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2 correct prepositions.
d message I recognised Dan’s voice.
the football fixtures for this season yet, but he’s

vle
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3 We can always go

this together at a later date when both of us have more time.

4 | just walked in Frank and Alice having a private conversation. They looked very
shifty.
5 The key a good relationship is mutual trust.

6 Jack ran the idea me last week and | was extremely impressed.

Mark: /6

4. Complete the sentences with the correct words.

1 Kate about how good she was and it was quite a let-down when she came third!
A boasted B claimed C warned

2 The of the discussion was that we agreed to take turns doing the dishes.

Adue Brise C upshot

3 Simon always me for things he knows full well are his own mistakes.

A accuses B suggests C blames

4 The Diploma is as the best qualification in this particular field of study.

A considered B seen C reported

5 Wedon’t them to arrive any later than 11.00.

A anticipate B expect C predict

6 We all round the town

in the freezing cold for two hours.

Astrolled B strutted C traipsed

7 There was no way | could eat
Araw Btough C stale

the steak — it was practically

Mark: /7

5. Complete the sentences with the correct words.

1 Dave refused to allow cameras into his classroom — and I don’t blame him!
2 Helen let something yesterday about when the results are going to be released.
3 The doctor gave me a for painkillers to stop my migraines.
4 Running away is often considered a(n) of guilt by the police.
5 Mr Brown didn’t say so exactly, but he that my work hasn’t been up to standard
recently.
Mark: /5
Listening

6. Listen to part of a radio interview. Complete the sentences with up to three words from the

interview.
1 The Indian conglomerate that
other makes of car.

produces the Nano has an excellent with

2 An additional advantage of the Nano is that it will suit people who have

The Nano only comes in

3
4 At the moment the Indian roads are full of
5 As well as having low emissions the Nano has excellent

Mark: /10
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Reading

7.

Read the text. Choose the best answers.

The supermarket sprinter!

There is a new breed of shopper stalking today’s supermarkets. She’s the one you see checking
out all the trolleys outside before choosing the perfect vehicle for the event — no sticky wheels,
no sideways camber and easy to manoeuvre at the flick of a wrist.

And there she is, at the starting line, surveying the course before her with a dreadful anticipation
and glee. Fresh flowers face her on either side of the first aisle and hint of accolades to come.
She takes a deep breath, wets her lips and — she’s off on the first stretch, getting into her stride as
she gently pushes through the dairy products. She tosses butter, cheese and yoghurt into her
trolley with the professionalism of a juggler. A quick turn at the end of the aisle with barely a
glance at the delicatessen behind her and she’s into the second, building up a comfortable speed
as she glides past the fruit and vegetables on her right, totally ignoring the meat section to the
left.

Her breathing starts to quicken and she’s into a two-wheel turn at the baked beans. Her
concentration is ferocious — a right hand snakes out to release a tin of prunes from the top shelf,
her pace never faltering, and a packet of chicken soup is flipped into the moving trolley by her
left. Ambidextrous! Is there no end to this woman'’s talents? Speeding past the baking products
on her right she’s approaching yet another turn. To get a good angle she nearly clips some jars of
curry powder, but she makes it with ease and rounds the loaves of bread into the next aisle with
the smell of fish behind her to speed her on.

If possible, her speed seems to pick up even more — she’s in top gear, running true to form, no
let-up now she’s on the home straight and the finish line is in her sights. The trolley is hurtling
now, burning rubber, obstruct her at your peril! A final dodge to the left to miss the guy filling
shelves with cleaning products and a quick swerve to the right to avoid the old lady stocking up
on cat food. They stare after her, wide eyed. Her eyes glaze over, she’s panting slightly, the
checkout is ahead.

A minor hesitation as she scans for the shortest queue and triumph when she sees that the middle
one is empty. She’s made it. Breathless, sweating but triumphant, the ‘supermarket sprint’
finalist punches the air. She’s beaten her P.B. and this time no casualties!

1 What do you think is the function of the text?

A to advertise a new supermarket

B to report a competition

C to give a cynical look at today’s modern shopper

2 The shopper is compared to
A an athlete.

B a fitness addict.

C an economist.

3 The shopper’s tastes include
A fish.

B meat.

C canned food.

4 The supermarket is like
A an obstacle course.

B a circus.

C a showroom.

5 During her shopping sprees she
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TecTbl MOPOroBOro YpoBHs olieHUBaroTCsa U3 pacyera 100 6ayioB, Kaxablid NPaBUIbHBIA OTBET

A saves time and money.
B challenges herself.
C feels slightly nauseous.

olieHUBaeTcs B 2 Oasuia.

[Ikana cOOTBETCTBHsI PEHTHUHTOBBIX OLIEHOK NATHOALTBHBIM onleHkaM: 100 — 81- «otnuano» (5);
80 — 61 - «xopomo» (4); 60 — 41 - «ynosnerBoputeabHo» (3); 40 — 21 - «HEYAOBICTBOPUTEIHHOY

(2), 20— 0 - «HEOOXOAMMO MOBTOPHOE U3YUCHUCH.

Mark:

Total:

Kpurtepun oueHKkHu TecTa (IOPOroBhiii YypOBEHb)

O1rieHKa 110 5-0aJUILHOM CUCTEME

Orenka o 100-0ayuibHOM
CHCTEME

Bamer qiist arrectanuu

5 OTJINYHO 81-100 17-20

4 | xopomo 61— 80 13-16

3 YJIOBJIETBOPUTEIILHO 41 - 60 9-12

2 | HEeyIOBIETBOPUTEIHHO 21 -40 5-8

1 Heo0xoaumo MTOBTOPHOE 0-20 0-4
W3yYCHUE
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MUWHHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE yUpEKIEeHUE BbICIIEro 00pazoBaHus MockoBckoi obmacTu

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

OO0pa3zen TekcTa AJ151 KOMILIEKCHOTO JIMHTBOCTHJIMCTHYECKOT0 aHAJIN3A 110
AUCIHHUIINHE
«IIpakTHKYM IO KYJbTYpe pe4eBoro o01eHNs MePBOro0 MHOCTPAHHOIO A3BIKA»

OuennBaemplie komnerenuun: YK-4
Yposens: [Toporoseiii / [TpoaBuHyTHI#

The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my
mother and me yesterday evening. I am twelve years old and I’'m a girl. My mother is thirty-four but
| am nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the
dentist. He found one hole. It was in a back tooth and he filled it without hurting me too much.
After that, we went to a café. | had a banana split and my mother had a cup of coffee. By the time
we got up to leave, it was about six 0'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home."” We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,”" my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me. . . ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool
and distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a
boiled egg, she pokes around inside it with her spoon as though expecting to find a mouse or
something. With strange men she has a golden rule which says, "The nicer the man seems to be, the
more suspicious you must become.”

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears,” was another of my mother's
favourite sayings. This man had beautiful brown shoes. "The truth of the matter is,” the little man
was saying, "I've got myself into a bit of a scrape. | need some help. Not much, | assure you. It's
almost nothing, in fact, but | do need it. You see, madam, old people like me often become terribly
forgetful. . . ."

My mother's chin was up and she was staring down at him along the full length of her nose. It
is a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely
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when she gives it to them. | once saw my own headmistress begin to stammer and simper like an
idiot when my mother gave her a really foul frosty-noser. But the little man on the pavement with
the umbrella over his head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that 1 am not in the habit of
stopping ladies in the street and telling them my troubles.” "I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't
be so beastly to him.” But I didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"”
he said. "You've never forgotten what?" my mother asked sternly. "My wallet,” he said. "I must
have left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you
money?" my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid I should ever
do that!" "Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the
skin standing here." "I know you are," he said. " And that is why I’m offering you this umbrella of
mine to protect you, and to keep forever, if . . . if only . .." "If only what?" my mother said. "If only
you would give me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place,” she said, "then how
did you get here?" "I walked," he answered. "Every day | go for a lovely long walk and then |
summon a taxi to take me home. I do it every day of the year." "Why don't you walk home now,"
my mother asked. "Oh, | wish I could, " he said. "I do wish I could. But I don't think I could manage
it on these silly old legs of mine. I've gone too far already.”

My mother stood there chewing her lower lip. She was beginning to melt a bit, I could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a
lovely umbrella," the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
| promise you. But that's of no importance so long as | can get home and rest these old legs of
mine."

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was
giving her one of my own frosty-nosed looks this time and she knew exactly what | was telling her.
Now listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this
way. It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's
quite right that 1 should take a silk umbrella from you worth twenty pounds. | think I'd just better
give you the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! I
wouldn't dream of it! Not in a million years! | would never accept money from you like that! Take
the umbrella, dear lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat,
gave a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we
lucky. I've never had a silk umbrella before. | couldn't afford it." "Why were you so horrid to him in
the beginning?" | asked. "I wanted to satisfy myself he wasn't a trickster,” she said. " And I did. He
was a gentleman. I'm very pleased | was able to help him." "Yes, mummy," | said. "A real
gentleman,” she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't
be surprised if he isn't a titled person. Sir Harry Goldsworthy or something like that." "Yes,
mummy.” "This will be a good lesson to you," she went on. "Never rush things. Always take your
time when you are summing someone up. Then you'll never make mistakes.”" "There he goes,” |
said. "Look." "Where?" "Over there. He's crossing the street. Goodness, mummy, what a hurry he's
in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he
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to you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi,
either,” 1 said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something,” my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But
I’'m going to find out. Come with me." She took my arm and we crossed the street together. Then
we turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the
next street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and | could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’'m not giving up now," my mother said. "He's disappeared!" I
cried. "Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house!
Great heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside.” There
was a big plate-glass window along the front of the pub, and although it was a bit steamy on the
inside, we could see through it very well if we went close. We stood huddled together outside the
pub window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," | said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was
in the middle of it all. He was now without his hat or coat, and he was edging his way through the
crowd toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the
barman. | saw his lips moving as he gave his order. The barman turned away from him for a few
seconds and came back with a smallish tumbler filled to the brim with light brown liquid. The little
man placed a pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" |
asked. "Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from
the pound. "That must be a treble whiskey,” my mother said. "What's a treble?" | asked. "Three
times the normal measure,” she answered. The little man picked up the glass and put it to his lips.
He tilted it gently. Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the
whiskey had disappeared down his throat in one long pour. "That was a jolly expensive drink," I
said. "It's ridiculous!" my mother said. "Fancy paying a pound for something you swallow in one
go!" "It cost him more than a pound, " I said. "It cost him a twenty pound silk umbrella." "So it
did,” my mother said. "He must be mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue
come out to lick the white moustache, as though searching for the last drop of that precious
whiskey. Slowly, he turned away from the bar and edged back through the crowd to where his hat
and coat were hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool
and casual that you hardly noticed anything at all, he lifted from the coat rack one of the many wet
umbrellas hanging there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" | whispered.
"He's coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he
came. But he never looked in our direction. He opened his new umbrella over his head and scurried
off down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " |
said. "Super."
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We followed him back to the main street where we had first met him, and we watched him as
he proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This
time it was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction
was completed, our little man trotted off down the street and was lost in the crowd. But this time he
went in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the
same pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course.
But I'll bet he prays like mad for rainy days."

