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1. IlepeyeHb KOMNETEHINIi, KOTOPBIMH JI0JIZKHbI OBJIJIeTh 00y4arouecst
B pe3yJibTaTe 0CBOEHUN 00pa30BaTeJIbHOM MPOrpaMMbl

Koa m HamMeHOBaHHE KOMNETEHIIMH

Jtanbl HGOPMHPOBAHUSA

VK-4

Croco0OeH OCYIIECTBIIATh JIENOBYI0 KOMMYHHUKAIIMIO B
YCTHOW ¥ MUChbMEHHOM (hopMax Ha TOCYyJapCTBEHHOM SI3BIKE
Poccuiickoit deaeparuu 1 HHOCTpaHHOM(BIX) sI3bIKe(axX)
VK-4.1. 'paMOTHO U SICHO CTPOHUT JUAJIOTMYECKYIO pe€yb B
pamMKax MEXIUYHOCTHOTO M MEXKKYJIbTYPHOTO OOIIEHUS Ha
rocy1apcTBEHHOM si3bike  Poccuiickoii  ®Penepauuu U
WHOCTPAHHOM SI3bIKE

VK-4.2. JIeMOHCTpUPYET YMEHHUE OCYIIECTBIATH JEIOBYIO
MEepPenucKy Ha TOCyJapCTBEHHOM s3blke Poccuiickoit
denepanii ¥ WHOCTPAHHOM  SI3BIKE  C  YYETOM
COLIMOKYJIBTYPHBIX 0COOCHHOCTEM

VYK-4.3. leMoHCTpHpPYET CIOCOOHOCTH HAXOIUTH,
BOCTIPUHUMATH M HCIIOJIB30BaTh HH()OPMAIIUIO HA
WHOCTPAHHOM SI3bIKE, TTOJIYYCHHYIO U3 MTeYaTHBIX U
3JIEKTPOHHBIX UCTOUYHUKOB JIJIsl PEIICHHS CTaHAAPTHBIX
KOMMYHHMKATHUBHBIX 3aJa4.

1.PaboTa Ha yuyeOHBIX 3aHATHUAX
2.CamocrosiTenbpHas paboTa

2. Onucanue nmoka3areje olleHUBAHUS KOMIIETEHIIMIi, a TaKKe IKaJI

OLlCHUBaHUuMA

2.1. Onucanmne nokasareJsieil 1 KpuTepueB OLIEHUBAHUSI KOMIIETEHIIU I

OuenuBa | YpoBeHb Otan OrnucaHue nokasarenen Kpurepuu Wkana
eMble chopmupoBaH | popmMupoBaHUs OILICHUBAHUA | OLEeHMBaHM
KOMIIETEH | HOCTH a
1007071
YK-4 [Toporossrit 1.Pabora Ha | 3HaTh: Brimonuenue | [kana
y4IeOHBIX - OCHOBHBIE TTOHSTHS PEUEBOA | TECTOB OIICHUBaH
3aHATHUAX KOMMYHUKAIINH; 1Sl TECTOB
- BUJIBl PEUEBOM
2.CaMOCTOSITEND | NEATEIbHOCTH;
Has paboTa Ymeth:
- OPUEHTHPOBATHCS B
Pa3IUYHBIX PEUYEBBIX
CUTYaIusIX, yYUTHIBATH, KTO,
KOMY, YTO, C KAKOM LIEJIbIO,
TZI€ ¥ KOTJja TOBOPUT
(TramreT);
- aJIeKBaTHO PEaJN30BBIBATH
CBOM KOMMYHHUKATHBHEIE
HaMepeHUs;
- TJTAaHUPOBATH u
OCYIIECTBISTH  YCTHOE H
MUCBMEHHOE pedeBoe
BBICKa3bIBAHHE
[IponsunyTeiii |1.Pabora Ha | 3HaTh: Hoxknan, [MIxana
y4eOHBIX - OCHOBHBIE MTOHATHS PEYEBON | MPE3EHTAIMs, | OLIEHUBAH
3aHSITHAX KOMMYHUKAIIHH; us




2.CaMocToATEND
Has paboTa

- BUJIbl PEUEBOM
JIeATCIbHOCTH;

YmMmerTh:

- OPUCHTUPOBATHCS B
Pa3IMYHBIX PEYECBBIX
CUTYaIUsX, yYUTHIBATH, KTO,
KOMY, YTO, C KAaKOH LIeJIbIO,
TJIC ¥ KOT/Ia TOBOPUT
(TramreT);

- aJICKBaTHO PEATM30BBIBATH
CBOM KOMMYHHKATHBHBIC
HaMepeHUs;

- ITAaHUPOBATh H
OCYIIECTBIISTh YCTHOE U
MHCbMEHHOE PEeYeBOE
BBICKA3bIBaHUE;

Baagern:

- )KaHpaMH YCTHOH U
MUCHMEHHON peyn,
HEOOXOUMBIMHU IS
CcBOOOHOTO OOIIICHHS B
mpoiiecce TpyI0BOM
NeSATeILHOCTH;

- BECTH JICJIOBYIO Oeceny,
OOMEHHMBATBCS
nH(pOpMaIe, 1aBaTh
OIICHKY;

- BECTH JIEJIOBYIO TUCKYCCHIO
Y y4acTBOBaTh B HEIi;

- BBICTYIIaTh Ha COOpaHUAX C
OTYETaMHU, JIOKJIaJIaMH,
KPUTUYECKUMHU 3aMEUYaHHSIMH
Y TIPEIJI0KCHUSIMH.

JoKJIazaa
Ikaima
OLIEHUBaH
Hst
Mpe3eHTAaI]
3471

2.2. lIxaanl olleHNBAHUSA KOMIIETEeHIINI

YpoBeHb ¢(hopMHUPOBAHHOCTH KOMIIETEHIIMH Ikajia onleHUBaAHUA

IIpoaBUHYTHIN YPOBEHb

Komnerennust copmupoBaHa mnonHocTblo, OakanaBp | 81-100 «oTanyHO»

BJIaJIEET 0a30BBIMH 3HAHUAMU u

OCYHICCTBJICHU A HpaKTquCKOﬁ ACATCIIbHOCTH 1o

n30paHHOMY HAIpaBJIEHHUIO.

METOJaMH

CdopmupoBanbl 6a30BbIe CTPYKTYpHI 3HaHUI, OakanaBp | 61-80 «xopormio»

BJIaACCT O6IIII/IMI/I IOJIOKCHUAMU TCOpHUU U HMCECT
HCpBOHa‘-IaJ'ILHHﬁ OIIBIT PCIICHUS ITPAKTHYCCKUX 3a1a4

Iloporosslii ypoBeHb

CdopmupoBaHbl 06a30BbIe CTPYKTYpbl 3HaHUH, umeeTcs | 41-60 «ya0BIETBOPUTEITHHOY

HCKOTOpBIfI OIIBIT HMX HNPUMCHCHHA, HO JOIIYCKAIOTCA




OLIMOKM NPU PELICHNH MPAKTHUECKUX 3a]a4

bakamaBp  ummeer  cmaboe  mpexncrtaBienue o | 1-40  «HEYIOBIETBOPUTEIHHO
npoQecCHOHATBHBIX 3aJayax, JOIyCKaeT OIIMOKH, He
[O3BOJISIIOIIME €My HPUCTYNHTh K INPAKTUYECKOU

JIEATENbHOCTH
OueHuBaemble YpoBeHb c(hopMHPOBAHHOCTH IIkana oneHuBaHUA
KOMIIETEHINH
YK-4 IToporoesiii 0-40 «HEeynOBIETBOPUTEIHHOY;
41-60 «yJIOBJICTBOPUTEILHO;
IpoaBuHYTHINH 61-80 «xopomo»

81-100 «oTauaHOY

3. TunoBbie KOHTPOJIbHBIC 3aJaHUA UJIN UHbIC MAaTCPHAJIbI, HCOﬁXOI{I/IMbIe JJISA
OLICHKH pPEe3yJabTAaTOB OCBOCHHUSA NMPOrpaMMbl TUCIHHUIIJIUHBI




MUWUHWUCTEPCTBO [MPOCBEIIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE TOCYIAPCTBEHHOE OF0KETHOE 00pa30BaTEILHOE YUPEXKICHHE BBICIIIETO 00pa30oBaHUs

«'OCYJAPCTBEHHBIV YHUBEPCUTET IMPOCBEIIEHUS»
(TOCYJAPCTBEHHBII YHUBEPCUTET IIPOCBEIEHNS)

@aKyJIbTET pPOMAHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoit ¢hunoaoruu

Tembl npe3eHTanui no gucunmInHe «lIpakTukyMm 1o KyJbType pe4eBoro
0011IeHHUSsI IEPBOr0 HHOCTPAHHOTO A3BIKA» (AHTIMHCKHH)

OHeHI/IBaeMLIe KOMIIETCHI NN
VYK-4. CriocoGeH oCyIIeCTBIATh ISJIOBYI0 KOMMYHHKAIIMIO B YCTHOW M TUCBMEHHOW (hopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepanuu 1 HHOCTpaHHOM(BIX) sI3bIKe(ax)

VYK-4.1. I'paMOTHO M $SICHO CTPOMT AMAIOTMYECKYIO PEYb B paMKax MEXJIWYHOCTHOIO U
MEXKYJIBTYpPHOTO OOIIEHUST Ha TOCYJIapCTBEHHOM s3bike Poccuiickoit @Depepanuu U
MHOCTPAHHOM $I3bIKE

VYK-4.2. JleMOHCTpUpYET yMEHHE OCYIIECTBIATh AEIOBYIO MEPENUCKYy Ha TOCyIapCTBEHHOM
s3pike  Poccuiickoil @epepaniii M MHOCTPAHHOM  SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX
0COOEHHOCTEM

YK-4.3. JleMoHCTpUpPYET CIOCOOHOCTHh HAXOUTh, BOCIPUHUMATH U HCTOIH30BaTh HHPOPMAIIHIO
Ha MHOCTPAHHOM SI3bIKE, MOYYEHHYIO U3 MI€YaTHBIX U AJIEKTPOHHBIX HCTOUYHUKOB I PEILICHUs
CTaHJApTHBIX KOMMYHUKAaTUBHBIX 3a]1a4.

