICHUE OCHOBHBIMU JIMTEPATYPOBETUECKUMU
MOHATHAMHU ¥ TEPMUHAMHU, OCBEIIAIOIIMMH TaKue MpPOOJIEMbI, KaK MpOOJIEMbl JIUTEPATypHOTO HalpaBICHHUS,
METO0/1a, XapaKTepa ero CBs3ed ¢ MUPOBO33PEHUYECKUMH MO3ULUAMU IHCATENs], a TAKKe BOIPOCOB O BUAAX U
poJax JIMTepaTypsbl;

4) HAY4YWUTh IPAKTUYECKUM HaBbIKAM aHaJM3a XYJO0)KECTBEHHBIX IIPOM3BEJCHUH Ha OCHOBE
TPaJULIMOHHBIX U COBPEMEHHBIX JINTEPATYPOBEAUECKUX METOAOIOT U

5) Pa3BUTh YMEHUE OPUEHTHUPOBATHCS B JIMTEPATYPHBIX Ipoleccax JIt000i cTpaHbl, ONUpasch Ha
OIIBIT U3YUEHUS aHTJIOSI3IYHOM JINTEPATYPBI;

6) MOBBICUTH OOIINH YPOBEHb KYJIbTYphl, C(HOPMHUPOBATH XYA0KECTBEHHBII BKYC.

1.2. Ilnanupyembie pe3yabTAThl JMCHHIIHHDI

B pesymbraTe OCBOCHHS JaHHOW JUCHUMILUIMHBI y OOyYarommxcs (OPMHUPYETCS CIITyroIas
KOMIIETEHIHS:

VK-5. Cnocoben  aHanu3upoBaTb W YYUTHIBaTh  pa3HooOpa3ue KyJbTyp B  IIpoIlecce
MEXKYJIbTYPHOIO B3aUMOJICHCTBUS;

OIIK-3. Cnoco0eH OCyIIeCTBIATh MEXKBA3BIKOBOE U MEXKKYIbTYPHOE B3aMMOJICHCTBHE HAa OCHOBE
3HaHUN B oOnacTu reorpaduu, UCTOPUU, MOTUTHUYECKON, IKOHOMHUYECKOM, COLMAIILHOW, PEIUTHO3HOU H
KYJIbTYPHOH KHU3HU CTPaH U3Y4aeMbIX SI3bIKOB, a TAK)KE 3HAHUS 00 UX POJIM B PErHOHAIBHBIX U TI100aIbHBIX
MOJIMTHYECKUX TpoIieccax;

CIIK-2. Cnoco0OeH NmpUMEHSTh CUCTEMY JUHTBHCTUYECKUX 3HAHUI 00 OCHOBHBIX (DOHETHYECKUX,
JIEKCHUYECKUX, rpaMMaTHYECKHUX, CJI0BOOOPAa30BaTEIHHBIX SIBJICHHSIX 0 3aKOHOMEPHOCTSIX
(GYHKIITMOHUPOBAHHUSI SI3BIKOB MUPA.

2. MECTO JUCIHUIIJIMHBI B CTPYKTYPE OBPA3OBATEJBLHOM ITPOT'PAMMBI

JlucuumniuHa BXOAMT B 00s3aTenbHy0 4dacTh broka 1 «/lucnumnmbbl (MOAynM)» W sBISETCA
00s13aTeNIbHON JIS1 U3YUEHUSI.

JlanHasi JUCHMIUIMHA OPHUEHTHpPOBaHA Ha (POPMHPOBAHME T'YMaHHUCTUYECKOIO MHUPOBO33PEHUS
CTY/IEHTOB, pACUIMPEHHs] HX OOIIEKYJbTYpPHOH, S3BIKOBOM M MpaKTUYECKOH MNpodecCHOHATBHOM
ITOATOTOBKH.

B MeroauueckoMm IaHe IUCLHUILIMHA SBISAETCA OOHUM U3 IIEPBBIX TEOPETHYECKUX KYpCOB,
MOJIy4aeMBbIX CTYJIEHTaMH Ha IEpBOM Kypce U MOTrpyKalolUmMX OOy4yaroUuMX B KYyJIbTYpPHO-S3bIKOBYIO
crielu(UKy aHTIUICKOro s3blka HapaBHE C Y4Y€OHBIMHM AUCHMIUIMHAMU «lIpakmuueckuil Kypc nepeozo
UHOCMPAHHO20 A3bIKA (aHenutickuti A3vlk)», «Teopus nepesoda». W3yuas aucuuiumny «JIutepartypa
CTpaHbl NEPBOTO HMHOCTPAHHOTO S3bIKa», CTYAEHTHl MPUOOPETaloT 3HAHUs, HEOOXOAMMBIE Ul TaKuX
IUCLUUIUINH, Kak «Mcmopusa  cmpanel  nepeoco  u3yuaemoz20  A3blKa — (AHTUUCKULL  A3bIK)»,
«/luneeoxynomyponozusy, «llepeso0 u medckynbmypHas KoMMyHukayus»,  «Beedenue 6 meopuio
MEJACKYIbMYPHOU KOMMYHUKAYUU», « AkmyanvHvle npobaemvl nepegooay, « lcmopus azvikay.

TpeGoBanust K «BXOJHBIMY» 3HAHUSAM, YMEHHUSM U TOTOBHOCTSIM OOy4aromerocs, HEOOXOJUMbIE MPH
OCBOEHUU JAHHOW JHMCUUIUIMHBI U IPHOOPETEHHBIE B PE3YJIbTaTE OCBOCHUS MPENUIECTBYIOIUX AUCIIUILINH.
Jlnist oBNaieHUsl OCHOBHBIMU YMEHHMSIMU M HaBBIKAMH B 00J1aCTH 3apyOexHOMN JINTepaTyphbl CTYIEHT JOJDKEH:
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- BJIAJIETh MHOCTPAHHBIM SI3bIKOM (QHIJIMHCKUM) Ha cpenHe-npoaBuHyToM ypoBHe (Upper-
Intermediate) u ymeTh NpUMEHSTHh Ha MPAKTUKE 3HAHUS, IOTYYEHHbBIE B pAMKaX Pa3JIMYHBIX TEOPETHUUECKUX
Y TIPAaKTHYECKUX KypPCOB;

- MMOHUMATh OTNPEACISIONIYI0 POJIb JUTEPATyPhl B Pa3BUTHH UHTEIJICKTYaIbHBIX U TBOPUYECKHUX
CIIOCOOHOCTEH JHYHOCTH TpU TOJy4eHHH OoOpa3oBaHWs, Oyaymied mpodeccuu, ero poiid B Ipolecce
camMo00pa30BaHUs U COLMANIM3AINH B OOIIECTBE;

- BIIa/IETh 0A30BBIMH 3HAHUSMU O SI3BIKE, €r0 MPUPOJIE U CYIITHOCTH, OCHOBHBIMH €TUHUIIAMH U
KaTeropusiMu;

- yMETh OTIePUPOBATH 0a30BBIMH  TIOHATUSMU  JIUTEPATypPOBEICHUS, o0nanarp
CUCTEMAaTHU3UPOBAHHBIMUA HAyYHBIMH 3HAaHUSMU O PA3JIMYHBIX JUTEPATYypHBIX XKaHpax M HAIpPaBICHUSIX
MHUPOBOM JINTEPATYpPHI.

3. OBBbEM U COAEP)KAHUE JUCIUIIIUHBI.
3.1. O0péM IHMCHUILIUHDI

Iloxka3atenb 00bEMa AUCUMIIIMHBI ®opma o0yueHus
Ounas
OO0BEM AUCHMILTUHBI B 3a4ETHBIX €IMHUIAX 3
OO0BEM NUCIHUILTUHBI B 9acax 108
KoHnrakTHas pabora 38.3
Jlexkun 12
[TpakTrueckue 3aHgaTHs 24
KoHTakTHbIe Yachl Ha MPOMEKYTOYHYIO aTTECTALIUIO 2.3
DK3aMeH 0.3
[Ipenpk3ameHaIMOHHAS KOHCYNIbTALIUS 2
CamocrosiTenbHas paboTa 60
Kontposb 9.7

®dopma NpoMeKyTOUHOU aTTecTalluu — IKk3amen B 1 cemectpe.

3.2.  Copep:xaHue TUCHUTLINHBI

HaumenoBanue pa3aesioB (TeM) AMCUUIIMHBI C KPATKUM KoaunuecTBO 4acoB
co/iep:KaHHueM
Jlekuuu IIpakTnyeckue
3aHATHSA

Pa3ned 1. @opmupoBaHue JTUTEPATYPHI B IPCBHEAHIVIMHCKUN M CPeIHEAHIVINHCKUM NEePHOBI

Tema 1. AHIIIOCaKCOHCKHMH JHMTEpaTypHBIH Kopmyc: Runic 2
alphabet. Anglo-Saxon prose work. OE poetry: genres and
representatives

Tema 2. Anrno-Hopmanckas nuteparypa: The Early Middle 2
English Period (1066-1350): didactic poems, writing in Latin,
chivalric romances, the lyric. The Later Middle English Period
(1350-1550): Poetry: Geoffrey Chaucer and others, Prose:
Thomas Malory, John Wycliffe. The Development of Drama:
street performances, liturgical drama, mystery plays, miracle
plays, pageants, morality plays.