I. Give a summary of the story.

I1. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through
the eyes of the twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be
improved if told from the mother’s point of view? How would the story change if it
were told from the point of view of the ‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an
antagonist in the story? Is he really a criminal? Why is he successful in his crime?
Should he go to prison for it? What do you think he might do when it is not raining?
Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella
man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of
them. Does the story have a surprise ending? Have you ever been tricked by anybody
in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the
paragraph where the adjective suspicious is repeated several times. What effect is
achieved with the help of this stylistic device? Find other prominent repetitions in the
story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title)
character. Make the list of the epithets that the author uses describing the appearance
of the ‘umbrella man’. Why does R. Dahl take the trouble of presenting such a
detailed description? List several phrases used by the ‘umbrella man’ which show
how polite he is and prove that they help him to make the mother and the daughter
believe his story.

E.g. ‘T wonder if I could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three
characters of the story. Find the Russian equivalents to the given English sentences
and illustrate their meaning by the situation from the text:
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a) ‘I've got myselfinto a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

c) But the little man on the pavement with the umbrella over his head didn’t bat an
eyelid.

d) We were getting soaked to the skin.

e) You simply mustn’t take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the
march.

g) ‘He’s up to something’, my mother said, stony-faced.

h) ‘He’s practically running us off our feet.’

1) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’

4. Sum up all your literary and stylistic observations and say what makes the authors
style individual.

KpnTepnu OICHUBAHUA KOMIJICKCHOTO aHAJIN3a TEKCTa

Iloka3zaTeian KoauyecTBo 0a/1710B

CTyIeHT TIpaMOTHO OIPEACNSAeT JKAHPOBO-CTHIMCTHYECCKYIO | OTIHYHO 9-10
MPUHAIISKHOCTh M CTPYKTYPHYIO KOMITO3UIMIO TeKcTa; ymeer | 81-100%
HAaxXOAUTh  HYXHbIe  (akThl;  JgemaeT  JOTWYHBIE |
apryMEHTHPOBaHHbIC BBIBOJIbI, MOJATBEPKAAs UX pUMEpaMu U3
TEKCTa,; OOHapy»KHBaeT HpaBHIbHOE UCIIOJIb30BaHHE
JICKCUYECKUX, TPAMMATHYCCKUX M CTHJIMCTHYCCKHX HOPM
M3y4aeMoro s3bIKa.

JIMHrBOCTHJINCTUYECKUI ~ aHAIU3  TEKCTa  COAEPXKATENIbHO | XOPOIIO 7-8
KOPpPEKTEH, HO JOIYCKalOTCsl HETOUHOCTU B apryMeHTHpoBaHuM U | 61-81%
B IPUMEPAX U3 TEKCTOB,

JIOMYCKAIOTCSl €TUHUYHBIE OIMIMOKU B JIEKCHKE WM T'PaMMAaTHKE,
HE3HAYUTENFHO BIUSIOMINX HA CMBICIIOBOE CO/IEpPIKaHUE.

CTYICHT OOHapyKUBAET HEJ0CTaTOYHOE MMOHMMAaHUE | YAOBIETBOPUTEIHLHO 5-6
COJIepKaHUsl TEKCTa, ero aHalu3 u300miyeT rpammarndeckumu | 41-60%
Y JIEKCUYECKUMH OITUOKaMH (5-7 MOTHBIX OIIMOOK, B TOM YHUCIIE
BEIYILINX K UCKAKEHUIO CMBICIIA.

CTYIEHT OOHapyXHBaeT HEMOHMMAaHHUE TEKCTa, MPENIOKEHHOTO | HeynoBieTBoputensH | 0-4
JUIsl  aHanmu3a, JOIyCKaeT TpyOble OIMMOKH, BEAyIIHe K | O

HCKa)KEHHIO CMBEICIIA, HE BJIAJICET HaBbikamu | 0-40%
JIMHTBOCTHJIMCTHYECKOTO aHaIn3a TEKCTA.
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4. MeTtoanueckue MAaTepUAJIbl, OMNpeaesONHe MPOoIeAyPbl OleHHBAHUSA
pe3yJIbTATOB OCBOEHUSI 00Pa30BaTeJIbHOI MPOrPaMMbl

DopMO# TEKYIIEr0 KOHTPOJIS U MPOMEKYTOYHOM aTTECTAllMU SIBISETCS JJI OUYHOMN
dbopMbl 00yUYeHUS: K3aMEH B 5 ceMecTpe, 3a4eT ¢ OLEHKOU B 6 ceMecTpe, SIK3aMEHbI
B 7, 8 ceMecrpax; ISl OYHO-3a04HOM (opmMbI 0OydeHUs: SK3aMeHbl B 7 U 8
ceMecTpax, 3a4eT ¢ OLIeHKOM B 9 cemecTpe, sk3aMeH B 10 cemectpe.

DK3aMEHAIIMOHHBIN OMJIET BKJIIOYAET 2 BOIpOCa:
1. PedepupoBanue razeTHON WIN KypHATHHOU CTaThH.
2. JINHTBOCTHJINCTUYECKUH aHAIN3 ayTEHTUIHOTO TEKCTA.

PedepupoBanue mpeamnonaraeT U3I0KEHUE OCHOBHOM MPOOJIEMAaTHKH CTaThH,
HANMCAHHOM HA PYCCKOM SI3bIKE, Ha AHTJUWCKOM si3bIKe. [Ipum yCTHOM uW3noxeHuun
COAEpkKaHMS CTaTbU YIOp JETAeTCs Ha BBIICICHUE OCHOBHOW MBICIM aBTOpa M
dbopMynMpoBaHHE  BBIBOJIOB. CTygeHTbl  JOJDKHBI  MPOJAEMOHCTPUPOBATH
KOMITETEHIIMU YTEHUS C W3BJICUCHHEM OCHOBHOW U CYIIECTBEHHOW HHGOpMAIINH,
KOMITPECCUHU  SI3BIKOBOrO  opopmiieHHs: uWHGOpPMAIMU U KOMMYHHUKATHUBHYIO
KOMIIETCHIUIO.

Jlnst  TMHTBOCTWJIMCTMYECKOTO — aHalu3a  BBIOMpAIOTCS  OTPBIBKU U3
OPUTHHAIBHBIX XYJO0XKECTBEHHBIX, NYOJUIMCTUYCCKUX ¢ HAYYHO-TIOMYJISPHBIX
IIPOM3BEICHUM, a TAaKXKE 3aKOHUYEHHBIE pACCKa3bl M  3CCE AHTJIMHACKHUX,
AMEPUKAHCKUX, KAHAJACKUX W aBCTPAIUMWCKHUX aBTOPOB, KJIACCHYECKUX U
COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTYJACHTAM.

Pacnipenenenne 6amioB o Bugam padoT

Joxian / TIpe3enTarus 1o 10 6amioB
KommiekcHbIN aHAIN3 TEKCTA 1o 10 6auioB
TecTnl o 10 6annoB
3a4eT ¢ OLEHKOU o 10 6amnos
DK3aMeH 1o 20 6aioB
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MUWHHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPEKIECHUE BBICIIET0 00pa3oBaHus MOCKOBCKOI 00sacTu

MOCKOBCKHUI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

IIpuMepHBIA NTepeYeHb BONMPOCOB K 3a4€eTy ¢ OLEHKOH 10 JUCUMILJINHE
«IIpaKkTHKYM N0 KyJbTYype Pe4eBoro 001eHus MepBoro HHOCTPAHHOIO SI3bIKA)

OuennBaemplie komnerenuun: YK-4
Yposens: [Toporoseiii / [TpoaBuHyTHI#

1. Give the gist of the passage/story/essay. What are its theme and message?

2. Is the point of view objective? Does the narrator of the story pass judgement on
the characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does

the use of this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be

called style-forming?

6. What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to
logic or emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and
means of persuasion employed by the author.

10.What means of persuasiveness does the author use? Which of them do you find
especially effective?

11.What do you think the title of the story signifies? Is it related to the theme?

12.Are there any key words that help the reader understand the theme?

13.Do the details of the setting reinforce the theme? Justify your answer.

14.Comment on the structural peculiarities of the passage. How many parts does it
fall into?

15.What is the basic conflict of the story? Is it external or internal? Is there a
resolution to the conflict?

16.What stylistic devices are used to show the main conflict of the story?

17.How would you characterise the author’s choice of words?

18.What use does the author make of highly literary/colloquial expressions?

