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1. IlepedyeHb KOMIETEHINI, KOTOPHIMH JI0JI’KHBI OBJIa1eTh 00yUalomuecs B
pe3yJibTaTe 0CBOEeHUs 00pa30BaTeIbHOM NPOrpaMMbl

Koa v HaumMeHoBaHHue KOMIETEHIINHT ITanel
(popmupoBanus

YK-4. Crioco6eH oCyIecTBIATh ISTOBYI0 KOMMYHHUKAITMIO B YCTHOU H 1. PaboTa Ha yueOHBIX

MMCBMEHHOM (hopMax Ha rocyAapCTBEHHOM si3bike Poccuiickoit 3aHATUIX

denepanuu 1 THOCTPAHHOM(BIX ) sI3bIKE(ax) 2. CamocTosTenbHas

VYK-4.1. I'paMOTHO U SICHO CTPOUT AHAIIOTMYECKYIO peUYb B paMKax pabota

MEXJIMYHOCTHOTO U MEXKYJIbTYPHOTO OOIIEHUS HA TOCYJapCTBEHHOM
a3bpike Poccuiickoit denepaniu 1 THOCTPAHHOM SI3BIKE.

VK-4.2. IleMOHCTpUpPYET YMEHHE OCYLIECTBIISITH JEIOBYIO MEPEMUCKY HA
rocygapcrBeHHOM s3bike Poccniickoit denepanuu 1 HHOCTPAHHOM SI3BIKE
C YYETOM COLIMOKYJIbTYPHBIX OCOOCHHOCTEH.

YK-4.3. JleMOHCTpHpYEeT CHOCOOHOCTh HAXOJWUTh, BOCIPHUHHMATH U
UCIOJIb30BaTh MH(OpPMAIMIO HA WHOCTPAHHOM S3bIKE, MOJIYYEHHYIO U3
MEYATHBIX M JJIEKTPOHHBIX HCTOYHUKOB JUIS PELICHUS CTaHAAPTHBIX
KOMMYHUKATUBHBIX 3a/1a4.

IIK-1. CriocobeH ocBauBaTh U UCIOJIb30BaTh TEOPETUUECKUE 3HAHUS U 1. PabGora Ha yueOHbIX
MPAKTUYECKHE YMEHHS U HaBBIKU B IPEIMETHON 00JaCTH MPH PEIICHUN | 3aHATHUAX
npodecCHOHANTLHBIX 3a1a4 2. CamocTosTenbHas
[IK-1.1. 3HaeT CTpyKTypy, COCTaB U AUAAKTUYECKUE €TUHULIBI pabora

MpeAMETHOM 00acTH (MPEno1aBaeMoro NpeIMeTa).

I1K-1.2. YMeeT ocymecTBIsATh OTOOP yU4eOHOT0 CoJlepyKaHUs ISl €ro
peanu3alyy B pa3IMIHbIX POpMax 0Oy4eHHUsI B COOTBETCTBHH C
tpeboBanusimu OGI'OC OO.

[1K-1.3. JleMoHCTpHpYeT yMeHHE pa3palaTbIBaTh pa3iIU4YHbIE (POPMBI
yueOHBIX 3aHATUH, NIPUMEHATb METOAbl, NPUEMbl U TEXHOJIOTUU
o0OyueHus1, B TOM 4Hciie HHPOPMAIMOHHBIE.

2. Onucande 1moKa3aTejied OIEHMBAHHS KOMIIETEHIHI, A TaKiKe IIKaJ
OlleHUBAHUS

2.1. Onucanue moka3arejieil 1 KpUTepUeB OLIEHUBAHUSI KOMIIETeHIIHIi

OnenuBa | YpoBeHb Otan Onucanue nokazaTenei Kputepuu Ikana
eMBbIe chopmupoBan | (hOpMUPOBAHUS OIICHUBAHUSA OIICHUBAH
KOMIIETEH | HOCTH us
LUK
YK-4 IToporossrit 1.Pabora Ha | 3HATH: Boinonnenue [kana
yueOHBIX - OCHOBHBIC TIOHATHSI PEYEBOH | MPOBEPOUHBIX OLICHHBaHH
3aHATHSX. KOMMYHHKaINH; TECTOB s TECTOB
2.CamocTosiTeNbH | - BUJIBI pedeBoii
ast pabota JIeSTETbHOCTH,
Ymerb:
- OpPHEHTHUPOBATHCS B
Pa3IUYHbBIX peueBbIX
CUTYyalMsIX, YYUTHIBATh, KTO,
KOMY, 4YTO, C KakoW IeJblo,
TJIe ¥ KOTJIa TOBOPHT (IIUIIIET);
- aJIeKBaTHO pEaJM30BBIBAThH
cBOU KOMMYHHKATUBHBIC
HaMEpeHHUS;
- IUIAHUPOBATh U




OCYIIECTBIISITh  yCTHOE W

MMMCHMEHHOE pedeBoe
BBICKA3bIBAHHE;

Baanern:

- JKaHpaMM  YCTHOH M
MMHUChbMEHHOM peun,
HEOOXOIUMBIMU IS
CBOOOJIHOTO 00IIeHUS B
rporecce TPYLOBOM
JIeSITEIILHOCTH;

- BECTH [CNIOBYIO Oeceny,
oOMeHmBaTECST HH(pOpPMAIHEH,
J1aBaThb OLCHKY;

- BECTH [IEJIOBYIO IUCKYCCHIO
U y4acTBOBATh B HEHl;

- BBEICTYHAaTh Ha COOpaHUSAX ¢
OTYETaMH, JOKJIaIaMH,
KPUTHYECKMMH 3aMEYaHHSIMHU
1 NPCATIOKCHUAMMU.

IIponBunyTHII 1.Pabora Ha | 3HATH: Beinonnenue Ixana
yueOHBIX - OCHOBHBIC TIOHSTHUSI PEUEBON | MPOBEPOUYHBIX OLICHUBaHH
3aHATHSAX. KOMMYHUKAIIUH; TECTOB, s TECTOB

2.CamocrosiTensHa | - BU/IBI peYeBOii | KOMMNIEKCHbIM [xana

s pabora JIESTeTTLHOCTH; JSIMHFBOCTUAINCTUY | OLICHUBAHU
Ymern: eckuit aHanus | s I0KIajia
- OpPUCHTUPOBATHCS B | TeKcTa, AOKNA4 [kana
Pa3IMIHBIX peYeBhIX OIICHUBaHH
CUTyallusAX, Y4YUTHIBATh, KTO, o
KOMY, 9YTO, C KaKkOW IIeJIbIo, KOMILTICKCH
IZie ¥ KOTja TOBOPUT (ITHUILET); oro
- aJeKBAaTHO pea30BBIBATh JIMHTBOCTH
cBOH KOMMYHHUKaTHBHbIE JMCTHYECK
HaMepeHHs; oro
- IUIAaHUPOBATh u aHanu3a
OCYIIECTBJIAITh  YCTHOE U TeKcTa
MMUCbMEHHOE pedeBoe
BBICKA3bIBAHHE;
Baaners:
- OJKaHpaMH  YCTHOH H
MTUCBMEHHON peun,
HEOOXOIUMBIMUA TSt
cBOOOAHOrO  OOmIeHHS B
rporecce TPyAOBOM
JIeSITENIbHOCTH;
- BeCcTH [eNIOByIO Oeceny,
0oOMeHMBATHCS MH(pOpMAaLHeEH,
JIaBaTh OILICHKY;
- BECTH JENIOBYIO THCKYCCHIO
1 y9acTBOBATh B HEH;
- BBICTYIIaTh Ha COOpaHUSIX C
OTYeTaMH, JTOKJIATaMH,
KPUTHICCKIMHU 3aMEYaHUSIMU
Y MIPEJIOKESHUSIMU.

