[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:

®NO: Haymosa Hatamus AR TEPCTBO I
[on Th; PEKTO

ors AR BlRGY isiss s
YHUKanbHbIiA nporpaMMHbu?l‘ : ApCll
605279da4e034bff679172803da5b7b 3RS

POCBELLEHUST POCCUMCKOI ®EJEPALINN
HOMHOE 00pa30BaTEILHOE YUPEIKICHNUE BBICIIIETO 00pa30BaHUS

IHbIA YHUBEPCUTET NNPOCBEIEHUS»
BEHHbII YHUBEPCUTET IPOCBELEHUS)

@DaKyJIbTET POMAHO-TEPMAHCKHUX A3bIKOB
Kadenpa anrnumiickoit ¢punogoruu

YTBEPX/IEH
Ha 3aceaHnu Kadeapbl aHTTHIUCKON (HUITOTOTHH
[porokoin ot «19» peppans 2025 r. Ne 7

74

=

3aB. kadenpoit il /V
" /EJ. AGpamosa/

®OH/ OHNEHOYHbLIX CPEJACTB

0o AMCIMIIJIMHE

CTUIMCTHKA AHTJIMHCKOT0 A3BIKA

HaHpaBHeHI/IC IIOATrOTOBKH

44.03.01

ITenaroruueckoe oopa3zoBaHue

[Tpoduib mOATOTOBKH:

«HOCTpaHHBIN SI3bIK (AHTTUHUCKUM SI3bIK) (HEMEIKUii/ PpaHIy3CKUui/ UTATbTHCKHM/

apaOCKU S3bIKH)»

KBanudukanus (crenenb) BbITYCKHUKA

bakanasp

dopma o0ydyeHus
OuHnas

MockBa
2025



Conepxanue

1. TlepeyeHbp KOMMETEHLMM, KOTOPHIMU [OJKHBI OBJIQJIETh OOydaromuecs B
pe3yIbTaTe OCBOCHUS 00Pa30BATCIIBHON TIPOTPAMMBL. ....uvteneeennrenreannennnss 3

2. Onucanue nokasaresieil ¥ KpUTEPHUEB OLICHUBAHUSI KOMIIETEHIIMM, a TAKXKE IITKAJT
[0)0(S)§070:7:12 14 6 R 4

3. TumoBble KOHTPOJIbHBIE 3a/JIaHHsSI WM HUHBIE MaTepuajbl, HEOOXOIUMBIE IS
OILICHKHU PE3yJIbTATOB OCBOCHUSI 00Pa30BATEILHON MPOTPAMMBI................ .. 7

4. Meroaudeckue MaTepHallbl, OINPEIASAIONINEe MPOIEAypPhl  OICHUBAHUS
PEe3YJIbTaTOB OCBOCHUS O0PA30BATEIIBHOM MIPOTPAMMBI. .....'vvveeenneeennrnnnnns. 26

I'ox Hayama moarorosku 2025



1. IlepeyeHb KOMNETEHINIi, KOTOPBLIMH J10JZKHbI OBJIA/IeTh 00y4alomnecs B
pe3yJbTaTe 0CBOeHHs 00Pa30BaTEJIbHON MPOrPpaMMbl

Koa 1 HauMeHOBaHHE KOMIIETEHIIMH

Jtanbl HOPMHUPOBAHUSA

YK-4. Cioco0eH oCyIIeCTBIATh ASIOBYIO KOMMyHHUKaluio B | 1.Pabora Ha  yueOHbIX
YCTHOM U MUCbMEHHOU (hOopMaxX Ha FOCYJapCTBEHHOM sI3bIKe | SAHATHIX.

Poccutiickoit @eaepannu u MHOCTPAaHHOM(BIX ) sI3bIKE(ax); 2.CamocrosrenyHas
YK-4.1. I'paMOTHO U ICHO CTPOUT JAUAJIOTUYECKYIO PEUb B paMKax padora

MCKIIMYHOCTHOI'O U MCKKYJIBTYPHOI'O O6H.I€HI/I$I Ha roCyiapCTBCHHOM

a3pike Pocculickon @enepaniu 1 THOCTPAHHOM SI3BIKE.

VYK-4.2. JleMOHCTpUPYET YMEHUE OCYLIECTBIISITH JEIOBYIO MEPEIUCKY

Ha rocyAapcTBeHHOM s3bike Pocculickoit denepanuu 1 ”HOCTPAHHOM

SI3BIKE C YUYETOM COIIMOKYJIBTYPHBIX OCOOCHHOCTEH.

VYK-4.3. JleMoHCTpUpYeT CHOCOOHOCTh HAaXOAWTh, BOCHPUHUMATH M

HCIIOJIH30BaTh MH(POPMAIIUIO HA WHOCTPAHHOM SI3BbIKE, TTOJIYYCHHYIO U3

MEYaTHBIX M DJJICKTPOHHBIX HCTOYHHUKOB IJId PCUHICHUA CTAaHAAPTHBIX

KOMMYHHMKAaTHBHBIX 3aJ1a4.

[TK-1. CiocoOeH ocBaMBaTh U UCIOJIL30BaTh TeopeTrueckue | 1.Pabora Ha  y4eOHBIX
3HAHUS U MTPAKTUYECKNUE YMEHUS U HABBIKA B TPEAMETHOMN SaHATHAX.

00JIaCTH TIPU pelIeHNH NpodeCcCHOHATBHEIX 3a1a4 Iz)'gl%ilxgcmﬂeﬂmaﬁ

[1K-1.1. 3HaeT cTpyKTypy, COCTaB U AUJAKTUYECKUE €AMHULIBI
npeaMeTHOM 001acTu (IIPernoiaBaeMoro IpeaMera).

[1K-1.2. YMeeT ocymecTBIsSITh 0TOOp y4€OHOTO COACPIKAHUS ISl €TO
peanu3alyy B pa3IMuHbIX GopMax 00ydeHUs: B COOTBETCTBUH C
tpedoBanusimu GI'OC OO.

[1K-1.3. [lemoHCTpUpyeT yMeHHE pa3padaTbiBaTh paszivuHble (HOPMBI
Y4eOHBIX 3aHSATHH, TPUMEHSATh METOMAbI, TMPHEMbl M TEXHOJIOTUU
00yueHHMsl, B TOM YUCIIe HUHPOPMALIMOHHBIE.

2. Onucanve mnoka3aTejied OlEeHUBAHUS KOMHeTeHHHﬁ, a TaKKke MMKaJa

OLlCHUBaHUMA

2.1. Onucanmne mokasaresjieil 1 KpuTepueB OLCHUBAHUA KOMIIETCHLMH

OuenuB | YpoBeHb dTan Onucanue nokasarejeu Kpurepun Ikana
aeMble copmuposa | popmMupoBaHus OllCHUBAHUS | OL[EHHBA
KOMIEeTe | HHOCTH HHS
HIIUH
YK-4 [ToporoBerit 1.Pabora Ha | 3HaTh: Ompoc, [Ixara
y‘IeGHBIX 3aHATHAX. - OCHOBHBIC IIOHATHA | BBIIIOJIHCHHUEC OLI€CHUBAaH
2.CaMocTosITeNbHAS | PEUCBOM KOMMYHUKAIUY; TECTHPOBAHHU | HsI OIpOca
pabora - BHIBI peUeBoOi | € [xara
JACATCIIBHOCTH, OLCHUBAaH
Ymern: st
- OpPUEHTHPOBATHCS B TECTHUPOB
Pa3IMIHBIX pedeBbIX aHUs
CUTyalusdaX, y4YuTbIBaTh, KTO,
KOMY, YTO, C KaKoW IeJjbio,
o€ © KOTAa TOBOPHUT
(atrer);
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- AACKBAaTHO pPCaIn30BbLIBATH

CBOH KOMMYHUKATHBHBIE
HaMepeHus;
- IJIAHUPOBATh u
OCYIIECTBIATh YCTHOE H
MUChMEHHOE pedeBoe
BBICKA3bIBAHHC,
[IponsunyTs! | 1.Pabora Ha | 3HATh: Pegepar, Ixana
71 y4eOHBIX 3aHATUAX. | - OCHOBHBIC TIOHATHS | MIPE3EHTAIUs, | OLICHUBaH
2.CamMocTosiTenbHAs | peUeBO KOMMYHHUKAIINH; TIOKJIa, us
pabora - BUIBI pedeBoii | TBOpuecKas pedepara
JIeSITEIbHOCTH; pabora, [kana
YmeTn: TECTHPOBAHH | OLICHUBaH
- OPHUECHTUPOBATHCA B | € us
pa3IMYHBIX peueBbix | [IpakTuuecka | mpe3eHTa
CUTyaIUsX, YIUTHIBATh, KTO, | S TIOATOTOBKA | IHH
KOMY, 4YTO, C KaKOH IIeJIblO, IIIxama
rac u Koraga TOBOPUT OL€CHUBAaH
(nummer); us
- aJIeKBaTHO PEaIN30BHIBATH JOKJIaza
CBOH KOMMYHUKAaTHUBHBIC xana
HaMEpEeHUS; OIICHUBAH
- IJIAHUPOBATH u us
OCYIIECTBISITH ~ yCTHOE U TBOPYECK
[IACBMEHHOE peuesoe ol
BBICKa3bIBAHHE; paboTsl
Baagers: [Mxana
- JKaHpamMM YCTHOM WU OLICHUBAH
MUCHMEHHOM pedn, us
HEOOXOIMMBIMHU TUTS MpaKTH4Ie
cBOOOAHOTO  OOmIEHUS B CKOU
nporecce TpyAOBOH MOJITOTOB
JIeSITeIbHOCTH; KA
- BECTH [eJIOByI0 Oeceny, [Ixara
00OMEHUBATLCS OIleHMBaH
nH(pOpMaIIeH, JlaBaTh us
OIICHKY; TECTHPOB
- BECTH JICJIOBYIO TUCKYCCHIO aHus
Y y4acTBOBAaTh B HEIA;
- BBICTYNIaTh Ha COOpaHUIX C
OTYETAMH, JIOKJIa/IaMH,
KPpUTUYCCKUMHA
3aMeYaHHUSIMHU u
MPEI0KEHUSIMHU.