19.How would you characterise the author’s syntax in this text

20.Can you identify the genre of the story/extract? Does it belong to a
recognizable genre?

o s
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KpuTtepun oieHKH 0TBETOB CTYIEHTOB HA 3a4yeTe ¢ OLeHKO

Onenka

IMoxka3zaTenn

KoanuyectBO
0aJ110B

KoauuecTBo
0as10B
(BKJIaa B
PEeHTHHTI)

OTJIMYHO

OTMeTKa «OTJIMYHO» BBICTABIISICTCS, €CIIU CTY/ICHT:
OOHapy>KMBaeT TIyOOKOe IOHMMaHHE OCHOBHOTO
COJICpKaHUs, TEMbl U UJCU IMPEIUIOKEHHOTO TEKCTa;
TPaMOTHO OMpENesieT KAHPOBO-CTHIIMCTUYCCKYIO
NPUHAJICKHOCTE M CTPYKTYPHYIO  KOMITO3UITUIO
TEKCTa; YMEET HAaXOJIUTh HYXHbIE (aKThI; JeacT
JOTHYHBIE W  apryMEHTHPOBAHHBIC  BBIBOJBI,
MOATBEPXKIas WX TpPUMEpPaMH M3 TEKCTa; H3JIaract
MaTepuall IOCJIeIOBaTeIbHO, TPaMOTHO H OerJo,
oOHapyXHuBas MIPaBWIbHOE UCTIOJIb30BaHNE
OophOIMUIECKUX, JICKCHUECKUX, I'PaMMATUYCCKHX M
CTHJIMCTUYICCKUX HOPM M3y4aeMOoro si3bIKa (PU 3TOM
B OTBETE JIOMyCKaeTcs He OoJiee JBYX ITOJHBIX
OomMOOK, HEe BIHUSIONIMX HAa CMBICIOBOE COJEpIKaHUE
peun).

81-100

9-10

XOpOIIo

Orenka «X0pouIo» CTaBUTCH,
JIMHTBOCTUIINCTUYECKUN aHaJIn3 TEKCTa
COJIEPIKATENBHO KOpPpPEKTEH, HO  JIOMYCKarTCcs
HETOYHOCTH B apryMCHTHUPOBAHWHN U B IPUMECpPaAX U3
TEKCTOB.

Peur cTyaeHTa COOTBETCTBYET OpP(POIMUUECKUM,
JIEKCUYECKUM, TPAMMATUYECKUM U CTHIMCTHYECKUM
HOpMaM HM3yd4aeMoOro s3blKa, HO JOITYCKAIOTCS
€MHUYHBIC OITUOKU B MIPOU3HOIICHUH, IEKCUKE WU
rpaMMaTHKe, KOTOpBIC CaMOCTOSITENTEHO
UCIPABISAIOTCA ~ CTYJIGHTOM  TOCJIe  3aMeydaHus
sk3ameHatopa (He Oosiee 3-4 TONHBIX OIIMOOK,
HE3HAYUTENbHO  BIMSIONIMX  HA  CMBICIIOBOE
COJIepXKaHUe PeUn).

cCiin

61-80

7-8

YAOBJIETBO
PUTEIBHO

OrneHka  «yJI0BJIETBOPUTENbHO» CTAaBUTCSA, €CIIH
CTYIEHT TIOKa3blBa€T 3HAHUE U [MOHHMAaHUE
OCHOBHBIX IOJIOKEHHUH JK3aMEHAI[MOHHOrO OMIIeTa,
HO OOHApyXHBaeT HEIOCTaTOYHOE MOHHMAaHUE
COJICP)KAaHUsI  TEKCTa, HEIOCTATOYHOE  3HAHHE
TEOPETUYECKHUX JUCUUIUINH O CIEIUATBHOCTH; €ro
pedb H300MITyeT TPaMMaTHICCKUMU U JISKCHICCKUMHU
ommOkamMu (5-7 TOJHBIX OIIMOOK, B TOM 4YHCJIE
BEIYIINX K HCKKEHUIO CMBICIIA BRICKA3bIBAHUS ).

41-60

Hey10BJIeT
BOPHUTEJbH
0

OneHka «Hey/A0BJIETBOPUTEJIBLHO» CTAaBUTCS, €CIH
CTYAGHT OOHapyXuWBaeT HEMOHHMMAaHUE TEKCTa,
NPEJIOKEHHOT0 JJIs aHaiu3a, JO0MyCcKaeT rpyObie
OIMOKM B YCTHOM pe4M, Benylue K HCKaKEHUIO

21-40

34
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CMBICJIa BBICKAa3bIBaHUsI, HE€ BJIaJCCT HaBbIKaMU
JJUHI'BOCTHJIMCTHYCCKOT'O aHaJIn3a TCKCTA.

HEo0X0ANM
0
MOBTOPHOE
H3ydeHue

CrygeHT HE MOXeT JaTh

OTBC€T Ha

BOIIPOC

OK3aMCHAIIlMOHHOT'O 6I/IJ'ICTa, HE BJIaACCT HaBbIKaMH
JJUHI'BOCTHJIMCTHYCCKOT'O aHaJIn3a TCKCTA.

0-20
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MUWHHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOI OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE yUpEKIEeHUE BbICIIEro 00pazoBaHus MockoBckoi obmacTu

MOCKOBCKHWI I'OCYJAPCTBEHHBIN OBJJACTHOW YHUBEPCUTET
(MT'OY)

Kadenpa anrnmiickoit ¢punonorun

IIpuMepHbBIi NepeYeHb BONPOCOB K IK3aMeHY MO0 JUCHHUILIUHE
«IIpakTHKYM IO KYJbTYpe pe4eBoro o01eHs NePBOro HHOCTPAHHOIO A3BIKA»

OnenuBaembie komnerennuu: YK-4
Yposens: [Toporoseiii / [TpoaBuHyTHI#

06pa3eu meKcma O AUH2Z80CMUIUCMUYECKO20 AHAU3A
The Romance of an Ugly Policeman by P.G. Wodehouse

Crossing the Thames by Chelsea Bridge, the wanderer through London finds himself in
pleasant Battersea. Rounding the Park, where the female of the species wanders with its young by
the ornamental water where the wild-fowl are, he comes upon a vast road. One side of this is given
up to Nature, the other to Intellect. On the right, green trees stretch into the middle distance; on the
left, endless blocks of residential flats. It is Battersea Park Road, the home of the cliff-dwellers.

Police-constable Plimmer's beat embraced the first quarter of a mile of the cliffs. It was his
duty to pace in the measured fashion of the London policeman along the front of them, turn to the
right, turn to the left, and come back along the road which ran behind them. In this way he was
enabled to keep the king's peace over no fewer than four blocks of mansions.

It did not require a deal of keeping. Battersea may have its tough citizens, but they do not live
in Battersea Park Road. Battersea Park Road's speciality is Brain, not Crime. Authors, musicians,
newspaper men, actors, and artists are the inhabitants of these mansions. A child could control
them. They assault and batter nothing but pianos; they steal nothing but ideas; they murder nobody
except Chopin and Beethoven. Not through these shall an ambitious young constable achieve
promotion.

At this conclusion Edward Plimmer arrived within forty-eight hours of his installation. He
recognized the flats for what they were--just so many layers of big-brained blamelessness. And
there was not even the chance of a burglary. No burglar wastes his time burgling authors. Constable
Plimmer reconciled his mind to the fact that his term in Battersea must be looked on as something
in the nature of a vacation.

He was not altogether sorry. At first, indeed, he found the new atmosphere soothing. His last
beat had been in the heart of tempestuous Whitechapel, where his arms had ached from the
incessant hauling of wiry inebriates to the station, and his shins had revolted at the kicks showered
upon them by haughty spirits impatient of restraint. Also, one Saturday night, three friends of a
gentleman whom he was trying to induce not to murder his wife had so wrought upon him that,
when he came out of hospital, his already homely appearance was further marred by a nose which
resembled the gnarled root of a tree. All these things had taken from the charm of Whitechapel, and
the cloistral peace of Battersea Park Road was grateful and comforting.

And just when the unbroken calm had begun to lose its attraction and dreams of action were
once more troubling him, a new interest entered his life; and with its coming he ceased to wish to be
removed from Battersea. He fell in love.

It happened at the back of York Mansions. Anything that ever happened, happened there; for
it is at the back of these blocks of flats that the real life is. At the front you never see anything,
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except an occasional tousle-headed young man smoking a pipe; but at the back, where the cooks
come out to parley with the tradesmen, there is at certain hours of the day quite a respectable
activity. Pointed dialogues about yesterday's eggs and the toughness of Saturday's meat are
conducted fortissimo between cheerful youths in the road and satirical young women in print
dresses, who come out of their kitchen doors on to little balconies. The whole thing has a pleasing
Romeo and Juliet touch. Romeo rattles up in his cart. 'Sixty-four!" he cries. 'Sixty-fower, sixty-
fower, sixty-fow--' The kitchen door opens, and Juliet emerges. She eyes Romeo without any great
show of affection. 'Are you Perkins and Blissett?' she inquires coldly. Romeo admits it. " Two of
them yesterday's eggs was bad." Romeo protests. He defends his eggs. They were fresh from the
hen; he stood over her while she laid them. Juliet listens frigidly. 'l don't think, she says. "Well, half
of sugar, one marmalade, and two of breakfast bacon,' she adds, and ends the argument. There is a
rattling as of a steamer weighing anchor; the goods go up in the tradesman's lift; Juliet collects
them, and exits, banging the door. The little drama is over.

Such is life at the back of York Mansions--a busy, throbbing thing.

The peace of afternoon had fallen upon the world one day towards the end of Constable
Plimmer's second week of the simple life, when his attention was attracted by a whistle. It was
followed by a musical 'Hi!'

Constable Plimmer looked up. On the kitchen balcony of a second-floor flat a girl was
standing. As he took her in with a slow and exhaustive gaze, he was aware of strange thrills. There
was something about this girl which excited Constable Plimmer. | do not say that she was a beauty;
| do not claim that you or | would have raved about her; I merely say that Constable Plimmer
thought she was All Right.

'Miss?' he said.

'Got the time about you?' said the girl. 'All the clocks have stopped.’

"The time," said Constable Plimmer, consulting his watch, 'wants exactly ten minutes to four.'

