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1. IlepeyeHb KOMIIETEHM i, KOTOPHIMH JI0JZKHbI OBJIaJeTh 00y4aromuecs B
pe3yJibTaTe 0CBOEeHUsI 00pa30BaTeIbHON NPOrpaMMbI

Koa m HamMeHOBaHHE KOMIIETEHIIMH Tanbl (l)OpMHpOBaHI/Iﬂ

CIIK-3 1.PaboTa Ha y4eOHBIX 3aHATHSX.
CrniocobeH mopok1aTh ¥ TOHUMATh YCTHBIE U MMCbMeHHbIe | 2.CamocTosTenbHas paboTa
TEKCTBl ~ Ha  M3Yy4aeMOM  MHOCTPaHHOM  SI3bIKE

MPUMEHHUTEIHFHO K OCHOBHBIM ()YHKITMOHATBHBIM CTHJISIM B
oduImaabHON M HeohuIaIbHOU chepax oOIeHus

CIIK-5 1.PaboTa Ha yueOHBIX 3aHATHSIX.
Bnageer OCHOBHBIMH criocobamu BelpaskeHus | 2.CamocrosrenbHas padora
CEMAHTUYECKOM, KOMMYHMKATHUBHOM M CTPYKTypHOU

MNPEEMCTBCHHOCTH MCXKIAY 4YacCTsAMMU BBICKA3bIBaHUA -
KOMITIO3HMIITMOHHBIMHU 3JICMCHTaAMM TCKCTA

CIIK-6
CrocobeH OLICHUTh Ka4yeCTBO HCCIICJOBAHMUSA B JaHHOM
HpeﬂMeTHOﬁ O6J'IaCTI/I, COOTHECTH HOBYIO I/IH(bOpMaI_II/IIO C

1.PaboTa Ha yueOHBIX 3aHATHSIX.
2.CamocrosTensHas pabota

y)K€  HMEIOIIeHcs, JIOTMYHO M IOCJIEA0BATENIEHO
IPEACTaBUTh PE3yJIbTaThl COOCTBEHHOT'O MCCIICAOBAHHUS
CIIK-8 1.PaboTa Ha y4eOHBIX 3aHATUSAX.

Bnageer ocHoBamm coBpemeHHOW wuH(popMmarnmonHOW u | 2.CaMocTosTenbpHas padboTa
o6ubnnorpaduueckoil KyJabTyphl, crocoOeH paboTaTh ¢
ANIEKTPOHHBIMU CJIOBAPSMU W JIPYTHMH DJIEKTPOHHBIMH

pecypcami JUisl perieHus npodeccuoHalbHbIX 331au.

2. Onucande mnoka3areje OLlCHUBAaHUA KOMHeTeHHHﬁ, a TaKiKke IIKaJ
OLlCHUBaHUMA

2.1. Onucanue noka3areJsieil 1 KpUTepHeB OLICHUBAHUS KOMIIETEHIIUI

OuenuB | YpoBeHb Jran Onucanue noka3saresen Kputepun IMIkaJa
aemble copmupoBa | hpopmupoBanus OLlCHUBAHMS | OLlEHHBA
KOMIIETe | HHOCTH HMSA
HIIMH
CIIK-3 Ioporoseiii | 1.Pabota Ha | 3uaem: Texynimii 41-60
Y4eOHBIX 3aHATHAX. | - MapKepsl | KOHTPOJIb: 0auioB
2.CamocTosTenbHass | COOTBETCTBYIOIIUX YCTHBIH
pabota PETUCTPOB U CTUJIEH YCTHOHM | OIpoc Ha
Y IMCBMEHHOW PeUH; 3aHATHSAX;
- OCHOBHBIE CIOCOOBI | BBHINOJIHEHHE
peanuzanuu TECTOBBIX
KOMMYHHUKAaTUBHBIX  IIeJiel | 3amaHuit
BBICKa3bIBAaHHS Ha | 3a4eT c
WHOCTPAHHOM SI3bIKE OIIEHKOU
Ymeem:
- pasnuuaTb  PETUCTPHI
oOmieHusi B YCTHOH W
MUCHbMEHHOU peun
(odunmanbHbIN,
HEUTpaIbHbIH,
Heo(UIMATBHBI);
- TPUMEHSTh TOJy4YeHHbBIE




3HaHUd OJId TOPOKACHUA
YCTHBIX n IIUCBbMCHHBIX
TEKCTOB Ha HWHOCTPAaHHOM
SA3BIKC

IIponsunyter | 1.Pabora Ha | Bradeem: Texyuui 61-100
i yueOHBIX 3aHATUSX. | - 0COOEHHOCTSIMHU | KOHTPOJIb: OamioB
2.CamMocrosiTenbHasl | OQHUIMAIBLHOTO, pedepartsl,
pabota HEUTPaIBLHOTO U | IIpe3eHTalNY,

HEO(UIMATIBHOTO PETUCTPOB | HAyYHBIE
OOIIEHN, IOKIaIbI.
- CIIOCOOHOCTBIO MOPOKAATH | 3a4eT c
U TOHMMaTb YCTHbIE U | OLEHKOH
MUCbMEHHBIE  TEKCTBI  Ha
WU3y4yaeMOM  HMHOCTPaHHOM
A3bIKE IPUMEHUTENBHO K
OCHOBHBIM
(YHKIMOHAIBLHBIM CTHIISIM B
opUIHATEHON "
HeopHuIHraIbHON cepax
o01IEeHNs
CIIK-5 Ioporoseiii | 1.Pabota Ha | 3uaem: Texymmii 41-60
Y4EeOHBIX 3aHATHSAX. | -OCOOCHHOCTH KOHTPOJIB: OamioB
2.CamocTosTenpHas | KOMIO3UIIMOHHOTO YCTHBIN
pabora YJICHEHUS TEKCTa orpoc Ha
Ymeem: 3aHATHAX,
- OIIPENENIATE | BHIMOJIHEHHUE
CEMaHTHUECKYIO, TECTOBBIX
KOMMYHHKaTHBHYIO U | 3a7aHUH
CTPYKTYPHYIO 3a4er c
MPEEMCTBEHHOCTh ~ MEXIY | OLEHKOH
YacTIMH BBICKa3bIBaHHUS
(KOMIO3ULIMOHHBIMH
3JIeMEHTaMH TEKCTa)