IK-1 IToporossrit 1.PaboTa Ha | JHATh: Omnpoc, [Mkana
Y4eOHBIX 3aHITHAX. | - OCHOBHBIC (DOHETHYECKHUE, | BHINIOJHCHHE | OIICHUBAaH
2.CaMocTosiTeNbHAS | JIGKCHYECKHE, TECTHPOBAHH | HsI OTIpOCa
pabora rpaMMaTHYECKHE, e [kana

CJI0BOOOPA30BaTEIbHEIC OIICHUBAH
SIBIICHUSI U 3aKOHOMEPHOCTH us
(YHKITHOHUPOBAHUS TECTHPOB
WU3y4aeMoOTr0 HHOCTPaHHOTO aHus
SI3BIKA, ero

(yHKITHOHATBHBIX

Pa3HOBUIHOCTEN;

Ymern:

- INPHUMCHATH MOJYYCHHBIC
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3HaHHUAd O 3aKOHOMCPHOCTAX

(YHKITHOHUPOBAHUS u
(G YHKIIHOHATBHBIX
Pa3HOBUIHOCTSX
W3y4aeMoro  si3blka  JyIs
peleHus

npodecCrHoHaIbHBIX 3311,

IIponBuHYTHI
i

1.Pabora Ha
YICOHBIX 3aHATHIX.
2.CamocTosiTenbHas
pabora

3HaTh:

- OCHOBHBIE (DOHETHUECKHE,
JIEKCHYECKHE,
rpaMMaTHYECKHE,
CJII0BOOOpPa30BaTeNbHEIE
SABJICHUA W 3aKOHOMCPHOCTHU
(YHKIMOHUPOBAHUS
W3y4aeMoOTr0 HMHOCTPAaHHOI'O
A3bIKA, ero
(YHKIMOHAIBEHBIX
Pa3sHOBUAHOCTEI;

Ymern:

- NPUMCHATH IOJIYYCHHBIC
3HAHUSI O 3aKOHOMEPHOCTSIX

(GYHKIIMOHUPOBAHUS u
(O YHKIIMOHATBHBIX
Pa3HOBUJIHOCTSX
W3y4yaeMoro  si3plka IS
peleHus
poheCCUOHATBHBIX 33]1a4;
Baaners:

- CUCTEMOU

JIMHTBUCTHUYCCKHUX 3HAHUHU
JJId PpCHICHU S
HpO(I)eCCI/IOHaIIBHBIX 3aaad.

Pegepar,
IIpe3eHTaIus,
JOKJIaz,
TBOpYECKast
pabora,
TECTHPOBAHH
e
[IpakTuuecka
1 IOATOTOBKA

Ikama
OLICHUBAaH
nus
pedepara
IIIxama
OLICHUBAaH
ust
Mpe3eHTa
117071
IIxama
OLICHUBAaH
us
JoKIana
IIxana
OLICHUBAaH
nus
TBOPYECK
on
paboTHI
IIIxama
OILICHUBAaH
ns
MIpaKTHYE
CKOM
[IOJrOTOB
KN

Ixama
OILICHUBAaH
ust
TECTUPOB
aHug

2.2. llIkajabl OeHUBAHUA KOMIIETeHIMI

IxaJja oneHUBaAHUA

YpoBeHb cPOPMUPOBAHHOCTH KOMITIETEHIIMHU

IIpoaBUHYTHI YPOBEHD

Komnerennust chopmupoBaHa IMOJHOCTbIO, OakajaBp
BrIajeeT  0a30BBIMH  3HAaHUSMH W METOAAMH
OCYLIECTBJICHUSI ~ MPAKTUYECKOW  JIEATENbHOCTH IO
N30paHHOMY HaIpPaBJICHUIO.

81-100 «oTIMYHOY

CdopmupoBansl 6a30BbIe CTPYKTYpPHI 3HAHUH, OaKaitaBp
BIaZiceT OOIIMMH TIOJIOKCHUSMH TEOPUH M HMeEeT
NepPBOHAYAIGHBIN OTBIT PEHICHUS NPAKTUICCKUX 3a/1a4

61-80 «xoporoy
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Iloporosslii ypoBeHb

CdopmupoBanbl 0a30Bble CTPYKTYPbl 3HAaHUN, UMEETCS
HEKOTOPBIA ONBIT WX IPUMEHEHUs, HO JOIyCKaIOTCs
OIIMOKYU NPU PelIeHUH MPAaKTUYECKUX 3a/1a4

41-60 «ya0BIETBOPUTEIBHOY

bakamaBp  umeer  cimaboe  TMpeIncTaBIeHHE O
npoecCHOHANBHBIX 3a7audax, AOMYCKaeT OIIMOKH, He

1-40  «HEyHAOBIETBOPUTEIBLHO»

MO3BOJIAIOIIME €My MPUCTYNUTh K TPAKTUYECKOU
JIeATEITbHOCTH
OuennBaembie YpoBeHb chopMHUPOBAHHOCTH IIkana oueHuBaHusl
KOMIIeTEeHIIUN
YK-4 IHoporoswrit 0-40 «HEyAOBIETBOPUTEIBHOY;
41-60 «ymIOBIECTBOPUTEIHHOY;
IIpoaBuHYTHIN 61-80 «xoporo»
81-100 «oTnuyHO»
ITK-1 IToporosbrii 0-40 «HEYIOBIETBOPUTEIILHOY;
41-60 «yJ1IOBIETBOPUTEIBLHOY;
IIpoaBuHYTHII 61-80 «xoporo»
81-100 «oTIM4HOY

3. TunoBsbie KOHTPOJIbHBIC 3aJlaHUA W/IN HUHBIC MaTE€pHUalbl, HGOﬁXO}II/IMI)le JJIA

OLICHKH PE3yJabTAaTOB OCBOCHHUSA NMPOrpaMMbl JTHCHUIIJITHHBI

MMHUCTEPCTBO ITPOCBELIEHNS POCCUMCKOUN ®EJIEPAITN
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denepanbHOE TOCYIAPCTBEHHOE OFOPKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIIETO
oOpa3oBaHUs
«TOCYJIAPCTBEHHBIY YHUBEPCUTET MPOCBEIIIEHUS»
(TOCYJAPCTBEHHBI YHUBEPCUTET NPOCBENIEHUS)

daxybTeT POMaHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrnuiickoit ¢punomgoruu

TeMbl JOKJIAJA0B 110 JUCHUILINHE «CTHINCTHKA aHIJIMHCKOIO A3bIKa»

OuennBaeMble KOMIIETCHIMN:

YK-4.1. ' paMOTHO ¥ ICHO CTPOUT AUAIOTUYECKYIO PEUb B PAMKAX MEKINYHOCTHOIO
U MEXKYJIbTYPHOTO OOIIIEHUSI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanuu u
MHOCTPAHHOM SI3bIKE.

YK-4.3. JleMoHCTpUpyeT CHOCOOHOCTh HAaXOAWTh, BOCIPUHUMATh U HUCIIOJIL30BaTh
uH(pOPMAIMI0 HA WHOCTPAHHOM SI3bIKE, MOJYYEHHYIO W3 MEYaTHBIX M AJIEKTPOHHBIX
VCTOYHUKOB JIJI PEUIEHUS CTaHAAPTHBIX KOMMYHUKATUBHBIX 33/1a4.

[1K-1.1. 3HaeT cTpyKTypy, COCTaB ¥ AUIAKTUUYECKUE CAUHUIIBI TPEAMETHON 00J1acTh
(mpenogaBaeMoro mpeaMeTa).

[TK-1.2. YMeeT ocymiecTBIATh OTOOP YUEOHOTO COJEPIKAHMS JITIsl €r0 peain3aluu B
paznu4HbIX hopmax 00ydeHus: B coorBeTcTBUM ¢ TpedoBanusimu GI'OC OO.
YpoBeHb:

[Toporossiit/ [ IpoaBUHY THI

TeMbI TOKJIA10B

[—

. PeueBbie cpencTBa BeIpakeHHS OLIEHKH B CPEICTBAX MACCOBOM MH(MOPMAIIHH.
. Buapl moBTOpA KaKk CTUIIMCTUYECKOTO MPUEMA.

KonnentyanbHass Metagopa B MOyOJWYHBIX BBICTYIUICHHSIX COBPEMEHHBIX
MTOJIUTHUKOB.

. CnocoOb1 00HOBJIEHUS (PPA3EOIOTMUECKUX ETUHUIL.

. CeMaHTHYeCKHE MOJIEIN METOHUMUH.

. IHBEpTUPOBAHHBIN 3MUTET U €70 CTUIMCTUYECKAN TOTEHLIUAI.

. 'padpuueckue cpeacTpa BoIPa3UTEILHOCTH B XYA0KECTBEHHOM TEKCTE.

. PuTmMuyeckui moreHuman aHrJIMACKAN ITapeMUi.

. Puropuueckue npuembl myOIUYHOTO BBICTYIUICHUS.

0. SI3bIKOBBIE CpEICTBA CMATYEHUS] KATETOPUYHOCTH.

W N

— O 0 3O\ LD A~

[Ixaja oneHNBaHuA JOKJIa4a
baniabl Kpurtepuu oneHnBaHus
8-10 Jlokiian  COOTBETCTBYET  3aABJICHHOW TEME, BBIIOJIHEH C
MpPUBJICYECHUEM JIOCTATOYHOI'O KOJIMYeCTBa  HAy4HBIX u
MIPAKTHYCCKUX HCTOYHHKOB II0 TEMeE, OakajaBp B COCTOSHUH
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OTBCTHUTDH HAa BOIIPOCEKHI ITO TCMC NOKJIaJda.

5-7

I[OKJ'IEII[ COOTBCTCTBYCT 3asIBJICHHOM TEMC, BBIITOJIHCH C
MMPUBJIICHCHUCM JOCTAaTO4YHOI'O KOJIM4YCCTBA Hay4HBbIX 151
MMPAaKTUYCCKUX HNCTOYHHUKOB II0 TEMC, 6aKaJ'IaBp B COCTOAHUH
OTBCTUTH HAa BOIIPOCHI IO TEME AOKJIadd, HO AOIYCKACT HCKOTOPLIC
HCTOYHOCTHU B OTBCTC

2-4

Jloknag B 1I€JIOM COOTBETCTBYET 3asBJICHHOW TeMe, BBITIOJIHEH C
MPUBJICYEHUEM HECKOJIbKUX HAYYHBIX U MPAKTUUYECKUX UCTOYHHUKOB
o TeMme, 0akajgaBp B COCTOSHHM OTBETUTh Ha YacTh BOMIPOCOB I10
TEME JOKIaja.