YpoBenn: [loporossiii / mpoABUHYTHII
Cnmcok TeM IS pe3eHTaAluH

1. Tourist destinations in Great Britain

2. Tourist destinations in the USA

3. Tourist destinations in Canada

Tourist destinations in Australia and New Zealand
Types of homes in Great Britain

Modern tendencies in fashion and behaviour

My favourite film

My ideal school

9. Stereotypes about other nations

10.Globalisation

11.Does travelling destroy local cultures?

12.Why is travelling called a university without walls?
13.1s national stereotyping dangerous?

14.The pros and cons of the Unified State Exam.
15.Genetic and cultural influences on personality.
16.Political correctness and language change.
17.Money and talent in show business.

18.Russian films of today.

19.What’s your idea of a perfect world?

iR



20.Do fame and money bring happiness?

21.My ideal home

22.My idea of an ideal school teacher

23.A school of my dream

24.Gender gap: myth or reality?

25.What are the causes of school violence?
26.Styles, values and interests of my generation
27.The role of computers and Internet in modern life
28.Globalization: pros and cons.

IIkana oneHUBAHUS NPe3eHTALMHA

Bbanabl

KpuTtepuu oueHuBanus

[IpencraBnsgemas nHGOpMAIUS CHCTEMAaTU3UPOBaHa,
nocJieIoBaTeIbHA U JIOTHUECKH cBsizaHa. [Ipobiema packprita
noJTHOCTRIO. [IIMpoko MCTIOTb30BaHBI BO3MOKHOCTH TEXHOJIOTHUH
Power Point.

3-4

[Ipencrapnsiemas nHGOPMAITHS B IIEJIOM CHCTEMaTU3UPOBAHA,
TocJIeIoBaTeIbHA ¥ JIOTHYECKH CBsI3aHa (BO3MOKHBI HEOOIBIIIHE
otkioHneHus ). ITpo6iema packpbeita. Bo3aMOXHBI He3HAYHTEIILHBIE
ommOkH pu odopmiieanu B Power Point (He Gontee aAByX).

[IpencraBnsemas nHGpOpMaIIUs B 1IEJIOM CUCTEMaTU3UPOBaHa, HO HE
mocJieoBaTeIbHA U He CBs3aHa Jiorudecku. [Ipobiema packpeiTa He
MOJTHOCTRIO. Bo3MoxHbI ommOku mipu opopmiteanu B Power Point.

0-1

[Ipencrasisiemas nHGOpMAaIM HE CUCTEMAaTU3UPOBAaHA U HE COBCEM
nociienoBaTenbHa. [Ipodiiema packpbiTa He MOTHOCTHIO. BbIBOIBI HE
c/ieJlaHbl Wik He 000cHOBaHbl. Bo3MoxkHOCTH TexHONoruu Power
Point Mcnoab30BaHbI JIMILb YACTUYHO.




MUWUHWUCTEPCTBO [MPOCBEIIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE TOCYIAPCTBEHHOE OF0KETHOE 00pa30BaTEILHOE YUPEXKICHHE BBICIIIETO 00pa30oBaHUs

«'OCYJAPCTBEHHBIV YHUBEPCUTET IMPOCBEIIEHUS»
(TOCYJAPCTBEHHBII YHUBEPCUTET IIPOCBEIEHNS)

@aKyJIbTET pPOMAHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoit ¢hunoaoruu

Tembl 10KJIa10B M0 JUCHUILIUHE «[IpakTHKYM 110 KYJIbTYype peueBoro
0011IeHHUSsI IEPBOr0 HHOCTPAHHOTO A3BIKA» (AHTIMHCKHH)

OHeHI/IBaeMLIe KOMIIETCHI NN
VYK-4. CriocoGeH oCyIIeCTBIATh ISJIOBYI0 KOMMYHHKAIIMIO B YCTHOW M TUCBMEHHOW (hopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepanuu 1 HHOCTpaHHOM(BIX) sI3bIKe(ax)

VYK-4.1. I'paMOTHO M $SICHO CTPOMT AMAIOTMYECKYIO PEYb B paMKax MEXJIWYHOCTHOIO U
MEXKYJIBTYpPHOTO OOIIEHUST Ha TOCYJIapCTBEHHOM s3bike Poccuiickoit @Depepanuu U
MHOCTPAHHOM $I3bIKE

VYK-4.2. JleMOHCTpUpYET yMEHHE OCYIIECTBIATh AEIOBYIO MEPENUCKYy Ha TOCyIapCTBEHHOM
s3pike  Poccuiickoil @epepaniii M MHOCTPAHHOM  SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX
0COOEHHOCTEM

YK-4.3. JleMoHCTpUpPYET CIOCOOHOCTHh HAXOUTh, BOCIPUHUMATH U HCTOIH30BaTh HHPOPMAIIHIO
Ha MHOCTPAHHOM SI3bIKE, MOYYEHHYIO U3 MI€YaTHBIX U AJIEKTPOHHBIX HCTOUYHUKOB I PEILICHUs
CTaHJApTHBIX KOMMYHUKAaTUBHBIX 3a]1a4.

YpoBenn: [loporossiii / mpoABUHYTHII

1. Lingual-stylistic and structural-semantic peculiarities of the politically
correct fairy tale.

2. Lingual-stylistic and compositional peculiarities of the new politically
correct genres (politically correct fairy tale, parable, aphorism).

3. Allusion in the literary text: the characteristics of conceptualization and
cultural interpretation.

4. Counterintuitive saying as a structural basis for B. Shaw’s aphorisms.

. Counterintuitive saying as a stylistic device: functions and the use in the

literary text.

Aphorism as a minimal text: structural-semantic and stylistic peculiarities.

7. Lingual-stylistic and compositional features of poetic text (based on material
from.....)

8. Lingual-stylistic  and  structural-semantic ~ features  of  literary
impersonification.

9. Opposition as a compositional element of the literary text.

10. Stylistic and compositional means of intertextuality of the literary text.

11. Creolised text: peculiarities of the stylistic and structural-semantic analysis
(based on the material from advertisements).

12. Expressive means of the advertising text.

13. Metaphor in the cognitive and lingual-stylistic aspects.

)

o



14. Linguistic tact and the euphemisation of speech as communicative strategies
of modern communication.

15.“White Lies” as communicative strategy.

16. Lingual-stylistic devices of creating implicitness in the literary text.

17. Stylistic peculiarities and functions of politically correct term in different
spheres of communication.

18. Epithet in the literary text: stylistic and structural modifications.

19. Biblical expressions in the literary text: stylistic and functional features.

20. Lingual-stylistic and socio-cultural interpretation of the folk tale (based on
the material of the English, American, Irish tales).

21. Irony as a stylistic and compositional device.

22. Phono-stylistic devices in the literary text.

23. Antonomasia as a stylistic device in the literary text.

24. Onomatopoeia as a stylistic characteristic of poetry.

25. Annomination in the literary text: functions and structural models.

26. “Play” stylistic devices in different types of communication.

27. Periphrasis as a stylistic device: functional and semantic features.

28. The specific character of using litotes in the English literary text.

29. Hyperbole as a means of creating comical effect in the literary text.

30. Decomposition of the phraseological units as a stylistic and textual device.

31. Expressive syntax as a construction device of the publicist genre

IIIkajia oueHUBaHUSA TO0KJIAaa
bajuibl KpuTtepun oueHuBanus
5 Jlokiian cOOTBETCTBYET 3asiBIICHHOM TEME, BBITIOJIHEH C

MPUBJICUCHUEM JIOCTATOYHOTO KOJIMYECTBA HAYUHBIX U
MPAaKTHYECKUX UCTOYHHUKOB 110 TeMe, OaKanaaBp B COCTOSHUU
OTBETUTH Ha BOIIPOCHI 1O TEME JOKJIA/IA.

