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1. Tlepeuyenn KoMmeTeHMii, KOTOPBLIMH JI0JKHBI OBJIAIETh 00y4alOLIHecs B pe3y/ibTaTe
O0CBOEHUsI 00pPa30BaTeJbHON MPOrpaMMBbI

KO,I[ 1 HAaMMCHOBAHUC KOMIICTCHIIM

Oransl GopMUpOBaHUS

VYK-4 — cnioco0GeH oCyIecTBIATh JEI0BYI0 KOMMYHHUKAIIHUIO
B YCTHOW W MHCHhMEHHOW ()OopMax Ha rocymapcTBEHHOM | 2.
Poccuiickoit ®enepanun ¥ MHOCTPaHHOM(BIX)
si3bIKe(ax)

SA3BIKE

1. pabota Ha y4eOHBIX 3aHITHIX
camocTosiTeNnpHas pabora

2. Onucanue nmoxkasareJei OICHUBAHUA KOMHeTeHHHﬁ, a TAKKE IIKAJI ONCHUBAaHUSA

2.1. Onucanue noxka3sareJsieil 1 KpuTepHeB OLeHNBAHUS KOMIETeH U

OuenuBa | YpoBeHb Otan Onucanue nokasarenen Kpurepun Ikana
eMbIe chopmupoBan | (hOpMUPOBaHUS OIICHUBAHUSA OIICHUBAH
KOMIIETEH | HOCTH ust
LUH
YK-4 [Toporoserit 1.Pabota Ha 3HATh: 3TUYECKUE HOPMBI | TeKymuii 41-60
y4eOHBIX KYJBTYp M3y4aeMbIX | KOHTPOJIb 0auioB
3aHSATHAX SI3BIKOB, OOIEKYJIbTYpHBIC | Brimonnenue
2.CaMOCTOSATENIb | YHUBEPCAJIUM, IPHHLUIBI | TPOBEPOUHBIX
Has pabora YCTHOTO Y THUCBMEHHOTO | TECTOB
o0mIeHus 9K3aMeH
YMeTh. HaxOAWTh IYTH K
COTPYZHHYECTBY HA OCHOBE
MPUHIHIIOB YBaKEHHUSI
CBOCOOpa3Hs HHOSI3BIYHOU
KyJlbTypbl M LEHHOCTHBIX
OpHCHTAIMH WHOSI3BIYHOTO
comyMma
IIponBunyThiii |1.Paborta Ha Baaners: HaBbikamu | IToaroroeka 61-100
y4eOHBIX B3alMOJEHCTBHA C | mpe3eHTaluuu OanioB
3aHATHUAX WHOSI3BIYHBIMU KYJBTYpaMH | SK3aMeH
2.CamocTosATeNIb | C MO3ULHUM  KYyJIbTYPHOTO
Has pabora pensTHBU3MA u
TOJIEPAaHTHOCTH

2.2. llIkajapl oLleHMBAHUS KOMIIETEH NI

YpoBeHb c()OPMHUPOBAHHOCTH KOMIIETEHIIUHN

IxaJja oneHUBaHUA

IIponBUHYTHIN YPOBEHb

Kommerenmus chopmupoBaHa MOJHOCTHIO, OakamaBp
BJIaACECT 0a30BLIMH 3HAHUAMHAU )51 METOJaMN
OCYILIECTBJIEHUSI  NPAKTUYECKOM  JIESATENIBHOCTH  TIO
M30paHHOMY HaIPaBJICHUIO.

81-100 «oTiauyHO»

CdopmupoBansl 6a30Bble CTPYKTYpbl 3HaHH, OakaiaBp
BJaJieeT OOIIMMHU TMOJIOKEHUSIMU TEOPUU U HMEeT
MepBOHAYAJIbHBII OMBIT PELIeHUs] MPAKTUYECKHUX 3a7a4

61-80 «xopormio»




Iloporosslii ypoBeHb

CdopmupoBanbl 6a30Bble CTPYKTYpbl 3HAHUM, UMEETCS
HEKOTOPBIA OIBIT WX NPUMEHEHUs, HO JOMYCKAarTCA
OLIMOKY MPU PELICHUH MPAKTUYECKUX 3a/1a4

41-60 «ynOBIETBOPHUTEIIBHOY

bakanmaBp  umeer  cmaboe  NpeACTaBIEHUE O
npodecCHOHATIbHBIX 3aJadax, JOIyCKaeT OIIMOKH, He
MO3BOJISIONINE €My HPUCTYIUTh K MPAKTHYECKON
JeSTEeIbHOCTH

0-40 «HEyIOBIECTBOPUTEIHHO

OuenuBaemMblie YpoBenb chopMUpPOBaAHHOCTH Ikana oueHuBaHus
KOMIIeTeHIINH
YK-4 Ioporossiii 0-40 «HEynOBIECTBOPUTEIILHOY;
41-60 «ymOBIETBOPUTEIHEHOY;
IIpoaBuHYTHI 61-80 «xopomo»
81-100 «oTnu4HO»




3. TunoBble 3aJaHUAS WM HHbIE MaTepuaJibl, HCOﬁXOIlI/IMbIe IJISA OCHKH PE3yJIbTATOB OCBOCHUHA
nporpaMmal JTUCHUITINHBI



MHWHHUCTEPCTBO OFPA3OBAHUSI MOCKOBCKOM OBJIACTHU
I'ocynapcTBeHHOE 00pa3soBaTEIbHOE YUPEKACHHE BBICLICTO 00pasoBaHms MocKoBCKoii 00macTy
MOCKOBCKHNU I'OCYJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI"OY)

Kadenpa anrnuiickoit ¢puionorun
Tembl npe3eHTaAHI

OnennBaeMblie KOMIIETEHIIUM:

YK-4. CniocobGeH oCymecTBIsATh JeMOBYI0O KOMMYHHMKALIMIO B YCTHOM M MUCHMEHHOW (opmax Ha
rocy1apcTBEHHOM si3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(BIX) s3bIKE(ax).

YK-4.1. TpaMOTHO U SICHO CTPOMT JAMAJOTMYECKYIO pPE€Yb B pPaMKax MEXIMYHOCTHOIO U
MEXKYJIBTYPHOTO OOIICHUSI Ha TOCYJapCTBEHHOM si3bIke Poccuiickoit @enepanuu 1 HHOCTPAaHHOM
A3BIKE.

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISATH JEIOBYIO IMEPETHUCKY HA TOCYNapPCTBEHHOM S3BIKE
Poccuiickoit @enepaniuu 1 HHOCTPAHHOM SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX 0COOEHHOCTEH.
YK-4.3. JleMoHCTpUpYET CITIOCOOHOCTH HAXOINTh, BOCIIPUHUMATh M UCIOIb30BaTh HH(pOpMaIUio Ha
MHOCTPAaHHOM $I3bIKE, IOJYYEHHYIO W3 II€YaTHBIX U DJIEKTPOHHBIX HCTOYHUKOB ISl PELICHMS
CTaH/IaPTHBIX KOMMYHHKATHUBHBIX 3a7au.

