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Conepxanue

1.IlepedyeHp KOMITETEHIIMI ¢ YKa3aHUEM 3TAloOB MX (POPMUPOBAHMS B MPOIIECCE OCBOCHUS
00PA30BATEITEHOM TIPOTPAMMBDBIL. . . . ueveeentteenteeennteeennaeeanneeennseeenneeeanneeeanneeannnenns

2. Onucanue nmokas3areyieil 1 KpUTEpHUeB OLICHMBAHUSI KOMIETCHIIMNA Ha pa3IMYHBIX dTaIax
X GOPMHUPOBAHUS, ONTUCAHHUE IITKATT OLICHUBAHMS . ... uvtteeteeennneeennaeeannneeanneeennnenns

3. KoHTponbHble 3aaHus WIA HHBIE MaTepHUalibl, HEOOXOJIUMBbIC JJIsi OLEHKH 3HAHWMH,
YMEHHUM, HABBHIKOB U (WIM) ONbITa JEATCIbHOCTH, XapaKTEPHU3YIOIMIMX OTarbl
dbopMupOBaHUs KOMIIETEHIINI B ITPOIIECCE OCBOCHHUS 00pa30BaTEIbHON MPOrPaMMBHI.....

4, MeToauuecKkue MaTepHralibl, ONMPEAeISIoNe Npoeaypbl OIICHUBAHUS 3HAHUM, YMEHUH,
HaBBIKOB M (WJIM) OIbITa JACATEILHOCTH, XapaKTEPHU3YIOIMMX OATanbl (OpMUPOBAHUS
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1.IlepeyeHr KOMIETEHIIUN C YKA3aHUEM 3TanoB MX (POPMUPOBAHMS B MPOIECCE OCBOCHUS
00pa3oBaTeIbHOM MPOrpaMmbI

Ko 1 HauMeHoBaHKE KOMIIETEHIINH Oransl popMUpOBaHUS

CIIK-1 - cnocoGeH ncnoiab30BaTh NOHATUIHBIN anmnapar | 1.PaboTa Ha yueOHBIX 3aHATHIX

TEOPETUUECKON U MIPUKIIaTHOU JUHTBUCTHKH, | 2.CaMocTosTenbHas paboTa
NIEPEBOJIOBEICHHUS, TEOpUun MEXKYJIbTYpPHOI

KOMMYHHMKAallUM Uil peIIeHUus NpOoQecCHOHATbHBIX

3ajay;

CIIK-2 - CTIOCO0CH MIPUMEHSATH cuctemy | 1.PaboTa Ha yueOHBIX 3aHATHIX

JUHTBUCTUYECKUX 3HAHUN 00 OCHOBHBIX (poHeTHUeckHX, | 2.CamocTosATenpHas padoTa
JIEKCHYECKUX, TPAMMATHUECKUX, CIIOBOOOPA30BaTEIbHBIX
SBIICHUSX O 3aKOHOMEPHOCTSIX (YHKIMOHUPOBAHUS

S3bIKOB MHUpA.

2. Onucanmne noka3arejieii 1 KpUTepUeB OLEHMBAHMSI KOMIIETEHUMH HA Pa3JIMYHBIX
ITanax ux (OpMHPOBAHMS, OMKCAHHE IIKAJ OLEHNBAHUSA

OuennBae Oran [kana
YpoBeHb
MbI€ dhopmupoBaHUS Onucanue Kpurtepun OIICHUBA-
chopmMupoBaH .
KOMITETEH nmokasaresnein OIICHUBAHMS HUS
HOCTH
007051
1.Pabora Ha 3HaTh: Joxkma, [Ixana
y4eOHBIX OCHOBHBIE TECTUPOBAHUE, | OIICHUBAHMS
CIIK-1 [Toporosslii 3AHSTUIX HOHATHUSA WHJUBHUyaIbHBI noKiIaga
2.CaMocTosTeNb | TEOPETUYECKOW | H/TpymnmoBoit Hlkana
Hasi paboTa Y TIPUKJIATHOU MIPOCKT OIICHUBAHWSI

1 YKasbiBaeTcsa MHPOPMaLMA B COOTBETCTBUM C yTBEpKAeHHoW P/,
2 YKa3sblBaeTcA MHPOPMaLIMA B COOTBETCTBMM C yTBEPKAeHHOM PN/,
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JIMHTBUCTUKH, TECTUPOBAH
MepEeBOIOBEICH us
Usl, TEOpUH [kaina
MEXKYJIbTYPHOU OIICHUBAHMS
KOMMYHHKAIIWH, WHIMBHUIya
Ymers: JBLHOTO/TPY
MPUMEHSITh MTIOBOTO
MOJTy9EeHHBIE MPOEKTa
3HAHUS TS
pelieHus
npogeccuoHaib
HBIX 3a7a4.
1.Pabora Ha 3HaTh: Joxkma,
y4eOHBIX OCHOBHBIE TECTHUpPOBAHUE,
3aHSTHSIX TTOHATHS WHIUBUIYaTbHBI
2.CaMocTosITeNlb | TEOPETHUECKON | H/TpyHIOBOM
Has pabora Y TIPUKJIaTHON MPOCKT
JIMHTBUCTUKH,
MepPEeBOIOBEICH
PEBOZIOBEI [IIxana
usl, TEOPHH
. OILICHUBAHWMS
MEXKYIbTYPHOU
JI0KJ1aza
KOMMYHHKAIIWH,
[kana
Ymersb:
OLICHUBAHHUS
MPUMEHSITh
TECTHPOBAH
. MOJTy9CHHBIC
[IponBuHYTHIN ust
3HAHUS JUTS
[IIxana
pelieHus
OLICHUBAHUS
npodecCuoHaIb
UHIUBUIYA
HBIX 33]1a4;
. JBHOTO/TPY
Biaagersn:
MITIOBOTO
CucreMHBIM
MpOeKTa
MOIXO0JIOM TIPH
pelieHnn
MOCTABIIEHHBIX
3aja4 B
n30paHHOM
npodeccuoHaib
HOMH cdepe.
1.Pabora Ha 3HaTh: Joxkma, [Ixana
y4eOHBIX OcHoBHbIE TECTUPOBAHUE, | OLCHUBAHUS
3aHSITHSIX dboHeTHUECKUE, | UHOUBUIYAJIbHBI | JTOKIIAna
2.CamoCTOATEND | IEKCUYECKUE, i/TpymnmnoBoit Hlkana
. Has pabota IrpaMMaTHYECKH | IIPOCKT OIICHUBAHWMS
CIIK-2 | IloporoBbiii p P P
e, TECTHUPOBAH
CJIOBOOOpa3zoBat us
€JIbHBIE SIBJIICHUS [IIxana
B SI3BIKAX MHPA; OIICHUBAHWMS
CUCTEMBbI UHAMBHUAYA
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CHHTAKCHYECKOT
ou
Mopdooruueck
Oro aHaJIu3a,
ABTOMATHYCCKOT
0 CMHTE3a U
pacro3HaBaHUs
peun,
00paboTKH
JeKCUKorpaduy
€CKOH
uHbopManuu
YMeTh:
[IpumeHsTH
MOJTyYEHHBIC
3HAHHUS O
CTPYKTYpE U
CHUCTEME SI3BIKOB
MHpa B
CaMOCTOSTEIIbH
BIX
HCCIICIOBAHUSIX
Baanern:
KoMmiekcHbIM
ITOAXOA0M K
PEIICHUIO
JIUHTBUCTHYECK
HX 33124 Ha
pa3HbIX YPOBHIX
CTPOCHUS S3bIKa
C y4eToM
cnenuduKU ero
(hYHKIIMOHHPOBA
HHSI; HABBIKAMHU
paboTHI C
MIPOTPaMMHBIMHU
CpeICTBaMH U
nH(OPMALIMOHH
BIMH pecypcamMu
¢bunoI0rnYecKo
u
HaIpaBJICHHOCT
U, METOIUKOM
paboTHI C
JIMHTBUCTUYECK
UMM 0a3aMu
JTAHHBIX

