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1. Mepeuenn KoMmeTeHUMIi, KOTOPHIMH J0JKHBI OBJIAIETH 00YYAIOIIHECS B Pe3yJbTaTe
0CBOCHHUs 00pa30BaTeJbHON NPOrPaMMBbI

Kog u HauMeHoBaHne KOMIIETEHIINU

Orarbl GOPMUPOBAHUS

YK-4 - criocoOeH 0CyIIeCTBIIATh JEJI0BYK0 KOMMYHHKAIIUIO B
YCTHOI M MUCbMEHHOM (popMax Ha TOCYJapCTBEHHOM S3BIKE
Poccuiickoit @enepannu 1 MHOCTPaHHOM(BIX) SI3BIKE(aX).

1. PaGoTa Ha y4yeOHBIX 3aHATHUSIX
2. CamocrosiTenpHas padborta

2. OnucaHue nokasareJeil OLleHMBAHUS KOMIIETEHINIA, a TAK:Ke IKAJ OlleHUBAHMS

2.1. Onucanune noka3areJsieil 1 KPpUTEPHeB OLCHUBAHUS KOMIIETEHIUH

OuenuBa | YpoBeHb Oran Onucanue nokazaTesnei Kputepun [Mkana
eMbIe chopmupoBan | GpopMHpOBaHUS OLICHUBAHHS | OLICHMBA
KOMIIETEH | HOCTH HUS
0701
YK-4 [oporogsrii 1. Pabora Ha 3HaTh: STHYECKUE HOPMBI Texymmii 41-60
y4eOHBIX KyJbTYp H3Y4aeMBIX SI3bIKOB, | KOHTPOJb 0asoB
3aHATHAX OOIIEKyIbTypHBIE Bemonnenne
2. YHUBEPCAJIMH, TPUHIIUTIEI IIPOBEPOYHBI
CamocrosTens | YCTHOTO ¥ MUCEMEHHOTO X TECTOB
Has pabota o0IIeHUS 3auer
YMeTh: HaXOUTh MyTH K 3a4er ¢
COTPYJHUYECTBY Ha OCHOBE OLICHKOM
MPUHIIUIIOB YBaYKCHHS 9K3aMeH
CBOEOOpa3Hs UHOS3IYHON
KyJbTYPbI M IICHHOCTHBIX
OpUEHTAIMI HHOS3BITHOTO
COIyMa
[MponBunyThiii | 1. Pabora Ha Bnaners: HaBbIKaMU JIOKIIJTbI, 61-100
y4eOHBIX B3aMOJICHCTBHS C npe3eHTauy | 0aioB
3aHATUAX HWHOA3BIYHBIMU KYJIBTYpaMHU C 3a4€eT
2. MO3ULIMI KyJBTYPHOT'O 3a4er ¢
CamocrosiTens | pelsTUBH3MA U OLICHKOI
Has paborta TOJIEPAHTHOCTH 9K3aMeH

2.2. llIkanabl oneHUBaAHUA KOMIIETEHIIH I

YpoBeHb c(hOPpMUPOBAHHOCTH KOMITETEHIIMHU

‘ HIxana oueHNBaHUS

IIpoaBUHYTHIH YPOBEHb

Kommerennust cdopmupoBaHa MOIHOCTBIO, OakaaBp
Bjajgeer  0a30BBIMM  3HaHUSMH W METOJAMHU
OCYILIECTBIICHHUS ~ MPAKTHYECKOW  JCATEIbHOCTH  I10
n30paHHOMY HaIpaBJICHUIO.

81-100 «oTIau4aHO»

CdopmupoBanbl 0a30Bble CTPYKTYphl 3HaAHHM, OakanaBp
BJajgeeT OOLMMM TIOJOXKEHUSAMH TEOPHUM U HMEeT
NIEpPBOHAYAJIbHBIN ONBIT PEUICHHs] MPAKTHYECKUX 3a]a4

61-80 «xoporio»

IToporosslii ypoBeHb




CdopmupoBanbl 6a30BbIe CTPYKTYpbl 3HAHUM, UMEETCS
HEKOTOPBI ONBIT HUX MPUMEHEHHUs, HO JOMYCKAKTCS
OLIMOKY MPU PELICHUH PAKTUYECKUX 3a/1a4

41-60 «y1OBICTBOPUTEIHLHOY

bakamaBp  umeer  cnaboe = MpeACTaBIE€HUE O
npo¢ecCHOHANIbHBIX 3ajlayax, JOMyCKaeT OIIMOKU, He
MO3BOJIIIOIME €My MPHUCTYHUTh K MPaKTHUECKOM
JESITENIbHOCTU

0-40 «HEYIOBIETBOPUTEIHHON

OueHuBaeMble YpoBeHb chOPMUPOBAHHOCTH Ixana oueHuBaHus
KOMIIETEHIINH
YK-4 IloporoBwlii 0-40 «HEyIOBJIECTBOPHUTEIILHOY,
41-60 «yZOBJIETBOPUTEIHHOY;
IpoaBunyTHI 61-80 «xoporo»
81-100 «oTnHu4HOY»




3. TunoBble 3a7aHUs UJIH HHbIE MaTtepHuajibl, He00X0AuMble IJ15 OLeHKH PE3YJIbTATOB OCBOCHUSA
nporpamMmmabl TUCHUIIJIMHBI

MMHUCTEPCTBO OBPA30BAHMS MOCKOBCKO! OBJIACTU
l'ocynapcerBenHoe 06pa3oBaTebHOE YIPEKACHAE BBICIIEro oOpasoBanus MoCKOBCKON 0biactu
MOCKOBCKUU I'OCYJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
MIoy)

Kadenpa anrmmiickoii ¢punomorun

Tembl 10KJIa10B M NIPE3eHTANNH

OnenuBaemMble KOMIETCHINH:

YK-4. CnnocobeH oCylecTBIIATh J€I0BYI0O KOMMYHUKAIMIO B YCTHOM M NMHUCbMEHHOM (opMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepany 1 ”HOCTpaHHOM(BIX) A3bIKe(ax)

YK-4.1. I'paMOTHO M $CHO CTPOUT JHAJOTMYECKYIO pPEYb B paMKaX MEXJIMYHOCTHOIO U
MEXKYJIBTYPHOIO0 OOILIEHHUS] HAa IrOCy1apCcTBEHHOM si3bike Poccuiickoit Denepaiii 1 MHOCTPAHHOM
A3bIKE

YK-4.2. JleMOHCTpUPYET YMEHHE OCYLIECTBIATH EJIOBYIO [IEPENUCKY Ha TOCYIapCTBEHHOM SI3bIKE
Poccuiickoit denepanyiy 1 HHOCTPAHHOM $3bIKE C YYETOM COLMOKYJIbTYPHBIX OCOOCHHOCTEH
YK-4.3. JlemoHCTpUpPYET CIOCOOHOCTH HAXOAUTh, BOCHPUHUMATD M HCIIOJIB30BATh HH(POPMALIUIO HA
MHOCTPAHHOM SI3bIKE, IMOJIyYEHHYIO M3 IE€YaTHBIX M JJIEKTPOHHBIX HCTOYHUKOB JUJISl pELICHUs
CTaHJAPTHBIX KOMMYHHUKATUBHBIX 3a7a4

Yposenb: [Toporoselii / TpOABUHY THIM

Does travelling destroy local cultures?

Why is travelling called a university without walls?
Is national stereotyping dangerous?

The pros and cons of the Unified State Exam.
Genetic and cultural influences on personality.
Political correctness and language change.
Money and talent in show business.

Russian films of today.

What’s your idea of a perfect world?