0-1

I[OKJ'I&I[ HC COBCCM COOTBCTCTBYCT 3asiBJICHHOM TEMC, BBIIIOJIHCH C
HCIIOJIb30BaHUEM TOIBKO 1 mn 2 HNCTOYHHKOB, 6aKaJ1aBp AOITyCKacT
OINOKH IIpHU U3JI0KCHUH MaTcpuajia, HC B COCTOSSHHMU OTBCTUTH Ha
BOIIPOCHI IO TCMC A0OKJIaaad.

MMHUCTEPCTBO ITPOCBEIIEHUS POCCUNCKOUN ®EJEPAITN

8




denepanbHOE TOCYAAPCTBEHHOE OIOIKETHOE 00pa30BaTENbHOE YUPEIKICHUE BHICIIIETO

_ obpazoBaHus
«'OCYJAPCTBEHHBIYM YHUBEPCUTET IIPOCBEILLEHMS1»
(TOCYAAPCTBEHHBIU YHUBEPCUTET ITPOCBEILLEHUSI)

daxybTeT POMaHO-TEPMAHCKUX SI3bIKOB
Kadenpa anrnuiickoit ¢punomgoruu

TeMbl 10KJIa10B, IPe3eHTAUI M0 AUCHUIIMHE «CTHIMCTHKA AaHTJIMHCKOT0
13bIKA»

OuenuBaeMbie KOMIETEHIIUM:

VYK-4.1. I'paMOTHO ¥ ICHO CTPOUT AUAIOTUYECKYIO PEUb B PAMKAX MEKINYHOCTHOIO
Y MEXKYJIbTYPHOTO OOIIIEHUSI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit deneparuu u
MHOCTPAHHOM SI3bIKE.

VYK-4.3. JleMOHCTpUPYET CIOCOOHOCTh HAXOAUTh, BOCIIPUHUMATH U UCIIOJIh30BaTh
uH(GOPMAIMI0 HA WHOCTPAHHOM SI3bIKE, MOJYYEHHYIO W3 MEYaTHBIX M AJIEKTPOHHBIX
MCTOYHHUKOB JIJISl PEIICHUS CTaHIAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

[1K-1.1. 3HaeT cTpyKTypy, COCTaB M AUIAKTHUYECKUE CAUHUIIBI TPEAMETHON 00J1acTH
(mpeno1aBaeMoOro MpPeaMeTa).

[TK-1.2. YMeeT ocymiecTBIATh OTOOP YUEOHOTO COAEPIKAHMS JITISl €r0 Peain3aIiu B
paznu4HbIX hopmax 00ydeHus: B coorBeTcTBUM ¢ TpedoBanusimu OI'OC OO.
YpoBeHb:

[Toporossrit/ [ IpoaBUHY ThII

Tembl nmpe3eHTanmni

1. DddexT oOMaHyTOTO OXUAAHUS KaK (PAKTOP CTHIIA.

2. Cnoco6slI ci1oBo0OpazoBanus He(hOpMaIbHOM JIEKCUKU aHTITUHUCKOTO SI3bIKA.

3. KnumxHas leKkcuKa Kak CpeICTBO CO3JaHus KoMUYecKoro 3¢ dexra.

4. KoruutuHas Metadopa u €€ pyHKIIMOHMPOBAHUE B MEANATEKCTAX/ Ty OJIULIUCTHKE.

5. CnocoObl co3aaHus SI3bIKOBOM UTPHI.

6. PudmoBanHBIif crieHT B OpUTAaHCKOM BapUAHTE aHTJIMMCKOTO SI3bIKA.

7. puMOBAHHBIH CIIEHT B aBCTPAIMIICKOM BapHaHTE aHTJUHUCKOTO A3bIKA.

8.JIexcrka pa3sroBOPHOIO PErHCTPa B MECHAX COBPEMEHHBIX MY3bIKaJIbHBIX IPYIII.

9. Jlexcuueckue crnocoObl co3aHusi 00PAa3HOCTH B AHTJIOA3BIUHBIX MPOU3BEICHUSX
JIS IeTel.

10. CriocoObI BELIBMKEHUS U €T0 POJIb B IEKOJUPOBAHUH CMBICIIA XYA0KECTBEHHOTO
TEKCTA.

IlIkana oneHUBAHUSA NPE3eHTAIUN
baaa Kpurepuu onennBanus
8-10 [Ipencrasngaemas uHopManus CHUCTEMAaTU3UPOBAHA,
nocljieloBaTeibHa M JIOTMYEeCKH cBsizaHa. [IpoOnema packpbiTa
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noTHOCTBIO. [IIMpoKO HMCIOIB30BaHBI BO3MOXKHOCTH TEXHOJIOTHH
Power Point.

5-7

[IpeacraBnsiemass wHbOpManusi B I1EJIOM CHCTEMATHU3UPOBAHA,
MoCJIeIOBaTeIbHA W JIOTMYECKH CBs3aHa (BO3MOJKHBI HEOOJBITHE
oTtkioHeHus). [Ipobiema packpeita. Bo3MOXHBI HE3HAYUTEIHHBIC
omuOku mpu ohopmiieanr B Power Point (He 6onee aByx).

2-4

[Ipencrabnsemas uHbOpMaIUs B [IEJIOM CUCTEMAaTU3UPOBaHA, HO HE
nocJjeoBaTeNlbHa U HE CBsi3aHa jJoruuecku. [Ipobiema packpeita He
NOJIHOCTHI0. Bo3MokHBI omnOku ipu opopmiiennu B Power Point.

0-1

[Ipeacrasnsiemast nuHpOpMaIUs HE CUCTEMATU3UPOBAHA U HE COBCEM
nocnenoBaTenbHa. [IpobiiemMa packpbiTa HE MOJTHOCTHIO. BBIBOIBI HE
clelaHbl Wi He 000cHOBaHBI. Bo3MoxHOCTH TexHonoruu Power
Point ncnosib30BaHbI JTUIIH YaCTUYHO.

MUHNCTEPCTBO TTPOCBEIIEHNST POCCUNCKOI ®EJEPALINHN

denepaibHOE TOCYAAPCTBEHHOE OI0PKETHOE 00pa30BaTEIIEHOE YUPEIKICHHE BBICIICTO

oOpa3zoBaHus
10




«FOCYI[APCTBEHHBII:/I YHUBEPCUTET ITPOCBELEHUS»
TOCYJAPCTBEHHBIN YHUBEPCUTET INTPOCBEILIEHUA)

®akynbTeT pOMaHO-TEPMAHCKHX S3BIKOB
Kadenpa anrnuiickoii ¢punonorun

Tembl pedpepaToB no AucHUIInHe «CTUINCTHUKA AHTJIHIACKOIO SA3bIKA)

OueHnBaemMble KOMIICTEHIIUM:

YK-4.2. IeMOHCTpUPYET YMEHHE OCYIIECTBIATH JEIOBYIO IIEPEIUCKY Ha
rocyJapCcTBEHHOM s13bIke Pocculickoit Penepani 1 HTHOCTPAHHOM S3BIKE C yYETOM
COLIMOKYJIBTYPHBIX OCOOEHHOCTEHA.

YK-4.3. JleMOHCTpHUpYET CIOCOOHOCTh HAaXOAWTh, BOCIPUHUMATh U HCIIOJIb30BaTh
MHPOPMAIUIO HA MHOCTPAHHOM SI3bIKE, MOJYYEHHYIO M3 MEYaTHBIX U 3JIEKTPOHHBIX
MCTOYHHUKOB JIJISl PEILICHUS CTaHJaPTHBIX KOMMYHUKATUBHBIX 3a/1a4.

[1K-1.1. 3HaeT cTpyKTypy, COCTAaB U AUNAKTUYECKUE €AUHULIBI TPEAMETHOM 001acTi
(mpemnoiaBaeMoOro MpeaMeTa).

[TIK-1.2. YMeeT ocymiecTBIATh OTOOpP YUEOHOTO COACPKAHUS ISl €TO Pealn3aiii B
paznuyHbIX popmax o0ydeHus: B coorBeTcTBUM ¢ TpedoBanusmu GI'OC OO.
YpoBeHb:

[Toporossiid/IIpoagBUHY THIN

Tembl pedepatoB

[Ipenmer crunuctuku. Ee ¢Bsi3b ¢ IpyruMu pa3fieiaMy JIMHTBUCTUKH.
BapuatuBHOCTB Kak 17100aJIbHASI KATETOPHUST CTUITUCTHKHU.

Ctritb KaK BBIOOD.

[TonsiTne GyHKIIMOHATLHOTO CTHIIS.

Peructpsl peun.

Crunucrtrdeckas OKpacka clioBa.

S3BIK ¥ peub, HOPMA U OTKJIOHEHUSI OT HOPMBI.

Pa3HoBuAHOCTH sA3bIKa (YCTHAS MU TUCBMEHHAs).

9. SI3bIKOBBIE OCOOEHHOCTH YCTHOM (Pa3roBOpHOI) pa3HOBUIHOCTH SI3bIKA.
10.513p1KOBBIE 0COOCHHOCTH MUCHMEHHOM (KHMYKHOM) Pa3HOBUIHOCTH SI3bIKA.
11.Ctunuctrueckas auddepeHuanus ciaoBaps aHIIHICKOTO sS3bIKa.
12.HeliTpasibHas JIEKCUKA.

13.00meynorpedbutenbHas nureparypHas (KHUKHAsS) JTEKCHKA.
14.00meynorpedbuTenbHas pa3roBOpHas JEKCHKA.

15. ®yHKIIMOHANBHO-OTPaHUYEHHAs] KHUYKHAS JIEKCHUKA. Ee BUIbI U CTUIMCTUYECKOE
UCIIOJIb30BaHUE.

16.Ananu3 BUIOB U (YYHKIIMIA CTUITUCTUICCKU-CHUKECHHOM JIEKCHKH.

17.11oHsATHE «3KCOPECCUBHBIE CPEJICTBA A3BIKA» U «CTUIMCTHUYECKUN TPUEM.

18. Ilonstue «BpIABMKEHME» KaK KaTEropus CTWIMCTUKU IEKOAUPOBaHHS. Buabl
BBIJIBIKCHUSI.

XN R LD =
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19. Annurepanus. [laponomasus. Ix GyHKIHMOHUpPOBaHUE B Pa3HbIX TUIAX TEKCTA.
20. Onomarormesi. 3ByKonuch. Buasl oHOMaTtoreu.