Yposenb: [Toporossiii / mpoABUHYTHII

e BHINOJHUTE JHUHIBOCTHIIMCTHUECKUM aHaIU3 XYOOXKXCECTBCHHOTO  IIPOU3BCACHUA U
MNpEaACTaBbTEC €0 B BUAC NPEC3CHTALIUN OJHOT'PYIIITHUKAM.

e Imagine that you are a representative of your college. You want to publish an interview
of some well-known author (according to your choice) in the college magazine. Prepare
questions to take the interview.

1. Varieties of the English language. The peculiarities of the spoken variety (morphological,
lexical and syntactical peculiarities).

2. The peculiarities of the written variety of the English language (lexical and syntactical).

3. Archaic and historical words. Their types and stylistic usage.

4. Poetic and highly literary words. Their stylistic usage.

5. Barbarisms and foreign words. Their stylistic usage.

6. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

7. Special colloquial vocabulary, its types and common characteristics.

8. Slang. Its varieties and functions.

9. Jargonisms. Their types and stylistic usage.

10. Professionalisms.

11. Vulgar words and phrases.

12. Metaphor. Its types and stylistic functions. Personification.

13. Metonymy. Its types and stylistic functions. Synechdoche.

14. Irony. Its types and stylistic functions.

15. Antonomasia. Its stylistic functions.

16. Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

17. Oxymoron. Its structural types and stylistic functions. Paradox.

18. Pun. Its varieties and stylistic functions.

19. Zeugma. Its varieties and stylistic functions.

20. Simile, its semantic structure. Varieties of simile and their stylistic functions.

21. Hyperbole. Its stylistic functions. Paradox.

22. Euphemisms. Their stylistic usage.



MUHHUCTEPCTBO OBPA30OBAHNSI MOCKOBCKOM OBJIACTU
['ocynapcreHHOe 00pa3oBaTenbHOE YUPEKICHNE BhICLIEro 00pa3oBanyst MOCKOBCKOI obactu
MOCKOBCKHWU I'OCYJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'oYy)

Kadenpa anrnuiickoit ¢punonoruu

IIpoBepouHbIi TeCT
no aucuuniuie «lIpakTukym 1o KyjabType pe4eBoro o01eHnss BTOPOro HHOCTPAHHOIO
A3BIKA)

OnenuBaeMble KOMIIETCHIIUM:

YK-4. CiocobGeH oCymecTBIsATh JeOBYI0O KOMMYHHMKAIIMIO B YCTHOM M MUCHMEHHOW (opmax Ha
rocy1apcTBeHHOM si3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(BIX) sI3bIKE(ax).

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISTh JEIOBYIO TMEPETHCKY Ha TOCYIapCTBEHHOM SI3BIKE
Poccuiickoit @enepaniuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpUpYET CITIOCOOHOCTH HAXOIUTh, BOCIIPUHIUMATH M UCIOJIH30BATh HHPOPMALIMIO HA
MHOCTPAaHHOM $I3bIKE, IIOJYYEHHYIO W3 II€YaTHBIX U DJIEKTPOHHBIX HCTOYHUKOB ISl PELICHMS
CTaH/IapTHBIX KOMMYHHKATHUBHBIX 3a7au.

Yposenb: [Toporoseiii / [IpoaBuHyTHII

1. There a lot of books on this shelf.
a) is
b) are
c) am
d) be
2. Monica s a very good
a) typewriter
b) typist
c) typister
d) typer
3. Tom can’t give you books.
a) these
b) this
c) that
d) there
4. got a dog?
a) Have they
b) They have
c) Arethey
d) Do they
5. T'haven’t got sister.
a) the
b)
c) --—---
d) this
6. swim well?
a) Can she
b) Isshe
c) Do she

o}]




d)

She can

7. Did you meet those

a)
b)
c)
d)

sportsman
sportsmen
sportsmans
sportman

thirty days in September.

a)
b)
9
d)
9. Who
a)
b)
c)
d)
10. Pam
a)
b)
c)
d)

11. Freddy is

a)
b)
c)
d)
12. Bob

They are
There are
There is

These are

IS
was
were
did

in Moscow last week?

five letters yesterday.

Wrote
Writes
Write
Send

than his friend.

old

older
elder

the oldest

a)
b)
c)
d)

have... been
didn’t ... be
was... not
has... been

never

in Africa.

13. Look at my family. This is photograph.

a)
b)
c)
d)

there
them
their
they

14. This is computer.

a)
b)
c)
d)

15. My name is Juan and |

a)
b)
c)
d)
16. 1

David’s
Davids’
David
Davids

is
be
are
am

work.

from Spain.

a) sometimes go to the café after
b) to the café go sometimes after
C) go sometimes to the café’ after
d) sometimes after go to the café

17. Would you like

cup of tea?

8



18.

19

2

o

21

22

23

24

25.

26

27

a) any
b) some
c) a
d) ----
He for the train at the moment.
a) waits
b) wait
c) waiting
d) is waiting
. Where ?

a) does he work
b) he works
¢) he does work
d) works he
. Most hospital workers normal working hours.
a) have not
b) don’t have
c) doesn’t have
d) isn’t have
. Who did at the party?
a) you saw
b) you see
C) sawyou
d) see
. Is she the woman husband is a writer?
a) which
b) that
c) who
d) whose
. Tokyo is city I’ve ever lived in.
a) the most big
b) the bigger
c) the biggest
d) the more big
. I always go to the cinema Fridays.
a) on
b) in
c) at
d) by
I late on Saturdays.
a) get
b) getup
c) goup
d) geton
T will you tomorrow.
a) shout
b) cry
c) call
d) say
. I have no what time the swimming pool opens.
a) belief
b) opinion



28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

c) idea
d) feeling
I’m not very interested sports.
a) for
b) about
c) in
d) to
She likes Japanese food.
a) to eating
b) eating
c) eat
d) is eating
What this weekend, Jane?
a) will youdo
b) are you doing
c¢) will you have done
d) doyoudo
The weather has been awful. We’ve had very
a) little
b) alittle
c) few
d) afew
Did you hear what happened to Kate? She

sunshine this summer.

a) is arrested
b) arrested
c) has been arrested
d) is being arrested
I often football when I’m at the beach.
a) have
b) go
c) do
d) play
My mother the cooking in our house.
a) does
b) makes
c) cooks
d) takes

Don’t forget to the light when you go out.