10. Do fame and money bring happiness?

11. My ideal home

12. My idea of an ideal school teacher

13. A school of my dream

14. Gender gap: myth or reality?

15. What are the causes of school violence?

16. Styles, values and interests of my generation

17. The role of computers and Internet in modern life
18. Globalization: pros and cons.

WooNOIAWNE

Kpurepuu oneHuBaHuA 10KJIa1a

IToka3zarenn Bbann

Jlokmag COOTBETCTBYET 3asiBICHHOM TeMe, BBIIOJHEH C | OTIMYHO 8-10
NPUBJICUCHUEM JIOCTATOYHOrO KosmdecTBa HayyHeix u | 81-100%




INPAaKTUYECKUX HCTOYHHKOB IO TeMe, OakajiaBp B COCTOSIHUU
OTBETUTbH HAa BOIPOCHI 110 TEME JIOKJIAJA.
Jloknmaz, COOTBETCTBYET 3asBJICHHOM TeMe, BBINNOJHEH C | XOPOIIO o5-7
MPHUBJICUYCHUEM JIOCTATOYHOIO KOJIMYeCcTBa Hay4yHbix u | 61-81%
NPAaKTHYECKUX HMCTOYHHKOB MO TeMe, OakaliaBp B COCTOSHHUU
OTBETHTHh Ha BOINPOCH IO TEeME JOKJaaa, HO JOIyCKaeT
HEKOTOpBIC HETOYHOCTH B OTBETE
Jloknan B 11€710M COOTBETCTBYET 3asIBJIEHHOW TEME, BBINOJIHEH C | yIOBJIETBOPUTEIBHO 2-4
NPUBJICUCHUEM HECKOJIbKHX HAy4yHbIX U mnpaktudeckux | 41-60%
MCTOYHHUKOB TI0 TeMe, 0aKaiaBp B COCTOSHIUH OTBETHTh HA YaCTh
BOIIPOCOB MO TEME AOKJIAIA.
Jlokia He COBCEM COOTBETCTBYET 3asIBICHHOW TeMe, BHIIIOJIHEH | HeyaoBieTBopuTensHO | 0-1
C UCHOJb30BaHHWEM TONBKO | mimm 2 mcTouHUKOB, OaxamaBp | 0-40%
JIONyCKaeT OMmMOKM TpH U3JI0KEHUHM MaTepuana, HE B
COCTOSIHUM OTBETUTH HA BONPOCHI 10 T€ME JOKJIAJA.
Kpurtepun oueHnBaHus Mpe3eHTALUH
IToka3zareanb Bana
[IpencraBnsemas uHpOopManus CHCTEMAaTH3HPOBAHA, | OTIMYHO 8-10
mocJie[oBaTeIbHa M JIOTHUECKU cBsizaHa. [IpoGnema packpeita | 81-100%
noiHocThi0. IIIUpOoKO HCI0Ib30BaHbI BO3SMOXKHOCTH TE€XHOJIOTUH
Power Point.
[IpeacraBisemass uHpopManus B IEJIOM CHCTEMAaTH3MPOBAHA, | XOPOIIO 5-7
mocJieJoBaTeIbHA U JIOTHYECKU CBsi3aHa (BO3MOXKHBI HeOombpine | 61-81%
OTKJIOHEHUS). [TpoGnema packpbITa. Bo3moxHbI
HEe3HAYMTeNbHBIC OmMOKH mpu odpopmieHun B Power Point (ue
Oosiee AByX).
[TpencraBnsemas nHdoOpManys B LIEJIOM CUCTEMATU3UPOBAHA, HO | YJOBJIETBOPUTEIBHO 2-4
HE TOoC/IeoBaTellbHA W HE CBsA3aHa Jorudecku. IlpoGaema | 41-60%
pacKphbITa HEe MOJHOCTHI0. BO3MOXXHBI OIIMOKH 1TpH 0popMIIeHUN
B Power Point.
[IpencraBisemass MHGOpPMALUs HE CHUCTEMAaTHU3UpOBaHAa M HE | HeyAoBieTBopuTedbHO | 0-1
coBceM rocinenoBaTensHa. [IpoGiaema packpsita He monHocThIO. | 0-40%
BeiBosbl He cnpenmaHbl MM He OOOCHOBaHbL. Bo3MokHOCTH
TexHonorux Power Point mcross30BaHbl JIMIIb YaCTUYHO.




MUHUCTEPCTBO OBPA30BAHU S MOCKOBCKOM OBJIACTH
l'ocynapcrBeHHOE 00pa3soBaTENbHOE YIPEXK/ICHHE BbICIIErO 00pasoBanns MOCKOBCKOH o0nacTu
MOCKOBCKHUHU I'OCYIAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI"OY)

Kadenpa anrmmiickoii ¢punomorun

Tect mo aucuuniauHe «IIpakTHKyM N0 KyJIbType pe4eBoro o0IeHusi NepBOro HHOCTPAHHOTO
SI3BIKA»

OuenuBaemblie komnerenuuu: YK-4

YK-4. CnocobeH oCyliecTBIATh JAETOBYI0O KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHON (Qopmax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepan 1 ”HOCTpaHHOM(BIX) A3bIKe(ax)

YK-4.1. I'paMOTHO M $CHO CTPOUT JHAJOTMYECKYIO pPEYb B paMKaX MEXJIMYHOCTHOIO U
MEXKYJIBTYPHOI'0 OOILLEHUS] HAa rOCy1apCcTBEHHOM si3blke Poccuiickoit denepaiii 1 MHOCTPAHHOM
A3bIKE

YK-4.2. JleMOHCTpUPYET YMEHHE OCYLIECTBIATH EJIOBYIO [IEPENUCKY Ha TOCY/1apCTBEHHOM SI3bIKe
Poccuiickoit @enepariyiy 1 MHOCTPAHHOM SA3bIKE C YYETOM COLMOKYJIbTYPHBIX OCOOCHHOCTEH
YK-4.3. JlemoHCTpUpPYET CIOCOOHOCTH HAXOAUTh, BOCHPUHUMATD M HCIIOJI30BATh HH(POPMALIUIO HA
MHOCTPAHHOM $3BIKE, IIOJYYEHHYI0 M3 IE€YAaTHBIX U DIEKTPOHHBIX HCTOYHUKOB ISl PELICHUS
CTaHJAapPTHBIX KOMMYHUKAaTUBHBIX 33134

Yposenb: [Toporoeiii / IpoaBUHY ThIH

1. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster, and decided
that you could have done infinitely better yourself, you might consider adopting the following techniques.
You may not grab a literary prize, but if you've got an understanding of the publishing industry, it could
bring you some financial success and enable you to beat the opposition.

Before you decide on your subject matter, be cunning and examine the current market. If you can
prove that historical dramas are returning to popularity, consider that type of story but with a unique
twist, and avoid the less appealing genres. Start by looking around you — in newspapers, on TV — for
stories, characters and settings. Bearing in mind that the US market is five times the size of Britain's,
you've got to admit that a novel set in New England will have greater sales potential than one set in
Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research will
add to the strength and depth of your writing and give you more confidence. Read relevant history books,
biographies and travel books to get the feel of your chosen period or setting. Once you have formulated
your characters, work out possible story lines and locations. Start to sketch out pieces of dialogue and
different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved? Do the
characters leap out of the page at you and appear larger than life? Does drama run throughout the novel,
making the story worth reading? Are there multiple points of view? Do the characters continue to grow
and not become obsessed with trivia? Does the story open with a crisis? You should be answering ‘yes'
to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only consider
submissions via an established agent and will largely ignore unsolicited books. Again, research is the
key. Look for an agent that represents your genre and style.



Finally, do not forget that the book has to be marketed once it is published, so you, the author,
will become one of the novel's 'Unique Selling Points' and you will need to promote yourself. Both you
and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
A read a wider range of literary material.

B win a literary prize for their writing.

C understand the publishing industry better.

D compete with successful writers.

A novel will have more chance of success if it
is based on historical fact.

can be serialized on TV.

can appeal to a larger number of readers.

is set in the country the writer lives in.

goOm>mN

Which comment is made in the third paragraph?