Paszgea 2. OcoO0eHHOCTH pa3BUTHS OPUTAHCKOM JIUTEPATYPbI HOBOAHIJIMIICKOT0 Nepuoaa

Tema 3. Jluteparypa smoxu Bospoxmenms: Humanism in | 2 ‘ 2




Renaissance Literature: Thomas More. Renaissance Poetry:
Philip Sydney, Edmund Spencer. Renaissance Drama: The
Elizabethan Play-house, Christopher Marlowe, William
Shakespeare, Drama after Shakespeare: Ben Jonson. Prose: the
Bible, Francis Bacon

Tema 4. Jluteparypa snoxu Kpomsens (I'pakmaHckoil BOWHBI
(1642-1652)) u PecraBpanmu: Puritan and Restoration
Literature. Poetry: the Cavalier poets; the Metaphysical poets —
John Donne; Andrew Marvell; John Milton, John Dryden.
Drama: Restoration theatres, heroic tragedy, the comedy of
manners, William Congreve. Prose: John Bunyan, the scientific
revolution, the diarists

Tema 5. Amryctunckas smoxa: Augustan Literature: from
Classical to Romantic. Poetry: Horace’s Ars Poetica,
Alexander Pope, Thomas Gray. Prose: journalism (The Tatler,
The Spectator), Samuel Johnson, The Novel: Daniel Defoe,
Samuel Richardson, Henry Fielding, Jonathan Swift, Laurence
Sterne. Drama: John Gay, Oliver Goldsmith, Richard Brinsley
Sheridan

Tema 6. Pomantusm: Pre-Romanticism in Britain: Thomas
Gray, Robert Burns. Romantic Poetry: imagination, individual
thought and feeling, irrational, childhood, exotic, nature, poetic
composition. First Generation Poets: William Blake, William
Wordsworth, Samuel T. Coleridge. Second Generation Poets:
Percy Bysshe Shel-ley, George Gordon Byron, John Keats.
Romantic Fiction: the historical novel — Walter Scott, the
Gothic novel — Mary Shelley, the novel of manners — Jane
Austen. Romantic Drama

Tema 7. Peanusm u pyOexx Bekos. The Victorian Novel:
Realism — Charles Dickens, the Bronte sisters, George Eliot.
Later Victorians: Lewis Carroll, Thomas Hardy. Aestheticism:
Walter Pater, Oscar Wilde. Prose fiction: William Makepeace
Thackeray, Elizabeth Gaskell, Anthony Trollope, Robert Louis
Stevenson, William Wilkie Collins. Victorian Poetry: Alfred
Tennyson, Robert Browning, Matthew Arnold, Gerard Manley
Hopkins, Pre-Raphaelite Brotherhood (Dante Gabriel Rossetti,
Christina Rossetti). Victorian Drama: Oscar Wilde

Tema 8. Moaepuusm u noctmoaepuusm: Traditional Fiction:

Edwardian realists: Henry James, H.G. Wells, John
Galsworthy, Arnold Bennet, George Or-well, Evelyn Waugh,
Aldous Huxley. The Bloomsbury Group: E.M. Forster,
Virginia Woolf. Colonialism: E.M. Forster, Rudyard Kipling,
Joseph Conrad. Modernist Fiction: psychology, time, difficulty,
the interior monologue, the stream of consciousness: Joseph
Conrad, D.H. Lawrence, Virginia Woolf, James Joyce. Poetry:
Traditional poetry: the Georgian Poets (Walter de la Mare,
D.H. Lawrence, Siegfried Sassoon, Rupert Brooke). Modern
poetry: the Imagist movement - Ezra Pound, James Joyce, T.S.
Elliot, W.B. Yeats, W.H. Auden, Dylan Thomas. War poetry:
Siegfried Sassoon, Rupert Brook, Wilfred Owen. Drama:
George Bernard Shaw. Fiction: William Golding, Graham




Greene, Muriel Spark, Angela Carter, David Lodge, Roddy
Doyle, Seamus Deane, lan McEwans, J.R. Tolkien, Anthony
Burgess, John Fowles and other. Poetry: the Movement —
Philip Larkin, Stephen Spender, Ted Hughes, Seamus Heaney,
Ronald Stuart Thomas, Tony Harrison, Wendy Cope,
Liverpool Poets. Drama: Samuel Beckett, John Osborne and
the Angry Young Men, Tom Stoppard, Harold Pinter, Allan
Bennet

Pa3nes 3. @opmupoBaHue M pa3BUTHE aMe

HKAHCKOM JUTepary

PDbI

Tema 9. Mctokn dhopMupoOBaHHs aMEPUKAHCKOW JIMTEPATYPHI.
Colonial Literature and Literature from the Mid- to Late
Eighteenth Century: Franklin Benjamin, Thomas Paine,
Thomas Jefferson. Early Nineteenth Century: Washington
Irving, James Fenimore Cooper.
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Tema 10. Jluteparypa CILA 19 Beka: American Literature:
Transcedentalism (Ralph Walso Emerson, Henry David
Thoreau). Prose: Nathaniel Hawthorne, Herman Melville, Mark
Twain, Edgar Allan Poe. Poetry: Walt Whitman, Emily
Dickinson, Henry Wadsworth Longfellow

Tema 11. MoaepHu3M B aMepUKaHCKOW JuTeparype: Fiction:
Realist writers: Jack London, Theodore Dreiser, Sherwood
Anderson, John Doss Passos. European influences: Edith
Wharton, Gertrude Stein. Writers of the 20’°s and 30’s: F. Scott
Fitzgerald, William Faulkner, John Steinbeck, Earnest
Hemingway. Poetry: Carl Sandburg, Edgar Lee Masters,
Robert Frost, Wallace Stevens, Hart Crane, William Carlos
Williams. Drama: Eugene O’Neill, Thornton Wilder

Tema 12. CoBpemeHHass aMepUKaHCKas JuTeparypa: American
Fiction: the Beat Generation: Jack Kerouac. Black writers:
James Baldwin, Toni Morrison. Women writers: Toni
Morrison, Joyce Carol Oates, Alice Walker. Other writers: Saul
Bellow, Isaac B. Singer, J.D. Salinger, John Updike. Poetry:
Allen Ginsberg, Sylvia Plath, Maya Angelou, e.e. cummings,
Elisabeth Bishop, Audre Lorde, Robert Frost. Drama:
Tennessee Williams, Arthur Miller, Edward Albee

Hroro 3a 1 cemecTp:

12

24

Hroro:

12

24

4. YYEBHO-METOJMYECKOE OBECHEYEHUE CAMOCTOSTEJABHOM PABOTHI

OBYYAIOIIUXCHA

Tembl ps H3y4yaembie BONIPOCHI Kon Dopmbl Metoauuec ®opma

CaMOCTOAT -BO | CaMOCTOSITEJb Koe OTYETHOCTH
€JILHOI'0 4aco | HOW padoThI olecrevyeH

00y4eHust B ue

«®Popmupo | 1. «beoBynbdh» KakK nmpopaboTka OcHoBHast 1 | YCTHBI  ompoc,

BaHHE JpEBHENIINI IpUMeEp KOHCIIEKTOB JIOTIOJTHUTEN | IPAaKTHYECKOe

JUTEpPa- | QHIVIOCAKCOHCKOIO 12 | nexuwmii, bHast 3a/laHKe, JOKJIa,
TYpHl B TrepPONYECKOro 3I0ca H3y4YeHUe auTeparypa, | TeCT