3-4 Jlokiian COOTBETCTBYET 3asIBIICHHOM TE€ME, BBITIOJIHEH C
NPUBIICYCHHEM JJOCTATOYHOTO KOJMYECTBA HAYUHBIX U
MPAaKTHYECKUX UCTOYHHUKOB 110 TeMe, OaKaaaBp B COCTOSHUU
OTBETUTH Ha BOIIPOCHI 110 TEME JOKJIAa, HO JIOIyCKAeT HEKOTOPhIE
HETOYHOCTHU B OTBETE

2 JlokJiaz B IeIOM COOTBETCTBYET 3asIBJICHHON TEME, BBITIOJIHEH C
MPUBJICUCHUEM HECKOJIbKUX HAYYHBIX U MPAKTUYECKUX HCTOYHUKOB
1o Teme, 0akajaBp B COCTOSIHUM OTBETHTh HA YaCTh BOIIPOCOB I10
TEeME JIOKJIa/1a.
0-1 Jlokiian HE COBCEM COOTBETCTBYET 3asIBIICHHON TEME, BBITIOJIHEH C

MCIIOJIb30BaHUEM TOIBKO | WM 2 UCTOYHUKOB, OaKaaBp JOMYCKaeT
OIIMOKYU MIPU U3JIOKEHUU MaTepHaia, HE B COCTOSIHUM OTBETUTH Ha
BOITPOCHI 110 TEME JIOKJIA]IA.




MUHUCTEPCTBO ITPOCBEILEHNA POCCUMCKOMN OEJEPALIUN

denepanbHOE TOCYAAPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHHsI

«'OCYJAPCTBEHHBIV YHUBEPCUTET IMPOCBEIIEHUS»
(TOCYJAPCTBEHHBII YHUBEPCUTET IIPOCBEIEHNS)

@aKyJIbTET pPOMAHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoit ¢hunoaoruu

Tect mo nucunnmiaune «lIpakTUKyM 10 KyJbType pe4eBoro o0meHuns nepBoro
HHOCTPAHHOIO SI3bIKA (AHTJIMUCKUI)»
(Bapuant 1)

OHeHI/IBaeMLIe KOMIICTCHIINN

YK—4 — cnioco0GeH ocylIecTBIATh AeI0BYI0 KOMMYHHKAIIMIO B YCTHOW U MUCbMEHHOH (opmax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepaniuu 1 MHOCTPaHHOM(-bIX) SI3bIKE(-aX)

YK-4.1. I'paMOTHO M $SICHO CTPOMT AMAIOTMYECKYI0 PEYb B paMKax MEXJIMYHOCTHOIO U
MEXKYJIbTYpPHOTO OOIIEHUST Ha TOCYIapCTBEHHOM s3bike Poccuiickoit @Depepanuu U
MHOCTPaHHOM SI3bIKE

VYK-4.2. JleMOHCTpUpYET yMEHHE OCYILECTBIATH JAEJIOBYIO IEPENUCKY Ha TOCYIapCTBEHHOM
asbike  Poccuiickoit ®enepauuy M MHOCTPAaHHOM  S3BIKE C  YYE€TOM COLMOKYJIBTYPHBIX
0COOEHHOCTEM

VYK-4.3. JleMOHCTpUpPYET CIOCOOHOCTh HaXOANUTh, BOCIPUHUMATE M HCIOIB30BaTh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, MOTYYEHHYIO U3 MI€YaTHBIX U JIEKTPOHHBIX UCTOUYHUKOB I PEILICHUS
CTaHJapTHBIX KOMMYHUKAaTUBHBIX 3a]a4.

Yposensb: [loporossiii / [IpogBrunyThIi
1. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster, and
decided that you could have done infinitely better yourself, you might consider adopting the
following techniques. You may not grab a literary prize, but if you've got an understanding of the
publishing industry, it could bring you some financial success and enable you to beat the opposition.

Before you decide on your subject matter, be cunning and examine the current market. If you
can prove that historical dramas are returning to popularity, consider that type of story but with a
unique twist, and avoid the less appealing genres. Start by looking around you — in newspapers, on
TV — for stories, characters and settings. Bearing in mind that the US market is five times the size
of Britain's, you've got to admit that a novel set in New England will have greater sales potential
than one set in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research
will add to the strength and depth of your writing and give you more confidence. Read relevant
history books, biographies and travel books to get the feel of your chosen period or setting. Once
you have formulated your characters, work out possible story lines and locations. Start to sketch out
pieces of dialogue and different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved? Do
the characters leap out of the page at you and appear larger than life? Does drama run throughout the
novel, making the story worth reading? Are there multiple points of view? Do the characters
continue to grow and not become obsessed with trivia? Does the story open with a crisis? You
should be answering 'yes' to each question.



Once the novel is completed, you must find an agent. Many leading publishers will only
consider submissions via an established agent and will largely ignore unsolicited books. Again,
research is the key. Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the

author, will become one of the novel's 'Unique Selling Points' and you will need to promote
yourself. Both you and the book will benefit from having a good story to tell. (From Guardian)

The article contains advice for people who want to
read a wider range of literary material.

win a literary prize for their writing.

understand the publishing industry better.
compete with successful writers.

ogaw»r-

A novel will have more chance of success if it
is based on historical fact.

can be serialized on TV.
can appeal to a larger number of readers.

is set in the country the writer lives in.

TOQwpN

Which comment is made in the third paragraph?

As you do your research, you will get the feel of your chosen period and setting.
The strength and depth of your novel will depend on the time you spend writing it.
Plan your setting and story lines before you create your characters.

Only write pieces of dialogue once you have started writing the novel.

wl@Rveli

Writers need an agent because

publishers don't usually accept manuscripts direct from writers.
agents can suggest what kind of research is necessary.

agents offer help and support when things go wrong.

publishers usually deal only with writers they know.

gaw» &

5. You should remember that

A books need to find a market.

B different markets need different kinds of books.

C authors need to help in the marketing of their books.
D authors should be good speakers.

2 Use the words in capitals at the end of each line to form a word that fits in the space in
the same line.

'Battle for your heart' is the new film starring Hugh Grace.

I'm afraid that my first (1) ............... was not very favourable. IMPRESS
The scenes of violence are (2) ............... and the main character, APPAL
Tony, is simply (3) ................ The audience is supposed to feel ANNOY
great (4) ...l for Tony, an army officer, who is accused of ADMIRE
(5) e because he fails to attack the village where COWARD
the (6) ..c.oevvnnnnn. Miranda lives with her old father. ADORE
Tony saves their lives, and although the idea of marrying him

has little (7) ............... for her, Miranda agrees to it ATTRACT
outof (8)........cvenni. However, she is still in love with Alex, GRATEFUL
one of the enemy army, and wants to remain (9) ..................... FAITH

to him. The dialogue and the acting are just as bad as the plot.



At the end, I breathed a sigh of (10) ................ RELIEVE
This is definitely one to miss!

3. Which answer best fits the space?

Julie always thought of herself as an easygoing and (1) ...person, who put up with people's
differences. She hardly ever became (2).......cccccvveeeuveenn ... about anything, and

believed that if you treated people well, they would (3) ....with you. That is, until Alex and
Harry moved in next door. At first, when their music woke her in the night, she was just a bit
“4)...... , but did not feel (5)....... She shrugged her (6)......... and said to herself, 'Never mind,
I make a lot of noise sometimes. I'll go round and (7)........... , In as nice a way as possible.'
When she knocked at Alex and Harry's door she said,’ I'm not very (8) ...... on very loud
music, to be honest. Do you think you could turn it (9)......... a bit?' They just (10) ......... ,
and then Alex said, 'You can think whatever you like, as far as we're (11)....... ' Then they shut
the door in Julie's face. By the end of the week, Julie felt angry, but was determined not to lose
her (12) ......... She had hardly slept, and kept (13).......... all the time, but she kept busy. The

next time she called next door, she gave Harry and Alex a present. 'It's just a cake I made for

you. Please (14)

........ my apologies for last time!” And that day the noise stopped. ‘What a

(15) ....... ,” thought Julie. ‘Now there’s some peace ad quiet and I can read my favourite book
“The History of Poison’.