As you do your research, you will get the feel of your chosen period and setting.
The strength and depth of your novel will depend on the time you spend writing it.
Plan your setting and story lines before you create your characters.

Only write pieces of dialogue once you have started writing the novel.

OO m>w

4. Writers need an agent because

A publishers don't usually accept manuscripts direct from writers.
B agents can suggest what kind of research is necessary.

C agents offer help and support when things go wrong.

D publishers usually deal only with writers they know.

5. You should remember that

A books need to find a market.

B different markets need different kinds of books.

C authors need to help in the marketing of their books.
D authors should be good speakers.

2 Use the words in capitals at the end of each line to form a word that fits in the space in the
same line.

‘Battle for your heart' is the new film starring Hugh Grace.

I'm afraid that my first (1) ............... was not very favourable. IMPRESS
The scenes of violenceare (2) ............... and the main character, APPAL
Tony, issimply (3) ................ The audience is supposed to feel ANNOY
great(4) ............... for Tony, an army officer, who is accused of ADMIRE
(5) e, because he fails to attack the village where COWARD
the(6) ............... Miranda lives with her old father. ADORE
Tony saves their lives, and although the idea of marrying him

has little (7) ............... for her, Miranda agrees to it ATTRACT
outof (8)................ However, she is still in love with Alex, GRATEFUL
one of the enemy army, and wants to remain (9) ..................... FAITH

to him. The dialogue and the acting are just as bad as the plot.

At the end, I breathed a sigh of (10) ................ RELIEVE

This is definitely one to miss!



3. Which answer best fits the space?

Julie always thought of herself as an easygoing and (1) ...person, who put up with people's
differences. She hardly ever became (2)........c.coceovrveen ... about anything, and

believed that if you treated people well, they would (3) ....with you. That is, until Alex and
Harry moved in next door. At first, when their music woke her in the night, she was just a bit (4)
...... , but did not feel (5).......She shrugged her (6)......... and said to herself, 'Never mind, | make
a lot of noise sometimes. I'll go round and (7)........... , In as nice a way as possible." When she
knocked at Alex and Harry's door she said," I'm not very (8) ...... on very loud music, to be honest.
Do you think you could turn it (9)......... a bit?' They just (10) ......... , and then Alex said, "You
can think whatever you like, as far as we're (11)....... ' Then they shut the door in Julie's face. By the
end of the week, Julie felt angry, but was determined not to lose her (12) ......... She had hardly
slept, and kept (13).......... all the time, but she kept busy. The next time she called next door, she
gave Harry and Alex a present. 'It's just a cake | made for you. Please (14) ........ my apologies for
last time!” And that day the noise stopped. ‘What a (15) ....... ,” thought Julie. ‘Now there’s some
peace ad quiet and I can read my favourite book ‘The History of Poison’.

1) A fickle B flippant C soppy D tolerant
2) A upset B helpful C fascinating D careless
3) A be superior B shun C co-operate D mind

4) A furious B irritated C annoying D thrilled
5) A reluctant B guilty C amiable D offended
6) A shoulders B arms C hands D head

7) Acry B quarrel C complain D fall out
8) A interested B like C happy D keen

9) Alow B up C down D into

10) A whispered B cried C waved D grinned
11) A concerned B embarrassed C determined D estimated
12) A heart B head C mood D temper
13) blushing B snoring C yawning D growling
14) take B assume C effuse D accept
15) revelation B nuisance C tumult D relief

Tectsl oneHuBaroTcs U3 pacuera 30 6anoB, KaKIbIi MPaBUIIBHBINA OTBET OIlEHUBAETCs B 1 Oa.
[IIkana COOTBETCTBHS PEUTUHTOBBIX OIL[EHOK MATHOAIBHBIM olleHKaM: 50-41 - «otiuuHo» (5); 40-
31 - «xoporo» (4); 30 — 21 - «ynosunerBopuTeabHO» (3); 20 — 11 - «HEYIOBIETBOPUTEIHHO» (2),
10 - 0 - «HEOOX0IMMO TIOBTOPHOE U3yUCHHEY.

TecTsl oeHUBAIOTCS B % C YY4E€TOM IIKaJbl COOTBETCTBHS PEHTHHTOBBIX OLIEHOK MATHOATIIBHBIM
OLICHKaM.

Onenka no 5-6aibHON cucreme KoanuecTBo BEpHBIX OTBETOB B TECTE
OTJIMYHO 25-30

XOpOILIO 19-24
YIOBJIETBOPHUTEIILHO 13-18
HEYJIOBJIETBOPUTEIILHO 7-12

HE00XOMMO TOBTOPHOE H3YYCHHE 0-6




MUHUCTEPCTBO OBPA30BAHU S MOCKOBCKOM OBJIACTH
l'ocynapcrBeHHOE 00pa3soBaTENbHOE YIPEXK/ICHHE BbICIIErO 00pasoBanns MOCKOBCKOH o0nacTu
MOCKOBCKHUHU I'OCYIAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI"OY)

Kadenpa anrmmiickoii ¢punomorun

O0pasen TekcTa 111 KOMIIEKCHOTO JIMHTBOCTHIMCTHYECKOT0 aHAIN3A 110 AUCHHUILINHE
«IIpakTHKYM IO KYJIbTYpe pe4eBOro o0IeHusi IEPBOro HHOCTPAHHOIO SI3bIKA»

OunenuBaemblie komnerenuuu: YK-4

YK-4. CnocobeH oCyliecTBIATh JAETOBYI0O KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHON (Qopmax Ha
rocynapcTBeHHOM si3bike Poccuiickoit denepanuy 1 HHOCTPAHHOM(BIX) s3bIKe(ax)

YK-4.1. I'paMOTHO ¥ $CHO CTPOUT JHAJIOTHYECKYIO peYb B paMKaX MEXKJIMYHOCTHOTO U
MEXKYJIBTYPHOI'O0 OOILIEHUS] HAa IrOCy1apCcTBEHHOM si3bike Poccuiickoit denepaii 1 MHOCTPAaHHOM
A3BIKE

YK-4.2. JleMOHCTpHPYET YMEHHE OCYLIECTBISTH JEIOBYIO MEPENUCKY Ha TOCYapCTBEHHOM SI3bIKE
Poccuiickoii @enepalii ¥ MHOCTPAHHOM SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEN
YK-4.3. JlemoHCTpUpyeT cIOCOOHOCTh HAXOAUTh, BOCHPUHUMATh U HCIOJIb30BaTh MH(GOPMALIUIO Ha
MHOCTPAaHHOM S3BbIKE, IOJIyYEHHYI0 M3 II€YaTHBIX M DJIEKTPOHHBIX HCTOYHUKOB ISl PELICHUs
CTaHJApTHBIX KOMMYHHMKaTUBHBIX 3a/1a4

Yposenb: [loporosblii / mpoABUHYThIN
The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my mother
and me yesterday evening. [ am twelve years old and I’m a girl. My mother is thirty-four but I am
nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the dentist.
He found one hole. It was in a back tooth and he filled it without hurting me too much. After that, we
went to a café. | had a banana split and my mother had a cup of coffee. By the time we got up to
leave, it was about six o'clock. When we came out of the cafe it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" | said. | wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,”" my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me. .. ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool and
distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a boiled
egg, she pokes around inside it with her spoon as though expecting to find a mouse or something.
With strange men she has a golden rule which says, "The nicer the man seems to be, the more
suspicious you must become."

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.
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"You can always spot a gentleman by the shoes he wears," was another of my mother's favourite
sayings. This man had beautiful brown shoes. "The truth of the matter is,” the little man was saying,
"I've got myself into a bit of a scrape. | need some help. Not much, I assure you. It's almost nothing,
in fact, but I do need it. You see, madam, old people like me often become terribly forgetful. . . ."