JpeBHEaHrn | 2. [Tpobaembr nepesoaa TEOPETUYECKOr0 | UHTEPHET-

WHCKUI U | KEHHUHIOB. Marepuaia, HUCTOYHUKHU

cpeaneanra | 3. OtpakeHue COLIMO- IIOATOTOBKA




UHCKUN KYJIBTYPHBIX npobiem B COOOIIeHNH K
nepuoap» | «Kenrepbepuiickux BBICTYILJICHHUIO
pacckazax» [Ix. Hocepa Ha CEMUHape
«Ocobenno | 1. Ca3p nurepatypsl 3moxu | 14 | mpopaboTka OcHOBHas 1 | YCTHBIM  ompoc,
CTH peHeccaHca C HapOJHOU KOHCIIEKTOB JIOTIOJIHUTEN | IPAKTHYECKOE
pa3BUTUS | KYJIbTYPOH U aHTUYHOCTBIO JeKIUH, pHas 3a/laHue, JOKJaj,
Oputancko | 2. IlpobGiema aBTOpCTBa IbEC U3y4eHUE auTepaTypa, | TecT
71 V. lllekcnupa:  OCHOBHBIE TEOPETUYECKOTO | HHTEPHET-
JUTEPATyp | BEPCHUH. Marepuana, HUCTOYHUKU
Bl 3. Crangaptuzanus IIOATOTOBKA
HOBOAHIVIM | QHIVIMMCKOTO  JINTEPATypHOTO COOOIIeHNH K
Hickoro A3blKa B TEPUOA  HOBOTO BBICTYIUICHUIO
Mepuoia» | BpEeMEHU Ha CEMHMHape
4. BnusHue UEH3ypbl Ha
npamatypruto 17 -18 BexkoB
«OcobenHo | 5. OTpakeHrne HPaBCTBEHHBIX U nmpopaboTKa OcHoBHas u | YCTHBIM  ompoc,
CTH MaTepUaIbHBIX IIEHHOCTEH B KOHCIIEKTOB JIOTIOJIHUTEN | IPAKTHYECKOE
pa3BUTHS | BUKTOPUAHCKOM JIUTEpaType 12 | nekuwii, pHas 3a/laHue, JOKJaj,
Opurtancko | 6. IlepBas mupoBas BoiiHa Ha W3y4YCHUE JauTeparypa, | TeECT
i CTpaHuIaX aHTJIOSI3BIYHOM TEOPETUYECKOr0 | MHTEPHET-
JUTEpATyp | JIUTEpaTyphl: MATPUOTU3M WM MaTtepuaa, HMCTOYHHUKHU
BI YHBIHUE MOJIFOTOBKA
HOBoaHrimu | 7. Tearp Kak HMHCTPpYMEHT COO001IeHUH K
fickoro COLIMANTBHBIX nepeMeH B BBICTYIUICHUIO
nepuoga» | aureparype 20 Beka Ha CEMHUHape
8. MonepHusm B JHTEpaType:
3a ¥ IPOTUB
«Dopmupo | 1. Haumonamuctuyeckue uiaeu B npopaboTka OcHoBHas U | YCTHBIM  ompoc,
BaHWE M | aMepUKaHCKOW Jmreparype 19 | 22 | KOHCIEKTOB JIOTIOJIHUTEN | IPAKTHYECKOE
pa3BUTHE | BEKa JIEKIIHH, bHas 3a/1aHue, JTOKJIas,
amepukaHc | 2. Harypanusm B nuTepatype: U3y4YeHue auTepaTypa, | TecT
KoM 3a U POTUB TEOPETUUECKOTO | UHTEPHET-
autepatyp | 3. KonTpkynsTypa B Mare-puaa, HUCTOYHUKU
BI» auTeparype KaK dbopma MOATOTOBKA
COLIMAJILHOTO MPOTECTa cO001IeHUH K
4. DTHUYECKHE MEHBIIMHCTBA B BBICTYILJICHUIO
COBPEMEHHON  aMepHUKaHCKOU Ha CeMMHApE;
JUTEpaType TECTUPOBAHUE
HToro 60
S. ®OH/I OIEHOYHBIX CPEJCTB JJIsI TIPOBEJEHUSA TEKYIIEA U

MPOMEKYTOYHOM ATTECTALIMU O TUCIUATIJINHE
Hepeqeﬂb KOMHeTeHHI/lﬁ C YKa3aHUEM ITAIIOB UX (l)Ole/IpOBaHPIﬂ B IIpoiecce OCBOCHUsSA

5.1.

o0pa3oBaTeIbHON NPOIrPaMMBI:

Koo u
HAUMEHO6AHUE KOMREMEeHUUU

Omanwi qbopmupoeauu;l Komnemenuuu

VK-5. Cnocoben

BSaHMOHGﬁCTBH}I;

aHAJTU3UPOBATh
pa3HooOpa3ue KyJIbTyp B TPOILECCE MEXKYIbTYPHOTO

u

YUYUTHIBATDH

1. PaboTa Ha y4eOHBIX 3aHATHUSIX
2. CamocTosTenbHas padora.




OIIK-3. Cmoco0OeH OCYIIECTBISITh MEXbI3BIKOBOC U
MEKKYJIBTYPHOE B3aUMOJEHCTBME HA OCHOBE 3HAHHUU B
obmactu reorpaduu, HCTOpHH, MOJIUTUIECKOH,
SKOHOMHMYECKOH, COIAITLHOM, PEIUTHO3HOM n
KYJIbTYPHOW KM3HU CTPaH M3y4aeMbBIX SI3BIKOB, a TaKXKe
3HaHHA 00 HX POJM B PErHMOHANBHBIX M TJIOOATBHBIX
MOJIMTUIECKUX MPOIECCax;

1. PaboTa Ha y4eOHBIX 3aHATHUSIX
2. CamocTosTenbHas padoTa.

CIIK-2. Cnocoben MPUMEHSATH CHUCTEMY
JUHTBUCTUYECKUX 3HAHUNA 00 OCHOBHBIX (POHETUYECCKUX,
JICKCHYECKUX, TPAMMAaTHYECKHUX, CIOBOOOPa30BATEIBHBIX

1. PaboTa Ha y4eOHBIX 3aHITHAIX
2. CamocTosTenbHas padora.

SABJICHHUAX O
S3bIKOB MHpPa

3aKOHOMEPHOCTSIX

(byHKIIMOHUPOBAHUS

5.2. Onmucanue mokasartejieil 1 KpuTepueB OLeHUBAHUA KOMIETEHIHI HA PAa3JIMYHbBIX
Tanax ux popmMupoBaHue, ONMCAHHE KA OLCHUBAHUSA
Ouenue Ypoesenw Iman Onucanue Kpumepuu IlIkana
aemvle | chopmup- | popmuposanusn nokazameneil OyeHueanus OoyeHueanus
Komne | 08anHocmu
menyu
u
YK-5 IMoporosel | 1. PaGora Ha 3HaTh: VeIl [Ixana ouleHUBaHUS
i y4eOHBIX COIIMOKYJIbTYPHBIE orpoc, YCTHOTO OTBETa
3aHATUSX TpaauLuu npaktuueckoe | Illkana oneHuBaHus
2. pa3IMYHBIX 3a/laHue, MPAKTUIECKOTO
CaMocrosiTenbHas | COUMaIbHBIX TPYNN, | JOKJIAJ, TECT | 3aJaHUS
pabora. ATarbl [Ikana oleHUBaHUS
HCTOPUYECKOIO JoKJ1aza
pa3BUTHUA [Ikana oleHUBaHUS
(BKJIIOYAsi OCHOBHbIE TecTa
COOBITHS, OCHOBHBIX
HCTOPUYECKHUX
nesiTenei)
Ymern:
HCII0JIb30BaTh
HAI[MOHAJIbHYIO
CaMOOBITHOCTb
AHTJIOSI3bIYHOM
JIUTEpaTyphl TUIS
JIEMOHCTpAaLNH
YBaKUTEIBHOTO
OTHOIIEHHUS K
pa3Ho00pa3uio
KYJIBTYP
Mpoasuny | 1. PaGora Ha 3HaTh: YcerHbii IlIxana oueHuBaHusA
THIH y4eOHBIX COLIMOKYJIbTYPHBIE orpoc, YCTHOT'O OTBETa
3aHATHUAX TpaauIuu npaktuueckoe | [llkana ouenuBanus
2. pa3INYHbIX 3aJlaHue, MIPAKTUYECKOT O
CaMocrosiTenbHasl | COUMaNbHBIX TPYNN, | JOKJIAJ, TECT | 3aJaHUS
pabora. STaIbI [IIxana onleHUBaHUSA
HCTOPUYECKOTO JOKJIaaa
pa3BUTHS IIkasna olleHMBaHUS




(BKJIIOYAss OCHOBHBIE
COOBITHS, OCHOBHBIX
HUCTOPUYECKHIX
JiesiTesei)
YMeTh.
HCIOJIL30BAaTh
HAI[MOHATILHYIO
CaMOOBITHOCTD
aHTJI0S3BIYHOMN
JUTEPaTyPHI
JIEMOHCTpAIAH
YBaKUTEIHLHOTO
OTHOIICHHUS K
Pa3zHOOOpa3uio
KYJIBTYD

Baanern:

HaBBIKAMH
KOHCTPYKTUBHOTO
MEXKYJIbTYPHOTO
B3aMMOJEHCTBUSI  C
JIOJIBMU C YIETOM UX

JIIA

TECTA

COIIMOKYJIBTYPHBIX
0COOEHHOCTEN
OIIK-3 | IToporoBwl | 1. PaGoTa Ha 3HaTh: VYcrubiit [lIxana oneHUBaHUS
i Y9eOHBIX uHpopmaIuio B | ompoc, YCTHOI'O OTBETA
3aHATHUAX obnactu reorpaduu, | npaktudeckoe | lllkana ouneHuBanus
2. HCTOpUH, 3aJlaHue, [IPAKTUYECKOT O
CamocrosiTenbHasl | HOJUTUYECKOH, JOKJaJd, TECT | 3aJaHMs
pabora. YKOHOMHYECKOH, [Ikaa orleHUBaHHUS
COIIMAIbHOM, JIOKIaaa
PETUTUO3HOU 51 [ITkana oueHnBaHMs
KYJIbTYpPHOH KM3HU TecTa
CTpaH  HU3Y4YaeMbIX
SA3BIKOB
YMerb: aneKkBaTHO
OCYULIECTBIISTh
MEXBSI3BIKOBOE "
MEXKYIbTYPHOE
B3aUMOJICCTBHE Ha
OCHOBE JTAHHBIX
3HAHUU
Ipoasuny | 1. Pabora Ha 3HaTh: VYcerHbIi [Ixana oueHnBaHusA
ThI| y4eOHBIX uH(pOpPMAIIHIO B | ompoc, YCTHOTO OTBETA
3aHATHUAX obmactu reorpaduu, | npaktudeckoe | lllkanma onennBanus
2. HUCTOpPUH, 3a/1aHue, MPaKTUYECKOTO
CamocTosTeNnbHas | MOJTUTHICCKOM, JIOKJIaa, TECT | 3aJaHus
paborta. SKOHOMHUYECKOU, [ITkana oueHnBaHUs
COIIMAJIFHOM, JOKJIama
PEIUTUO3HOU 51 [ITkana oueHnBaHUs
KYJIbTYpPHOH KM3HU TecTa
CTpaH  M3Y4YaeMbIX
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SI3BIKOB