[Mponeunyter | 1.Pabota Ha | Bradeem: Texynimii 61-100
i y4eOHBIX 3aHATUAX. | - OCHOBHBIMH CHOCOOaMH | KOHTPOJIb: 0auioB
2.CaMocTrosTenbHasl | BRIpAXKEHHUS CEMaHTUYECKOMH, | pedeparsl,

pabora KOMMYHHKATHBHOU U | MIpe3CHTAINY,
CTPYKTYpPHOM Hay4HBIC
NPEEMCTBEHHOCTH  MEXIY | IOKJIAJbI.
YacTMH BBICKAa3bIBaHHMSA - | 3a4€T c
KOMITO3UIIHOHHBIMH OIICHKO
3JIEMEHTaMH TEKCTa
(BBEleHHE, OCHOBHAsl 4acTh,
3aKJTIOYCHHE),
cBepx(pa3oBbIMU
€AMHCTBAaMH,
PENIOKESHUIMU
CIIK-6 Ioporoseiii | 1.Pabota Ha | 3uaem: Texynmii 41-60
yueOHBIX 3aHATUSX. | - METOAOJIOTHIO  OICHKU | KOHTPOJIB: 0asuioB
2.CamocrosTensHas | KauyecTBa HAy4HOTO | YCTHBIN
pabora UCCIIEIOBAHUS orpoc Ha
Ymeem: 3aHSITHUSAX;
- OLEHUBATb  KAayeCTBO | BBHIIOJIHEHUE
UCCIIC/IOBAHUSI B CBOEU | TECTOBBIX
peaMETHON 00J1acTH, 3aTaHAN
- COOTHOCHTh HOBYIO | 3a4eT c




WHPOPMALIUIO c yK€ | OLIEHKOH
HMMCIOIIICHCS,
- JIOTUYHO u
MOCJIe0BaTENFHO
NPEICTABIATh  PE3yJbTaThI
COOCTBEHHOTO
WCCIIeIOBAHNUS
[IpopBunyter | 1.PaboTta Ha | Bradeem: Texymmii 61-100
i y4eOHBIX 3aHATUSX. | - HaBBIKAMH aHAJIW3a ¥ | KOHTPOJIb: OaioB
2.CamocTosTeNbHAs | IPEICTABICHHUS PE3YIbTATOB | IPE3CHTALINH.
pabota HAYYHBIX HCCIEOBaHUU B | 3aueT c
paMKax OT/ENBHBIX | OIIEHKON
M3YYEeHHBIX TUCHUIUIMH U Ha
CTBIKE HECKOJIbKHX
NpeMETHBIX o0nacTen
CIIK-8 Ioporoseiii | 1.PaboTa Ha | 3uaem: Texynmii 41-60
y4eOHBIX 3aHATUSX. | - OCHOBBI ~ COBPEMEHHOH | KOHTPOJIb: OaioB
2.CaMocrosiTenbHas | HHPOPMAIMOHHON U | YCTHBIH
pabota oubmmorpaduyeckont oTpoc Ha
KyJBTYpBI 3QHATHUIX
Ymeem: 3a4eT c
- TPUMEHSTH TOJNyYCHHBIC | OLECHKON
3HAHHSA 1o OCHOBaM
UHPOPMAITMOHHON u
oubnuorpaduieckon
KyJbTyphl  JUIi  pELICHUS
HCCIIEZIOBATEIBCKIX "
npodecCHOHANBHBIX 3324
[IpopBunyter | 1.Pabota Ha | Bradeem: Texymmii 61-100
i y4eOHBIX 3aHATUSX. | - HaBBIKAMH IPUMEHEHHUS | KOHTPOJIb: OaioB
2.CamocrosTenbHas | 3HaHUH o OCHOBaM | Mpe3eHTaIlH
pabora COBpPEMEHHOM U JOKJIAJbI
UH()OpPMALTMOHHOM U | 3a4eT c
oubnmorpaduyeckont OIIEHKOU
KYJIbTYPBHI,
- HaBBIKAMH PabOTBI ¢
KOMITBIOTEPOM KaK
CpPE/ICTBOM MOJTyYeHUS,
00paboOTKH W  yNpaBleHHUS
nHpOpMaIme

2.2. HIkaabl olleHNBAHUS KOMIIETECHIINHI

YpoBeHb chopMUPOBAHHOCTH KOMIIETEHINHU

IIkana oueHNBaHUA

IIponBUHYTHIN YPOBEHB

Komnerenmus chopmupoBaHa MOJHOCTHIO, OakanaBp
BJIa/IEET
OCYIIIECTBIICHUS

0a30BbIMHA

MPAKTUYECKOU

3HaHUAMU n

n30paHHOMY HaIpaBJICHUIO.

JCATCIIBHOCTH Io

METOJaMH

81-100 «oTan4aHO»

CdopmupoBanbl 6a30Bble CTPYKTYpbl 3HAHHM, OakanaBp
BJaJIe€T OOIIMMHU IMOJIOKEHUSIMU TEOPUU U HMMEET

61-80 «xopomio»




HepBOHaanLHLIfI OIIBIT PCHICHUA MPAKTUUCCKHUX 3adaYd

Iloporosslii ypoBeHb

CdhopmupoBanbl 0a30BbIe CTPYKTYpPbl 3HAHHNA, MMEETCS
HEKOTOPBIM ONBIT WX NPUMEHEHUS, HO JOIMYyCKATCS
OLIMOKY NIPU PEUICHUH MPAKTHUECKUX 3a]a4

41-60 «yma0BIETBOPUTEIHHOY

bakanaBp  umeer  cmaboe — mpeacTaBiIeHHE O
npodecCHOHANBHBIX 3a7adaxX, JOMYCKaeT OIIMOKH, HE
MO3BOJISIIOIIME €My TMPUCTYNHTh K MPAKTUYECKOM
NEeSTeIbHOCTH