21. Putm u pudma kak poHeTHYECKHUE CTHIINCTUYECKHE TpUueMbl. X BUJTBI 1 DYHKITHH.
22. HamepeHHbIE U Cly4YailHble OTKJIIOHEHHS OT TPaMMAaTHYE€CKONH HOPMBbI KaK
CTUIIMCTHYECKUH nTpueM. Tpancrozunus. [1onyoTMedeHHbIE CTPYKTYPBI.

23. CTUIIMCTUYECKHE BO3MOKHOCTH rpaduku, opporpaduu v MyHKTyaluu.

HIkana ouenuBanus pedepara

bannbl Kpurepuu onieHuBaHus

8-10 Pedepar cooTBeTCTByeT 3asBIEHHOM TEeMe, BBIMIOJIHEH C
NPUBJICYEHUEM  JIOCTATOYHOTO  KOJIMYECTBA  HAY4YHBIX U
MPaKTUUYECKUX HCTOYHUKOB TI0 Teme, odopmieHue pedepara
AKKYpaTHOE M IPaBWIBHOE.

5-7 Pedepar cooTBeTCTByeT 3asBIECHHONW TeMe, BBIIIOJTHEH C
MPUBJIICYCHUEM  JIOCTAaTOYHOIO  KOJIMYECTBA  HAY4YHBIX U
MPaKTHYECKUX MCTOYHUKOB IO TeMe, HAOIIOAaI0TCs HEOPEIKHOCTH
B ohopmieHun pedepara

2-4 Pedepar B 1e10M COOTBETCTBYET 3asiBIEHHOM TE€ME, BBIIOJHEH C
MPUBJICYEHUEM HECKOJIbKUX HAYUHBIX U MPAKTUYECKUX UCTOUHUKOB
110 TeMe, HaOII0Aar0TCsl HeOpEeXKHOCTH B 0hopMIICHUH pedepara.

0-1 Jlokaj HE COBCEM COOTBETCTBYET 3asiBIICHHOW TEME, BBITIOJIHEH C

UCIIOJIb30BAaHUEM TOJIBKO 1 MM 2 HMCTOYHUKOB, HAOJIOIAIOTCS
HeOpeKHOCTH B opopmiteHHHU pedepara.

MUWHHCTEPCTBO ITPOCBEIIEHUS POCCUUCKON ®EJEPAITN

q)ezxepaJILHoe rocya1apCTBCHHOC 6IO,Z[}KGTHOC 06p330BaTCJH>HOC YUPCIKACHUC BbICIICTO

oOpa3oBaHus
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«FOCYI[APCTBEHHBII:/I YHUBEPCUTET ITPOCBELEHUS»
TOCYJAPCTBEHHBIN YHUBEPCUTET INTPOCBEILIEHUA)

®akynbTeT pOMaHO-TEPMAHCKHX S3BIKOB
Kadenpa anrnuiickoii ¢punonorun

3ananue 1JIA NPAKTUYECKOH NMOAT0TOBKH
no aAuciuIiniHe «CTHINCTHKA aHTJINICKOTO SI3bIKA»

Tema: O0mIeHANOHAJILHBIN SA3bIK U €r0 PA3HOBUAHOCTH

OuenuBaemMbie KOMIIETEHIIMH:

VYK-4.2. JleMOHCTpUPYET YMEHHE OCYLIECTBIISATH ACIOBYIO IEPENUCKY HA
rocyaapCTBEHHOM s3bIke Poccuiickon @denepaniii 1 THOCTPAHHOM SI3BIKE C YYETOM
COITMOKYJIBTYPHBIX OCOOCHHOCTEH.

YK-4.3. JleMOHCTpHpYET CIOCOOHOCTh HAaXOAWTh, BOCIPUHUMATH U HCIIOJIH30BaTh
uHGOPMAITIO HA WHOCTPAHHOM SI3bIKE, TIOJYYCHHYIO W3 MEYaTHBIX M AJIEKTPOHHBIX
VMCTOYHUKOB JIJI PEUICHUS CTaHAAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

[TIK-1.2. YMeeT ocymiecTBIATh OTOOpP YUEOHOTO COACPKAHUS ISl €T0 Pealn3aiu B
paznuuHbIX popmax o0ydeHus: B coorBeTcTBUM ¢ TpeboBanusmu GPI'OC OO.

[1K-1.3. IleMoHCTpUpYyeT YMEHUE pa3padaThiBaTh pa3inyHble POPMbI yUEOHBIX
3aHSITUN, IPUMEHSITh METO/IbI, MPUEMbI U TEXHOJIOTUHN O0YyUYECHUS, B TOM YHUCTIE
uH(popMaIMoHHbIE. YpoBeHb: [loporobiit

Bonpoce! pjst 00cyKaeHus:

1. Yro noHnmaeTcs nojx 00IEeHalOHATbHBIM S3bIKOM?

2. KakoBbI pa3HOBUIHOCTH OOIIEHAIMOHATBLHOIO AHTJIUHUCKOTO SI3bIKa?

3. Yro Takoe JMTEPAaTypHBIM SA3BIK W YEM OH OTIMYAETCAd OT S3bIKa
XYJI0KECTBEHHOM JIMTEPATYPHI?

4. B xakux popmax CyniecTBYeT aHIJIMIUCKUNA JTUTEPATYPHBIN A3BIK?

5. KakoBbl JTMHIBHUCTHYECKHE OCOOEHHOCTH YCTHOTO Tumna peun? 6. KakoBbl
JUHTBUCTUYECKHE OCOOEHHOCTH MUCBbMEHHOIO TUIIA pedu?

IIpakTHyeckue 3a1aHus

VYnopaxuenue 1. Paccmorpure cienyroniye BBICKa3bIBaHUS C TOYKHM 3pPEHUS
rpaMMaTH4YeCKOW HOPMBI U JIEKCMUECKHX OCOOeHHOCTeH. Ompenenure THUN peuH, K
KOTOPOMY OHU OTHOCSITCSL.

1. A minute later, the private eye walked from the building toward the car.
(Grisham)

2. Goft said, "Things have changed. Your friend is in trouble and his word don't
go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and dropped the
ball. (Updike)

4. "I say, old boy, where do you hang out?" Mr Pickwick responded that he was
at present suspended at the George and Vulture. (Dickens)
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5. But then Sonny and Tom and Clemenza and Tessio were all agreed that
everything was under control and they all had more experience than he did. (Puzo)

6. "l am Alpha and Omega - the first and the last," the solemn voice would
announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

9. "Captain McCluskey always has to leave word on where he can be reached.
From eight to ten tonight he'll be at the Luna Azure up in the Bronx. Anybody know
1it?" (M.Puzo)

10. - "What brings you down here on Christmas?" - "Looking for someone." -
"Who?" - "A woman." - "Anyone in particular?" - "An old friend." (Grisham)

11. In a few minutes they were all gathered in the office. Sonny said curtly to
Clemenza, "You take care of him?" (Puzo)

Yopaxuenne 2. [Ipoananuzupyiite 0COOEHHOCTH YCTHON PeuUd B CIIEAYIOIIEM
OTpBIBKE, TepedpasupyuTe pa3roBOPHBIC BBIPAXCHUS HA HEUTpalbHBIC, JTalTe
BApUAHT AHAJOTUYHOIO COOOIIEHUs COrJIacHO TPeOOBaHUSAM  MUCHMEHHOM
opHUIHMaTEHON peYn.

I saw him there, I say "Where'ye going?" He runs off, I run after him. He turns
the corner, me too. He isn't there. Where's he now? I can't think....

Ynpaxuenue 3. [IpounTtaiite pacckaz A Cup of Tea nucarensuuibl K. Mansfield u
MOJATOTOBBTE OTBETHI

DISCUSSION POINTS:

1. What is the author’s way of introducing the characters? Do you learn more about
them from what they say and how they act or from the author’s description?
While Rosemary is not the narrator, the narrator uses words and expressions that
mimic the way Rosemary thinks and speaks. What are examples of “Rosemary
diction?

2. What role does the description of the winter afternoon play in the narrative?
Why does the author introduce Miss Smith on this dark sad background?

3. What was Miss Smith to Rosemary? Account for the choice of words the author
uses to describe Rosemary’s feelings about the girl?

4. In this story there are two levels of meaning: one literal and one symbolic. The
little box is Mansfield’s symbol for Rosemary’s expensive, empty life. What
does the phrase “one emerges from the shelter and looks out, and it’s awful”
mean literally? Symbolically?

5. The girl reminds Rosemary of a general type of character she has come across
in the stories and plays — in other words, Rosemary sees her as a stereotype.
What stereotype does the girl seem to fit? Which details reinforce this
stereotype?

6. How is Philip’s attitude different than Rosemary’s? Do you agree with Philip?
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7. Select adjectives that describe each character.

8. Do you see a connection between Rosemary’s interest with the girl and the
antique box?

9. What can you infer from Rosemary’s “am I pretty?”

10.What would you do if you were: Rosemary; Philip. Explain why.

11.Were Rosemary and Philip equal in their marriage? Why?

IIkaja oueHMBaHUS MPAKTUYECKOM NOATOTOBKH

banabl | Kputepuu oneHuBaHusi

8-10 CryneHr rPaMOTHO onpeaenser YKaHPOBO-CTUJIIMCTUYECKYIO
MPUHAJIEKHOCTh W CTPYKTYPHYIO KOMIIO3UIIMIO TEKCTa; yMEET
HAXOJUTh HYXHbIC (DAKThI; JeNaeT JOTUYHBIE W apTyMEHTHPOBAHHBIC
BBIBOJIBI, TIOJITBEPXKAAs HMX MPUMEpPAMH W3 TEKCTa; OOHapyKUBAET
NpPaBWIbHOE HCIOJIb30BAHUE JIEKCUYECKUX, TIpPaMMaTHUYECKUX U
CTUJIMCTUYECKUX HOPM M3Yy4aeMOTO SI3bIKA.

5-7 JIMHIBOCTUIIMCTUYECKUN aHAJIN3 TEKCTa COACPKATEIbHO KOPPEKTEH, HO
JIOIIYCKAIOTC HETOYHOCTH B ApryMEHTUPOBAaHUM M B IPUMEpPAX U3
TEKCTOB,

JOMYyCKAIOTCA €AVMHUYHBIE OIIMOKM B JIEKCUKE WIM TIpaMMaTHKE,
HE3HAYUTEIIbHO BIUAIOIIMX HA CMBICIIOBOE COACPIKAHUE.

