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1.IlepedyeHb KOMOETEHIINNA C YKa3aHUEM 3TANoB UX (POPMUPOBAHUS B MPOIECCE OCBOCHUS

N 1
o0pa3oBaTeabHON MPOrpaMMBbI

KOI[ 1 HAMMCHOBAHHEC KOMIICTCHIIMHN

Oransl GopMUPOBAHUS

rocyiapcTBeHHOM si3blke Poccuiickoir depepanuu u
WHOCTPaHHOM(BIX ) sI3bIKe(ax).

YK-4. Criocoben OCYIIECTBIISATh nenoByio | 1.PaboTa Ha yueOHBIX 3aHATHUSX.
KOMMYHHUKAIIMIO B YCTHOW W THCBbMEHHOW (opmax Ha | 2.CamocrosTenbHas padoTa

OIIK-8 Cmocoben ocymecTBiATh meaarornyeckyro | 1.Pabora Ha yueOHBIX 3aHATHSX.
JEATeILHOCTh Ha OCHOBE CIIEIMAIbHBIX HayYHbIX 3HaHUH | 2.CaMocTosTeNbHAs paboTa

2. Onucanue mokaszareseii u KpUTCPHUCB OLCHUBAHUA KOMHCTGHHI/Iﬁ Ha Pa3IMYHbIX 3Tallax

2
1%0,¢ q)OpMI/IpOBaHI/ISI, OIMMCaHUC IIKaJI OIICHHUBAaHUA

OuenuBa | YpoBeHb Orarsl Onucanue nokasaresneu Kpurepun [Ixana
emple | chopmup | GpopmupoBa OLICHUBAHMUSI OLIEHUBAHUS
KOMIIETE | OBAHHOC HUs
HIUU TH
YK-4 1.PaboTa Ha | 3HaTh: 6a30BYIO JIEKCUKY U YcTHbIi Hlkana
y4eOHBIX BBIPAYKEHUS, CBSI3aHHBIE C OTBET, OLICHUBAHMUSI
’_En 3aHATHSIX COLIMAJIbHBIMU sIBJIEHUSIMU oO1miectBa; | Tect YCTHOTO
@ 2.Camoctost | YMeTh: 001maTbcs B OOIBIIMHCTBE ornpoca
2, TeJbHas TUIUYHBIX CUTYyallui, KOTOPbIE MOT'YT [Mkana
é pabora OBITH IIPU MOE3/IKE B CTPaHy OLICHUBAHMUSI
U3y4aeMOro s3blKa, COCTaBIIATh TeCcTa
IIPE3EHTALNH.
1.Pabora Ha | 3HaTh: 6a30BYIO JIEKCUKY U YceTHbid [Mkana
y4eOHBIX BBIPAYKEHUS, CBSI3aHHBIE C OTBET OLICHUBAHMUSI
3aHATHSIX COLIMAJIbHBIMU sIBJIEHUSIMU 001ecTBa; | IIpoexr, YCTHOTO
2.Camoctost | YMeTh: 00maTbes B OOIBIIMHCTBE Tecr, orpoca
’% TeJIbHas TUINAYHBIX CUTyalui, kotopele MoryT | IIpesenranus | [llkana
% pabota OBITH IIPU MOE3/IKE B CTPaHy OLICHUBAHMSI
= M3y4aeMoro s3bIKa, BECTH JUAJIOT IpOeKTa
= KYJIbTYp, COCTABIISATh IIPE3CHTALINH; [Mkana
é‘ Brnanerts: MEXKYJIbTYPHOI OLICHUBAaHMS
npoeCCUOHATbLHO OPUEHTUPOBAHHOM TecTa
KOMMYHHUKAaTUBHON KOMITETEHIIUEH. [Ixana
OLICHUBAHMSI
TIpe3eHTaIlH

1 v
YKa3sblBaeTca MHGOpPMaLMsA B COOTBETCTBUM C YTBEPKAeHHOM P,

2 v
YKa3sblBaeTca MHGOPMaLMsA B COOTBETCTBUM C YTBEPKAeHHOM P,




OIIK-8

cpene oOyvarolye 3aiaHnust s
MJTQJIIINX [IKOJIBHUKOB;
WUTIOCTPUPOBATH pa3InyHbIe
MOJIXO/IBI K IPIMEHEHUIO KOMITBIOTEpa
B YPOYHOU U BHEYPOUHOU
NESATETLHOCTH 00yUYaroIIerocs
MJTQJIIINX KJIACCOB;

Baaners:

CrocoOHOCTBIO OCYIIECTBIISATh
MearOrMYECKyI0 JesITeTbHOCTh Ha
OCHOBE CHEIMaJIbHBIX HAyYHBIX
3HaHWI Ha HTHOCTPAHHOM SI3BIKE.

1. Pabota 3HaTh: YcTHbIi [xana
Ha y4eOHBIX | TpeOOBaHUSA K COACPKAHUIO YUeOHO- OTBET, OLICHUBaHMSI
3aHATHUSAX. MaTepuaIbHOU 0a3bl U Tect YCTHOTO
2. OpraHU3alMOHHO-TIPABOBBIC orpoca
CamocTosTe | ocHOBaHUS ee (HOPMHUPOBAHMUS; [Mkana
JIbHAS TEMAaTUKY Pa3IMYHBIX TUIIOB YPOKOB U OIICHUBAHUS
5 pabora. MeTouky ucnonb3oBanus KT B TecTa
2 00y4eHUY MITAJIIINX IIKOJLHUKOB;
g Ymern:
53 Pa3BuBaTh yMeHME OCYIIECTBIIATh
= MeJaroruyecKyro JesTeIbHOCTh Ha
OCHOBE CIICIIMAIbHBIX HAYYHBIX
3HaHUN YMETh CO3/aBaTh Pa3IUYHbIC
JIOKYMEHTBI Ha KOMITBIOTEPE;
CO3/1aBaTh B AJIIEKTPOHHOM cpelie
oOyyaromue 3aaHus I MIIaJIIITuX
IIKOJIbHUKOB;
1. Pabora 3HaTh: VYceTHbil [xana
Ha y4eOHBIX | TpeOOBaHHUA K COACPKAHUIO YUeOHO- OTBET OLICHUBAHMUSI
3aHATHSIX. MaTepHUaTbHOU 0a3bl U [Ipoexr, MOCEIICHUA
2. OpraHHU3aIOHHO-TIPAaBOBBIE Tecr, [Mkana
Camocrosite | ocHOBaHUS €€ (OPMHUPOBAHUS; [Ipe3entanust | olleHUBAHUS
JbHas TEMaTHKY Pa3INYHbIX TUIIOB YPOKOB U YCTHOTO
pabora. Meroauky ucnoisb3oBanus KT B ompoca
00yYeHUHU MIIAJIINX IIKOJIbHUKOB; [Mkana
Ymersn: OLICHUBAHUS
Pa3BuBaTh yMeHUE OCYILIECTBIATh pOeKTa
MeJarOTHYECKYIO JAEATEILHOCTh Ha [xana
5 OCHOBE CIIeIIMAIbHBIX HAYYHBIX OILICHUBAHMUSI
a 3HaHUN YMETh CO3/1aBaTh Pa3IMUHbIC TecTa
2 JIOKYMEHTHI Ha KOMIIbIOTEpPE (B [Mkana
2 dbopmatre WORD EXEL PDF u OLICHUBAHUS
é JpyTHe); CO3/1aBaTh B AIEKTPOHHOU MIPE3ECHTALUU

