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1. IlepeyeHb KOMIIETEHM i, KOTOPHIMH JI0JZKHbI OBJIaJeTh 00y4aromuecs B
pe3yJibTaTe 0CBOEeHUsI 00pa30BaTeIbHON NPOrpaMMbI

Koa 1 HamMeHOBaHNE KOMIIETEHIIHH

Ortansl GOPpMHPOBAHUS

CIIK-3

CriocobeH mopoXaaTh ¥ MOHUMATh YCTHBIE W MHUCbMEHHBIC TEKCTHI Ha
U3y4aeMOM HMHOCTPAaHHOM SI3bIKE IPUMEHHUTENbHO K OCHOBHBIM
(YHKIMOHATIBHBIM CTHIISIM B OQHUIMAIBHON U HeohuImaabHoU chepax
oO01eHns

CIIK-3.1. Kputnyecku aHaM3UpyET U BBIABISET OCOOEHHOCTH TEKCTOB

Ha UHOCTPAHHOM $I3bIKE C Y4€TOM (DYHKIIMOHAIBHOTO SI3bIKOBOTO CTHIIS

CIIK-3.2. HMmeer mnpakTUYeCKUid OMBIT O(GOPMIICHHUS BTOPHUYHBIX
HaYYHBIX TEKCTOB (aHHOTAIMs, pedepar, Te31c) MICbMEHHON peun

CIIK-3.3. I'pamOTHO MOJB3yeTCs 0A30BBIMH MOHSATUSAMH WHOS3BIYHOTO
JUCKypca, €ro eIUHUIIAMU ¥ OCHOBAMH CTUIIHCTUKH

CIIK-3.4. Ananu3upyer BO3MOXHOCTH HCIIOIb30BAaHUS CIIEIHAIBHBIX
CTHJIUCTUYECKHX IPHEMOB U HCIOJB3YeT HMX IPH OCYIICCTBICHUH
peveBOil KOMMYHHKAIIMM B TEKCTaX PA3IMYHBIX (YHKIIMOHATHHBIX
CTHJICH U PETHCTPOB OOIICHUS

1.Pabora Ha  y4eOHBIX
3aHSTHSIX.
2.CamocTosiTenbHast
pabota

CIIK-5

Bnageer oOCHOBHbIMH  cnoco0aMH  BBIPAKEHHMSI CEMaHTUYECKOH,
KOMMYHHMKATUBHOW U CTPYKTYPHOW MPEEMCTBEHHOCTH MEXAY 4acTAMU
BBICKA3bIBaHUS - KOMIIO3UIIMOHHBIMU 3JIEMEHTaMU TEKCTa

CIIK-5.1. imeet npakTUYECKUI ONBIT COOJIIOIEHNUS IPABUII TIOCTPOCHMUSI

JF000r0 TEKCTAa M TaK Ha3bIBAEMBIE «3aKOHBI TEKCTa»

CIIK-5.2. uH(pOopMalLIo,
3aJI0KCHHYIO B CEMAHTHYECKOH CTPYKType TEKCTa, €ro KOMITO3HIINY,

PacummdpoBbiBaeT U MHTEPIPETUPYET

dbopmax peun ¢ y4eTOM WHIUBHUIYATHHOTO CTHJIS aBTOpa TEKCTa

CIIK-5.3. AKTHUBHO TNIOJIb3yeTCSl BHUJAMHM pEYEBOM JAESITEIbHOCTU
(roBopeHHe, MUCBMO, YTEHHE) HAa HMHOCTPAHHOM SI3bIKE C YYETOM
KOMMYHHMKaTUBHOM CUTYyallUn

CIIK-5.4. HWMeer mTpakTHYeCKHii OMNBIT HCIOJB30BaHUS OCOOCHHOCTEH
(yHKUIMOHUPOBAHMS SI3BIKOBBIX €JMHHUI] B KOHTEKCTE BBICKa3bIBAaHMS, & TAKXKE
B TEKCTE, KaK [IeJIOCTHOM 00pa30BaHUH

1.PaGora Ha
3aHATUAX.
2.CamocrosrenpHas

pabora

y4eOHBIX

CIIK-6

CriocobeH OLIEHUTh KayecTBO MCCIENOBaHUS B JAHHOM MpPEeIMETHOM
00J1aCTH, COOTHECTH HOBYIO HH(OPMAIIHIO C YK€ UMEIOIIEHCs, TOTUIHO
U TOCJIEJOBAaTeNIbHO  IPEJICTaBUTh  PE3YyJbTaThl  COOCTBEHHOTO
UCCJIEJIOBAHUS

CIIK-6.1. BpIsBIsieT U KPUTUYECKH aHAJIN3UPYET KOHKPETHBIE HAyUHBIE

HpO6J’ICMBI B o0acTu HHOCTPAHHOI'O A3bIKa

CIIK-6.2. AnexkBaTHO MPHUMEHSIET OOINHE METOMbl JIMHTBUCTUYECKOTO
aHaJIn3a, UCIOJIb3yEMbIE B IMHTBUCTUYECKUX JUCIUIUIMHAX

1.Pabora
3aHATHSIX.
2.CaMocTosTeIbHas
pabota

Ha  y4eOHBIX




CIIK-6.3. D¢ ¢dexkTuBHO MPUMEHSIET CTaHAAPTHBIE METOIUKU ITOMCKa,
aHanm3a 1 00paboTKM MaTepHuala UCCIeJOBAaHUS

CIIK-6.4. YauThIBaeT MPH JIMHTBHCTHYECKOM aHAIN3¢ OCHOBHBIC COOBITHS H
MPOIIECCHl PA3BUTHSI UCTOPUH U KYJIBTYPhI CTPAHBI H3y4aeMOTroO SI3bIKa, JaBast
UM COOTBETCTBYIOIIYIO HHTCPIPETAIIUIO

CIIK-8

Bnaneer OCHOBaMH COBPEMEHHOM uH()OPMAITMOHHON u
Ooubmmorpaduueckoil KyJIbTyphl, CIIOCOOEH padoTaTh C ANEKTPOHHBIMU
CIOBapsiMM W JPYTUMH DJIGKTPOHHBIMH pEeCypcamH JJisi pelIeHUs
npodeccuoHaIbHBIX 3aj1a4.

CIIK-8.1. Hcnonb3yeT COBPEMEHHBIE NPUEMBbl IMOUCKA MPUMEHEHUS

nH(GOPMaLMOHHBIX pecypcoB cetu MHTepuer

CIIK-8.2. AnexkBaTHO HCIIOJIB3YET TOJYYCHHYIO HHGOPMAIMIO U3
CHEIHAIbHOM JIUTEpaTyphbl U Pa3HOTO PoJia CIOBApEH U CIIPaBOYHUKOB

CIIK-8.3. Co0OnromaeT HOPMBI M  TpaBWia COCTABJICHUS  CIIMCKA

O0unOarorpadMIeCKMX UCTOYHUKOB B HAYYHOM TEKCTE

1.PaGota Ha  yueOHBIX
3aHATHSIX.
2.CamocrosiTenpHas
pabora

2. Onucanue mokKa3aTejied OIEHMBAHHS KOMIETEHIMH, a TaKKe IIKAJ

OLlCHUBaHUMA

2.1. Onucanue nokasaresjieid 1 KpuTepreB OLlEHUBAHUS KOMIIETEHIIM I

OuenuB | YpoBeHb Jran Onucanue nokasaresei Kpurepun Ixana
aemble copmuposa | popmupoBanus OLCHUBAHMS | OLIEHMBA
KOMIleTe | HHOCTH HUSA
HIIMH
CIIK-3 IToporossrit 1.PaboTa Ha | 3naem: Texymui 41-60
Y4eOHBIX 3aHATHAX. | - MapKepbl | KOHTPOJIb: 0asioB
2.CamocTosTenbHast | COOTBETCTBYIOIINX YCTHBIN
pabota pPEerucTpoB M CTUJIEH YCTHOH | ompoc Ha
1 IMCBMEHHOM peun; 3aHATHSAX;
- OCHOBHBIE CHOCOO0BI | BBITIOJTHEHUE
peanuzanuu TECTOBBIX
KOMMYHHUKATUBHBIX  ILeJed | 3ajaHui
BBICKa3bIBAaHUS Ha | 3a4eT c
WHOCTPAHHOM SI3BIKE OILIEHKOH
Ymeem:
- pa3nuyaTb  PETUCTPHI
oOlmeHus B YCTHOH
MMCbMEHHOU peun
(o¢punmanpHEIH,
HEUTpaJbHBIN,
HeOpHUIMATBHBIN);
- TNPUMEHSATH IOJyYCHHBIC
3HaHUA JUId  TIOPOKJIEHHS
YCTHBIX W MUCBMEHHBIX

SI3BIKC

TEKCTOB Ha HWHOCTPAHHOM




[ponsunyter | 1.Pabora Ha | Bradeem: Texkyuuit 61-100
51 Y4IeOHBIX 3aHATHAX. | - 0COOCHHOCTSIMHU | KOHTPOJIb: 0aJioB
2.CamocrosTenbHas | opuIHaIbHOTO, pedepartsl,
pabora HEHTpasTsHOrO U | Tpe3eHTaINH,

HEO(DUIMATTBHOTO PETUCTPOB | HAyYHBIC
0OIIIEeHMS; JOKIabI.
- CIOCOOHOCTBIO MOPOXKAATH | 3a4eT c
W TIOHUMATh YCTHBIE H | OLIEHKOU
MUCHbMEHHBIE  TEKCThI  HA
H3y4aeMOM  HHOCTPaHHOM
SI3bIKE  MPUMEHHUTENBHO K
OCHOBHBIM
(YHKIIMOHANBHBIM CTHIISIM B
oumansHOR u
Heo(hUIIHATHEHOM cthepax
o01eHust
CIIK-5 Iloporoseiii | 1.PaboTta Ha | 3uaem: Texyumii 41-60
yUeOHBIX 3aHATUSAX. | -OCOOCHHOCTH KOHTPOJIb: OamoB
2.CaMocTosTeNIbHAsA | KOMIIO3ULIMOHHOTO YCTHBIU
pabota YJICHEHUS TEKCTa ornpoc Ha
Ymeem: 3aHSITHUSAX;
- OTIPEJIEINIATh | BBIMOJHEHHUE
CEMaHTHYECKYIO, TECTOBBIX
KOMMYHHUKATHBHYIO U | 3aaHUH
CTPYKTYPHYIO 3a4eT c
MPEEMCTBEHHOCTh ~ MEXKJY | OLICHKOW
YacTIMH BBICKa3bIBaHHS
(KOMITO3UIIMOHHBIMHU
2JIEMEHTaMH TEKCTA)