0-40 «HEymOBIECTBOPUTEIHHOY

OuennBaembie YpoBeHb chOPpMUPOBAHHOCTH HIkana oueHnBanus
KOMIETEeHIIUH
CIIK-3 IHoporossrit 0-40 «HEyAOBIETBOPUTEIBLHOY;
41-60 «yOBIETBOPUTEIILHOY;
IIpoaBuHyTHIH 61-80 «xoporo»
81-100 «oTnuaHO»
CIIK-5 IHoporossrit 0-40 «HEyAOBIETBOPUTEIHLHOY;
41-60 «yOBIETBOPUTEIILHOY;
IIpoaBuHyTHI 61-80 «xoporro»
81-100 «oTnuaHO»
CIIK-6 Iloporossrit 0-40 «HEYOBIETBOPUTEIBHOY;
41-60 «yIOBIECTBOPUTEIHHOY;
IIpoaBuHYTHII 61-80 «xopormioy»
81-100 «oTauuHO»
CIIK-8 Iloporossrit 0-40 «HEYOBIETBOPUTEIBHOY;
41-60 «yJOBIETBOPUTEIBHOY;
IpoaBUHYTHII 61-80 «xopormro»
81-100 «oTaruHO»




3. TunoBbie KOHTPOJIbHBIC 3a/JaHUA WJIN HHBIC MaTE€pHUaJbl, Heo0XoauMble IJI5
OLICHKH PE3yJbTAaTOB OCBOCHHSA IPOIrpaMMbl TUCIHHUILINHBI

MUHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOM OBJIACTU

['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPEKIECHUE BbICIIEr0 00pazoBaHus MocKOBCKoi 00IacTu

MOCKOBCKHWI I'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MT'OY)

Kadenpa anrnuiickoit gpunosoruu

TeMbl 10KJIAI0B U NPEe3eHTANNM 10 IUCHUIINHE KCTHIMCTUKA aHTJIMHCKOTO
13LIKA»

OunenunBaemsbie komnerennun: CIIK-3, CIIK-5, CIIK-6, CIIK-8.
Yposens: [Toporoserii/[IpoaBuHy ThIH

1. D¢ ekt 0OMaHyTOro OXUAAHUS KaK (PaKTOp CTHIIA.

2. Cnoco6sl ci1oBo0OpazoBaHusi HehOpMaIbHOM JIEKCUKN aHTIIUHCKOTO S3bIKA.

3. KHmkHas JieKcHKa Kak CpeJICTBO CO3JIaHUSI KOMUUECKOTo Y deKTa.

4 KornutuBHasi wmetadopa u €€  (PyHKIIMOHMpOBaHHE B  MeJIUATEKCTax/
yOJIUIUCTHKE.

5. CnocoObl co3/1aHus SA3bIKOBOM UTPBHI.

6. PudgmoBaHHBII clieHT B OpUTAHCKOM BapUaHTE aHTJIMKUCKOTO SI3bIKA.

7. pudMOBaHHBIN CJICHT B aBCTPATIMIICKOM BapUAHTE aHTIUHCKOTO SI3bIKA.

8.JIexcuka pa3roBOPHOIO PETHCTPa B MECHSAX COBPEMEHHBIX MY3bIKAJIbHBIX TPYIIIL.