My mother's chin was up and she was staring down at him along the full length of her nose. It is
a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely when
she gives it to them. | once saw my own headmistress begin to stammer and simper like an idiot when
my mother gave her a really foul frosty-noser. But the little man on the pavement with the umbrella
over his head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that | am not in the habit of
stopping ladies in the street and telling them my troubles.” "I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't be
so beastly to him." But I didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet,” he said. "I must have
left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you money?"
my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid I should ever do that!"
"Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the skin standing
here." "I know you are," he said. " And that is why I’m offering you this umbrella of mine to protect
you, and to keep forever, if .. . ifonly..." "If only what?" my mother said. "If only you would give
me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place,” she said, "then how did
you get here?" "I walked," he answered. "Every day I go for a lovely long walk and then | summon a
taxi to take me home. | do it every day of the year." "Why don't you walk home now," my mother
asked. "Oh, I wish I could, " he said. "I do wish | could. But I don't think I could manage it on these
silly old legs of mine. I've gone too far already."”

My mother stood there chewing her lower lip. She was beginning to melt a bit, | could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a lovely
umbrella," the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
| promise you. But that's of no importance so long as | can get home and rest these old legs of mine."

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was giving
her one of my own frosty-nosed looks this time and she knew exactly what | was telling her. Now
listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this way.
It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's quite
right that I should take a silk umbrella from you worth twenty pounds. I think I'd just better give you
the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! I wouldn't dream
of it! Not in a million years! I would never accept money from you like that! Take the umbrella, dear
lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat, gave
a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we lucky.
I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in the
beginning?" I asked. "I wanted to satisfy myself he wasn't a trickster,"” she said. " And | did. He was
a gentleman. I'm very pleased | was able to help him." "Yes, mummy,” | said. "A real gentleman,"
she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't be surprised
if he isn't a titled person. Sir Harry Goldsworthy or something like that.” Y es, mummy." "This will
be a good lesson to you," she went on. "Never rush things. Always take your time when you are
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summing someone up. Then you'll never make mistakes." "There he goes,"” | said. "Look." "Where?"
"Over there. He's crossing the street. Goodness, mummy, what a hurry he's in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he to
you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi, either,"”
I said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something,” my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But I’'m
going to find out. Come with me." She took my arm and we crossed the street together. Then we
turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the next
street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and I could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" I asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’m not giving up now," my mother said. "He's disappeared!" I cried.
"Where's he gone?" "He went in that door!" my mother said. "l saw him! Into that house! Great
heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?", "No," she said. "We'll watch from outside." There was
a big plate-glass window along the front of the pub, and although it was a bit steamy on the inside,
we could see through it very well if we went close. We stood huddled together outside the pub
window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," | said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was in
the middle of it all. He was now without his hat or coat, and he was edging his way through the crowd
toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the barman.
I saw his lips moving as he gave his order. The barman turned away from him for a few seconds and
came back with a smallish tumbler filled to the brim with light brown liquid. The little man placed a
pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!” "What's in the glass?" | asked.
"Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from the pound.
"That must be a treble whiskey," my mother said. "What's a treble?" | asked. "Three times the normal
measure,” she answered. The little man picked up the glass and put it to his lips. He tilted it gently.
Then he tilted it higher. .. and higher. . . and higher. . . and very soon all the whiskey had disappeared
down his throat in one long pour. "That was a jolly expensive drink,” I said. "It's ridiculous!" my
mother said. "Fancy paying a pound for something you swallow in one go!" "It cost him more than a
pound, " I said. "It cost him a twenty pound silk umbrella.” "So it did," my mother said. "He must be
mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. I saw his tongue come
out to lick the white moustache, as though searching for the last drop of that precious whiskey. Slowly,
he turned away from the bar and edged back through the crowd to where his hat and coat were
hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool and casual that
you hardly noticed anything at all, he lifted from the coat rack one of the many wet umbrellas hanging
there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" | whispered. "He's
coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he came.
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But he never looked in our direction. He opened his new umbrella over his head and scurried off
down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " | said.
"Super."

We followed him back to the main street where we had first met him, and we watched him as he
proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This time it
was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction was
completed, our little man trotted off down the street and was lost in the crowd. But this time he went
in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the same
pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course. But I'll
bet he prays like mad for rainy days."

I. Give a summary of the story.

I1. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph where
the adjective suspicious is repeated several times. What effect is achieved with the help of this stylistic
device? Find other prominent repetitions in the story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the
list of the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does R.
Dahl take the trouble of presenting such a detailed description? List several phrases used by the
‘umbrella man’ which show how polite he is and prove that they help him to make the mother and
the daughter believe his story.

E.Q. T wonder if I could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three characters of the story.
Find the Russian equivalents to the given English sentences and illustrate their meaning by the
situation from the text:

a) ‘I've got myself'into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

C) But the little man on the pavement with the umbrella over his head didn’t bat an eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn’t take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the march.

g) ‘He’s up to something’, my mother said, stony-faced.
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h) ‘He'’s practically running us off our feet.’

1) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’

4. Sumup all your literary and stylistic observations and say what makes the authors style individual.

KpnTepml OIICHUBAHU A KOMIIJICKCHOI'O aHAJIN3Aa TEKCTAa

IToka3zareanb KosanyectBo 0a/1;10B
CTyoeHT TpaMOTHO ONpeneNnser KaHPOBO-CTUIMCTHYECKYIO | OTIIMIHO 9-10
MPUHAJIKHOCT U CTPYKTYPHYIO KOMIO3MIIMIO TekcTa; ymeeT | 81-100%

HaXOAWTh  HYXHble  (akThl;  Jenaer  JIOTUYHBIE U

apryMEHTHPOBAaHHBIC BBIBOJIBI, MOATBEPXKAas UX MPUMEpPAMH U3

TEKCTa; oOHapyXHUBaeT IpaBUJIbHOE U CII0JIb30BaHNE

JEKCHYECKUX, TPaMMAaTHYECKUX M CTHIMCTUYECKHX HOPM

M3y4aeMoro s3blKa.

JIMHTBOCTUJIMCTUUECKMM ~ aHalIM3  TEKCTa  COZEPXKaTelIbHO | XOPOIIO 7-8
KOPPEKTEH, HO JIOMYCKAIOTCS HETOYHOCTH B apryMeHTHpoBaHuu u | 61-81%

B IIpUMeEpax U3 TEKCTOB,

JIOMTYCKAIOTCSl €IMHUYHBIEC OIIMOKH B JIEKCUKE WM TpaMMAaTHKE,

HE3HAYUTETIHHO BIHSIONINX HA CMBICIIOBOE COACPIKAHUE.

CTYZEHT OOHApYXKHBAET HEIOCTATOYHOE MOHUMAaHUE COACPKAHUS | YAOBICTBOPUTEIHLHO 5-6
TEKCTa, €ro aHaau3 u300miayer rpammatudeckumu U | 41-60%

JeKCUYeCKUMH ommOkamu (5-7 TONHBIX OMIMOOK, B TOM YHUCIE

BEAYILIMX K UCKaKEHUIO CMBICTIA.

CTYZEHT OOHapyXMBaeT HENOHMMaHUE TEKCTa, MPEIJIOKEHHOro | HeynoBiaeTBopuTesnsH | 0-4
JUIs aHalu3a, JOoIyckaeT TpyOble OmMOKH, Beaylue K | O

HCKAKECHUIO CMHEICTIA, HE BIIAJICET HaBbikamu | 0-40%

JJMHTBOCTHJIMCTUYCCKOI'O aHa/JI1M3a TCKCTA.
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4. MeToauyecKue MAaTepHAJIbl, ONpeAeJsIONINe MPoUeIypbl OIEHUBAHUS Pe3YJIbTATOB
OCBOEHHsI 00pa30BaTeILHON MPOrPaMMBbI

dopMaMy TPOMEKYTOUHOW ATTECTAIIMU SBJIAIOTCS: 3a4eT B 7 cCeMecTpe, 3a4eT C OLEHKOM B 8
ceMecTpe, sk3ameHbl B 9, 10 cemecTpax.