1) A fickle B flippant C soppy D tolerant
2) A upset B helpful C fascinating D careless
3) A be superior B shun C co-operate D mind

4) A furious B irritated C annoying D thrilled
5) A reluctant B guilty C amiable D offended
6) A shoulders B arms C hands D head

7) Acry B quarrel C complain D fall out
8) A interested B like C happy D keen

9) Alow Bup C down D into

10) A whispered B cried C waved D grinned
11) A concerned B embarrassed C determined D estimated
12) A heart B head C mood D temper
13) blushing B snoring C yawning D growling
14) take B assume C effuse D accept
15) revelation B nuisance C tumult D relief

(OtBetsl: 1 3amannel. D2 C3. A 4. AS5.C.23ananue 1. Impression 2 appalling 3 annoying 4
admiration 5 cowardice 6 adorable 7 attraction 8 gratitude 9 faithful 10 relief. 3 3amanue 1.D
2A3.C4B5D6.A7.C8D9.C10.D11.A12.D13.C 14.D 15.D)

IIIxana oneHNBaHUA TECTOB

Bannsl Kpurepuu oueHuBaHus

5 [IpaBunsHOCTH OTBETOB cocrtaBisier Oosiee 80 % oT oOmiero KoauvecTBa
TECTOBBIX 3aJaHUHN

34 [IpaBUIBHOCTH OTBETOB cocTaBisieT 6osee 61 -80 % oT obmiero koauvyecTra
TECTOBBIX 3aJaHHUI

2 [IpaBuinbHOCTH O0TBETOB cocTaBisieT oT 41 10 60 % oT obmiero komuvecTna
TECTOBBIX 3aJIaHUM

0-1 [IpaBuibHOCTH OTBETOB cocTaBisieT MeHee 41 % oT oOuiero KojaudecTsa

TECTOBBIX 3aJaHUHN




MUHUCTEPCTBO OBPA3BOBAHNI MOCKOBCKOM OBJIACTU
I'ocynapcTBeHHOE 00pa3oBaTeNbHOE YUPEKICHUE BBICIIEro 00pa3oBaHsi MOCKOBCKOM obmacTu

MOCKOBCKHU I'OCYJAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MI'OY)
Kadenpa Teopun v npakTUKU aHTJIMHCKOTO sI3bIKA

Tect no nucunminHe «[IpakTHKYM 1O KyJIbType pe4eBoro o0ueHust nepBoro
HHOCTPAHHOIO SI3bIKA (AHTJINIACKHI))»

OIIeHI/IBaeMbIe KOMIIETCHIINMN:

YK—4 — cnioco0GeH oCyIIeCTBISTh AeTOBYI0 KOMMYHHKAIIMIO B YCTHOW M ITUCbMEHHOHN opMax Ha
rocyJIapcTBEHHOM s3blke Poccuiickoit denepaninu 1 HHOCTPaHHOM(-bIX) sI3bIKe(-ax)

VYK-4.1. I'paMOTHO M $ICHO CTPOMT AMAJIOTUYECKYIO pEUYb B paMKax MEXJIUYHOCTHOTO U
MEXKYJIbTYpHOTO OOILIEHMS Ha TrocylapcTBeHHOM si3bike Poccuiickoit ®epepauun u
MHOCTPaHHOM $I3bIKE

VYK-4.2. JleMOHCTpUpPYET yMEHHME OCYILECTBIATh ACJIOBYIO IEPEINUCKY Ha IOCYIapCTBEHHOM
asplke  Poccuiickoit ®enepany M MHOCTPAHHOM SI3BIKE C YYE€TOM COLHOKYJIBTYPHBIX
ocoOeHHoCTeH

VYK-4.3. JleMoHCTpUpPYET CIOCOOHOCTHh HAXOUTh, BOCHIPUHUMATh U UCIOIb30BaTh HH(POPMALIHIO
Ha MHOCTPAHHOM SI3bIKE, IOJIYYEHHYIO U3 NI€YaTHBIX U JJIEKTPOHHBIX HCTOUYHUKOB ISl PEILICHUS
CTaH/IapTHBIX KOMMYHUKAaTHUBHBIX 33]1a4.

Yposenb: [loporossiii / [IpoasunyThii
1. Read the following text and answer the questions that follow it.

The stylistic innovation in paining known as Impressionism began in the 1870’s. The
Impressionists wanted to depict what they saw in nature, but they were inspired to portray
fragmentary moments by the increasingly fast pace of modern life. They concentrated on
the play of light over objects, people, and nature, breaking up seemingly solid surfaces,

(5)  stressing vivid contrast between colors in sunlight and shade, and depiction reflected light
in all of its possibilities. Unlike earlier artists, they did not want to observe the world from
indoors. They abandoned the studio, painting in the open air and recording spontaneous
Impressions of their subjects instead of making outside sketches and then moving indoors
to complete the work form memory.

(10) Some of the Impressionists’ painting methods were affected by technological
advances. For example, the shift from the studio to the open air was made possible in
part by the advent of cheap rail travel, which permitted easy and quick access to the
countryside or seashore, as well as by newly developed chemical dyes and oils that led
to collapsible paint tubes, which enabled artists to finish their paintings on the spot.

(15) Impressionism acquired its name not from supporters but from angry art lovers who
felt threatened by the new painting. The term “Impressionism” was born in 1874,when
a group of artists who had been working together organized an exhibition of their
paintings in order to draw public attention to their work. Reaction from the public and
press was immediate, and derisive. Among the 165 paintings exhibited was one called

(20) Impression: Sunrise, by Claude Monet(1840-1926), Viewed through hostile eyes,
Monet’s painting of a rising sun over a misty, watery scene seemed messy, slapdash,
and an affront to good taste. Borrowing Monet’s title, art critics extended the term
“Impressionism” to the entire exhibit. In response, Monet and his 29 fellow artists in
the exhibit adopted the same name as a badge of their unity, despite individual differences.



(25) From then until 1886 Impressionism had all the zeal of a “church”, as the painter Renoir
put it. Monet was faithful to the Impressionist creed until his death, although many of the
others moved on to new styles.

1. What aspect of painting in the nineteenth century does the passage mainly discuss?
(A) The impact of some artists’ resistance to the fast pace of life
(B) The differences between two major styles of art
(C) A technological advance in the materials used by artists
(D) A group of artists with a new technique and approach to art

2. The word “depict” in line 2 is closest in meaning to
(A) reorganize (B) deform (C) represent (D) justify

3. According to the passage, which of the following was one of the distinguishing characteristics
of Impressionist painting?
(A) The emphasis on people rather than nature scenes
(B) The way the subjects were presented from multiple angles
(C) The focus on small solid objects
(D) The depiction of the effects of light and color

4. Which of the following is a significant way in which Impressionists were different from the
artists that preceded them?
(A) They began by making sketches of their subjects
(B) They painted their subjects out-of-doors
(C) They preferred to paint from memory
(D) They used subjects drawn from modern life
5. The word “advent” in line 12 is closest in meaning to
(A) achievement (B) acceptance (C) arrival (D) advantage

6. The exhibition of paintings organized in 1874 resulted in all of the following EXCEPT
(A) attracting attention from the public
(B) a negative reaction from the press
(C) an immediate demand for the paintings exhibited
(D) creating a name for a new style of painting

7. The word “affront” in line 22 is closest in meaning to
(A) insult (B) encouragement  (C) return (D) credit

8. The rejection of the Impressionist exhibition by critics was caused by which of the following?
(A) The small number of paintings on display
(B) Lack of interest in exhibitions by young artists
(C) The similarity between all the paintings exhibited
(D) Anger about seemingly poorly painted art

9. The author mentions Renoir in line 25 to give an example of an artist who
(A) became as famous as Monet
(B) was consistently praised by art critics
(C) described the enthusiasm of the Impressionists for their work
(D) was in favor of a traditional style of painting

10. The word “others” in line 27 refers to
(A) art critics (B) fellow artists



(C) individual differences (D) new styles

2. Match the words and their synonyms:

1. to refurbish a. dinner dress, frock

2. gown b. eye-popping

3. assuch c. toswarm, pullulate

4. to evolve d. to derive

5. dazzling e. to redecorate, renovate, remodel
6. toteem f. done with great force

7. to flutter g. persistent, unforgettable

8. accentuated h. perse

9. haunting i. controlled

10. regimented j. to flap, to wave

W

. Chose the correct word to complete the following sentences:

haunting / evolved / fetched / teeming / refurbish / alienation / flutter / gratification /
drastically / regimented

US Navy’s orbiting robots will civilian satellites.

Guess how much 14 Eifel Tower steps at auction?

Lightweight material could change machinery.

Whales only recently (2-3 million years ago) into giants.

The festival organisers will transform the fields of flowers into a dreamscape of
light, colour and sound.

The theory implies that the media compete against other information sources for viewers’

Nk W =

*

Democrats keep acting like a army.

Five flags over Wellington.

NYC waters are with plastic particles.

0. It was parental that caused her fatal despair.

=L

ANSWERS

Task 1 1-D 2-C 3-D 4-B 5-C 6-C 7-A 8-D 9-C 10-B

Task 2 1-e 2-a 3-h 4-d 5-b 6-¢c 7-j 8-g 9-g 10-1

Task 3 1-refurbish 2-fetched 3-drastically 4-evolved 5-haunting 6-gratification 7-regimented
8-flutter 9-teeming 10-alienation

IIIxana oneHNBaHUA TECTOB

Banibl Kputepuu onenuBanus

5 [TpaBmibHOCTH OTBeTOB cocTaBiser Oonee 80 % oT oOIIero KoauvecTna
TECTOBBIX 3aJaHUI

3-4 [IpaBunbHOCTH OTBETOB cocTaBisieT 6onee 61 -80 % oT obmiero koau4yecTra
TECTOBLIX 3aJJaHUN

2 [IpaBusbHOCTH OTBETOB cocTaBiseT oT 41 10 60 % oT o0miero KoauvecTra
TECTOBBIX 3aJaHUN

0-1 [TpaBuabHOCTH OTBETOB cocTaBisieT MeHee 41 % or obumiero KoimyecTsa
TECTOBBIX 3aJaHUI







4. Meroauveckue MaTepuajbl, ONpeAefA0IINe NPOUEeIYPbl OIECHUBAHUSA
pe3yJibTATOB OCBOEHHsI 00Pa30BaTEILHON MPOrpaMMbl
@opMOH TEKYIIETO KOHTPOJISI U MMPOMEKYTOUYHOU aTTECTAllMU SBJISIETCS JJIs1 OUHOU

dbopmbl 00yueHHUs: FK3aMeH B 6,8 ceMecTpax, 3a4eT C OIIEHKOU B 5.7 ceMecTpax Mo
ouHON (popme o0yueHus, 3k3aMeH B 7, 8§, A cemecTpax, 3a4eT C OLEHKOW B 9
ceMecTpe Mo OYHO-3a04YHOU (popMe 00yUeHHUS.