[IponBunyThl | 1.PaboTa Ha | Braodeem: Texymmuit 61-100
i yUeOHBIX 3aHATUSX. | - OCHOBHBIMH CHOCO0AaMHU | KOHTPOIIB: OamoB
2.CaMocTosiTeNnbHas | BBIPOKCHHUS CEMAHTUYECKOH, | pedeparsl,
pabota KOMMYHHUKATHBHOU U | Mpe3eHTAINH,

CTPYKTYPHOU Hay4HBIC
MPEEMCTBEHHOCTH  MEXJY | JOKIaJIbI.
YacTAMH BBICKAa3bIBAHUS - | 3a4eT c
KOMITO3UIIMOHHBIMHU OIICHKO
JJIEMEHTaMH TEKCTa
(BBeIleHHE, OCHOBHAS YacTh,
3aKJTIOUCHHE),
cBepx(pa3oBEIMU
€/INHCTBaMH,
MPEUIOKESHUIMHU
CIIK-6 IToporossrit 1.PaboTa Ha | 3naem: Texymui 41-60
yUeOHBIX 3aHATUSX. | - METOJOJIOTHIO  OIIGHKH | KOHTPOIIb: OamoB
2.CamocrosTenbHast | KayecTBa Hay4YHOTO | YCTHBIH
pabota HCCIIEIOBAHHUS ornpoc Ha
Ymeem: 3aHSITHUSAX;
- OIEHUBATh  KA4eCTBO | BBHIIIOJIHEHUE
HCCIIEIOBAaHNUSI B CBOEU | TECTOBBIX
IpeIMETHON 001acTH, 3a1aHui
- COOTHOCHTh HOBYIO | 3a4eT c
nHpOpPMAaLIUIO c yKe | OLIEHKOH
nMeronieics,
- JIOTHYHO u
MOCJIe/IOBATENLHO
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NPE/ICTAaBISATh  PE3yJIbTaThl
COOCTBEHHOT'O HCCIIETIOBAHHS
[ponsunyter | 1.Pabora Ha | Bradeem: Texyuui 61-100
i y4eOHBIX 3aHATHAX. | - HaBBIKAMH AaHAIW3a M | KOHTPOJIb! OamoB
2.CamocTosTeNbHAsL | TIPEICTABICHHS PE3YIIbTATOB | TPE3CHTALINH.
pabora HAyYHBIX HCCIEJJOBAaHWH B | 3a4eT c
pamkax OT/ICNIBHBIX | OLICHKON
M3y4YCHHBIX TUCLUUIUIMH U Ha
CTBIKE HECKOJIBKIX
MIPEAMETHBIX 00IacTel
CIIK-8 IToporoseiii | 1.PaboTta Ha | 3uaem: Texyumii 41-60
y4eOHBIX 3aHATUSX. | - OCHOBBI ~ COBPEMEHHOH | KOHTPOJIb: OanoB
2.CamMocTosiTenbHas | HHOOPMAITMOHHON 1 | YCTHBINA
pabora oubnmorpaduueckon ompoc Ha
KYJIBTYPBI 3aHSITHUIX
Ymeem: 3a4er c
- TPUMEHATH TOJyYCHHBIE | OLCHKOM
3HAHUS o OCHOBaM
“H(OPMAITMOHHOM u
oubmorpadudeckoi
KyJIbTYpbl I  PELICHUSA
HCCIIEI0BATEIbCKUX u
PO eCCHOHANTBHBIX 3a/1a4
[IponBunyTtsl | 1.PaboTa Ha | Braodeem: Texymmuit 61-100
5 y4eOHBIX 3aHATHAX. | - HaBbIKAMHM TPUMEHEHHsI | KOHTPOJb: OamoB
2.CaMocTosITeNbHAA | 3HAHUI no OCHOBaM | Ipe3eHTaIU
pabora COBPEMEHHO U JOKJIAIBI
WHPOPMALTUOHHON U | 3a4eT c
oubrorpaduyecKoi OIICHKOM
KYJIBTYPHI,
- HaBbIKAaMH PpaboOTBl €
KOMIIBIOTEPOM Kak
CpEICTBOM HOJTy4YeHHS,
00pabOTKM W yHpaBIeHHS
nHpOpMaLuen

2.2. lllkajabl OeHMBAHUA KOMIIETEeHI M

YpoBenb ¢chopMHUPOBAHHOCTH KOMIIETCHLIMH

MIkana oueHUBaAHUA

IIpoaBUHYTBIN YPOBEHD

Kowmmerenmus chopmupoBaHa MONHOCTHIO, OakanaBp
BJIagCECT 0a30BLIMH 3HAHUAMU u METOJaMHU
OCYLIECTBJICHUSI  MPAKTUYECKON  JEATEIbHOCTH IO
M30paHHOMY HAMpPaBJICHUIO.

81-100 «OTIMYHO»

CcdhopmupoBanbsl 0a30BbIe CTPYKTYpbI 3HaHUH, OakaaBp
BJa/eeT OOIIMMHU TOJIOKEHMSIMH TEOPUM W  HMMEET
NEepPBOHAYAJIBHBIN OIBIT PELICHHUS MPAKTUYECKHX 3a/1a4

61-80 «xoporio»

Iloporosslii ypoBeHb




CcdopmupoBansl 06a30Bble CTPYKTYpbI 3HaHMH, uMeeTcs | 41-60 «ynoBIETBOPUTEIHHO
HEKOTOPBIM OMNBIT WX MPUMEHEHUs, HO JOIYyCKaloTCs
OLMOKY IPU PEUICHUH MPAKTHUECKUX 3a]a4
bakamaBp  ummeer  cmaboe  mpencrasienue o | 0-40  «HEyIOBIETBOPUTEIHHOY
npodeccnoHaNbHBIX 3a7jadax, JOMYCKAaeT OIIMWOKU, He
MO3BOJISIONIME €My MPHUCTYHHTh K NPaKTUYECKOM
JeSITeNIbHOCTH
OuenuBaemble YpoBeHb ¢(hpOpMUPOBAHHOCTH Ikaja onleHUBAHUA
KOMIIETEeHIIUH
CIIK-3 IToporosnblii 0-40 «HEYJOBIETBOPUTEIHHOY;
41-60 «ymaOBICTBOPUTEIHHOY;
IpoaBuHYTHIH 61-80 «xopormio»
81-100 «oTan4HO»
CIIK-5 IHoporoBbIiii 0-40 «HEyIOBIETBOPUTEIHLHOY;
41-60 «ymOBICTBOPUTEIHHOY;
IIpoaBuHYTHII 61-80 «xopormio»
81-100 «oTar4HO»
CIIK-6 IHoporoBwIiii 0-40 «HEyIOBIETBOPUTEIBHOY;
41-60 «yJOBIETBOPHUTEIHHOY;
IIpoaBuHYTHII 61-80 «xopormio»
81-100 «oTar4HO»
CIIK-8 IHoporoBwIiii 0-40 «HEyIOBIETBOPUTEIBHOY;
41-60 «yAOBIETBOPUTEIILHOY;
IIpoaBuHYTHII 61-80 «xopormio»
81-100 «oTar4HO»

3. TunoBsbie KOHTPOJIBHBIC 3a/JaHUA WM HUHBIC MaTe€pHaJlbl, HGOﬁXOZ[I/IMbIe AJISA
OLICHKH PE3YyJbTAaTOB OCBOCHHUA IIPOrpaMMbl JHCHUILJIMHBI
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I'ocynapcTBeHHOE 00Opa3oBaTeIbHOE YUPEKICHHE BBICIIET0 00pa3oBaHuUs
MOCKOBCKUI T'OCYIAPCTBEHHBIN OBJIACTHON YHUBEPCUTET
(MI'OVY)

HNHCTUTYT TMHTBUCTUKHA U MEKKYJIBTYPHON KOMMYHHKALIUU
@DaKyJbTET POMAHO-TEPMAHCKUX SI3BIKOB
Kadenpa aarnwmiickoii ¢puaoaoruu

TeMbl 10KJIAI0B U NPEe3eHTANNM 10 TUCHUIUINHE «CTHIMCTUKA aHTJIMHCKOTO
13BIKA»

OIIeHl/lBaeMble KOMIIETCHIINN .

CIIK-3

Crocoben nopoKaaTb U IMOHUMATh YCTHBIC W IMMCbMCHHBIC TCKCThI HA M3y4YaCMOM HMHOCTPAHHOM
SI3bIKE IPUMEHHUTEIPHO K OCHOBHBIM (DYHKIIMOHATIBHBIM CTHJISIM B OpHIIMATBHON U Heo(UIInaibHOM
cthepax oO1IeHUS

CIIK-3.1. Kputnyecku aHAJIM3UPYET U BBISABISET OCOOCHHOCTH TEKCTOB HA HMHOCTPAHHOM SI3BIKE C

y4€TOM (I)YHKL[I/IOHaJ'ILHOFO A3BIKOBOI'O CTHUIIA

CIIK-3.2. UmeeT mpakTUYECKHIl OMBIT OQOPMIIEHUS BTOPHYHBIX HAyYHBIX TEKCTOB (AaHHOTALU,
pedepar, Te3uc) NUCbMEHHOU peun

CIIK-3.3. 'pamoTHO mOJIB3yeTCsl 6a30BBIMU MOHITUSIMH HHOS3BIYHOTO JUCKYpCa, €r0 eIMHULIAMU U
OCHOBaMU CTHJIMCTUKHU

CIIK-3.4. Ananu3upyet BO3MOKHOCTH HCIOJIb30BaHUS CHEIMANBHBIX CTUIMCTUUYECKUX NMPUEMOB U
WCIIONB3YeT MX TPH OCYIIECTBICHUM PEYCBOM KOMMYHHKAIIMM B TEKCTaX Pa3JIMYHBIX
(GYHKITMOHATIBHBIX CTUJICH U PETUCTPOB OOIIECHUS