[K-1 IIoporosslit 1.Pa6ora Ha | 3HATB: Beinonnenue [xana
yueOHbIX - OCHOBHblE (DOHETHUUECKHE, | IPOBEPOUHBIX OLICHUBaHH
3aHsaTHAX.2.CaMo | JIEKCHUYEeCKHe, TECTOB sl TECTOB
CTOATENIbHAS rpaMMaTH4YeCKue, MpakTnyeckas LWkana
pabota CII0BOOOpa3oBaTeNbHBIC NoAroToBKa OLEHUBAH

SBIIEHUST M 3aKOHOMEPHOCTH na
(hyHKIIMOHHPOBaHUS npaKTHuec
M3y4yaeMoOro  HWHOCTPaHHOTO Koil
SI3bIKa, €r0 ()YHKIIMOHAIBHBIX NOArOTOBK

paBHOBHHHOCTGﬁ;




Ymers: "
- IPUMEHSATH MOJTy4YEHHBIE

3HAHUS O 3AKOHOMEPHOCTSX

(hyHKIIMOHHPOBAHUS U

(hyHKIIMOHATIBHBIX

Pa3HOBUIHOCTAX U3y4aeMOro

SI3BIKA TIS peILCHUs

npodeccHoHaNIBHBIX 33/1a4;

IIponBunyTHIN 1.Pabora Ha | 3HATH: Beinonnenue Ixana
yueOHBIX - OCHOBHbIE (DOHETHUECKHE, | TPOBEPOUHBIX OLICHUBaHU
3aHATHUSX. JIEKCHUYECKUeE, TECTOB, s TECTOB

2.CaMocTOsITeNIbHA | TpaMMaTHUYECKHE, IIpaKTU4ecKas [Mkana

s pabota CII0BOOOpa3oBaTeFHBIC IIOATOTOBKA, OLICHUBAaHU
SBICHHA M 3aKOHOMEPHOCTH | KOMMIEKCHbIN g JOKIaaa
(hyHKIMOHUPOBAaHUS nvureoctuauctmy | Llkana
HU3yqyaeMoro HUHOCTPAHHOIO | ecKuM aHanu3 | OLCHUBAHHU
A3BIKA, €0 (bYIfKHI/IOHaJILHLIX TeKCTa, AoKAas, o
Pa3sHOBUIHOCTEN; KOMILIEKCH
Ymern: oro
- TNPHUMEHATh IIOJyYeHHBIE JIMHI'BOCTH
3HaHUSA O 3aKOHOMEPHOCTSIX JIUCTUYECK
(YHKIIMOHMPOBAHUS U oro
(YHKIIMOHAJIBHBIX aHanu3a
Pa3sHOBHUIHOCTAX H3y4aeMOro TEKCTa,
S3BIKA IS peleHus IMkana
npodeccHoHaNBHBIX 3a/1a4; OLICHUBAaHH
Baaners: o
- CHCTEMOH TMHIBUCTUYECKHX MIPaKTHYEC
3HAHUU IS PELEHUs KoM
npodeccroHaNBHBIX 3a/1a4. MOJTOTOBK

U

2.2. HIkajabl oneHNBAaHUA KOMIIeTeHIUI

YpoBeHb chopMHUPOBAHHOCTH KOMIIETEHMH

IxaJja oneHUBaHUA

IIpoaBUHYTBIN YPOBEHD

Komnerenmnus chopmupoBaHa MOJHOCTbIO, OakaiaBp
Biajgeer  0a30BBIMM  3HaHMAMH U METOJAMH
OCYIIECTBJICHUSI  IPAKTUYECKOM  JESATENIbHOCTH IO
n30paHHOMY HaIpaBJIEHUIO.

81-100 «oTauyHOo»

CdopmupoBanbl 6a30Bble CTPYKTYphl 3HaHMM, OakanaBp
BJaJiee€T OOIIMMHU TMOJIOKEHUSIMH TEOPUU U HMEeT
MepBOHAYANIbHBII OMBIT PEIIEHUS IPAKTUUECKUX 3a/1a4

61-80 «xopormoy»

Iloporosslii ypoBeHb

CdopmupoBanbl 6a30Bble CTPYKTYpbl 3HAHUM, HMeeTCs
HEKOTOpBI ONBIT WX NPUMEHEHUs, HO JOIyCKarTCA
OLIMOKY MPHU PElIeHUH MPAKTUYECKUX 3a/1a4

41-60 «yI0OBIETBOPUTEIHEHOY

bakanmaBp  umeer  cmaboe — mpeiacTaBiIeHHE O
npodecCHOHANBHBIX 3a7ayax, JOIMyCcKaeT OMIMOKH, He
MO3BOJISIIOIIME €My TMPUCTYNHTh K TPaKTUYECKOU

0-40 «HEYyIOBJICTBOPUTEIHLHO)




ACATCIIbHOCTH

OuenuBaembie YpoBeHb C(hOPMUPOBAHHOCTH IIkana oueHuBaHus
KOMIETEeHINH
YK-4 Iloporoswrii 0-40 «HEYIOBIETBOPUTEIEHOY;
41-60 «yIOBICTBOPUTEIHHOY;
IIpoaBuHyTHII 61-80 «xoporio»
81-100 «OTINYHOY
IIK-1 Iloporoswrii 0-40 «HEYIOBIETBOPUTEIEHON;
41-60 «yIOBIETBOPUTEIIEHOY;
IIpoaBuHyTHIH 61-80 «xoporo»
81-100 «oTIM4HOY»

HIkana oueHMBaHUS NPAKTHYECKOH MOATOTOBKH.

Baaasl

Kpurepun oueHuBanus

16-20

€ClIi U3 BCEX 3aJaHUM CTyJEHT BBINOJIHWI Kak MUHUMYyM 80%  (yBepeHHbIE
AeicTBus 1o (opManu3aluu JUHTBUCTHYECKOTO Marepuaiga B COOTBETCTBUM C
[IOCTAHOBJICHHBIMU 33J]JauaMU U C Y4€TOM KOMMYHUKATUBHON OOCTaHOBKH).

6-15

€CIIM M3 BCEX 3aJaHUi CTYJICHT BBINOJHHMI Kak MHHUMYM 60% (HE JOCTaTOYHO
YBEpEHHbIE JEHCTBUSA 1O (QOopMaiu3alMKi JIMHTBHCTHYECKOTO Marepuaja B
COOTBETCTBUH C IIOCTAHOBJICHHBIMU 3aJa4aMH U C Y4YeTOM KOMMYHHKATHBHOW
00CTaHOBKH).

eclii W3 Bcex 3anaHuil cryneHT BoimonHui 40% (He yBepeHHbIE NEHCTBUS IO
dbopManm3anuu JIMHTBUCTHYECKOT'O Marepuana B COOTBETCTBUU C
MMOCTAaHOBJICHHBIMHM 3aJ]a4aMH U C Y9€TOM KOMMYHHUKATHBHONH 00OCTaHOBKH).

€CIIM U3 BCEX 3a/laHuil cTyIeHT BbInonHmI MeHee 40% 3aganuit

(orcyrcTBHE gAeicTBHM MO (QopMalu3allMM JIMHTBUCTUYECKOrO MaTepuaia B
COOTBETCTBUM C IIOCTAHOBJICHHBIMHM 3a/ladaMd U C YYETOM KOMMYHUKAaTHBHOMN
00CTaHOBKH).

[IIxana oneHNBaHUA TOKJIAAA

Banibl

Kpurtepun onennBanust

16-20

I[OKJ'IE[I[ COOTBCTCTBYCT 3asBIICHHOM TEMC, BBIIIOJIHCH C IMPUBJIICUCHUCM
OOJILIIIOr0  KOJIMYECTBA HAay4YHBIX MW IMPAKTUYCCKUX HCTOYHUKOB TII0 TEMEC,
MarucTpadHT B COCTOSIHNHN OTBCTUTH HA BOIIPOCHI 11O TCME JOKJIaaad.

6-15

I[01<na)1 B IICJIOM COOTBETCTBYCT 3asBIICHHOM TEME, BBITIOJHCH C NPUBJICUCHUEM
HCECKOJIBKUX HAYYHbIX W IMPAKTHYCCKUX HNCTOUYHHUKOB IIO TEME, MAIrUCTPAHT B
COCTOSIHMH OTBCTHUTH HA YaCTh BOIIPOCOB IO TEMC OO0KJIaaa.

Jloknaxg HE COOTBETCTBYET 3asBJIICHHOW TEME, BBIIIOJHEH C HUCIOJIb30BAaHUEM
TOJIBKO | WM 2 MCTOYHMKOB, MarucCTpPaHT JOIMYCKaeT OMIMOKH IMPH H3JI0KEHUU
MaTepuaa, He B COCTOSIHUU OTBETUTH HAa BOIPOCHI I10 TEME JOKJIAIA.