YMeThb. aJeKkBaTHO
OCYILIECTBJIATH
MEXBI3BIKOBOE Hu
MEXKYIbTYpPHOE
B3aMOJICHCTBHE Ha
OCHOBE JIaHHBIX
3HAHWI

Baagern: HaBBIKOM

MPUMEHEHUS 3HAHHM
O poOJu S3BIKOB B

PErHOHAIIbHBIX n
ria00aJIbHBIX
MOJIUTHYECKUX
npoliieccax
CIIK-2 | IToporoBbl | 1. PabGoTa Ha 3HATB: OCHOBHBIE | Y CTHBII [Ikama oneHUBaHUA
i y9eOHBIX (doHeTuyeckue, ompoc, YCTHOTO OTBETa
3aHATHAX JIEKCHYECKHE, npaktuueckoe | [llkama oreHuBaHUS
2. rpaMMaTHYECKuE, 3aJlaHue, MIPaKTUYECKOTO
CamocrosTenpHas | cIoBOOOpa3oBaTelbH | AOKIAM, TECT | 3aJaHus
pabora. 1303 SIBJICHUS 0 IIIkana oreHUBaHUS
3aKOHOMEPHOCTSIX JIOKJIa1a
(GYHKITMOHUPOBAHHS IIIkana oreHUBaHUS
SI3LIKOB MHUpa. TecTa
YMerhb: IpUMEHSATD B
MPaKTUYECKOU
JIeATEIIbHOCTU
CUCTEMY
JIMHTBUCTUYECKUX
3HAHUU
Ipoasuny | 1. Pabora Ha 3HaTh.  OCHOBHBIE | Y CTHBIH [Ixana oueHnBaHusA
THI| y4eOHBIX doneTHueckue, orpoc, YCTHOTO OTBETA
3aHATHIX JICKCHYECKHE, npaktuueckoe | [llkana onennBanus
2. rpaMMaTHYeCKHe, 3a7aHue, MIPaKTUYECKOTO
CamocrosiTenbHast | cIOBOOOpa3oBaTeNbH | AOKJIAM, TECT | 3aJaHUA
pabora. 130 SIBJICHUS 0 IlIxana oreHMBaHMS
3aKOHOMEPHOCTSIX JIOKJIaj1a
(GYHKITMOHUPOBAHHUS IlIxana oreHMBaHMS

A3BIKOB MHUpA.
YMeTh: IPUMEHSTH B
MPAKTUYECKOU
JESATEIIBHOCTH
CUCTEMY
JIMHTBUCTUYECKUX
3HaHWUM.

Baanerb: HaBbiKaMu
IIPUMEHEHNs 3HAHUU
B
po¢eCCHOHATBHON
JIESITEIIbHOCTH

TECTa
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[MIxaJjia oneHUBAHNUSA TECTA

Kpurepun ouennBanus bannbl
Brmonneno npasuisao 100% 3amanuit 20 GayioB
Brimonneno npaBuibHO Kak MUHUMYM 90% 3amanuii 18 6annos
Beinonneno npaBuibHO Kak MUHUMYM 80% 3a1aHuii 16 6amnoB
Brimonneno npaBuiibHO Kak MUHUMYM /0% 3aganuii 14 6amnos
Beinonneno npaBuiibHO Kak MUHUMYM 60% 3a1anuii 12 6amnoB
Brimonneno npaBuibHO Kak MUHUMYM 50% 3amanuii 10 6annoB
Brimonneno npaBuibHO Kak MEHUMYM 40% 3a1anuit 8 bamnoB
Brimonneno npaBuibHO Kak MUHUMYM 30% 3amanuii 6 G6amioB
Brimonneno npaBuiibHO Kak MUHUMYM 20% 3aganuii 4 Ganna
Brimonneno npasuinbHO kKak MUHUMYM 10% 3amanuii 2 Gamnna
Beimonaeno npaBuiibHO MeHee 10% 3amanuit 0 GamoB

IlIxana oneHUBAHUSA YCTHOI'0 OTBE€TA HA IPAKTHYECCKOM 3aHATHHU

Kputepun onenuBanuns

Banabl

COJZIep’)KaHUE BOIMPOCA PACKPBITO IMOJIHOCTHIO: HH(pOpManus
U3JI0’KEHA JIOTUYHO C aKIIEHTOM Ha KJIKYEBBIX OCOOCHHOCTSAX
JUTEPAaTypHOTO  SIBJICHHS,  NPEUIaraloTcs  JTUYHOCTHBIC
BBIBOJIBI/PEKOMEH/IAIMH TI0 €T0 OILEHKE; TEPMUHOJIOTHSI Kypca
UCIOJIb3YETCs aIeKBATHO, HET MOJAMEHbI TOHIATUN U TEPMUHOB;
JUTST TIPAKTUYECKOTO aHali3a B KadyeCTBE WIUTFOCTPATHUBHBIX
MIPUMEPOB HMCHOJIB3YIOTCS POU3BENICHUS] aBTOPOB JAaHHOTO
nepuoa.

5 damnoB

COJiep>)KaHuEe BOMPOCA PACKPBITO TMOTHOCTHIO: HH(OpMAIIHS
U3JI0’KEHA JIOTUYHO C aKIIEHTOM Ha KJIHOYEBBIX OCOOEHHOCTSAX
JTUTEPAaTypHOTO  SIBIIEHUS,  OTCYTCTBYIOT  OOBEKTHBHBIC
JUYHOCTHBIC BBIBOJIBI/PEKOMEHAIIMM TI0 €ro OIICHKE; eCTh
HETOYHOCTH B HCIIOJIb30BAaHUM TEPMUHOJOTUU Kypca; s
MPaKTUYECKOr0 aHaju3a B KA4eCTBE WJUIFOCTPATUBHBIX
MIPUMEPOB HMCHOJIB3YIOTCS POU3BENICHUS aBTOPOB JAaHHOTO
nepuoa.

4 Gamna

COJIep’)KaHUE BOIPOCAa PACKPHITO: HHPOpMAIUS H3JIO0KEHA
JIOTUYHO, OJHAKO HE BBIJCICHBl KIIIOUYEBBIC IOJOKEHUS,
BBIBOJIBI/PEKOMEHAIIMK  HOCAT CYOBEKTUBHBIM  XapakTep;
TEPMUHOJIOTHSI Kypca HCIOJB3YyeTCsl B  I[€JIOM TOYHO,
MPEACTABJICHBI WJUTIOCTPATUBHBIE MPUMEPHI U3 JIUTEPATYPHOTO
HMCTOYHHKA, HE OTHOCSIIETOCS K H3y4aeMOMY TIEPHOTY.

3 Oamna

COACPIKAaHUC BOIIpOCAa PACKPLITO: HH(bOpMaL[HH H3JI0KCHA
CXE€MAaTU4YHO, OJHAKO HE€ BBIACJIICHBI KIKOYCBBIC IIOJIOXKCHUA,
BBIBOI[LI/pCKOMCHI[aI_[I/II/I HOCAT CY6BCKTHBHBIﬁ XapaKkTep,
TEPMHUHOJIOTUA KypCa HCIIOJIB3YCTCA B LCJIOM TOYHO, HO HEC
MMPEACTABJICHBI NJJIFIOCTPATHUBHBIC ITPUMCPBIL

2 Oaia
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COJIep’)KaHUE BOMPOCAa PACKPBITO HEMOJIHOCTHIO: H3J0XKeHHue | 1 Gayn
Marepuanga CyMOypHO, OTCYTCTBYIOT BBIBOJIbI/PEKOMEHIAIINH;
MNPpCACTABJICHHBIC TIPHUMEPBI HCAOCTATOYHO WJLIFOCTPATUBHBI;
SI3IKOBOE O()OPMIICHHE WMMEET TOTPEIIHOCTH, TaK Kak ObLTH
HapylmCcHus B HCIOJb30BAHUW TI'PaMOTHOI0 JIMTECPATYypPHOIO
AHTJIMICKOTO SI3bIKA

OTBET HEBEPHBI WM HET OoTBeTa Ha Bompoc 3aaanus/ He | 0 Gamos
COOTBETCTBYET TeMe/ HE TPEACTaBIsieT aBTOPCKOTO BKJIJa
(OTCYTCTBYIOT WILTIOCTPAaTHBHBIE
MIPUMEPBI/BBIBOIBI/PEKOMEHIAITNH ).