CIIK-5

Brnageer ocCHOBHBIME CITOCOOAMH BBIPAKEHUSI CEMAHTUYECKOW, KOMMYHUKATUBHON M CTPYKTYPHOI
MIPEEMCTBEHHOCTH MEXy YaCTSIMU BBHICKA3bIBAHUS - KOMITO3UITMOHHBIMU JIEMEHTAMHU TEKCTA

CIIK-5.3. AKTUBHO NOJIb3YyE€TCSl BUJAMH PEUYEBON JEATENILHOCTH (FOBOPEHME, TMChMO, YTEHHE) Ha
MHOCTPAHHOM SI3bIKE C YYETOM KOMMYHUKATUBHOW CUTyalllU

CIIK-5.4. imeeT nmpakTHYECKHIA OITBIT MCIIOIB30BaHMs 0COOEHHOCTEH (hyHKITMOHUPOBAHUS SI3BIKOBBIX €IMHUI]
B KOHTEKCTE BBICKA3bIBaHMS, & TAK)KE B TEKCTE, KaK LIEIOCTHOM 00pa30BaHUH

CIIK-6

Croco0eH OIEeHUTh KauecTBO MCCIEIOBAaHUS B JIaHHOM MPEAMETHON 00IacTH, COOTHECTH HOBYIO
MH(OPMALIMI0O C YK€ HMEIOLIEHCs, JOTMYHO U IOCJIEOBATEIbHO MPEACTaBUTh pPE3YJIbTaThl
COOCTBEHHOTO HCCIIEIOBAHUS

CIIK-6.1. BpisgBasieT ¥ KPUTHUECKH aHAIM3UPYET KOHKPETHBIE HayuyHble MpoOJieMbl B 00JacTH

HHOCTPaHHOTO A3bIKa

CIIK-6.2. AnexBaTHO MPUMEHSET OOIIME METOJbI JIMHTBUCTUUYECKOTO aHalM3a, MCIOJIb3yeMbIE B
JIMHTBUCTUYECKUX TUCIUILUINHAX

CIIK-6.3. DddextuBHO TpPUMEHSET CTaHAAPTHBIE METOJIWKH TIOWCKA, aHalu3a W 00padOTKH
MaTepuasa UcCcae10BaHus



CIIK-8

Bnaneer ocHoBamMu coBpemMeHHONW MHGOPMAIIMOHHOW U OUOIHnorpaduuecko KyabTyphl, CIIOCOOEH
paboTaTh C 3JIEKTPOHHBIMHU CJIOBApSIMU U JAPYTUMHU DJIEKTPOHHBIMH pecypcamH Ui PELICHUS
npodeccHOoHaNbHBIX 3a/au.

CIIK-8.1. Mcnonb3yeTr coBpeMeHHbIE MPHUEMbI NMOMCKAa MPUMEHEHUsT MH(POPMAIIMOHHBIX PECYypCoB
cetu IHTEepHeT

CIIK-8.2. AznexkBaTHO HCIOJIb3YeT MOJYYEHHYIO HMH(OpPMAlMIO U3 CIEUUATbHON JUTEpaTypbl U
pa3HOro pojia cioBapeil U CIPaBOYHHUKOB

CIIK-8.3. CoOmrotaeT HOPMBI | TTPaBHIIa COCTABICHHUS CIIHCKa OMOIHOrpadnecKuX HCTOYHUKOB B HAYYHOM
TEKCTE

YpoBeHb:
[Toporossrit/[IpoaBUHY THIN

1. D¢ dexT oOMaHyTOro OXUAaHUSI Kak (GaKTOp CTHUIIA.

2. Cnoco0slI citoBo0Opa3zoBaHus HePopMaIbHOM JIEKCUKU aHTJIMHCKOTO SI3bIKA.

3. KamxkHas JiekcuKka Kak CpeICTBO CO3/aHusl KoMU4YecKoro s dexra.

4 KorautusHasi Mmetadopa u e€ GyHKIIMOHUPOBAHKUE B MeIMaTEeKCTaX/ MyOIUIIUCTHKE.

5. CnocoObl co31aHus SI3bIKOBOM UTPHI.

6. PudgmoBaHHBII clleHT B OpUTaHCKOM BapUaHTE aHTJIMMCKOTO SI3bIKA.

7. pudMOBaHHBIN CJICHT B aBCTPAIMIICKOM BapHaHTE aHTJIUHCKOTO S3bIKA.

8.JIlekcuka pa3roBOpHOIO PErucTpa B MECHSIX COBPEMEHHBIX MY3bIKAIbHBIX TPYMII.

9. Jlekcuueckue crnocoObl CO3/JaHusl 00PA3HOCTH B AHTJIOA3BIUHBIX IPOU3BEACHUIX IS
JETEN.

10. CriocoObI BBIABUKEHUS U €r0 POJIb B JEKOJUPOBAHUM CMBICIIA XYA0KECTBEHHOTO
TEKCTA.

11. PeueBnie cpelicTBa BBIPAKEHUS OIIEHKH B CPEACTBAX MAacCOBOM MHGOPMAIIUH.

12. Buspl moBTOpa Kak CTUJIMCTUYECKOTO MpUEMa.

13. KonnenrtyanpHas Metradopa B MyOJMYHBIX BBICTYIUICHUSX COBPEMEHHBIX
MOJIUTUKOB.

14. Crioco6b1 00HOBIEHUS (HPA3EOTOTHIECKUX €IUHHUII.

15. CemanTHueCcKrE MOJEIN METOHUMHUH.

16. NHBepTUPOBAHHBIN AMUTET U €r0 CTHJIUCTUYECKUAN MOTECHIINAL.

17. I'paduueckuie cpeacTBa BEIPA3UTEIHHOCTH B XY/I0KECTBEHHOM TEKCTE.

18. PutmMuyeckuii moTeHIMA aHTJIUUCKUI TTapeMUH.

19. Putopuueckuie npueMsl My OJIMYHOTO BHICTYTUICHHUS.

20. S3bIKOBBIE CpenCTBA CMATYEHHSI KATETOPUYHOCTH.

Kputepuu oueHuBanus 10Kj1aja

IToka3aTenn Bbana

Jlokmam COOTBETCTBYET 3asBIEHHON TEMeE, BBINIOJIHEH C | OTJIMYHO 8-10
NPUBJICUEHUEM JIOCTATOYHOIO KojuuecTBa HayyHbix U | 81-100%
MPAaKTUYECKNX HCTOYHHUKOB TIO0 TeMe, OakalaBp B COCTOSHUHU
OTBETHUTbH Ha BOIPOCHI 110 TEME JIOKJIA/Ia.
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Jlokimam COOTBETCTBYET 3asBJIECHHOM TEME, BBINOJHEH C | XOPOLIO 5-7
MPUBJICYCHUEM JOCTAaTOYHOTO KOJWYecTBa Hay4yHbix u | 61-81%
MPAKTUYECKHX HCTOYHUKOB IO TeMe, OakalaBp B COCTOSHUHU
OTBETUTh HA BONPOCHl 1O TEME JOKJIaJa, HO JIOMyCKaeT
HEKOTOpbIe HETOYHOCTH B OTBETE
JloKI1aj B 1€JIOM COOTBETCTBYET 3as1BJICHHON TE€ME, BBIIIOJIHEH C | YIOBICTBOPUTEIHHO 2-4
NpPUBJICUCHUEM HECKOJIBKMX HAay4HbIX M mpaktuueckux | 41-60%
HCTOYHHKOB I10 TeMe, OaKajaBp B COCTOSSHUH OTBETUTH HA YaCTh
BOIIPOCOB I10 TEME JIOKJIAJa.
Jlokag He COBCEM COOTBETCTBYET 3asBJICHHOMN TeMe, BBIIIOJIHEH | HeyJoBiIeTBopuTenbHO | 0-1
C WCIOJB30BaHMEM TOJIBKO | wim 2 wmcrouHuKoB, OakanaBp | 0-40%
JOIMyCKaeT OMMOKM TpH UW3JIOKEHHM Marepuana, He B
COCTOSIHUHM OTBETHUTH Ha BOTPOCHI 10 TEME JOKJIAMA.
KpuTtepuu oneHnBaHus npe3eHTALMN
IlokazaTenb baun
[IpencraBnsiemas nHpopManus CUCTEMATU3UPOBAHA, | OTIUYHO 8-10
mocjenoBaTelbHa U JIOTHUECKH cBsizaHa. IIpobGnema packpeita | 81-100%
noJHOCTHIO. [IIMpOoKO MCIOIB30BaHbl BO3MOKHOCTH TEXHOJIOTHU
Power Point.
[IpencraBnsemass mHpOpPMAIMA B II€JIOM CHCTEMaTH3HPOBaHA, | XOPOLIO 5-7
MoCJIeI0BaTeIbHA U JOTMYECKH CBsi3aHa (BO3MOXKHBI Heboubmme | 61-81%
OTKJIOHEHHUS). [TpoGnema packpebITa. Bo3MoxHEI
HEe3HAYMTeNbHbIC OMMOKK npu odopmieHun B Power Point (ue
0oJiee IByX).
[TpencraBnsemas nHGOpMALUS B LIEJIOM CHCTEMAaTH3UPOBaHa, HO | yOBJIETBOPHTEIHHO 2-4
HE TOoClieZioBaTeNlbHA M HE CBsi3aHa Jormuecku. [Ipobnema | 41-60%
PacKpbITa HEe OJIHOCTHI0. BO3MOKHBI OIMOKH NIPU 0(OPMIICHUH
B Power Point.
[IpencraBnsiemas mHbOpManMs HE CHCTEMAaTH3MpPOBaHA M HE | HeyJaoBieTBOpHTenbHO | 0-1
coBceM rnocinenoBarenbHa. [Ipodiaema packpbsita He nosnHocThiO. | 0-40%
BriBoabl He caenmaHbpl WIM He O0O0OOCHOBaHBL. Bo03MOXHOCTH
TexHosoruu Power Point ncmosib30BaHbl JIMIIb YACTHYHO.
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IN'ocynapcTBeHHOE 00Opa3oBaTeIbHOE YUPEKICHHUE BBICIIET0 00Opa3oBaHus
MOCKOBCKHUI I'OCYJTIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

NHCTUTYT TMHIBUCTUKU U MEXKYJIbTYPHOU KOMMYHUKAIIAH
(DaKyJ'ILTeT pOMaHO-FepMaHCKI/IX SI3BIKOB
Kadenpa anrnmiickoit punomoruu

IIpakTHyeckoe 3aganue AJsl TEKYIIEr0 KOHTPOJISI
o aucoumiInae «CTHINCTHKA AaHTJIMHCKOI0 A3BIKA)

Tema: O0IeHAMOHAJILHBIN A3bIK U €r0 PA3HOBUAHOCTH

OlIeHI/IBaeMbIe KOMIIETCHIINN .