‘Thanks.'

‘Not at all, miss.'

The girl was inclined for conversation. It was that gracious hour of the day when you have
cleared lunch and haven't got to think of dinner yet, and have a bit of time to draw a breath or two.
She leaned over the balcony and smiled pleasantly.

'If you want to know the time, ask a pleeceman,’ she said. "You been on this beat long?'

"Just short of two weeks, miss.'

'l been here three days.'

'l hope you like it, miss.'

'So-so0. The milkman's a nice boy.'

Constable Plimmer did not reply. He was busy silently hating the milkman. He knew him--
one of those good-looking blighters; one of those oiled and curled perishers; one of those blooming
fascinators who go about the world making things hard for ugly, honest men with loving hearts. Oh,
yes, he knew the milkman.

'He's a rare one with his jokes," said the girl.

Constable Plimmer went on not replying. He was perfectly aware that the milkman was a rare
one with his jokes. He had heard him. The way girls fell for anyone with the gift of the gab--that
was what embittered Constable Plimmer.

'He--' she giggled. 'He calls me Little Pansy-Face.'

'If you'll excuse me, miss," said Constable Plimmer coldly, 'I'll have to be getting along on my
beat.’

Little Pansy-Face! And you couldn't arrest him for it! What a world! Constable Plimmer
paced upon his way, a blue-clad volcano.

1. Give the gist of the passage.
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2. Comment on the description of the setting in the exposition. What kind of London and
what kind of England is depicted in the setting? Characterise the tone of the description and analyse
the stylistic role of metonymy and antithesis.

3. Focus on the character of Constable Plimmer.

Does the author use direct or indirect method of characterization, or both?

What is the narrator’s attitude to Constable Plimmer?

Analyse stylistic means of characterization. Dwell on the role of epithet and simile. Explain
the ironic effect of antonomasia and allusion.

What devices suggest Constable Plimmer’s attitude to the girl and reveal his emotions?

4. Characterise the general tone of narration and analyse stylistic means reinforcing it. Dwell
on the use of phraseology.

Oopaszey cmamou 013 peghepuposanus
PROCRASTINATION: ASTUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a
cup of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do
today, says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that
students are more impulsive, in your early 20s you're still developing your pre-frontal cortex, home
of the will power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At
university, where even the library is filled with friends and has a quality internet connection, a
"short break" can easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams,
anyone?) correspond with higher levels of procrastination. As for those who say they produce their
best work under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush" is
actually relief that the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and
Facebook use. It's worth noting this study was released in 2008, before the likes of Twitter had
joined the ever-expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then?
Are we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play”. A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment,” she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking
emails, for instance — it takes 15 minutes to get back into the "work" state of mind. Create a
separate profile for study, where you can make use of Internet blocking apps such as Anti-Social.
Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to
power through a short space of time before you can take a break.
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If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of
measures in place for students who find "their procrastination is out of control,” including the
university's Open Door team. They can guide you towards a work pattern which suits you and help
you stick to it. Every university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

OO0pa3ubl BONPocoB K Oece/ie HA IK3aMeHe:!

1. What are the most significant historical events that have occurred during your lifetime?

2. What are your tastes in reading?

3. History is a subject that’s taught in every school: why is this?

4. Which historical figures would you like to be able to interview? Why?

5. What is meant by popular culture?

6. What can we learn from other cultures about attitudes to older people?

7. How do old people feel in their retirement years? What are the aims of U3A movement in
Britain?

8. How would you set about improving conditions for older people in your country and changing
younger people’s attitudes?

9. What would you prefer: a large nuclear family or a large extended family? Why?

10. Political correctness: is it social justice or absurdity? What are the pros and cons of political
correctness? Is your language politically correct?

11. What’s your attitude to violence on TV and cinema screens?

12. We are what we eat. What is the food of the future?

13. A good family. What could be said for big families? Does age matter in family relationships?
14. Does violence on the screen have anything to do with violence at school? What are the real
causes of violence and bullying at schools?

15. Age and ageism. Does age matter in relationships? What is your attitude to the aged? What’s the
role of elderly people in our society?

16. Which living person/ figure from the past do you most admire?

17. What’s the most memorable film that you have ever seen? Describe it.

18. What is a generation gap? At what point in life does the generation gap seem to be the largest?
19. What influences the styles, values and interests of a generation?

20. Which were your favourite subjects at school? Explain why you enjoyed them.

21. Compare the American and Russian systems of education.

22. What is your ideal home like? What would your ideal room contain?

23. What ‘perfect societies’ described in literature do you know? Which of the appeals to you?
Why?

24. Describe your own idea of Utopia. Decide on the aspects of the physical environment,
government, possessions, public and private transport, education system, work and employment,
family structures, law and order.

25. Describe your own town, city, village or district. Dwell on population, style of architecture,
kinds of roads, public transport, employment and entertainments.

26. What are ‘household names’ in your country? How would you explain to a foreign visitor why
these people are famous?

27. What makes a good language teacher? What qualities should a good language teacher possess?
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28. The role of education. Some people think that luck and family connections are more important
than a good education. What do you think? Give your reasons.

29. Should rich people be permitted to buy educational advantages by sending their children to
private schools or should all schools be run by the state?

KpuTtepun o11eHKH 0TBETOB CTY/IEHTOB HA IK3aMeHe

Onenka

IToka3aTenn

KoanuectBo
0aJ1J1I0B

KoauuecTBo
0aJI10B
(BKITAI
pPEUTHHT)

OTJIMYHO

OTMeTKa «OTJIMYHO» BBICTABIISACTCS, €CIIU CTYACHT:

1. OOHapy>kuBaeT riIyOOKOE MOHWMaHHWE OCHOBHOTO
CoJiepKaHusl, TEMBI U UJICH MTPEIO’KEHHBIX TEKCTOB;

2. I'paMOTHO ompenenseT >KaHPOBO-CTHIHCTHYECKYIO
NPUHAIICKHOCTh U CTPYKTYPHYIO KOMITO3HIIUIO TEKCTOB;

3. YMeer HaxomuTh HYyKHbIe  (axkTbl;  JAe’aer
JOTUYHBIE ¥ apTyMEHTHPOBAHHBIC BBIBOJBI, ITOATBEPIKAASL
UX TIPEMEPaMH U3 TEKCTOB,

4, [IpaBUNBbHO BBHIABISET OCHOBHBIE CTHIIMCTUYECKHE
CpelicTBa W OLICHMBAET MX KOMMYHHKAaTHUBHBIE 3a/1a4d B
TEKCTE MPEIOKEHHOTO JKaHpa;

5. [lpu xpuTHYeCKOM aHaNM3e TEKCTa OIEepUpPYyET
JMHTBUCTUYECKUMH TEPMUHAMHU U OOHAPYKUBAET ITyOOKOe
3HAHHE MPOMICHHBIX AUCIUTLTIH;

6. Jlaer  mpaBWIBHBIE ~ OTBETHl  HA
9K3aMeHaTopa;

7. W3naraer MaTepHal 1ocieaoBaTesibHO, TPAMOTHO H
Oermo, oOHapyXuBas  NpPaBHJIBHOE  HCIOJIB30BAHHE
OppOINMUECKUX, JIGKCHYECKUX, TIpaMMaTH4YecCKuX |
CTHJIICTUYECKMX HOPM H3y4aeMoro si3bika (IIpU 5TOM B
OTBETE JIOITyCKaeTcsi He Ooyiee NBYX IOJIHBIX OIMIMOOK, HE
BITUSIIONINX HAa CMBICJIOBOE COJICP)KAHIE PEUH).

BOIIPOCHI

81-100

17-20

X0po1uIo

Ouenka «X0pOLIO0» CTaBHTCH, eciu
JIMHTBOCTHJIMCTHYCCKAN aHAM3 TeKCTa W H3JIOKEHHE
OCHOBHOM WJIEM CTaTbd COJEPXKATEIIBHO KOPPEKTHBI, HO
JIOITyCKAIOTCSl HETOYHOCTH B AapryMEHTUPOBAaHUH U B
npuUMepax U3 TeKCTOB.

Pedr  cTydmeHTa  COOTBETCTBYET  OpP(OIMUYUECKHM,
JEKCUYECKHM, TPaMMATHYeCKUM U  CTHJIMCTHYECKUM
HOpMaM HM3y4aeMOro sI3bIKa, HO JOIYCKAITCS CIHHUYHBIC
OUIMOKK B TIPOU3HOILCHUH, JIEKCHMKE WIH TpaMMarhKe,
KOTOPBIE CAMOCTOSTEIILHO UCTIPABIISIFOTCS CTYICHTOM TIOCIIE
3aMeyaHus SK3aMeHaTopa (He Oojee 3-4 MOJNHBIX OLMIMOOK,
HE3HAYMTEJBHO BIMSIOIMIMX Ha CMBICIOBOE COJICP)KAHUE
peun).

61-80

13-16

YIOBJIETBOP
UTEeJIbHO

OrneHKa «yT0BJIETBOPUTEIBHO» CTaBUTCS, €CIU CTYJCHT
MMOKa3bIBaeT 3HAHHWE W ITOHMMAHHWE OCHOBHBIX ITOJIOKEHHUH
9K3aMEHAIMOHHOTO owuera, HO o0OHapyXHBaeT
HEJOCTATOYHOE  TOHMMAaHWE  COJCpKaHHUS  TEKCTOB,
HEJOCTATOYHOE 3HAHWE TEOPETUYCCKUX JUCIUILIMH 10
CHENUANTBEHOCTH; €r0 pedb W300MWIyeT TPaMMAaTHUECKIMU U
JIEKCHYCCKUMH OIMUOKaMH (5-7 TIONHBIX ONTHOOK, B TOM

41-60

9-12
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YUCJIC BEAYIINX K UCKAXXCHUIO CMBICTIa BI:ICKaBI:IBaHI/I}I).