B pamkax OCBOCHHsI AMCIMIUIMHBI MPEAYCMOTPEHBI CIEAYIONINE (HOPMBI
TEKYIIETO KOHTPOJISA: BBIMOJTHEHUE TECTOB, NMOKJAM, MPE3CHTAIMS, MPaKTHICCKas
[IOITOTOBKA.

Oo01uree xkommuecTBO 0ayu1oB no aucuuminae — 100 6auios.

MakcuMallbHOEe ~ KOJIMYECTBO  OajtoB, KOTOpPOE  MOXET  HaOpaTh
00Oy4Jaronuiicss B TCUCHUE CEMECTpa 3a TeKYIIUK KOHTPOJIb, paBHsAeTcs 70 Oaiam.

MakcuMallbHOE€  KOJIMYECTBO  OaJIoB, KOTOpPOE  MOXET  HaOpaTth
00yyJaroIIMiics IpHU cAade SK3aMeHa 1 3a4eTa ¢ OlleHKOM, paBHseTcs 30 6amiam.

JK3aMeH M 3a4eT C OLeHKOH IPeayCMaTPUBAET CIEIYIOIINE YMEHUS:

1 [TpuMeHSATh MOTy4YEHHBIE 3HAHUS TIPH MPOBEJACHUH JIMHTBOCTUIUCTHICCKOM
WHTEPTIPETAIMA OPUTHHAIBHBIX XYJOKECTBEHHBIX WJIH MyOJUIIUCTHYECKHIX
TEKCTHI aHTJINHCKUX aBTOPOB:

a) aJCeKBAaTHO OMNPENCIITh JKAaHPOBO-CTUIUCTUYCCKYIO TIPUHAJIC)KHOCTD
TEKCTa,

0) BBIACIATH HICHHO-TEMATHYCCKYIO OCHOBY aBTOPCKOT'O 3aMbICjIa TEKCTa,

) ONpEAeNsATh THUIl TIOBECTBOBATENSI U BIHMSHUE TEXHUKH MMOBECTBOBAHMS Ha
BOCTIPUSITUE TEKCTA,

1) ONpeAeNsiTh BIMSHHE CIOKETHOW CTPYKTYphl Ha  BOCHpPHSITHE
XYJI0)KECTBEHHOTO TEKCTa,

€) OTpeeATh BIUSHIE KOMIIO3UIIMOHHON CTPYKTYPbI XyI0KECTBEHHOTO HIIN
myOTUIUCTUYECKOTO TEKCT Ha €ro BOCIIPUSITHE,

) ONpeAeNsaTh BEAyIIME CPEACTBA  XapaKTepU3aluu  TEePCOHAXKEH
XyI0)KECTBEHHOTO TEKCTa,

3) ompeneniarh cpeiacTBa  (POpMHUpPOBAHUS XPOHOTONMA U €ro poijib B
XYJI0)KECTBEHHOM TEKCTE,

M)  aIeKBaTHO  BBIACIATH  HWCIIOJIB30BAaHHBIC  S3BIKOBBIE  CPEJICTBA
BBIPA3UTEIHPHOCTH U OTIPEICIIATh UX CTHIUCTHICCKHE (DYHKIIMH B TCKCTE.

2 [IpoieMOHCTPHPOBATH c(hOpPMHPOBABIIIYIOCS KOHIICTITYJIbHY IO U
KaTeropuaibHyl0 0a3y IEeIOCTHOTO (HIOIOTUYECKOTO MOAX0Aa K SI3BIKY Ha
YpOBHE TEKCTa U JUCKypca

3 IlpuMeHUTh KOMIUIEKC 3HAaHWH, TIONYYCHHBIX B paMKaxX HW3YYCHHBIX
SI3BIKOBEUYECKUX JUCIMUIUIMH K HHTEPIIPETAIMU TEKCTOB Pa3IMYHOU >KaHPOBOM
IPUPOIBI

4 CB0OOHO, apTYMEHTUPOBAHHO M TPAMOTHO M3JIaraTh CBOM MBICIH, COOJOAs
(hoHETHIECKHE, JTEKCUIECKHIE F TPAMMATHUIECKIE HOPMBI SI3BIKA.



5Bectu cBoOomHYyIO Oecemy W OTBeYaTh Ha BOIPOCHl IK3aMEHATOPOB TIO
JH000MY acCIeKTy aHaJTU3UPyEeMOTro TEKCTa.

DK3aMEHAIIMOHHBIM OMJIET BKJIIOYAeT 2 BOMIpoca:
1. PedepupoBanue razeTHOM MU KypHAIBHOMN CTATHH.
2. JINHTBOCTUIIUCTUYECKUN aHAIIN3 ayTEHTUYHOTO TEKCTA.

PedepupoBanue mnpenamnonaraeT M3JI0KEHUE OCHOBHOW MPOOJEMATUKHU
CTaTbd, HAIIMCAHHOM HA PYCCKOM S3BIKE, Ha aHIVIMMUCKOM s3bIKe. [Ipu ycTHOM
W3JIOKEHUU COJIEpKaHUs CTAaThbU YIOP JAEJIAETCS HA BBIJCICHHE OCHOBHOM MBICIIH
aBTopa u (opmyiupoBaHue BbIBOJOB. CTyAEHTHI JOKHBI IIPOJEMOHCTPUPOBATH
KOMITETEHIIUU YTECHUSI C U3BJICYEHHEM OCHOBHOM W CYIIECTBEHHOH MH(OpMaIuu,
KOMIIPECCUU  SI3BIKOBOTO  OGOpMIIeHHS HMHPOPMallUd W KOMMYHUKATHUBHYIO
KOMIIETCHIUIO.

JUiss  TUHTBOCTWJIMCTUYECKOTO  aHalW3a BBIOMPAIOTCS  OTPBIBKU W3
OPUTHUHAIBHBIX XYJO0XKECTBEHHBIX, MyOIUIUCTUYECKUX W HAYYHO-TIOMYJISIPHBIX
MIPOM3BEJICHUM, A TaKXke€ 3aKOHYCHHBIE PACCKa3bl W 3CCE aHIVIMHCKUX,
AMEPUKAHCKUX, KAaHAJACKUX W AaBCTPAIUNCKUX AaABTOPOB, KIIACCUYECKUX U
COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTYJACHTAM.



MUWUHWUCTEPCTBO [MPOCBEIIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE TOCYIAPCTBEHHOE OF0KETHOE 00pa30BaTEILHOE YUPEXKICHHE BBICIIIETO 00pa30oBaHUs

«'OCYJAPCTBEHHBIV YHUBEPCUTET IMPOCBEIIEHUS»
(TOCYJAPCTBEHHBII YHUBEPCUTET IIPOCBEIEHNS)

@aKyJIbTET pPOMAHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoit ¢hunoaoruu

IIpumepHBIN epeYyeHb BONPOCOB K 3a4eTy ¢ OUEHKOM M0 JMCIHUILIHHE
«IIpakTHKYM N0 KYJbTYpe Pe4yeBoro 001eHus NePpBOro HHOCTPAHHOT O
SI3bIKA)

OHeHI/IBaeMLIe KOMIICTCHIINN

YK—4 — cnioco0GeH ocylIecTBIATh AeI0BYI0 KOMMYHHKAIIMIO B YCTHOW U MUCbMEHHOH (opmax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepaniuu 1 MHOCTPaHHOM(-bIX) SI3bIKE(-aX)

YK-4.1. I'paMOTHO M $SICHO CTPOMT AMAIOTMYECKYI0 PEYb B paMKax MEXJIMYHOCTHOIO U
MEXKYJIbTYpPHOTO OOIIEHUST Ha TOCYIapCTBEHHOM s3bike Poccuiickoit @Depepanuu U
MHOCTPaHHOM SI3bIKE

VYK-4.2. JleMOHCTpUpYET yMEHHE OCYILECTBIATH JAEJIOBYIO IEPENUCKY Ha TOCYIapCTBEHHOM
asbike  Poccuiickoit ®enepauuy M MHOCTPAaHHOM  S3BIKE C  YYE€TOM COLMOKYJIBTYPHBIX
0COOEHHOCTEM

VYK-4.3. JleMOHCTpUpPYET CIOCOOHOCTh HAXOANUTh, BOCIPUHUMATE M UCHOIB30BaTh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, MOTYYEHHYIO U3 MI€YaTHBIX U AJIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaHJapTHBIX KOMMYHUKAaTUBHBIX 3a]a4.

Yposensb: [loporossiii / [IpoaBruHyThIi

1. Give the gist of the passage/story/essay. What are its theme and message?

2. Is the point of view objective? Does the narrator of the story pass judgement
on the characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What
does the use of this type of narrator add to the text?