IIIkaJja oneHNBAHNSA KOMILIEKCHBINH JUHTBOCTHINCTHYECKHH aHAJIN3 TEKCTa

Banianl

Kpurepumn oneHuBanus

16-20

Tekct NOABCPTHYT MNOJHOMY aHAJIU3y C HO3I/IL[PII>'I 1/13yqaeM0171 JAUCIMITIIIMHBI,
aHaJIn3 OXBAaThIBaAcT BCEC YPOBHHU SI3BIKOBOM CUCTEMBI, JOITYCKAroTCA
HEMHOTOYHCIICHHbIE HE3HAUNTEIIbHbIE OIIHOKY.




6-15 TekcT mMoABEPrHyT HENOJHOMY aHAIU3y C MO3ULUN U3yd4aeMOW AUCLUIUIVHABL,
aHaJIN3 OXBATHIBACT HE BCE YPOBHM S3BIKOBOM CHCTEMBI, B aHAIU3E COICPIKATCS
HEMHOTOYHCIICHHBIE CYIIECTBEHHBIE OIIHUOKH.

0-5 TekcT MoABEPrHyT HENOJHOMY aHAIU3y C MO3ULUN U3yd4aeMOW AUCLUIUIMHBL,
aHaJIM3 OXBAThIBACT HE BCE YPOBHH S3BIKOBOW CHCTEMBI, B aHAIM3E COICPIKATCS
CYIIIECTBEHHBIE OITUOKHU.

Ixana oueHUBAHUSA TECTOB

basibl Kpurepun oneHuBanus
8-10 [IpaBunbHOCTH OTBETOB cocTaBisieT 6onee 80 % OT 00IIero KoJu4ecTBa TeCTOBBIX
3a4aHui
6-7 [IpaBmibHOCTH OTBETOB cocTaBisier Ooinee 61 -80 % ot obmero KojaudecTsa
TECTOBBIX 3aIaHUI
4-5 [TpaBmibHOCTH OTBETOB cocTaBisieT oT 41 mo 60 % ot oOmero kommuecTBa
TECTOBBIX 33/IaHUM
1-3 [IpaBunbHOCTH OTBETOB cocTaBiisieT MeHee 41 % oT 00IIero KOJIMYecTBa TECTOBBIX
3aJaHUuN

3. TunoBsie KOHTPOJBbHBLIC 3aJJaHUA WJIN HHBICE MaTEpHAJbI, Heo0XoauMble 1JIsl
OLICHKH PE3yJabTAaTOB OCBOCHHUSA IPOrpaMMbl JTHCHHAILINHDBI



MUHHUCTEPCTBO MPOCBEIEHU S POCCUICKOI ®EJIEPALIUU
denepanbHOE TOCYAAPCTBEHHOE OFOKETHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHHUsI

«'OCYJAPCTBEHHBI YHUBEPCUTET ITPOCBEIEHUA»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIEHUST)

dakyabTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrmuiickoii ¢punonorun

Tembl 1O0KJI210B
o aucuunnne «[IpakTukyM 1o KyJbType pe4eBoro o01meHusi BTOPOro HHOCTPAHHOIO A3bIKA

(aHrJamiickuif)»

OuennBaeMbie KOMIICTCHIMH:

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJOTUYECKYIO PEUb B PaMKaX MEXJIMYHOCTHOTO U MEKKYJIbTYPHOI'O
00I1IeHUs Ha TOCYJapCTBEHHOM s3blke Poccuiickoit denepanuy 1 ”HOCTPAHHOM SI3bIKE.

VYK-4.2. JleMOHCTpUpPYET YMEHHUE OCYILECTBIATH JI€JI0BYIO IEPENHUCKY HA TOCYJAPCTBEHHOM SI3bIKE
Poccuiickoit @enepaniuu 1 HHOCTPAHHOM SI3bIKE C YYETOM COLIMOKYJIBTYpPHBIX OCOOEHHOCTEHA.

VYK-4.3. JleMoHCTpUpYET CIOCOOHOCTh HAXOJUTh, BOCIPUHUMATh M MCIIOJIb30BaTh MHQOpMAIMIO Ha
MHOCTPAaHHOM SI3bIKE, IIOJIyYEHHYI0 M3 II€YaTHBIX M JJIEKTPOHHBIX HCTOYHUKOB I PELICHUS
CTaHJIaPTHBIX KOMMYHHUKAaTUBHBIX 3a/1au.

I1K-1.2. YMeeT ocymecTBIsATh OTOOP yueOHOro coepKaHusl Ul €ro pealu3aluy B pa3InyHbIX popmax
o0yuenus B coorBeTcTBUH ¢ TpeboBaHmsiMu OI'OC OO.

Yposenb: [Toporoorit/[IpoaBUHY ThIi

1. Differences between public and comprehensive schools.

2. The national character traits of the English, Welsh, Scots. What similarities and differences do they
have?

3. The election campaign in the US.

4. Give some examples from films, books, your own experience proving stereotypes about the British or
Americans.

5. The Queen and her power.

6. Direct and indirect styles of communication.

7. Communication haps and mishaps. Their causes.

8. The types and styles of verbal communication.

9. Non-verbal means of communication.

10.The problems connected with perceiving other cultures.

11.Intercultural communication. Its origin and development.

12.Traditions connected with Christmas in Britain.

13.American and British newspapers. What can you say about them?
14.Wedding traditions in English-speaking countries.

15.The basic features of education in Great Britain.

16.Institutions of higher education in Great Britain and US.

17.Voluntary youth organizations in Great Britain and US.

18.Clans and tartans in Scotland.

19.The most important festivals in English-speaking countries and their origin.
20.Different gestures in Great Britain and US. Their meanings.

21. British etiquette and social norms

22. American etiquette and social norms

23. British public schools

24. The basic features of education in Great Britain

25. Stereotypes about Americans



MMHUCTEPCTBO ITPOCBEILEHUS POCCUNMCKOUN ®EJEPALIN
denepanbHOE rocy1apcTBEHHOE OI0KETHOE 00pa30BaTeIbHOE YUPEXKIEHHE BBICILIEr0 00pa3oBaHus

«'OCYJAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUA»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITIPOCBEIEHUST)

@DakyIbTET POMAHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnuiickoit ¢punoaoruu

KoMiuiekcHbII THHTBOCTHIMCTHYECKHIT AaHAJIN3 TEKCTA
no aucuuniuie «[IpakTukym no KyJjabType peueBoro 001meHusi BTOPOro HHOCTPAHHOIO SI3bIKA
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npeaMeTa).
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The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my mother and
me yesterday evening. I am twelve years old and I’m a girl. My mother is thirty-four but | am nearly as
tall as her already. Yesterday afternoon, my mother took me up to London to see the dentist. He found
one hole. It was in a back tooth and he filled it without hurting me too much. After that, we went to a
café. I had a banana split and my mother had a cup of coffee. By the time we got up to leave, it was about
six o'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was raining
quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted another of those
banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the rain,
looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,” my mother said. Just then, a man came up to us. He was a
small man and he was pretty old, probably seventy or more. He raised his hat politely and said to my
mother "Excuse me. | do hope you will excuse me. .. ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was sheltering
under an umbrella which he held high over his head. "Yes?" my mother said, very cool and distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

| saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a boiled egg,
she pokes around inside it with her spoon as though expecting to find a mouse or something. With strange
men she has a golden rule which says, "The nicer the man seems to be, the more suspicious you must
become.”



This little old man was particularly nice. He was polite. He was well-spoken. He was well-dressed.
He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears,"” was another of my mother's favourite
sayings. This man had beautiful brown shoes. "The truth of the matter is," the little man was saying, "I've
got myself into a bit of a scrape. | need some help. Not much, | assure you. It's almost nothing, in fact, but
I do need it. You see, madam, old people like me often become terribly forgetful. . . ."