DK3aMeHaIMOHHBIN OUIIeT BKIIFOYAET 2 BOMPOca:
1. PedepupoBanue razeTHoi Win KypHaIbHON CTAaThU.
2. JIMHrBOCTUJIMCTUYECKUH aHAIN3 AyTeHTUYHOTO TEKCTa.

PedepupoBanue mpeamonaraetT M3NoKeHHE OCHOBHOW MPOOJIEMAaTHKU CTaThHU, HAMMCAHHOM
Ha PYCCKOM S3bIKE, Ha AHIJIMHCKOM s3bIKe. [Ipy yCTHOM H3JI0KEHUU COACpKAHUSA CTATbU YIIOP
JieNlaeTCs Ha BBIJIeJIEHHEe OCHOBHOM MBICIIH aBTOpa U (hopMynupoBaHue BbIBOIOB. CTyIEHTHI JOKHBI
IPOAEMOHCTPUPOBATh KOMIETEHIMHM YTEHUS C W3BJICUEHHMEM OCHOBHOW U CYIIECTBEHHOM
uH(bOpMAIIMK, KOMIIPECCHH SI3BIKOBOrO0 odopMieHHsS HHPOpMAaUM U KOMMYHHKATHBHYIO
KOMIIETEHLIHIO.

Jng  NMHIBOCTUIIMCTMYECKOTO aHajiu3a BbIOMPAIOTCA OTPBIBKM U3  OPUTMHAJIBHBIX
XYAOXECTBEHHBIX, MYOJMLIUCTUUECKUX M HAYYHO-NIOMYJSIPHBIX IPOM3BEACHUH, a TaKxKe
3aKOHYEHHBIE PACCKa3bl M 3CCE AHTIIMUCKUX, AMEPUKAHCKHUX, KAHAJCKUX U aBCTPAJIMICKUX aBTOPOB,
KJIACCUYECKHUX M COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTYJEHTaM.

Pacnpenesienne 6a,1710B 10 Buaam padbort
Hoxnan 1o 10 6ayuioB
ITpe3enTanus 1o 10 6aiuioB
KomiIiekcHBINM aHaIN3 TeKCTa 1o 10 6amnos
TecTol 1o 10 6amnos
3auer 1o 10 6amnos
3a4er ¢ OLEHKOM 1o 10 6amnos
DK3aMeH 1o 20 6amioB
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MUHHCTEPCTBO OBPA30BAHIA MOCKOBCKOI OBJIACTH

['ocynapcTBeHHOE 00pa3oBaTeIbHOE YIPEXKICHNE BBICIIET0 00pa3oBaHust MOCKOBCKOH 00acTh

MOCKOBCKUI TOCYIAPCTBEHHBIN OBJIACTHOI YHUBEPCUTET
(MI'OY)

Kadenpa anrimiickoi ¢hpuaogoruu

IIpuMepHBIH NepeYyeHb BOMPOCOB K 3a4€eTy 10 AUCHMILIMHE
«IIpakTMKYM IO KYJIbType pe4eBoro o0ImeHusi NepPBOro HHOCTPAHHOIO A3BIKA

OunenuBaemblie komnerenuuu: YK-4

YK-4. CnocobeH oCyliecTBIATh JAETOBYI0O KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHON (Qopmax Ha
rocynapcTBeHHOM si3bike Poccuiickoit denepanuy 1 HHOCTPAHHOM(BIX) s3bIKe(ax)

YK-4.1. I'paMOTHO ¥ $CHO CTPOUT JHAJIOTHYECKYIO peYb B paMKaX MEXKJIMYHOCTHOTO U
MEXKYJIBTYPHOI'O0 OOILIEHUS] HAa IrOCy1apCcTBEHHOM si3bike Poccuiickoit denepaii 1 MHOCTPAaHHOM

SA3BIKEC

YK-4.2. JleMOHCTpHpPYET YMEHHE OCYIIECTBISATH JCJOBYIO MEPEIMUCKY Ha TOCYAaPCTBEHHOM SI3bIKE
Poccuiickoii @enepalii ¥ MHOCTPAHHOM SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEN
YK-4.3. JlemoHCTpUpyeT cIOCOOHOCTh HAXOAUTh, BOCHPUHUMATh U HCIOJIb30BaTh MH(GOPMALIUIO Ha
MHOCTPAaHHOM SI3BIKE, IOJIyYCHHYI0 M3 II€YaTHBIX M IEKTPOHHBIX HCTOYHUKOB IJIs PELICHUS
CTaHJApTHBIX KOMMYHHMKaTUBHBIX 3a/1a4

Yposenb: [loporosblii / mpoABUHYThIN

wCoNOIRwWNE

15.
16.
17.

What skills does one need to survive on a desert island?

What qualities would you hope for in a fellow castaway?

Why do people travel? How can travel broaden the mind?

What do you enjoy and dislike about travelling?

Does the idea of an all-inclusive holiday appeal to you?

Which is better: a package holiday or a holiday you organize yourself?

Which foreign countries would you like to visit?

Which parts of your own country would you like to visit one day?

Which travel book would you recommend to someone who is going to visit your own region
for the first time?

. What national stereotypes do you know?

. What are your tastes in music/TV/drama?

. What is world music? What types of music do you listen?
. Express your feelings about the film you’ve seen lately.

. Which of the films you have seen were the most

exciting/amusing/moving/memorable/overrated/underrated?

When did you last eat out? Share your experience.

What is your idea of healthy food and junk food?

What basic supplies you’d need on a desert island as a survival ration?

Kpurtepuu oieHKH 0TBETOB CTY/IeHTOB Ha 3aueTe

Onenka IToka3zarean KoauuecTrBo

0ajy10B (BKJIA
B PelTHHI)

3a4TEeHO OTMeTKa «3a4TEeHO0» BBICTABJISETCS, €CIIU CTY/ACHT: 5-10
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oOHapy>XKMBaeT IOHUMaHKE BOIPOCOB;

yMeeT BUJETh MEKIUCIUIIIMHAPHBIE CBSI3U MPEAMETOB;
BJIaJIE€T OCHOBHOM TEPMHHOJIOTHYECKOM 0a30ii;

YMEET JIOTUYHO BBICTPOUTH CBOW OTBET;

U3JlaraeT CyTb BOIPOCOB TI'PAaMOTHO C TOUYKHM 3pEHUs
A3BIKOBOM HOPMBI M METasI3bIKa HAYKH;

3HaeT aBTOPOB-UccieloBaTeNel 1o JaHHOH mpobiieme;
YMEET JeJIaTh BBIBOJbI [0 U3JIaTaeMOMY MaTepHaly.

HE 3a4YTCHO

OHeHKa «HE 3aYTEHO» BBICTABJISICTCA, CCJIU CTYACHT:

JEMOHCTPUPYET pa3po3HEeHHbIE OecCCTEeMHbIE 3HAHNUS;
JIOIyCKaeT rpyOble OMMOKH B ONPEACICHUN TTOHATHIA;
M3JIaraeT MaTepuall HEYBEPEHHO U HEYETKO;

UCIBITBIBACT CEpPbE3HBIC 3aTPYyAHEHUS IIPU OTBETE HA
BOIIPOCHI K3aMEHATOPA.