Onucanue MKaJ OLeHUBAHUSA




IIlkaa oneHUBaHUsA YCTHOIO ONpoca

Banabl

Kpurepun oueHuBanus

8-10 6ayutoB

OTBeT NOJIHBIA U TPaMMaTHYECKH BEPHBIN

6-7 Oa1oB

OTBeT l'IOJ'IHBIfI, C HE3HAYUTEIbHLIMU OIIMOKaMU

4-5 dayuioB

B oTBeTe npucyTcTBYIOT OIIMOKY, 3aTPYIHSAIONIME TOHUMAaHUE OTBETA

0-3 bara

B otBete IMPUCYTCTBYIOT MHOT'OYHCJIICHHBIC I'PaMMAaTUYCCKUE U
JICKCUYCCKUC OIJ_II/I6KI/I, 3aTPYAHAIOIMEC TIOHMMAHUC OTBCTA

Ikaja oueHMBaHUS POEKTA

Banabl

Kpurepumn ouneHuBanusi

15 GamioB

[IpencraBieHHbIN Ha 3aIIUTE IPOAYKT CBUAETEIBCTBYET O POBEAECHHOM
CaMOCTOSITEJIbHOM MCCJIEOBAHUU C IIPUBJICYEHUEM PA3JINYHBIX HCTOYHHUKOB
nH(pOpMAaINH, OTPAXKAET TEOPETUIECKYIO U MPAKTUYECKYIO HAIIPaBIEHHOCTh
ITPOEKTA.

10-14 6amnoB

HpeI[CTaBHCHHBIfI Ha 3alIUuTC NPOAYKT CBUACTCIBCTBYCT O IIPOBCACHHOM
HUCCIICAOBAHUHU C ITPUBJICYCHUCM PA3JIMYHBIX HCTOYHUKOB I/IH(I)OpMaI_[I/II/I,
OTPpaXKaCT TCOPCTUUYCCKYIO U NPAKTHUYCCKYIO HAIIPABJICHHOCTD ITPOCKTA.

5 -9 GamioB

Hpe,[[CTaBJ'IeHHHﬁ Ha 3auTe NPOAYKT CBUACTCIBLCTBYCT O IIPOBCACHHOM
HCCICAOBAHNHU, OTPAKACT TCOPECTUYCCKYIO HAITPABJIICHHOCTH IIPOCKTA.

0-4 dayuta

[IpencraBiaeHHBIM Ha 3aIIUTE MPOAYKT CBHICTEILCTBYET O MPOBEICHHOM
WCCIIEIOBAHUH C MPUBJICYEHUEM OJTHOTO UCTOYHUKA MH(POPMALINH; CJ1a00
OTPaXKAECT TEOPETUYECKYIO M MPAKTHUYECKYIO HAIPABICHHOCTh MPOCKTA.

Ikana oneHUBAHNS TECTUPOBAHUSA

Banasl

Kputepun onenuBanns

15-20 6amnoB

€CII U3 BCEX 3a/IaHUI KOHTPOJbHON paboTh! BeIoIHEHO 70% — 100%;

10-14 6annos

€CITM M3 BCEX 3aJIaHNi KOHTPOJIbHOW paboThI BhIosHEHO 50% — 70%

5 -9 6au1oB

€CII M3 BCEX 3a/IaHUI KOHTPOJIbHON paboTh! BeInosHEHO 30% — 50%

0-4 dayuta

€CJIM U3 Beex 3aianuid ctyaeHT BoimoHua 0%-30%

Ikana oueHMBaHUs NPe3eHTAUN

Banabl

Kputepun onenuBanus

10-15 6annos

CTYAEHTY YAAJOCh pAacKpbITh BBIOPAaHHYIO TEMy, Mpe3eHTalus SBIAETCS
BHU3YyaJbHO BOCIPUHHUMAEMON U HeceT B cebe MH(OPMaINI0, COOTBETCTBYIOIIYIO
HayYHOMY CTHJIIO.

6-9 daoB

Mpe3eHTalusl  SBISETCS BU3YaIbHO BOCIpPUHUMAaeMOW, HO uHGpoOpMaIus
npeAcTaBieHa 6e3 coOM0IeHHs TIPaBIII pabOTHI C MPE3CHTAIMSAMU — CIIUIIKOM
0oJbIlas WK HEAOCTATOYHAS 110 00bEMY, UMEIOIasi CIUIIIKOM MHOTO TEKCTa Ha
crangax

5 OayuIoB

BOCIIpHUATUC MMpE3CHTalluN 3aTPYAHCHO HEBHSATHOM nin

HEMOJITOTOBJICHHOW PEYM JOKJIaUNKA.

nocpcaACTBOM

0-4 dayuta

npe3ceHTaurd HC PACKPBIBACT TEMY HJIM HE COOTBCTCTBYCT TEMC, BOCIPUATHC
MPE3CHTAIU 3aTPYAHCHO.