JBLHOTO/TPY
ITIOBOTO
MpoeKTa

[TpoaBUHYTHIN

1.PaGora Ha

3HATh:

Jloknan,

Ixama
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y4eOHBIX
3aHATHIX
2.CaMocTosTeIb
Hast paboTa

OcHOBHBIE
(dhoHeTnyeckKue,
JIEKCUYECKHE,
rpaMMaTHYECKH
c,
CJI0BOOOpa3oBat
€IIbHBIC SIBJICHUS
B SI3BIKAX MHPA;
CUCTEMBI
CUHTAKCHYECKOT
ou
Mophoornaeck
Or0 aHaJIM3a,
aBTOMAaTUYECKOT
O CHHTE3a U
pacrmo3HaBaHUs
peun,
00paboTKH
JeKCUKoTpaduy
€CKOU
uH(popMaInu;
YMmerh:
[TpumeHsTH
MOJTy4EeHHBIE
3HAHUS O
CTPYKType U
CHCTEME SI3BIKOB
MHUpa B
CaMOCTOSITENIbH
BIX
WCCIICIOBAHMSIX;
Baagern:
KommiiekcHbpiM
MOJIXOJIOM K
PEIICHUTO
JUHTBUCTUYECK
WX 33/1a4 Ha
Pa3HBIX YPOBHAX
CTPOCHHSI SI3bIKA
C y4eToM
cnenuduKU ero
(hyHKIIMOHHPOBA
HUST, HaBBIKAMHU
paboTHI C
MPOTrPaMMHBIMH
CpeICTBaMH U
nH(OPMAMOHH
BIMH PECYpPCaMH

TECTUPOBAHUE,
VHIUBU/Ty JIbHBI
H/TpynmnoBoit
POEKT

OLICHUBAHHUS
JIoKyIazaa
IIIxama
OIICHUBAHHUS
TECTUPOBAH
Hs
IIIxama
OIICHUBAHHUS
WHIUBUTya
JBLHOTO/TPY
MIOBOIO
MPOEKTa
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(hUITOIOTHYECKO
"
HaIpaBJICHHOCT
M, METOTUKON
paboTHI C
JIMHTBUCTUYECK
nMH 0azaMu
MAHHBIX
CTHJINCTHKA

1. llIkaaa OLCHUBAHUS TECTUPOBAHUSA

Kputepuu oneHuBanus bajbl

BrinonHeHo npaBuibHO Kak MUHUMYM 80% 3amaHuii 24 Gayia/oTINYHO

BblIoIHEHO NpaBUIIbHO Kak MUHUMYM 60% 3a1aHuii 20 6a/u10B/X0POIIIO0

BrinonHeHo npaBuibHO Kak MUHUMYM 40% 3amanmii 15 6a10B/yI0BIETBOPUTEILHO
Brimonaeno npasunbHo MeHee 40% 3amanuii 10 6am1oB/HEYIOBIETBOPUTEIHHO

2. lllkana oueHNBAHUA HHANBHIYAJIbHOTO/TPYNIIOBOI0 MPOEKTA

Kpurepuu oueHuBanus banbl

BeicTaBisiercs, €y npeIcTaBIeHHbIN Ha 3al[UTE IPOITYKT 22 Gaymia/oTInYHO
CBUJIETEIBCTBYET O NPOBEAEHHOM CaMOCTOSTEIIbHOM
MCCJIEI0BAHUH C MPUBIICYEHUEM PA3ITMYHBIX HCTOYHUKOB
uH(pOpMaIH, OTPAKAET TEOPETUUECKYIO U MPAKTUUECKYIO
HaIIPaBJIEHHOCTh MPOEKTA; BO BPEMs 3allUTHI IPOEKTa
MPOJIEMOHCTPUPOBAHBI KOMMYHUKATUBHBIE U PEICKCUBHBIC
YMEHUsI, 3 TAK)KE HaBBIKH PAaOOTHI B KOMaH/IE.

BricTaBnsiercs, ecnu mpeIcTaBICHHBIN Ha 3alIUTE TPOIYKT 20 6aoB/xoporio
CBHUJICTEIILCTBYET O TIPOBEICHHOM HCCIICIOBAHUH C
NPUBJICYCHUEM PA3JIMYHBIX HICTOYHUKOB HH(DOPMAIUH,
OTpakaeT TEOPETHUECKYIO U MPAKTUYECKYIO HAPaBICHHOCTh
IPOCKTA.

BricTaBisiercs, eciiv peAcTaBiICHHbBIA HA 3alIUTy TPOIYKT 15 6annoB/ym0BIETBOPUTEIHLHO
CBUJIETENBCTBYET O MPOBEACHHOM HCCIIEA0BAHUH, OTPAKAET
TEOPETUUECKYIO HAMPABJICHHOCTh MTPOCKTA.

BricTaBnsercs, ecnu mpeacTaBIeHHBIN Ha 3alTUTYy MPOIYKT 10 GaymutoB/HEY10BJIETBOPUTEIBEHO
CBUJIETEIBCTBYET O MPOBEICHHOM HCCIIEI0BAHUH C
MPUBJICYCHUEM OJHOTO UCTOYHHMKA HHPOpMAIIH; cl1abo
OTPaXKaeT TEOPETUUYECKYIO U MPAKTUUYECKYIO HAPABJICHHOCTD
IIPOEKTA.

3. Illkaja oneHUBaHHUA TOKJIAAA

Kpurtepun oueHnBanus BaJibl

IIpeacTaBiacHHBIA JIOKIa] CBHAETEILCTBYET O MPOBEACHHOM | 24 Gaia/oTIHnYHO
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CaMOCTOATEILHOM MCCIIEI0OBAHUU C IIPUBICYEHUEM PA3IUYHBIX
UCTOYHUKOB  MH(pOpMallMM; BO  BpPEeMs  BBICTYIJICHUS
IPOIEMOHCTPUPOBAHbl KOMMYHHKATUBHbIE U peQIIEKCUBHBIC
YMEHUS.