9. Jlexcuueckue cnocoObl CO3[aHUsl OOPa3HOCTU B AHTJIOSI3BIYHBIX MPOU3BEICHUSIX
JUIA IETEN.

10. CiocoObl BBIABMXKEHHS U €T0 POJIb B JIEKOJUPOBAHUM CMBICIIA XYA0KECTBEHHOTO
TEKCTa.

11. PeueBnie cpelicTBa BBIPAKEHUS OIIEHKH B CPEACTBAX MAacCOBOM MHGOPMAIIUH.

12. Buasl mOBTOpa KaKk CTHIIMCTHYECKOTO ITPUEMA.

13. KonnenrtyansHas Meradopa B MyOJMYHBIX BBICTYIUICHUSX COBPEMEHHBIX
MOJIUTUKOB.

14. Crioco6b1 00HOBINIEHUS (HPA3EOTOTUIECKUX STUMHMII.

15. CemanTHuECKHE MOJETN METOHUMHUH.

16. NHBepTUPOBaHHBIN SMUTET U €r0 CTHJIUCTUYECKUN MOTECHIINAL.

17. I'paduueckue cpencTBa BbIpa3UTEIbHOCTH B XyAO0KECTBEHHOM TEKCTE.

18. PuTtmMuyeckuii mOTeHIMAN aHTJIMUCKUI TTapeMUH.

19. Putopuueckue npuembl IyOJTUYHOTO BHICTYIUICHHUS.

20. S3bIKOBBIE CpENICTBA CMATYEHNS KAaTETOPUYHOCTH.



Kpurtepuu onenuBanus 10Kj1aaa

IMoka3aresanb banaa
Jloksiay COOTBETCTBYET 3asBIIEHHOM TEMe, BBINOJIHEH C | OTJIUYHO 8-10
NPUBIICUCHUEM JOCTaTOYHOro KonuyectBa HayuHbix H | 81-100%
MIPAKTUYECKUX HMCTOYHUKOB IO Teme, OakajaBp B COCTOSHUU
OTBETHUTH Ha BOIPOCHI IO TEME JIOKJIA/IA.
Jlokniag, COOTBETCTBYET 3asBIIEHHOM TEeMe, BBINOJIHEH C | XOPOLIO S5-7
NPUBJICUEHUEM JOCTAaTOYHOTO KOJIMYecTBa Hay4yHbix U | 61-81%
MPAKTUYECKUX HMCTOYHUKOB IO Teme, OakajaBp B COCTOSHUU
OTBETUTh Ha BONPOCHI MO TEME JIOKJIajga, HO JIOMYyCKaeT
HEKOTOpbIE HETOYHOCTHU B OTBETE
JIoKJa B IIEJIOM COOTBETCTBYET 3asBICHHOW TeMe, BBIIIOJHEH | YIOBJIETBOPUTEIBHO 2-4
C TPUBJICYCHHEM HECKOJBKUX HAy4YHBIX M THpakTudeckux | 41-60%
MCTOYHHUKOB IO TeMe, OakajaBp B COCTOSHHUHM OTBETHTH Ha
4acTh BOIIPOCOB 10 TEME JOKJIA/a.
Jloknmam HE COBCEM COOTBETCTBYET 3asBICHHOM TeMe, | HeyaoBieTBoputensHo | 0-1
BBLIIIOJIHEH C MCIIOJIB30BaHHUEM TOJBKO 1 miam 2 HMCTOYHHKOB, | 0-40%
OakanaBp JOIMyCKaeT OMIMOKH MPH M3JI0KEHHH MaTepualia, He
B COCTOSIHUU OTBETUTH Ha BOIIPOCHI 10 TEME JOKJIA/a.
Kputepuu oneHuBaHus npe3eHTaunu
Iloka3zaTenb baJjn
[Ipencrapnsiemas nHpopManus CHUCTEMAaTU3UPOBAHA, | OTIUYHO 8-10
mocjenoBaTelbHa U JIOTHUECKH cBsizaHa. IIpobGnema packpeita | 81-100%
noJHOCTHIO. [1IMpOKO UCTOIB30BaHBI BO3MOXXHOCTH TEXHOJIOTHH
Power Point.
[IpencraBnsiemas uHdoOpManus B LEIOM CHUCTEMaTU3MPOBAHA, | XOPOIIO 5-7
MocJeIoBaTebHA U JJOTHYECKH CBsi3aHa (BO3MOXKHBI Heboubmme | 61-81%
OTKJIOHEHHUS). [Tpobnema packpsITa. Bo3MoxHBI
HEe3HAYMTeNbHbIE OMMOKK npu odopmieHuu B Power Point (ue
6osee IBYX).
[IpencraBnsiemas nHGOpPMANIHSA B IIEJIOM CUCTEMAaTH3UPOBaHA, HO | yIOBIETBOPUTEIHHO 2-4
HEe TMoclefoBaTeNlbHa M He cBsi3aHa Jorumdecku. IIpobnema | 41-60%
packpeiTa HE  MOJHOCTHIO. BO3MOXHBI  OMIMOKK  TpH
odopmiiennu B Power Point.
[IpencraBnsiemas uHpopMmalnMs HE CHCTEMaTH3MpOBaHA M HE | HeyJoBieTBopuTenbHO | 0-1
coBceM TocieaoBarenbHa. [Ipobiiema packpeita He oaHocThi0. | 0-40%
BeiBogsl He caenaHsl wWiM He 00OCHOBaHbL. Bo3Mo)kHOCTH
TexHosoruu Power Point mcronb30BaHbl JHIIh YACTHYHO.

MUHUCTEPCTBO OBPA3OBAHUS MOCKOBCKOM OBJIACTU




['ocynapcTBeHHOE 00pa30BaTEIbHOE YUPEKACHUE BhICIIEr0 00pa3oBaHuss MOCKOBCKOW 00JIacTH

MOCKOBCKHUI I'OCYJIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnuiickoit gpunosoruu

IIpakTH4eckoe 3aganue
no pucuuminae «CTHINCTHKA AaHTJIMHCKOI0 SI3BIKA)

Tema: O01IeHAIMOHAJIBHBINA A3BIK U €r0 PA3HOBUJIHOCTH
OnenunBaemblie komnerenmun: CIIK-3, CIIK-5, CITIK-6, CIIK-8.
Yposens: [loporossiii

Bomnpocs! ajis1 00cyKAeHUS:

1. Yto noHnmaeTcst noj o01eHAIIMOHATbHBIM S3bIKOM?

2. KakoBbI pa3HOBUIHOCTH OOIICHAIIMOHATBHOTO aHTJIUHCKOTO SI3bIKa?

3. Uro Takoe nUTEpaTypHbIA S3bIK M YEM OH OTJIMYAETCA OT S3bIKA
XYJI0KECTBEHHOM JINTEPATYPHI?

4. B xakux popMax CyHmIeCTBYET aHIJIUHUCKUIA JTUTEPATYPHBIN A3BIK?

5. KakoBbl JTMHIBUCTHYECKHME OCOOEHHOCTH YCTHOTO Tuma peun? 6. KakoBbl
JUHTBUCTUYECKHE OCOOEHHOCTH MUCbMEHHOTO TUIA peyun?

IIpakTn4eckue 3a1aHusA

YHpa}KHeHI/Ie 1. PaCCMOTpI/ITG CICAYIOIMEC BBICKA3bIBAHUA C TOYKH 3PCHHA
rpaMMaTHYE€CKOM HOPMBI U JIEKCUYECKUX OCOOEHHOCTeH. Ompenenure TUIl PedH, K
KOTOPOMY OHH OTHOCSTCSL.

1. A minute later, the private eye walked from the building toward the car.
(Grisham)

2. Goff said, "Things have changed. Your friend is in trouble and his word
don't go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and dropped
the ball. (Updike)

4. "l say, old boy, where do you hang out?" Mr Pickwick responded that he
was at present suspended at the George and Vulture. (Dickens)

5. But then Sonny and Tom and Clemenza and Tessio were all agreed that
everything was under control and they all had more experience than he did. (Puzo)

6. "I am Alpha and Omega - the first and the last," the solemn voice would
announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

9. "Captain McCluskey always has to leave word on where he can be reached.
From eight to ten tonight he'll be at the Luna Azure up in the Bronx. Anybody know
it?" (M.Puzo)



10. - "What brings you down here on Christmas?" - "Looking for someone." -
"Who?" - "A woman." - "Anyone in particular?" - "An old friend." (Grisham)

11. In a few minutes they were all gathered in the office. Sonny said curtly to
Clemenza, "You take care of him?" (Puzo)

VYnpaxuenue 2. [IpoananuzupyilTe 0COOEHHOCTH YCTHOM peud B CIEAYIOIIEM
OTpBIBKE, TepedpasupylTe pa3rOBOPHBIC BBIPAXKCHUS HA HEUTpalbHBIC, ITalTe
BapUaHT AaHAJIOTMYHOTO  COOOIIEHUS COTJIaCHO TpeOOBaHUSIM  MHUCHMEHHOU
obHUIIMAIBHOM peyHn.

| saw him there, | say "Where'ye going?" He runs off, | run after him. He turns
the corner, me too. He isn't there. Where's he now? | can't think....