0-4
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MMHHHUCTEPCTBO OBPA3BOBAHMSI MOCKOBCKOI OBJIACTU
l'ocynapcTBeHHOE 00pa3soBaTENbHOE YIPEKACHHE BBICIIEr0 00pasoBanus MoCKOBCKOH 06nacT
MOCKOBCKHWHU I'OCYAAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'ovy)

Kadenpa anrimiickoii Gpuiaoaoruu

IIpuMepHBIN NepeYyeHb BONMPOCOB K 324€eTy ¢ OLEHKOM M0 AMCUUuIIMHE
«IIpakTMKYM IO KYJIbType pe4eBoro o0ImeHusi NepPBOro HHOCTPAHHOIO A3BIKA

OunenuBaemblie komnerenuuu: YK-4

YK-4. CnocobeH oCyliecTBIATh JAETOBYI0O KOMMYHHKAIIMIO B YCTHOM M MUCbMEHHON (Qopmax Ha
rocynapcTBeHHOM si3bike Poccuiickoit denepanuy 1 HHOCTPAHHOM(BIX) s3bIKe(ax)

YK-4.1. I'paMOTHO ¥ $CHO CTPOUT JHAJIOTHYECKYIO peYb B paMKaX MEXKJIMYHOCTHOTO U
MEXKYJIBTYPHOI'O0 OOILIEHUS] HAa IrOCy1apCcTBEHHOM si3bike Poccuiickoit denepaii 1 MHOCTPAaHHOM
A3BIKE

YK-4.2. JleMOHCTpHPYET YMEHHE OCYLIECTBISTH JEIOBYIO MEPENUCKY Ha TOCYapCTBEHHOM SI3bIKE
Poccuiickoii @enepalii ¥ MHOCTPAHHOM SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEN
YK-4.3. JlemoHCTpUpyeT cIOCOOHOCTh HAXOAUTh, BOCHPUHUMATh U HCIOJIb30BaTh MH(GOPMALIUIO Ha
MHOCTPAaHHOM S3BbIKE, IOJIyYEHHYI0 M3 II€YaTHBIX M DJIEKTPOHHBIX HCTOYHUKOB ISl PELICHUs
CTaHJApTHBIX KOMMYHHMKaTUBHBIX 3a/1a4

Yposenb: [loporosblii / mpoABUHYThIN

1. Give the gist of the passage/story/essay. What are its theme and message?

2. Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

4. s the third-person narrator omniscient or limited? Justify your answer

5. Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

6. What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?
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KpuTtepuu oieHKH 0TBETOB CTY/IeHTOB HA 3a4YeTe ¢ OLeHKOi

Onenka

IToxka3zarenn

KoanuecTtBo
0aJ1J10B

KoauyecTBo
0aj10B
(BKJIaa B
peiTHHI)

OTJIMYIHO

OTMeTKa «OTJMYHO»  BBICTaBIsETCA, €CIIU
CTYIEHT: OOHAapyKHMBaeT TIIyOOKOe MOHHMAaHUE
OCHOBHOT'O  COJEp)KaHHsS, TEMbl U  HJEU
MPEATOKEHHOIO TEKCTa; TPaMOTHO OMNpeensieT
KAHPOBO-CTHIIMCTHYECKYIO TPUHAISKHOCTh U
CTPYKTYPHYIO KOMIIO3UIIMIO TEKCTa; YyMeEeT
HaxXOJUTh HYKHbIE (DAKTBHI; JENaeT JOTUYHBbIE U
apryMeHTHPOBAHHBIE BBIBOJIbI, TOATBEPKIAs UX
npUMEpaMH M3 TEKCTa; U3JlaraeT MaTepHual
MOCIeIoBaTeIbHO,  TPaMOTHO U Oeruo,
oOHapyXuBasi  IPaBWJIbHOE  HCIOJIb30BAHUE
0op(hOdMUYECKUX, TEKCHUECKUX, TPAMMaTHYECKUX
Y CTUJIUCTUYECKUX HOPM M3y4aeMOro s3bIKa (Tpu
3TOM B OTBETE JOIycKaeTcs He Ooisiee IBYX
MOJIHBIX OMIMOOK, HE BIUSIIOIIUX HAa CMBICIOBOE
COJICP)KaHHUE PEUN).

81-100

9-10

X0pO 110

Onenka «XOPpOoIIo» CTaBUTCA, ecim
JIMHT'BOCTUJIU CTUY €CKUM aHau3 TEKCTa
COZIEp)KATEIbHO  KOPPEKTeH, HO JOMYyCKAaKTCA
HETOYHOCTH B apIr'yMEHTUPOBAHHUH U B IIPUMEPAX
13 TEKCTOB.

Peun crymeHTa COOTBETCTBYET Op(hOIMHUUECKUM,
JICKCUYECKUM, rpaMMaTHYECKUM u
CTHJIMCTUYECKUM HOPMaM M3y4aeMoro si3bIKa, HO
JIOITY CKarOTCS €IMHUYHbIE OIIMOKH B
MPOU3HOIIECHUHU, JIEKCUKE WIM TpaMMaTHKE,
KOTOpbIE  CaMOCTOSTEIIbHO HCIPABIISIOTCS
CTYAEHTOM IIOCIIe 3aMeuaHus dK3aMeHaTopa (He
Oonee 3-4 TONHBIX OIIMOOK, HE3HAUYUTEIHHO
BJIMSIIONIMX HA CMBICIIOBOE COIEPIKAHHUE PEUH).

61-80

7-8

YI0BJIETBO
pUTEJIBHO

OreHka «yA0BJIeTBOPUTEIBHO» CTABUTCS, €CIIU
CTYIAEHT IIOKa3blBaeT 3HAHUE U IIOHMMaHUE
OCHOBHBIX  IOJOKEHUMM  3K3aMEHAIlMOHHOI'O
Oowiera, HO OOHapy)XHBaeT HEIOCTATOYHOE
HOHUMAaHME COACPKAHUS TEKCTA, HEOCTaTOUHOE
3HAHUE  TEOPETHYECKHX  AMCHUIUIMH IO
CIIEUaIbHOCTH; ero pedb U300UITyeT
rpaMMaTHYECKUMH M JIEKCHYECKUMHU OIIMOKaMHU
(5-7 monHBIX OMIMOOK, B TOM YHCIIE BEAYLIHX K
MCKa)KEHUIO CMbICJIa BHICKA3bIBAHNUSA).

41-60

5-6

Hey/10BJIeT
BOPHTEJIbH
0

OneHka «HeyI0BJETBOPUTEJIBHO» CTaBUTCH,
€CIM  CTYACHT OOHapy)XUBaeT HEMOHUMaHUe
TEKCTa, MPEIJIOAKEHHOT 0 JJIs aHAJIN3a, TOIyCKaeT
rpyObple OIMOKM B YCTHOW peuu, Beayllue K
VCKa)XEHHIO CMBICIIA BBICKA3bIBAHMSI, HE BIIA/I€ET

21-40
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HaBBIKaMH  JIMHTBOCTHJIMCTHYCCKOI'O aHaJIM3a
TCKCTA.

HeoOxoaum | CTynmeHT He MOXker nath oTBeT Ha Bompoc | 0-20 0-2
0 DK3aMEHAIMOHHOrO  Owiera, He  BIajeer

MOBTOPHOE | HABBIKAMU  JIMHTBOCTUJIMCTHYECKOTO  aHAJM3a

H3yYeHHe | TEKCTa.
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MUHUCTEPCTBO OBPA30BAHU S MOCKOBCKOM OBJIACTH
l'ocynapcrBeHHOE 00pa3soBaTENbHOE YIPEXK/ICHHE BbICIIEr0 00pasoBanns MOCKOBCKOH o0nacTu
MOCKOBCKHUHA I'OCYIAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI"OY)

Kadenpa anrimiickoii Gpuiaoaoruu

IIpuMepHblii NepevyeHb BOMPOCOB K IK3aMeHY MO TUCHHUIINHE
«IIpakTUKYM 10 KYJbTYpe Pe4eBOro 00IIeHNs MePBOro HHOCTPAHHOTIO S3BIKA)

OunenuBaemblie komnerenuuu: YK-4

YK-4. CniocobeH oCylIeCTBIIATh AEI0BYI0O KOMMYHHMKAIMIO B YCTHOW M IUCbMEHHOM (opmax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepanniy 1 ”HOCTpaHHOM(BIX) A3bIKe(ax)