[IpencraBieHHbI JOKIA 20 6a1oB/xopoIo
CBUJICTETBCTBYET O MPOBEICHHOM HCCIIEI0BAHUU C
MPHUBJICYCHUEM PA3IMYHBIX UCTOYHUKOB MH(OpPMAILIUU, OTHAKO
MCCJICIOBAHUE BBIMIOJIHEHO HE CaMOCTOSATENbHO, JOMYIIEHBI
OMIMOKH B U3JIOKCHUH MaTeprasa

[IpeacraBieHHBIM JOKIA] CBUAETEILCTBYET O IMPOBeAeHHOM | 15 GamioB/ymoBIETBOPUTEIHHO
HCCIICIOBAHKMH, OJTHAKO CJIa00

OTpakaeT 3HAKOMCTBO C TPEIMETOM/HE COOTBETCTBYET TEMeE
HCCJICIOBAHMS, HCCIICAOBAHUE BHIMIOJHEHO HE CAMOCTOSTEILHO,
JIOTTYIIICHBI OIIMOKH B M3JIOKCHUH MaTepuaa

HpeHCTaBHCHHLIﬁ JOKJIaL HE OTpaXacT 3HAKOMCTBO C 10 6aJ'IJ'IOB/HCyI[0BJIeTBOpI/ITCHLHO
HpGI[MeTOM/ HC COOTBCTCTBYCT TCMC HUCCJIICAOBAaHMA,
HCCICAIOBAHUC BBIIIOJHCHO HE CaMOCTOATCIBbHO, JOIMYHICHBI
OIIMOKHU B U3JIOKEHUH MaTcpurajia

3. KoHTpOJIbHBIE 32JaHUS WIN HHbIEe MATePHAJIbI, HEO0X0AUMBbIe VIl OLIEHKU 3HAHMH,
YMEeHHMi, HABBIKOB M (MJHM) ONbITA [eATEJbHOCTH, XaPAKTEePHU3YIOLIUX 3TaIbI
(popMupOBaHUS KOMIIETEHIMI B IIpoLiecce 0CBOCHHUsI 00pa30BaTeIbLHOM NPOrpaMMbl

CIIK-1 - criocobeH ucnob30BaTh MOHATHIHBIN ammapar TEOPeTUYECKON W MPHUKIATHONW JTMHTBUCTHKH,
NIEPEBOJIOBENICHHS, TEOPUU MEKKYJIBTYPHONH KOMMYHHKAIIUU JJIS1 peIIeHus MPo(ecCHOHABHBIX 3a/1a4;

3namu: ocHoGHbIE NOHAMUS MEOPeMUYecKoli U NPUKIAOHOU TUHSBUCMUKU, NEPEB0008eOeH s, MeOpUU
MENCKYIbMYPHOU KOMMYHUKAYUL,

3ananus, HeoOXxomumble s oueHuBaHus chopmupoBanHocTr CIIK-1 Ha MoOporoBoM M MPOIBUHYTOM
YpPOBHE.
Ilepeyennb TecTOB
TEST 1
1. These groups of vocabulary contain a number of subgroups:
a) literary and neutral
b) literary and colloquial
c) colloquial and neutral

2. This layer is unrestricted in use and can be employed in all styles:
a) neutral

b) literary

¢) colloquial

3. Standard English vocabulary includes:

a) common literary, neutral and common colloquial
b) special literary, common literary and neutral

c) neutral, common colloquial and special colloquial



4. The aim of jargonisms is:
a) to make the speech more vivid and expressive
b) to indicate peculiarities of different groups of people
C) to preserve secrecy within a social group

5. Professionalisms are easily decoded by:
a) ordinary people
b) people linked by common occupation and common social interests
c) teenagers

6. The function of terms is:
a) to create the atmosphere of poetry
b) to indicate the technical peculiarities
c) to maintain the exactness of expression

7. Poetic words and expressions are called upon:

a) to sustain the special elevated atmosphere of poetry
b) to characterize personages through their speech

c) to indicate technical peculiarities

8. Barbarisms are:

a) the words which were used in old English

b) the words which are below the standard of usage in present day English

c) the words of foreign origin which have not entirely been assimilated into the English language.

9. Nonce-word is a type of:
a) neologism

b) term

c) dialectal word

10. Special colloquial vocabulary falls into:
a) four groups
b) five groups
C) six groups

TEST 2

1. What is an effective way of supplying information about the speaker's origin, social and educational
background, physical or emotional condition, etc?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

2. What does graphon indicate?

A) Standard pronunciation

B) irregularities or carelessness of pronunciation

C) the use of words whose sounds imitate those of the signified object or action
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D) the repetition of consonants, usually-in the beginning of words

E) the repetition of similar vowels, usually in stressed syllables

3. The words "sellybrated” (celebrated), "bennyviolent” (benevolent), "illygitmit" (illegitimate),
"jewinile™ (juvenile) are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

4. The following "gimme™" (give me), "lemme" (let me), "gonna™ (going to), "gotta™ (got to) are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

5. To purely graphical means, not involving the violations, we should refer:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

6. The following phrase "A1I1I1 aboarrrrrd” is an example of:

A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

7. The following phrase: "Help. Help. HELP." is an example of:

A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

8. The following phrase: "grinning like a chim-pan-zee" is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration

9. The following phrase: "Streaked by a quarter moon, the Mediterranean shushed gently into the beach"
is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Irony

E) Hyperbole

10. The following phrase: "He swallowed the hint with a gulp and a gasp and a grin™ is an example of:
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A) Assonance
B) Alliteration
C) Onomatopoeia
D) Metaphor
E) Metonymy

TeMbl T0KI2/10B:
1. Css3b U OTIIMYME CTUIMCTUKH OT CMEXHBIX JINHIBUCTUYECKUX TUCIUIUINH.
2. Pa3HOBUAHOCTH CTUIIMCTHKH.
3. OO1mas CTUIMCTUKA U YaCTHbIE CTUIIMCTUKH.
4. ®yHKUMOHAIbHAS CTUIMCTHKA.
5. IlpakTuueckasi CTUIMCTHKA.
6. CrunMcTuka KOOJUPOBaHUS U 1€KOJAUPOBAHMUSL.
7. OOueHapoJHbIN U IUTEPATYPHBIN aHTITMHCKUHN S3BIK.
8. YcTHbIE M TMCbMEHHBIC PA3HOBUIHOCTH AHTJIMACKOTO SI3bIKA.
9. OdunmanpHbie 1 HEOPHUIIUATBHBIE PETUCTPHI.
10. JlnanekTsl U COIMOJICKTHI.

Ymems: NPUMEHRANb NOJYYEHHbIE SHARUA ons PpeuLeHus 7’lp0¢€CCMOHCl]ZbelX 3a0ad.

3ananus, HeoOxoaumble s oueHuBaHus chopmupoaHHocTH CIIK-1 Ha moporoBoM M NpoJBHHYTOM
YpOBHE
IIepeyens TecToB
TEST 3
1. Archaisms are:
A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially
E) barbarisms and foreign words
2. Vulgarisms are:
A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation
B) words denoting objects, processes, phenomena of science, humanities, technique
C) words denoting such concepts and phenomena that have gone out of use in modern times
D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people
3. Dialectal words are:
A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people
E) barbarisms and foreign words
4. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)
B) Northern and Southern
C) Eastern and Western
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D) Northern, Southern and Eastern

E) Northern, Southern and Western

5. In Great Britain four major dialects are distinguished:

A) Lowland Scotch. Northern, Midland (Central) and Southern

B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

6. Poetic and Highly literary words belong to layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

7. The actual situation of the communication has evolved two varieties of language:

A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

8. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

9. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

10. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

A) SD based on the opposition of meanings of phonological elements of the language

TEST 4

1. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance
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B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

2. Theirony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or

phrase.

3. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of
this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.
4. Define the type of transference in "foot of a bed"

A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

5. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) aunique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

6. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

7. Find simile in the sentences:

A) She was a teacher
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B) I like darkness so much

C) 1 like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

8. Find metonymy in the sentences:

A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

9. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit (neutral or expressive) promoted to a generalized status and thus becoming a generative
model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices) peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

10. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

Tembl N10KI2/10B:
1. Kunaccuduxkanus cinoBapHoro s3bika npod. N.P. I'ansnepuna.
JlutepaTypHbIi MIacT JIEKCUKH: HEMTpalibHas JIEKCHKA, JTUTepaTypHO-KHIKHAsS JIEKCHKa 00IIero
XapakTepa, pa3sroBopHast JeKCHKa 0OLIero xapakrepa.
TepMuHbI HayKU U TEXHUKU,
Apxan3mbl, HCTOPU3MBI.
[To3TH3MBEI,
BapBapu3Mel, ”HOCTpaHHBIE CJIOBA.

o

© 0k w

Bnaoems: Cucmemnvim nooxo0om npu peuieHuy noCmasieHHblx 3a0a4 8 U30PauHoU npo@eccuoHaIbHol
cghepe.

3anmanus, HeoOxoauMeble tst oreHuBanus chopmupoBanHoctu CIIK-1 Ha mpoaBUHYTOM YpOBHE
Hepequb TECTOB

TEST5

Identify lexical stylistic devices and choose the right variant.

1. It was a representative gathering.
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a) metaphor

b) metonymy

C) pun

2. The swiftest traveller is he that goes on foot.

a) paradox

b) oxymoron

c) euphemism

3. It is better to be looked over than to be overlooked.

a) zeugma

b) irony

C) pun

4. The hospital was crowded with the surgically interesting products of
the fighting in Africa.

a) metaphor

b) periphrasis

C) paradox

5. She has broken his heart and, in despair, he has broken his guitar.
a) oxymoron

b) metaphor

c) euphemism

6. Some books are to be tasted, others swallowed, and some few to be
chewed and digested.

a) metonymy

b) zeugma

¢) metaphor

7. The little woman, for she was of pocket size, crossed her hands solemnly.
a) irony

b) understatement

C) epithet

8. You have a lot of work to do, so I'll lend you a hand.

a) hyperbole

b) metonymy

C) periphrasis

9. In private I should call him a liar. In the press you should use the
words “Reckless disregard for truth”.

a) euphemism

b) understatement

c) paradox

10. There are three doctors in an illness like yours. I don’t mean only
myself, my partner and the radiologist who does your X-rays, the
three | am referring to are Dr. Rest, Dr. Diet, Dr. Fresh air.

a) periphrasis

b) allusion

) antonomasia

TEST 6
Fill in the missing words.
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1. ... is a figure of speech in which the name of an object or concept is
replaced with a word closely related to or suggested by the original.

2. Lexical stylistic devices that are based on the interaction of primary
and derivative meanings are...

3. Decomposition of set phrases is ... .

4. Reference to some literary, historical, mythological, biblical, etc.
character or event commonly known is named ... .

5. When a paradox is compressed into two words we deal with ....

Give definitions to the following terms.
6. Antonomasia is ... .

7.Zeugmais ... .

8. Epithet is ... .

9.lrony is ... .

10. Synecdoche is ... .

Tembl T0KI210B:

ok wdE

o ~

[Tpodeccnonanu3msl.

JlnanekTusmbl, MPOCTOPEUHE.

JKaproHusmsl, By Ibrapu3Mbl.

Crnyvaitasie 00pa3oBaHus (OKKa3HMOHAJIBHBIE CIIOBA).

JleHOTaTUBHBIE U KOHHOTATUBHbBIE KOMIIOHEHTHI 3HAYECHHUS.

DOMoIMOHaIbHAas, OIEHOYHAs, SKCTIPECCUBHAS M CTUJIMCTUYECKAs COCTABJISIONINEe KOHHOTauu. Mx
COBMEILICHUE.

V3yanbHOE U OKKa3MOHAJIbHOE 3HAUYE€HUE CIIOBA.

[TonsiTHe HATJIATHOCTH ¥ 00pa3HOCTH. TpOTHI.

ITepedenb TeM /15t HHAMBHAYAJBHOI0/ TPYNIIOBOI0 NMPOEKTA!

=

~w

N O

11.
12.

13.
14.

OcoOeHHocTH yNOTpeOIeHNs HEOJIOTU3MOB B IyOJIUIIUCTHKE (Ha MaTepuale ra3eTsl).
OYHKIIMOHUPOBAHUE U POJH (Ppa3eooru3MOB B COBPEMEHHON MyONUWIMCTHKE (HAa MaTepualie
ra3eThl).

Oco0eHHOCTH UCTIONB30BaHUS PA3IMYHBIX BUJIOB TPOIIOB B MyOIWYHOI peun.

CTHUIHCTHYECKOE MCTOIh30BAHNE PA3IMUHBIX BHIOB TPOIIOB B XYA0KECTBEHHON peun. (ABTOp U
MIPOU3BENICHUE — 10 BBIOOPY CTY/ICHTA).

CTHUIIHCTHYECKOE UCTIONB30BaHUE PA3IMYHBIX BUJIOB TPOIIOB B MTYOIHUIIMCTHKE.

CTUIHCTHYECKOE UCTIONb30BaHUE PA3IMYHBIX THIIOB IPOCTOTO MPEUIOKEHUS B IyOIUIHCTUKE.
CTUIHCTHYECKOE UCTIONB30BaHUE OJHOPOIHBIX YWICHOB MPEUIOKEHHUS B paccKas3ax.

B03MOXHOCTH TOJMCEMHUH B CO3AaHWUU XYIOKECTBEHHOTO TEKCTa (Ha MpHMEpE OTACIBHBIX
MIPOM3BEICHUN ).

B03MOXHOCTH MOJIMCEMUHU B CO3JJaHUU Ty OIUIUCTUYECKOTO TEKCTA.

CTUIHCTHYECKOE UCTION30BaHNE MHOTO3HAYHOCTH CJIOBA.

CTHIIHCTHYECKOE UCTIONB30BaHUE TTOJIMCEMHUYHBIX 1 OMOHIMUYHBIX ()PA3€0IOTU3MOB.
Crunuctudeckue pecypebl monmucemud. OIMOKH, CBSI3aHHBIE C HEBEPHBIM YIIOTPEOJICHHEM
MHOT'O3HAYHBIX CJIOB.

[Tonmucemus Kak OCHOBa KallaMmOypa.

YnorpebiieHre MOCIOBHII ¥ TIOTOBOPOK B MTPOCTPAHCTBE Ta3€THOT'O TEKCTA.
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15. Ynorpebnenue Gpazeonoru3MoB B IPOCTPAHCTBE Ta3€THOTO TEKCTA.
16. Dd ekt 0OMaHyTOro OKUIaHUS KaK (GaKTOp CTHIIA.
17. Koruutusnas mMetadopa 1 €€ pyHKIHMOHUPOBAHUE B MEAUATEKCTAX/ IyOIUICTUKE.