3. KoHTpoinibHbIE 3ajaHUs WM MHBbIE MaTepuaibl, HEOOXOAUMbIEC ISl OLUEHKH 3HAHUMH,
yMEHUH, HaBBIKOB W (WIM) ONBbITa JIEATEIbHOCTH, XapaKTEePU3YIOLIUX  JTallbl
(dhopMHUpOBaHUS KOMIIETEHIINI B IpOIecce OCBOSHHS 00pa30BaTEIbHOM MPOrpaMMBbl

Tekymuii KOHTPOJIb

VK-4. Cnocoben ocywecmenims 0en108Y10 KOMMYHUKAYUIO 6 YCMHOU U NUCbMEHHOU
Gopmax Ha cocydapcmeennom s3zvike Poccuiickoii @edepayuu u unocmpanHom(bix)
sA3biKe(ax).
3namov: 6a308y10 JNEKCUKY U GbIPANCEHUA, CEA3AHHbIe C COYUATbHLIMU AGIeHUSMU
obwecmsa.

3amanusi, HeOOXOAUMBIE JIJIs OlleHUBaHus chopmupoBaHHocTH Y K-4 Ha mOporoBom
3
YpOBHE

IIpumepHbIe TeMBbI AJIl YCTHOTO OIIpOca.

Terms. Their functioning and stylistic usage.

Archaic and historical words.

Poetic and highly literary words. Their stylistic usage.
Barbarisms and foreign words. Their stylistic usage.

el A

PexoMeHg0BaHHBIE TEMBI JJIs pa3paﬁoTlm TECTOBBIX 3aJaHUH

The Groups of Archaic Words

1. The archaic proper words are words which:

a) are rarely used;

b) belong to borrowings;

c) have completely fallen out of the current use and no longer recognizable;
d) are very easily coined.

2. Choose an example of an archaic word:

a) murmur;

b) garniture;

c) benzina;

d) coster-monger.

3. The function of archaic words is:

a) to heighten a mood,

b) to evoke the flavour of the period and sometimes to produce a humorous effect;
c) to show a negative attitude of the speaker;

d) to exaggerate a thing or phenomena.

3 v
YKa3bIBalOTCA OTAENLHO MO YPOBHAM, B C/lydae eciv GopmyanpoBku 3YB pasnnyatoTcs B 3aBUCUMOCTU OT YPOBHEWN
chOpPMNPOBAHHOCTM KOMMETEHUMN.



4. Which of the archaic words don’t bear any stylistic function at all?
a) historical words;

b) obsolete words;

c) obsolescent words;

d) archaic proper words.

5. Archaic words are used: (delete one wrong answer)

a) in official documents;

b) in poetry;

c) in colloquial speech;

d) in historical novels.

6. Choose an example of archaic words:

a) “This war-like speech, received with many a cheer,

Had filled them with desire of flame, and beer”. (Byron)

b) “Know ye the land where the cypress and myrtle...

Know ye the land of the cedar and vine...

“Tis the clime of the East — ‘tis the land of the Sun”. (Byron)

c) “Better to borrow, better to beg, better to die!” (Ch. Dickens)
d) “I love thee so, that maugre all thy pride

This maugre all the world will | keep safe

Maugre thy strength, place, youth, and eminence”.
(W.Shakespeare)

7. The obsolescent words are words which:

a) designate newborn concepts;

b) are gradually passing out of general use;

c) bear exact reference to a given concept;

d) are absolutely alien to the native language.

8. The obsolete words are words which:

a) are not used in modern English but are still recognizable;

b) remain beyond the literary boundaries of the English language;
c) are always italicized because they bear a great stylistic value;
d) are used in modern language only by certain professional groups.
9. The relationship between the groups of archaic words is that:
a) not all of them belong to the old English vocabulary;

b) the borderlines are not distinct;

c) they don’t interpenetrate;

d) it is very easy to distinguish them.

Keys: 1.c2.d3.b4.a5.c6.d7.b8.a9.b

3amanusi, HeOOXOoUMBIE NJis orleHUBaHus chopmupoBanHoctu Y K-4 Ha mpoaBUHYTOM
ypOBHE

IIpumepHBbIe TeMBbI /ISl YCTHOT'O OIIPOCA.

Slang. Jargonisms. Professionalisms.
Vulgar words and phrases.

Dialectal words.

Types of lexical meanings of words.

el oA



IIpumepHbIe TeMBbI IPOEKTHBHIX PadoT.

Jlexcuka pa3roBOPHOTO PErucTpa B MECHIX COBPEMEHHBIX MOMYJSPHBIX TPYIII.

PeueBbie cpencTBa BhIpaXEHHS OLEHKU B CPEJICTBAX MAaCCOBOM MH(OPMAIIUH.

CeMaHTHKa U IIparMaTHKa MPO3BUII B SI3bIKOBON KyJbType Benukobputanuu.

CemaHTHKa U TparMaTvka npo3BUI B s136IKOBOM KynbType CIIIA.

CpenctBa BBIPa3UTEILHOCTH B COBPEMEHHBIX aHTJIOSI3BIYHBIX MYOIUIUCTUYECKIX TEKCTaX.

orwdPE

PexomeH10BaHHBbIE TeMBbI ISl Pa3pad0TKH TECTOBBIX 3a1aHU I

Euphemisms. Periphrasis

1. Euphemism is:

a) an intensification of some one feature of the concept in question;

b) an interplay between the logical and nominal meanings of a word,

c) a word or a phrase used to replace an unpleasant word or expression by a conventionally
more acceptable one;

d) a combination of two words in which the meaning of the two clash are opposite in sense;
2. Euphemisms are also called:

a) circumlocution;

b) hyperbole;

C) nonce-words;

d) a white-washing device;

3. Euphemism must:

a) call up a definite synonym in the mind of the reader or listener;

b) evoke emotive meanings;

c) reveal the foreign nature of a word;

d) point out the most characteristic features of a person or event;

4. Euphemisms:

a) soften an otherwise coarse or unpleasant idea;

b) points out the trait which will represent the whole;

c) indicates a prominent feature of a thing in question;

d) requires a broader context to decipher the true meaning;

5. Euphemisms produce:

a) negative effect;

b) a deliberately mild effect;

c) ironic effect;

d) humorous effect;

6. Periphrasis denotes:

a) a deliberate overstatement or exaggeration of a feature;

b) the interaction of two well-known meanings of a word or phrase;

c) the use of a longer phrasing in place of a possible shorter and plainer form of expression;
d) the use of a word in the same grammatical but different semantic relations of two adjacent
words;

7. Periphrasis is:

a) understandable outside the context;

b) decipherable only in context;

¢) hard to perceive even in context;



d) not a stylistic device at all;

8. Periphrasis is:

a) a process, which realizes the power of language;

b) the power realizing two lexical meanings simultaneously;
c) a transference of some quality from one object to another;
d) an interplay of emotive and logical meaning in a word;

9. Periphrasis is widely used in:

a) magazines and newspapers;

b) in George Bush’s inauguration address;

c) in business correspondence;

d) in the Bible and in Latin poetry;

10. Periphrasis aims at:

a) insignificant idea or evaluation of a thing;

b) imparting a melodic effect to the utterance;

c) one of the barely noticeable features or properties of a given object;
d) creation of a realistic background to historical novels.
Keys: 1-C; 2-D; 3-A,; 4-A; 5-B; 6-C; 7-B; 8-A; 9-D; 10-C.