YK-4.1. I'paMOTHO ¥ $CHO CTPOUT JHAJIOTHYECKYIO peYb B paMKaX MEXKJIMYHOCTHOTO U
MEXKYJIBTYPHOIO OOILEHHs Ha rOCy1apCTBEHHOM si3blke Poccuiickoit denepaninu 1 HHOCTPAaHHOM
A3bIKE

YK-4.2. JleMOHCTpHPYET YMEHHE OCYLIECTBISTH JEIOBYIO MEPENUCKY Ha TOCYIapCTBEHHOM SI3BIKE
Poccuiickoii @enepanuu 1 HHOCTPAHHOM SI3bIKE C YUETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEH
YK-4.3. JlemoHCTpUpPYET CIOCOOHOCTH HAXOAUTh, BOCHPUHUMATD M HCIIOJI30BATh HH(POPMALIUIO HA
MHOCTPAaHHOM SI3BIKE, IOJIyYEHHYIO M3 II€YaTHBIX M DJIEKTPOHHBIX HCTOYHUKOB Il PEUICHUs
CTaHJapTHBIX KOMMYHHMKAaTUBHBIX 3a7a4

Yposenb: [loporosblii / mpoABUHYThIN
Ooépa3zey mekcma 071 TUH2E0CMUTUCMUUECKO20 AHAU3A
The Romance of an Ugly Policeman by P.G. Wodehouse

Crossing the Thames by Chelsea Bridge, the wanderer through London finds himself in
pleasant Battersea. Rounding the Park, where the female of the species wanders with its young
by the ornamental water where the wild-fowl are, he comes upon a vast road. One side of this
is given up to Nature, the other to Intellect. On the right, green trees stretch into the middle
distance; on the left, endless blocks of residential flats. It is Battersea Park Road, the home of
the cliff-dwellers.

Police-constable Plimmer's beat embraced the first quarter of a mile of the cliffs. It was his
duty to pace in the measured fashion of the London policeman along the front of them, turn to
the right, turn to the left, and come back along the road which ran behind them. In this way he
was enabled to keep the king's peace over no fewer than four blocks of mansions.

It did not require a deal of keeping. Battersea may have its tough citizens, but they do not
live in Battersea Park Road. Battersea Park Road's speciality is Brain, not Crime. Authors,
musicians, newspaper men, actors, and artists are the inhabitants of these mansions. A child
could control them. They assault and batter nothing but pianos; they steal nothing but ideas;
they murder nobody except Chopin and Beethoven. Not through these shall an ambitious young
constable achieve promotion.

At this conclusion Edward Plimmer arrived within forty-eight hours of his installation. He
recognized the flats for what they were--just so many layers of big-brained blamelessness. And
there was not even the chance of a burglary. No burglar wastes his time burgling authors.
Constable Plimmer reconciled his mind to the fact that his term in Battersea must be looked on
as something in the nature of a vacation.

He was not altogether sorry. At first, indeed, he found the new atmosphere soothing. His
last beat had been in the heart of tempestuous Whitechapel, where his arms had ached from the
incessant hauling of wiry inebriates to the station, and his shins had revolted at the kicks
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showered upon them by haughty spirits impatient of restraint. Also, one Saturday night, three
friends of a gentleman whom he was trying to induce not to murder his wife had so wrought
upon him that, when he came out of hospital, hisalready homely appearance was further marred
by a nose which resembled the gnarled root of a tree. All these things had taken from the charm
of Whitechapel, and the cloistral peace of Battersea Park Road was grateful and comforting.

And just when the unbroken calm had begun to lose its attraction and dreams of action were
once more troubling him, a new interest entered his life; and with its coming he ceased to wish
to be removed from Battersea. He fell in love.

It happened at the back of York Mansions. Anything that ever happened, happened there;
for it is at the back of these blocks of flats that the real life is. At the front you never see
anything, except an occasional tousle-headed young man smoking a pipe; but at the back, where
the cooks come out to parley with the tradesmen, there is at certain hours of the day quite a
respectable activity. Pointed dialogues about yesterday's eggs and the toughness of Saturday's
meat are conducted fortissimo between cheerful youths in the road and satirical young women
in print dresses, who come out of their kitchen doors on to little balconies. The whole thing has
a pleasing Romeo and Juliet touch. Romeo rattles up in his cart. 'Sixty-four!" he cries. 'Sixty-
fower, sixty-fower, sixty-fow--' The kitchen door opens, and Juliet emerges. She eyes Romeo
without any great show of affection. 'Are you Perkins and Blissett?' she inquires coldly. Romeo
admits it. " Two of them yesterday's eggs was bad.' Romeo protests. He defends his eggs. They
were fresh from the hen; he stood over her while she laid them. Juliet listens frigidly.
‘I don't think," she says. 'Well, half of sugar, one marmalade, and two of breakfast bacon," she
adds, and ends the argument. There is a rattling as of a steamer weighing anchor; the goods go
up in the tradesman’s lift; Juliet collects them, and exits, banging the door. The little drama is
over.

Such is life at the back of York Mansions--a busy, throbbing thing.

The peace of afternoon had fallen upon the world one day towards the end of Constable
Plimmer's second week of the simple life, when his attention was attracted by a whistle. It was
followed by a musical 'Hi!"

Constable Plimmer looked up. On the kitchen balcony of a second-floor flat a girl was
standing. As he took her in with a slow and exhaustive gaze, he was aware of strange thrills.
There was something about this girl which excited Constable Plimmer. | do not say that she
was a beauty; I do not claim that you or | would have raved about her; | merely say that
Constable Plimmer thought she was All Right.

'‘Miss?" he said.

'Got the time about you?' said the girl. 'All the clocks have stopped.’

The time," said Constable Plimmer, consulting his watch, ‘wants exactly ten minutes to
four.’

‘Thanks.'

‘Not at all, miss.'

The girl was inclined for conversation. It was that gracious hour of the day when you have
cleared lunch and haven't got to think of dinner yet, and have a bit of time to draw a breath or
two. She leaned over the balcony and smiled pleasantly.

'If you want to know the time, ask a pleeceman,' she said. "You been on this beat long?"

‘Just short of two weeks, miss.'

'l been here three days.'

'l hope you like it, miss.'

'So-s0. The milkman's a nice boy.'

Constable Plimmer did not reply. He was busy silently hating the milkman. He knew him-
-one of those good-looking blighters; one of those oiled and curled perishers; one of those
blooming fascinators who go about the world making things hard for ugly, honest men with
loving hearts. Oh, yes, he knew the milkman.

'He's a rare one with his jokes," said the girl.
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Constable Plimmer went on not replying. He was perfectly aware that the milkman was a
rare one with his jokes. He had heard him. The way girls fell for anyone with the gift of the
gab--that was what embittered Constable Plimmer.

'He--" she giggled. 'He calls me Little Pansy-Face.'

'If you'll excuse me, miss,' said Constable Plimmer coldly, 'I'll have to be getting along on
my beat.’'

Little Pansy-Face! And you couldn't arrest him for it! What a world! Constable Plimmer
paced upon his way, a blue-clad volcano.

1. Give the gist of the passage.

2. Comment on the description of the setting in the exposition. What kind of London and
what kind of England is depicted in the setting? Characterise the tone of the description
and analyse the stylistic role of metonymy and antithesis.

3. Focus on the character of Constable Plimmer.

Does the author use direct or indirect method of characterization, or both?

What is the narrator’s attitude to Constable Plimmer?

Analyse stylistic means of characterization. Dwell on the role of epithet and simile.
Explain the ironic effect of antonomasia and allusion.

What devices suggest Constable Plimmer’s attitude to the girl and reveal his emotions?

4. Characterise the general tone of narration and analyse stylistic means reinforcing it.
Dwell on the use of phraseology.