KpnTepnn OLCHMBAHHUSI BBLINMOJHCHHUS MPAKTHYECCKOIo 3alaHUA

IHoka3arean Baan

3ajaHue BEHITIOJIHEHO ITOJIHOCTRIO, KOJTUYECTBO OIMMMOOK — He Ooitee 5% 5

3aaHe BBITIOJIHEGHO IPAKTUYCCKU IOJIHOCTBHIO, KOJUYECTBO OIIMOOK — | 4
He Oosee 10%

3aJ1aHue BBITTOJHEHO YaCTHYHO, KOJIUYECTBO omMO0K — He 6osee 30%. 3

3ajaHue BBITIOJTHEHO, HO COAEPKUT MHOXKECTBO OIMHOOK — 6osee 50%. 2




MHWHHCTEPCTBO OEPA3OBAHUS MOCKOBCKOM OBJIACTU
['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPESKIECHUE BBICIIET0 00pazoBaHus MOCKOBCKOM 00IacTH

MOCKOBCKHUI I'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnuiickoii punomorun

HpaKaneCKoe 3aJJaHue
o TMCIOMIIJIMHE «CTHINCTHKA aHTJIMHCKOTIO0 SI3bIKA)

Tema: Ctunmnctrueckas auddepeHIuaus Bokadyspa
OnennBaemsblie komnerenmun: CIIK-3, CIIK-5, CIIK-6, CIIK-8
Yposens: [IpoasunyTsIN

Bomnpocs! 151 00cyxaeHus:

1. KakoB rnaBHbIM MPUHIUI JEJIEHHUS BOKAOyJspa aHIIIMICKOTO S3bIKA C TOYKHU
3pEHUS CTUIUCTUKA?

2. YTO OTHOCHTCS K CTHJINCTHYECKN OKPALLIEHHON JIEKCUKE?

3. M0XHO 1 TOBOPUTH 00 OJTHOPOJHOCTH KaXKIOW M3 CTUIMCTHYECKH OKpPALIEHHBIX
TPYIII JIEKCUKU?

4. Kakue rpynmel CJIOB OTHOCSTCSA K CIEHMAIBHOW JIMTEPATYPHOM M CIIELUATBHOMN
pa3roBopHoOH Jiekcuke? KakoBbl 0COOEHHOCTH Ka)KAO0W U3 Irpynn?

IIpakTn4eckue 3agaHus

Vnpaxuenne 1. CpaBHUTE HEWTpaJbHbBIC, PA3rOBOPHBIE U JUTEPATYypPHO-KHUKHbBIC
CpCACTBA BBIPAKCHUA MBICJIN.

1. It may sound to some like cold-blooded murder of the English tongue, but
American kids have been speaking a language of their own since they annoyed their
Pilgrim parents at Plymouth Rock. Ask a teenager today what he thought of last
night's rock show. If he liked it, it was "wicked" or "totally awesome". But if he
didn't, it was "groady" or "harsh™. Young people punctuate their sentences with slang.
They drop phrases thatwould make Professor Henry Higgins turn over in his grave.
Twice. "It's just like a dictionary that only teen-agers understand," said Michael
Harris, 17, a high school student in Richmond, Va. "You go home and you have to
spell it for your parents. They don't even know what you're talking about." "But this
has been going on for years. Slang is as old as English itself,” says Stuart Berg
Flexner, editor-in-chief of the Random House Dictionary, author of the Dictionary of
American Slang. "It offended puritan parents that their Pilgrim children took their
traditional farewell - "God be with you" - and turned it into "good-bye", Flexner says.
Today's words are obsolete tomorrow. "I may call somebody a jerk, but today they
would call him a nerd," says Flexner, 54. "Each generation seems to want to have
some of its own words." "It's not so much to shut out adults - although that's a part of
it. It gives them identity with their own age group. They sort of belong to their own
club," he says. Flexner considers slang a reflection of American pop culture. Words



come and go like No.1 hit songs. Once a word is widely known it may be dropped,
relegated to the used-slang bin alongside "swell" from the '50s and "groovy" from the
'60s. Others stick around like golden oldies. "There are classics. Once a good phrase
comes along it's pretty hard to replace it, "says Scott Wenger, 19, a New York
University student. "Flipped out" still means 'crazy' and "pulling an allnighter" still
means 'to study hard until all hours of the morning for exams'." Teen-agers may
dream up slang, but adults use it too. Julia Shields, 42, a high school English teacher
in Charlottesville, Va., is an avowed user. "I love slang, think it's colorful, wonderful,
metaphoric. Some of it is quite clever,” she says. "l hate it, but I call everything
"neat"”. It's such a horrible, vague, meaningless word. But | use it in every sentence."
Slang is not the talk of board rooms and diplomatic sessions. Because young people
spend more time informally than adults, and slang is a product of relaxing the rules,
high schools and college campuses are breeding grounds for it. (Rosenberg)

2. Anthony ... clapped him affectionately on the back. "You're a real knight-errant,
Jimmy", he said. (Christie)

3. "Jeff", says Bill to me, "you are a man of learning and education, besides having
knowledge and information concerning not only rudiments but facts and
attainments”. - "I do", | say, "and I have never regretted it..." (O'Henry)

4. The man, who obviously, did not understand, smiled, and waved his whip. And
Soames was borne along in that little yellow-wheeled Victoria all over star-shaped
Paris, with here and there a pause, and the question. "C'est par ici, Monsieur? "
(Galsworthy)

5. Brenner had two more plays on Broadway in later years, both disastrous flops. One
of them was produced by Craig. (I. Shaw)

6. Sonny asked Hagen, "Any change in the Don's condition?" Hagen shook his head
".Your mother spends most of the day with him, Connie too. There's cops all over the
hospital and Tessio's men hang around too, just in case. (Puzo)

7. You right, old buddy. Let's make it. (Baldwin)
8. Johnny nodded. "Then maybe | can give you and the kids more dough.”" (Puzo)

Yopaxuaeane 2. Onpenenure CTHIMCTAYECKYIO MAapPKHUPOBAHHOCTH CJIEIYIONIUX
CHUHOHUMOB.

* Dad - father - sire

* Chap - man - individual

* Nonsense - absurdity - rot - trash

* Currency - money - dough

* To talk - to converse - to chat

* To leave - to withdraw - to shoot off



* Face - visage - mug - deadpan
» Silence, please! - Stop talking! - Shut up your trap!