CIIK-3.1. Kputrnyecku aHaJIM3UPYET U BBIABISET OCOOCHHOCTH TEKCTOB HA MHOCTPAHHOM SI3BIKE C
y4eToM (YHKIIMOHATBHOTO SI36IKOBOTO CTHIIS

CIIK-3.3. 'pamoTHO noJib3yeTcsi 6a30BbIMU NOHSITUSMU MHOS3BIYHOTO JUCKYpCa, €r0 €AMHULAMHU U
OCHOBaMU CTHJIMCTUKU

CIIK-3.4. Ananu3upyetr BO3MOXKHOCTH HCIOJB30BAHUS CHCIIUAIBHBIX CTHJIMCTUYECKUX TTPUEMOB U
HCIONB3YeT MX NpPU OCYIIECTBIEHUHM PEYEBOM KOMMYHHMKAllUM B TEKCTAX PAa3JIMYHBIX
(YHKIMOHATIBHBIX CTHJICH U PETHCTPOB OOIICHUS

CIIK-5

Bnageer ocHOBHBIMM cIIOCOOaMM BBIPAKEHUSI CEMAHTUYECKOM, KOMMYHUKAaTUBHON M CTPYKTYPHOMH
MIPEEMCTBEHHOCTU MEXY YaCTSIMHU BbICKA3bIBAHUS - KOMIIO3UI[MOHHBIMH 3JIEMEHTAMU TEKCTA
CIIK-5.1. UmeeT mpakTUYECKHI OMBIT COOIIOJEHUS MPABHIJI MOCTPOEHUS JIIOOOr0 TEKCTa M Tak
Ha3bIBAEMbIE «3aKOHBI TEKCTA»

CIIK-5.2. PacumdpoBbIBaeT U MHTEPIPETUPYET HHPOPMAIUIO, 3AT0KEHHYIO B CEMaHTHYECKON
CTPYKTYype TEeKCTa, ero KOMIIO3ULIUH, (POPMaxX Peuu ¢ y4eTOM HHINBUAYATbHOTO CTUJIS aBTOpPA TEKCTa
CIIK-5.4. imeeT npakTHUECKHUi1 OIBIT UCTIONIb30BaHUs 0cOOEHHOCTEN (YHKIIMOHUPOBAHUS S3bIKOBBIX €ANHUIL
B KOHTCKCTC BBICKA3bIBaHHsA, 4 TAK)XKC B TCKCTC, KaK HCJIOCTHOM O6pa3OBaHI/II/I

CIIK-6

CrnocoOeH OLEHUTh KauecTBO HMCCIEIOBaHMSA B JIaHHOW MpeAMETHOW 00JIaCTH, COOTHECTH HOBYIO
MH(pOPMALIMI0O C YK€ HMEIOLIEHCs, JOTMYHO U IOCJIEOBATEIbHO MPEACTaBUTh pPE3YJIbTaThl
COOCTBEHHOTO UCCIIEI0OBAHUS

CIIK-6.2. AnexkBaTHO MPUMEHSET OOIIME METOJbI JIMHTBUCTUYECKOTO aHalli3a, MCIOJb3yeMbIE B
JIMHTBUCTUYECKUX TUCIHUIINHAX

CIIK-6.3. D¢¢exkTuBHO NpUMEHSET CTaHAapTHblE METOJIMKU IIOMCKa, aHajau3a U 00paboOTKH
Marepuaia UCCIIeIOBaHUs

CIIK-6.4. YuurtniBaet IIpU JIMHIT'BUCTUYCCKOM aHAJIN3€ OCHOBHBIC COOBITHS U MMpOHCCChI pa3BUTUA UCTOPUU U
KYJbTYPBI CTPpAaHbl U3YyUAaCMOTI'0 A3bIKa, AaBast UM COOTBCTCTBYIOIIYIO UHTCPIIPETALIUTO

CIIK-8

Brnaneer ocHoBamH coBpeMeHHOIN MH(OpMAIIMOHHON U OuOIHorpaguyueckoi KyJabTyphl, ciocoOeH
paboTaTh € SJIEKTPOHHBIMHM CJOBAPSAMU M JPYTMMH 3JIEKTPOHHBIMU pecypcamMu JUIsl pelieHus
npodeCcCHOHATBHBIX 33/1au.

CIIK-8.1. Mcnonb3yeTr coBpeMEHHBIE MPUEMBI MMOUCKA MPUMEHEHUST HH(GOPMAIIMOHHBIX PECYpPCOB
cetu aTepuer

CIIK-8.2. AnexkBaTHO HCIOJIb3YeT MOJY4YEHHYIO HMH(OpPMAlMIO U3 CIEeUUaTbHON JIUTEpaTypbl U

pa3sHOro poaa CHOBapeﬁ " CIIPABOYHUKOB.
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Yposensb: [loporoseii

Bonpocs 1151 00CyKaeHust:

1. Yto nmoHumaeTcs noJi o01eHanOHATbHBIM S3bIKOM?

2. KakoBbI pa3HOBUAHOCTH OOIIIEHAIIMOHAIBHOTO AHTIIMICKOTO s3bIKa?

3. Yro Takoe JUTEpaTypHBIM S3bIK W YEM OH OTIMYAeTCAd OT S3bIKa
XYJI0KECTBEHHOM JINTEPATYPHI?

4. B kakux (popMax CyIIiecTBYeT aHTJIMHCKHUI JIUTEPATyPHBIH S3bIK?

5. KakoBbl JTMHIBUCTHYECKHE OCOOEHHOCTH YCTHOro Tuma peun? 6. KakoBel
JMHTBUCTUYECKUE OCOOCHHOCTH MMChMEHHOTO TUTIA PeUn?

HpaKaneCRne 3alaHUA

VYmpaxuenne 1. PaccmMorpute cnepyromme BbICKa3bIBaHUA C TOYKH 3PEHMS
IrpaMMaTHYE€CKOM HOPMBI U JIEKCUYECKHX OCOOEHHOCTE. Omnpenenure THI pedH, K
KOTOPOMY OHH OTHOCATCA.

1. A minute later, the private eye walked from the building toward the car.
(Grisham)

2. Goff said, "Things have changed. Your friend is in trouble and his word don't
go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and dropped the
ball. (Updike)

4."| say, old boy, where do you hang out?" Mr Pickwick responded that he was
at present suspended at the George and Vulture. (Dickens)

5. But then Sonny and Tom and Clemenza and Tessio were all agreed that
everything was under control and they all had more experience than he did. (Puzo)

6. "I am Alpha and Omega - the first and the last,”" the solemn voice would
announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

9. "Captain McCluskey always has to leave word on where he can be reached.
From eight to ten tonight he'll be at the Luna Azure up in the Bronx. Anybody know
it?" (M.Puzo)

10. - "What brings you down here on Christmas?" - "Looking for someone." -
"Who?" - "A woman." - "Anyone in particular?" - "An old friend." (Grisham)

11. In a few minutes they were all gathered in the office. Sonny said curtly to
Clemenza, "You take care of him?" (Puzo)

VYnpaxuenue 2. [Ipoananuzupyiite 0COOCHHOCTH YCTHOM peud B CJICAYIOIIEM
OTpBIBKE, NepedpasupyinTe pa3roBOPHbIE BbIPAKEHUS HAa HEWTpasbHbIE, HaiTe
BapUAaHT AaHAJOTUYHOTO COOOIIEHUS COrJIacHO TPeOOBaHUSAM  IHUCHMEHHOM
opUITMATHEHON PEUH.

| saw him there, | say "Where'ye going?" He runs off, | run after him. He turns
the corner, me too. He isn't there. Where's he now? | can't think....
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Kpurepun oneHUBAaHHMSA BBINOJHEHHS MPAKTHYECKOI0 3aJaHuUs VI TeKyLIero
KOHTPOJISI

IHoka3arean Bbaan

3ajanye BBIMTOJHEHO MTOJHOCTBIO, KOJIMYECTBO OIHOO0K — He 6oee 5% 5

3ajiaHue BHIMIOJIHEHO MTPAKTHYECKU MTOJTHOCThIO, KOJTMYECTBO OIMOOK — HE | 4
oosee 10%

3a/1aHue BBIITOJHEHO YaCTUYHO, KOJINUECTBO OIHOOK — He Oonee 30%. 3

3aJjaHKe BBITIOJHEHO, HO COJICPKUT MHOXKECTBO OIMO0K — 6osee 50%. 2
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['ocynapcTBeHHOE 00pa30BaTENBHOE YUPEXKIEHUE BBICILIETO 00Pa30BaAHUS

MOCKOBCKUI I'OCYJJIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)
NHCTUTYT TMHTBUCTUKU U MEKKYJIbTYPHOM KOMMYHHUKAIUN
(DaKyJ'ILTeT pOMaHO-FepMaHCKI/IX SI3BIKOB
Kadenpa aarnmiickoii ¢puaoaoruu

HpaKTH‘leCKOC 3alaHUE JJISI TEKYIIEr0 KOHTPOJIA
o TMCIOMIIJIMHE «CTHINCTHKA aHTJIMHCKOTO0 SI3bIKA)

Tema: Ctiimctudeckas auddepeHiuaiys Bokadysipa

OlIeHI/IBaeMbIe KOMIIETCHIINN .