CIIK-2 - criocoOeH MpUMEHSTh CHCTEMY JIMHTBUCTUUESCKUX 3HAHWN 00 OCHOBHBIX (DOHETHYECKHX, JICKCHYECKUIX,
rpaMMaTHYECKUX, CJIOBOOOPA30BATENBHBIX SBJICHUSIX O 3aKOHOMEPHOCTSIX (DYHKIIMOHUPOBAHKS SI3bIKOB MUD

3namp: OcHosHbie honemuueckue, neKcuieckue, epammamuyeckue, ci08000pazoeamenvHvle A61eHUs 6
AZBIKAX MUPA,; CUCMEMbL CUHIMAKCUYECKO20 U MOPPOL0ULECKO20 AHANU3A, ABMOMAMULECKO20 CUHMe3d U
PpAacno3Hasanus peyu, 00pabomu 1ekcukoepapuueckou uHpopmayuu

3amanus, HeOOXOOUMEBIE IS OLIEHUBAHUS C(bopMHpOBaHHOCTI/I CIIK-2 wna IOPOrOBOM U IIPOJABHHYTOM
YpOBHE
IIepeyeHb TeCTOB:

TEST 7
1.The aim of jargon is:

a) todepict the natural speech of a character

b) to preserve secrecy within a social group

c) to characterize person of a certain locality

2. Professionalisms are the words used in:
a) poems
b) a definite trade or by people by common interests both at work or at home
c) the belles- lettres style

3. "Don't look so miz" is:
a) acommon colloquial word
b) aterm
c) adialectal word

4. The following notion denotes objects, processes, phenomena of science, humanities, technique:
a) poetical words c) terms
b) barbarisms d) archaic words

5. The notion which doesn’t refer to the process of aging of words:
a) archaic words c) obsolescent words
b) nonce-words d) obsolete words

6. Nonce-words are coined:

a) to suit one particular occasion created by writers

b) to create a realistic background to historical novels

c) to reflect an objective reality, not familiar to the English-speaking community

7. «She had said “Au revoir!” Not good-bye!» (G. Galsworthy).

The underlined word refers to:

a) terms c) poetical words
b) barbarisms d) archaic words
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8. are usually italicized in the text.
a) Barbarisms ¢) Poetic words
b) Foreignisms d) Archaic words

9. The group of words considered as not having a special stylistic colouring:
a) neutral words:

b) literary words

c) colloquial words

10. The group of words used by most speakers in very informal communication, highly emotive,
expressive which lose their originality rather fast and are replaced by newer formations:

a) jargonisms

b) wvulgarisms

c) slang

TEST 8

1. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

D) acombination of two words in which the meaning of the two clash, being opposite in sense.

E) the repetition of similar vowels, usually in stressed syllables

2. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.

3. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

4. Such words as "hiss", "bowwow", "murmur”, "
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

bump", "grumble”, "sizzle" and many more are examples
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D) Metaphor and Metonymy

E) Irony and Epithet

6. What is euphony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
7. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
8. As an example of the famous lines of E.A. Poe may serve:

...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) lrony

D) Euphony

E) Cacophony

9. An example of is provided by the unspeakable combination of sounds found

in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

10. The given definition: "intentional violation of the graphical shape of a word (or word combination)
used to reflect its authentic pronunciation™ is true for:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

Tembl J0KI210B:

HcnonHuTenbcKkue U aBTOpCKre (POHETHUECKHUE CTUITUCTUYECKHUE CPEICTBA.

3BYKOBOI CUMBOJIM3M (3B(OHUS), OHOMATOIEsI, AITUTEPALUsi, aCCOHAHC, puhma, pUTM.
['padmyeckue crunmrcTuyeckue cpeacrsa. Bzaumonelicteue rpaduku v 3By4aHusl.
I'paduaeckas oOpasznocts. 'padhon — uckaxkeHHas opdorpadus.

Meragopa. TpaguuroHHsle U opurnHaibHbele MeTadopsl. IIpocTeie U cnoxkHbIe MeTadOPHI.
MeTtoHnMus U ee pa3HOBUIHOCTH. TpaaulinOHHAs U KOHTEKCTYalbHasi METOHUMUS.
Hponus.

NoabwdE
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8. AHTOHOMa3Ws U €€ Pa3HOBUIHOCTH.

9. Onwurer. TpaaAuLMOHHBIE U OPUTHHANIBHBIE 3MUTETHI. Kiaccuukaius 3nuTeToB.

10. OxcromopoH. Tumnsl OKCIOMOpPOHA.

11. Ilepudpasza. Jlornueckue u obpazHbie nepudpasbl. IBpeMucTHuecKas nepudpasa.

12. CpaBuenue. TpaguiMoOHHBIE U WHAWBUAYyAIbHBIC CpaBHEHU. OTINYHe CpaBHEHHS OT MeTa(OpEI.
13. T'unep6omna.

14. Kanam0yp, urpa cioB, 3eBrma.

Ymemuv: [lpumensimo nonyyenuvie 3HaHUsL 0 CMPYKmMype u cucmeme A3blKk08 MUpd 6 CamoCmOsIMeNbHbIX
UCCAEO0BAHUAX

3amanus, HeoOXoauMble s oneHuBaHus chopmupoBanHocTH CIIK-2 Ha mOporoBoM u MpOJIBUHYTOM
YPOBHE
Ilepeyensb TecToB

TEST 9

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words
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B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?

A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

TEST 10

1. "These are expletives and swear words which are of an abusive character, obscene word like "damn",
"bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

2. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage
of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.
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D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

3. "itis a recognized term for a group of words that exists in almost every language and whose aim is to
preserve secrecy within one or another social group. These are generally old words with entirely new
meanings imposed on them". The given definition is appropriate for:

A) Jargonisms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

4. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

5. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in

the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

6. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

7. "These are the words of foreign origin which have not been entirely been assimilated into the English
language. They bear the appearance of a borrowing and are left as something alien to the native tongue”.
The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

8. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
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D) words, used by limited groups of people

E) barbarisms and foreign words

9. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

Tembl 10KIa10B:
1. HeoObluHOE pa3zMelieHue 3JIEMEHTOB mpeiokeHus. MaBepcus u ee Buasl. O6ocobiieHue u ero
BUJIBI.

no

Bunel cunTakcumdeckux moBTOpoB. [lapannenbHble KOHCTPYKUMH. YaCTHUHBIM WM MOBTOPHBIN
napajuienu3M. Xuasm.

[TonmxBat. Konbiieoii moBTop. AHadopa. Dnudopa.

[Tonmucunneron

Putopuueckuii Bompoc.

CuHTakcHuecKkre crnocoObl KOMIPECCHH. DIUTUIIC. Y MOTYaHue. ACUHJETOH.

AG3a1 u cBepxpa3oBoe AUHCTBO.

Amntutesa. I'pananus. Perapaanus.