Yopaxuenue 3. Ompenenute TUN U (QYHKIHMIO JTUTEPATypHOM U Pa3TOBOPHOI
JICKCHUKMU.
1. But she said, "Come on in boys, don't be shaaeh, come on in and heyiv a good
taam", said it so motherly and there they were not as many as he had pictured.
(Updike)

2. He kept looking at the fantastic green of the jungle. . Ridges flinched before the
power of it. The Lord giveth and He taketh away, Ridges thought solemnly. (Mailer)

3. Sonny shook his head. "Nah", he said. "We have to make this a sure hit on that
bastard Sollozzo". (Puzo)

4. Her husband seemed to behave with commendable restraint and wrote nothing to
her which would have led her to take her life . . I find that the deceased committed
suicide while the balance of her mind was temporarily deranged. (Shute)

5. "l guess", Spicer said. "You a lawyer?" "Nope, a banker". (Grisham)

6. Interspersed with dazzling insights, bawdy wit, and an intrigue of undelivered
sermons, John Updike's book evokes with demonic zeal the very odour of a pastor
adrift in modern America. (Ph. Howard, The Times)

7. "If you don't mind, Belinder", he said, "I'm going to try to nap a little. I am
absolutely bushed". (I.Shaw)

8. At noon the hooter and everything died. First, the pulley driving the punch and
shears and emery wheels stopped its lick and slap. Simultaneously the compressor
providing the blast for a dozen smith-fires went dead. (Chaplin)

9. She is watching a group of children called Mouseketeers perform a musical
number in which Darlene is a flower girl and Cubby is a cop and that smirky squeaky
tall kid is a romantic artist. (Updike)

10. - | think we've got a floater on our hands, Chief. - A floater? What in Christ's
name is a floater? - It was a word Hendricks had picked up from his night reading. "A
drowning", he said embarrassed. (Benchley)

11. She really didn't have any idea who this nut could be, or what he was after.
(Baldwin)

12. Sonny's voice dropped a little. "They've snatched Tom. ... His wife is here. She
don't know and neither do the cops". (Puzo)



KpnTepnn OCHUBAHUS BBINOJHCHHUA NMPAKTUYCCKOIO 3aJaHUA

Iloka3arean baan

3a,Z[aHI/I€ BBIITIOJTHCHO ITOJIHOCTBHIO, KOJIMYCCTBO omunoOoK — He 6oiree 5% 5

3ajaHue BBITIOTHEHO MPAKTUYECKU MOJHOCTHIO, KOJUYECTBO OMHMOOK — | 4
He 0osiee 10%

3amaHue BBIIOJIHEHO YaCTUYHO, KOJIUYECTBO OIHOOK — He Ooiee 30%. 3

3ajaHue BBIOJIHEHO, HO COJIEPKUT MHOXKECTBO O1MO0K — 6osee 50%. 2

MUWHUCTEPCTBO OBPA3BOBAHUS MOCKOBCKOM OBJIACTU
['ocynapcTBeHHOE 00pa3oBaTeIbHOE YUPEKIESHUE BBICIIET0 00pazoBaHus MOCKOBCKOI 001IacTH

MOCKOBCKUI I'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET




(MI'OY)

Kadenpa anrnmiickoit ¢punonoruu

Tembl 1J11 YCTHOIO onpoca
o JucHUIInHe «CTHJIMCTHKA AHTJIMHCKOI0 SI3bIKA)»
OunenuBaemsblie komnerenuuu: CIIK-3, CIIK-5, CIIK-6, CII

Yposenn: [Toporossiii / ITpoaBUHY ThI#H

. What is antonomasia? What meanings interact in the formation?
. What types of antonomasia do you know? Give examples of each.

. Do you remember any speaking names from the books you have read?

. Give examples of personages” names used as qualifying common nouns.

. What semantic types of epithets do you know?

. What structural types of epithets do you know?

. What parts of speech are predominantly used as epithets and why?
What is oxymoron and what meanings are foregrounded in the formation?

1
2
3
4
5. What lexical meaning is instrumental in the formation of epithets?
6
7
8
9.
1

0.Why are there comparatively few trite oxymorons and where are they mostly

used?
11.What is paradox? Is it the same as oxymoron?

12.Which stylistic devices are based on language play?

Kpurtepnu onieHuBaHus YCTHOIO 0ipoca

IToka3zaTenn

bann

OTBeT TNOJIHBIA M COAEpPKATEIbHBIN, COOTBETCTBYET TEME;
OakajaBp yMeeT apryMEHTHPOBAHO OTCTaWBAaTh CBOIO TOUKY
3peHus, JEMOHCTPUPYET 3HaHUE TEPMHHOJIOTHH
JUCITUTUTUHBI

OTJIMYHO
81-100%

8-10

OTBeT copepKaTeNbHbIi, COOTBETCTBYET TEME, HO COJIEPIKUT
1-2 ommbku; 6akanaBp yMeeT apryMEeHTUPOBAHO OTCTaWBaTh
CBOIO TOYKY 3PEHHs, JEMOHCTPUPYET 3HAHUE TEPMUHOJIOTUU
JUCIUIIMHBI

XOPOIIIO
61-81%

S5-7

OTBeT B LEIOM COOTBETCTBYET TeMe  (HE OTpa)KeHbl
HEKOTOpbIe acCHeKThl); OakajgaBp yMeeT OTCTauBaTh CBOIO
TOUKY (XOTsI apryMEHTallusl He BCerja Ha JO0JKHOM YPOBHE);
JEMOHCTPUPYET yIOBIETBOPUTEIBHOE 3HAHUE TEPMUHOIOTHH
JUCIUIIMHBI

YAOBJIETBOPUTEIHHO
41-60%

2-4

OTBeT HEeMmoNHBIM Kak Mo 00BeMy, TaK U MO COJAEPKAHUIO
(XOTSl ¥ COOTBETCTBYET TEME), COJIEPKUT CEPhE3HBIC ONTHOKH;
apryMeHTaluds HEe Ha  COOTBETCTBYIOUIEM  YpPOBHE,
MPUCYTCTBYIOT MPOOJIEMBI C yIOTPEOICHHEM TEPMUHOJIOTHHI
JUCHUTIINHBI