HeynoBjeTB | OIlCHKa  «HeyJIOBJIeTBOPHTEJBLHO»  CTaBuTcs, eciu | 21-40 5-8
OPUTEJILHO | CTYICHT  OOHapyXHBaeT  HENOHMMAaHUE  TEKCTOB,
HpeNIOKEHHBIX A7 aHAIIN3a, JOIMyCKaeT IpyOble OmMOKY B
YCTHOH  pedud, BeAymue K HCK@KCHHIO  CMbICIA
BBICKA3bIBAHHUS, HE BJIAJICET HaBBIKAMU
JMHIBOCTUIIMCTHYECKOTO aHalM3a TEKCTa W  HaBBIKAMHU
pedhepupoBaHws.
HeoOxonumo | CTyneHT He MOXKeT gJarh oTBeT Ha  Bompocs | 0-20 0-4
NOBTOPHOE | DK3aMCHAIIMOHHOIO Owuiera, HE BIAJAEeT HAaBBIKAMHU
n3ydyeHue JMHTBOCTHIIMCTUYECKOTO aHalM3a TEKCTa W  HAaBBIKAMHU

pedepupoBaHHs.

28




MUWHUCTEPCTBO OBPA30BAHUSI MOCKOBCKOI OBJIACTH
["ocynaperseniioe oGpazosarebioe yupekaenue soiciero obpasosanns MockoBekoi obnactu

MOCKOBCKHUH I'OCYJIAPCTBEHHBIN OBJIACTHOW YHUBEPCUTET (MI'OY)
MHCTHTyT JIMHI'BHCTHKH H MC)I(K)’JIbTyplIOﬁ Kommy}mxauuu
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1. NepeyeHb KOMNETEHLMIA C YKa3aHMEM 3TanoB MX POPMUPOBAHUA B

npoLiecce 0CBOEHMA 06Pa30BaTENbHON NPOrPaMMei

KO[[ 1 HAMMCHOBAHUEC KOMIICTCHII N

Oransl GOPMHUPOBAHUS

YK-6 CnocoOeH ynpaBiiiTb CBOMM BPEMEHEM,
BBICTPanBAaTh U PEaTH30BBIBATH TPACKTOPHIO
caMOpa3BUTHUS HA OCHOBE MPUHIIUIIOB 0Opa30BaHUs
B TCUCHUE BCEU )KU3HU

1. PaboTa Ha y4eOHBIX 3aHITHAIX

2. CamocrosTenbHas paboTa: MOATOTOBKA
YCTHOTO COOOIICHHUS; TOJITOTOBKA pedepara;
BBINOJIHEHUE KOHTPOJIBHBIX 3aJaHUH

OIIK-1 Crnoco0eH OCymEeCTBIATh
podeCCHOHATIBHYIO JIEITEIbHOCTh B COOTBETCTBUHU
C HOPMATHBHBIMU IMIPABOBBIMU dKTaMU B C(bepe

o0Opa3oBaHMs 1 HOpMaMu IPO(HeCcCUOHATILHOM
ITUKU

1. PaboTa Ha y4eOHBIX 3aHATHSIX.

2. CamocrosiTenbHas paboTa: HamMcaHue
TEKCTOB, COOOIICHNUS, TIOATOTOBKA
MpEe3EHTalNI




2. OnucaHuWe NoKasaTeneun u Kputepues oueHnBaHUA KOMI'IETEHLI,VIVI Ha pPa3/1InyHbIX 3Tanax nx (I)OpMMpOBaHVIH,'
LWKa/1bl OUEeHUNBaHUA

OnenuBae | YpoBeHb | Otan Onucanue Kpurepun [Mkana
MBI chopmu- (bopmupoBaHus nokasaresneiu OLICHUBaHMSI OLICHUBaHMSI
KOMIIETEH | POBaHHO- (Gams)
LIUU CTH
3Hamp: TICUXOJIOTO-TIEJarOrnYecKue Boinonnenue
= 1. PaGota Ha yueOHbIX OCHOBBI IIPOEKTUPOBAHUS Kapbepbl U IIPOBEPOYHOTr0 TECTa
é 3aHATHUAX oOecnieueHus podeccuoHaIbHOIO pocTa VYcTHBIN OTBET
5 2. CamocrosTenbHas padbora: ymemp: OIPEHCITH JINYHBIE U YcrHOE cooluienue 41-60
5 BBIIIOJTHEHUE KOHTPOJIbHBIX npodeccuoHaNbHbIE LEIHN U IyTH UX BoinonHeHnue KoHT-
= 3aJJaHUI IOJrOTOBKA YCTHOIO | peanu3alnuu POJIbHBIX 3aaHUI
cooOmIeHus
YK-6 1. PaGota Ha yueOHbIX 61a0ems: HABBIKAMH YIPABJIECHUS CBOUM Brinonuenue
= 3aHATUSX BPEMEHEM U pealln3allii TPaeKTOPUU IIPOBEPOYHOTO TECTA
B 2. CamocTtosTenbHas paboTa: CaMOpa3BUTHUS HA OCHOBE NPUHLIUIIOB YcTHOE coobiieHue ¢
2 MOJITOTOBKA COOOIIEHNUS C 00pa3oBaHMs B TEUEHUE BCEH JKU3HU npe3eHTaluen 61-100
% [IpE3CHTALMEH, HAIIUCAHUE Pecdepar
& pedepara
=
3HamMb: OCHOBHbIE HOPMaTUBHBIE ITpaBOBbIe | BblnosHEeHNE
1. PabGota Ha y4eOHbIX aKkThl B cpepe 0Opa3oBaHMs U HOPMBbI IIPOBEPOYHOTO TECTA
’E 3aHATHAX npoeccuOHaTbHON 3TUKU VY CTHBIN OTBET
OIIK-1 § 2. CamocrosTenbHas padoTa: | ymemsb: OCYIIECTBIATh MPOPECCHOHAIBHYIO | YCTHOE COOOIICHUE 41-60
g BBITIOJTHEHUE KOHTPOJIBHBIX JESATENIBHOCTh B COOTBETCTBUHU C HOpMa- Beinonnenune
= 3aJlaHui TUBHBIMH NIPAaBOBBIMU aKTaMU B cdepe KOHTPOJIbHBIX
o0pa3oBaHMs U HOpMaMu Mpodeccuo- 3a/laHui

HaJIbHOU DTUKH




[IponBuHyTHIN

1. PaboTa Ha y4eOHBIX
3aHSTHUIX

2. CamocTtosTenpHas padora:

[IOJITOTOBKA YCTHOTO
COOOILIEHHS; HAITUCAHHE

pedepara

61a0emp: HaBbIKaMH OCYILECTBICHUS
npodecCHOHAIbHON AEATETLHOCTD B
COOTBCTCTBUH C HOPMATUBHBIMU
NIPaBOBBIMHU aKTaMH B cdepe 00pa3oBaHus U
HOpMaMHu PO ECCUOHATTLHON 3TUKU

Brmonnenue

MPOBEPOYHOTO TECTA
Y CTHBIN OTBET
Pedepar

61-100




HIxaJa oneHUBaHUA
IloporoBblii ypoBeHb
. Beinmonnenue nposepouHoro tecra — 10 10 6anos
. YCTHBIN OTBET — 110 5 0ayuIoB
VYcerraoe coobienue — 10 10 6amioB

[a—

w N

IIpoaBUHYTHIN YPOBEHb
Brimonaenue npoepounoro tecra — 1o 10 6amios
BrinonHenue KOHTPOJIBLHOTO 33/1aHusl — 710 5 6aJIJIOB
VY CTHBI OTBET — 10 5 OaJUI0B
[TonroroBka pedepara — 1o 10 6ayos
YcTHOE coobIIeHne ¢ pe3eHTanueit — 10 15 6amios

PR PE

3. Tunosble KOHTPO/bHbIE 33JaHNA U UHble MaTepuasbl, Heobxoaumble AN
OLIEHKW 3HaHWI, YMEHWI, HaBbIKOB U (MNK) ONbITa AEATENLHOCTY,
XapaKTepusyroLmx sTanbl GoOpMUPOBaHUA KOMMNETEHUMI B NpoLecce
0CBOeHMA 06pa3oBaTeNbHOM NPOrPamMmbl

IIpumepHBbIii IepeyeHb KOHTPOJILHBIX BOIIPOCOB M 33/IaHUI, pacCCMaTPpMBaeMbIX HA
NPAKTHYECKUX 3aHATHAX
Tema 1
1. Uto Takoe «jaenoBasi Kapbepan?
2. KakoBbl OCHOBHBIE BH/IBI ICIOBOM Kapbephl?
3. Beerna nu Mozens napTHEPCTBA ONTUMAJIbHA B yIIpaBiIeHUH Kapbepoii? IIpuBenurte npuMepsl.
4. Kakum o0pa3oM JOKHOCTHAS Kaphepa CBsi3aHa ¢ MPOQPECCHOHATBHOM Kapbepoi?
5. Kakyro posib B )KU3HM YEJIOBEKA UTPAET YMEHHUE MOJOUTH K IUTAHUPOBAHUIO U PA3BUTHIO
Kapbepbl C HAYYHON TOYKHU 3pEHUS?
Tema 2
1. Kak cBsi3aHbI 33/1a4¥l IJIAaHUPOBAHUS Kapbepbl COTPYAHUKA, KaAPOBOU CIYkKObI, pyKOBOIUTEISA?
2. BebiBuTe poib  ydera ICHUXOJOTMYECKMX (DAKTOPOB IpPH  IUIAHUPOBAHMHM  Kapbephl.
[IpowrocTpupyiTe OTBET IPUMEPAMH.
3. Kto siBisieTcst CyObEKTOM yIpaBiIeHUs! Kapbepoi?
4. OnuumTe npouecc pa3padoTKU UHIUBUAYATbHBIX MJIAHOB Kapbephl B OpraHU3aIiy.
Tema 3
1.Onpenenute GpakToOpsl, BAUSIONIME HA YCIIEITHOCTh MHANBUAYAIbHOMN Kapbephl Mefarora.
2.Kak u3mMeHmmch TpeOoBaHMs K KOMIETEHIUSAM yuuTelis B cBete BBeaeHus PI'OC?
3.B kaxoii 3aBUCMMOCTH HaXOASTCS KapbepHBIN U MPOPEeCCUOHANBHBIN pocT?
4.0npenenute B3aUMOCBS3b KapbePHOM Cpelbl U KapbepHOIro MpocTpaHCTBa. [IpowsuitocTpupyiite
pUMepamMHu.