2-4 CTYJIEHT OOHapy»UBaeT HEIOCTATOYHOE TIOHMMAaHHUE COJIePKaAHUS
TEKCTa, €ro aHalIu3 W300MIyeT IpaMMaTHYECKUMU U JIEKCHUYECKUMU
omuOKkamu (5-7 MOTHBIX OMTMOOK, B TOM YHCIIC BEAYIINX K UCKAKECHHUIO
CMBICJIA.

0-1 CTYJIEHT OOHapy>XMBaeT HEMOHMMAHHUE TEKCTa, MPEJIOKEHHOTO IS
aHaJM3a, JOIyCKAaeT IpyOble OIIMOKH, BEyIIHE K HCKaXKEHUIO CMbICIA,
HE BJIaJIe€T HABBIKAMU JIMHTBOCTHJIMCTUYECKOTO aHAIM3a TEKCTA.
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MMHHMCTEPCTBO ITPOCBEIIEHNSI POCCUMCKON ®EJIEPAIN
denepanbHOE TOCYIAPCTBEHHOE OIOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIETO
oOpa3oBaHus
«FTOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIEHUS»
(TOCYJAPCTBEHHBI YHUBEPCUTET INIPOCBENIEHUS)

dakyapTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnwmiickoii ¢punonoruu

3ana1me AJIA HpaKTquCKOﬁ HOoATOTOBKH
o TMCIHMIIJIMHE «CTHJIMCTHKA aHTJIMHCKOI0 A3bIKAY

Tema: Crunnctudeckas nuddepeHiuanys Bokadysipa

OuneHuBaemMble KOMIIETEHIIUH:

VYK-4.2. leMOHCTpUPYET YMEHUE OCYIIECTBISATh JEIOBYIO IMEPEMUCKY Ha
rocyapCTBEHHOM si3bike Poccuiickoit denepalivy 1 MHOCTPAHHOM SI3BbIKE C YYETOM
COILIMOKYJIbTYPHBIX OCOOCHHOCTEH.

YK-4.3. JleMOHCTpHUpYET CIOCOOHOCTh HAaXOAWTh, BOCIPUHUMATh U HCIIOJIb30BaTh
MHPOPMAIUIO HA MHOCTPAHHOM SI3bIKE, MOJYUYEHHYIO M3 MEYaTHBIX U 3JIEKTPOHHBIX
MCTOYHHUKOB JIJISl pELICHHs CTaHJapPTHBIX KOMMYHHUKATHUBHBIX 33/1a4.

[TK-1.2. YMeeT ocymiecTBIATh OTOOP YUEOHOTO COAEPIKAHMSI ITISl €T0 Peah3aIiuy B
pa3nuuHbIX (hopMax o0yueHus B cooTBeTcTBHH ¢ TpeboBaHusiMu GI'OC OO.

[1IK-1.3. IleMoHCTpHUpYET YMEHHE pa3padaThiBaTh pa3iMuHble (OPMbI yUEOHBIX
3aHATUN, TPUMEHSATH METOJIbI, TPUEMBI U TEXHOJIOTHH O0yUYEHHS, B TOM YHCIE
uH(pOpMaIMOHHBIE.

Yposenb: [IpoaBUHYTHIN

Bomnpocs! st 00Cy:KIeHHS:

1. KakoB riaBHbIN MPUHIIMII ATICHUS BOKaOYJIsipa aHTITUICKOTO S3bIKa C TOYKHU 3PEHUs
CTUJIMCTUKU?

2. YTO OTHOCHUTCS K CTHJINCTHYECKN OKPAIIEHHOW JIEKCUKE?

3. MOXHO JI1 TOBOPUTH 00 OJTHOPOJHOCTH KaXI0M M3 CTUIMCTHYECKH OKpPaIIEHHBIX
TPYIII JIEKCUKU?

4. Kakue rpynmnel CJIOB OTHOCSTCS K CIEHHAIBHON JIMTEPATYPHOM MU CHELUAIBHOU
pasroBopHo# siekcuke? KakoBbl 0COOEHHOCTH KaXK10M U3 IpyI?

IIpakTnyeckue 3a1aHus

Ynpaxuenue 1. CpaBHHTE HEUTpaNbHBIE, PA3TOBOPHBIC M JIUTEPATYPHO-KHIKHBIC
CPEJICTBA BBIPAKCHHSI MBICITH.

1. It may sound to some like cold-blooded murder of the English tongue, but American
kids have been speaking a language of their own since they annoyed their Pilgrim
parents at Plymouth Rock. Ask a teenager today what he thought of last night's rock
show. If he liked it, it was "wicked" or "totally awesome". But if he didn't, it was
"groady" or "harsh". Young people punctuate their sentences with slang. They drop
phrases thatwould make Professor Henry Higgins turn over in his grave. Twice. "It's
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just like a dictionary that only teen-agers understand," said Michael Harris, 17, a high
school student in Richmond, Va. "You go home and you have to spell it for your
parents. They don't even know what you're talking about." "But this has been going on
for years. Slang is as old as English itself," says Stuart Berg Flexner, editor-in-chief of
the Random House Dictionary, author of the Dictionary of American Slang. "It
offended puritan parents that their Pilgrim children took their traditional farewell -
"God be with you" - and turned it into "good-bye", Flexner says. Today's words are
obsolete tomorrow. "I may call somebody a jerk, but today they would call him a nerd,"
says Flexner, 54. "Each generation seems to want to have some of its own words." "It's
not so much to shut out adults - although that's a part of it. It gives them identity with
their own age group. They sort of belong to their own club," he says. Flexner considers
slang a reflection of American pop culture. Words come and go like No.1 hit songs.
Once a word 1s widely known it may be dropped, relegated to the used-slang bin
alongside "swell" from the '50s and "groovy" from the '60s. Others stick around like
golden oldies. "There are classics. Once a good phrase comes along it's pretty hard to
replace it, "says Scott Wenger, 19, a New York University student. "Flipped out" still
means 'crazy' and "pulling an all-nighter" still means 'to study hard until all hours of
the morning for exams'." Teen-agers may dream up slang, but adults use it too. Julia
Shields, 42, a high school English teacher in Charlottesville, Va., is an avowed user. "I
love slang, think it's colorful, wonderful, metaphoric. Some of it is quite clever," she
says. "I hate it, but I call everything "neat". It's such a horrible, vague, meaningless
word. But I use it in every sentence." Slang is not the talk of board rooms and
diplomatic sessions. Because young people spend more time informally than adults,
and slang is a product of relaxing the rules, high schools and college campuses are
breeding grounds for it. (Rosenberg)

2. Anthony ... clapped him affectionately on the back. "You're a real knight-errant,
Jimmy", he said. (Christie)

3. "Jeff", says Bill to me, "you are a man of learning and education, besides having
knowledge and information concerning not only rudiments but facts and attainments".
- "I do", I say, "and I have never regretted it..." (O' Henry)

4. The man, who obviously, did not understand, smiled, and waved his whip. And
Soames was borne along in that little yellow-wheeled Victoria all over star-shaped
Paris, with here and there a pause, and the question. "C'est par ici, Monsieur? "
(Galsworthy)

5. Brenner had two more plays on Broadway in later years, both disastrous flops. One
of them was produced by Craig. (I. Shaw)

6. Sonny asked Hagen, "Any change in the Don's condition?" Hagen shook his head
".Y our mother spends most of the day with him, Connie too. There's cops all over the
hospital and Tessio's men hang around too, just in case. (Puzo)
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7. You right, old buddy. Let's make it. (Baldwin)
8. Johnny nodded. "Then maybe I can give you and the kids more dough." (Puzo)

VYnpaxuenne 2. Onpenenure CTHWIACTHYECKYI0 MAapKHPOBAHHOCTH CIIEIYIOIINX
CUHOHHMOB.

* Dad - father - sire

* Chap - man - individual

* Nonsense - absurdity - rot - trash

* Currency - money - dough

* To talk - to converse - to chat

* To leave - to withdraw - to shoot off

* Face - visage - mug - deadpan

* Silence, please! - Stop talking! - Shut up your trap!

Yupaxuenue 3. Onpegenute TUI U GYHKIUIO JIMTEPATYPHOUN U pa3rOBOPHOM JIEKCUKH.
1. But she said, "Come on in boys, don't be shaaeh, come on in and heyiv a good taam",
said it so motherly and there they were not as many as he had pictured. (Updike)

2. He kept looking at the fantastic green of the jungle. . Ridges flinched before the
power of it. The Lord giveth and He taketh away, Ridges thought solemnly. (Mailer)

3. Sonny shook his head. "Nah", he said. "We have to make this a sure hit on that
bastard Sollozzo". (Puzo)

4. Her husband seemed to behave with commendable restraint and wrote nothing to
her, which would have led her to take her life. I find that the deceased committed
suicide while the balance of her mind was temporarily deranged. (Shute)

5. "I guess", Spicer said. "You a lawyer?" "Nope, a banker". (Grisham)
6. Interspersed with dazzling insights, bawdy wit, and an intrigue of undelivered
sermons, John Updike's book evokes with demonic zeal the very odour of a pastor

adrift in modern America. (Ph. Howard, The Times)

7. "If you don't mind, Belinder", he said, "I'm going to try to nap a little. I am absolutely
bushed". (I. Shaw)

8. At noon the hooter and everything died. First, the pulley driving the punch and shears
and emery wheels stopped its lick and slap. Simultaneously the compressor providing
the blast for a dozen smith-fires went dead. (Chaplin)
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9. She is watching a group of children called Mouseketeers perform a musical number
in which Darlene is a flower girl and Cubby is a cop and that smirky squeaky tall kid
is a romantic artist. (Updike)

10. - I think we've got a floater on our hands, Chief. - A floater? What in Christ's name
is a floater? - It was a word Hendricks had picked up from his night reading. "A
drowning", he said embarrassed. (Benchley)

11. She really didn't have any idea who this nut could be, or what he was after.
(Baldwin)

12. Sonny's voice dropped a little. "They've snatched Tom. ... His wife is here. She
don't know and neither do the cops". (Puzo)

IIIkaja oueHMBaHUS IPAKTUYECKOM OATOTOBKH

banibl | Kpurepun oueHuBaHus

8-10 CryneHr rPaMOTHO onpeaenser YKaHPOBO-CTUJIIMCTUYECKYIO
NPUHAIEKHOCTh M CTPYKTYPHYIO KOMIIO3ULMIO TEKCTa; yMEET
HaXOJWTh HY)XHbIE (DAKThI; JEJAeT JIOTUYHbIE U apryMEHTHUPOBAHHBIC
BBIBOJIbI, TMOJTBEPXKJas MX HIpHUMEpaMH M3 TEKCTa; OOHapyKUBAET
NPaBWJIBHOE HCIIOJIb30BAHME JIGKCMYECKHX, TpaMMaTHUECKUX MU
CTWJIMCTHYECKUX HOPM M3y4aeMOro SI3bIKa.