My mother's chin was up and she was staring down at him along the full length of her nose. It is a
fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely when she
gives it to them. | once saw my own headmistress begin to stammer and simper like an idiot when my
mother gave her a really foul frosty-noser. But the little man on the pavement with the umbrella over his
head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that I am not in the habit of stopping
ladies in the street and telling them my troubles.” "I should hope not, " my mother said. | felt quite
embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's sake, he's a
very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't be so beastly to
him." But | didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,” he
said. "You've never forgotten what?" my mother asked sternly. "My wallet,” he said. "I must have left it
in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you money?" my mother
said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid I should ever do that!" "Then what are
you asking?" my mother said. "Do hurry up. We're getting soaked to the skin standing here.” "I know you
are," he said. " And that is why I’'m offering you this umbrella of mine to protect you, and to keep
forever, if . . . if only .. ." "If only what?" my mother said. "If only you would give me in return a pound
for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place,” she said, "then how did you
get here?" "I walked," he answered. "Every day | go for a lovely long walk and then | summon a taxi to
take me home. | do it every day of the year."” "Why don't you walk home now," my mother asked. "Oh, |
wish | could, " he said. "I do wish I could. But I don't think I could manage it on these silly old legs of
mine. I've gone too far already."”

My mother stood there chewing her lower lip. She was beginning to melt a bit, I could see that. And
the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a lovely
umbrella," the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds, I
promise you. But that's of no importance so long as | can get home and rest these old legs of mine."

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was giving her
one of my own frosty-nosed looks this time and she knew exactly what | was telling her. Now listen,
mummy, | was telling her, you simply mustn't take advantage of a tired old man in this way. It's a rotten
thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's quite
right that | should take a silk umbrella from you worth twenty pounds. | think I'd just better give you the
taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! I wouldn't dream of it! Not
in a million years! 1 would never accept money from you like that! Take the umbrella, dear lady, and keep
the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're wrong.
He wants me to have it. She fished into her purse and took out a pound note. She held it out to the little
man. He took it and handed her the umbrella. He pocketed the pound, raised his hat, gave a quick bow
from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we lucky. I've
never had a silk umbrella before. I couldn't afford it." *Why were you so horrid to him in the beginning?"
I asked. "I wanted to satisfy myself he wasn't a trickster," she said. " And | did. He was a gentleman. I'm
very pleased | was able to help him." "Yes, mummy,” | said. "A real gentleman,” she went on. "Wealthy,
too, otherwise he wouldn't have had a silk umbrella. I shouldn't be surprised if he isn't a titled person. Sir



Harry Goldsworthy or something like that." "Yes, mummy." "This will be a good lesson to you," she
went on. "Never rush things. Always take your time when you are summing someone up. Then you'll
never make mistakes." "There he goes,” | said. "Look." "Where?" "Over there. He's crossing the street.
Goodness, mummy, what a hurry he's in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the other
side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he to you,
mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi, either,” 1 said.
My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something,” my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But I'm
going to find out. Come with me." She took my arm and we crossed the street together. Then we turned
left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the next street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He was
scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting down
harder than ever now and | could see it dripping from the brim of his hat onto his shoulders. But we were
snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care if he
does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's practically
running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled gentleman?" I
asked. "Be quiet, " she said. At the next crossing, the little man turned right again. Then he turned left.
Then right. "I’'m not giving up now," my mother said. "He's disappeared!" I cried. "Where's he gone?"
"He went in that door!" my mother said. "I saw him! Into that house! Great heavens, it's a pub!" It was a
pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside.” There was a
big plate-glass window along the front of the pub, and although it was a bit steamy on the inside, we
could see through it very well if we went close. We stood huddled together outside the pub window. |
was clutching my mother's arm. The big raindrops were making a loud noise on our umbrella. "There he
is," | said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was in the
middle of it all. He was now without his hat or coat, and he was edging his way through the crowd toward
the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the barman. | saw his
lips moving as he gave his order. The barman turned away from him for a few seconds and came back
with a smallish tumbler filled to the brim with light brown liquid. The little man placed a pound note on
the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" | asked.
"Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from the pound.
"That must be a treble whiskey," my mother said. "What's a treble?" | asked. "Three times the normal
measure,” she answered. The little man picked up the glass and put it to his lips. He tilted it gently. Then
he tilted it higher. . . and higher. . . and higher. . . and very soon all the whiskey had disappeared down his
throat in one long pour. "That was a jolly expensive drink," | said. "It's ridiculous!" my mother said.
"Fancy paying a pound for something you swallow in one go!" "It cost him more than a pound, " | said.
"It cost him a twenty pound silk umbrella.” "So it did,” my mother said. "He must be mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now, and a
sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue come out to lick
the white moustache, as though searching for the last drop of that precious whiskey. Slowly, he turned
away from the bar and edged back through the crowd to where his hat and coat were hanging. He put on
his hat. He put on his coat. Then, in a manner so superbly cool and casual that you hardly noticed
anything at all, he lifted from the coat rack one of the many wet umbrellas hanging there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" | whispered. "He's
coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he came. But



he never looked in our direction. He opened his new umbrella over his head and scurried off down the
road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " | said. "Super."

We followed him back to the main street where we had first met him, and we watched him as he
proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This time it was
with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction was completed,
our little man trotted off down the street and was lost in the crowd. But this time he went in the opposite
direction. "You see how clever he is!" my mother said. "He never goes to the same pub twice!" "He could
go on doing this all night, " I said. "Yes," my mother said. "Of course. But I'll bet he prays like mad for
rainy days."

I. Give a summary of the story.

I1. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from the
mother’s point of view? How would the story change if it were told from the point of view of the
“‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the story?
Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What do you
think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph where the
adjective suspicious is repeated several times. What effect is achieved with the help of this stylistic
device? Find other prominent repetitions in the story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the list of
the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does R. Dahl take
the trouble of presenting such a detailed description? List several phrases used by the ‘umbrella man’
which show how polite he is and prove that they help him to make the mother and the daughter believe
his story.

E.g. ‘Twonder if I could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three characters of the story.
Find the Russian equivalents to the given English sentences and illustrate their meaning by the situation
from the text:

a) ‘I’'ve got myselfinto a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

C) But the little man on the pavement with the umbrella over his head didn’t bat an eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn’t take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the march.

g) ‘He's up to something’, my mother said, stony-faced.

h) ‘He’s practically running us off our feet.’



1) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’
4. Sum up all your literary and stylistic observations and say what makes the authors style individual.

TekeT cTaTbU AJI51 KOMIIJIEKCHOT0 JIHHTBOCTHIMCTHYECKOI0 aHAIN3a 1o aucuuniude «[Ipakrukym
10 KyJIbType peueBoro o01eHusi BTOPOro HHOCTPAHHOIO SI3bIKA (AHTJIMICKHIL)»

We like you Angelina Jolie, but don’t push it
The Guardian
Barbara Ellen

What’s wrong if she really was just a fame-hungry Hollywood teenager? Thousands of others
have been too

Angelina Jolie has spoken about how she fell into acting to help her late mother, Marcheline
Bertrand, pay household bills. Really? That pungent odour tells me that my truckload of celebrity horse
manure has arrived.

There’s plenty to like about Jolie — she may have her ludicrous moments, but she’s talented,
gorgeous, seems to put real effort into her humanitarian work, and, frankly, I can’t work up vitriol for
someone who’s had to face a preventative double mastectomy and hysterectomy.

However, I’'m not sure I’'m buying into this saintly “I only acted to help Mum pay the bills” spiel.
In fairness to Jolie, she went into more detail (the creativity of the job, her youthful vulnerability), but
still, with performers as parents (Jolie’s father is Jon Voight), she’s unlikely to have tumbled into acting
by chance.

And, at 16, when she started acting seriously, even in Los Angeles, there must have been simpler
ways to earn pin money. (Hollywood stardom or a newspaper round? The eternal quandary.)

Just a thought, but when Jolie was younger, maybe she was rather drawn to celebrity. And when |
say “drawn”, I mean that she was as much of a fame-hungry brat as the next Hollywood teenager. And so
what if she was? She won’t have been the first and she won’t be the last.

If Jolie got into acting for all the wrong reasons, it doesn’t mean that she was stupid, evil or barred
from changing her mind later — just that she was young. At this stage, it seems a bit unnecessary to
sanitise her past, with bizarre claims about primarily wanting to help pay household bills. As Jolie
probably realises herself, there have been many who have yearned to be rich and famous — and just as
many who have pretended that they didn’t.