Ymems: 0611/;617’}’1190}1 6 OonbUUHCMBEe MUNUYHBIX cumyauuﬁ, Komopbsle mocym ObIMb npu
noesoke 8 CMpaHy u3yvaemoco A3vlkd, eecmu ouanoe KyJlbmyp, cocmdaejiAimb npe3eHmayuu.

3ananusi, HeOOXOAUMBIE JIJIsl OLIeHUBaHUs chopmMupoBaHHOCTH Y K-4 Ha MOpOroBom
YpOBHE

IIpumepHbIe TEMBI 1JIS YCTHOI'O OIIPOCa.
Ornpenenure 3HaY€HUE U CTPYKTYPY OKCIOMOPOHOB B CIIEYIOIINX MPEIOKEHUSX.
1) Huck Finn and Holden Caulfield are Good Bad boys of American literature. (Vallins)
2) He behaved pretty lousily to Jan. (Cusack)
3) There were some bookcases of superbly unreadable books. (Waugh)
4) It was an open secret that Ray had been ripping his father-in-law off. (Uhnak)
5) He opened up a wooden garage. The doors creaked. The garage was full of nothing. (Chandler)
PexomengoBaHHbIE TeMBI /I Pa3pa00TKH TECTOBbIX 3aaHUM

1.A functional style is a system of coordinated, interrelated and interconditioned language means
intended:

a) to shape the distinctive features of each style;

b) to fulfill a specific function of communication;

c) to recognize leading features of the language;

d) to actualize means of associations.

2 In the English literary standard there may be distinguished ... major functional styles.

a) 6;

b) 4;

4 o
YKa3bIBalOTCA OTAENLHO MO YPOBHAM, B C/lydae eciv GopmynnpoBku 3YB pasnnyaroTcs B 3aBUCUMOCTU OT YPOBHEWN
chOpPMMNPOBAHHOCTM KOMMETEHUMNA.



c)9;

d)5

3 The most distinctive feature of the belles-lettres style is:

a) logical argumentation and emotional appeal:

b) individuality in selecting language means:

c) the direct address to the audience:

d) official and formal approach.

4 Euphuismis a ...

a) a preciously ornate and sophisticated manner, employing in deliberate excess a wide range of literary
devices

b) a figure of speech which consists in describing an unpleasant or offensive object in a polite round-about
way (by an indirect,

polite or conventional word)

c) a figure based on an interchange of initial sounds or syllables of successive words

d) a figure based upon gradual increase in semantic significance or emotional tension

5 What style is peculiar for such sentence patterns as postulatory, argumentative and formulative?

a) publicistic

b) newspaper

c) scientific

d) official

Keys: 1-b, 2-b, 3-b, 4-b, 5-c

3ananus, HEOOXOaUMBIE 715 olleHUBaHusA cpopmupoBanHocTu Y K-4 Ha npoaBUHYTOM
YPOBHE

IIpuMepHBbIe TeMBbI 1J1 YCTHOI'O OIIpocAa.
[Tpoananuzupyiite ciyuau ynorpebieHus Mmetadopsl B CIEAYIOIIUX OTPhIBKaX.
1) His voice was a dagger of corroded brass. (Lewis)
2) He was at least seventy, but the dark green eyes danced with intensity and missed nothing.
(Grisham)
3) Sunshine, the old clown, rims the room. (Updike)
4) The Senator... was one of the great stones in the Don’s power structure... (Puzo)
5) He smelled the ever-beautiful smell of coffee imprisoned in the can. (Steinbeck)
IIpumepHBIE TEMBI IPOEKTHBIX PadoT.

PudmoBaHHBI cieHT B OpUTaHCKOM M aBCTPAIIMUCKOM BapHaHTaX aHIJIMMCKOIO S3bIKA.
Crenr MononéxHol cpensl (B cpaBHeHUH bputanuu u Poccun).

[IparmaTuka MmeTagopsl B aHIJIOS3BIYHOM Ta3€THOMN pELEH3UH.

Buas! 1 QyHKIMM CTHIIMCTUYECKH OKPALIEHHOM JIEKCUKH B aHTJIOA3BIYHBIX MEINATEKCTAX.
S3BIK HHTEPIIPETAMOHHOIO aHAJIN3a AHTJIOSI3bIYHOIO PAcCKasa.

agkrownE

IIpuMepHBbIe TeMBbI A5 NPe3eHTaAlUH.

=

OcoOeHHoCTH yIIOTpeOIeHUs HEOJIOTU3MOB B MyOIUITMCTUKE (HA MaTepUalie ra3eThl).
2. OYHKIMOHHPOBAHUE W POJIb (PPa3eoIOTU3MOB B COBPEMEHHOH MyOIHMIMCTHKE (HA MaTepuaie
ra3erhl).



3. B03MOXXHOCTH TOJMCEMHH B CO3JQHHM XYJOXKECTBEHHOI'O TEKCTa (Ha MpUMEpEe OTICIbHBIX
MIPOU3BEICHUN ).

Bo3MokHOCTH OJIMCEMUU B cO3JaHun HY6J'II/ILII/ICTI/I‘ICCKOF0 TEKCTA.

[Tomucemust kak ocHOBa KanamOypa.

ok~

Braoemuw: mesckynomyprnoil npogeccuonaibHo opueHmupo8aHHou KOMMYHUKAMUBHOU
KomnemeHyuell.
3agaHus, HeOOXOUMBIC JIJIsl OlleHHBaHuUs chopmupoBaHHOCTH Y K-4 Ha MOporoBoM
ypOBHE

HpI/IMepHLIe 3alaHUdA 1JIs1 YCTHOI'0O ommpoca.

Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the
manner in which two objects (actions) are identified: with both named or only one - the metaphorized one
— presented explicitly:

1 She looked down on Gopher Prairie. The snow stretching without break from street to devouring prairie
beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a white sheet.
(S.L)

2 And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on the
summit of each was stuck the upper half of a princess. (A.B.)

3 | was staring directly in front of me, at the back of the driver's neck, which was a relief map of boil
scars. (S.)

4 She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther - lithe
and quick. (Ch.)

5 His voice was a dagger of corroded brass. (S.L.)

3amanusi, HeOOXOoUMBIE JJIs orleHUBaHus chopmupoBanHoctu Y K-4 Ha mpoaBUHYTOM
ypOBHE

IIpumepHbIe 3a1aHUA JJIs1 YCTHOTO ONpoca.

Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words:

1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot, her favor.”
(T.C.)

2. "You know Brooklyn?" "No. | was never there. But | had a buddy at Myer was from Brooklyn." (J.)

3. 1 didn't really do anything this time. Just pulled the dago out of the river. Like all dagos, he couldn't
swim. Well, the fellow was sort of grateful about it. Hung around like a dog. About six months later he
died of fever. | was with him. Last thing, just as he was pegging out, he beckoned me and whispered some
excited jargon about a secret. (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

IIpumepHbIe 3a1aHUS IPOEKTHBIX PadoT.



KommiekcHbiii ctunuctuieckuii ananu3 tekcra: J. Galsworthy. The Broken Boot (E.M. Zeltin et. al.
English Graduation Course. M., 1972 P. 88-89: Finishing with the words “...walked side by side”).

TpeboBaHus K cofepKaHUIO aHATIN3a

1.1 TpeGoBaHUsI K TEKCTOBOMY MaTepuany

AHanu3upyembie TEKCThI JOJKHBI:

- IPUHA/AJIEKATh K OJHOMY THUILY;

- coziepKathb Oosee 0JHOTO THIAa HH(POPMALIUH;

- SBJIATHCA AyTEHTUYHBIMHU.

1.2 Ctpykrypa u conepkanue paboThI.

ConocraBuTeNbHBIN aHAIM3 TEKCTOB OJTHOTO THIIA BKIIOYAET CIEeAYIOIIIe 00s3aTeNbHbIe
KOMITOHEHTHI:

- AHanM3UPYEMbI TEKCT Ha aHTJIMICKOM SI3bIKE

- BriBoaibI

AHanu3upyemblii TEKCT Ha aHTJIMHCKOM SI3bIKE JaeTcs LETUKOM (€CJIM TEKCTa MpPEeBbIIIaeT 2
CTpaHUIIbl 1€YaTHOT'O TEKCTA).

- 0011y10 (PYHKIIMOHATIHHO-CTHIIMCTUYECKYIO XapaKTEePUCTUKY TEKCTa;

- aHaJIN3 OCHOBHBIX TPOTIOB U (DUTYp pPEYH BCEX YPOBHEH SI3bIKA U OTPECIICHUE MX
cTriieoOpasyroniei GpyHKInu.

BBIBOJIBI TPEACTABIIAIOT COOOH KPATKYIO XapaKTEPUCTUKY TEKCTa Ha TIPEMET €ro pealln3aliu
(GyHKIIUN COOOLICHUS W/UITU BO3ACHCTBHUS.

PexoMeH10BaHHBIE TeMBI JIJIs1 Pa3pad0TKH TeCTOBBIX 3aIaHUii

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations



B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

Keys: AABCA

OIIK-8. Cnocoben ocywecmenims neodazocudecKyro  O0esimeibHOCmMb HA  OCHO8e
CNeyUanIbHbIX HAYYHBIX 3HAHULL.

3namob: mpebosanusi K COOEpAHCAHUIO YUEOHO-MAMEPUATbHOU 0a3bl U OpP2aHU3AYUOHHO-
npagosvie OCHOBAHUS ee (HOPMUPOBAHUs, MEeMAMUKY pPA3IUYHbIX MUNO8 YPOKO8 U
Memoouxy ucnoavzosanus UKT 6 00yuenuu Maaouux wKkoIbHUKO

3ananusi, HeoOxoauMmebie J1s onleHuBaHus chopmupoBanHoctu OIK-8 nHa moporosom
5
YpOBHE

IIpumepHBbIe TEeMBI AJ151 YCTHOTO OIPOCA.

1. The subject of stylistics. Varieties of the English language.
2. Stylistic stratification of the English vocabulary.
3. Standard English vocabulary (neutral words, common literary and common colloquial words).

3ananusi, HeooxoauMbIe Ji71s onieHuBaHus chopmupoBanHoctu OIIK-8 Ha nmponBuHyTOM
YpOBHE

IIpumepHBbIe TeMBI AJISl YCTHOTO OIIpOca.

Special literary vocabulary.

Its varieties.

Literary coinages and nonce-words.
Means of their creation.

Their stylistic functions.

AR

IIpuMepHbIe TeMblI 1/l TPE3eHTALNHU.

1. CrumucTuyeckoe MCIMONIb30BaHNEe PA3TUYHBIX BUIOB TPOMOB B XyJ0KECTBEHHOU peun. (ABTOp U
MIPOU3BEJICHUE — TI0 BBIOOPY CTY/IEHTA).

CTUIMCTHYECKOE UCTION30BAHUE PA3IMUHBIX BUIOB TPOIIOB B MYOJIUIIUCTHKE.

CTHITCTHYECKOE MCIIOIH30BAHKE PA3IMYHBIX THIIOB IIPOCTOTO MPEIOKECHUS B ITyOIUITUCTHKE.
CTUIUCTHYECKOE UCTIONH30BAHKUE OJHOPOIHBIX YICHOB MPEJIOKEHHUS B paccKa3ax.

Hown

PexoMeHg0BaHHBIE TeMBI AJIs1 Pa3pad0TKH TECTOBBIX 3a/1aHUI

5 v
YKa3bIBalOTCA OTAENLHO MO YPOBHAM, B C/lydae eciv GopmynnpoBku 3YB pasnnyaroTcs B 3aBUCUMOCTU OT YPOBHEWN
chOpPMNPOBAHHOCTM KOMMETEHUMN.



1. The following phrase: "Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station.” is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. State the type of the following graphical expressive means:

Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take

"If is| never to

flying really it.” (M.)