HEYJIOBJIETBOPUTEIBHO
0-40%

0-1

MUWHUCTEPCTBO OBPA30OBAHUS MOCKOBCKOM OBJIACTU
['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPEKIEHUE BbICIIEro 00pazoBaHus MocKoBCKo 00acTH

MOCKOBCKUI I'OCYJTIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET

(MLOY)




Kadenpa anrnmiickoit ¢punonoruu

TecT
o gucuuIInae «KCTHINCTHKA AHTJINHCKOI0 A3BIKA)

IIposepsiembie komnerenuun: CIIK-3, CIIK-5, CIIK-6, CITK-8
YpoBeHb: OPOTOBBIN

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3. Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and
a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy



C epithet
D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

1313

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis”?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecTbl MOPOroBOro ypoBHs olieHuBaroTcs u3 pacyera 100 6ayioB, Kbl MPaBUIbHBIA OTBET
olLieHUBaeTcs B 2 Oasuia.

[Ikana COOTBETCTBUS PEUTHHTOBBIX OIICHOK MATHOAUTBHBIM omeHkaMm: 100 — 81- «ormwano» (5);
80 — 61 - «xopomio» (4); 60 — 41 - «ynoBnerBoputenbHO» (3); 40 — 21 - «HEYIOBIETBOPUTEIHLHO»
(2),20 -0 - «HEOOXOMMO MTOBTOPHOE U3YyUCHHEY.

Kpurtepumn oueHku Tecra (IOPpOroBulii ypoBeHb)

Or1ieHKa 110 5-0aJUILHOM CUCTEME Omneuka mo 100-0ayuteHOM | bamiel misg arrecramun
CHUCTEME
5 OTJIMYHO 81-100 17-20
4 | xopomio 6180 13-16
3 | YAOBJIETBOPUTEIBHO 41 - 60 9-12
2 | HEYIOBJIETBOPUTEIHHO 21-40 5-8
1 Heobxoanmo MOBTOPHOE 0-20 0-4
W3YYCHHE

MUWHUCTEPCTBO OBPA3BOBAHUS MOCKOBCKOM OBJIACTU
['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPEKISHUE BBICIIET0 00pazoBaHus MOCKOBCKOM 00IacTH

MOCKOBCKUI I'OCYJJIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET

(MI'OY)




Kadenpa anrnuiickoit gpunosoruu

TecT Mo AUCHOUIIJINHE «CTHJIMCTHKA aHTJIMHCKOIO0 S3bIKa)

IIpoBepsiembie komnerenuuu: CIIK-3, CIIK-5, CIIK-6, CITIK-8
YpoBeHb: IPOABUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloguial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?



A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons
D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word
like ""damn', ""bloody"" etc". The given definition is appropriate for

A) Jargon words

B) Colloguial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".



13. "it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally old
words with entirely new meanings imposed on them* . The given definition is appropriate for:
A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something
alien to the native tongue™.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive



D) words, used by limited groups of people
E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western



E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in **foot of a bed"*
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:



A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", "bowwow"’, "murmur", '
more are examples of:

bump®, "grumble™, “'sizzle’ and many



A) Assonance

B) Alliteration

C) Onomatopoeia
D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual
manner, mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "1'd like a Caesar salad. - Italian waiter: "'Sir! Are
you sure you want the Scissor salad? You'll cut your mouth!"*

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos

D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora

45. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A) broken rhymes

B) eye-rhyme

C) Compound rhyme



D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair
mustache and a silent dark man...Definitely, the mustache and I had nothing in common
(Doris Lessing)

A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the
middle of the room... (B.Shaw).

A) Pun

B) Zeugma

C) Metaphor

D) Paronomasia

49. What structural type of epithet do the following phrases belong to? *“the shadow of a
smile“, “a shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis

TecTbl MPOABMHYTOr0 YpOBHSI olLleHMBaroTcs U3 pacueta 100 6aymioB, KaXkablil MpaBUIIbHBIM
OTBET OIIEHUBAETCS B 2 Oaa.
KpuTtepun onenkn tecra (IpOABHHYTHIN YPOBEHb)
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5 OTJIMYHO 81-100 17-20
4 | xopouio 61 -80 13-16
3 | yIOBIETBOPHUTEIBHO 41 -60 9-12
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Kadenpa anrnmiickoit ¢punonoruu

HepequL NMPUMEPHBIX BOIIPOCOB K 3a4€Ty MO0 TUCHUIIJIUHE «CTHINCTHKA
AHIJIMHCKOI0 A3BIKA)

OnenuBaemsblie komnerenmun: CIIK-3, CIIK-5, CITIK-6, CIIK-8
Yposenn: [Toporossiii / ITpoaBUHY ThI#H

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation.
Registers of communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and  stylistic
colouring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in-
action; the norm and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and
syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and
groups of the English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common
colloquial words).

9. Neutral words and their characteristics.

10.Common literary words. Their basic features and functioning.

11.Common colloquial words. Their basic features and functioning.

12.Special literary vocabulary. Its subgroups.

13.Terms. Their functioning and stylistic usage.

14.Archaic and historical words. Their types and stylistic usage.

15.Poetic and highly literary words. Their stylistic usage.

16.Barbarisms and foreign words. Their stylistic usage.

17.Literary coinages and nonce-words. Means of their creation. Their stylistic
functions.

18.Special colloquial vocabulary, its types and common characteristics.

19.Slang. Its varieties and functions.

20.Jargonisms. Their types and stylistic usage.

21.Professionalisms.

22.Vulgar words and phrases.

23.Dialectal words.

24.Expressive means and stylistic devices of the lexical, phonetic and syntactical
levels.

25.Lexico-phraseological stylistic devices. Their classification.



26.Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

27.Metaphor. Its types and stylistic functions. Personification.

28.Metonymy. Its types and stylistic functions. Synechdoche.

29.1rony. Its types and stylistic functions.

30.Antonomasia. Its stylistic functions.

31.Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

32.0xymoron. Its structural types and stylistic functions. Paradox.

33.Pun. Its varieties and stylistic functions.

34.Zeugma. Its varieties and stylistic functions.

35.Simile, its semantic structure. Varieties of simile and their stylistic functions.