IIIxana oneHUBAHNS BbINOJHEHHS NMPAKTUYIECKOIo 3aaHus

Kpurepuu oueHnBanus bayibl

[IpencraBneH TMOJIHBIA —aHAJIW3 TMPOU3BEICHHS: HCTOpHs | 5 O6amioB
CO3/IaHUs, TJIAaBHAs WICs, CIOKET, TJaBHBIC T'€POH, JMYHBIC
BrieuatTiaeHus. S3pikoBoe ohopmiieHre 6e3 OmmnboK

[IpencraBieH TONMHBIA aHAaTU3 MNPOHW3BEACHHs: uUcTopus | 4 Oamna
CO37aHusl, TJIaBHAsl WUJEs, CIOXKET, TJIaBHbIE T'€POH, JIMUYHBIC
BIrieyatieHus. S3pikoBoe odopmienne umeet 1-3 ommoku

OnvH M3 KOMIIOHEHTOB aHalHM3a MPOW3BEICHHs OTCYTCTBYeT: | 3 Oama
UCTOpUS CO3[laHus, IVIaBHAs HUJAEs, CIOXKET, TIJIaBHBIE I'€pOH,
JUYHBIC BHeyaTiIeHus. S3p1koBoe ohopMiIeHrEe MMEET OMIMOKH

HBa KOMIIOHCHTa aHaJIn3a IMPOU3BCACHHUA OTCYTCTBYIOT: 2 bamia
HUCTOpUA CO3aaHUsA, TJIaBHAsA HACA, CHOXKCT, TJIaBHBIC I'CpoOWU,
JIMUHEIC BOevaTiieHus. SI36IKOBOE Oq)OpMJ'IeHI/Ie HMeEET OLINOKH

Tpu KoMIOHEHTa aHajiu3a NPOU3BENCHUS OTCYTCTBYIOT: | 1 Gayn
UCTOpUS CO3JaHus, TJaBHAs WJEs, CIOKET, TJIaBHBIE I'€pOH,
JMYHBIC BHeUaTIIeHus. SI3pIkoBOE 0pOpMIICHHE UMEET OIIHOKH

quLIpC KOMITOHCHTa aHalin3da HNPOU3BCIACHUA OTCYTCTBYIOT: 0 6ammoB
HUCTOpUA CO3OaHUsA, TJIaBHAA HACA, CIOXKCET, TJIaBHBIC I'C€poOWU,
JIMYHBIC BIICYATJICHHUA. SI3pIKOBOE O(i)OpMJ'IeHI/Ie UMECT
MHOT'OYMCJICHHBIE OITHOKH

IIxkaJa oneHUBaHHUA JOKJIAda

Kputepun onenuBanuns

Banasl

IIpencraBneHHslii  OOKIAJ ~ CBUACTEIBCTBYET 0 IIPOBEICHHOM
CaMOCTOATEIIBHOM  HMCCJIEIOBAHMM  C  IPUBJICYECHHEM  Pa3JIMYHBIX
MCTOYHHUKOB MH(OPMAIIUH; BO BPEMS BBICTYIUICHUS MPOJIEMOHCTPUPOBAHBI
KOMMYHHMKATHUBHBIE U pe(IeKCHBHbIE YMEHHUSI.

10-8 oaoB

[IpeacraBnenHslii  JOKNIAJ ~ CBUIETEIBCTBYET O  MPOBEACHHOM
HUCCIICOAOBAHUU C IIPUBJICYCHUCM Pa3JIUMYHBIX HCTOYHUKOB I/IH(i)OpMaHI/II/I,
OJIHAKO HCCJIEJOBAaHUE BBINOJHEHO HE CaMOCTOATENbHO, JOMYIIEHbI
OImMMUOKH B M3JI0)KCHUH MaTepuasa

7-5 6amnos

HpeHCTaBHCHHBIﬁ JOKJIaa CBHUICTCIILCTBYCT 0 MMPOBCACHHOM
HCCICIJOBaHUHU, OIHAKO ci1abo OTpaxa€T 3HAKOMCTBO C HpeJIMeTOM/He
COOTBCTCTBYCT TEMC HCCICAOBAHUA, MUCCICAOBAHUC BbIIIOJIHCHO HE
CaMOCTOATCIIBHO, NONYIIICHBI OIIUOKHU B U3JIOKEHUN Marcpurajia

4-2 Gauia

Hpe,Z[CTaBJ'ICHHHﬁ JOKJIaA HE OTpaXacT 3HAKOMCTBO C Hpe[{MeTOM/HC

1 Gaut
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COOTBCTCTBYCT TEMC HCCICAOBAHUA, HUCCICAOBAHUC BBIIIOJHCHO HC
CaMOCTOATCIIBHO, NOIYIICHBI OIIHUOKHU B U3JIOKEHUH Marcpuajia

5.3.

3HAHUH,
(opMupoBaHusa KOMIETEHINH B IpoLiecce 0OCBOeHNe 00Pa30BaTeILHOI NPOrPaMMBbl

TunoBble KOHTPOJIbHBIE 3aJaHUS MM HWHbIE MATepPHAJIbl, HEO0OX0AMMBbIE JIs1 OlEeHKH
YMeHHMH M HAaBbIKOB M (MJM) ONBITA [eATEJbHOCTH, XAPAKTEPHU3YIOIIMX 3TAMbI

HpnMepnble BOIIPOCHI IJIST YCTHOI'O OIPOCa HA NPAKTHYCCKHUX 3aHATUAX

1. William Shakespeare — the greatest dramatist of the Renaissance

10.

1. The life of W. Shakespeare — true facts and speculations
2. Shakespeare’s literary works: 3 periods and their peculiarities

Augustan Literature: from Classical to Romantic

1. 1. The Poetry of the Civil War period: Cavalier and Metaphysical poets
2. 2. The Augustan Novel
3. 3. Drama

The Age of the Romantics in English Literature (1798-1837)

1. Romantic Poetry of the beginning of the XIXth century: its stylistic peculiarities and main
representatives
2. Romantic Fiction: the historical novel, the Gothic novel, the novel of manners.

The Victorian Age in English literature (1837-1901)

1. The Victorian Novel: its main subgenres and the most important representatives
2. Victorian Poetry
3. Victorian Drama

English literature at the Beginning of the Twentieth Century (1901-1950)

1. Traditional fiction in the early 20th century: the problems discussed, existing movements,
main representatives

2. War poetry as a reflection of the nation’s loss and grief

3. Drama

Modernism in English Literature

1. Modernist Fiction: peculiarities of its subject matter and stylistic techniques.
2. The Imagist poetry

Contemporary English Literature (1950-present)

1. The varied character of modern fiction
2. Modern English drama

American Literature of the Nineteenth Century.

1. Historical Context in American prose
2. American Poetry of the 19th c.

American Literature in the Early Twentieth century

1. American fiction: peculiarities of the reflection of social issues.
2. American drama

Contemporary American Literature (1950-present)

1. American Fiction: variety of trends and subject matters
2. Contemporary American Poetry

[IpumepHble NpakTHYECKHUE 3aIaHUS

Choose a poem by one of the poets of this period, learn it by heart and give a short written

presentation of your evaluation of this piece of work (15-20 sentences: the approximate date of its
creation, the main idea it expresses, your personal impression, the best known translations into
Russian)
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2. Choose one work by one of writers of this period. Be ready to discuss the history of their
creation, main idea, plot, characters.
3. Choose one work by one of playwrights of this period. Be ready to discuss the history of their

creation, main idea, plot, characters.