a) turnup
b) turnin
c) turn off
d) turn over
I will call you when 1 home.
a) get
b) will get
c) got
d) getting
I don’t know where last night.
a) did he go
b) hedid go
c) wenthe
d) he went

10



38

39

40

41

42

43

44

45

46

47

48

. Our neighbours aren’t very polite, and particularly quiet!

a)

neither they aren’t

b) either they aren’t

c)

nor are they

d) neither did they be

. Harriet is so knowledgeable. She can talk about

a)

whatever

b) whenever

c)

wherever

d) whoever
. | always milk in my coffee.

a)

eat

b) have

c)

cook

d) make
. Can you give me a with my bag?

a)

leg

b) back

c)

hand

d) head

. Anna and Kate to the cinema last Sunday.

a)

didn’t went

b) don’t go

c)
d)

didn’t go
haven’t gone

. I had lunch ago.

a)
b)
c)
d)

three hours

2 pm

this morning
after breakfast

. His granny is than mine.

a)
b)
c)
d)

older than

more older than
much old than
more old than

. Look, it's very cloudy. It

a)
b)
c)
d)

. What

a)
b)
c)
d)

‘s going to rain
rainy
raining
rains
in the box?

there is
is it

is there
there are

. I think Jerry late tomorrow.

a)
b)
c)
d)
Ctis

will be

be

IS

will

interesting story in the book.

a)

more

11

subject you ask her to.



b)

c)

d)
49.

most

the most

best

goes to the park every day?

a)
b)
c)
d)

Who
Why
When
How

50. Sam never his aunt.

a)
b)
c)
d)
51. We

visits

visit

doesn’t visit

don’t visit

the window yesterday.

a)
b)
c)
d)

clean
cleaned
shall clean
will clean

52. Can | give the bread to those ?

a)

b)

c)

d)
53.

sheep
cow
bird
dog
careful!

a)
b)
c)
d)
4.«
a)
b)
c)
d)

Be
Take
Have
Do
do koalas live?” “In Australia.”
How
Where
How much
How long

55. Are there tomatoes in the fridge?

a)
b)
c)
d)

much
some
a

any

56. I usually watch films Saturday nights.

a)
b)
c)
d)

at
on
in
to

57. Look at her! She a red dress today!

a)
b)
c)
d)
58. Pam
a)
b)
c)

wearing
wears
wear
IS wearing
the bus at 8.30 every morning.
catches
catch
Is catching

12



59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

69.

d) catching
are farm animals.

a) sheeps
b) wolves
c) sheep
d) fish
I work on Sundays.
a) ever
b) never
c) don’tnever
d) not ever
How butter do you need?
a) many
b) alittle
c) much
d) little

Tony usually goes to the theatre the weekend.

a) in
b) over
c) under
d) at
Have long legs? - No, they haven’t.
a) goose
b) gooses
C) geese
d) geeses
This restaurant is packed celebrities.
a) on
b) with
c) at
d) to
Tom ride a bike until he was five.
a) can’t
b) could
C) couldn’t
d) can
London isn’t as as Stratford.
a) small
b) smaller
c) smallest
d) the smallest

There is a lot of traffic in the city centre.

a) busy
b) heavy
c) crowded
d) much
Elvis Presley was born 8" January, 1935.
a) in
b) on
c) at
d) to
When | was in Egypt | a camel.

13



70.

71.

72.

73.

74.

75.

76.

77.

78.

79.

a) drove
b) visited
c) rode
d) went
I’m staying my friend.
a) at
b) with
c) by
d) in
There will be fog in London
a) yet
b) ago
c) tomorrow
d) never
She is never late work.
a) at
b) for
c) to
d) with
Pre-packed food a lot of rubbish.
a) pollutes
b) creates
c) throws
d) makes
Paris is the most exciting city I’ve been to.
a) already
b) since
C) ever
d) last
They couldn’t see very in the dark room.
a) well
b) good
C) better
d) bad
The lions loudly.
a) shouted
b) laughed
c) roared
d) coughed
It was 3 o’clock the fire started.
a) so
b) when
c) then
d) after
The old man can’t see anything. He is a man.
a) poor
b) blind
c) brave
d) bald
There is ham in the fridge.
a) many
b) a

14



c) an
d) some
80. I'm cold. the window.
a) I’ll close
b) I’'m going to close
c) Iclose
d) I’'m closed
81. It’s very cold today. Don’t forget to put your gloves.
a) off
b) of
C) on
d) out
82. I'm hungry. I haven’t had breakfast.
a) some
b) a
C) no
d) any
83. Peter is man I’ve ever met.
a) the most handsome
b) most handsome
c) amost handsome
d) most the handsome
84. I'm afraid I have bad news for you.
a) a
b) the
C) some
d) any
85. Do you know ?
a) where he is
b) where is he
c) heis where
d) he where is
86. The book next year.
a) will be published
b) published
c) is published
d) will publish
87. | have never seen an interesting film.
a) so
b) such
C) very
d) too
88. When are you planning to leave Vienna?
a) for
b) to
c) in
d) through
89. I’ve decided to university when I finish school.
a) go
b) going
c) togo
d) thatlgo

15



90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

Jimmy couldn’t come to the classes, ?
a) could he
b) couldn’t he
c) didhe
d) didn’t he
Washington was in 1790.
a) find
b) found
¢) finded
d) founded
I would like to begin by... on their sales figures for the last five years
a) giving
b) outlining
€) commenting
d) reviewing
Decide on the register: “It’s a pleasure to make your acquaintance”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “Do you feel like a drink?”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “A lot of people like fish and chips”
a) informal
b) neutral
c) formal
d) familiar
The machine sitting at the desk was no longer a man.
a) Allegory
b) Metaphor
c) Metonymy
d) Allusion
Delia’s beautiful hair fell about her rippling and shining like a cascade of brown waters
a) lrony
b) Descriptive attribute
c) Simile
d) Personification
“To pass an exam” means:
a) To get a good mark
b) To take the exam
¢) Tosit the exam
d) To get a satisfactory mark
“To lengthen a school day” means:
a) To make a school day shorter
b) To make a school day longer
¢) To count the number of hours you spend in school
d) To tighten
“Remedial courses” means:
a) Courses teaching you the basics of medicine

16



b) Courses aimed at teachers working with children who fall behind the class
c) Courses where you can get medical help
d) Psychological sessions

(OtBer: 1.b2.b3.a4.a5b6.a7.b8b9.b10.a11.b12.d13.c 14.a15.d 16.a17.c 18.d 19.a 20.b 21.b 22.d
23.c 24.a 25.b 26.¢c 27.c 28.¢ 29.b 30.b 31.a 32.c 33.d 34.a 35.c 36.a 37.d 38.c 39.a40.b 41.c 42.c 43.a
44.a45.a46.c47.a48.c49.a50.a51.d 52.a 53.a 54.b 55.b 56.b 57.d 58.a 59.¢ 60.b 61.c 62.d 63.c 64.b
65.c 66.a 67.b 68.b 69.c 70.b 71.c 72.b 73.d 74.c 75.a 76.c 77.b 78.b 79.d 80.a 81.c 82.d 83.a 84.c 85.a
86.a 87.b 88.a89.c 90.a 91.b 92.¢c 93.c 94.a2 95.b 96.a 97.c 98.d 99.b 100.b)