5-7 JIMHIBOCTHUIIMCTUYECKUI aHAJIN3 TEKCTa COACPKATEIbHO KOPPEKTEH, HO
JOMYCKAIOTCd HETOYHOCTHM B apryMEHTHPOBAaHMM M B TIpHUMEpax W3
TEKCTOB,

JOMYCKAIOTCA €IUHUYHBbIE OMIMOKM B JIEKCUKE WIM TIpaMMaTHKE,
HE3HAYUTEIBHO BJIMSIIOUIMX Ha CMBICIIOBOE COJIEpKAHUE.

2-4 CTYJIEHT OOHapy»UBaeT HEIOCTAaTOYHOE TOHMMAaHHUE COJIepKaHUS
TEKCTa, €ro aHaju3 HM300MIyeT I'paMMaTHUYECKMMHM M JIEKCUYECKUMU
omnOkamu (5-7 MONMHBIX OMIMOOK, B TOM YHCJIE BEAYLINX K UCKAKEHUIO
CMBICJIA.

0-1 CTYJACHT OOHApyXMBAaeT HEMOHMMAaHHE TEKCTa, MPEIJIOKEHHOTO IS
aHaJIM3a, JOIyCKAaeT ITpyOble OIIMOKY, BEyIIHE K HCKaXKEHUIO CMbICTIA,
HE BJIa/ICET HaBbIKAMU JIMHTBOCTUJIMCTUYECKOrO aHAJIN3a TEKCTa.
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MUHHCTEPCTBO ITPOCBEIIEHNSI POCCUNCKOI ®EJEPALINHN

denepabHOE TOCYAaAPCTBEHHOE OI0PKETHOE 00pa30BaTEIIbHOE YUPEKICHHE BBICIIIETO

_ 00OpasoBaHms
«'OCYJAPCTBEHHBIM YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJAPCTBEHHBIU YHUBEPCUTET INPOCBEILEHUS)

dakyapTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnwmiickoii ¢punonoruu

3ananue 11 TBOPYECKOH padoThI
1o AucuMIVIMHe «CTHINCTHKA AaHIVIMICKOIO0 A3BIKA)

OueHuBaemMbie KOMIICTCHIMU:

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJOTUYECKYIO PEUb B PAMKAX MEKINYHOCTHOIO
¥ MEXKYJBTYPHOTO OOIIIEHUSI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit deneparuu u
MHOCTPAHHOM SI3BIKE.

VYK-4.2. JleMOHCTpUPYET YMEHHE OCYLIECTBIISATH JACIOBYIO IEPENUCKY HA
rocyJ1IapcTBEHHOM si3bIke Poccuiickoit defepanuy 1 MTHOCTPAHHOM SI3BIKE C YUETOM
COITMOKYJIBTYPHBIX OCOOCHHOCTEH.

YK-4.3. JleMOHCTpHUpYET CIOCOOHOCTh HaXOAWTh, BOCIPUHUMATh U HCIIOJIb30BaTh
uHGOPMAII0 HA WHOCTPAHHOM SI3bIKE, TOJYYCHHYIO M3 MEYaTHBIX M AJIEKTPOHHBIX
VMCTOYHUKOB JIJI PEUICHUS CTaHAAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

Yposenb: [loporosesiit / [IpoaBuHyThIi

)}

9.

. IloaroroBwTe cTunucTuyeckuii ananus Texkcra: Agatha Christie « Where There’s

a Will»

. IlonrotoBsTe cTunucTUueckuit ananu3 Tekcra: Ring Lardner «Old Folks’

Christmasy

. IloaroroBsTe cTHIMCTUYECKHM aHanmu3 Tekcra: Angus Wilson «A Bit off the

Map»

. IloaroroBwsTe cTunucTrueckuii aHanu3 tekcra: Andrew Norton «Darling, I'm

going to Disappear»

. [MoaroroBere criymmcTuueckuii anainus tekcra: Stan Barstow «The Thin Seam»
. [MoaroroBwsTe cTrnmcTUueckuii ananus tekcta: Andrew Norton «My Life Has

Changed its Course
[MoaroroBere crimmcTuueckuii ananus rexkcra: Katherine Mansfield «Blissy

. [HogroroBeTe crunuctuyeckuid ananu3 tekcra: Francis King “Making it all

right”
IToaroroBere ctminucthyeckuii a"Hanu3 Tekcra: Erskine Caldwell «Man and
Womany»

10.ITogroroBbrTe cTiMcTHYeCKUM aHanu3 Tekcta: Lawrence Durrel «The Little

Affair in Paris»

11.IlonrotoBeTe cTHIMCTHYECKUM aHanmu3 Tekcrta: F. Scott Fitzgerald »The

Diamond as Big as Ritz»

12.TToaroroBere cTurcTryeckuii anaims tekcra: Katherine Mansfield «Picturesy»
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13.IToaroToBbTe CTHIIMCTHYCCKHM aHamu3 TekcTa: Doris Lessing «England Versus
England»

14 ITogroroBbTe crunucthuyeckuii a”amn3 Tekcra: Katherine Mansfield “The
Garden-Party”

15.ITogroroBpre crunuctuueckuii anHanu3 tekcra: John Collier “Back for
Christmas”

16.1ToaroroBbTe cTUNUCTHUECKUM aHan3 TekcTa: Graham Greene “I Spy”

17.1TloaroToBbTe CTUAMCTUYECKUI aHanu3 TekcTa: Brian Glanville «The Thing He
Loves»

18.IToaroroBbTe cTHNIMCTHYECKHI aHanu3 TekcTa: Katherine Mansfield «Sixpence»

19.IToaroroBbTe cTHMCcTHUYECKUM aHann3 TekcTta: Oscar Wilde «The Sphinx
Without a Secrety»

20.IToaroroBeTe cTHNIMCTHYECKUM aHaM3 TekcTa: Leslie Poles Hartley «W. S.»

IIxana oneHMBaHUS TBOPYECKOH PadoThI

bajibl Kpurepuu oueHuBaHus

8-10 CTyneHT TrpaMOTHO  ONpPENENIeT  KAHPOBO-CTUIMCTUYECKYIO
NPUHAJICKHOCTh U CTPYKTYPHYIO KOMIIO3UIIMIO TEKCTA; YMEET
HAXOJIUTh HYHbIE (PaKThI; AC€JIACT JOTUYHBIE U ApPTYMEHTUPOBAHHbIE
BBIBO/IbI, TIOATBEPKAAsT UX MPUMEpPAMH U3 TEKCTa; OOHApYKUBAET
MPaBUJIbHOE KCIOJIb30BAHUE JICKCUUECKUX, TpaMMaTUYECKUX U
CTWJIMCTHYECKUX HOPM H3ydaemoro si3bika. [IposiBisieT TBOpuecTBO
B aHAJIM3€ TEKCTA.

5-7 TBopueckass paboTa comepKaTelnbHO KOPPEKTHA, HO JOIYCKAarOTCS
HETOYHOCTH B apI'yMEHTUPOBAHHUH U B IPUMEPAX U3 TEKCTOB,
JIOMYCKAIOTCSA €IUHUYHBIE OIMMUOKH B JIEKCHKE WU TpaMMaTHKe,
HE3HAYUTEJIbHO BIIHSIIOMIMX HA CMBICIIOBOE COJIEP/KAHUE.

2-4 CryneHT 0oOHapy»KMBAaeT HEJAOCTATOYHOE MOHMMAHUE COJACPKaHUS
TEKCTa, €r0 aHAJIN3 U300MITYeT TPaMMaTUYECKUMU U JIEKCUYECKUMU
omubOkamMu (5-7 MOJHBIX OIIMOOK, B TOM YHCJIE€ BEIYyIIUX K
MCKaKEHUIO CMBICTIA.

0-1 CryneHT oOHapyKUBAET HEMOHUMAHUE TEKCTA, MPEAJI0KEHHOTO JIJIs
aHanu3a, JOMycKaeT rpyOble OMMOKH, BEIyIIHMEe K HCKAKEHHUIO
CMBICJIa, HE BJIaJICET HABbIKAMU aHAJIN3a TEKCTA.
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MMHHMCTEPCTBO ITPOCBEIIEHNSI POCCUMCKON ®EJIEPAIN
denepanbHOE TOCYIAPCTBEHHOE OIOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIETO
oOpa3oBaHus
«FTOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIEHUS»
(TOCYJAPCTBEHHBI YHUBEPCUTET INIPOCBENIEHUS)

dakyapTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnwmiickoii ¢punonoruu

Tembl AJ151 YCTHOIO Onpoca

1o AucuMIVIMHe «CTHINCTHKA AaHIVIMICKOI0 A3BIKA)
OueHuBaemMbie KOMIIETCHIMU:
VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJOTUYECKYIO PEUb B PAMKAX MEKINYHOCTHOIO
Y MEXKYJIbTYPHOTO OOIIEHUSI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit deneparuu u
MHOCTPAHHOM SI3BIKE.
VYK-4.2. JleMOHCTpUPYET YMEHHE OCYLIECTBIISATH JACIOBYIO IEPENUCKY HA
rocyJ1IapcTBEHHOM s3bIke Poccuiickoit @efepanuy 1 MTHOCTPAHHOM SI3BIKE C YUETOM
COITMOKYJIbTYPHBIX OCOOCHHOCTEH.
YK-4.3. JleMOHCTpHUpYET CIOCOOHOCTh HaXOAWTh, BOCIPUHUMATh U HCIIOJIb30BaTh
MHPOPMAIMIO HA MHOCTPAHHOM SI3bIKE, MOJYYEHHYIO M3 TMEYaTHBIX U 3JIEKTPOHHBIX
VICTOYHUKOB JUI PELICHNs CTAaHAAPTHBIX KOMMYHUKATUBHBIX 3a/1a4.
Yposenb: [loporosesiii / [IpoaBuHyTHIi

1. What is antonomasia? What meanings interact in the formation?

2. What types of antonomasia do you know? Give examples of each.

3. Do you remember any speaking names from the books you have read?

4. Give examples of personages’ names used as qualifying common nouns.

5. What lexical meaning is instrumental in the formation of epithets?

6. What semantic types of epithets do you know?

7. What structural types of epithets do you know?

8. What parts of speech are predominantly used as epithets and why?

9. What is oxymoron and what meanings are foregrounded in the formation?

10.Why are there comparatively few trite oxymorons and where are they mostly
used?