4. TIs the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can

be called style-forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to
logic or emotions? Does the author manage to convince the reader?

8. Comment on the structure of the essay. Analyze its stylistic peculiarities and
means of persuasion employed by the author.

9. What means of persuasiveness does the author use? Which of them do you
find especially effective?

10.What do you think the title of the story signifies? Is it related to the theme?

11. Are there any key words that help the reader understand the theme?

12. Do the details of the setting reinforce the theme? Justify your answer.

13. Comment on the structural peculiarities of the passage. How many parts
does it fall into?

)]

o



14.What is the basic conflict of the story? Is it external or internal? Is there a
resolution to the conflict?

15.What stylistic devices are used to show the main conflict of the story?

16. How would you characterise the author’s choice of words?

17.What use does the author make of highly literary/colloquial expressions?

18. How would you characterise the author’s syntax in this text?

19. Can you identify the genre of the story/extract? Does it belong to a
recognizable genre?

[IIkana oueHUBAHUA 324Y€Ta C OLEHKOM

Kpurepuu ouenuBanus banner

CtaBUTHCS , €CNIH CTYACHT: 0OHApYXUBaeT riay0okoe monumanwue | 26-30
OCHOBHOTO COJIEP>KaHUs, TEMbl U UJEU MPEJIOKEHHOTO TEKCTa;
IrPaMOTHO ompeaeIsieT AKAHPOBO-CTUITUCTUYECKYIO
MPUHAJJICKHOCTh U CTPYKTYPHYIO KOMIIO3UIIUIO TEKCTA; YMEET
HaxOJIUTh  HYXHBIC (baKThI; JelaeT  JIOTUYHBbIE U
apryMEHTUPOBAHHBIE BBIBOJIbI, MOATBEPXKIas MX MPUMEpPaMHu W3
TEKCTa; u3JaraeT MaTephall TMOCIEAOBAaTeIbHO, TPaMOTHO U
oerio, oOHapyXuBas MPaBUILHOE HCII0JIb30BaHUE
ophodTTUYECKHUX, JIEKCUYECKUX, rpaMMaTHYECKUX u
CTUJIMCTUYECKUX HOPM HU3Yy4aeMoro si3bika (IpU 3TOM B OTBETE
JomycKaeTcsi He 0oJiee MBYX MOJIHBIX OIIMOOK, HE BIUSIONIUX HA
CMBICJIOBO€ COJIEpKaHUE PeUn ).

CraBuTcs, €CIM JIMHTBOCTHUJIMCTHYCCKMI  aHaimu3  Tekcra | 20-25
coAepKaTeIbHO  KOPPEKTEH, HO JOMYCKAIOTCS HETOYHOCTH B
apryMEHTUPOBAHUM U B PUMEPAX U3 TEKCTOB.

Peub cTyneHTa COOTBETCTBYET OPGHOAIUYECKUM, JIEKCHUYCCKHM,

rpaMMAaTHYECKUM W CTUJIUCTHYECKUM HOpPMaM H3y4aeMOTO
SI3bIKA, HO JOITYCKAIOTCS SIUHUYHBIC ONTUOKUA B MPOU3HOIICHUH,
JEKCUKE  WIW  TpaMMaTUKE, KOTOpPhIE  CaMOCTOSTEILHO
UCIIPABJISIOTCS CTYJICHTOM IIOCJIE 3aMEuaHus SK3aMeHatopa (He
O0onee 3-4 TOJNHBIX OMIMOOK, HE3HAYMTEIBHO BIIMSIONIUX Ha
CMBICJIOBOE COJICpKAHUE PEUn ).

CraBuTcs, €cliM CTYJIEHT IIOKa3blBa€T 3HaHWE M TNoHUMaHue | 14-19
OCHOBHBIX  IIOJIO)KEHHMM  DK3aMEHAIlMOHHOro  Oumjera, HO
OOHapy»XMBAaeT HEJAOCTATOYHOE MOHUMAHUE COJEpKaHUs TEKCTa,
HEJIOCTAaTOYHOE  3HAHME  TEOPETUYECKUX  JUCIUIUIUH  T10
CIEIUAIBHOCTH; €ro pedb H300UIyeT TIpaMMaTHYECKUMH H
JIEKCUYCCKUMH OIMOKaMH (5-7 TOJHBIX OIIMOOK, B TOM YHCJIE

BCAYIINX K UCKA>KCHHUIO CMBICJIA BBICKaSI)IBaHI/IH).




NPEUIOKEHHOTO JUIsl aHalln3a, JOMyCKaeT TpyOble OIIMOKU B
YCTHOM peuH, BEAyIIUE K HCKAKEHHUIO CMBICIIA BBICKA3bIBAHUs, HE
BJIaJICET HABBIKAMHM JINHTBOCTWJIMCTUYECKOTIO aHAJIN3a TEKCTA.

CraBuTcs, eciy CTyJIEHT OOHapyXMBaeT HEMOHMMaHHWE TekcTa, | 0-13

TCKCTA.

6I/IJI€Ta, HC BJIaJACCT HaBbIKaMH JIMHI'BOCTHINCTHYCCKOI'O aHaJIn3a

CTyneHT HEe MOXET JaThb OTBET Ha BOIMPOC SK3aMEHAIMOHHOrO | 0-2

Hrorosasi nikajaa oueHMBaAHUS Pe3yJIbTATOB OCBOCHHS AMCIHUIIINHBI
HUrtoroBass oneHka MO AWCUUIUIMHE BBICTABISIETCS II0 TNPHUBEICHHOM HUXKE
mkane. [lpy BBICTABIEHMHM WTOTOBOM OIEHKM MPENOAABATEIIEM YUYUTHIBAETCA
paboTa B TEUEHHME BCErO0 CpOKa OCBOCHUS JUCIUIUIMHBI, a Takke Oajibl Ha

IPOMEKYTOYHOM aTTECTAIINH.

Bansbl, mosryyeHHbIe B TeUeHHE Ouenka nmo AMCUUIIMHE
OCBOECHMS JUCHHUILIUHBI
81-100 OTJIMYHO
61-80 XOPOIIIO
41-60 YIAOBIETBOPUTEIBHO
0-40 HE YJIOBJIETBOPUTEIBHO




MUWUHWUCTEPCTBO [MPOCBEIIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE TOCYIAPCTBEHHOE OF0KETHOE 00pa30BaTEILHOE YUPEXKICHHE BBICIIIETO 00pa30oBaHUs

«'OCYJAPCTBEHHBIV YHUBEPCUTET IMPOCBEIIEHUS»
(TOCYJAPCTBEHHBII YHUBEPCUTET IIPOCBEIEHNS)

@aKyJIbTET pPOMAHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoit ¢hunoaoruu

Hepequb BOIIPOCOB K IK3aMECHY IO JTUCIHHUILIHHE
«HpaKTI/IKyM 10 KyJbTYP€ pe€4eBOro oﬁmennﬂ MnepBOoro HHOCTPaAHHOIO
A3BIKA»

OHeHI/IBaeMLIe KOMIICTCHIINN

YK—4 — cnioco0GeH ocylIecTBIATh AeI0BYI0 KOMMYHHKAIIMIO B YCTHOW U MUCbMEHHOH (opmax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepaniuu 1 MHOCTPaHHOM(-bIX) SI3bIKE(-aX)

YK-4.1. I'paMOTHO M $SICHO CTPOMT AMAIOTMYECKYI0 PEYb B paMKax MEXJIMYHOCTHOIO U
MEXKYJIbTYpPHOTO OOIIEHUST Ha TOCYIapCTBEHHOM s3bike Poccuiickoit @Depepanuu U
MHOCTPaHHOM SI3bIKE

VYK-4.2. JleMOHCTpUpYET yMEHHE OCYILECTBIATH JAEJIOBYIO IEPENUCKY Ha TOCYIapCTBEHHOM
asbike  Poccuiickoit ®enepauuy M MHOCTPAaHHOM  S3BIKE C  YYE€TOM COLMOKYJIBTYPHBIX
0COOEHHOCTEM

VYK-4.3. JleMOHCTpUpPYET CIOCOOHOCTh HAXOANUTh, BOCIPUHUMATE M UCHOIB30BaTh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, MOTYYEHHYIO U3 MI€YaTHBIX U AJIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaHJapTHBIX KOMMYHUKAaTUBHBIX 3a]a4.

Yposensb: [loporossiii / [IpoaBruHyThIi

Oopaszey mexcma 0na TUH2E0CMUTUCIUYECKO20 AHATU3A

GREENWOOD SCHOOL
By Bill Bryson

Bill Bryson looks back on his childhood and his elementary school.

Greenwood, my elementary school, was a wonderful old building, enormous to a small child, like a castle
made of brick. Built in 1901, it stood off Grand Avenue at the far end of a street of outstandingly vast and
elegant homes. The whole neighbourhood smelled lushly of old money.

Stepping into Greenwood for the first time was both the scariest and most exciting event of the first
five years of my life. The front doors appeared to be about 20 times taller than normal doors and
everything inside was built to a similar imposing scale, including the teachers. Everything about it was
intimidating and thrilling at once.