17



MUHHUCTEPCTBO OBPA30OBAHNSI MOCKOBCKOM OBJIACTU
['ocynapcreHHOe 00pa3oBaTebHOE YIPEKACHAE BhICLIEro 00pa3oBanysi MOCKOBCKOI obactu
MOCKOBCKHWU I'OCYJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OYy)

Kadenpa anrnuiickoit ¢punonoruu

Texkymmii KOHTPOJIb 10 AMCUHMUILINHE
«IIpakTHKYM 110 KYJIbTYype pPe4eBoro o01eHnsi BTOPOro HHOCTPAHHOIO A3bIKA)
(ocymecTBsieTcs: B BHAE KOMIIEKCHOTO THHIBOCTHIHCTHYECKOT0 AHAJIM3A TEKCTA U
pedepupoBaHHS CTATHH)

OuenuBaeMbie KOMIIETCHIMU:

YK-4. CriocoOeH oCyIIeCTBIATh ACIOBYI0O KOMMYHHUKAITMIO B YCTHOW M MHChbMEHHOH (QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu 1 HHOCTpaHHOM(BIX) s3bIKe(ax).

YK-4.1. I'paMOTHO M S$CHO CTPOUT JAMANOTUYECKYI0 peYb B paMKaX MEXJIMYHOCTHOTO H
MEXKYJIbTYPHOTO OOIIIEHHs Ha TOCYJIapCTBEHHOM si3bike Poccuiickoil denepanii 1 HHOCTPAHHOM
SI3bIKE.

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISTh JEIOBYIO TMEPETHCKY Ha TOCYIapCTBEHHOM SI3BIKE
Poccuiickoit @eaepaniui 1 HHOCTPAHHOM SI3BIKE C YYETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH.
YK-4.3. JlemoHCTpHUpYET CIIOCOOHOCTh HAXOUTh, BOCIPUHUMATH U HCIIOIb30BaTh HH(OPMALIHUIO HA
MHOCTPAHHOM $I3bIKE, TOJYYEHHYIO W3 IE€YaTHBIX U DJIEKTPOHHBIX HCTOYHUKOB JJISi PELICHMS
CTaHJAPTHBIX KOMMYHHKATUBHBIX 3a/a4.

Yposenb: [Toporossiii / [TpoaBuHyTHII

The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my mother
and me yesterday evening. I am twelve years old and I’m a girl. My mother is thirty-four but I am
nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the dentist.
He found one hole. It was in a back tooth and he filled it without hurting me too much. After that, we
went to a café. I had a banana split and my mother had a cup of coffee. By the time we got up to
leave, it was about six o'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,” my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me ™

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool and
distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."”

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a boiled
egg, she pokes around inside it with her spoon as though expecting to find a mouse or something.
With strange men she has a golden rule which says, "The nicer the man seems to be, the more
suspicious you must become.”

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
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dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears," was another of my mother's favouritesayings.
This man had beautiful brown shoes. "The truth of the matter is,” the little man was saying,"I've got myself into a
bit of a scrape. | need some help. Not much, | assure you. It's almost nothing,in fact, but | do need it. You see,
madam, old people like me often become terribly forgetful "
My mother's chin was up and she was staring down at him along the full length of her nose. It is
a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely when
she gives it to them. | once saw my own headmistress begin to stammer and simper like an idiot when
my mother gave her a really foul frosty-noser. But the little man on the pavement with the umbrella
over his head didn't bat an eyelid.
He gave a gentle smile and said, "I beg you to believe, madam, that 1 am not in the habit of
stopping ladies in the street and telling them my troubles.” "I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't be
so beastly to him." But | didn't say anything.
The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet,” he said. "I must have
left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you money?"
my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid | should ever do that!"
"Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the skin standing
here." "I know you are," he said. " And that is why I’'m offering you this umbrella of mine to protect
you, and to keep forever, if. . . if only " "If only what?" my mother said. "If only you would give
me in return a pound for my taxi-fare just to get me home."
My mother was still suspicious. "If you had no money in the first place,” she said, "then how did
you get here?" "l walked," he answered. "Every day | go for a lovely long walk and then I summon a
taxi to take me home. | do it every day of the year."” "Why don't you walk home now," my mother
asked. "Oh, I wish I could, " he said. "I do wish | could. But | don't think | could manage it on these
silly old legs of mine. I've gone too far already."
My mother stood there chewing her lower lip. She was beginning to melt a bit, | could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a lovely
umbrella,” the little man said. "So I’ve noticed,” my mother said. "It's silk, " he said.
"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
I promise you. But that's of no importance so long as | can get home and rest these old legs of mine."

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was giving
her one of my own frosty-nosed looks this time and she knew exactly what | was telling her. Now
listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this way.
It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's quite
right that I should take a silk umbrella from you worth twenty pounds. | think I'd just better give you
the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! I wouldn't dream
of it! Not in a million years! I would never accept money from you like that! Take the umbrella, dear
lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat, gave
a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling," my mother said. "Aren't we lucky.
I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in the
beginning?" | asked. "l wanted to satisfy myself he wasn't a trickster," she said. " And | did. He was
a gentleman. I'm very pleased | was able to help him." "Yes, mummy,"” I said. "A real gentleman,”
she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't be surprised
if he isn't a titled person. Sir Harry Goldsworthy or something like that.” "Yes, mummy." "This will
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be a good lesson to you," she went on. "Never rush things. Always take your time when you are
summing someone up. Then you'll never make mistakes.” "There he goes,” | said. "Look." "Where?"
"Over there. He's crossing the street. Goodness, mummy, what a hurry he's in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he to
you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi, either,"
| said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something,” my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But I’'m
going to find out. Come with me." She took my arm and we crossed the street together. Then we
turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the next
street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and | could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’m not giving up now," my mother said. "He's disappeared!" | cried.
"Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house! Great
heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside.” There was
a big plate-glass window along the front of the pub, and although it was a bit steamy on the inside,
we could see through it very well if we went close. We stood huddled together outside the pub
window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," | said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was in
the middle of it all. He was now without his hat or coat, and he was edging his way through the crowd
toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the barman.
| saw his lips moving as he gave his order. The barman turned away from him for a few seconds and
came back with a smallish tumbler filled to the brim with light brown liquid. The little man placed a
pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" I asked.
"Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from the pound.
"That must be a treble whiskey," my mother said. "What's a treble?" | asked. "Three times the normal
measure,” she answered. The little man picked up the glass and put it to his lips. He tilted it gently.
Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the whiskey had disappeared
down his throat in one long pour. "That was a jolly expensive drink,” | said. "It's ridiculous!" my
mother said. "Fancy paying a pound for something you swallow in one go!" "It cost him more than a
pound, " I said. "It cost him a twenty pound silk umbrella.” "So it did,” my mother said. "He must be
mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue come
out to lick the white moustache, as though searching for the last drop of that precious whiskey. Slowly,
he turned away from the bar and edged back through the crowd to where his hat and coat were
hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool and casual that
you hardly noticed anything at all, he lifted from the coat rack one of the many wet umbrellas hanging
there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" I whispered. "He's
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coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he came.
But he never looked in our direction. He opened his new umbrella over his head and scurried off
down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " | said.
"Super."