CIIK-3

Crioco0eH MmopoXk/aTth U MOHMMAaTh YCTHbIE M IMHCbMEHHbIE TEKCThl HA M3YyYaeMOM HHOCTPAHHOM
A3bIKE IPUMEHHUTEIBHO K OCHOBHBIM (DYHKIIMOHAIBHBIM CTHJISIM B OpULIMANBbHON U HeodumanibHON
cdepax obmeHus

CIIK-3.1. Kputrnyecku aHaJM3UpyeT U BBIABISET OCOOEHHOCTH TEKCTOB HA MHOCTPAHHOM SI3BIKE C
y4eTOM (YHKLHOHAIBHOTO SI3bIKOBOTO CTHIIS

CIIK-3.3. I'paMOTHO noJib3yeTcs: 6a30BbIMM MOHATUAMHU UHOSA3BIYHOTO JUCKYPCa, €r0 €AUHUIIAMU U
OCHOBaMU CTHJIMCTUKU

CIIK-3.4. Ananu3upyetr BO3MOXKHOCTH HCIOJB30BAHUS CHCIIUAIBHBIX CTHJIMCTUYECKUX TPUEMOB U
UCIOJB3YeT HX IpU OCYLIECTBICHUM pEYEBOM KOMMYHHKAIlMM B TEKCTaX pa3jIU4HbIX
(YHKIMOHATIBHBIX CTHJICH U PETHCTPOB OOIICHUS

CIIK-5

Bnageer ocHOBHBIMM cIIOCOOaMM BBIPAKEHUSI CEMAHTUYECKOM, KOMMYHUKAaTUBHON M CTPYKTYPHOMN
IIPEEMCTBEHHOCTH MEXAY YaCTSAMHU BBICKA3bIBAHUS - KOMIIO3UIIMOHHBIMU JIEMEHTaMH TEKCTa
CIIK-5.1. NmMeer mpakTU4ecKuil ONbIT COOIMIOAEHMS MPAaBHJ MOCTPOEHMS JIIOOOr0 TEKCTa U Tak
Ha3bIBAEMbIE «3aKOHBI TEKCTa»

CIIK-5.2. Pacmm@poBbIBa€T U HHTEPIPETUPYET UHPOPMALUIO, 3aJT0KEHHYIO B CEMaHTHYECKON
CTPYKTYpE TEKCTa, €ro KOMIO3HUIINH, (POpMaxX peyuu ¢ y4eTOM MHAUBUIYAIbHOTO CTUJIS aBTOPA TEKCTa
CIIK-5.4. imeeT npakTHUECKHUi1 OIBIT UCTIONIB30BaHUs 0COOEHHOCTEN (YHKIIMOHUPOBAHUS S3bIKOBBIX €ANHUIL
B KOHTCKCTC BbICKa3bIBaHUA, 4 TAKXKEC B TCKCTEC, KaK IICJIOCTHOM O6pa3OBaHI/H/I

CIIK-6

CrniocoOeH OLEHUTh KauyecTBO HMCCJENOBaHMSA B JIaHHOW MpeAMETHOW 00JIACTH, COOTHECTH HOBYIO
MH(OPMALIMIO C YK€ HMEIOLIEHCs, JOTMYHO U IOCJIEOBATEIbHO MPEACTaBUTh pPE3YJIbTaThl
COOCTBEHHOTO UCCIIEI0OBAHUS

CIIK-6.1. BpigBasieT ¥ KPUTHUECKHU aHAIM3UPYET KOHKPETHBIE HayuyHble MpoOJIeMbl B 00J1acTH

WHOCTPAHHOTO SI3bIKa
CIIK-6.2. AnexBaTHO MPUMEHSET OOIIME METOJbI JIMHTBUCTUYECKOTO aHalM3a, MCIOJIb3yeMbIE B
JUHTBUCTUYECKUX JUCITUTITMHAX

CIIK-6.3. DddexTnBHO TpPHUMEHSET CTaHIAPTHBIE METOJIWKH IMOWCKA, aHaimu3a U OoO0pabOTKU
Marepuaia UCClIeIOBaHUs

CIIK-6.4. YuutbeiBacT IIpu JIMHI'BUCTUYCCKOM aHAJIN3€ OCHOBHBLIC COOBITHS U MMpOUCCChI pa3BUTUA UCTOPUU U
KYJbTYPbI CTPpaHbl U3Yy4a€MOI'0 A3bIKa, AaBast UM COOTBETCTBYIOUIYIO UHTCPIIPETALIUIO
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CIIK-8.1. Mcnonb3yeTr cOBpeMEHHBIE MPUEMBI IMOUCKA MPUMEHEHUSI HH(GOPMAIIMOHHBIX PECYpPCOB
cetu UnTepuer

CIIK-8.2. AznekBaTHO HCHOJB3YET MOIYYCHHYIO WH(POPMAIMIO W3 CHEHUAIBHOW JHUTEPaTyphl U
Pa3HOro poja CI0Bapei U CIIpaBOYHUKOB

Yposens: [IpoasunyTsIi

Bomnpocs! a1 00cyxaeHus:

1. KakoB ry1aBHbIN NPUHLIHNII IEJICHUS BOKA0YJIApa aHIJIIMICKOTO SA3bIKa C TOUYKH 3pEHUS
CTUJIUCTUKU?

2. YTo OTHOCUTCS K CTUJIMCTUYECKU OKPAIICHHON JIEKCUKE?

3. MOXHO 71 TOBOPHUTH 00 OJTHOPOJAHOCTH KaKJIOM U3 CTHIIMCTUYECKH OKPAIIEHHBIX
TPy JIEKCUKH?

4. Kakue rpynmsl CJIOB OTHOCATCA K CHELUATIbHOW JIMTEPATYpHOU M CHELUAIBHOU
pa3roBopHOM Jiekcuke? KakoBbl 0COOEHHOCTH KaXKA0W U3 Irpynn?

IIpakTn4eckue 3agaHus

Vnpaxuenne 1. CpaBHUTE HEWTpaJbHBIC, PA3rOBOPHBIE U JUTEPATypPHO-KHUKHBIC
CpCACTBA BBIPAKCHUA MBICJIN.

1. It may sound to some like cold-blooded murder of the English tongue, but American
kids have been speaking a language of their own since they annoyed their Pilgrim
parents at Plymouth Rock. Ask a teenager today what he thought of last night's rock
show. If he liked it, it was "wicked" or "totally awesome". But if he didn't, it was
"groady" or "harsh". Young people punctuate their sentences with slang. They drop
phrases thatwould make Professor Henry Higgins turn over in his grave. Twice. "It's
just like a dictionary that only teen-agers understand,"” said Michael Harris, 17, a high
school student in Richmond, Va. "You go home and you have to spell it for your
parents. They don't even know what you're talking about.” "But this has been going on
for years. Slang is as old as English itself," says Stuart Berg Flexner, editor-in-chief of
the Random House Dictionary, author of the Dictionary of American Slang. "It
offended puritan parents that their Pilgrim children took their traditional farewell -
"God be with you™ - and turned it into "good-bye", Flexner says. Today's words are
obsolete tomorrow. "'l may call somebody a jerk, but today they would call him a nerd,"
says Flexner, 54. "Each generation seems to want to have some of its own words." "It's
not so much to shut out adults - although that's a part of it. It gives them identity with
their own age group. They sort of belong to their own club,"” he says. Flexner considers
slang a reflection of American pop culture. Words come and go like No.1 hit songs.
Once a word is widely known it may be dropped, relegated to the used-slang bin
alongside "swell" from the '50s and "groovy" from the '60s. Others stick around like
golden oldies. "There are classics. Once a good phrase comes along it's pretty hard to
replace it, "says Scott Wenger, 19, a New York University student. "Flipped out" still
means ‘crazy' and "pulling an all-nighter"” still means 'to study hard until all hours of
the morning for exams'." Teen-agers may dream up slang, but adults use it too. Julia
Shields, 42, a high school English teacher in Charlottesville, Va., is an avowed user. "l
love slang, think it's colorful, wonderful, metaphoric. Some of it is quite clever," she
says. "I hate it, but I call everything "neat". It's such a horrible, vague, meaningless
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word. But | use it in every sentence."” Slang is not the talk of board rooms and
diplomatic sessions. Because young people spend more time informally than adults,
and slang is a product of relaxing the rules, high schools and college campuses are
breeding grounds for it. (Rosenberg)

2. Anthony ... clapped him affectionately on the back. "You're a real knight-errant,
Jimmy", he said. (Christie)

3. "Jeff", says Bill to me, "you are a man of learning and education, besides having
knowledge and information concerning not only rudiments but facts and attainments".
- "1 do", I say, "and | have never regretted it..." (O' Henry)

4. The man, who obviously, did not understand, smiled, and waved his whip. And
Soames was borne along in that little yellow-wheeled Victoria all over star-shaped
Paris, with here and there a pause, and the question. "C'est par ici, Monsieur? "
(Galsworthy)

5. Brenner had two more plays on Broadway in later years, both disastrous flops. One
of them was produced by Craig. (I. Shaw)

6. Sonny asked Hagen, "Any change in the Don's condition?" Hagen shook his head
".Your mother spends most of the day with him, Connie too. There's cops all over the
hospital and Tessio's men hang around too, just in case. (Puzo)

7. You right, old buddy. Let's make it. (Baldwin)
8. Johnny nodded. "Then maybe | can give you and the kids more dough." (Puzo)

Yopaxuenue 2. OmnpeaenuTe CTUIMCTUYECKYI0 MapKUPOBAHHOCTH CIIEAYIOIINX
CUHOHUMOB.

* Dad - father - sire

 Chap - man - individual

* Nonsense - absurdity - rot - trash

* Currency - money - dough

* To talk - to converse - to chat

* To leave - to withdraw - to shoot off

» Face - visage - mug - deadpan

» Silence, please! - Stop talking! - Shut up your trap!

VYnpaxuaenue 3. Onpenenute TUIN U QYHKIMIO JTUTEPATYPHOU U PA3rOBOPHOM JIEKCUKHU.