ONo kW

Bnaoemuv: Komniexcuvim nooxooom K peuleHuro TuH28UCIUYECKUX 3a0ad Ha PA3HbIX YPOGHAX CMPOEHUS.
A3bIKA C YUEMOM CneyuduKy e2o QyHKYUOHUPOBAHUSL, HABBIKAMU PAOOMbL C NPOSPAMMHBIMU CPEOCMEAMU
U UHGDOPMAYUOHHBIMU pecypcamu  (DUION02UHECKOU HANPABIeHHOCMU, MemoouKou pabomvl ¢
AUHSBUCMUYECKUMU OA3aMU OAHHBIX CIUTUCTIUKY
IIepeyens TecToB
TEST 11
Identify lexical stylistic devices and choose the right variant.
1. Summer was silent as well. In much of what had been the United
States, no birds sang, no dogs barked, no frogs croaked, no fish
leaped contains ... .
a) parallel constructions
b) polysyndeton
c) litotes
2. The heaviest rain, and snow, and hail, and sleet, could boast of the
advantage over him in only one respect contains ... .
a) polysyndeton
b) ellipses
C) aposiopesis
3. The jail might have been the infirmary, the infirmary might have been
the jail contains ... .
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a) aposiopesis

b) chiasmus

c) antithesis

4. She looked not at all unlike a girl appropriate to a big college
weekend contains ... .

a) litotes

b) climax

C) asyndeton

5. | think if we wanted to do an adoption, this is an ideal opportunity,
but noting says we have to do it now. Or later contains ... .

a) ellipsis

b) gap-sentence link

c) detachment

6. Mrs. Nork had a large home and a small husband contains ... .

a) gap-sentence link

b) chiasmus

c) antithesis

7. Is it shark? said Brody. The possibility that he at last was going to
confront the fish — the beast, the monster, the nightmare- made
Brody’s heart pound contains ... .

a) suspense

b) litotes

c) inversion

8. Obviously, this is a streptococcal infection. Obviously contains ... .
a) epihora

b) framing

c) anaphora

9. Little by little, bit by bit, and day by day, and year by year the baron
got the worst of some disputed question contains ... .

a) climax

b) detachment

c) epithora

10. If you continue your intemperate way of living, in six months’ time...
contains ... .

a) gap-sentence link
b) detachment

C) aposiopesis

TEST 12

Fill in the missing words.

1. The syntactical device used to establish a positive feature through
negative constructions is termed...

2. The use of identical words at the beginning of two or more
contiguous sentences or verse lines is known as ... .

3. Among the devices based on certain principles of colloquial speech
production we distinguish ... .

4. The aim of chiasmus is ... .

5. ... belongs to the group of stylistic devices based on the repetition of
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syntactical pattern, but it has a cross order of words and phrases.
Give definitions to the following terms.

6. Aposiopesis is ... .

7. Anadiplosis is ... .

8. Question-in-the- narrative is ... .

9. Climaxiis ... .

10. Asyndeton is ... .

Tembl 10KJIAT0B:

DyHKIHOHAJIBHBIE CTUIIA COBPEMEHHOTO aHTJIMKHCKOTO SI3bIKA.

Juddepenumanbable npu3HaKy ctuiiei. Mctopuueckas U3MEHYUBOCTb CTHIIEH.

Paznuunblie TOUKH 3peHus Ha KIacCU(PHUKAINIO CTUIICH aHTIIMICKOTO SI3bIKA.

Crunb opuIHMaTBHBIX JOKYMEHTOB M €T0 pa3HOBHIHOCTH. Benyiue u BTOpoCTeneHHbIe PU3HAKN

€r0 MOJICTUJIEH.

Crunp Hay4HOU ITPO3BI M €TI0 PA3HOBUAHOCTH.

[TpoGnema HayuHO# TepMuHOIOTUN. POPMYIIBI U UX UCIIOIB30BaHUE B HAYYHOH Mpo3e.

["a3eTHbI CTUIIB U €70 pa3HOBUIHOCTU. OCOOEHHOCTH ra3eTHOIO CTUJIS.

Pa3roBopHBIil CTHIIB.

ITootnyeckuit cruib. TOpKECTBEHHO-BO3BBILICHHAS JICKCUKA.

0. SI3pIK  XyIOOXKECTBEHHOW suTeparypbl. lcmomb3oBaHue HEUTpambHOM U (QYHKIHMOHAIBHO
OKpAaLIEHHOW JIEKCUKH.

11. Texcr ¥ PyHKIIMOHANBHBIA CTHIIB. TEKCT ¥ MHAWBUIYAIbHBIA CTHIIB. CTHIIb TEKCTA.

12. TlparmaTtuka tekcta. [Ipenokenne u BhICKa3biBaHUE. TEKCT U PEUEBBIC AKTHI.

13. Teker kak enuHUIlAa KOMMYHUKaluu. KOMMyHMKaTUBHas CHUTyalMs, aJpecaHT M ajpecaT B

IIPUJIOKEHUU K TEKCTY.
14. ®opmanbHbIe U cofepKATEIbHBIE KATETOPUHU TEKCTA B CTUIIMCTUYECKOM PaKypce.

PR

BoOoo~No O

Ilepeyenb TeM /151 HHAMBUIYAJBHOT0/ TPYNIIOBOI0 NMPOEKTA:

Boo~NoabwdE

12.
13.

14.
15.
16.
17.
18.

0.
. Bugpl u QyHKIMM CIIOBECHOH UTpHI (Ha Marepuasne MPOU3BEICHUN XyII0KECTBEHHOW JHTEpaTyphl/

CnoBecHas urpa u €€ CTUIMCTUYECKUI TTOTEHIUA.

Bunsl u ctunuctuyeckue yHKIIMH TOBTOPA.

PudmoBaHHBIH cieHT B OpUTaHCKOM M aBCTPAJIMHCKOM BapUaHTaX aHIJIMHCKOIO S3bIKA.

JIexcuka pasroBOPHOTO PErUCTpPa B IMECHAX COBPEMEHHBIX MOIYJIAPHBIX TPYIIIL.

Crenr mononéxHoil cpensl (B cpaBHeHun bpuranuu u Poccun).

Kparkoe coaepskanue npousBeqeHus (Ha 00JI0KKe KHUTH) KaK THUI TEKCTa.

OO6pa3HOCTh B TPOU3BEICHUSAX JJIs ETCH.

CBoeobOpazue cTwist mpousBeacHuil Y. Tekkepes: (MOKHO APYTUX aBTOPOB)

IIparmatuka Metadopbl B aHIJI0A3BIYHON T'a3eTHON peLeH3nH.
ConepxarenbHO-KOMIIO3UIIMOHHBIE ACTIEKTHI BBIITYCKHOT'O IIKOJIBHOI'O ICCE HA AHTJIMHCKOM SI3BIKE.

PEKJIaMHBIX TEKCTOB/ IIEUATHBIX CPEJCTB MacCOBOM MH(POpPMAIUN).

PeueBrie cpencTBa BBIpaKEHUS OIICHKHU B CPEICTBaX MAacCOBOM MHGOpPMAIUH.

Peub mepcoHa)keil B poMaHe U €ro KMHOBEPCUM (Ha MaTepuaie poMaHa M KUHOTEKCTa) (Harmpumep,
Rebecca, David Copperfield, Dead Poets Society wim ap.).

CemaHTHKa M IparMaThKa MPO3BHUII B S3BIKOBOU KyJIbType BenukoOpuTanun.

CemaHTHKa U TTparMaTyuka Mpo3Bul B A3bIkoBOM KynbType CIIIA.

Bunel v GyHKIIMY CTHIMCTUYECKH OKPAILIEHHOM JIEKCUKU B AHTIIOS3bIUHBIX MEINATEKCTaX.

CpenctBa BbIpa3UTENbHOCTH B COBPEMEHHBIX aHTJIOSA3BIYHBIX MMYOTUIIMCTUYECKUX TEKCTaX.