HpI/IMepHLIe TECTOBLIC 3a/IaHUA 1JISI TEKYIIEIr0 KOHTPOJIsA

BuinoJiHHTE TECT: BblﬁepI/ITe OAHUH l'[paBl/I.]'leBIﬁ OTBET U3 NPEAJOKCHHBIX BADUAHTOB O0TBETA.
1. Which musical element of the language was important for the poetry of Anglo-Saxon scops?
a) alliteration b) tempo c) acoustics d) assonance
2. Which medieval literary genre introduced the idea of courtly love?
a) ballads b) lyrics c) chivalric romances d) folk epics
3. Who is the literary father of Arthurian legends?
a) William Langland b) Thomas Malory c) William Caxton d) Geoffrey Chaucer
4. The medieval plays focused on dramatizations of the lives of the saints were called:
a) the Morality play b) the Humorous beast epic c) the Miracle play d) the Mystery play
5. Thomas More’s masterpiece Utopia is based on the revival if interest in classical culture known as
a) Classicism b) Augustanism ¢) Humanism d) Romanticism
6. The creator of the structure of the Elizabethan sonnet was
a) Thomas Wyatt b) Philip Sidney ¢) Edmund Spenser d) William Shakespeare
7. Who created Doctor Faustus
a) William Shakespeare b) Edmund Spenser c¢) Ben Jonson d) Christopher Marlowe
8. Celebration of the events of everyday life is typical of:
a) Metaphysical poets b) Victorian poets c) Augustan poets d) Cavalier poets
9. Which of them does NOT belong to Cavalier poets:
a) Robert Herrick b) Richard Lovelace
c) George Herbert d) Thomas Carew
10. Which new genre developed in Restoration theatre:
a) comedy of manners b) naturalistic plays c) satirical plays d) morality plays
11. The ideas of order, clarity and stability are characteristics of :
a) Victorian poetry b) Romantic poetry ¢) Augustan poetry d) Renaissance poetry
12. Which of the writers started his literary career as a protest against sentimentality and moralizing of
the novels of the 18th century:
a) Henry Fielding b) Samuel Richardson ¢) Samuel Johnson d)Jonathan Swift
13. Which writer was the first to experiment with the notion of time in his writing:
a) James Joyce b) Jonathan Swift ¢) Laurence Sterne d) Virginia Woolf
14. Which idea is NOT essential for Romantic poetry:
a) imagination b) childhood c) freedom d) religion
15. Which poet is not included into the Second generation of the Romantic poets
A) William Blake B) George Gordon Byron C) John Keats D) Percy Bysshe Shelley
16. Which poet is not associated with the Lake school of poetry:
a) William Wordsworth b) Samuel T. Coleridge c) Robert Southey d) William Blake
17. The creative activity of “later Victorians” is connected with:
a) optimistic criticism b) military colonialism c¢) pessimistic criticism d) sharp satire
18. This writer does NOT belong to Victorian period
A)William Makepeace Thackeray B)William Willkie Collins
C) Robert Louis Stevenson D) Arnold Bennett
19. The best Victorian dramatist was:
a) Oscar Wilde b) George Bernard Shaw c¢) Tom Stoppard d) Richard Brinsley Sheridan
20. The rejection of the notion that art should have a moral, social or political purpose is typical of:
a) Imagism b) Aestheticism ¢) Romanticism d) Colonialism
21. The activity of the Bloomsbury group is associated with the name of:
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a) Edward Morgan Forster b) Joseph Conrad ¢) David Herbert Lawrence d) John Galsworthy
22. The peak of linguistic, structural and thematic experimentation of modernism can be found in the
works by:
a) Virginia Woolf b)James Joyce c) Joseph Conrad d) David Herbert Lawrence
23. This person is not included into the War Poets:
a) Siegfried Sassoon b) Rupert Brooke c) Walter de la Mare d) Wilfred Owen
24. Neo-gothic images, female sensuousness, blurred division between fantasy and reality are typical of:
a) campus fiction b) gothic novels c) psychological thrillers d) magic realism
25. Which of these playwrights followed the principles of the Theatre of the Absurd
A)John Osborne B)Tom Stoppard C)Samuel Beckett D)Harold Pinter

OTBETBI K TECTY 11O KYPCY
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IIpumepHas TeMaTHKA 10KJIA/10B

«beoBynbd» Kak IpeBHEHIINN TPUMEP aHTII0CAKCOHCKOTO T'eépONYECKOro 3moca
[TpoGnembl nepeBoga KEHHUHTOB.

OTtpaxkeHue conuo-KyIbTypHBIX pobiem B «KenrepOepuiickux pacckazax» . Hocepa
CBs13b IMTEpATYpPBI AMOXHU PEHECCAHCA C HAPOAHOMN KYJIBTYpOl U aHTUYHOCTBIO
[Tpo6iema aBTopcTBa nbec Y. lllekcnupa: OCHOBHBIE BEPCHH.

CranpapTu3anys aHIMHACKOTO JINTEPATYPHOTO S3bIKa B IEPUOJ HOBOTO BPEMEHU
Bnnsnue nen3ypsl Ha npamatypruto 17 -18 Bekos

OTtpakeHne HpaBCTBEHHBIX U MaTepUAJIbHBIX LIEHHOCTEN B BUKTOPHAHCKOM JINTEpAType
[TepBast MupoBas BOIHA Ha CTPAHUIAX AHTJIOSN3BIYHOM JIUTEPATyphl: MATPUOTHU3M WU YHBIHHE
10 TeaTp Kak HHCTpPYMEHT COLMAIbHBIX NIEpEMEH B uTeparype 20 Beka

11. MoaepHu3M B IuTepaType: 3a U IpoTHB

©CoNo~wWNE
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12. HarimoHanucTUyecKue Uaeu B aMepuKaHcKoi muteparype 19 Beka

13. Harypanusm B ntuteparype: 3a ¥ IpOTUB

14. KoHTpKynbTypa B IUTEpaType Kak (hopmMa COIHaIBLHOrO MPOTecTa

15. DTHUYECKNe MEHBITMHCTBA B COBPEMEHHON aMepUKAaHCKOW JIUTepaType

IIpumepHbIe 3aJaHUA K IK3aMeHY
TeopeanecRne BOIIPOCHI
Anglo-Saxon literature (450-1066): subgenres and representatives
Middle English literature (1066-1485): subgenres and representatives
Renaissance poetry and drama before and after W. Shakespeare
W. Shakespeare (1564-1616) — the genius of the English Renaissance
Puritan and Restoration literature (1625-1702): movements and their representatives
Augustan literature (1702- 1798): poetry and prose
Romantic poetry: stylistic peculiarities and main representatives
Romantic fiction: main genres and representatives
The Victorian novel: main subgenres and the leading representatives
10. Victorian poetry: main representatives.
11. Oscar Wilde as a reviver of the British theatre
12. Traditional British fiction in the early 20th century: existing movements and main representatives
13. War poetry as a reflection of Britain’s loss and grief
14. G.B. Shaw as a leading playwright of the early 20th century
15. Modernist fiction in British literature in the early 20th century: peculiarities of subject matter and
techniques, main representatives
16. The Imagist movement in Modernist poetry: main representatives and their works
17. Contemporary British fiction: main representatives and their works
18. Contemporary British drama: main representatives and their works
19. Origin of American literature: from colonialism to the early 19th century
20. American literature of the late 19th century: main representatives and their works
21. American poetry of the 19th century: main representatives
22. American fiction of the early 20th century: reflection of the social issues, main representatives
23. American drama of the 20th century: main representatives and their works
24. American fiction of the late 20th century: variety of trends and subject matters: main
representatives
25. American poetry of the 20th century: main representatives and their works

CoNoA~WNE

IIpakTH4eckne BONpPOCHI

1. Present a poem by one of the American poets of the 19th century and give a short presentation of
your evaluation of this piece of work (the approximate date of its creation, the main idea it expresses, your
personal impression)

2. Present a poem by one of the Imagist poets and give a short presentation of your evaluation of
this piece of work (the approximate date of its creation, the main idea it ex-presses, your personal
impression)

3. Present a poem by one of the modern American poets and give a short presentation of your
evaluation of this piece of work (the approximate date of its creation, the main idea it expresses, your
personal impression)

4. Present a poem by one of the Romantic poets and give a short presentation of your evaluation of
this piece of work (the approximate date of its creation, the main idea it ex-presses, your personal
impression)

5. Present a sonnet by W. Shakespeare and give a short presentation of your evaluation of this piece
of work (the approximate date of its creation, the main idea it expresses, your personal impression)
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6. Present a talk on a novel by one of the American writers of the 19th century. Be ready to discuss
the history of its creation, main idea, plot, characters

7. Present a talk on a novel by one of the American writers of the early 20th century. Be ready to
discuss the history of its creation, main idea, plot, characters.

8. Present a talk on a novel by one of the British Modernist writers. Be ready to dis-cuss the history
of its creation, main idea, plot, characters.

9. Present a talk on a novel by one of the contemporary American writers. Be ready to discuss the
history of its creation, main idea, plot, characters.

10. Present a talk on a novel by one of the contemporary British writers. Be ready to discuss the
history of its creation, main idea, plot, characters

11. Present a talk on a novel by one of the traditional British writers of the early 20th century. Be
ready to discuss the history of its creation, main idea, plot, characters

12. Present a talk on a novel by one of the Victorian writers. Be ready to discuss the history of its
creation, main idea, plot, characters.

13. Present a talk on a play by a contemporary British playwright.

14. Present a talk on a play by one of the American playwrights of the 20th century. Be ready to
discuss the history of its creation, main idea, plot, characters.

15. Present a talk on one work by one of the Romantic writers. Be ready to dis-cuss the history of its
creation, main idea, plot, characters.

16. Present a talk on your favourite comedy by W. Shakespeare. Be ready to dis-cuss the history of
its creation, main idea, plot, characters.

17. Present a talk on your favourite historical play by W. Shakespeare. Be ready to discuss the
history of its creation, main idea, plot, characters.

18. Present a talk on your favourite play by B. Shaw

19. Present a talk on your favourite play by O. Wilde

20. Present a talk on your favourite tragedy by W. Shakespeare. Be ready to dis-cuss the history of
its creation, main idea, plot, characters.

5.4. Meroanyeckue mMaTepuajibl, ONpeleJsANe NPpoueaAypbl OCHUBAHUSA 3HAHMNA, YMEHHIA,
HABBIKOB H (MJIH) ONBITA eATEIbHOCTH, XAPAKTEPHU3YIOIIMX dTANbI (JOPMUPOBAHUS KOMIETEHIIHIT

B pamkax ocBoeHUS IUCHMIUTUHBI MPEAYCMOTPEHBI Clenyromme (GOopMbl TEKYIIEro KOHTPOIIA:
YCTHBIN OIPOC, IPAKTHUECKOE 3a/IaHNe, JIOKJIAJ, TECT.

OO01ee komuecTBO 0a/IoB 1Mo gucuuiuinHe — 100 6aios.