MUHHUCTEPCTBO MPOCBEIEHU S POCCUICKOI ®EJIEPALIUU
denepanbHOE TOCYAAPCTBEHHOE OFOKETHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHHUsI

«'OCYJAPCTBEHHBI YHUBEPCUTET ITPOCBEIEHUA»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIEHUST)

dakyabTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrmuiickoii ¢punonorun

3aganue 119 NPAKTHYECKOH MOATOTOBKY MO AucuuIInHe «[IpakTHKYM 10 KyJIbType peuyeBoro
001IeHHUSI BTOPOT0 HHOCTPAHHOIO A3bIKA (AHTJIMICKUIA)»
(ocyiiecTBJIsieTCsl O TEMaM)

OunennBaeMble KOMIIETEHIUH:
YK-4.1. I'paMOTHO U ICHO CTPOUT AUAJIOTUYECKYIO PEUb B PaMKaX MEXJIMYHOCTHOTO U MEKKYJIbTYPHOI'O
00I1IeHUs Ha TOCYJapCTBEHHOM s3blke Poccuiickoit denepanuy 1 ”HOCTPAHHOM SI3bIKE.
[1K-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUYECKUE eTMHHUIIBI IPEIMETHON 001acTu (TpenogaBaeMoro
npeaMeTa).
[TK-1.2. YMeer ocymiecTBIATh 0TOOp y4eOHOTO COMEPIKAHUS IS €T0 PealTU3allii B Pa3IMYHBIX (opMax
o0yueHus B coorBercTBUM ¢ TpeboBaHusMu PI'OC OO.
[1K-1.3. JleMoHCTpUpYyeT yMeHHE pa3pabaThiBaTh pa3iuyHble (POpPMBI yueOHBIX 3aHATHHA, NMPUMEHSTH
METO/bI, IPUEMbI U TEXHOJIOIMH 00yU4eHHsI, B TOM YUCiIe HHPOPMALIMOHHBIE.
Yposenn: [loporossiii

[ToaroroBeTeck /yis yuacTus B 0ecesie ¥ IUCKYCCHH MO CIASAYIOIIMM TeMaM

Travelling
National stereotyping
Genetic and cultural influences on personality
Political correctness and language change
Money and talent in show business
Perfect world
Fame and money
My ideal home
My idea of an ideal school teacher
10. A school of my dream
11. The causes of school violence
12. Styles, values and interests of my generation
13. The role of computers and Internet in modern life
14. Globalization: pros and cons
15.Metaphor. Its types and stylistic functions. Personification.
16. Simile, its semantic structure, functions.
17. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.
18.Russian, American, German etiquette

WCoNOOR~WN P

Imagine that you are the member of a voluntary youth organization in Russia and you need to present the
aim of your organization and a report about its activity to American young people.



MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU
denepanbHOE rocyIapCTBEHHOE 0I0PKETHOE 00pa30BaTeNbHOE YUPEXKICHHE BBICIIET0 00pa30oBaHus

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEILIEHMST)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit ¢punoaoruu

Tecr
no aucuuniaude «IIpakTukym no KyJbType peueBoro o01meHusi BTOPOro HHOCTPAHHOT O
SI3bIKA (AHIJIMIACKHHA))
OuenuBaeMblie KOMIIETEHINH:
[1IK-1.1. 3HaeT CTpyKTypy, COCTaB U JUAAKTUYECKHUE CTMHUIIBI TPEIMETHON 00J1aCcTH
(mpemogaBaeMoro mpeameTa).
[TIK-1.2. YMeeT ocymecTBIsITE 0TOOp YYEOHOTO COACPIKAaHUS JIJISl €T0 Peallu3allii B Pa3IuIHBIX
¢dopmax o0ydenus B coorBercTBuH ¢ TpedboBanmsiMu OI'OC OO.
IIK-1.3. JlemoHCTpupyeT yMeHHE pa3pabarTbiBaTh pa3iuuHble (QOpPMBbI Yy4EOHBIX 3aHATUH,
MIPUMEHSITh METOJIBI, IPUEMBI U TEXHOJIOTUU 00yYEHUS, B TOM YHCIIe HHPOPMAIIHOHHEIC.
YpoBenb: [loporoseiit
1. There a lot of books on this shelf.
a) is
b) are
c) am
d) be
2. Monica s a very good
a) typewriter
b) typist
c) typister
d) typer
3. Tom can’t give you books.
a) these
b) this
c) that
d) there
4. got a dog?
a) Have they
b) They have
c) Arethey
d) Do they
5. Thaven’t got sister.
a) the

6. swim well?
a) Can she
b) Isshe
c) Do she
d) She can

Did you meet those ?
a) sportsman

~




b)

c)
d)

sportsmen
sportsmans
sportman

thirty days in September.

a)
b)
c)
d)
9. Who
a)
b)
c)
d)
10. Pam
a)
b)
c)
d)

11. Freddy is

a)
b)
c)
d)
12. Bob

They are
There are
There is
These are

is
was
were
did

in Moscow last week?

five letters yesterday.

Wrote
Writes
Write
Send

than his friend.

old

older
elder

the oldest

never

in Africa.

a)
b)
c)
d)

have... been
didn’t ... be
was... not
has... been

13. Look at my family. This is photograph.

a)
b)
c)
d)

there
them
their
they

14. This is computer.

a)
b)
c)
d)

15. My name is Juan and |

a)
b)
c)
d)
16. |

David’s
Davids’
David
Davids

is
be
are
am

work.

from Spain.

a) sometimes go to the café after
b) to the café go sometimes after
C) go sometimes to the café’ after
d) sometimes after go to the café

17. Would you like

a)
b)

c)

cup of tea?

any
some
a

17



18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

d) ----
He for the train at the moment.
a) waits
b) wait
c) waiting
d) is waiting
Where ?
a) does he work
b) he works
¢) he does work
d) works he
Most hospital workers normal working hours.
a) have not
b) don’t have
c) doesn’t have
d) isn’t have
Who did at the party?
a) you saw
b) you see
C) saw you
d) see
Is she the woman husband is a writer?
a) which
b) that
c) who
d) whose
Tokyo is city I’ve ever lived in.
a) the most big
b) the bigger
c) the biggest
d) the more big
| always go to the cinema Fridays.
a) on
b) in
c) at
d) by
I late on Saturdays.
a) get
b) getup
) goup
d) geton
I will you tomorrow.
a) shout
b) cry
c) call
d) say
| have no what time the swimming pool opens.
a) belief
b) opinion
c) idea
d) feeling
I’m not very interested sports.

18



29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

a) for
b) about
c) in
d) to
She likes Japanese food.
a) to eating
b) eating
c) eat
d) is eating
What this weekend, Jane?
a) will you do
b) are you doing
c¢) will you have done
d) do you do
The weather has been awful. We’ve had very
a) little
b) alittle
c) few
d) afew
Did you hear what happened to Kate? She

sunshine this summer.

a) is arrested
b) arrested
c) has been arrested
d) is being arrested
I often football when I’'m at the beach.
a) have
b) go
c) do
d) play
My mother the cooking in our house.
a) does
b) makes
c) cooks
d) takes

Don’t forget to the light when you go out.

a) turnup
b) turnin
c) turn off
d) turn over
I will call you when | home.
a) get
b) will get
c) got
d) getting
I don’t know where
a) did he go
b) hedid go
c) went he
d) he went

last night.

Our neighbours aren’t very polite, and particularly quiet!

a) neither they aren’t
b) either they aren’t
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c) nor are they
d) neither did they be

39. Harriet is so knowledgeable. She can talk about

a) whatever
b) whenever
c) wherever
d) whoever
40. | always milk in my coffee.
a) eat
b) have
c) cook
d) make
41. Can you give me a with my bag?
a) leg
b) back
¢) hand
d) head

42. Anna and Kate to the cinema last Sunday.

a) didn’t went
b) don’t go
c) didn’t go
d) haven’t gone
43. 1 had lunch ago.
a) three hours
b) 2 pm
c) this morning
d) after breakfast
44. His granny is than mine.
a) older than
b) more older than
c) much old than
d) more old than
45. Look, it's very cloudy. It
a) ‘s going to rain
b) rainy
Cc) raining
d) rains
46. What in the box?
a) thereis
b) isit
c) isthere
d) there are
47. 1 think Jerry late tomorrow.
a) will be
b) be
c) is
d) will

48. 1t is interesting story in the book.

a) more
b) most
c) the most
d) best
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49. goes to the park every day?

a) Who
b) Why
c) When
d) How
50. Sam never
a) Visits
b) visit
c) doesn’t visit
d) don’t visit
51. We
a) clean
b) cleaned
c¢) shall clean
d) will clean

his aunt.

the window yesterday.