It had, for one thing, an auditorium that was just like a real theatre, with a stage with curtains and
spotlights and dressing rooms behind. So however bad your school productions were — and ours were
always extremely bad, partly because we had no talent and partly because Mrs De Voto, the music
teacher, was a bit ancient and often nodded off at the piano — it felt like you were part of a well-ordered
professional undertaking (even when you were standing there holding a long note, waiting for Mrs De
Voto's chin to touch the keyboard, an event that always jerked her back into action with rousing gusto at
exactly the spot where she had left off a minute or two before).

Mostly we played indoors because it was nearly always winter outside. Of course winters in those
days, as with all winters of childhood, were much longer, snowier and more frigid than now. We used to
get up to 11 feet of snow at a time — we seldom got less, in fact — and weeks of arctic weather so bitter
you could pee icicles.



As a scholar, I made little impact. My very first report card, for the first semester of first grade, had
just one comment from the teacher: "Billy talks in a low tone." It wasn't even possible to tell whether it
was a complaint or just an observation. After the second semester, the report said: "Billy still talks in a
low tone."

I was not a pupil popular with the teachers. Only Mrs De Voto liked me, and she liked all the children,
largely because she didn't know who any of them were. She wrote "Billy sings with enthusiasm" on all
my report cards, except once or twice when she wrote "Bobby sings with enthusiasm." But I excused her
for that because she was kind and well-meaning and smelled nice.

All my other report cards — every last one, apart from Mrs De Voto's faithful recording of my
enthusiastic noise-making — had blanks in the comment section. There was something about me — my
dreaminess and hopeless forgetfulness, my permanent default expression of pained dubiousness — that
rubbed my teachers the wrong way. They disliked all children, of course, particularly little boys, but of
the children they didn't like I believe they especially favoured me. I always did everything wrong. I forgot
to bring official forms back on time. I forgot to bring cookies for class parties and Christmas cards and
valentines on the appropriate festive days.

If we were going on a school trip, I never remembered to bring a permission note from home, even
after being reminded daily for weeks. So on the day of the trip everybody would have to sit moodily on
the bus for an interminable period while the principal's secretary tried to track my mother down to get her
consent over the phone. But my mother was always out to coffee. The whole fucking women's department
(at the Des Moines Magazine, where she was home furnishings editor) was always out to coffee. If they
weren't out to coffee, they were out to lunch. It's a miracle they ever got a section out, frankly. The
secretary would eventually look at me with a sad smile and we would have to face the fact together that I
wasn't going to go.

So the bus would depart without me and I would spend the day in the school library, which I actually
didn't mind at all. It's not as if I were missing a trip to the Grand Canyon or Cape Canaveral. This was
Des Moines. There were only two places schools went on trips in Des Moines — to the Wonder Bread
factory, where you could watch freshly made bread products travelling round an enormous room on
conveyor belts, and the museum of the Iowa State Historical Society, the world's quietest and most
uneventful building, where you discovered that not a great deal had ever happened in lowa; nothing at all
if you excluded ice ages.

A more regular humiliation was forgetting to bring money for savings stamps. Savings stamps were
like savings bonds, but bought a little at a time. You gave the teacher 20 or 30 cents ($2 if your dad was a
lawyer, surgeon or orthodontist) and she gave you a number of patriotic-looking stamps — one for each
dime spent — which you then licked and placed over stamp-sized squares in a savings stamp book.

One day each week — I couldn't tell you which one now; I couldn't tell you which one then — Miss
Grumpy would announce that it was time to collect money for US saving stamps and every child in the
classroom but me would immediately reach into their desk or schoolbag and extract a white envelope
containing money and join a line at the teacher's desk. It was a weekly miracle to me that all these other
pupils knew on which day they were supposed to bring money and then actually remembered to do so.
That was at least one step of sharpness too many for a Bryson.

Each year the teacher held up my pathetically barren book as an example for all the other pupils of
how not to support your country and they would all laugh — that peculiar braying laugh that exists only
when children are invited by adults to enjoy themselves at the expense of another child. It is the cruellest
laugh in the world.

Once a month we had a civil defence drill at school. A siren would sound — a special urgent siren that
denoted that this was not a fire drill or storm alert but a nuclear attack by agents of the dark forces of
communism — and everyone would scramble out of their seats and get under their desks with hands folded
over heads in the nuclear attack brace position. I must have missed a few of these, for the first time one
occurred in my presence I had no idea what was going on and sat fascinated as everyone around me
dropped to the floor and parked themselves like little cars under their desks.

"What is this?" I asked Buddy Doberman's butt, for that was the only part of him still visible.

"Atomic bomb attack," came his voice, slightly muftfled. "But it's OK. It's only a practice, I think."

I remember being profoundly amazed that anyone would suppose that a little wooden desk would
provide a safe haven in the event of an atomic bomb being dropped on Des Moines. But evidently they all
took the matter seriously for even the teacher was inserted under her desk, too — or at least as much of her
as she could get under, which was perhaps 40%. Once I realised that no one was watching, I elected not to
take part. I already knew how to get under a desk and was confident that this was not a skill that would



ever need refreshing. Anyway, what were the chances that the Soviets would bomb Des Moines? I mean,
come on.

So it was perhaps a little unfortunate that on the morning of my third or fourth drill, Mrs Unnaturally
Enormous Bosom, the principal, accompanied by a man in a military uniform from the lowa Air National
Guard, made an inspection tour of the school and espied me sitting alone at my desk reading a comic
adventure, surrounded by a roomful of abandoned desks, each sprouting a pair of backward-facing feet
and a child's ass.

Boy, was [ in trouble.

I had embarrassed the school. I had embarrassed the principal. I had shamed myself. I had insulted my

nation.
e undertaking - funeral

1.  Identify the genre and give the gist of the passage.
2. What atmosphere does the description of the setting create? What role do epithets play in the
description? What other stylistic devices increase its expressiveness?
3. This narrative of past events uses the Simple Past as its main tense.
a) What other grammatical means does the author use to describe past
actions and states? Give examples and comment on the peculiarities of each of them.
b) What is the special significance of the form of Past Perfect in the
closing paragraph? What stylistic device serve to strengthen its effect?
4, Identify hyperbole and comment on its stylistic functions. What other stylistic means add
humour to the narration?

5. Characterise the general tone of narration and analyse stylistic means reinforcing it.
Dwell on the use of phraseology.

Oopazey cmamvu 013 pegepuposanus
Talk your way into another language

Need to learn another language for a job abroad? Textbooks and tutors may be the worst
approach

GO INTO a bar, sit down, relax, have a large drink, try to pick someone up or have an
argument, or combine the two. It may look to others as though you are wasting your time. It may
even feel that way to you. But so long as you are doing this in a foreign country, where you
speak the language badly or not at all, you are probably acquiring a new language better than you
ever could by formal study with a teacher and a textbook.

The bar, properly used, beats the classroom hollow. It is full of native speakers asking
you questions, telling you to do things, urging you to take an active part in conversation, and
using gestures freely to make their intentions clearer—just like your parents did when you were
an infant. So, plunge in. All you have to do is talk back.

The proposition that infants can acquire languages by prolonged exposure to them is self-
evidently true: it is the only way available to them. Older children and teenagers who move to a
different country can pick up a new language with a speed that baffles their parents. But in
adulthood we find ourselves envying our rare contemporaries who can still acquire languages
easily.

There may be biological reasons why the capacity to learn languages falls away with age,
even more than the capacity to learn other things. The brain may be designed to do its best
language-learning in infancy, and then to redeploy its resources at puberty.

But psychological factors probably play a big part, too. As we get older, we get more
self-conscious, more inhibited, more dependent on people's judgments. This process may



undermine our capacity to acquire a new language, because language underpins our sense of
personality and identity. We fear to make mistakes in it.

Stephen Krashen, an expert on second-language acquisition at the University of Southern
California in Los Angeles, makes a strong case for the dominance of psychological factors in his
standard work, “Second Language Acquisition and Second Language Learning” (available free
online at www.sdkrashen.com).

So, when we want to learn a new language in mid-life for reasons of career or curiosity,
we commonly but wrongly approach it with the sense of doing something difficult and unnatural.
We turn to grammar books and compact discs expecting a fight. We are going to “struggle” with
the language. We will “master” it, unless it defeats us. And with that sort of attitude, it probably
will.

For adults to go on learning languages easily, they need to recapture the indifference of
childhood. All other things being equal, the best learner will be the person who is the most
relaxed in conversation, and the most self-confident. According to Mr. Krashen, people with
outgoing personalities do best at learning a new language because “they have the ego strength to
make the necessary mistakes involved in learning.”

Alcohol probably helps, but only within limits. A scientific study in 1972 found that
foreigners pronounced Thai sentences better after drinking one to one and a half ounces of
alcohol—but not more, and not less. The researchers deduced that a stiff drink could produce a
“flexible psychic state” with lowered inhibitions and a heightened sense of empathy.

Language theorists use the metaphor of a “filter” which decides how “open” a person is
to a given language in a given situation. The more self-conscious or defensive a person feels, the
more finely he or she will filter the incoming language, and the less of it he or she will absorb as
a result. This may be why children may pick up accents or dialects from one another more
readily than they do from their parents or teachers.