Oobpaszey cmamou ona peghepuposanusn
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a cup
of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do today,
says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that students are
more impulsive, in your early 20s you're still developing your pre-frontal cortex, home of the will
power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At university,
where even the library is filled with friends and has a quality internet connection, a "short break"” can
easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams, anyone?)
correspond with higher levels of procrastination. As for those who say they produce their best work
under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush” is actually relief that
the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and Facebook
use. It's worth noting this study was released in 2008, before the likes of Twitter had joined the ever-
expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then? Are
we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.
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http://www.apa.org/pubs/books/4318009.aspx
http://www.apa.org/pubs/books/4318009.aspx
http://www.guardian.co.uk/education/students
http://www.guardianbookshop.co.uk/BerteShopWeb/viewProduct.do?ISBN=9780273767701
http://www.psychologytoday.com/blog/dont-delay/200805/evaluation-threat-and-procrastination
http://www.psychologytoday.com/experts/timothy-pychyl-phd
http://www.thestar.com/article/675628
http://www.thestar.com/article/675628
http://www.psychologytoday.com/blog/dont-delay/200804/facebook-whole-new-world-wasting-time
http://www.psychologytoday.com/blog/dont-delay/200804/facebook-whole-new-world-wasting-time
https://twitter.com/

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play"”. A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment,” she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking emails,
for instance — it takes 15 minutes to get back into the "work" state of mind. Create a separate profile
for study, where you can make use of Internet blocking apps such as Anti-Social.

Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to power
through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of measures
in place for students who find "their procrastination is out of control,” including the university's Open
Door team. They can guide you towards a work pattern which suits you and help you stick to it. Every
university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

O0pa3ubl BONPOCOB K Oece/le HA IK3aMeHe:

1. Give the gist of the passage/story/essay. What are its theme and message?

2. Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of

this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

5. Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

6. What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

B
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http://anti-social.cc/
http://www.dailymail.co.uk/home/index.html
http://www.yusu.org/
https://www.york.ac.uk/students/support/health/opendoor/index.html?utm_source=york&utm_medium=redirect&utm_campaign=%25252Fadmin%25252Fscs
https://www.york.ac.uk/students/support/health/opendoor/index.html?utm_source=york&utm_medium=redirect&utm_campaign=%25252Fadmin%25252Fscs
http://www.carleton.ca/
http://www.oprah.com/home/Helpful-Hints-for-Organization-and-De-Cluttering/5

KpnTeplm OLICHKH OTBETOB CTYACHTOB HA JK3aM€HE

Onenka

Iloxka3zarenn

KoamuecTBoO
0aJ1710B

KoanuecTBO
0a/JI0B
(Bryan
pENTHHT)

OTJIUYHO

OTMeTKa «OTJIMYHO» BBICTABISIETCSI, €CIIU CTY/IEHT:

1. OOHapyXuBaeT TIyOOKOE TOHHMaHHWE OCHOBHOTO
COJICPIKaHUS, TEMBI M UJICH TIPEIVIOKSHHBIX TEKCTOB;

2. I'paMOTHO Ompenenser >KaHPOBO-CTHIIMCTHYECKYIO
NIPUHAJIEIKHOCTD U CTPYKTYPHYIO KOMIIO3ULIUIO TEKCTOB;

3. YMeer HaxonuTh HyKHbIE (DaKThI; IEJIaeT JTOTUIHbBIC
u APpryMCHTHUPOBAHHBIC BBIBOJIBI, MMOATBEpIKAAA ux
pUMEpPaMH U3 TEKCTOB,;

4. [TpaBWIBHO BBISBIISIET OCHOBHBIC CTHIIMCTHYECKHUE
CpeACTBa M OLCHHMBAET MX KOMMYHMKATHBHBIC 33/1audl B
TEKCTE MMPEI0KEHHOTO KaHPa;

5. Ilpn KpUTHUECKOM aHaIM3€ TEKCTa OIepHpyeT
JIMHTBUCTHYECKHMHU TEPMUHAMH U OOHApPYKHBAET TITyOOKOe
3HAHME MTPOWICHHBIX TUCLUILINH;

6. Jaer  mpaBWIbHBIE ~ OTBETHl  Ha
9K3aMEHATOpPa;

7. W3naraer MaTepuas 1ociae[0BaTeIbHO, TPAMOTHO U
Oerno, oOHapyXuBasi  TPaBHJIBHOE  HCIOJB30BAHHE
opodnMUeCKUX,  JIEKCHYECKHX, TpaMMaTH4ecKuX |
CTHJIMCTUYECKUX HOPM HM3y4aeMoro s3bika (IIpd 3TOM B
OTBeTE JIOIycKaeTcsi He Ooliee NBYX ITOJNHBIX OMHOOK, HE
BJIMSIOLINX HA CMBICTIOBOE COJICP)KAHUE PEUH).

BOITPOCHI

81-100

17-20

X0pouIo

Ol1leHKa «XOPOIII0)» CTABUTCSI, €CJIN JIMHTBOCTUIIMCTUYECKU I
aHaJM3 TEKCTa W M3JIOKEHUE OCHOBHOM WIEU CTaTbu
COZIEPKATENIbHO KOPPEKTHBI, HO JIOMYCKAIOTCS HETOYHOCTH
B apryMEHTHPOBaHHH U B IPUMEPax 13 TEKCTOB.

Pedp  crymeHta  COOTBETCTBYeT  Op(OIUYECKHM,
JICKCUYECKUM, TpaMMAaTHYeCKUM W  CTHJIMCTHYECKUM
HOpPMaM HM3y4aeMOoro s3blIka, HO JOITYCKAIOTCS €IMHUYHBIC
OmMOKK B TIPOU3HOIICHUH, JIEKCHMKE WM TpaMMaruke,
KOTOPBIE CAMOCTOSITEIILHO UCIIPABIISIFOTCS CTYASHTOM TI0CIIE
3aMeyaHusi dK3amMeHaropa (He Oosee 3-4 MONHBIX OMHMOOK,
HE3HAYHUTENIPHO BIMSIONMX Ha CMBICIOBOE COZICPKAHHE
peun).

61-80

13-16

YIOBJIETBOP
UTEJIBLHO

OreHKa «yI0BJIETBOPUTEIBHO» CTABUTCS, €CIIM CTYICHT
MOKa3bIBaCT 3HAHWE W TIOHUMAHUE OCHOBHBIX TOJIOKCHHIT
IK3aMEHAIMOHHOT'O ounera, HO o0OHapyXH1BaeT
HEIOCTATOYHOEC  I[MOHUMAHHE  COJIEp)KaHHsI  TEKCTOB,
HEIOCTATOYHOE 3HAHHE TEOPETUYECKUX JUCIHUIUIMH 10
CHELHATBbHOCTH; €ro pedb H300MIyeT rpaMMaTHYCCKUMU H
JICKCHYECKMMH OINHOKaMHu (5-7 IOJNHBIX OMIMOOK, B TOM
YHCJIE BEAYIINX K HCKOKEHUIO CMBICIIA BBICKA3bIBAHHUS).

41-60

9-12

HEY/I0BJIETB
OpUTETbHO

O1eHKa «HEeYI0BJIeTBOPUTEIBHO» CTABUTCS, €CIIU CTYACHT
0o0HApYKUBAET HETIOHMMAHHUE TEKCTOB, MPEAJIOMKCHHBIX JIJIS
aHajM3a, JOMYyCKaeT TrpyOble OMIMOKM B YCTHOM peuH,
BENIYIIME K HCKAKEHUIO CMBICIIA BBICKA3bIBAHUS, HE BIIaIECT
HABBIKAMHU JIMHTBOCTHJIMCTUYECKOTO aHallM3a TeKcTa |
HaBbIKAMU pedepupoBaHHsL.

21-40

5-8

HEeo0X0aNMO

CTymeHT HE MOXET JaTh OTBET Ha  BOIPOCH

0-20
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NOBTOPHOE
H3yYeHue

9K3aMCHAIIMOHHOI'O  OwWilera, HE BJaJeeT HaBBIKAMU
JIMHTBOCTHJIICTHYECKOTO aHAIM3a TEKCTa W HaBBIKAMU
pedepupoBaHusl.
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