1. But she said, "Come on in boys, don't be shaaeh, come on in and heyiv a good taam",
said it so motherly and there they were not as many as he had pictured. (Updike)
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2. He kept looking at the fantastic green of the jungle. . Ridges flinched before the
power of it. The Lord giveth and He taketh away, Ridges thought solemnly. (Mailer)

3. Sonny shook his head. "Nah", he said. "We have to make this a sure hit on that
bastard Sollozzo". (Puzo)

4. Her husband seemed to behave with commendable restraint and wrote nothing to
her, which would have led her to take her life. | find that the deceased committed
suicide while the balance of her mind was temporarily deranged. (Shute)

5. "1 guess", Spicer said. "You a lawyer?" "Nope, a banker". (Grisham)

6. Interspersed with dazzling insights, bawdy wit, and an intrigue of undelivered
sermons, John Updike's book evokes with demonic zeal the very odour of a pastor
adrift in modern America. (Ph. Howard, The Times)

7."If you don't mind, Belinder", he said, "I'm going to try to nap a little. | am absolutely
bushed". (I. Shaw)

8. At noon the hooter and everything died. First, the pulley driving the punch and shears
and emery wheels stopped its lick and slap. Simultaneously the compressor providing
the blast for a dozen smith-fires went dead. (Chaplin)

9. She is watching a group of children called Mouseketeers perform a musical number
in which Darlene is a flower girl and Cubby is a cop and that smirky squeaky tall kid
Is a romantic artist. (Updike)

10. - I think we've got a floater on our hands, Chief. - A floater? What in Christ's name
Is a floater? - It was a word Hendricks had picked up from his night reading. "A
drowning", he said embarrassed. (Benchley)

11. She really didn't have any idea who this nut could be, or what he was after.
(Baldwin)

12. Sonny's voice dropped a little. "They've snatched Tom. ... His wife is here. She
don't know and neither do the cops”. (Puzo)

KpuTtepun onieHnBaHus BbINOJHEHUS] IPAKTHYECKOT0 3aIaHNUS ISl TEKYILEro
KOHTPOJIsI

Iloka3arean Bbaan

3amaHue BBIITOJHEHO MOJHOCTHIO, KOJIMYECTBO OIINOOK — He 0oee 5% 5

3aaHue BHITIOJIHEHO MTPAKTUYECKU TTOJTHOCTBIO, KOJTMYECTBO OIMMMOOK — He | 4
oosree 10%
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3amaHue BBIIOJIHEHO YaCTUYHO, KOJIUYECTBO OIIMOOK — He Ooiee 30%.

3agaHue BBITOJIHEHO, HO COJECPKUT MHOXKECTBO OIHO0K — 60jee 50%.
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IN'ocynapcTBeHHOE 00Opa3oBaTeIbHOE YUPEKICHHUE BBICIIET0 00Opa3oBaHus
MOCKOBCKHUI I'OCYJTIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

NHCTUTYT TMHIBUCTUKU U MEXKYJIbTYPHOU KOMMYHUKAIIAH
(DaKyJ'ILTeT pOMaHO-FepMaHCKI/IX SI3BIKOB
Kadenpa anrnmiickoit punomoruu

TeMbl 1151 YCTHOTO OIIpPoOca
no AucHMIVINHE «CTIINCTHKA AHIJIHICKOT0 SI3bIKA)

OIIeHI/IBaeMbIe KOMIIETCHII NN

CIIK-3

CHOCO6CH nopoKaaTb U MOHUMATh YCTHBIC U IMMHCbMCHHBIC TCKCThI Ha U3y4YaCMOM HMHOCTPAHHOM
SI3bIKE TPUMEHHUTENILHO K OCHOBHBIM (DYHKIIMOHATIBHBIM CTHIISIM B OQHUIIMATBHON U HEOPHUIIHATHLHOM
cdepax oOmeHus

CIIK-3.3. I'paMOTHO MOJIb3yeTCst 0a30BBIMHU MOHSITUAME HHOS3BIYHOTO TUCKYpPCa, €r0 SIHHUIIAMU U

OCHOBaMH CTHJIMCTHUKHU

CIIK-3.4. AHanu3upyer BO3MOXHOCTH UCIIOJIb30BAaHMs CHEIMAIbHBIX CTUIMCTUYECKUX IPUEMOB U
UCIOJIb3YeT WX IMPU OCYLIECTBJIEHUU pEUYEBOM KOMMYHHKAIlMM B TEKCTaX pa3jIM4HbIX
(YHKIMOHATBHBIX CTHJICH U PErMCTPOB OOIIEHUS

CIIK-5.3. AKTUBHO IOJIb3YyE€TCSl BUJAMM PEUYEBON JEATENILHOCTH (FOBOPEHME, TMChMO, YTECHHUE) Ha

HHOCTPAHHOM S3bIKE C YUCTOM KOMMYHHKaTHBHOﬁ CUTyalunu

CIIK-5.4. ImeeT nmpaKTUYECKHIA OITBIT HCIIONB30BaHMs 0COOEHHOCTEH (HhyHKITMOHUPOBAHUS SI3BIKOBBIX €IMHUI]
B KOHTEKCTE BBICKa3bIBaHMU, a TAK)KE B TEKCTE, KaK 1I€JIOCTHOM 00pa30BaHUU
CIIK-6.1. BpisBIsIeT 1 KPUTUYECKH aHAIM3UPYET KOHKPETHBIE Hay4dHbIe MpoOJeMbl B 001acTH

MHOCTPAHHOTO SI3bIKa
CIIK-6.2. AnekBaTHO NMPUMEHSET O0IKME METOJbl JUHIBUCTUYECKOTO AaHAIN3a, MCIOJIb3yeMblE B
JIMHTBUCTUYECKUX TUCIUILINHAX

CIIK-6.3. D¢¢exkTuBHO NpUMEHSET CTaHAapTHblE METOJIMKU IIOMCKa, aHajau3a U 00pabOTKH
MaTepuasa UCCIEI0BaHus

CIIK-8

Bnaneer ocHoBamMu COBpeMEHHOM MH(POPMAIMOHHON U OUOIMorpaduyecKon KyabTyphl, CIOCOOCH
paboTaTh ¢ 3JEKTPOHHBIMHU CIIOBAPSMH U JPYTMMHU 3JEKTPOHHBIMHU pecypcaMu JUIsl pPEeLIeHUs

npodeccnoHaNbHbIX 3aau.
CIIK-8.1. Hcnonb3yeT cOBpeMEHHbIE MPUEMBI NTOMCKa MPUMEHEHHUS MH(POPMAIMOHHBIX PECYpPCOB

cetu UHTEpHET
CIIK-8.2. AnexkBaTHO HCIOJIb3YeT MOJYYEHHYIO HMH(OpPMalMIO U3 CIEUUATbHON JIUTEpaTypbl U
pa3HOro po/ia CIIoBapeil U CPaBOYHUKOB

Yposens: [Toporoseriii / [TpoaBuHy THIH

What is antonomasia? What meanings interact in the formation?
What types of antonomasia do you know? Give examples of each.
Do you remember any speaking names from the books you have read?
Give examples of personages” names used as qualifying common nouns.
What lexical meaning is instrumental in the formation of epithets?
What semantic types of epithets do you know?
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7. What structural types of epithets do you know?

8. What parts of speech are predominantly used as epithets and why?
9. What is oxymoron and what meanings are foregrounded in the formation?
10.Why are there comparatively few trite oxymorons and where are they mostly

used?
11.What is paradox? Is it the same as oxymoron?

12.Which stylistic devices are based on language play?

Kpurtepnu onieHuBaHus YCTHOIO onpoca

IToka3aresab bana

OTBeT MOJIHBIIA U cofepX aTelbHbI, COOTBETCTBYET TEME; | OTIIMYHO 8-10
0akayiaBp yMeeT apryMEHTHpPOBAHO OTCTamBaTh CBOIO TOuky | 81-100%

3peHusi, IEMOHCTPUPYET 3HAHNE TEPMUHOJIOTUH IUCIUILIUHBI

OTtBeT copepkKaTeNbHbli, COOTBETCTBYET TEME, HO COAEPIKUT | XOPOIIO o-7
1-2 ommOku; GakamaBp ymMeeT apryMEHTHPOBAaHO OTCTamBath | 61-81%

CBOIO TOUYKY 3PEHUS, JEMOHCTPUPYET 3HAHUE TEPMUHOJIOTHH

JUCIUILTAHBI

OTBeT B LEJIOM COOTBETCTBYET TEeME€  (HE OTPa)KEHBI | YOBIETBOPUTEIHHO 2-4
HEKOTOpBIE AacCIeKThl); OakanaBp ymeeT OTcTauBaTth cBow | 41-60%

TOUKY (XOTSI apryMEHTalusl He BCEr/ia Ha TOJDKHOM YpPOBHE);

JEMOHCTPHUPYET YAOBIETBOPUTEILHOE 3HAHNE TEPMUHOJIOTUI

JUCHIUTUIAHBI

OTBeT HEMOTHBIN KaK M0 00bEMY, TaK U 110 COJIEPKaHuIo0 (X0Ts | HeyaoBiaeTBopuTenbHo | 0-1
U COOTBETCTBYET TEME), COIEpXKHUT cepbe3Hble omubkm; | 0-40%

apryMeHTanuss H€ Ha  COOTBETCTBYIOLIEM  YPOBHE,
IIPUCYTCTBYIOT IIPOOJIEMBI C YIIOTPEOIEHUEM TEPMHUHOIOTHH
JUCLIMILIMHBI

21




IN'ocynapcTBeHHOE 00Opa3oBaTeIbHOE YUPEKICHHUE BBICIIET0 00Opa3oBaHus
MOCKOBCKHUI I'OCYJTIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

NHCTUTYT TMHIBUCTUKU U MEXKYJIbTYPHOU KOMMYHUKAIIAH
(DaKyJ'ILTeT pOMaHO-FepMaHCKI/IX SI3BIKOB
Kadenpa anrnmiickoit punomoruu

Tect mo pucuumiIniae «CTHJINCTHKA AHIVIHHCKOI0 I3bIKa»

IIpoBepsieMble KOMIIETEHIIUU

CIIK-3

CrniocobeH MmopokaaTh U MOHUMATh YCTHBIE M MHCbMEHHBIE TEKCTHI HA M3y4aeMOM HHOCTPAHHOM
SI3BIKE IPUMEHHUTEIIPHO K OCHOBHBIM (DYHKIIMOHAJIBHBIM CTHIISIM B OpHIIMATBHON 1 Heo(pUIInaIbHOM
cdepax oOmeHus