52. Can | give the bread to those ?

a) sheep
b) cow
c) bird
d) dog

53. careful!

a) Be

b) Take

c) Have

d) Do
54, «

a) How

b) Where

c) How much

d) How long
55. Are there

a) much

b) some

c) a

d) any

56. I usually watch films

a) at
b) on
c) in
d) to
57. Look at her! She
a) wearing
b) wears
C) wear
d) is wearing
58. Pam
a) catches
b) catch
c) is catching
d) catching

do koalas live?” “In Australia.”

tomatoes in the fridge?

Saturday nights.

a red dress today!

the bus at 8.30 every morning.

59. are farm animals.

a) sheeps
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60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

b) wolves
c) sheep
d) fish
I work on Sundays.
a) ever
b) never
c) don’t never
d) not ever
How butter do you need?
a) many
b) alittle
c) much
d) little

Tony usually goes to the theatre the weekend.

a) in
b) over
c) under
d) at
Have long legs? - No, they haven’t.
a) goose
b) gooses
C) geese
d) geeses
This restaurant is packed celebrities.
a) on
b) with
c) at
d) to
Tom ride a bike until he was five.
a) can’t
b) could
C) couldn’t
d) can
London isn’t as as Stratford.
a) small
b) smaller
c) smallest
d) the smallest

There is a lot of traffic in the city centre.

a) busy
b) heavy
c) crowded
d) much
Elvis Presley was born 8" January, 1935.
a) in
b) on
c) at
d) to
When | was in Egypt | a camel.
a) drove
b) visited
c) rode
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70.

71.

72.

73.

74.

75.

76.

77.

78.

79.

80.

d) went
I’'m staying my friend.
a) at
b) with
c) by
d) in
There will be fog in London
a) yet
b) ago
c) tomorrow
d) never
She is never late work.
a) at
b) for
c) to
d) with
Pre-packed food
a) pollutes
b) creates
c) throws
d) makes
Paris is the most exciting city I've
a) already
b) since
c) ever
d) last
They couldn’t see very
a) well
b) good
C) better
d) bad
The lions loudly.
a) shouted
b) laughed
c) roared
d) coughed
It was 3 o’clock
a) so
b) when
c) then
d) after
The old man can’t see anything. He is a
a) poor
b) blind
c) brave
d) bald
There is ham in the fridge.
a) many
b) a
c) an
d) some

the fire started.

a lot of rubbish.

in the dark room.

I’m cold. the window.
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81.

82.

83.

84.

85.

86.

87.

88.

89.

90.

a) I’ll close
b) I’'m going to close
c) Iclose
d) I’'m closed
It’s very cold today. Don’t forget to put your gloves.
a) off
b) of
c) on
d) out
I’'m hungry. I haven’t had breakfast.
a) some
b) a
C) no
d) any
Peter is man I’ve ever met.
a) the most handsome
b) most handsome
c) amost handsome
d) most the handsome
I’'m afraid | have bad news for you.
a) a
b) the
c) some
d) any
Do you know ?
a) where he is
b) where is he
c) heiswhere
d) he where is
The book next year.
a) will be published
b) published
c) is published
d) will publish
| have never seen an interesting film.
a) so
b) such
c) very
d) too
When are you planning to leave Vienna?
a) for
b) to
c) in
d) through
I’ve decided to university when I finish school.
a) go
b) going
c) togo
d) thatlgo
Jimmy couldn’t come to the classes, ?
a) could he
b) couldn’t he
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91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

c) did he
d) didn’the
Washington was in 1790.
a) find
b) found
c¢) finded
d) founded
I would like to begin by... on their sales figures for the last five years
a) giving
b) outlining
C) commenting
d) reviewing
Decide on the register: “It’s a pleasure to make your acquaintance”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “Do you feel like a drink?”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “A lot of people like fish and chips”
a) informal
b) neutral
c) formal
d) familiar
The machine sitting at the desk was no longer a man.
a) Allegory
b) Metaphor
c) Metonymy
d) Allusion
Delia’s beautiful hair fell about her rippling and shining like a cascade of brown waters
a) lIrony
b) Descriptive attribute
c) Simile
d) Personification
“To pass an exam” means:
a) To get a good mark
b) To take the exam
c) To sit the exam
d) To get a satisfactory mark
“To lengthen a school day” means:
a) To make a school day shorter
b) To make a school day longer
c) To count the number of hours you spend in school
d) To tighten
“Remedial courses” means:
a) Courses teaching you the basics of medicine
b) Courses aimed at teachers working with children who fall behind the class
¢) Courses where you can get medical help
d) Psychological sessions
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4. Meroauyeckue MaTepHaJibl, OINpeJejsilOlIMe NPOLEAYPbl OLEHMBAHUS Pe3yJbTATOB
0CBOEHHS 00pa30BaTe/IbHON NPOrpaMMblI

B pamkax ocBOCHHSI TUCIUTUIHHBI PEAYCMOTPEHBI CIeIyIONHe (GOPMBI TEKYIIEro KOHTPOJIS:
TECTUPOBAHUE, JOKJIAJ, KOMILJIEKCHBIN JTUHIBOCTUIIMCTUYECKUN aHATIU3 TEKCTA, IPAKTHYECKas
MOJArOTOBKA.

Pacnpenesienne nmo Bugam padbor Banabl

Jloknan 10 20 6amioB
[IpakTHyeckas MoJaroToBKa 1o 20 damwoB
KoMIuIekCHBIH JTUHIBOCTHINCTUYECKUIN aHaJIu3 TEKCTa 10 20 6amioB
TecTel 1o 10 damwoB
DK3aMeH 10 30 6amioB

@DOopMBbI TEKYIIETO0 KOHTPOJISI U MPOMEKYTOUHOM aTTeCTallMu: SK3aMeHbI B 7 U § cemecTpax.

DK3aMEHAIMOHHBIN OMJIeT BKJIIOYaeT 2 BOIpOca:
1. PedepupoBanne razeTHOM WK KYPHAIBHOW CTaThH.
2. JIMHrBOCTWJIMCTUYECKUN aHAIHM3 ayTEHTUIHOTO TEKCTa.

PedepupoBanue mpeanosaraeT U3JI0KEHUE OCHOBHOM MPOOJEMaTHKKM CTaThbH, HAIMCAHHON
Ha PYCCKOM SI3bIKE, Ha AHTJIMMCKOM si3bIKe. [IpM yCTHOM H3JIOKEHUU COAEPNKAHUS CTAaTbHU YIIOP
JieNaeTcsl Ha BbBIJCIIEHHE OCHOBHOM MBICIH aBTOpa M (QopMylupoBaHUE BBIBOJOB. CTYIEHTHI
JOJDKHBI TIPOJIEMOHCTPUPOBATH KOMIIETCHIIUN YTCHHS C U3BJICUEHUEM OCHOBHOM U CYIIECTBEHHOM
uH(poOpMaLlUK, KOMIPECCUU S3BIKOBOrO odopmieHUs HHPOPMAMM UM KOMMYHUKATUBHYIO
KOMIICTCHIIHIO.

JIns  JTMHTBOCTMJIMCTHUYECKOTO aHaJM3a BBIOMPAIOTCS OTPBIBKM W3  OPUTMHAIBHBIX
XYJIO)KECTBEHHBIX, MYyOJMIIMCTUYECKUX M HAYYHO-TIOMYJSAPHBIX TMPOU3BEACHHM, a TaKke
3aKOHUCHHBIE paccKa3bl M 3CCE  AHMIMHUCKUX, AMEPUKAHCKUX, KaHAJICKUX M aBCTPAIMHCKUX
aBTOPOB, KJIIACCUYECKUX U COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTYICHTAM.
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU
denepanbHOE rocyIapCTBEHHOE 0I0PKETHOE 00pa30BaTeNbHOE YUPEXKICHHE BBICIIET0 00pa30oBaHus

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEILIEHMST)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit ¢punoaoruu

OuennBaeMble KOMIETEHIMU:

YK-4. CniocobeH oCyIecTBIATh JeI0OBYI0 KOMMYHHUKAIMIO B YCTHOM U MUCbMEHHOHN (opMax Ha
rocyapcTBeHHOM si3bike Poccuiickoii depepaniui 1 HHOCTPAaHHOM(BIX) sI3bIKE(ax)

VYK-4.1. I'paMOTHO U ICHO CTPOUT JAUAJIOTUYECKYIO PEUb B PaMKaX MEXJIMYHOCTHOTO U
MEXKYJIbTYPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3bIke Poccuiickoit @enepanv 1 ”HOCTPAHHOM
A3BIKE.