5. 3anonHuTe TAOIUILY:

Wuukatopsl 3hpekTHBHOrO NoBeIeHus Wnaukatopsl Hea((HEKTUBHOTO NOBEIEHUS

Tema 4
1. Kakoii Tun kapbepsl Bbl cuutaere ais ceOs uaeanbHbiM? Kakum oOpazom ObuT ocCyllecTBIEH
BaMH BBIOOD JAHHOTO TUIIA Kapbepbl?
2. Ha xakoM 3tarne Kapbepbl Bbl HAXOAUTECH?




3. KakoBbl MOTHBBI KapbepHOro pocrta? Omnpenenute uepapxuio Bammx mnpodeccHoHaTbHBIX U
KapbepHBIX MOTHBOB.
4. CymectByloT JM, Ha Bam B3risii, 3HAUUTENbHBIE IICUXOJIOTMYECKUE PpA3IUUMS MEXIY
My>KUYMHaMH M >keHimHamu? Kak BBl OTHOCHTECh K TOYKE 3pEHUS, YTO >KEHUIMHBI 00JaJaroT
MEHBIIUMH CITIOCOOHOCTSIMHU, U y HET JIENIOBBIX Ka4eCTB, HEOOXOIUMBIX IJISi JIOCTUKECHUS BBICOKOU
YCHEUIHOCTH B cepe ynpaBiieHus?
5. CocraBbTe BONpOCH Uil  cobeceoBaHMs € yduTelasiMu 1o Teme «l3yueHue kapbepHOH
OpHUEHTAIIMH COBPEMEHHOTO YUUTEIs», IPOBEIUTE OMPOC, 000OUIUTE MMOITYUECHHbIE TaHHBIE.
6. [Tonymaiite, KakoBbl BO3MOKHOCTH KapbepHOI'O POCTA Y MIKOJBHOTO YUUTEIIS.
7. T.KpuckoBen B CBOEM HCCIEJOBAaHUU YTBEPKIAET, YTO TONBKO 0,3% ONpOLIEHHBIX ydHuTeIen
CUHTAIOT BAXXHBIM IS €01 «BO3ZMOKHOCTH ClieNaTh Kapbepy». OObsCHUTE 3TOT (PaKT.
8.Chopmynupyiite 10 BOIIPOCOB Menarory - COMCKaTeNr0 padoThl o Bammm pyKoBOACTBOM.
Tema 5
1. ITonb3ysick meToaukoi [x. ['onnanaa, onpeaenuTe CBOM TUI JIMYHOCTH?
2. Ilpoanamm3upyiite cooTBeTCTBHE c(ephl Bameld MpoheCCHOHATBLHON NEATEIHPHOCTH JTaHHOMY
TUITY TUYHOCTH.
3. Onpenenute cBor unHiuekc Maiepc-bpurrc. [Ipoananusupyiite, B Kakoil CTENeHHU Baiia padota
MO3BOJISIET peajn30BaTh JOMHHHUPYIOIIME KadecTBa JUYHOCTU? UTO HYKHO cAenaTh Uit
obecrieyeHus 6oIee MOTHON caMmopeanu3anum?
4. IIpn nomomu Metoauku B. D. MunbMana mnpoaHanu3upyiTe CTPYKTYpY Ballleil MOTHBAI[MOH-
HOW cdeppl? CrocoOCTByeT M Bamia MPOPECCHOHANBHAS JEATEIHHOCTh YIOBICTBOPCHHIO
3HAYUMBIX TIOTPEOHOCTEH?
5. Kakue ncuxonornueckue (GakTopsl, C Balled TOUKU 3pEHUS, CIEAYET YUUThIBATh, IMPEX]E BCETO,
MIPH IJIAHUPOBAHUU KapbEePhl YUUTENsI, PYKOBOJAUTENSE 00pa30BaTeIbHOTO YUPEKACHUS?
6. Ompenenurte CHIbHBIE W cladble CTOpOHBI Bamieil JIMYHOCTH C TOYKH 3peHHst Hpodeccuu
YUUTEINSI, PyKOBOAUTENSI 00pa30BaTeNIbHOTO yupexkaeHus. OnpeaenuTe myTH MpeooIeHHsl ClIadbix
CTOPOH.
7.Pazpaboraiite 11 ceds mOpTHOIMO KapbePHOTO MPOIBUKEHUS.
8.BeimonauTe 3amanus, npemycmorpennbie TexHonorusmu B. Canpepca, C. [. Pesnuka, I'. T.
3aiinesa. Kakas u3 Hux nokasanach BaM 6osee ynoOHoH U nose3noit? [Touemy?
9.0cymectBute st ce0si pa3pabOTKy KPaTKOCPOUHOTO, CPEIHECPOUYHOTO JOJTOCPOYHOrO TUTaHA
Kapbepsl, Monb3ysck TexHosxorueit H. Kapp-Pyduno.
10. Cnoco0Obl caMOpa3BUTHS U CAMOCOBEPILIEHCTBOBAHUS HAaBBIKOB JIISUIMYHOCTHOTO U KaphepHOTO
pa3BUTHUs
11. OObsicHUTEe, KaK B3aUMOCBS3aHbl y4yacTHE€ B WHHOBAIlMOHHOW  JIEATENBHOCTH  YYHTeEJd,
PYKOBOJMTEIIEH IIKOJIBI U KapbEePHBIN pOCT?
12. KakuM obOpa3oM xapakrep npodeccHoHaNbHOro 00pa3oBaHMs BIMAET Ha MPOQecCHOHATbHYIO
MOOUIIBHOCTB?
13. Kak Bbl gymaere, moueMy mojaBJistomniee OOJBIIMHCTBO YYUTENEH MPenrnoyuTaeT MacCoBbIe
(b opMbI MOBBIIIEHUS TPO(DECCHOHATFHON KBanupukanuu?
14. Ob6nymaiite u chopmynupyiite Bamm mnpennoxkeHds MO MOBBIIIEHUIO 3()(HEKTHBHOCTH
po¢eCCUOHAITBHON TTOATOTOBKH YUUTEIISA?
IIpuMepHbIe BADHAHTBI TECTOBLIX 3aJaHU I
1) Atrecranus — 3710:
1. KOMIUIEKCHBI OUarHOCTMYECKUH METOJ,0CHOBaHHBI Ha HCIOJB30BAaHUU Pa3INYHbIX
METOJIOB OLIEHKU: TECTUPOBAHUS, KEHC-UHTEPBbIO, JEOBBIX M POJIEBBIX UTP U JIp.
2. OlEHKa YpOBHS Npo(ecCHOHANBHOM MOATOTOBKH U COOTBETCTBUS CIYXKAIETo
3aHMMAaEMOM TOJKHOCTH.
3. ¢a3za npodeccHOHATBHOIO MPOABIKEHHS,HA KOTOPOH NPOUCXOAUT MPUBBIKAHUE
MOJIOJIOTO CHENHATIUCTa K paboTe.
2) ba3zoBbie KOMIIETEHLIUH — ITO:



1 .KOMITETEHIINH,0TPAKAOLIIE cneunuuky OIIpeeIEHHON npodeccuoHaTBLHON
NESITETbHOCTH.
2 .KOMIETEHINH, OTPaKaIoIIKe 00IIee pa3HbIX BUJIOB JESITEIHLHOCTH.

3. KOMITETEHIINHN,HEOOXOTMMBIE JIJIs JTF000H MpodhecCHOHaTbHOM eI TEIIbHOCTH.

3) Kapbepa — 370!

1. pon 3aHATUH, NEATEIBHOCTH; MYyTh K yCIeXaM, BUIHOMY ITOJIOXKCHHIO B OOIIECTBE, Ha
CITy’)keOHOM TIOTIPHIIE, a TAKKE CaMO JOCTUKEHHE TAKOTO TOJIOKEHUS.

2. TpOABMKCHHWE paOOTHUKA 1O CIYy)KCOHOW JIECTHUIC: HW3MCHCHHE
CHEIUAILHOCTH, KBAIM(UKAIMH, CTaTyca (OJKHOCTH), poJin (00s13aHHOCTEH ).
3. U3MEHEHHE MPEHMYIIECTBEHHO JOJDKHOCTHOIO CTaTyca CHEIHAIMCTa, €ro COIUAIbHON
pommu.

.......... — 9TO JIOKYMEHT,B KOTOPOM IPEACTABIICH BapHAHT (BapHUaHThI) TPO(HECCHOHATILHOTO

npodeccum,

Pa3BUTHA U JOJDKHOCTHOI'O MMEPEMCIICHUA COTPYAHHUKA B OpraHu3aIvu.

5) ...,

1. kappeporpamma

2. KOJMYECTBO IMMO3UMUUI HAa NyTH OT NEPBOM MO3ULIMU,3aHHUMAEMOM WHIUBUAYYMOM B
OpraHu3alyy, 10 BbICIIECH TOUKH.

3. UHAMBUAYAJIbHBIN IJIaH Kapbephl

..— 0a30Bble COLMANbHBIE U CMBICIO00PA3YIOUINE YCTAHOBKH, OTPAXKaIOL[Ue 3HAYMMOCThb

KapbCphbl IJIA NHAWBHU A, & TAKIKEC HpCIIHOLII/ITaeMI)II‘/JI WM THUII KapbCPHI.