Attitude, not aptitude

So let us return to the bar, with our filter wide open, and see if we cannot do better there
despite our advancing age. Striking up conversations here with strangers should be fairly easy,
even inevitable. The capacity to speak intelligibly is of secondary importance, especially as the
evening wears on.

Even if we lack an easy, outgoing personality, we can probably make up for that by
showing our curiosity and enthusiasm for the country and the people around us. Attitude, far
more than aptitude, dictates success in language learning, and the best attitude is to want to be
more like the people who speak the language already. Then the filter is wide open to everything.

In practical terms, what does this mean for someone who wants to learn a new language?
It means, first and foremost, know yourself. If you are the shy neurotic type, then you will
probably do best trying to learn a language in a formal way, with a teacher and a textbook. You
will not learn to use the language creatively, at least within a short time, but you will learn
routines (“hello”, “how are you?”) and patterns (“how much is the...?””) which will give you a
facade of competence when carrying out specific tasks.

If, on the other hand, you can talk easily to anyone with enormous charm and vivacity,
then go right ahead and do just that in your country of choice. Do not bother with a formal
language course at all. It will be a waste of time and money. You will gain more from a week of
active informal conversation than you will from a week of formal study.

And what if, like most of us, you fall somewhere in the middle—keen in principle to talk
a foreign language, but doubtful of your capacity to do so, and reluctant to walk straight into a
foreign bar without at least knowing enough words to buy a drink?

The answer is to find an off-the-shelf language course with the right balance between
natural conversation and formal grammar. The optimal balance is probably all natural
conversation and no formal grammar at all. Awareness of grammar is more likely to inhibit
fluency than encourage it: it makes a speaker more conscious of his or her mistakes. But many


http://www.sdkrashen.com/

adults like to learn grammar, even when they are learning a language for conversational use only,
because it gives them a sense of intellectual achievement, and of measurable progress.

O0pa3ubl BONPocoB K Oecee HA IK3aMeHe:

1. What are the most significant historical events that have occurred during your lifetime?

2. What are your tastes in reading?

3. History is a subject that’s taught in every school: why is this?

4. Which historical figures would you like to be able to interview? Why?

5. What is meant by popular culture?

6. What can we learn from other cultures about attitudes to older people?

7. How do old people feel in their retirement years? What are the aims of U3A movement in
Britain?

8. How would you set about improving conditions for older people in your country and changing
younger people’s attitudes?

9. What would you prefer: a large nuclear family or a large extended family? Why?

10. Political correctness: is it social justice or absurdity? What are the pros and cons of political
correctness? Is your language politically correct?

11. What’s your attitude to violence on TV and cinema screens?

12. We are what we eat. What is the food of the future?

13. A good family. What could be said for big families? Does age matter in family relationships?
14. Does violence on the screen have anything to do with violence at school? What are the real
causes of violence and bullying at schools?

15. Age and ageism. Does age matter in relationships? What is your attitude to the aged? What’s
the role of elderly people in our society?

16. Which living person/ figure from the past do you most admire?

17. What’s the most memorable film that you have ever seen? Describe it.

18. What is a generation gap? At what point in life does the generation gap seem to be the
largest? 19. What influences the styles, values and interests of a generation?

20. Which were your favourite subjects at school? Explain why you enjoyed them.

21. Compare the American and Russian systems of education.

22. What is your ideal home like? What would your ideal room contain?

23. What ‘perfect societies’ described in literature do you know? Which of the appeals to you?
Why?

24. Describe your own idea of Utopia. Decide on the aspects of the physical environment,
government, possessions, public and private transport, education system, work and employment,
family structures, law and order.

25. Describe your own town, city, village or district. Dwell on population, style of architecture,
kinds of roads, public transport, employment and entertainments.

26. What are ‘household names’ in your country? How would you explain to a foreign visitor
why these people are famous?

27. What makes a good language teacher? What qualities should a good language teacher
possess?

28. The role of education. Some people think that luck and family connections are more
important than a good education. What do you think? Give your reasons.

29. Should rich people be permitted to buy educational advantages by sending their children to
private schools or should all schools be run by the state?

IIxana oneHNBaHUA IK3aMeHA

Kpurepun oneHrnBanus baner

CryneHT oOHapyXHBaeT IIyOOKO€ NOHMMAaHHWE OCHOBHOIO cojepxaHus, | 26-30




TeMbl M UJEU TMPEJIOKEHHOTO TEKCTa; TPAaMOTHO OMNpEeNeNsieT >KaHpPOBO-
CTHJIMCTUYECKYIO MPUHAMIICKHOCTh U CTPYKTYPHYIO KOMIIO3ULIMIO TEKCTA;
yYMEET HaXOOUThb HYXXHBIC (I)aKTI:I; JejaacT JIOTUYHBIC )41
apryMEHTHPOBAHHbIE BBIBOJBI, MOATBEPXKIasi MX HpUMEpamMH W3 TEKCTa;
u3JaraeT MaTepual IMocJeloBaTeIbHO, TPAMOTHO M O€rjo, oOHapyKUBas
MIPaBUIIbHOE HCIOJIb30BaHUE ophodnHUecKux, JIEKCUYECKUX,
rpaMMaTH4YCCKUX U CTUWIMCTUUCCKHUX HOPM HM3YUACMOTI'O A3bIKa (HpI/I 3TOM B
OTBETE JOIyCKaeTcsi He 0ojiee NBYX IMOJIHBIX OLIMOOK, HE BIMSIOIIMX Ha
CMBICIIOBOE COJIEpKaHUE PeUn).

JIMHTBOCTMJIMCTHYECKUI aHAIM3 TEKCTa COJEpXKATeIbHO KOppekTeH, Ho | 20-25
JOIIYCKAIOTCAd HCTOYHOCTU B Apr'YMCHTUPOBAHUHA U B IIPUMCPAX U3 TCKCTOB.
Peur  cTynmeHTta  cooTBeTCTBYeT  Op(OINMUYECKHM,  JIEKCHYECKUM,
rpaMMaTH4€CKUM MU CTUIMCTUYCCKHM HOpMaM H3Yy4acMOIr0 sA3bIKa, HO
JIONTyCKAKOTCS CAMHUYHBIC OIIMOKH B TIPOM3HOIICHUH, JICKCHKE WU
rpaMMaTHKe, KOTOPbIE CAMOCTOSITEIFHO WCIPABIISIOTCS CTYJIEHTOM TOCIE
3aMeYaHus dK3aMeHaTopa (He Ooiiee 3-4 MOJNHBIX OMUOOK, HE3HAYUTEIBHO
BIIMSIOIIMX HA CMBICIIOBOE COJIEPKAHUE PEUN).

CTygeHT mOKa3plBa€T 3HAHUE M NOHUMAHUE OCHOBHBIX TNoyiokeHu# | 14-19
AK3aMEHAIMOHHOTO OnjeTa, HO OOHAPYKUBAET HEIOCTATOUYHOE TOHUMAHUE
COZIepKaHUsl TEKCTa, HEIOCTATOYHOE 3HAHUE TEOPETUUYECKUX IUCLHUILIUH
[0 CIHENUATbHOCTH; €ro pedb H300WIyeT TpPaMMATHUYECKUMU U
JEKCUYECKUMU OMMOKaMHu (5-7 MOMHBIX OMIMOOK, B TOM YHUCIIE BEAYIINX K
MCKa)XKCHHUIO CMBICJIA BBICKA3BIBAHMUS ).

CryneHT O0OHapyXKHMBaeT HEMOHUMAaHHWE TEKCTa, NpeiokeHHoro st | 0-13
aHaylu3a, JOIMycKaeT TpyOble OMMOKM B YCTHOW peud, BEAyIIHE K
HCKOXEHUI0  CMbICIIa  BBICKA3bIBaHMs, HE  BJAJIeET  HaBbIKAMHU
JIMHTBOCTHJIMCTUYECKOTO aHaJIN3a TeKCTa.

CryneHT He MOXeT J1aTh OTBET Ha BOIIPOC AK3aMEHALMOHHOro Owmiera, He | 0-2
BJIaJIceT HaBBIKAMU JIMHI'BOCTHIMCTHYECKOTO aHAIIN3a TEKCTA.

HTorosas mxaja oneHUBaAHUSA pPe3yJbTAaTOB 0OCBOCHUA JTUCHUIIIMHBI
HroroBas oleHKa MO AUCIUILUIMHE BBICTABIISETCS IIO HpHBeﬂeHHOﬁ HMXKE IIKaJIC. HpI/I
BBICTABIICHUH HTOT'OBOM OLICHKU IMPETIOoAaBaTCIIEM YUUTHIBACTCA pa60Ta B TCUCHHUEC BCCI'0 CpOKa
OCBOCHUS NUCHUIIIMHBI, 4 TAKXKC OasuIbl HA HpOMC)KYTOqHOﬁ aTTeCTaluu.

Bajbl, nostyyeHHbIe B TeYeHHE OCBOEHHS OuneHka no JMCHUIIHHE
AUCHUILTUHBI
81-100 OTJINYHO
61-80 XOpOIIO
41-60 YAOBJIETBOPUTEIBHO
0-40 HE YJIOBJIETBOPUTEIIBHO