We followed him back to the main street where we had first met him, and we watched him as he
proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This time it
was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction was
completed, our little man trotted off down the street and was lost in the crowd. But this time he went
in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the same
pub twice!" "He could go on doing this all night, " | said. "Yes," my mother said. "Of course. But I'll
bet he prays like mad for rainy days."

I. Give a summary of the story.

Il. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph where
the adjective suspicious is repeated several times. What effect is achieved with the help of this stylistic
device? Find other prominent repetitions in the story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the
list of the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does R.
Dahl take the trouble of presenting such a detailed description? List several phrases used by the
‘umbrella man’ which show how polite he is and prove that they help him to make the mother and
the daughter believe his story.

E.g. Twonder if | could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three characters of the story.
Find the Russian equivalents to the given English sentences and illustrate their meaning by the
situation from the text:

a) ‘I’ve got myself into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

c) But the little man on the pavement with the umbrella over his head didn 't bat an eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn 't take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the march.
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g) ‘He’s up to something’, my mother said, stony-faced.

h) ‘He’s practically running us off our feet.’

1) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’

4. Sum up all your literary and stylistic observations and say what makes the authors style individual.

PedepupoBanue craTtbu

We like you Angelina Jolie, but don’t push it
The Guardian
Barbara Ellen

What’s wrong if she really was just a fame-hungry Hollywood teenager? Thousands of others have
been too

Angelina Jolie has spoken about how she fell into acting to help her late mother, Marcheline
Bertrand, pay household bills. Really? That pungent odour tells me that my truckload of celebrity
horse manure has arrived.

There’s plenty to like about Jolie — she may have her ludicrous moments, but she’s talented,
gorgeous, seems to put real effort into her humanitarian work, and, frankly, I can’t work up vitriol for
someone who’s had to face a preventative double mastectomy and hysterectomy.

However, I’'m not sure I’'m buying into this saintly “I only acted to help Mum pay the bills”
spiel. In fairness to Jolie, she went into more detail (the creativity of the job, her youthful
vulnerability), but still, with performers as parents (Jolie’s father is Jon Voight), she’s unlikely to
have tumbled into acting by chance.

And, at 16, when she started acting seriously, even in Los Angeles, there must have been
simpler ways to earn pin money. (Hollywood stardom or a newspaper round? The eternal quandary.)

Just a thought, but when Jolie was younger, maybe she was rather drawn to celebrity. And
when I say “drawn”, I mean that she was as much of a fame-hungry brat as the next Hollywood
teenager. And so what if she was? She won’t have been the first and she won’t be the last.

If Jolie got into acting for all the wrong reasons, it doesn’t mean that she was stupid, evil or
barred from changing her mind later — just that she was young. At this stage, it seems a bit
unnecessary to sanitise her past, with bizarre claims about primarily wanting to help pay household
bills. As Jolie probably realises herself, there have been many who have yearned to be rich and
famous — and just as many who have pretended that they didn’t.
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4. MeTtoanyecKue MaTepuaJbl, ONpeae/siolnue Npoueaypbl OleHUBAHUS Pe3yIbTaTOB
OCBOEHMSI 00pa30BaTeIbHON MPOrpaMMbl

@DOopMBbI TEKYILETO KOHTPOJIS U IPOMEXKYTOUHOM aTTECTallMU: SK3aMEHbI B / U 8 cemecTpax.
DK3aMeHAIIMOHHBIN OWJIET BKIIFOYAET 2 BOIIPOCa:

1. PedepupoBanue razeTHON WM KYPHAIBHON CTAaThH.

2. JIMHTBOCTHJIUCTHUYECKHI aHATN3 ayTeHTUIHOTO TEKCTA.

PedepupoBanue mpenmnonaraet U3I0kKeHHE OCHOBHOW MpOOIEMATHKU CTaThbH, HAMCAHHOMN
Ha PYCCKOM S3BIKE, Ha AHIVIMMCKOM sA3bIKE. IIpM yCTHOM W3JI0KEHHMM COJEP:KAHUS CTaTbU YIIOP
JieJiaeTCsl Ha BbIJEJIEHUE OCHOBHOM MBICTH aBTOpa U (popMyIrpoBaHUe BbIBOAOB. CTYIEHTHI JOKHbI
[IPOJIEMOHCTPUPOBATh KOMIIETEHIIMM YTE€HHsS C U3BJICYEHHEM OCHOBHOM M CYLIECTBEHHOU
nH(poOpMallUK, KOMIPECCUU S3BIKOBOTO odopmiieHus uHpopManuu U KOMMYHHKATUBHYIO
KOMIIETECHIIMIO.

JUis  NMUHTBOCTHJIMCTUYECKOTO aHalli3a BBIOMPAIOTCA OTPBIBKM M3  OPUTHHAIBHBIX
XYJOKECTBEHHBIX, MYOJIMIUCTUYECKUX M HAYYHO-TIONMYJIAPHBIX MPOU3BENEHUHN, a TaKkxke
3aKOHYEHHBIE PACCKA3Bl U 3CCE AHITIMIUCKHUX, AaMEPUKAHCKUX, KAHAJICKUX U aBCTPAJIUNCKUX aBTOPOB,
KJIACCUYECKHUX U COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTY/ICHTAM.

Kpurtepuu onieHKH NPOBEPOYHOTO TECTA

O1eHka 110 5-0a/uIbHON cUCTEME Orenka o 100-6amnpHoi | Bamnel mist arrecranuu
CHUCTEME
5 | orimuno 81-100 9-10
4 | xopomo 61— 80 7-8
3 yIOBJIETBOPUTEILHO 41 - 60 5-6
2 HEYJIOBJIETBOPUTEIHHO 21-40 34
1 | Heobxoaumo MTOBTOPHOE 0-20 0-2
W3YUYCHHE

Kpurtepun oneHuBanus npe3eHTanuu

Iloka3zarenb baJjn

[IpencraBnsemas uHpopMaIHs CHCTEMAaTH3HPOBAHA, | OTIINYHO 8-10
nocjenoBaTelbHa W JIorTM4ecku cBszaHa. [IpoGnema | 81-100%

packpeITa MIOJTHOCTBIO. [upoxo WCTIOJTH30BAHEI

BO3MOYKHOCTH TexHosoruu Power Point.