MakcumanbHOE KOJIMYECTBO OAJTOB, KOTOPOE MOXKET HaOpaTh OOYJAIOIINIICS B TEUEHUE CEMECTpa 3a
TEKYIIHI KOHTPOJIb, paBHseTcs 70 Oammam.

[TpomMexxyTodHasi aTrTecTamusl MPOBOJUTCSA YCTHO IO BompocaMm B ¢opMe dk3ameHa. Ha sk3ameHe
00yJaroIuics JOKEH JaTh pa3BepHYThIE OTBETHI HA TEOPETUUECKHIE BOIIPOCHI U BBHITTOIHUTH MPAKTHUECKOE
3aanue. MakCUMallbHOE YUCIIO 0AJUTOB, KOTOPBIE BBICTABIISAIOTCS 00yJaroIeMycs o utoram 3x3aMmena — 30
0asIo0B.

Ha skx3ameHe gaercs OIeHKaA 10 CIICTYIOIIUM KPUTEPHSIM:
- TIOHMMaHHE€ M CTENEHb YCBOCHHS TEOPETHYECKOro Marepualia Kypca B COOTBETCTBHHM C y4eOHOM
IIPOrpamMMoi;
- BJaJIeHUE TMOHATUHHBIM alllapaToM U TEPMUHOJIOTHEN TaHHOW TUCIUILINHBL,
- YMeHI/Ie CBsI3aThb TGOpI/IIO C HpaKTI/I‘-IeCKI/IM HpI/IMeHeHI/IeM 1 BJIAACHUC HpaKTI/IquKI/IMI/I HaBbIKAMH
MparMaTU4eCcKOro aHaIN3a Xy/I0)KECTBEHHOTO TEKCTa B 00bEME MPOrPaMMBI.

O6${3aTeJ'IBHI)IM YCJ'IOBI/IQM )IOHYCKa CTYJIGHTOB K 3K33M€Hy SABIIACTCA BBIIIOJTHCHHEC BCEX
MPEIyCMOTPEHHBIX y4eOHOH MpOrpaMMOil BHIOB TEKYIIEro KOHTpois. Jlms »K3amMeHa CTYAEHTY
HeO6XOJII/IMO BBITIOJTHUTHE TECTOBOC 3aJaHHC, OXBATHIBAIOIIINEC BCEC HSY‘IaeMBIe TEMBI OUCIUIIJINHBI. Ha
HK3aMEHE OCYIIECTBISIETCS KOMIUIEKCHAs MPOBEPKA KOMIIETCHIIUM, 3HAHUH, HABBIKOB, YMEHU CTYJIEHTOB.

TpeGoBanus k 3xk3amMeHy
1. OJIMH TEOPETUYECKUI BOIIPOC IO AUCIUIUINHE
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2. OJIVH IPaKTUYECKUI BOIIPOC HA IIPOBEPKY BIIAJICHUS JIUTEPATYPHBIMU UCTOYHUKAMU

MIxaJjia oneHUBAHKUSA DK3aMeEHAa

Kpurepuu oueHnBanus babl

B TEOPETHUYECKOM OTBETE MPHUBEAEHBI BCE XapaKTEPUCTUKU AAHHOro jurteparypnoro | 30-22
MEpUO0JIa, PACKPBITHI OTIMYUTENIbHBIE OCOOCHHOCTH JIMTEPATypHOTO HAaIpaBlICHHUS,
BbIJIEJICHbl OCHOBHBIE MPEJICTABUTENIN, OTBET B MOJHOM OOBEME MPOULIIOCTPUPOBAH
IIpUMEpPaMU U3 JKU3HU KOHKPETHOTO aBTOpa; IpU OOBSCHEHUH MPAKTUYECKOTO 3aJJaHUs
JIaH TOYHBIN aHAJIU3 KIIFOYEBBIX MOMEHTOB MPOU3BEICHHUS

B TEOPETUYECKOM OTBETE IPHUBENEHBI OCHOBHBIE XapaKTEPUCTHKU JuTeparypHoro | 21-14
nepuoJia, ObUIM JOMYIIEHbl HETOYHOCTU B ONPEAETICHUH CIELUPUKHN XYA0KECTBEHHOIO
HANpaBJICHUS U €ro NpeJCTaBUTENICH, KOTOphIe OBLIM YCTPAHEHBI CTYACHTOM TOJIBKO
[ocjae 3aMeyaHWi, CIENaHHbIX IpernojaBaTelieM; HPU OOBACHEHUHM IPAKTHYECKOIO
BOMpoca OBbUIM JONYIICHBI HETOYHOCTH, KOTOpBIE OBUIM YCTpAaHEHBI OOY4YalOIIMMCS
TOJIBKO 10CJIE 3aMEYaHUH, ClIeJIaHHBIX ITPETNoiaBaTelIeM

B TEOPETHUYECKOM OTBETE OBUTM MPUBEICHBI HE BCE XAPaKTEPUCTHKH JUTepaTypHoro | 13-6
nepuozaa, ObLTM JOMYIIEHBl OMIMOKM B ONpPENSNICHHH CIEHU(PUKHA XYI0KECTBEHHOTO
HANpaBICHUS W €ro OCHOBHBIX TMPEICTaBUTEICH, KOTOpble HE OBUIM yCTpaHEHBI
o0ydJaromuMcs JTake TOoCNie 3aMEYaHUil, CAETaHHBIX IpernojaBaTelieM, MPUMEPHl U3
KM3HH KOHKPETHOTO aBTOpa HE NPUBOJIWINCH WU TNPUBOJMINCH C OIMHMOKaMHU; B
NPAaKTUYECKOM 3aJIJaHUHU COJICPIKUTCS OOJIBIIOE KOJINYECTBO OMNOOK

B TEOPETHUUYECKOM OTBETE OTCYTCTBOBAIM XapaKTEPUCTUKHU JIUTEPATypHOTo mnepuona, He | 5-0
BhIpaKEHa  crenu@uka XyJ0KECTBEHHOTO  HANpaBlI€HUS W €ro  OCHOBHBIX
MPEJCTaBUTEINEH, KOTOPBIC HE OBIUTH YCTPaHEHBI 00YYArOIIUMCS 1aXKe IOCIIe 3aMedaHuii,
CHCJIaHHBIX MPENOJaBareiaeM, MPUMEPbl U3 JKU3HU KOHKPETHOTO aBTOpa HE
MPUBOAMIINCH MJIM TPUBOJIWINCH C OIIMOKAMHU; B MPAKTHYECKOM 33/IaHUHM COACPIKUTCS
OO0JIBIIIOE KOJIMYECTBO OMIMOOK / BCe MYHKTHl 3aJaHUN  BBIMOJHEHBI HEBEPHO,
OTCYTCTBYIOT OOBSICHEHHs MpPEACTABJICHHBIX JIMTCPATypHBIX SBJICHUI |/  3amaHue
MTOJIHOCTHIO HE BBINOJIHEHO

HTorosas mxaJjia BbICTABJEHHS OLIEHKH 110 THCHUILINHE HA IK3aMeHe
HTorosas oreHKa CKJIaAbIBACTCS M3 OLICHKH 3a BBIMOJIHCHUS BCEX NpeaAyCMOTPCHHEBIX B IIPOrpaMme
JAUCITUITIINHBI (I)OpM OTUCTHOCTU B paMKaxX TCKYHIECTO KOHTPOJISA, a TAKXKC OLCHKH Ha HpOMe)KYTOqHOﬁ
aTTeCcTanuu.

Bael, momydeHHbIe IO TeKyIeMy KOHTpoiito | OmeHKa B TPaAUIIMOHHOW CUCTEME
U IPOMEXYTOYHOM aTTeCTalluu
81-100 OTJINYHO
61-80 XOpOIIIO
41-60 YIOBJIETBOPUTEIBHO
0-40 HE YJIOBJICTBOPUTEIHHO

6. YU EBHO-METOANMYECKOE U PECYPCHOE OBECINHEYEHUME JUCHUITJIMHBI
6.1. OcHoBHas TUTEpaTypa

1. Tunencon, b. A. Ucropus nuteparypsl CIIA B 2 u. Yacts 1 : yueOHuk a1 By30B / b. A. ['unencos.
— 2-e u3n., uchp. M gon. — Mocksa : M3natensctBo FOpaiit, 2023. — 293 c. — (Briciiee
obpazoBanme). — ISBN 978-5-534-06378-3. — Tekcr : snextponHbni // OOpa3oBarenbHas
atdopma Opaiit [caiit]. — URL: https://urait.ru/bcode/512828 (nara oopamenus: 20.10.2023).

19


https://urait/

2. Twunencown, b. A. Uctopus nureparypsl CILIA B 2 u. Yacts 2 : yueOHUK 171 By30B / b. A. ['unencos.
— 2-e wu3a., ucnp. U gon. — MockBa : UsnmarensctBo FOpaiit, 2023. — 404 c. — (Bsicmee
obpazoBanmne). — ISBN 978-5-534-06382-0. — Tekcr : snexTtponnslii // OOpa3oBaTenbHas
matdopma FOpaiit [caiir]. — URL: https://urait.ru/bcode/512829 (nara o6pamenns: 20.10.2023).