1. KapbepHbIe OpUEHTALUU
2. KapbepHOE IJIaTOo
3. KJIIOYeBbI€ KOMIIETCHIIMU

....—9TO COBOKYITHOCTh CYOBEKTUBHBIX (haKTOPOB, ONPEILISIIONINX KaphEPHBIN MPOIIECC

1. KapbepHBIH MOTOJIOK
2. KapbepHBIY MOTCHIMA JTUYHOCTH
3. KapbepHbIe MPUTI3AHUS

7) Haiinure cooTBeTCTBHE:

. JIOCTaTOYHBIE YCIIOBUSA AJIs Pa3BUTHUSA Kapbepbl. OHa
1 KaphepHbIt A | BKIIIOYAET IIEJIEHANPABIIEHHO CO3/IaHHBIE YCIIOBHS JUIs
MTOTOTIOR KapbEepHOT'0 IIPOJIBUKEHHUS IIEPCOHAIIA.
JBUKEHHE CYOBEKTa TPYAOBOM I€ATEILHOCTHU B
. IIPOCTPAHCTBE JEI0BBIX, JKOHOMUYECKUX, COLUATIbHBIX U
KapbepHBII o
2 nponece B | APYTHX OTHOLICHMH, B X0/ KOTOPOTO MPOMCXOIUT
U3MEHEHUE €0 POJIEN U CTATYCOB, @ TAKXKE JIMYHOCTHOTO
KapbePHOI0 NOTEHIMAJIA.
HaunOoJiee BbICOKask NpoQecCuoHaIbHAas MO3ULIUS
3 KaphepHas B | (ROMKHOCTB), HA KOTOPYIO MOXKET IIPETEHI0BATh
cpeda KOHKPETHBIN paOOTHHUK B JAHHOH OpraHu3aluu.

8) Haiinure cooTBeTCTBHE:

1 KapbepHBII CTOMKHH MEepEPBIB B KAPLEPHOM MPOJABUKEHUH C YTPO30U
TYNHK A | onHoii ero ocTanoBKH
Kondopmuocts
2 B | Kpusuchsle OTKIOHEHHS KapbepHOIO IIpolecca
(koH(OpMU3M)
Kpusuchsie HOJATINBOCTD YEI0BEKa PEAIbHOMY MJIM BOOOpaXkaeMo-
3 OTKJIOHECHHUS MY JaBJICHUIO TPYIIIIBL, IPOSBIAIOIIAACS B UBMEHEHUU
KapbepHOTO €ro NMOBEJECHUS U YCTAHOBOK B COOTBETCTBHM C ITE€PBOHA-
rpolecca YaJbHO HE pa3/essiBIIEHCs UM O3HUIIKEeH OOJIbIINHCTBA.




9) O6oramenue padoThl — 3TO:

1. HaneneHue paOOTHUKOB OOJIbLIEH OTBETCTBEHHOCTBIO U MPEAOCTABICHHE UM OOJBIINX
BO3MOYKHOCTEH B MPUHATUY PEIICHUH, KACAIOIINXCS TNIAHUPOBAHUS, PACIIOPSIIKA UX pabOThHI
U KOHTPOJI CBOEH paboThl.

2. oOpa3oBaHue, HallEJIEHHOE Ha MOATOTOBKY K PEHICHUIO MPOOJIEM MOCIEAYIOMINX ATAIOB
Kapbephl.

3. mpolecc HamoJHeHUs NPoPEecCHOHATIBHOIO ONbITa 4YeJIOBEKa HOBBIM COJEp)KaHUEM
(3HaHUSAMHU, YMEHUSAMH, HaBBIKAMH, NPUOOpPETaEMBIMU B  pe3ylbTaTe TPYIAOBOMH
JIEATEILHOCTH M0 MEepe AOHKHOCTHOTO MPOIBHXKCHHUS.

10) IIpodeccronanbHast KOMIIETEHTHOCTh — 3TO:

1. mpomecc HamoJHEHUs NPOQPECCHOHAIBHOIO OIbITa YEJIOBEKAa HOBBIM COJEP)KaHUEM
(3HAHUSAMHU, YMEHHS MM, HaBbIKAMH, KOMIIOHEHTAMHU IICHXOJIOTUYECKOTO OIIBITa),
npuoOpeTaeMblMU B pe3yjbTaTe TPYAOBOM JEATEIbHOCTH IO MeEpe JOKHOCTHOIO
MPOJBUKECHHUS.

2. MOCTCIIEHHOE MPOABHMIXCHUC YCJIOBCKA K BCPIIHMHAM I[OJI)I(HOCTHOfl HCpapxuu 1o Mepe
INOCTCIICHHO HAKaIlJIMBAOIICI OCA HpO(i)GCCI/IOHaJ'ILHOFO OIIBITA.

3. oOmamanue crnenupUIECKIMH CIOCOOHOCTSIMHU, BKJIFOYAIOIIUMH B CeOSI CIIOCOOHOCTH
NOJy4aTh BBICOKHME PE3YJIbTaThl B ONPEICICHHON JCATEIbHOCTH; HAIMYHE HE TOJBKO
3HaHHﬁ, HO U yMeHI/H\/JI IMPUMCHSATDH OTU 3HAHUWA Ha IIPAKTUKE.

11) IIpodeccuonanbHOE BBITOpaHUE — 3TO:

l.monroBpeMeHHas CTpeccoBasl peakIus, WIM CHHAPOM, BO3HUKAIONIMN BCJIECIACTBUE
MPOJOHKUTENBHBIX MPOPECCHOHATBHBIX CTPECCOB CpeIHEN MHTEHCUBHOCTH.

2. mpoeccroHaIbHO HEeXeNaTebHbIE KaueCTBa, MOPOKIaeMbIe BBHITTOJIHEHHUEM OJTHOW U TOU
e Tpo(eCcCHOHATBHONW NEeATENbHOCTH M 3aTPYAHSIONINE B3aUMOJICHCTBHE YENOBEKa B
colLuyMe.

3. cTpecc, BO3HHUKAIOIMIMKA BCIEJACTBHE HEraTUBHOIO BIUSHMS Ha pPa0OTHUKA TOH
OpraHu3aluy, B KOTOPOl OH TPYIUTCSI.

12) Haiimute cCOOTBETCTBHE:

N CTOMKUU MepephIB B KAPLEPHOM MTPOABUKEHHUH C
1 | KapbepHbIN TYNHUK A . .
YIpO30i1 IOJIHOM €r0 OCTAaHOBKHU
KOMIUIEKC MEPONIPUATUI, IPOBOJUMBIX KaJpOBOI
ciryk0011 opraHu3anuy Mo MiIaHUPOBAHUIO, OPTAHU-
VDOBCHE 3aIi¥, MOTUBAIIMH ¥ KOHTPOJTIO CIIYKEOHOTO pocTa
2 anpT S B | paboTHuKa, UCXO/s U3 €ro Lelnel, NoTpeOHOCTEH,
BO3MOXKHOCTEH, CITOCOOHOCTEH U CKJIOHHOCTEH, a Tak-
JKe€ UCXOJS U3 LIeTiel, MOTpeOHOCTEN, BO3MOXKHOCTEH 1
COIMAIBHO-9KOHOMUYECKUX YCIOBHUI OpraHU3allnH.
OBEHb TPYAHOCTHU, JOCTUKEHUE KOTOPOTO SBIIAECTCS
Mexanmusu zlémeﬁ eJI;zII(; ce I/H:IIG[S 170:¢ eﬁCTBPE)fI (uneanbHa
u bHas
npodeccuoHansHO- H P YAYIUTX 1 jeat
3 B | 1enb); BBIOOP CyOBEKTOM LU OYEPETHOTO JeHCT-
JIOJ>KHOCTHOTO .
ASBITHS BUsI, POPMUPYIOIIHIICS B PE3YJIbTATE MEPEKUBAHMS
P yCIIeXa WM HEeYCIIeXa pAla NeUCTBUM; KEJIaeMblil




‘ ‘ ‘ ‘ YPOBCHL CAMOOICHKH JIMYHOCTH.

13) KpusucHbie OTKIIOHEHUSI KApbEPHOTO IPOLIECCa—I3TO:

l. CKIOHHOCTh 4YEJOBEKAa IPHUIIMCHIBATh OTBETCTBEHHOCTh 3a PE3YJbTAaThl CBOEH
JIeATEeTbHOCTH (TIOBE/ICHUSI) BHEIIIHUM CHJIAM.

2. CTOMKHI HIEpEPHIB B KAPHEPHOM MPOJABUKEHUU C YTPO30i MOJHOM €ro OCTAHOBKH.

3. Kapbepa, XapakTepH3YyIOINAscCs MPOJOJDKUTEIBHBIM  MpeObIBAHUEM B OJHOU
poeCCUOHATIBHOMN TO3UITUH.

14) KapbepHslii mporecc — 310:

15) Haliqute cooTBETCTBHE:

1. nBuKeHME CyObEKTa TPYLOBON AEATENBHOCTH B IPOCTPAHCTBE JEJIOBbIX, 9KOHOMHUYECKHUX,
COLIMAIBHBIX U APYIMX OTHOLIECHUH, B XOA€ KOTOPOrO IIPOUCXOAUT U3MEHEHHUE €T0 POJICH U
CTaTyCOB, a TAKXKE JTUYHOCTHOI'O KapbEPHOIO IIOTEHIMAIA.

2. mpodeccHoHATBFHOE TPOJIBUIKECHUE, KOTZIA YEJIIOBEK SIBIISCTCS OMBITHBIM PAaOOTHHKOM,
KOTOPBI JIOOUT CBOE JENI0 M MOXET BIIOJHE CaMOCTOSITENIbHO, Bce OoJjiee HANEKHO U
YCIICIIHO CIIPABIISTHCS ¢ OCHOBHBIMH MPO()ECCHOHATLHBIMU (PYHKITUSMH.