SI3BIK MHTEPIPETAIIMOHHOTO aHAJIN3a aHTJIOSI3BIYHOTO paccKasa.
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IIpomeskyTOoUHAs aTTecTALMS
CIIK-1 - ciocoOeH HCIONb30BaTh MOHITHMHBIN anmapar TeOPEeTUYECKOW M MPHUKIAJIHON JTMHTBUCTUKH,
MEPEBOIOBEICHUS, TCOPUU MEXKKYIHTYPHOW KOMMYHUKAIIUU JJIs1 PELICHUS MPOPECCHOHANBHBIX 3a/1a4;
3namo: meopemu4ecKkue OCHO6bl JTUHSBUCMUYECKUX HAYK, UX OCHO6HblEe NOHAMUA U MEPMUHBL,; ocobennocmu
CUHXPOHUYECKO20 U OZACDCPOHMIIQCKOZO nooxooa K U3y4erulo sA3vlka,
Ymems: ycmanaeaueams Meofa)ucuunﬂuﬁap%ze C6A3U MeD/Cdy JAUHSBUCMUHYECKUMU 0ucz¢unﬂuHaMu;
AHAJIU3UPOBAMb A3bIKOBbLE SABIEHUA,
Bnaoems: 06u4€ﬂuH26ucmuqecr<uMu Kamezcopusimu O/l OCMbICTIEHUSA KOHKPEMHBIX A3blKOBbLIX KOHcmpyKumZ;
Hasvlkamu U npuemamu JdUHSBUCMUYECKO20 aHaiusa, mepmunoIocuvecKum annapaniom ol onucauus
JUHSBUCMUYUECKUX NPOYECCo6 8 U3YyUademblx UHOCMPAHHBIX A3blKAX.

CIIK-2 - crnoco0OeH MPUMEHSATh CHCTEMY JIMHIBUCTUYCCKUX 3HAHMA 00 OCHOBHBIX (POHETHUYCCKHX,
JEKCUYECKMX,  IPaMMAaTHYCCKHX,  CJIOBOOOpPA30BATECIbHBIX  SBICHHAX O  3aKOHOMEPHOCTSIX
(GYHKIIMOHUPOBAHUS SI3BIKOB MHPA.

3namv: OcHnosuvie honemuueckue, neKcuueckue, epamMmamuyecKue, ci08000pa306amenbHvle A6/1eHUs 6
AZBIKAX MUPA,; CUCMEMbL CUHMAKCUYECKO20 U MOPPOL0SUUECKO20 AHANU3ZA, ABMOMAMULECKO20 CUHME3A U
PACNO3HABAHUS peyl, 00paboOmKU TeKCUKocpaguuecKol unpopmayuu,

Ymemu: [Ipumename nonyuenHvle 3HAHUS O CMPYKMYpPe U CUCHEME A3bIKO8 MUPA 68 CaMOCMOSAMENbHbIX
UCCIe008AHUAX,

Bnaoemsv: Komniekcuvim no0Xo00M K peuleHuro TUHeBUCMUYECKUX 3a0ay HA PA3HBIX YPOGHSX CMPOEHUs.
AZBIKA C YUEMOM CeyuPuKu e20 GYHKYUOHUPOBAHUS, HABLIKAMU PAOOMbL C NPOSPAMMHBIMU CPEOCMEAMU
U UHGDOPMAYUOHHBIMU  pecypcamu  DUNONIO2UYECKOU HANPABIEHHOCMU, MemOoOUuKol pabomvl ¢
JIUHEBUCMUYECKUMU OA3AMU OAHHBIX CIMUTUCTIUKU

Bomnpocsl K 3a4eTy ¢ OLeHKOH
1. Definitions of style. The subject of stylistics.

2. Varieties of the English language. The peculiarities of the spoken variety of the language
(morphological, lexical and syntactical peculiarities).

3. The peculiarities of the written variety of the English language (lexical and syntactical).

4. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the English
vocabulary.

5. Standard English vocabulary (neutral words, common literary and common colloquial words).

6. Neutral words and their characteristics.

7. Common literary words. Their basic features and functioning.

8. Special literary vocabulary. Its varieties.

9. Terms. Their functioning and stylistic usage.

10. Archaic and historical words.

11. Poetic and highly literary words. Their stylistic usage.

12. Barbarisms and foreign words. Their stylistic usage.

13. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
14. Special colloquial vocabulary, its types and common characteristics.

15. Slang. Its varieties and functions.

16. Jargonisms. Their types and stylistic usage.

17. Professionalisms.

18. Vulgar words and phrases.

19. Dialectal words.
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20. Types of lexical meanings of words.

21. Foregrounding. Convergence and defeated expectancy as means of foregrounding.
22. Metaphor. Its types and stylistic functions. Personification.
23. Metonymy. Its types and stylistic functions. Synechdoche.
24. Irony. Its types and stylistic functions.

25. Antonomasia. Its stylistic functions.

26. Epithet. Its varieties and stylistic functions.

27. Oxymoron. Its structural types and stylistic functions.

28. Simile. Its semantic structure. Varieties of simile and their s stylistic functions.
29. Hyperbole. Its stylistic functions.

30. Periphrasis. Its varieties and stylistic functions.

31. Euphemisms. Their stylistic usage.

32. Pun. Its varieties and stylistic functions.

33. Zeugma. Its varieties and stylistic functions.

34. Decomposition of set phrases. Its stylistic effects.

35. Proverbs and sayings. Their stylistic usage.

36. Inversion. Its types and stylistic functions.

37. Detachment as a compositional stylistic device.

38. Repetition. Its types and stylistic functions.

39. Suspence as a compositional stylistic device. Climax.

40. Parallel constructions. Their types and stylistic functions.
41. Chiasmus. Its types and stylistic functions.

42. Polysyndeton as a stylistic device of linkage. Asyndeton
43. Ellipsis. Completeness and incompleteness of a sentence.
44. Apokoinu constructions.

45. Break-in-the-narration

46. Rhetorical questions. Its usage and stylistic functions.

47. Litotes

48. Alliteration and assonance.

49. Onomatopoeia. Its stylistic functions.

50. Rhythm. Its types and stylistic functions.

51. Rhyme. Types of rhyme

52. Scientific style.

53. Official style.

54. Newspaper style.

55. Publicistic style.

56. Belles-lettres style.

4, MeToauyeckue MaTepuajbl, ONpeae/siiOlMe NPoUeIypPbl OHEHUBAHUS 3HAHHMi, YMEHWId,
HABBIKOB M (MJIM) ONBITA JeSITeJIbHOCTH, XaPAKTEPU3YOIINX 3TaNbl GOpMUPOBAHUS KOMIIETEHIHI

IIpu ouleHKe 3HAaHMI HA 3a4eTe ¢ OLEHKOM YUYUTHIBAKOTCS:

1. IlonnMaHue U CTENEHb YCBOEHUS TEOPUHU Kypca.

2. YpoBeHb 3HaHUS (PaKTHUYECKOro MaTepuana B 00bEMe IpOorpaMMBl.

3. IlpaBmiibHOCTH (POPMYITMPOBKH OCHOBHBIX MOHATHI U 3aKOHOMEPHOCTEH.
4. Jloruka, CTpyKTypa 1 rpaMOTHOCTb U3JIO’KEHUS BOIpoOca.
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5. Ucnonp3oBaHue NpuMepoB U3 MOHOTpapHUECKOi TUTEpaTyphl (CTaThH,
XpEeCTOMAaTuH, Xy10’KE€CTBEHHbIE IIPOM3BEACHU).