[IpencraBnsiemas uH(popmanus B L[EJIOM | XOPOIIO S5-7

CHUCTeMaTHU3HpOBaHa, TMoOclefoBarelbHa ©  Jjoruuecku | 61-81%
cBs3aHa (BO3MOXKHBI HeOousbIME OTKIOHEHUs). [IpoGiema
packpbiTa. BO3MOXHBI HE3HAYUTENbHBIE OMIMOKH TPHU
odopmiennu B Power Point (ae 6oee 1ByX).

[IpencraBnsemas uH(popManus B [[EJIOM | yIOBJIETBOPUTEIHHO 2-4
CHUCTeMAaTH3MpOBaHa, HO HE TocjeIoBaTelibHa U He cBsizaHa | 41-60%
norudecku. [Ipobrmema  packpblTa HE  MOJHOCTBIO.
Bo3moxHbI onnbku mpu odhopmiiernd B Power Point.

[IpencraBnsemas nHdopmanus HE CUCTEMATU3UPOBaHA U He | HeyaoBiIeTBoputenbHo | 0-1
coBceM TmociiefoBarenpHa. [Ipobinema  packpeita He | 0-40%
MOJIHOCTHhIO. BBIBOABI HE CIENaHbl WU HE OOOCHOBAHBHI.
Bosmosknoctu TexHonoruu Power Point  mcmoib30BaHbI
JIUIIh YaCTUYHO.
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KpuTepuu oleHMBaHUS TEKYIIEro KOHTPOJISI (KOMILIEKCHOT0 aHAJIN3a TEKCTA U
pedepupOBAHUS CTATHH)

IToka3arenn KoaunuyecTBO 0a/1710B

CTyneHT TpaMOTHO OMNpENesieT KaHPOBO-CTUIMCTUYECKYIO | OTIIMYHO 16-20
MPUHAICKHOCTh U CTPYKTYPHYIO KOMIO3MIMIO TekcTa; ymeeT | 81-100%
HAXOJUThb  HYXHbIe  (aKThl;  JejlaeT  JIOTHYHBIE W
apryMEHTHPOBaHHBIC BBIBObI, IIOATBEPKIAsI UX PUMEPaMHU U3
TEKCTa; 00OHapyKUBACT HpaBUIIbHOE UCIIOJIb30BAHUE
JICKCHYECKUX, TPAMMATHYECKUX U CTHIMCTUYCCKUX HOPM
M3y4aeMoro si3bIKa.

JIMHrBOCTHIIMCTUYECKMM ~ aHAJIM3  TEKCTa  COJCPIKATEIILHO | XOPOIIO 11-15
KOPPEKTEH, HO JIOMYCKAIOTCS HETOYHOCTH B apryMeHTUpoBaHuu u | 61-81%
B IPUMEPAX U3 TEKCTOB,

JIOMYCKAIOTCS CIMHUYHBIC OIIMOKY B JICKCHKE WM IpPaMMaTHKE,
HE3HAYUTENIFHO BIUSIOMINX HA CMBICJIOBOE COJICpIKAHHE.

Crynenr oOHapy>KHBaeT HEIOCTaTOYHOE INOHUMAaHUE | YJIOBJIETBOPUTEIILHO 6-10
COJIEP>KaHUSTEKCTa, €0 aHaTu3 U300MITyeT rpammaTrueckumu u | 41-60%
JeKCUYecKuMH ormoOkamMu (5-7 MOJHBIX OMIMOOK, B TOM YHCIE
BEAYIINX K UCKAKEHUIO CMBICIIA.

CTyJIEHT OOHapy>KUBaeT HEMOHMMAHHE TEKCTa, MPEJIOKEHHOrO | HeymoBiaeTBoputenbH | 0-5
JUIA  aHalu3a, JIOMyCKaeT TrpyOble OMKMOKH, BeAyIIue K | O

HCKa)KEHHMIO CMBICIIA, HE BIAJEET HaBBLIKAMH 0-40%
JIMHTBOCTHJIMCTUYECKOrO aHAJIM3a TEKCTA.
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MUHUCTEPCTBO OBPA3OBAHU S MOCKOBCKOM OBJIACTU
I'ocynapcTBeHHOE 06pa30BaTEIbHOE YUPEKACHUE BBICLICr0 00pa3oBaHisi MOCKOBCKOi obnacTu
MOCKOBCKHNU I'OCYJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI"OY)

Kadenpa anrnuiickoit ¢punonoruu

BOHPOCLI K 6666}16 Ha IK3aMEHE 10 JUCHHUIIJINHE «HpaKTI/IKyM MO0 KYJbTYP€ PE€4€BOI0
06IIIeHHﬂ BTOPOIro HHOCTPAHHOI'0 AAI3BIKA)>

OnennBaeMblie KOMIETCHIIUM:

YK-4. CiocobGeH oCymecTBIsATh JeMOBYI0 KOMMYHHMKALIMIO B YCTHOM M MUCHbMEHHOW (opmax Ha
rocyapcTBeHHOM si3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(BIX) s3bIKE(ax).

YK-4.1. T'paMOTHO ¥ SCHO CTPOUT JHAJIOTMYECKYI0 peub B paMKaX MEXJIUYHOCTHOIO U
MEXKYJIBTYPHOTO OOIICHHsI Ha rOCYJAapCTBEHHOM si3bike Poccuiickoil @enepanuu 1 HHOCTPaHHOM
A3BIKE.

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISATh JEIOBYIO TMEPETHCKY Ha TOCYIapPCTBEHHOM SI3BIKE
Poccuiickoit @enepaniuu 1 HHOCTPAHHOM SI3BIKE C Y4ETOM COLMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpUpPYET CITIOCOOHOCTH HAXOINTh, BOCIIPHHUMATh M UCIOIb30BaTh HH(pOpMAIUio Ha
MHOCTPAaHHOM $I3bIKE, IIOJYYEHHYIO W3 II€YaTHBIX U DJIEKTPOHHBIX HCTOYHUKOB ISl PELICHMS
CTaH/IapTHBIX KOMMYHHKATHUBHBIX 3a7au.

Yposenb: [Toporoseiii / [TpoaBUHYTHII

=

Give the gist of the passage/story/essay. What are its theme and message?

2. Isthe point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of

this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

ok~

o
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The Chaser by John Collier

Alan Austen, as nervous as a kitten, went up certain dark and creaky stairs in the neighborhood of
Pell Street, and peered about for a long time on the dim landing before he found the name he wanted
written obscurely on one of the doors.