CIIK-3.1. Kputnyecku aHAJIM3UPYET U BBISBISIET OCOOCHHOCTH TEKCTOB HA HMHOCTPAHHOM SI3BIKE C
y4ETOM (PYHKIIMOHAIBHOTO SI3bIKOBOTO CTHIIS

CIIK-3.3. I'pamMOTHO moJIb3yeTCsi 0a30BBIMH MMOHSITUSMHU UHOSI3BIYHOTO TUCKYPCA, €r0 CIUHUIIAMU U
OCHOBAMH CTUJIMCTUKU

CIIK-3.4. Ananu3upyetr BO3MOXKHOCTH HCIOJB30BAHUS CHCIIUAIBHBIX CTHJIMCTUYECKUX TPUEMOB U
UCTOJNB3YyeT WX TPH OCYIIECTBICHHH pPEYCBOH KOMMYHHUKAIMM B TEKCTaX Pa3JIUYHBIX
(YHKIIMOHATBHBIX CTHJICH M PETUCTPOB OOIICHUS

CIIK-5.2. Pacmm¢poBbiBaeT ¥ WHTEPHPETHPYET HH(POPMAIUIO, 3aJI0KCHHYI0 B CEMaHTHYECKON
CTPYKTYpE TEKCTa, €r0 KOMIIO3UIINH, (POpMaX PEUH C y4ETOM WHIAUBUYATBHOTO CTUJIS aBTOPA TEKCTa

CIIK-5.4. ImeeT nmpaKTUYECKHIA OITBIT HCIIONB30BaHIs 0COOeHHOCTEH (DyHKITMOHUPOBAHUS SI3BIKOBBIX €IMHUI]
B KOHTEKCTE BBICKA3bIBaHMS, a TAK)KE B TEKCTE, KaK LIEIOCTHOM 00pa3oBaHUH
CIIK-6.1. BpisiBIsIeT U KPUTUYECKH aHAIM3UPYET KOHKPETHBIE Hay4dHbIe MpoOJeMbl B 001acTH

MHOCTPAHHOTO sI3bIKa

CIIK-6.2. AnexkBaTHO NMpHUMEHsET OOILIMe METOJbl JIMHIBUCTUYECKOTO aHAJIN3a, MCIIOJIb3yEMbIE B
JIMHTBUCTUYECKUX TUCLUILINHAX

CIIK-6.3. D¢¢exkTuBHO NpUMEHSET CTaHAapTHble METOJIMKU IIOMCKa, aHajau3a U 00paboOTKH
MaTepuasa UCCIIEI0BaHus

CIIK-8

Brnaneer ocHoBamH coBpeMeHHOH MH(OpMAIMOHHON U 6uOIHorpaguueckon KyJabTypbl, CIocOOeH
paboTaTh € 3JEKTPOHHBIMHM CJIOBAPSAMU M JPYTMMH 3JIEKTPOHHBIMU pecypcamMu JUIsl pelleHus
npodecCHOHATIBHBIX 3a/1au.

CIIK-8.1. Mcnonb3yeTr coBpeMeHHbIE MPUEMBI NTOMCKAa MPUMEHEHUsT MHPOPMAIIMOHHBIX PECYpCOB

cetu UaTepuer
CIIK-8.2. AnexkBaTHO HCIOJIb3YeT MOJYYEHHYIO HMH(OpPMAalMI0O U3 CIEUUaTbHON JIUTEpaTypbl U
Pa3HOTO POAa CIOBapei U CIPaBOYHUKOB

YPpoBeHb: IOPOroBbIN

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means
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2. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3. Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A broken rhyme

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and
a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B. Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "The shadow of a smile*, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

23



10. Which of the following terms are synonyms of “Aposiopesis™?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecTbl MOPOroBOro YpoBHs olieHuBaroTcs u3 pacyera 100 6ayioB, Kaxablid NPaBUIbHBIA OTBET
olLieHUBaeTcs B 2 Oasuia.

[Ikana cOOTBETCTBUS PEUTUHTOBBIX OIICHOK MATHOATEHBIM orieHKaM: 100 — 81- «oTimuno» (5); 80
— 61 - «xopomio» (4); 60 — 41 - «ynosaeTBopuTebHOY» (3); 40 — 21 - «HEYIOBICTBOPUTEIBLHO» (2),
20 -0 - «Heo0XOAMMO MOBTOPHOE U3YUCHUEH.

Kpurepun onenkn Tecta (IIOpPOroBbliii YypoBeHb)

O1ieHKa 110 5-0aJUILHOM CUCTEME Oneunka no 100-6ayupHON | Bayutel Ut arrecTanuu
CHUCTEME
5 OTJIHUYHO 81-100 17-20
4 | xopomio 6180 13-16
3 | yZIOBJIETBOPUTEILHO 41 -60 9-12
2 | HEYJIOBIETBOPHUTEIHHO 21-40 5-8
1 Heo0xoaumo MTOBTOPHOE 0-20 0-4
W3YUICHHE
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IN'ocynapcTBeHHOE 00Opa3oBaTeIbHOE YUPEKICHHUE BBICIIET0 00Opa3oBaHus
MOCKOBCKHUI I'OCYJTIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

NHCTUTYT TMHIBUCTUKU U MEXKYJIbTYPHOU KOMMYHUKAIIAH
(DaKyJ'ILTeT pOMaHO-FepMaHCKI/IX SI3BIKOB
Kadenpa anrnmiickoit punomoruu

Tect mo pucuumiIniae «CTHINCTHKA AHIIHHCKOI0 I3bIKA»

IIpoBepsieMble KOMIIETEHIIUU:

CIIK-3

CrniocobeH MmopokaaTh U MOHUMATh YCTHBIE M MHCbMEHHBIE TEKCTHI HA M3y4aeMOM HHOCTPAHHOM
A3bIKE IPUMEHHUTEIBHO K OCHOBHBIM (DYHKIIMOHAIBHBIM CTHIIAM B OpULIMANBbHON U HeodumaibHON
cdepax obmIeHus

CIIK-3.1. Kputrnyecku aHaJlM3UpyeT U BBIABISET OCOOEHHOCTH TEKCTOB HA MHOCTPAHHOM SI3BIKE C
y4eTOM (YHKLHOHAIBHOTO SI3bIKOBOTO CTHIIS

CIIK-3.3. 'pamoTHO noJib3yeTcsi 06a30BbIMU NOHITUSMU MHOS3BIYHOTO JUCKYpCa, €r0 €AMHULAMHU U
OCHOBAMH CTUIIMCTUKU

CIIK-3.4. Ananu3upyetr BO3MOXKHOCTH HCIOJB30BAHUS CHCIIUAIBHBIX CTHJIMCTUYECKUX TTPUEMOB U
UCHOJb3YyeT UX TMPU OCYIIECTBICHHUM pPEYeBOM KOMMYHHUKAIMM B TEKCTax pPa3JIMYHbIX
(YHKIMOHATBHBIX CTHJICH U PETHCTPOB OOIICHUS

CIIK-5.2. Pacmm¢poBbIBa€T U HUHTEPHPETHPYET HH(POPMAIUIO, 3aJOKEHHYI0 B CEMaHTHYECKON
CTPYKTYpE TEKCTa, €ro KOMIO3UINH, (POpMaxX peuu ¢ yueTOM HHAUBUIYAIbHOTO CTUJIS aBTOPA TEKCTa

CIIK-5.4. imeeT npakTUYECKHi1 OTBIT UCTIONB30BaHUs 0cOOEHHOCTEH ()YHKIIMOHUPOBAHUS SI3BIKOBBIX €IUHUIL
B KOHTEKCTE BBICKA3bIBaHMS, a TAK)KE B TEKCTE, KaK LIEIOCTHOM 00pa3oBaHUH
CIIK-6.1. BpisiBIssleT 1 KPUTUYECKH aHAIM3UPYET KOHKPETHBIE Hay4dHbIe MpoOjeMbl B 001acTH

MHOCTPAHHOTO SA3bIKa

CIIK-6.2. AnexkBaTHO NMpHUMEHsET OOILIMEe METOJbl JIMHIBUCTUYECKOTO aHAJIN3a, MCIOJIb3yEMbIE B
JIMHTBUCTUYECKUX TUCLUILINHAX

CIIK-6.3. D¢¢exkTuBHO NpUMEHSET CTaHAapTHblE METOJIMKU IIOMCKa, aHajau3a U 00paboOTKH
MaTepHala UCClIeJOBaHUs

CIIK-8

Brnaneer ocHoBamH coBpeMeHHOH MH(OpMAIIMOHHON U 6uOnIHorpaguueckon KyJabTypbl, CIocoOeH
paboTaTh € 3JEKTPOHHBIMHM CJOBAPSAMU M JPYTMMH 3JIEKTPOHHBIMU pecypcamMu JUIsl pelieHus
npodecCHOHATIBHBIX 33/1au.

CIIK-8.1. Mcnonb3yeTr coBpeMeHHbIE MPUEMBI NTOMCKAa MPUMEHEHUsT MHPOPMAIIMOHHBIX PECYpCOB

cetu UaTepuer
CIIK-8.2. AnexkBaTHO HCIOJIb3YeT MOJY4YEHHYIO HMH(OpPMAalMI0O U3 CIEUUaTbHON JIUTEpaTypbl U
Pa3HOTO POAa CIOBapei U CIIPAaBOYHUKOB

YPpoBeHb: POJIBUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary
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D) Only colloquial
E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique
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9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word
like ""damn™, ""bloody"" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. it is a recognized term for a group of words that exists in almost every language and whose
aim is to preserve secrecy within one or another social group. These are generally old words
with entirely new meanings imposed on them'. The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words
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15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something alien
to the native tongue".

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words
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21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloguial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...
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A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "*foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language
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34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", ""bowwow", "murmur, "bump", "grumble’, *'sizzle” and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony
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D) Euphony
E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual
manner, mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "'Sir! Are
you sure you want the Scissor salad? You'll cut your mouth!™

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos

D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora

45, Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A) broken rhymes

B) eye-rhyme

C) Compound rhyme

D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)
A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the
middle of the room... (B. Shaw).