A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Spacing of lines

3. How can we also call a stylistic device (SD)?

A) atrope

B) a functional style

C) expressive means

D) transference

E) jargonism

4. Substitution of the existing names approved by long usage and fixed in dictionaries by new, occasional,
individual ones is ...

A) atrope

B) a functional style

C) expressive means

D) transference

E) stylistic device

5. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

Keys: CEADA

Ymemn: pazeusame ymenue ocywecmensimo neodacocutecKyro 0esimeibHOCmb HA OCHOGe
CNEYUANbHBIX HAVYHBIX 3HAHULL  YMemb C030a6amv  pasiuyHble OOKYMEHmMbl HA
komnwvtomepe (6 gopmame WORD EXEL PDF u opyeue);, cozdaéamv 8 31eKMPOHHOU
cpede obyuarowue 3a0anusi ONisi MAAOWUX UWKOJAbHUKOS, WLIOCMPUPOBAMb PA3IUYHbLLE
nOOX00bl K HNPUMEHEHUN) KOMNbIomepa 8 YPOUHOU U BHEeYPOUYHOU OessmelbHOCmU
0Oyuanwe20cs MiIAOWUX Kiaccos.



3ananusi, HeoOXoauMble a7 oneHnBanusa chopmupoBanHocTi OIIK-8 na moporosom

ypoBHe’

IIpumepHbIe 3a1aHUA 1JIs1 YCTHOTO ONpoca.

OHpel[eHI/ITe CTHJIMCTUYCCKOC CPCACTBO B KAKAOM MPCAJIOKCHUN

1.

Nookrwd

8.

9.

The man stood there in the middle of the street with the deserted dawn lit boulevard telescoping
out behind him.

Obviously-this is a streptococcal infection. Obviously.

He caught a ride home to the crowded loneliness of the barracks.

The next speaker was a tall gloomy man Mr. Something Somebody.

The villages were full of women who did nothing but repaired effects of friction on closes.

| participated in that Teutonic migration known as the Great War.

Most women in London furnish their rooms with nothing but orchids, foreigners and French
novels.

Bookcases covering one wall boasted a half shelf of literature.

Dinah, a slim, fresh, pale eighteen, was pliant.

10. His voice was a dagger of corroded brass.

3ananusi, HeoOXxoauMbIe 715 otleHUBaHusA chopmupoBanHoctu OINK-8 Ha mponBunyTOM

ypOBHE
IIpumepHbIe 3a1aHUA /151 YCTHOTO ONpoca.

Omnpexnenurte THI U GYHKIHUIO JIUTEPATYPHOH U Pa3rOBOPHOMN JIGKCHUKH.

1.

2.

3.

agkrownE

But she said, "Come on in boys, don’t be shaaeh, come on in and heyiv a good taam", said it so
motherly and there they were not as many as he had pictured.... (Updike)

He kept looking at the fantastic green of the jungle... . Ridges flinched before the power of it.
The Lord giveth and He taketh away, Ridges thought solemnly. (Mailer)

Sonny shook his head. "Nah", he said. "We have to make this a sure hit on that bastard
Sollozzo". (Puzo)

Her husband seemed to behave with commendable restraint and wrote nothing to her which
would have led her to take her life.... | find that the deceased committed suicide while the
balance of her mind was temporarily deranged. (Shute)

"I guess”, Spicer said. "You a lawyer?" "Nope, a banker". (Grisham)

IIpumepHbIe TeMBbI IPOEKTHBIX PadoT.

Dddekt oOmMaHyTOr0 OKUAAHUSA KaK (AKTOP CTHIIA.

KoruutusHast Metadopa u e€ (yHKIMOHUPOBAHUE B MEMATEKCTaX/ MyOIUIIUCTHKE.

CrnoBecHas urpa v €€ CTUITUCTUICCKUN TTOTEHITHAI.

Bunsl u crunuctruueckue GyHKIMHU TOBTOPA.

Bunet u  ¢QyHKuuu crnoBecHOW Wurpel (Ha Marepualie MPOU3BEIEHUN XYI0)KECTBEHHOM
JUTEpaTyphl/ pEeKIIAMHBIX TEKCTOB/ MEYATHBIX CPEJICTB MAcCOBOM MH(OpMAIH).

IIpumepHbIe TEMBI /151 IPe3eHTALNH.

6 v
YKasblBaloTcA OTAENbHO MO YPOBHAM, B Cydae ecin dopmyanposku 3YB pasanyatotca B 3aBUCMMOCTU OT YPOBHEN

chOpPMMNPOBAHHOCTM KOMMETEHUMNA.



OCoOEHHOCTH UCTIONIb30BAaHMSI PA3IMYHBIX BUIOB TPOIIOB B ITYOJIMYHON peUH.

CTHIMCTHYECKOE HCIOIb30BaHHE MHOTO3HAYHOCTH CJIOBA.

CTUIMCTHYECKOE UCTIONB30BaHUE MMOJMCEMUYHBIX 1 OMOHUMHUYHBIX ()Pa3e0IOTU3MOB.
Crunmctuueckue pecypesl noiuceMud. OmMOKH, CBS3aHHBIE C HEBEPHBIM YIOTPEOJICHHEM
MHOTO3HAYHBIX CJIOB.

YnoTpebieHue noCIOBHIl ¥ TOTOBOPOK B IIPOCTPAHCTBE ra3eTHOTO TEKCTA.

VYnotpebnenue (ppa3eoaoru3MoB B IPOCTPAHCTBE Ta3€THOTO TEKCTA.

el N =

oo

Braoemw: cnocobnocmoio ocywecmensimo nedazoeuieckyio 0esameibHOCMb Ha OCHOBE
CNEeYUANbHBIX HAYYHBIX 3HAHUU HA UHOCIPAHHOM SI3bIKe.
3aganus, HeoOXoauMbIe TS olleHuBaHus chopmupoBarnHocTH OIIK-8 Ha moporosom
ypOBHE

IIpumepHbIe TeMBI AJISl YCTHOTO OIIpOca.

1 What can you say about the meaning of a word and its relation to the concept of an object ?

2 What types of lexical meaning do you know and what stipulates their existence and differentiation?
3 What connotational meanings do you know?