3. PabunoBuy, B. C. Vcropusi aHTIIOS3BIMHON TUTEpaTypsl : yaebHoe nmocobue / B. C. PabunoBuu. —
2-¢ u3n., crep. — Mocksa : ®JIMHTA, 2019. — 318 c. — ISBN 978-5-9765-4031-6. — TekcrT :

ANEKTPOHHBIH // Jlanp : AJIEKTPOHHO-OMOIMOTEYHAS cucTema. — URL:
https://e.lanbook.com/book/119076 (mata oOpamenus: 20.10.2023). — Pexum npoctyma: s
aBTOPU3. II0JIB30BATEIICH.

4, PozanoB, M. H. MWcropus anrmumiickoit muteparypsl XIX Beka/ M. H. Po3anoB. — Mockaa :
WznarensctBo HOpaiit, 2025. — 229 c. — (Anrtonorus mbicin). — ISBN 978-5-534-15445-0. —
Texcr : oanektponubii //  OOpa3zoBatenbHass 1miatgopma IOpaiit [caiit]. — URL:

https://urait.ru/bcode/568348 (nara obpamenus: 08.05.2025).
6.2. lonostHUTEILHAS JIATEPATypa

1. Terrnep, I. Ucropus Bceobmeit mureparypsl XVIII Beka: anrmuiickas mutepatypa/ I'. I'ettHep ;
nepeBoquuk A. H. IIeimun. — Mocksa : W3natensctBo [Opaiit, 2025. — 345 c. — (AHTonorus
Mmbicin). — |ISBN 978-5-534-12163-6. — Tekct : anekrponHbiii // OOpa3oBaTenbHas 1uiatdhopma
FOpaiiT [caiit]. — URL: https://urait.ru/bcode/566801 (nara oopamienus: 08.05.2025).

2. Wrnarenko, M. WM. M3yyaem aHrIWCKUE s3bIK. UWTaeM aHTIIOS3BIYHYIO JIHTEPATYpy : y4eOHOE
nocobue / U. 1. Urnarenko, JI. FO. Mopo3zosa. - Mockga : MIIT'Y, 2019. - 68 c. - ISBN 978-5-4263-
0714-8. - Tekcr : snekrtponnbii. - URL: https://znanium.com/catalog/product/1316665 (mara
obpamenusi: 20.10.2023). — Pexxum qoctyma: 1mo nomucke.

3. Karapmuukwii, 0. U. Jlureparypa u tearp Aurmuu XVIII-XX BB.: aBTOPBI, CIOKETHI, IEPCOHAXKHU:
nu3bpannbie ouepku / FO. W. Karapnuuknii ; coct. C.5. Karapnuukas. - Mocksa : Ansda-M, 2006. -

543 c. - ISBN 5-98281-087-8. - Tekcr : AJICKTPOHHBIH. - URL:
https://znanium.com/catalog/product/107015 (mata obpamenus: 21.10.2023). — Pexxum moctyna: 1o
TIOJIITUCKE.

4. JlymuwmkoBa, I'. W. CoBpemeHHass aHTJIOS3BIYHAS JIUTEpATypa: TPATUIMA W OKCIEPUMEHT
moHorpadus / I'1. Jlymnukosa, T.}O. Ocaguas. — Mocksa : UHOPA-M, 2023. — 170 c. —
(Hayunas wmbicis). — DOI 10.12737/monography_5b34b79865e664.44235113. - ISBN 978-5-16-
017904-9. - Tekcr : anektponHbli. - URL: https://znanium.com/catalog/product/1896430 (mara
obparmienus: 20.10.2023). — Pexum qocTyma: 1mo moAmnucKe.

5. PozanoB, M. H. HUcropus anrnuiickoii nutepatypbl XIX Bexa / M. H. Po3anoB. — Mocksa :
WznarensctBo IOpaiit, 2024. — 229 c¢. — (AnTtonorust meicin). — ISBN 978-5-534-15445-0. —
Tekcr : oanexkrponnsld // OOpa3zoBarenbHas 1uiatdpopma IOpaiir  [caiit]. — URL:

https://urait.ru/bcode/544744 (nara obpamienus: 28.05.2024).

6.3. Pecypcol nHGPOPMALITMOHHO-TEJIeKOMMYHUKAIIUOHHOM ceTn «AHTEepHET»

1. DrnexkTpoHHO-0MOIMOTeuHast cuctema Jlanp — https://e.lanbook.com/

2. DnexktpoHHO-0MOMMoTeuHas cucrema IR books — https://www.iprbookshop.ru/

3. DneKTpOHHO-0MOIMoTEeYHAas cucrema Koncynprant CTyJEHTa -
https://www.studentlibrary.ru/

4. DONeKTpOHHO-OMOMMOTeYHas  cUCTeMa  YHHBEpCUTeTcKas  Oulnuoreka  OHJIAH — —

https://biblioclub.ru/
5. DnekTpoHHO-0MOIMoTeuHas cucrema FOpaiit — https://urait.ru/
6. DneKkTpoHHO-0MOIMoTeyHas ciuctema Znanium.com — http://www.znanium.com/.
7. Hay4uno-meroauueckas HHPpOpMaIMOHHO-0MOIMoTeuHas cuctema http://www.elibrary.ru

Pecypcol cetu UHTEpHET
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http://eyewitnesstohistory.com - uHTepHET pecypc O HCTOPHH;

http://www.bbc.co.uk - uaTEpHET pecypc Mo KyJIbType aHTIIOS3bIYHBIX CTPaH;
http://www.britannia.com — on-naiin sHnMKIONE M bpUTaHHMKA;
http://www.timelessmyths.com/arthurian/chivalry.html - uarepuer pecypc mo ucropuu;
https://americanliterature.com/ - uHTEpHET pecypc MO0 aMEPUKAHCKOM JIUTEPATYPE ;
https://www.biography.com - uatepuer pecypc mo 6uorpadusim;
https://www.britainexpress.com/History/index.htm - uarepher pecypc mno ucropumu.

NoakownpE

7. METOAUYECKHE YKA3AHUS 110 OCBOEHUIO JUCIMITJIMHBI
1.MeToanyeckre peKOMEHIAUH 110 OPTaHU3alui CAMOCTOSTEILHON paOOThI CTY/IEHTOB

8. HNHO®OPMAIIMOHHBIE TEXHOJIOI'NHU JIJIA OCYUECTBJIEHUSA
OBPA3OBATEJIBHOI'O ITPOLHECCA 11O AUCHUIITIMHE
JIuneH3uOHHOE MPOrpaMMHOe o0ecriedeHne:
Microsoft Windows
Microsoft Office
Kaspersky Endpoint Security
NudopmannoHHbie CIPABOYHbIE CHCTEMbI:
Cucrema 'APAHT
Cucrema «Koncynprant [limroc»
IIpodeccuonanbHublie 6a3bl JTAHHBIX:
fgosvo.ru  — Tlopran @PenepaibHbIX TOCYIAPCTBEHHBIX 00pPa30BATEIbHBIX CTAHAAPTOB _ BBICIIErO
o0OpasoBaHus
pravo.gov.ru - OdunuanbHblil HTHTEPHET-IOPTAI IPABOBOM HHMOpPMAIIMH
www.edu.ru — deaepanbHbiid mopTan Poccuiickoe oOpa3oBaHue

CBo0oaHO pacmpocTpaHsieMoe MporpaMMHoe o0ecrieyeHHe, B TOM 4YHCJEe OTe4eCTBEHHOIO
MPOM3BOACTBA
OMC IIneep (st BoCIIpou3BeACHUS DIEKTPOHHBIX YueOHbIX Moyrneii)
7-zip
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIHEYEHUE JUCHUITJIMHBbI

MarepuanbHO-TEXHHUYECKOE OOECTIeYeHNE TUCIUIITNHBI BKIIOUAET B ce0:

- yuyeOHbIEe ayAUTOPHUM Ui IMPOBEIACHUS 3aHSITUN JIEKIIMOHHOIO M CEMHHApCKOIr0 THIA, KypCOBOIO
MPOEKTUPOBAHMS (BBIMIOJHEHUS KYpPCOBBIX paboT), TPYNIOBBIX W WHAWBHUIYANbHBIX KOHCYJIbTAIIHM,
TEKYIIET0 KOHTPOJISI M MPOMEXKYTOUHOM aTTecTalluM, YKOMIUIEKTOBaHHbIE y4yeOHOM MeOelnblo, JOCKOH,
JI€MOHCTPALIMOHHBIM 000pYy/1I0BaHHUEM;

- TIOMEUIEHWsS JUId CaMOCTOSITENIbHOM palOoThl, YKOMIUIEKTOBAaHHbIE Yy4eOHON MeOelnblo,
NEPCOHAJIBHBIMU KOMIIBIOTEpAMH C TOJAKIIOYeHHeM K ceTu VHTepHeT M obecnedyeHHMeM J0CTyma K
ANEKTPOHHBIM OMOIMOTEKaM U B AJIEKTPOHHYIO MH(OPMALIMOHHO-00pa30BaTEeNbHYIO Cpeay.

21


http://fgosvo.ru/
http://pravo.gov.ru/
http://www.edu.ru/