A) Pun

B) Zeugma
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C) Metaphor
D) Paronomasia

49. What structural type of epithet do the following phrases belong to? '"the shadow of a smile*,
“a shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis

TecThbl NIPOABHHYTOr0 YPOBHS OlleHUBatOTCs 13 pacuera 100 6aninoB, Kaxablil IpaBUIbHBINA OTBET
OIICHHUBAETCs B 2 Oayuia.
Kpurepun oueHku tecta (MPpOABUHYTHIH YPOBEHb)

OreHka 10 5-0amIbpHOH cucTeEMe Onenka o 100-6amnbHoi | bamiel a1 arrecranuu
CHUCTEME
5 OTJINYHO 81100 17-20
4 | xopormio 61— 80 13-16
3 | YIOBJIETBOPHUTEILHO 41-60 9-12
2 | HeyIOBJIETBOPUTEIHHO 2140 5-8
1 | Heobxomumo MTOBTOPHOE 0-20 0-4
H3YyYCHHUE

4. MeToanueckue MaTepuajbl, ONpeAeJAINNEe MNPOUeayPbI
pe3yJbTAaTOB OCBOCHUSI 00pa30BaTeJIbHON MPOrpaMMbl

Nzyuenne puctumuiiabl «CTUIMCTHKA» TPEaycMaTpUBAET CIeAyroIme (QopMbl
TEKYLLIEro KOHTPOJIA U MPOMEKYTOUHON aTTECTALMU. 3a4€T C OLIEHKOMN B 5 CEMECTpeE.

OIlCHUBAaHUA

Pacnpenenenne 0aioB 1o BUjgaM padoT

Jloxnan 1o 10 6amios
IIpe3eHTanus 10 10 6amios
Pedepar Mo 15 6amnos

1o 20 6annoB
1o 20 6annoB
no 10 6annos
o 15 6annos

TecTbl (MOPOTrOBHIN YPOBEHB)
TecTbl (IPOJABUHYTHIA YPOBEHB)
Y CTHBIN OITPOC

3ader ¢ OLUEHKOU
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IN'ocynapcTBeHHOE 00Opa3oBaTeIbHOE YUPEKICHHUE BBICIIET0 00Opa3oBaHus
MOCKOBCKHUI I'OCYJTIAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

NHCTUTYT TMHIBUCTUKU U MEXKYJIbTYPHOU KOMMYHUKAIIAH
(DaI(yJ'ILTeT pOMaHO-FepMaHCKI/IX SI3BIKOB
Kadenpa anrnmiickoit punomoruu

IlepeyeHb BONpPOCOB K 3a4eTy N0 Aucuuiuinie « CTUWINCTHKA AaHTJIHIICKOTO
SI3BIKA))

OnenuBaemsblie komnerenmun: CIIK-3, CIIK-5, CITIK-6, CIIK-8
YpoBens: [Toporoserii / [TpoaBuHy THIH

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation.
Registers of communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic coloring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in-
action; the norm and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and
syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and
groups of the English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common
colloquial words).

9. Neutral words and their characteristics.

10.Common literary words. Their basic features and functioning.

11.Common colloquial words. Their basic features and functioning.

12.Special literary vocabulary. Its subgroups

13.Terms. Their functioning and stylistic usage.

14.Archaic and historical words. Their types and stylistic usage.

15.Poetic and highly literary words. Their stylistic usage.

16.Barbarisms and foreign words. Their stylistic usage.

17.Literary coinages and nonce-words. Means of their creation. Their stylistic
functions.

18.Special colloquial vocabulary, its types and common characteristics.

19.Slang. Its varieties and functions.

20.Jargonisms. Their types and stylistic usage.

21.Professionalisms.

22.Vulgar words and phrases.
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23.Dialectal words.

24 .Expressive means and stylistic devices of the lexical, phonetic and syntactical
levels.

25.Lexico-phraseological stylistic devices. Their classification.

26.Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

27.Metaphor. Its types and stylistic functions. Personification.

28.Metonymy. Its types and stylistic functions. Synecdoche.

29.1rony. Its types and stylistic functions.

30.Antonomasia. Its stylistic functions.

31.Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

32.0xymoron. Its structural types and stylistic functions. Paradox.

33.Pun. Its varieties and stylistic functions.

34.Zeugma. Its varieties and stylistic functions.

35.Simile, its semantic structure. Varieties of simile and their stylistic functions.

36.Hyperbole. Its stylistic functions. Paradox.

37.Euphemisms. Their stylistic usage.

38.Periphrasis. Its varieties and stylistic functions.

39.Decomposition of phraseological units. Its stylistic effects.

40.Phonetic expressive means and stylistic devices.

41.Alliteration and assonance.

42.0nomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.

43.Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.

44.Rhyme. Types of rhyme.

45.Syntactical stylistic devices.

46.Inversion. Its types and stylistic functions.

47 .Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.

48.Repetition. Its types and stylistic functions.

49.Parallel syntactical constructions. Their types and stylistic functions.

50.Antithesis.

51.Chiasmus.

52.L.itotes. Its structural types and their usage.

53.climax (gradation). Its types and stylistic functions. Anticlimax.

54.Suspense as a compositional stylistic device.

55.Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.

56.Rhetorical question. Its usage and stylistic functions.

57.Detached construction. Attachment.

58.Represented speech.

59.Graphical means of expressiveness.

60.Functional styles of the English language.

61.The language of newspaper.

62.The language of publicist writing.

63.The belles-lettres functional style.

64.The scientific functional style.
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65.The style of official documents.

KpI/ITepI/II/I OLCHKHA OTBETOB CTYACHTOB Ha 3a4€TEC

Onenka

XapakTepucTuKa

KoanuecTBO

0aJ1710B

OTJIHYHO

OTMETKa «OTIHYHO) BBICTABJIACTCS, €CJIIM CTYACHT!

oOHapyXHUBaeT TIIIyOOKOe TIOHUMAaHUE TEOPETHUYECKUX
BOIIPOCOB U IIPAKTHUYECKOI'O BOIPOCA;

yMEET BUJIETh MEXIUCLUUIUIMHAPHBIE CBS3H IPEAMETOB,
MpOIIEHHBIX B IIpolriecce 00y4yeHus B OakagaBpuare;
BJIAJICET OCHOBHOW TEPMHUHOJIOTMYECKOM 0a30ii;

YMEET JIOTUYHO BBICTPOUTH CBOIl OTBET;

U3JaraeT CyTb BOIPOCOB TI'PAMOTHO € TOYKU 3pEHUs
SI3BIKOBOM HOPMBI U METasI3bIKa HAYKH;

yMeeT BECTH MOJIEMUKY C SK3aMEHATOpaMH, OTCTauBasi CBOE
MHEHHE I10 JUCKYCCUOHHOU TEME.

81-
100

12-15

XOpouIo

OHGHKa «Xopoumo» CTaBUTCs, €CJIU CTYACHT:

OOHApy>KMBAeT  JOCTaTOYHO  TIJIyOOKOE  TOHMMaHHE
TEOPETHYECKHX BOIPOCOB M MPAKTHYECKOTO BOIPOCA, HO
3aTpyIHAETCS B IPUBEACHUH IPUMEPOB;

yMeeT BUJAETh MEXIUCUUILIMHAPHBIC CBS3H IPEIMETOB,
MPOIIEHHBIX B IIpoIiecce 00ydeHus B OakagaBpuare;

B IIEJIOM BIIAJCET TEPMHUHOJIOTHYECCKOW 0a3ol, HO
JOIYCKaeT OTAEIbHbIE HETOYHOCTH;

HEJIOCTaTOYHO YETKO CTPYKTYPHPYET OTBET;

U3J1araeT CyThb BOIPOCOB JIOCTATOYHO I'PAMOTHO C TOYKH
3peHus A3bIKOBOI HOPMBI U MeTasi3bIKka HayKu (He Oosee 2-
3 omuboK);

B LIEJIOM MPABWJIBHO OTBEUYAeT Ha BOMNPOCHI, HO HE OYEHb
YCIIEUTHO BEJET MOJIEMUKY C HK3aMEHATOpaMH, OTCTauBast
CBOE MHEHUE I10 TUCKYCCUOHHOM Teme.

61-80

8-11

YAOBJIETBO
pUTEJIbHO

OI_IGHKa «YAOBJIETBOPUTEJIbHO» CTAaBUTCA, €CJIN CTYJACHT:

[IOKa3bIBAET IOHMMAHHUE TEOPETUYECKUX BOIPOCOB U
IIPAKTUYECKOIO0  BOMPOCA, HO PACKPBIBAET MarepHall
HEMOJIHO, 3aTPYIHSETCS MPUBOJUTH IPUMEPHI;

HE BCerja BUJIUT MEXIUCIHUIUIMHAPHBIE CBSI3U MPEJAMETOB,
MpOI/IEHHBIX B IIpoliecce 00y4yeHus B 6akagaBpuare;
JIOTIyCKaeT HETOYHOCTH B OIIPEJICIICHUN MTOHSTH;

U3JIaraeT MaTepuail HEYETKO U HEMOCIEI0BaTENIBHO;
JIOMyCKaeT OMIMOKUA C TOYKU 3PEHUS S3BbIKOBOM HOPMBI U
MeTas3blka Hayku (6osnee 4-5 omuOOK B TOM 4YHCIE
BEAYIINX K MCKaKEHUIO CMBICIIA BHICKa3bIBAHU);
UCIBITBIBAET CEPbE3HBIE 3aTPyJHEHHS IIPU OTBETE Ha
BOIPOCHI 9K3aMEHATOPA.

41-60

HeYy/A0BJIeT
BOPHUTEJIbH

OI_ICHKa «HEYIAOBJIETBOPUTEJIBbHO» CTaBUTCA, €CJIIN CTYJACHT:

JIEMOHCTPHUPYET pa3po3HEHHbIE OECCUCTEMHBIE 3HAHUS;

0-40

0-3
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JIOTTyCKaeT TpyOble OMMUOKHN B ONPEICTICHUH TIOHSTHIA;
u3JaraeT MaTepuai HEyBEpEHHO U HEUETKO;

JIOITyCKaeT rpyOble /WM MHOTOYHCICHHBIC ONIMOKU B
YCTHOW peuyd, BeAylHe K HCKAXCHHUIO CMBICIA
BBICKa3bIBaHUS;

HE MOXXET OTBETHUTh MPAKTHUYECKH HH HA OJUH BOIPOC
’K3aMeHaTopa.
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