VYK-4.2. IleMOHCTpUpYET YMEHHE OCYILIECTBIISITH JEJIOBYIO MEPEMUCKY HAa TOCYIapCTBEHHOM SI3bIKE
Poccuiickoii @enepannu 1 HHOCTPAHHOM SI3BIKE C YYETOM COLIMOKYJIBTYPHBIX 0COOCHHOCTEH.
YK-4.3. JleMoHCTpUpPYET CIOCOOHOCTh HAXOAUTh, BOCIIPUHUMATH M UCII0JIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAHHOM $I3bIKE, MOJIYYEHHYIO W3 IEYAaTHBIX M 3JEKTPOHHBIX HCTOYHMKOB JUISl PEILIECHUs
CTaHJIaPTHBIX KOMMYHHUKATUBHBIX 3a]1a4.

IIK-1. CniocobeH ocBauBaTh M UCIOJIb30BaTh TEOPETUUECKUE 3HAHUS U IPAKTUUYECKUE YMEHUS U
HABBIKU B IPEIMETHON 001acTH MPH pElIeHUU TPOodeCcCHOHAIbHBIX 3a7a4

[1K-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUUECKHUE €AMHUIIBI IPEIMETHOM 00acTu
(TpemogaBaeMoro mpeaMeTa).

[IK-1.2. YMeer ocymecTBIsITE 0TOOp Y4EOHOTO COACPKAHUS JIJISl €T0 PeaIu3allii B Pa3IUIHBIX
dbopmax o0yuenus B coorBercTBuu ¢ Tpedoanusimu GI'OC OO.

[IK-1.3. JlemoHCTpupyeT yMeHHE pa3pabarTbiBaTh pa3inuHble (QOpPMBbI Y4YEOHBIX 3aHATUH,
MPUMEHSATh METO/IbI, IPUEMbI U TEXHOJIOTHH 00yUYEHHsI, B TOM YHCIIe HHPOPMALMOHHBIE.

Yposenn: [loporossiii / [IpoaBUHYTHII

Texcm ona nunzeocmunucmuueckoi unmepnpemauuu

The Chaser by John Collier

Alan Austen, as nervous as a kitten, went up certain dark and creaky stairs in the neighborhood
of Pell Street, and peered about for a long time on the dim landing before he found the name he
wanted written obscurely on one of the doors.

He pushed open this door, as he had been told to do, and found himself in a tiny room, which
contained no furniture, but a plain kitchen table, a rocking chair, and an ordinary chair. On one of
the dirty buff-coloured walls were a couple of shelves, containing in all perhaps a dozen bottles and
jars.

An old man sat in the rocking chair, reading a newspaper. Alan, without a word, handed him
the card he had been given. ““ Sit down, Mr. Austen,” said the old man very politely. “I’m glad to
make your acquaintance.”

“Is it true,” asked Alan, “that you have a certain mixture that has — er — quite extraordinary
effects?”

“My dear sir,” replied the old man, “my stock in trade is not very large — I don’t deal in
laxatives and teething mixtures — but such as it is, it is varied. | think nothing | sell has effects
which can be precisely described as ordinary.”

“Well, the fact is — ““ began Alan.
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“Here, for example,” interrupted the old man, reaching for a bottle from the shelf. “Here is a
liquid as colorless as water, almost tasteless, quite imperceptible in coffee, milk, wine, or any other
beverage. It’s also quite imperceptible to any known method of autopsy.”

“Do you mean it is a poison?” cried Alan, very much horrified.

“Call it a glove-cleaner if you like,” said the old man indifferently. “Maybe it will clean
gloves. | have never tried. One might call it a life-cleaner. Lives need cleaning sometimes.”

“I want nothing of that sort,” said Alan.

“Probably it is just as well,” said the old man.

“Do you know the price of this?”” For one teaspoonful, which is sufficient, I ask five thousand
dollars. Never less. Not a penny less.”

“I hope all your mixtures are not as expensive,” said Alan apprehensively.

“Oh dear, no,” said the old man. “It would be no good charging that sort of price for a love
potion, for example. Young people who need a love potion very seldom have five thousand dollars.
Otherwise they would not need a love potion.”

“I am glad to hear that,” said Alan.

“I look at it like this,” said the old man. “Please a customer with one article, and he will come
back to you when he needs another. Even if it is more costly. He will save up for it, if necessary.”

“So,” said Alan, “do you really sell love potions?”

“If T did not sell love potions,” said the old man, reaching for another bottle, “ I should not
have mentioned the other matter to you. It is only when one is in a position to oblige that one can
afford to be so confidental.”

“And these potions,” said Alan. “They are not just — just —er —--

“Oh, no,” said the old man. “Their effects are permanent, and extend far beyond casual
impulse. But they include it. Bountifully, insistently. Everlastingly.”

“Dear me!” said Alan, attempting a look of scientific detachment. “How very interesting!”

“But consider the spiritual side,” said the old man.

“I do indeed,” said Alan.

“For indifference,” said the old man, “they substitute devotion. For scorn, adoration. Give one
tiny measure of this to the young lady — its flavor is imperceptible in soup, orange juice, or cocktails
— and however gay and giddy she is, she will change altogether. She will want nothing but solitude,
and you.”

“I can hardly believe this,” said Alan. “She is fond of parties.”

“She will not like them any more,” said the old man. “She will be afraid of the pretty girls you
may meet.”

“She will actually be jealous?” cried Alan in a rapture. “Of me?”

“Yes, she will want to be everything to you.”

“She is already. Only she doesn’t care about it.”

“She will, when she was taken this. She will care intensely. You will be her sole interest in
life.”

“Wonderful!” cried Alan.

“She will want to know all you do,” said the old man. “All that has happened to you during the
day. Every word of it. She will want to know what you are thinking about, why you smile suddenly,
why you are looking sad.”

“That 1s love!” cried Alan.

“Yes,” said the old man. “How carefully she will look after you! She will never allow you to
be tired, to sit in a draught, to neglect your food. If you are an hour late, she will be terrified. She
will think you are killed, or that some siren has caught you.”

“I can hardly imagine Diana like that!” cried Alan, overwhelmed with joy.

“You will not have to use your imagination,” said the old man. “And, by the way, since there
are always sirens, if by any chance you should, later on, slip a little, you need not worry. She will
forgive you, in the end. She will be terribly hurt, of course, but she will forgive you — in the end.”

“That will not happen,” said Alan fervently.
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“Of course not,” said the old man. “But, if it did, you need not worry. She would never divorce
you. Oh, no! And, of course, she herself will never give you the least, the very least grounds for
uneasiness.”

“And how much,” said Alan, “is this wonderful mixture?”

“It is not as dear,” said the old man, “as the glove-cleaner, or life-cleaner, as | sometimes call
it. No. That is five thousand dollars, never a penny less. One has to be older than you are, to indugle
in that sort of thing. One has to save up for it.”

“But the love potion?” said Alan.

“Oh, that,” said the old man, opening the drawer in the kitchen table, and taking out a tiny,
rather dirty-looking phial. “That is just a dollar.”

‘I can’t tell you how grateful I am,” said Alan, watching him fill it.

“I like to oblige,” said the old man. “The customers come back, later in life, when they are
rather better off, and want more expensive things. Here you are. You will find it very effective.”

“Thank you again,” said Alan. “Good-by.”

“Au revoir,” said the old man.

I. Give a summary of the story.

Il. Get ready to interpret it.