36.Hyperbole. Its stylistic functions. Paradox.

37.Euphemisms. Their stylistic usage.

38.Periphrasis. Its varieties and stylistic functions.

39.Decomposition of phraseological units. Its stylistic effects.

40.Phonetic expressive means and stylistic devices.

41.Alliteration and assonance.

42.0nomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.

43.Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.

44, Rhyme. Types of rhyme.

45.Syntactical stylistic devices.

46.Inversion. Its types and stylistic functions.

47 .Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.

48.Repetition. Its types and stylistic functions.

49.Parallel syntactical constructions. Their types and stylistic functions.

50.Antithesis.

51.Chiasmus.

52.L.itotes. Its structural types and their usage.

53.Climax (gradation). Its types and stylistic functions. Anticlimax.

54.Suspense as a compositional stylistic device.

55.Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.

56.Rhetorical question. Its usage and stylistic functions.

57.Detached construction. Attachment.

58.Represented speech.

59.Graphical means of expressiveness.

60.Functional styles of the English language.

61.The language of newspaper.

62.The language of publicist writing.

63.The belles-lettres functional style.

64.The scientific functional style.

65.The style of official documents.

KpuTtepum o1ieHKH 0TBETOB CTY/IEHTOB HA 3a4eTe ¢ OLeHKOM

Onenka \ XapakTepucTHKa ’ KosanuectBo
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OTJIMYHO OTMeTKa «OTJIMYHO» BBICTABIISICTCS, €CITU CTYJICHT: 81- 12-15
e oOHapyxuBaeT TIiybokoe moHuManue Teopetnueckux | 100
BOIIPOCOB U MPAKTUYECKOTO BOMPOCA;
® yMEeT BHJETh MEXAUCUUIUIMHAPHBIC CBS3U IPEIMETOB,
MPONICHHBIX B Ipoliecce o0yueHus B OakaiaBpuare;
® BJIAJICET OCHOBHOM TEPMHHOJOTUYECKON 0a30M;
® yMeeT JIOTUYHO BBICTPOUTH CBOM OTBET;
® U3JaraeT CyThb BOIPOCOB TPAMOTHO C TOYKH 3PEHHUS
S3BIKOBOM HOPMBI U METasI3bIKa HAYKH;
® yMeeT BECTH IOJEMHUKY C HK3aMEHAaTOpaMH, OTCTauBas
CBO€ MHEHUE IO JUCKYCCUOHHOM TEME.
XOpouIo OlLieHKa «XOPOIL0» CTABUTCS, €CJIU CTYACHT: 61-80 | 8-11
e O00HapyXHMBaeT JOCTATOYHO  TIyOOKOE  IMMOHUMAaHHE
TEOPETUYECKUX BOIPOCOB U MPAKTHYECKOrO BOIPOCA, HO
3aTPyAHSIETCS B IPUBEICHUH IIPHUMEPOB;
® yMEeT BHJETh MEXIUCIUIUIMHAPHBIC CBSI3U IPEIMETOB,
MPONICHHBIX B Ipoliecce 00yueHus B OakaiaBpuare;
e B IICJIOM BIaJeeT TEPMUHOJIOTUYECKON 0a3oi, HO
JIOITyCKAEeT OTAEIbHbIE HETOUHOCTH;
® HEJOCTaTOYHO YETKO CTPYKTYPUPYET OTBET;
® M3JIaraeT CyTh BOIIPOCOB JOCTATOYHO TI'PAMOTHO C TOYKH
3peHus A3bIKOBOM HOPMBI U MeTasi3blka HayKu (He Ooiee 2-
3 ommboK);
e B IIEJIOM IPAaBWJIHLHO OTBEYAET HAa BOIIPOCHI, HO HE OYEHb
YCIIEUTHO BEJET MOJIEMUKY C AK3aMEHATOpaMH, OTCTauBas
CBOE MHEHHE TI0 JUCKYCCHOHHOM TeMe.
yaoBJeTBO | OLieHKa «yI0BJIETBOPHUTEIbHO» CTaBUTCS, €CIIU CTYICHT: 41-60 | 4-7
PUTETBHO ® [IO0Ka3bplBa€T IIOHUMAaHHE TEOPETUYECKHX BOINPOCOB H
NPaKTUYECKOTO BOMPOCa, HO PAaCKpPBIBaeT MaTepHal
HETMOJIHO, 3aTPyAHSAETCS MPUBOIAUTH IPUMEDHI;
e He BCerja BUIUT MEXIUCHUIIMHAPHbIE CBSA3U MPEIMETOB,
NPOIIEHHBIX B TIpoIiecce 0Oy4YeHus B OakataBpuare;
® JIOITyCKaeT HETOYHOCTHU B ONPEACIICHUN OHSATHIH;
® U3JaraeT MaTepuall HEUYETKO M HEIMOCIEeI0BATEIbHO;
® JIONyCcKaeT OUIMOKM C TOYKM 3pEHMS S3BIKOBOH HOPMBI U
MeTas3blka Hayku (Oonee 4-5 ommOOK B TOM 4YHCIE
BEAYIINX K UCKaKEHHUIO CMBICIIA BBICKAa3bIBAHUS);
® UCHBITHIBACT Cepbe3HbIe 3aTPyIHEHHs NpU OTBETE Ha
BOTIPOCHI 9K3aMEHATOPA.
HeynoBJieT | OIEHKA «HEYAOBJETBOPUTEIbHO)» CTABUTCS, €CITH CTYICHT: 0-40 0-3
BOPHUTEIbH ® JIEMOHCTPHUPYET pa3po3HEHHbIE OECCUCTEMHBIE 3HAHUS;
0 ® JIONyCKaeT rpyObie ONMIMOKK B ONIPEACIICHNUN TTOHSATHH;
® u3JaraeT MaTepuall HEYBEPEHHO U HEYETKO;
e JomyckaeT rpyOble W/MJIM MHOTOYMCJICHHBIE OIIMOKU B
YCTHOM peuyd, BeAylmme K HWCKaKEHUIO CMBICTa
BBbICKa3bIBaHUS;
® HE MOXET OTBETUTh INPAKTHMYECKH HHM Ha OJHMH BONPOC




9K3aMCHATopa.