He pushed open this door, as he had been told to do, and found himself in a tiny room, which
contained no furniture, but a plain kitchen table, a rocking chair, and an ordinary chair. On one of the dirty
buff-coloured walls were a couple of shelves, containing in all perhaps a dozen bottles and jars.

An old man sat in the rocking chair, reading a newspaper. Alan, without a word, handed him the card
he had been given. “ Sit down, Mr. Austen,” said the old man very politely. “I’m glad to make your
acquaintance.”

“Is it true,” asked Alan, “that you have a certain mixture that has — er — quite extraordinary effects?”

“My dear sir,” replied the old man, “my stock in trade is not very large — I don’t deal in laxatives and
teething mixtures — but such as it is, it is varied. | think nothing I sell has effects which can be precisely
described as ordinary.”

“Well, the fact is — “ began Alan.

“Here, for example,” interrupted the old man, reaching for a bottle from the shelf. “Here is a liquid as
colorless as water, almost tasteless, quite imperceptible in coffee, milk, wine, or any other beverage. It’s
also quite imperceptible to any known method of autopsy.”

“Do you mean it is a poison?” cried Alan, very much horrified.

“Call it a glove-cleaner if you like,” said the old man indifferently. “Maybe it will clean gloves. I
have never tried. One might call it a life-cleaner. Lives need cleaning sometimes.”

“I want nothing of that sort,” said Alan.

“Probably it is just as well,” said the old man.

“Do you know the price of this?” For one teaspoonful, which is sufficient, I ask five thousand
dollars. Never less. Not a penny less.”

“I hope all your mixtures are not as expensive,” said Alan apprehensively.

“Oh dear, no,” said the old man. “It would be no good charging that sort of price for a love potion,
for example. Young people who need a love potion very seldom have five thousand dollars. Otherwise
they would not need a love potion.”

“I am glad to hear that,” said Alan.

“I look at it like this,” said the old man. “Please a customer with one article, and he will come back to
you when he needs another. Even if it is more costly. He will save up for it, if necessary.”

“So,” said Alan, “do you really sell love potions?”

“If I did not sell love potions,” said the old man, reaching for another bottle, “ I should not have
mentioned the other matter to you. It is only when one is in a position to oblige that one can afford to be
so confidental.”

“And these potions,” said Alan. “They are not just — just —er — -- «

“Oh, no,” said the old man. “Their effects are permanent, and extend far beyond casual impulse. But
they include it. Bountifully, insistently. Everlastingly.”

“Dear me!” said Alan, attempting a look of scientific detachment. “How very interesting!”

“But consider the spiritual side,” said the old man.

“I do indeed,” said Alan.

“For indifference,” said the old man, “they substitute devotion. For scorn, adoration. Give one tiny
measure of this to the young lady — its flavor is imperceptible in soup, orange juice, or cocktails — and
however gay and giddy she is, she will change altogether. She will want nothing but solitude, and you.”

“I can hardly believe this,” said Alan. “She is fond of parties.”

“She will not like them any more,” said the old man. “She will be afraid of the pretty girls you may
meet.”

“She will actually be jealous?” cried Alan in a rapture. “Of me?”
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“Yes, she will want to be everything to you.”

“She is already. Only she doesn’t care about it.”

“She will, when she was taken this. She will care intensely. You will be her sole interest in life.”

“Wonderful!” cried Alan.

“She will want to know all you do,” said the old man. “All that has happened to you during the day.
Every word of it. She will want to know what you are thinking about, why you smile suddenly, why you
are looking sad.”

“That is love!” cried Alan.

“Yes,” said the old man. “How carefully she will look after you! She will never allow you to be tired,
to sit in a draught, to neglect your food. If you are an hour late, she will be terrified. She will think you are
killed, or that some siren has caught you.”

“I can hardly imagine Diana like that!” cried Alan, overwhelmed with joy.

“You will not have to use your imagination,” said the old man. “And, by the way, since there are
always sirens, if by any chance you should, later on, slip a little, you need not worry. She will forgive you,
in the end. She will be terribly hurt, of course, but she will forgive you — in the end.”

“That will not happen,” said Alan fervently.

“Of course not,” said the old man. “But, if it did, you need not worry. She would never divorce you.
Oh, no! And, of course, she herself will never give you the least, the very least grounds for uneasiness.”

“And how much,” said Alan, ““is this wonderful mixture?”

“It is not as dear,” said the old man, “as the glove-cleaner, or life-cleaner, as | sometimes call it. No.
That is five thousand dollars, never a penny less. One has to be older than you are, to indugle in that sort
of thing. One has to save up for it.”

“But the love potion?” said Alan.

“Oh, that,” said the old man, opening the drawer in the kitchen table, and taking out a tiny, rather
dirty-looking phial. “That is just a dollar.”

‘I can’t tell you how grateful I am,” said Alan, watching him fill it.

“I like to oblige,” said the old man. “The customers come back, later in life, when they are rather
better off, and want more expensive things. Here you are. You will find it very effective.”

“Thank you again,” said Alan. “Good-by.”

“Au revoir,” said the old man.

I. Give a summary of the story.

Il. Get ready to interpret it.

1. What kind of text is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

IV. Sumup all your literary, and stylistic observations and say what makes the authors style

individual.
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Cmamuva Ona peghepuposanusn
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a cup
of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do today,
says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that students are
more impulsive, in your early 20s you're still developing your pre-frontal cortex, home of the will
power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At university,
where even the library is filled with friends and has a quality internet connection, a "short break" can
easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams, anyone?)
correspond with higher levels of procrastination. As for those who say they produce their best work
under pressure, allow Dr. Tim Pychyl to burst your bubble: the "adrenaline rush” is actually relief
thatthe task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and Facebook
use. It's worth noting this study was released in 2008, before the likes of Twitter had joined the ever-
expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination."” Is that it, then? Are
we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play". A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment," she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking emails,
for instance — it takes 15 minutes to get back into the "work™ state of mind. Create a separate profile
for study, where you can make use of Internet blocking apps such as Anti-Social.

Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to power
through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of measures
in place for students who find “their procrastination is out of control,” including the university's Open
Door team. They can guide you towards a work pattern which suits you and help you stick to it. Every
university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

28


http://www.apa.org/pubs/books/4318009.aspx
http://www.apa.org/pubs/books/4318009.aspx
http://www.guardian.co.uk/education/students
http://www.guardianbookshop.co.uk/BerteShopWeb/viewProduct.do?ISBN=9780273767701
http://www.psychologytoday.com/blog/dont-delay/200805/evaluation-threat-and-procrastination
http://www.psychologytoday.com/experts/timothy-pychyl-phd
http://www.thestar.com/article/675628
http://www.thestar.com/article/675628
http://www.thestar.com/article/675628
http://www.psychologytoday.com/blog/dont-delay/200804/facebook-whole-new-world-wasting-time
http://www.psychologytoday.com/blog/dont-delay/200804/facebook-whole-new-world-wasting-time
https://twitter.com/
http://anti-social.cc/
http://www.dailymail.co.uk/home/index.html
http://www.yusu.org/
https://www.york.ac.uk/students/support/health/opendoor/index.html?utm_source=york&utm_medium=redirect&utm_campaign=%25252Fadmin%25252Fscs
https://www.york.ac.uk/students/support/health/opendoor/index.html?utm_source=york&utm_medium=redirect&utm_campaign=%25252Fadmin%25252Fscs
http://www.carleton.ca/
http://www.oprah.com/home/Helpful-Hints-for-Organization-and-De-Cluttering/5

KpuTepun oleHKH 0TBETOB CTYI€HTOB Ha IK3aMeHe

Onenka

IToka3aTenn

KoaunuecTBo
0aJi10B

KoanuecTBO
0aJII10B
(BITAI
pEeUTHHT)

OTJIMYHO

OTMeTKa «OTJIUYHO) BBHICTABISCTCS, €CIIU CTY/ICHT:

1. O6napyxnuBaeT riryookoe [TOHNMaHHUE
OCHOBHOTO COJICP)KaHMs, TEMbl M WACU NPEATIOKEHHBIX
TEKCTOB;

2. I'pamotHO onpeaensieT
CTHJIUCTUYECKYIO TPHHAIICKHOCTh U
KOMITO3UIIHIO TEKCTOB;

3. YMeer HaxoAWTh HyXHbIe (DaKTBI; JIenaeT
JIOTHYHBICH apTYMEHTHPOBAHHBIC BBIBOJIBI, TIOATBEPIKAAS
WX IpPUMEpPaMH U3 TEKCTOB;

4, IIpaBunbHO BBISBIIAET
CTHJIICTUYECKHUE  CpPEICTBA |
KOMMYHUKATHUBHBIC 3aJla4i B

TEKCTE MPEITI0KESHHOTO JKaHPa;

5. [lpy KpUTHYECKOM aHaIH3e TEKCTa OMNEepUpPYET
JUHIBUCTUYCCKUMH ~ TEPMHHAMH W OOHApy»KUBaeT
1yOOKOE3HAHHE TPOUICHHBIX JTUCIIUTLINH;
6. Jlaer mpaBWwIBHBIE OTBETHl HA
IK3aMEHATOPa;

7. W3znaraet Matepuan mocjie0BaTelIbHO, [PAMOTHO
u Oeryo, OOHapyKuBas INPaBUIBHOE MCIIOIB30BAHUE
op(hO3MUYECKUX, JICKCUYCCKHUX, TIPaMMAaTUYECKUX U
CTHJIUCTUYCCKUX HOPM HM3y4aeMoro si3bika (IIpH 3TOM B
OTBETE JIONyCKaeTcsi He OoJiee ABYX MOJHBIX OMIMOOK, HE
BITUSIIONINX HA CMBICJIOBOE COJICP)KAHKE PEUH).

KaHpPOBO-
CTPYKTYpHYIO

OCHOBHBIC
OLCHMBACT nux

BOTIPOCHI

81-100

17-20

XOpo1Io

Onenka «XOpOoLIOo» CTaBUTCS, eciu
JIMHTBOCTHJIMCTUYECKUN aHAU3 TEKCTa W U3JIOKEHUE
OCHOBHOW HJIEU CTaTbU COAEPKATEIBHO KOPPEKTHBI,
HO JIOIYCKAIOTCS HETOYHOCTH B apTyMEHTHPOBAHHWU H B
npUMepax U3 TEKCTOB.

Peur  crymeHTa  COOTBETCTBYET  Op(OIIHUYECKHM,
JEKCUYECKHM, TPaMMAaTHYECKUM U  CTHIMCTUYECKHM
HOpMaM  HM3y4aeMoro  s3blKa, HO  JIOMYCKAaroTCs
eIMHUYHBIE ONIMOKW B TPOWU3HOUICHWH, JEKCHKE WU
rpaMMaTHKe, KOTOPBIE CAMOCTOSITEIBHO HCIPABISIOTCS
CTYZICHTOM IOCJIe3aMeYaHus dK3aMeHaropa (He Ooxee 3-
4 TONHBIX OIMOOK, HE3HAYMUTENHHO BIMAIONINX Ha
CMBICJIOBOE COJIEPKAHUE

pedn).

61-80

13-16

YIOBJIETBO-
puUTEILHO

Onenka
CTYACHT
MOKa3bIBAET 3HAHUE M TOHUMAaHKUE OCHOBHBIX MOJIOXKECHUHI
9K3aMEHAllMOHHOTO  Owmjera, HO  OOHapy)XHBaeT
HEIOCTaTOYHOE IOHMMAHHE COJACpKaHHA TEKCTOB,
HEJIOCTATOYHOE 3HAHHWE TEOPETHUYECKHX JUCIUIUINH 10
CHENUAITLHOCTH; €T0 PeYb U300MITyeT rpaMMaTHIeCKUMH
U JIEKCHYeCKUMH OImuOkaMu (5-7 MOJNHBIX OIKOOK, B
TOM 4YHCl€ BEOyIHMX K HCK&KCHHIO  CMBICIA

«YAOBJECTBOPUTECJIBHO» CTaBHUTCA, €CIIH

BBICKA3bIBAHU).

41-60

9-12
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Hey/10BJe- OLeHKa «HeyJIOBJIETBOPHTEJIbHO» cTaBuTCs, eciu | 21-40 5-8
TBOPHUTEJILHO | CTYJICHT  OOHAapy)XMBAaeT  HENOHMMAaHHE  TEKCTOB,
HPEUI0KEHHBIX JUIsIaHaIn3a, JOMyCKaeT rpyobie OMUOKH
B YCTHOH peuH, BEOyIIME K HCKKCHUIO CMBbICTIA
BBICKA3bIBaHNUS, HE BJIaJICCT HAaBBIKAMH
JIMHTBOCTUJIMCTHYECKOTO aHANN3a TEKCTa M HaBBIKAMHU
pedepupoBaHusl.
HeoOX0IUMO CrymeHT He MOXeT J1ath orTBeT Ha Bompockl | 0-20 0-4
NOBTOPHOE 9K3aMCHAIIMOHHOTO  OwWiieTa, HE BJaJeeT HaBbIKAMH
n3ydyeHue JIMHTBOCTHIIMCTHYECKOTO aHAIN3a TEKCTa M HAaBBIKAMHU

pedepupoBaHHUs.
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