4 What is the role of the context in meaning actualization?

5 What registers of communication are reflected in the stylistic-differentiation of the vocabulary?

6 What are the main subgroups of special literary words?

7 What do you know of terms, their structure, meaning, functions?

8 What are the fields of application of archaic words and forms?

9 Can you recognize general colloquial words in a literary text? Where do they mainly occur?

10 What are the main characteristics of slang?

3ananusi, HeoOXoauMmble 175 orieHUBaHus chopmupoBanHoctu OINK-8 na mponBunyTOM
ypOBHE

IIpuMepHbIe 3a1aHUA JJIS YCTHOI'O ONIpoca.
OHpGI[GJ'II/ITe CTHUJIIMCTUYCCKOC CPCACTBO B KAXKJIAOM IPCIOKCHHUU !
1 She and the kids have filled his sister’s house and their welcome is wearing thinner and thinner.
2 A branch, cracking under his weight sent through the tree a sad cruel thunder.
3 He sat with Daisy in his arms for a long silent time.
4 They walked along two continents of experience and feeling, unable to communicate.
5 You have nobody to blame but yourself. The saddest words of tongue or pen.
6 Indian summer is like a woman. Ripe, hotly passionate.
7 It was the spring of hope, it was the winter of despair.
8 A neon sign reads Welcome to Reno- the biggest little town in the world.
9 He behaved pretty lousily to Jan.
10 I was scared to death when he entered the room.

IIpuMepHBbIe TEMbI IPOEKTHLIX PadoT.

1. Kparkoe coneprxanue npou3BeaeHus (Ha 00J0KKe KHUTH) KaK THIT TEKCTa.
2. OOpa3HOCTPH B MPOU3BEICHUSX JIJIS JICTEH.



CBoeobOpa3zue ctuist npousBereHuit Y. Tekkepes (MOXXHO IpYTHUX aBTOPOB)

[Tparmatuka MetadOpsl B aHTIOSI3BIYHON TA3€THOM PEIICH3HUH.
CopepxaTeabHO-KOMIIO3ULIMOHHBIE ~ ACHEKThl  BBIIYCKHOI'O  IIKOJIBHOIO  3CCE  Ha
AHTJIUICKOM SI3BIKE.

6. Peun mepcoHaxeil B poMaHe M €ro KMHOBEpCUH. (Ha MarepHuale poMaHa U KMHOTEKCTA)
(manpumep, Rebecca, David Copperfield, Dead Poets Society nnm nap.)

ok w

PexoMeHg0BaHHBIE TEMBI IJI5 pa3p360Tlm TEeCTOBBIX 3aJaHUH

1. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.

2. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

3. Such words as "hiss", "bowwow", "murmur", "
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

4. What two phonetic stylistic devices may produce the effect of euphony or cacophony?

A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

5. What is euphony?

A) asense of ease and comfort in pronouncing or hearing

B) asense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

6. What is cacophony?

A) a sense of ease and comfort in pronouncing or hearing

B) asense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

bump", "grumble”, "sizzle™ and many more are examples



E) A combination of two words in which the meaning of the two clash, being opposite in sense
Keys: ACCAAB

HpOMG)KYTO‘IHaH aTTcCTalusa

YK-4. Cnoco0GeH OCyHIeCTBIATh JEIOBYI0O KOMMYHHKAIIMIO B YCTHOW M TMHCHMEHHOM
dbopmMax Ha TrocymapcTBEHHOM s3blke Poccuiickoit demeparui W HWHOCTPAHHOM(BIX)
si3pIKe(ax).

3namo: 6a308y10 JNEKCUKY U BbIPANCEHUS, CBA3AHHbIe C COYUATbHLIMU AGNeHUSMU
obwecmsa;

Yumems: obwamovcs 6 OonbuiuHcmee mMunuyHsvlX cumyayuil, Komopvle mMoz2ym Ovimb npu
noe3oKe 8 CMpaHy uzyiaemozo A3vlKa, ecmu OUai02 Kyavmyp, COCMAasiams npe3eHmayuu,
Braoems: medckynomypHou npogeccuoHaibHo OpueHmupo8anHoOU KOMMYHUKAMUBHOLL
KomnemeHyuell.

3ananusi, He0OXOAMMBIE IS OlleHUBaHus chopmupoBanHocTy Y K-4

IpuMepHBIi CNUCOK YCTHBIX TEM HA MPOMEKYTOUHYIO aTTeCTAIUIO (3a4eT):

1. Definitions of style. The subject of stylistics.

2. Varieties of the English language. The peculiarities of the spoken variety of the language
(morphological, lexical and syntactical peculiarities)

3. The peculiarities of the written variety of the English language (lexical and syntactical)

4. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the
English vocabulary.

5. Standard English vocabulary (neutral words, common literary and common colloquial words).

6. Neutral words and their characteristics.

7. Common literary words. Their basic features and functioning.

8. Special literary vocabulary. Its varieties.

9. Terms. Their functioning and stylistic usage.

10. Archaic and historical words.

11. Poetic and highly literary words. Their stylistic usage.

12. Barbarisms and foreign words. Their stylistic usage.

13. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

14. Special colloquial vocabulary, its types and common characteristics.

15. Slang. Its varieties and functions.

16. Jargonisms. Their types and stylistic usage.

17. Professionalisms.

18. Vulgar words and phrases.

19. Dialectal words.

20. Types of lexical meanings of words.

21. Foregrounding. Convergence and defeated expectancy as means of foregrounding.

22. Metaphor. Its types and stylistic functions. Personification.

23. Metonymy. Its types and stylistic functions. Synechdoche.

24. lrony. Its types and stylistic functions.

25. Antonomasia. Its stylistic functions.

26. Epithet. Its varieties and stylistic functions.



27. Oxymoron. Its structural types and stylistic functions.

28. Simile. Its semantic structure. Varieties of simile and their s stylistic functions.
29. Hyperbole. Its stylistic functions.

30. Periphrasis. Its varieties and stylistic functions.

31. Euphemisms. Their stylistic usage.

32. Pun. Its varieties and stylistic functions.

33. Zeugma. Its varieties and stylistic functions.

OIIK-8. CnocobeH OCYIIECTBIATh IENaroTHYECKyI0 JIEITEIbHOCTh Ha  OCHOBE
CTCIIMAIbHBIX HAYYHBIX 3HAHUH.