11.What is paradox? Is it the same as oxymoron?

12.Which stylistic devices are based on language play?

IIkana oueHnBaHus onpoca

babl Kpurepuu oueHuBaHust

8-10 OTBeT NOJHBIN U coAepKaTEIbHBIN, COOTBETCTBYET TEME; OaKaiaBp
YMEET apryMEHTUPOBAHO OTCTaWBaTh CBOK TOYKY 3pECHUA,
JIEMOHCTPUPYET 3HAHUE TEPMHUHOJIOTUHU JUCIUILIINHbI

5-7 OTBeT coaepx areyibHbIM, COOTBETCTBYET TEME, HO COIEPXKUT 1-2
omuOKK; OakaJaBp YMEET apryMEHTHPOBAHO OTCTAMBaTh CBOIO
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TOYKY 3pCHUA, ACMOHCTPUPYCT 3HAHNUEC TCPMHUHOJOTMH JUCIHTUITIIMHBI

2-4 OTBEeT B LIEJIOM COOTBETCTBYET Te€M€ (HE OTpa)K€Hbl HEKOTOPHIE
acmeKkThl); OakamaBp yMeeT OTCTaWBaTh CBOKO TOYKY (XOTS
apryMeHTallusi HE BCErjla Ha JIOJDKHOM YPOBHE); JE€MOHCTPUPYET
YAOBJICTBOPUTEILHOE 3HAHUE TEPMUHOJIOTUU JTUCHUILIUHBI

0-1 OTBeT HEMOJHBIN KaK M0 00bEMY, TaK U MO COJAEPKAHUIO (XOTS U

COOTBETCTBYET TEME), COJIEPKUT CEPHE3HBIE OITMOKHU; apryMeHTaI1s
HE Ha COOTBETCTBYIOIIEM YPOBHE, MPUCYTCTBYIOT MPOOJIEMBI C
yHnoTpeOJICHUEM TEPMUHOJIOTHHU IUCIUIIUHBI
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MMHHMCTEPCTBO ITPOCBEIIEHNSI POCCUMCKON ®EJIEPAIN
denepanbHOE TOCYIAPCTBEHHOE OIOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIETO
oOpa3oBaHus
«FTOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIEHUS»
(TOCYJAPCTBEHHBI YHUBEPCUTET INIPOCBENIEHUS)

dakyapTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnwmiickoii ¢punonoruu

TecT mo ANCIHUIIJINHE «CTHJIMCTHKA aHTJIMHCKOI0 I3bIKA»

IIpoBepsieMble KOMIIETEHIUN:

YK-4.3. JleMoHCTpUpyeT CIOCOOHOCTh HAaXOAUTh, BOCIPUHUMATh U HUCIIOJIH30BaTh
uH(GOPMAITUI0 Ha WHOCTPAHHOM SI3BIKE, TOJYYCHHYIO M3 MEYaTHBIX M AJICKTPOHHBIX
MCTOYHUKOB JIJIsl PEIICHUsI CTaHIAPTHBIX KOMMYHUKATUBHBIX 3a]1a4.

[1IK-1.1. 3HaeT cTpyKTypYy, COCTaB ¥ AUJIAKTHUYECKUE €AMHUIIBI TPEAMETHONU 00J1aCTH
(mpenogaBaeMoro mpeaMeTa).

[1K-1.2. YMeeT ocymiecTBIATh OTOOP YUEOHOTO COAEPIKAHMS JITIsl €r0 peain3aluu B
paznu4HbIX opmax 0O0ydeHus: B coorBeTcTBUM ¢ TpedoBanusmu OI'OC OO.
YPpoBeHb: NOPOroOBbIi

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3. Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A broken rhyme
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B eye-rhyme
C Compound rhyme
D Full thyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and
a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B. Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "The shadow of a smile®, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis”?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecThl MOPOroBOro ypoBHs OIICHUBAIOTCS w3 pacuera 100 6ayIoB, KaXKIbI MPABMIIBHBIN OTBET
OlleHMBaeTcs B 2 Oanna.

[[Ixama cOOTBETCTBUS PEUTUHIOBBIX OICHOK MATHOAUTbHBIM orleHKaM: 100 — 81- «oTnuuno» (5);
80 — 61 - «xoporio» (4); 60 — 41 - «ynoBierBoputensHo» (3); 40 — 21 - «HEYAOBIETBOPUTEIHLHO
(2),20 -0 - «HEOOXOAMMO OBTOPHOE U3YUEHUE.

Il kana OINCHUBAHUA TCCTUPOBAHUSA

baniabi Kputepum oueHuBaHust

8-10 80-100% npaBUIBHBIX OTBETOB
5-7 50-70% npaBWIbHBIX OTBETOB
2-4 20-40% mpaBWJIbHBIX OTBETOB
0-1 0-1% mpaBWJIbHBIX OTBETOB
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MMWHHMCTEPCTBO ITPOCBEIIEHNS POCCUIMCKON ®EJEPAIIHN
denepanbHOE TOCYIAPCTBEHHOE OIOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBHICIIETO
oOpa3oBaHus
«TOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIIEHUS»
(TOCYJAPCTBEHHBI YHUBEPCUTET INIPOCBENIEHUS)

dakyapTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnwmiickoii ¢punonoruu

TecT mo ANCIHHUIIJINHE «CTHJIMCTHKA aHTJIMHCKOI0 A3bIKAY

IIpoBepsieMble KOMIIETEHUMH:

YK-4.3. JleMoHCTpUpyeT CIOCOOHOCTh HAaXOAUTh, BOCHIPUHUMATh U HUCIIOJIH30BaTh
uH(pOPMAIMI0 HA WHOCTPAHHOM SI3bIKE, MOJYYEHHYIO W3 MEYaTHBIX M AJIEKTPOHHBIX
MCTOYHHUKOB JIJISl PEIICHUS CTaHIAPTHBIX KOMMYHUKATUBHBIX 33]1a4.

[1K-1.1. 3HaeT CTpyKTypy, COCTaB U AUIAKTHUYECKUE CAUHUIIBI TPEAMETHOM 00J1acTH
(mpeno1aBaeMoro MpeaMeTa).

[TK-1.2. YMeeT ocymiecTBIATh OTOOP YUEOHOTO COAEPIKAHMS JITISl €r0 Peaiu3aliuu B
paznu4HbIX hopmax 00ydeHus: B coorBeTcTBUM ¢ TpedoBanusiMu OI'OC OO.
YPpoBeHb: NPOIBUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words
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D) Historical words
E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word
like "damn", "bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words
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D) Vulgar words
E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and whose
aim is to preserve secrecy within one or another social group. These are generally old words
with entirely new meanings imposed on them'. The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words
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17. "These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something alien
to the native tongue''.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people
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E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
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C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in ""foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a
given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units
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D) SD based on the opposition of meanings of graphical elements of the language
E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", "bowwow", "murmur", "bump", "grumble", "sizzle" and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual
manner, mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are
you sure you want the Scissor salad? You'll cut your mouth!"

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos
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D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora

45. Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A) broken rhymes

B) eye-rhyme

C) Compound rhyme

D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)
A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the
middle of the room... (B. Shaw).

A) Pun

B) Zeugma

C) Metaphor

D) Paronomasia

49. What structural type of epithet do the following phrases belong to? '"the shadow of a smile*,
“a shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis

TecThbl IPOABMHYTOr0 YPOBHS OllcHUBAIOTCS 13 pacuera 100 6ayuioB, KaXK bl TPABUIILHBIN OTBET
olleHHMBaeTcs B 2 Oana.

Ikana OLHCHUBAHUA TECCTUPOBAHUS
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bajibl Kpurepuu oueHuBaHus

8-10 80-100% mpaBUIBHBIX OTBETOB
5-7 50-70% npaBUILHBIX OTBETOB
2-4 20-40% mpaBUJILHBIX OTBETOB
0-1 0-1% npaBWJIbHBIX OTBETOB

4. MeToauueckue MaTepHaJIbl, OMNpeAesONIHe NPoUeaypbl ONEHHMBAHMS
pe3yJbTAaTOB OCBOEHHsI 00pa30BaTe/IbHON MPOrpamMMbl

N3ydenne pucuumivabl «CTWIMCTUKA aHTJIMMCKOTO SI3bIKa» MPEIyCMaTpUBAET
cnenyromye GOpMBI TEKYIIET0 KOHTPOJIS U MPOMEKYTOYHONU aTTECTAI[MU: SK3aMEH B
5 cemecTtpe.

Pacnpenenenne 6a10B 1o BUjiaM padoT

Joxnan 10 10 6amioB
Pedepar 10 10 6amioB
IIpe3enTamnus 1o 10 6amnoB
TecTol 1o 10 6amnoB
TBopueckas pabora 1o 10 6amos
Onpoc 10 10 6amtoB
[IpakTueckast moAroOTOBKa 10 10 6amioB
DK3aMeH 10 30 6amioB
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MMHHMCTEPCTBO ITPOCBEIIEHNSI POCCUMCKON ®EJIEPAIN
denepanbHOE TOCYIAPCTBEHHOE OIOKETHOE 00Pa30BaTEIbHOE YUPEKICHUE BBICIIETO
oOpa3oBaHus
«FTOCYJAPCTBEHHBIA YHUBEPCUTET INPOCBEIEHUS»
(TOCYJAPCTBEHHBI YHUBEPCUTET INIPOCBENIEHUS)

dakyapTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnwmiickoii ¢punonoruu

Hepequb BOIIPOCOB K 3K3aMCEHY IO ITUCIHUIIJINHE «CTHJIMCTHKA AaHTJIMHCKOI0
A3BIKA»

OuennBaemMble KOMIIETEHIIUM:

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAIOTUYECKYIO PEUb B PAMKAX MEKINYHOCTHOIO
U MEXKYJBTYPHOTO OOIIIEHUSI HA TOCYAapCTBEHHOM si3bike Poccuiickoit denepanuu u
UHOCTPAHHOM SI3BIKE.