1. What kind of text is it? What is the general tone of the story?
2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told
fromthe mother’s point of view? How would the story change if it were told from the point of
view of the‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in
the story? Is he really a criminal? Why is he successful in his crime? Should he go to prison
for it? Whatdo you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does
thestory have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?
7. Analyze the composition of the story. Comment on the role of direct speech.
8. What is the message of the story? Speak on its title.
I1l. Get ready for the stylistic analysis of the story.
IVV. Sum up all your literary, and stylistic observations and say what makes the authors style
individual.

Cmambva onsa peghepuposanusn

PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a
cup of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour"”.
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Students are biologically and socially predisposed to put off until tomorrow what we should do
today, says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that
students are more impulsive, in your early 20s you're still developing your pre-frontal cortex, home
of the will power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At
university, where even the library is filled with friends and has a quality internet connection, a
"short break™ can easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams,
anyone?) correspond with higher levels of procrastination. As for those who say they produce their
best work under pressure, allow Dr. Tim Pychyl to burst your bubble: the "adrenaline rush™ is
actually relief that the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and
Facebook use. It's worth noting this study was released in 2008, before the likes of Twitter had
joined the ever-expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then?
Are we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play"”. A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment,” she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking
emails, for instance — it takes 15 minutes to get back into the "work" state of mind. Create a
separate profile for study, where you can make use of Internet blocking apps such as Anti-Social.
Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to
power through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of
measures in place for students who find "their procrastination is out of control,” including the
university's Open Door team. They can guide you towards a work pattern which suits you and help
you stick to it. Every university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, I forgive you for writing this when you should be working of your dissertation. Now
get on with it!

BOl'lpOC])I K Oecele HA IK3aMeHe:

1. Give the gist of the passage/story/essay. What are its theme and message?

2. s the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of

this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

6. What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?
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How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.
10. What means of persuasiveness does the author use? Which of them do you find especially
effective?
11. What do you think the title of the story signifies? Is it related to the theme?
12. Are there any key words that help the reader understand the theme?
13. Do the details of the setting reinforce the theme? Justify your answer.
14. Comment on the structural peculiarities of the passage. How many parts does it fall into?
15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?
16. What stylistic devices are used to show the main conflict of the story?
17. How would you characterise the author’s choice of words?
18. What use does the author make of highly literary/colloquial expressions?
19. How would you characterise the author’s syntax in this text
20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?
Ixana OLICHUBAHMUA IK3aMCHaA.
Kpurtepun oueHuBanus BaJuibl
CryneHnrt: 26-30
1. OO0HapyxuBaeT rIyOOKOE MOHMMAaHUE OCHOBHOTO COJICPIKAHUS, TEMBI
U UICH IMPCIIOKCHHBIX TCKCTOB,
2. I'paMOTHO omnpenenseT ;KaHpOBO-CTHIINCTHYECKYIO IIPUHAIIEKHOCTD U
CTPYKTYPHYIO KOMIIO3UIHUIO TCKCTOB;
3. YMmeer HaxomuTh  HyXHble  (DaKTbI;  JeNaeT  JIOTHYHBIE U
APTYMCHTHUPOBAHHLBIC BbIBOJLI, IIOATBEPIKAAA UX ITPUMCPAMHU U3 TCKCTOB;
4, HpaBI/IJII)HO BbIABJIACT OCHOBHBIC CTUJIIMCTUYCCKHE CpCACTBA U
OLCHUBACT UX KOMMYHUKATUBHBIC 3a/1a41 B TCKCTEC MPEAJIOKCHHOTI'O JKaHpPa,
5. IIpn KpUTHMYECKOM aHajIu3€ TEKCTa OIEPUPYET JIMHIBUCTUYECKUMH
TCpMHUHAMHU U 06Hapy>KI/IBaeT l"J'Iy6OK06 3HAHUC HpOﬁﬂGHHHX JUCIHUIIINH,
6. JlaeT mpaBuIIbHBIE OTBETHI HA BONPOCHI IK3aMEHATOPA;
7. H3maraer MaTepHrall IocCJICIJ0BaTCIbHO, Ir'paMOTHO u 6CFJ'IO,

oOHapy>XHBasi MPAaBWIBHOE HCIOJb30BaHUE OP(POIMHUECCKUX, JEKCUUECKHUX,
rpaMMaTHYE€CKUX U CTUJIMCTHUYECKUX HOPM H3Yy4aeMOro si3bika (IIPH STOM B
OTBETE JOIyCKaeTcsi He OoJjiee JBYX MOJIHBIX OIIMOOK, HE BIUSIONIMX Ha
CMBICJIOBOE COJIEp)KAHUE PEUH).

JIMHTBOCTUIIMCTUYECKUN aHAIWU3 TEKCTA U W3JI0KEHME OCHOBHOW waen crareu | 20-25

COZIepIKaTeIIbHO KOPPEKTHBI,  HO  JOIyCKAlOTCI  HETOYHOCTH B
apryMEHTUPOBAHUU U B IPUMEPAX U3 TEKCTOB.

Peur

rpaMMaTU4€CKUM MW CTUIUCTUYCCKMM HOpPMaM H3Yy4acMOro A3bIKa, HO
JOMYCKAIOTCA €JUHUYHbIE OMMOKH B TPOU3HOIICHUH, JIEKCHKE WU
rpaMMaTHKe, KOTOPBIE CaMOCTOSITEIIbHO HCIPABISIOTCS CTYJIECHTOM ITOCIIe
3aMeuyaHus dK3aMmeHaropa (He Oonee 3-4 MONHBIX OMMOOK, HE3HAYUTEITHHO
BIIMSIOIINX HA CMBICIIOBOE COJICPKAHUE PEUH).

CTYACHTa COOTBETCTBYCT Op(i)OBHI/I‘leCKI/IM, JICKCUYCCKHUM,

CTyneHT T1OKa3blBaeT 3HAHHE M IMOHMMAaHHE OCHOBHBIX ToONoXeHud | 14-19

9K3aMCHAIlUOHHOT'O 6I/IJ'IeTa, HO O6H3py>I(I/IBaeT HEAOCTATOYHOC ITOHHMMAaHHEC
COACPIKAaHUA TCKCTOB, HCJOCTATOUYHOC 3HAHUC TCOPCTUYCCKUX NUCHUIUINH 10
CIICMUAJIBHOCTH,; €ro pcyYb I/1306I/IJ'IyeT rpaMMaTHYC€CKUMHU M JICKCUYCCKUMU
OIIMOKAMH (5-7 ITOJIHBIX OIJ_II/IGOK, B TOM YHCJIC BCAYIIHX K HCKAKCHUIO
CMBICJIa BI)ICKaSI)IBaHI/IH).

CTYJICHT 06Hap}I)KI/IBaeT HCIMMOHUMAHHUEC TCKCTOB, IMPCAJIOKCHHBIX  JJIA 0-13
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aHaJM3a, I0IyCKaeT rpyoble OMIMOKM B YCTHOM peud, BeAyIINe K HCKaKEHUIO
CMbICIA BBICKA3bIBAHMSA, HE BJIAJECT HABBIKAMU JIMHTBOCTHIMCTHYECKOIO
aHaJM3a TEKCTa M HaBBIKAMU pedepupoBaHusl.

CTyneHT He MOXET JaTh OTBET Ha BOINPOCHI 3K3aMEHAIMOHHOTO Owmiera, He | 0-2
BJIQJICET HABBIKAMH JIMHTBOCTHJIMCTHYECKOTO aHAIW3a TEKCTa W HAaBBIKAMU
pedepupoBaHusl.

HToropas mKaJja mo JUCHHUILIMHE HA DK3aMeHe
Wrtorosast oleHka CKJIaJbIBA€TCA W3 OLIEHKH 32 BBIMOJHEHHUS BCEX IPEIyCMOTPEHHBIX B
nporpaMme JTUCHUIUIMHBI ()OPM OTEUYHOCTH B paMKaX TEKYIIEro KOHTPOJIA, a TaKXKe OIICHKH Ha

MIPOMEKYTOYHOM aTTECTALINU.

Banabl, moJjiyuyeHHbIe CTyAeHTOM Mo Tekymemy | OmeHka
KOHTPOJII0 U MPOMEKYTOUHOM aTTeCTAIUH
81-100 OTJINYHO
61 - 80 XOPOIIIO
41 - 60 YIOBJIETBOPUTEIHHO
0-40 HEYIOBJICTBOPUTEIHHO
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