3namob: mpebosanusi K COOEPAHCAHUIO YUEOHO-MAMEPUATILHOU 0a3bl U OpPeAHU3AYUOHHO-
npagosvie OCHOBAHUS ee (HOPMUPOBAHUs, MEeMAMUKY pPA3IUYHbIX MUNO8 YPOKO8 U
Memoouxy ucnoavzosanus UKT 6 00yuenuu Maaouux wKoaIbHUKOS,

Ymems: pazeusamv ymenue ocywecmensims neda2ocudeckyio 0esimenbHOCmb HA OCHO8e
CNeYUaIbHbLIX HAYYHLIX 3HAHUL YMemb C030a8amb  pa3iuyHvle OOKYMEHmMbl Ha
komnvromepe (6 ¢popmame WORD EXEL PDF u opyeue); cozdasamv 6 21€KMPOHHOU
cpede obyyarouwue 3a0anusi 0N MAAOUUX WKOAbHUKOS, ULIOCMPUPOBAMb DA3TUYUHbLE
nOOX00bl K HNPUMEHEHUI) KOMNblomepa 6 VPOUHOU U 6HEYPOUHOU OeameibHOCmU
ooyuaiowe20cs MaAAOWUxX K1accos,;

Bnaoemyv: cnocobnocmvio ocywecmenims neoazocuyeckyro O0esimeibHOCmb HA OCHOGe
CNeyUanIbHbIX HAYYHBIX 3HAHUL HA UHOCMPAHHOM SI3bIKe.

3ananus, HeooxoauMbIe s onleHuBaHus chopmupoBannoctu OITK-8

IIpumepHBIi CNUCOK YCTHBIX TEM HA MPOMEKYTOUHYIO aTTeCTAIUIO (3a4eT):

Decomposition of set phrases. Its stylistic effects.
Proverbs and sayings. Their stylistic usage.

Inversion. Its types and stylistic functions.

Detachment as a compositional stylistic device.
Repetition. Its types and stylistic functions.

Suspence as a compositional stylistic device. Climax.
Parallel constructions. Their types and stylistic functions.
Chiasmus. Its types and stylistic functions.

Polysyndeton as a stylistic device of linkage. Asyndeton
10. Ellipsis. Completeness and incompleteness of a sentence.
11. Apokoinu constructions.

12. Break-in-the-narration

13. Rhetorical questions. Its usage and stylistic functions.
14. Litotes

15. Alliteration and assonance.

16. Onomatopoeia. Its stylistic functions.

17. Rhythm. Its types and stylistic functions.

18. Rhyme. Types of rhyme

19. Scientific style.

CoNR~WNE



20. Official style.

21. Newspaper style.
22. Publicistic style.
23. Belles-lettres style.

4. Meroandeckue MaTepuabl, ONPEeSIIOIIUe MPOIeAYphl OLICHUBAHUS 3HAHUM, YMEHUM,

HAaBBIKOB M (WJIM) OIbITA JEATENbHOCTH, XapaKTepU3YIOIIMX 3Tanbl (GOPMUPOBAHUS
L7

KOMITETEHIIUH

KoHKkpeTHBII BUI IPOMEKYTOUHON aTTECTAIIMK MO JUCHUILIMHE ONpeaeiseTcs pabounM yueOHbIM
IUTAHOM U paboyveld mporpaMMoii JUCIUIUIMHEI (B TaHHOM CITy4dae — 3a4eT)

B xauecTBe OIIEHKH UCTIONB3YIOTCS CIIEAYIOMNE KPUTEPHH:

[Ipu mpoBeneHuH 3auema YYUTHIBAETCS MOCEIIAEMOCTh CTYJICHTOM 3aHATUH, aKTUBHOCTh Ha
3aHATHAX, BBIOJHEHHE CAMOCTOATENFHONW paboThl, OTpabdOTKa MPOMYIICHHBIX 3aHATHH 110
YBOKUTEILHOU MPUYHHE.

[IIxana oneHNBaHUA 324Y€TA.

Kpurepuit onenuBanus basuisl

CTyneHT HEeMOHCTPUPYET BBICOKME 3HAaHHS OCHOBHBIX IIOHATHH M TEPMHUHOB II0 HM3y4dacMOu
IMcUUIUIHE. 3HaeT y4eOHBIH Marepuaji, yMEeT CONOCTaBUTh €ro, clenarb BbIBOABI, ymeer |15-20
IIPUBECTH NPUMEPHI, MOATBEPKIAAIOIINE OCHOBHBIE TEOPETUUECKUE TTOT0KEHUS.

CryneHT Xopowo 3HaeT y4deOHbIM Marepual, HO JOIYCKaeT HEKOTOpbleé HETOYHOCTU IpU
GbopMynUpOBKE TOHSATHH, HE BCE TEOPETUYECKHE TOJIOKEHUS MOXET MNOoATBepAuTh | 9-14
COOTBETCTBYIOLIUM IIPUMEPOM.

CryneHT umeer olliee NpeCcTaBIeHNe O METOI0JIOTHH U METOJ]aX HAayyHBIX MCCIEOBaHUM, JaeT
HETOYHbIE (DOPMYTUPOBKM OCHOBHBIX MOHSTHHA, BOCIPOM3BOAMT Marepuai, HO He MoxeT ero | 1-8
COINOCTaBUTh, MPUMEPBI, TMO0 HE COOTBETCTBYIOT TEOPUH, MO0 BOOOIIE OTCYTCTBYIOT.

OTBeThl JaHbl HE MO CYIIECTBY ITOCTABJIEHHBIX BOIIPOCOB, IOBEPXHOCTHBI, PACIUIBIBYATHI,
IIPUMEPBI OTCYTCTBYIOT

HTorosas mxaJja oneHUBaAHUSA PeE3yJbTAaTOB OCBOCHUSA NUCHUITIMHBI

Htoropas oleHKa Mo AUCHMIUIMHE BBICTABISETCS I10 HpHBeHeHHOﬁ HWXKE IIKaJIC. HpI/I BBICTaBJICHUU
HTOTOBOM OICHKHU MNPCIoJgaBaTCIEM YUYUTBIBACTCA pa60Ta o6yqa10merocsl B TCUCHUEC OCBOCHUI
JAUCHUIIIIMHBI, 4@ TAKXKC OLICHKA I10 HpOMe)KYTOLIHOI\/'I aTTeCTalu.

KomnunuectBo 6a110B Orenka 3adera
81-100 3auyTeHo

61-80 3auTeHo

41-60 3a4TeHo

0-40 He 3auteno
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