6. YMeHMe cBA3aTh TEOPUIO C IPAKTUYECKUM IPUMEHEHUEM.

7. YMmenue caenath 0000IeHne, BBIBOIEI.

8. YMeHue OTBETUTD Ha JIONIOJHUTENIbHBIE BOIIPOCHI.

9. I'my6okoe 1 MpoYHOE YCBOCHUE 3HAHUM MPOTPaMMHOTO MaTepuaia (yMeHue
BBIJICJIATH TJIaBHOE, CYIIECTBEHHOE).

10 . 3Hanue aBTOPOB-HCCIIEOBATENEH 110 TaHHOH Tpolieme.

IIlkaJjia OHEHUBAHUSI NMPOMEKYTOYHOM ATTEeCTALMH

KpuTtepuu oneHnBaHus Banaanl/onenka

BricTaBnsiercst 3a OTBET, KOTOPBI AeMOHCTpHupyeT npekpacHoe | 30-21 Gamt/oTimyHo
3HaHUE MpeIMeTa, YMEHHE COEIUHATh 3HAHUS W3 Pa3IMUHBIX
pa3fenoB Kypca, JEerko M 0e30MMO0YHO HIUTIOCTPUPOBATH
TEOPETUYECKUE IIOJIOKEHUSI TNpPUMEpaMH, KakK B3ATBIMU U3
yueOHWKa, TakK H CBOMMH COOCTBCHHBIMH;  BIJIJICHHE
TEPMHUHOJIOTHEN U3 pa3IMYHbIX pa3JesioB Kypca.

BricTaBnsiercss 3a OTBET, KOTOpBIA JeMOHcCTpupyeT Xopoiuee | 20-16 GamnoB/xopolo
3HAaHME U IIOHMMAaHHWE H3Y4YEHHOI'O MaTepuana, NOJIKPEIUIEH
IpUMepaMH, B3ATBIMH U3 JIEKUUN WU yuyeOHMKA; JOIYCKarOTCs
€MHUYHBbIE OMIMOKH, KOTOpbIE SK3aMEHYEMbI HCIpaBIseT
CaMOCTOSITENILHO MOCJIE 3aMEYaHU I NPEnoiaBaTesl.

BricTraBnsiercst 3a 0TBET, KOTOPBIN OOHapy»uBaeT camoe obmee | 15-11

NOHMMaHUE  TEOPHUH, OJHAKO, IUIOXO  MOJKpeIuIsieMoe | 0ayuIoB/yAOBIETBOPUTEIHHO
NpaKTHYECKUMH TpuMepaMu. lIpm TakoM OTBeTe CTYAEHT
NpOSIBIISIET HEYBEPEHHOCTh, HE BCErja MaéT HCUYEPIBIBAIOIINE
apryMEHTHPOBAHHBIE OTBETHI HA 3aJJaHHbIE BOIPOCHI

BricTaBmsiercst 3a 0TBET, KOTOPBIH 0OHapykuBaeT HemoHUManue | 10-0 OamioB/He
CYTH BOIIpOCA, SBJIAACH MEXaHWYECKMM IOBTOPEHHEM Kypca | yIOBIETBOPHUTEIBHO

JEeKIMHA WK yuyeOHUKa; He3HAHWE TEPMUHOJIOTUHU, UCKAXKEHUE
CMBbICJIa IOHATHI; HEYMEHHE COOTHECTH TEOPHIO C MPAKTUKOM.

HroroBas mkaJja no TMCIUNIAHE
(vkazano obwee makcumanvrioe KOIUUECmso 6ANL06 st KAHCOOU OYEeHKU)

Buja pa6otsl «YOBJIETBOP | «HEYIOBJIETBO
«OTJIMIHOY» «XOpOII0» | pu
TeJILHO» TEJILHO»
Joxnan
CemecTpoBo 24 20 15 10

e
noprdomuo | TecTupoBanue

24 20 15 10
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NunuBuyans

HBIN/TPYIIIIOBO 29 20 15 10
U IIPOEKT
3aueT ¢ OLIEHKOU
30 20 15 10
Hroro
81-100 61-80 41-60 0-40

Hroropas mkaJja BbICTABJIEHHS OLIEHKH 10 TUCHHUILIMHE HA 3a4Y€eTe C OLEHKOM

Hrorosas OLCHKa CKJIAAbIBACTCA H3 OLCHKW 3a BBIIIOJHCHUA BCCX IMPECAYCMOTPCHHBIX B
nporpamMme JUCHUIIIIMHBI q)OpM OTUETHOCTH B paMKaxX TEKYIICTO KOHTPOJA, a TaKXE OICHKH Ha
HpOMeH(YTOQHOﬁ aTTcCTalluu.

OueHka Mo JMCUUIJIHHE Baibl, monyyeHHbIe B TedeHHe
OCBOEHHS THCIUIIHHBI

5 «OTIHYHOY» 81-100

4 «xopouioy» 61-80

3 «yJOBJIECTBOPUTEIHHOY 41-60

2 «HEYAOBJICTBOPUTEIHHOY 0-40
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I[MPUJIOXEHUE

TEST 1

1b 2.a 3.a4.c5b 6.b7.a 8.c 9.a 10.c
TEST 2
1.D2.B3.D4.B5.E6.D7.B8.C9.C10.B
TEST 3
1.D2.A3.A4.A5.A6.C7.C8.C9.B10A
TEST 4
1.E2.A3.A4.D5.B6.C7.D8.E9.A10. D
TEST5
1.B2.A3.C4.B5.B6.C7.B8.B9.A10A
TEST 6

1.Metonymy 5.0xymoron 9.lrony is a figure of speech,

based on interplay of two
meanings, the meaning that
Is born in context is the
opposite to the dictionary
meaning of the word. It's
often used for the purpose of
derision, mockery or jest

2.zeugma, pun

6.Antonomasia is a figure of
speech in which the proper
name of a distinguished
historical, literary or
mythological hero is applied
to a person having the same
characteristics

10.Synecdoche is a figure of
speech based on transfer by
contiguity in which a part is
used for a whole, an
individual for a class, a
material for a thing or the
reverse of any of these; a
variety of metonymy

3.the violation of set
phrases

7.Zeugma is the blending
together of two or more

semantically incompatible word

groups, having an identical
lexical item, into a single

construction in which this item
is used only once. The effect is

strongly humorous or ironical

4.allusion

8.Epithet is an attributive word,

phrase or sentence used to
characterize an object and
pointing out to the reader
some of the properties or
features of the object with
the aim of giving individual
perception and evaluation of
these properties or features

TEST 7

1.b 2.b 3.a 4.c 5.b 6.a 7.b 8.b 9.a 10.c
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TEST 8

1.B2.A3.C4.C5.A6.A7.B8.D9.E10.D

TEST9

1.A2.A3.B4.C5.A6.B7.A8.E9.B10.B

TEST 10

1.D2.A3.A4.D5.C6.A7.C8.C9.C10D

TEST 11

1.A2.A3.B4.A5.C6.C7.A8.B9.A10.C

TEST 12

1.Litotes 5.Chiasmus 9.Climax is such an
arrangement of sentences in
which each preceding
component is considered
less important

2.anaphora 6.Aposiopesis is the device of 10.Asyndeton is the omission of

suddenly breaking off in the
middle of a sentence as if
unwilling to continue

a conjunction between the
parts of a sentence

3.ellipses, apotheosis,
guestion-in-the narrative,
represented speech

7.Anadiplosis is a variant of
repetition when a word that
ends one clause is used at
the beginning of the next one

4.to highlight the second part
of the utterance and break
the monotony

8.Question-in-the- narrative is
a question that is asked and
answered by the same

person, usually the author
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