3. KOJHUYECTBO HOSI/IHI/Iﬁ Ha IIYTH OT HCpBOﬁ IIO3UIINH, 3aHUMAaeMOU HHIWBUAYYMOM B
opraHusaunuu, 10 BBICIIICH TOYKH.

1 KapbepHas cpena A | AOCTATOUHBIE YCTIOBUS JUIsl PA3BUTHS KAPhEPDI.
5 Kapbephoe COBOKYITHOCTh CYOBEKTUBHBIX (PAKTOPOB,
IIPOCTPAHCTBO b ONPEIEIAIOINX KAPbEPHBIN MPOLECC.
. HEO0XO/IMMBIE YCIIOBUS JUUIsl pa3BUTHS KapbephI
Kappepuslit A Y LD PHEPEL,
CBSI3aHHBIE CO CHEIU(PUKON 1eATETbHOCTU
3 HOTEHIMA B
OpraHU3aly U BIMSAIONIUE HA BOSMOXXHOCTH
JUYHOCTH
pa3BUTHUS KAPbEPHI.
Kuarou:
1 2 3 4 S) 6 7 8 9 10 11 12 13 14 15
2 1 1 1 1 1 1B la 1 3 1 la 2 1 la
26 2B 2B 2B
3a | 30 3ab 30
IIpumepHBbIe TeMBI AJ18 MOATOTOBKH YCTHBIX COO0IIEeHHIT
1. [lonsTHe «xapbepa» B y3KOM U IIMUPOKOM CMBICIIE, €€ TUIIBL.
2. KapbepHblif TOTEHIIMAT TUYHOCTH YUUTENS U €0 CTPYKTYpA.
3. Lenwn u 3aaun yripaBiieHUs] KApbEpOH yIUTEs.
4. CTpyKTypa U cofiepKaHue UHIMBUIYaIbHOTO IJIaHa Kaphephl.
5. YcinoBus yCeHOTo MIaHUPOBAaHUS Kapbephbl YUUTEIIS.
6. MoTuBalus KapbepHOTO POCTA YUUTEIIS.
IIpumepHBbIi cIMCOK TeM AJiA pedepaToB
1. Pa3zButue Kapbepbl KaKk JMYHOCTHBIN POCT.
2. @DaxTophl, BIUSIONINE HA TOTOBHOCTh YUUTENIeH K KQUeCTBEHHOMY YIyUYIICHHIO CBOSH
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npoeCcCUOHATLHON 1EATEIEHOCTH.

[Tpusnaku nmpodeccnoHaTbHONH KOMITIETEHTHOCTH YUUTEIS.

KiroueBble, 6a30BbIe U CrIEUAIbHBIE KOMIIETCHIIMH YIUTEIIS.

Texnomoruu 3ppexTuBHON caMmonpe3eHTauu (MOpTHOINO KaphEPHOTO MPOABHKCHHUS ).
MHHOBanmoHHas 1esTeNbHOCTh nearora kak 3 pekTuBHOe CpecTBO NPOPeCcCHOHATHHOTO
CaMOCOBEPIICHCTBOBAHMSI.

JlmarHocTrka v y9€T ICUXOJIOTHYeCKUX (PaKTOPOB MPHU TUTAHUPOBAHUH KaphEPHI.

IIpumepHBI CIMCOK BONPOCOB /IS MOATOTOBKH K 3a4eTy
1. [TonsTHe «xapbepa» B y3KOM U IIUPOKOM CMBICIIE, €€ TUIIBL.
2. Bujel kapbepHOTO Tporiecca: JUHSHHBIA U HETMHEHHBIN, YCTONYMBBIA /HEYCTOMYMBBIA U
MPEPBIBUCTBIN/HETIPEPHIBHBIN U JP.
3. OTtanbl npodecCHOoHaIbHON Kaphephl.
4. KapbepHblif MOTEHIIMAJ JIMYHOCTH U €r0 CTPYKTYpa.
5. TToHATHUS TPOEKT U MPOESKTUPOBAHUE. DTAIbl IPOSKTUPOBAHUS.
6. Llenn 1 3a1aun yrpaBiIeHHUs KAPbEPO.
7. [IpyHIUIBI KAPHEPHOTO MPOIBUXKEHUS TIEPCOHANA.
8. [IpuHIUIBI yIpaBiIeHUS Kapbepoil Ha WHIAUBHIyaTbHOM YPOBHE.
9. Cunepreruueckas MoJienb miaHupoBanus kapsepbl K.bepaca u K.Marnycca.
10. CtpykTypa u colepkaHie WHANBUIYAILHOTO TUIaHA Kapbephbl.
11. I'eriepHbIC OCOOCHHOCTH Kapbephl.
12. «HopMbI» 1 «OTKJIOHEHUS» B Pa3BUTHUH KapbEPHOTO MPOLEcca.
13. OcHOBHBIE HaIIPaBJICHUS YCIICITHOTO IIAHUPOBAHUS KapbEePHhI.
14. MoTtuBanus KapbepHOTO POCTa.
15. Pa3Butue Kapbepbl Kak JUYHOCTHBIHN POCT.
16. ®axTopHl, BIUSIONIME HA TOTOBHOCTh YUUTENEH K KAUeCTBEHHOMY YITYYIICHHIO CBOCH
poecCUOHATLHOMN 1E€ATEIbHOCTH.
17. Tlpuznaku npodeccruoHalIbHON KOMIIETEHTHOCTH.
18. IIpuHIUIIBL U IPaBUIIA KAPHEPHOU CTPATETHH.
19. KirroueBrie, 0a30BBIE U CHENHAIBLHBIE KOMIIETEHINH.
20. TexHonoruu 3¢hHekTUBHON camonpe3eHTaluu (MopTHOINO KapbepHOTro MPOIBUKEHNUSA).
21. TexHOJIIOTUY ONpPEAETCHHUS ONITUMAIBHOTO KaPhepHOTO MyTH (KapheporpaMMBbI, KapThI
Kapbephl).
22. TexHOJIOTUU ONTHMHU3AIIMH IOCTAHOBKU KapbepHBIX IIEJIeH 1 Tmpoliecca pa3padoTKu
IUIAaHOB Kaphephl.
23. lnHOBallMOHHAs IeATENbHOCTH Meiarora kak 3¢ (heKTuBHOE CPEJCTBO
po(hecCHOHATILHOTO CaMOCOBEPIICHCTBOBAHUSI.
24. KapbepHas cpella M KapbepHOE IPOCTPAHCTBO.
25. JlnarHoctuka v yu€T MCUXOJIOTHIECKUX (PaKTOPOB MPH TUIAHUPOBAHUH KapbephI.

4. MeToauyecKue maTepuansl, onpeaensiolime npoleaypbl OLEeHNBaHUA
3HaHWUA, YMEHWUM, HaBbIKOB U (MNK) ONbiTa AEATENBHOCTU, XapaKTePU3YIOLLIMX
3Tanbl $OPMMPOBAHUA KOMMNETEHLMN ANCUMNIUHDI

Texymuii KOHTPOJIb BBINOJIHEHUS (OPM OTYETHOCTEW M KpPUTEPHUEB OLICHUBAHMS,

NPEeJyCMOTPEHHBIX B paboyeil mporpaMMe IUCIHUIUIMHBI, OCYILECTBISETCS Ha MPaKTHYECKUX
3aHATUSIX. TpeOoBaHUS 1O OQOPMIIEHHIO U BBINOJHEHHIO BCEX MPEIyCMOTPEHHBIX (opM
OTEYHOCTEHN, KPUTEPUEB OLIEHUBAHUS IIPEJCTABIECHBI B METOAMUYECKNX PEKOMEHALINSX.

MakcumanbHOE YUCII0 0aIOB 3a TEKYIIUH KOHTPOJIb B TeueHHe cemecTpa paBHO 80.
[TpomexxyTouHast aTTecTanys MO AUCLUILUIMHE HPOBOJAUTCA B (popMe yCTHOTO 3ayéra 1o
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BOMpOCaM TpHUBEIEHHBIM B paboueil mporpamMme AUCHUIUIMHBI (ouHast (opma oOydeHus — 7
cemecTp, 0uHo-3a04yHas popma — 9 cemectp)..

IlIkana oyenusanus 3auema

* YpOBeHb 3HAHUS (PAKTUIECKOTro MaTeprajia B 00beMe mporpammsl — 10 10 6aios.

YPOBEHB BJIAJICHUS TPOPECCHOHATHHBIMU 3HAHUSMU, HABBIKAMH U YMEHHUSIMH (KOPPEKTHOCTH B

ynoTpeOaeHUH MPOPECCHOHATBHON TEPMUHOJIOTHH, YMEHUE TPOMILIIOCTPHPOBATH

TEOPETUYECKHE MOJIOKCHHSI IPUMEPAMU U3 JIMYHOTO OMBITA ) — 70 5 0aIIOB;

* JIOTMKA, CTPYKTypa M TPaMOTHOCTh H3JIOKCHHS BOIIPOCA, HCIIOJIb30BAHHE IIPHUMEPOB M3
CHEIMAILHOW JIMTepaTyphl, OCBEIIAIONICH pa3HbIe TOYKU 3PEHUS HA Ty WIH UHYIO MPoOIemMy —
I0 3 6amioB;

* o0mas »’pynuius oOydYaromerocs B O0JIACTH TEOPUH M TMPAKTUKH OOYYCHHS] WHOCTPAHHBIM
sI3pIKaM — 10 2 0aJIjIoB.

MakcuManbHas oreHKa 3a 3auet — 20 0annoB

Hmoeosas wikana evicmasnenus OYEHKU NnOo ducuunﬂuHe
Htorosas oueHKa CKJIaAgbIBA€TCS U3 OILIEHKHM 3a BBIINOJHEHHUS BCEX NpeaAyCMOTPCHHBIX B

nporpamme GopM OTEYHOCTU B PaMKax TEKYIIETO KOHTPOJIS, a TAaKXKe OLICHKH Ha MPOMEXYTOYHOM
aTTeCTalUu.

KonndecTBo HaOpaHHBIX OaIOB OreHKa Ha 3a4eTe
41-100 3aUTEeHO
40 u MeHee HE 3a4TCHO
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