VYK-4.2. JleMOHCTpUPYET YMEHHE OCYLIECTBIISTH ACIOBYIO IEPENUCKY HA
rocyapCTBEHHOM sA3bIKe Poccuiickoint denepaniu 1 THOCTPAHHOM SI3BIKE C YYETOM
COITMOKYJIBTYPHBIX OCOOCHHOCTEH.

YK-4.3. JlemoHCTpUpYeT CHOCOOHOCTh HAXOJWUTh, BOCIPUHUMATH W HCIOJIB30BATh
UH(OPMAIMI0 HA WHOCTPAHHOM SI3bIKE, MOJYYEHHYIO W3 MEYaTHBIX M AJIEKTPOHHBIX
MCTOYHHUKOB JIJISl PEIICHUS CTaHJAPTHBIX KOMMYHUKATUBHBIX 3a/1a4.

[IK-1.1. 3HaeT cTpyKTypy, COCTaB U AUJIAKTUUYECKUE €AMHUIIBI TPEAMETHON 00J1acTH
(mpemnoiaBaeMoTro MpeaIMeTa).

[TIK-1.2. YMeeT ocymiecTBIATh OTOOP Y4EOHOTO COACPKAHUS ISl €TO Pealn3aiiu B
paznuyHbIX popmax o0ydeHus: B coorBeTcTBUM ¢ TpeboBanusimu GI'OC OO.

[1K-1.3. IeMoHCTpUpYyeT yMeHUE pa3padaThiBaTh pa3inyHble POPMbI yUEOHBIX
3aHATHUH, MPUMEHSTh METO/IbI, IPUEMbI M TEXHOJIOTMH 00yUY€HHUS, B TOM YHCIIE
uH(pOpMAaIMOHHBIE.

Ypogenb: [loporossiii / [IpoaBunyThiii

. Definitions of style. The subject of stylistics.
. Degrees of formality as a significant aspect of a communicative situation.
Registers of communication.

. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic coloring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in-
action; the norm and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and
syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and

groups of the English vocabulary.

N —

(98}
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8. Standard English vocabulary (neutral words, common literary and common
colloquial words).

9. Neutral words and their characteristics.

10.Common literary words. Their basic features and functioning.

11.Common colloquial words. Their basic features and functioning.

12.Special literary vocabulary. Its subgroups

13.Terms. Their functioning and stylistic usage.

14.Archaic and historical words. Their types and stylistic usage.

15.Poetic and highly literary words. Their stylistic usage.

16.Barbarisms and foreign words. Their stylistic usage.

17.Literary coinages and nonce-words. Means of their creation. Their stylistic
functions.

18.Special colloquial vocabulary, its types and common characteristics.

19.Slang. Its varieties and functions.

20.Jargonisms. Their types and stylistic usage.

21.Professionalisms.

22.Vulgar words and phrases.

23.Dialectal words.

24.Expressive means and stylistic devices of the lexical, phonetic and syntactical
levels.

25.Lexico-phraseological stylistic devices. Their classification.

26.Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

27.Metaphor. Its types and stylistic functions. Personification.

28.Metonymy. Its types and stylistic functions. Synecdoche.

29.Irony. Its types and stylistic functions.

30.Antonomasia. Its stylistic functions.

31.Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

32.0xymoron. lts structural types and stylistic functions. Paradox.

33.Pun. Its varieties and stylistic functions.

34.Zeugma. Its varieties and stylistic functions.

35.Simile, its semantic structure. Varieties of simile and their stylistic functions.

36.Hyperbole. Its stylistic functions. Paradox.

37.Euphemisms. Their stylistic usage.

38.Periphrasis. Its varieties and stylistic functions.

39.Decomposition of phraseological units. Its stylistic effects.

40.Phonetic expressive means and stylistic devices.

41.Alliteration and assonance.

42.0Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.

43.Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.

44.Rhyme. Types of rhyme.

45.Syntactical stylistic devices.

46.Inversion. Its types and stylistic functions.

47 Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
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48.Repetition. Its types and stylistic functions.

49.Parallel syntactical constructions. Their types and stylistic functions.
50. Antithesis.

51.Chiasmus.

52.Litotes. Its structural types and their usage.

53.climax (gradation). Its types and stylistic functions. Anticlimax.
54.Suspense as a compositional stylistic device.

55.Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
56.Rhetorical question. Its usage and stylistic functions.

57.Detached construction. Attachment.

58.Represented speech.

59.Graphical means of expressiveness.

60.Functional styles of the English language.

61.The language of newspaper.

62.The language of publicist writing.

63.The belles-lettres functional style.

64.The scientific functional style.

65.The style of official documents.

HIxaJjia oneHNBAHUA DK3aMeHA

XapaxkrepucTuka Kounuyecrts
0 0aJ10B
® O0HapYXMBaeT ITyOOKOE MOHUMAHUE TEOPETUUECKUX BOMPOCOB U 24-30

MPAKTUYECKOTO BOIPOCa;

® YMEET BHUIETh MEKIUCIUIUIMHAPHBIE CBSI3UM MPEAMETOB,
MPOMICHHBIX B Mpoliecce 00yueHus: B OakaiaBpuare;

® BJIajIeeT OCHOBHOM TEPMHUHOJIOTHYECKOM 0a301;

®  YMEET JIOTHYHO BBICTPOUTH CBOM OTBET;

®  U3NAraer CyTh BOIPOCOB IPAMOTHO C TOUKHU 3PEHUSI SI3bIKOBOI HOPMBI
Y METAsI3bIKA HAYKH;

® yMEeT BECTH MOJIEMUKY C 3K3aMEHATOpaMH, OTCTauBas CBOE
MHEHHE T10 IMCKYCCUOHHOU TEME.

® OOHApPYXMBACT JIOCTATOYHO TTyOOKOE TMOHMMAHHE TEOPETHUICCKHX 16-23
BOIPOCOB M NPAKTMYECKOTO BOIPOCA, HO 3aTPyAHSCTCS B
MIPUBEACHUY ITPUMEPOB;

® yMeeT BHUICTh MEKIUCIUIUIMHAPHBIC CBS3H IPEIAMETOB,
MIPOUJICHHBIX B MpoIlecce O0ydeHHs B OaKanaBpuare;

® B IIEJIOM BJAJICET TEPMHUHOJOIMYECKONW 0a30l, HO JOIyCKaeT
OT/IeJIbHBIC HETOYHOCTH,

® HEIOCTATOYHO YETKO CTPYKTYPUPYET OTBET;

® M3NIaraeT CyTh BOMPOCOB JOCTATOYHO TPAMOTHO C TOYKU 3PEHHUS
SI3LIKOBOI HOPMBI U METasi3bIka HaykH (He Oosee 2-3 ommboK);

® B IIEJIOM MPABUJILHO OTBEYACT HA BOIPOCHI, HO HE OUEHb YCIEITHO
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BEJIET MOJIEMHUKY C dK3aMEHATOpaMH, OTCTaWBas CBOE MHEHHE
110 INCKYCCHUOHHOMW TEME.

® JIOKa3bIBa€T IIOHMMAaHUE TEOPETUYECKUX  BOIPOCOB U 8-15
IIPAKTUYECKOI0 BOIIPOCA, HO PACKPHIBAET MATEpHajl HEIOJHO,
3aTpyAHSIETCS IPUBOJUTH IPUMEPBHL;

® He BCerja BUAUT MEXAMCIUILUIMHAPHBIE CBSA3M IPEIMETOB,
MPOWJIEHHBIX B Mpolecce 00ydyeHus B OakanaBpuare;

® JI0ITyCKaeT HETOYHOCTH B OMpEICICHUH MOHITHIA;

® {3JIaraeT MaTepHual HEYETKO M HEIMOCIEA0BATEIbHO;

® JIOMyCKAaeT OMMOKM C TOYKHM 3PEHMsI S3BIKOBOM HOpPMBI H
MeTas3blka Hayku (Oosiee 4-5 ommOOK B TOM YUCIIE BEIYIIUX K
VCKQKEHHIO CMBICIIA BBICKA3bIBAHMS);

® JCHBITBIBAET CEPbE3HBIEC 3aTPYIHEHUS IPU OTBETE HA BONPOCHI
’K3aMEHaATOpA.

J€MOHCTPHUPYET Pa3pO3HEHHbIE OECCUCTEMHBIC 3HAHUS; 0-7
JOTyCKaeT rpyOble OMMOKY B ONPEEICHUN TOHATHIA;
u3JlaraeT Marepuai HEYBEpEHHO U HEUETKO;

JOTMyCKaeT rpyOble W/UiIi MHOTOYHMCIICHHBIE OIUOKHU B YCTHOM
peun, BeAylIre K UCKa)KEHUIO CMbICIIA BHICKA3bIBAHMUS;

® HE MOXET OTBETHTh IMPAKTUYECKH HU Ha OJUH BOMNPOC
HK3aMeHaTopa.

Hrorosas mkaja oneHUBaAHUA Pe€3yJabTaTOB OCBOCHHUA JUCHHUILINHBI

HTorosas OLeHKa 10 JUCUUIUIMHE BBICTABIISICTCS 110 IPUBEACHHON HUXKE LIIKAJIE.
[Ipy BbICTaBIEHHHM UTOrOBOM OLIEHKHM IMIpernojaBaTelieM Y4YuThIBaeTcs paboTta
oOydaromierocss B TEUYEHHE OCBOEHHUS MJUCHMIUIMHBL, a TakKe OIeHKa IIOo
IIPOMEXKYTOYHON aTTECTALUH.

bannel, mojtydeHHbIe CTyAEHTOM 1O TekyieMy | OueHka o TpaguIMOHHON
KOHTPOJIIO U TPOMEKYTOUHON aTTeCTAIN cUCTEME
81 —-100 OTJINYHO
61 - 80 XOPOIIIO
41 - 60 YAOBJIETBOPUTEIBHO
0-40 HEYJIOBJIETBOPUTEIBHO
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