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1. Tlepeuyenn KoMmeTeHIMIi, KOTOPBIMH A0JKHBI OBJIAETH 00Y4AIOLIHECs B Pe3y/IbTaTe
0CBOEeHMsI 00pa30BaTeJIbHOI MPOrpaMMbl

Koa u HauMeHoBaHHe KOMIIETeHIIHH

Jranbl GopMHUPOBAHUSA

CIIK-2 — cnocoOeH OCyIIECTBIATh MPAKTHUECKYIO MAEATENbHOCTb,
CBSI3aHHYIO C MCIIOJb30BAaHUEM 3HAHMK MYMEHHI B 00JaCTH U3yUYCHHUS
MHOCTPAHHBIX SI3bIKOB U KYJIbTYD.
CIIK-2.1. BnaneeTr 3HaHUSIMH O SI3bIKOBOM CTPOE B LIEJIOM U OTJIEIbHBIX|
SI3BIKOBBIX YPOBHSX, O (POHETHUECKOW CUCTEME, TPaMMaTH4YECKOM CTpPOE,

CIIOBAPDHOM  COCTaBE, CTHJIMCTUYECKHMX OCOOCHHOCTSIX H3yYaeMBIX|
SI3BIKOB.
CIIK-2.2. IlpumeHsieT pas3iIuuyHblE JUCKYPCUBHBIE CTpaTeruu,

COOTBETCTBYIOLIME KOHKPETHBIM CHUTyalMsIM HPOQecCHOHATBHOIO
OOIIEHUS IS PElICHUs 3a]a4 MEXJIUYHOCTHOTO U MEXKKYJIbTYPHOTO

B3aHMOHCﬁCTBHH

1. PabGota Ha y4eOHBIX
3aHSTHSIX

2. CamocTosTenpHas
paborta

2. OnmucaHmue Moka3arteseil OEeHUBAHUS KOMIETEHIMIi, a TAK/Ke KA OLeHHBAHUS

2.1. Onucanue nmoxkasareJsieii 1 KpuTepHeB OIeHNBAHUS KOMIETeH NI

OuenuB | YpoBeHb Jrtan Onucanue noka3sartesei Kpurepun Ixana
aemble chopmupoBa | popmMupoBaHus OLCHMBAHUSA | OLIEHMBA
KOMIIETE | HHOCTH HUSA
HIIMH
CIIK-2 [ToporoBsrii 1. Pabora Ha yueOHBIX]3HATH: SI3BIKOBBIE vBemonaenne  |[IIkana
BaHSATHIX KyJIbTYpHbIE HOPMBI PEYEBOTOTECTOB, TOKJIAI,|0LCHUBAHUS
2. CamocrosTensHasio0MeHNS; HaIMOHaJIbHO-pedeparT, TecTa
pabota KyJIbTYpHbIE CTEpeOTUIIbI cTpaHnpeseHTanus  [Ikana
M3y4aeMoOTo SI3bIKA; S3BIKOBBIC OIICHUBAHUS
U CTpAaHOBEIUECKHE peasny; InoxJazna
YMeTb: omnpenensaT posib H [xana
OCHOBHBIE 0Cc00EHHOCTH OLICHUBAaHHUS
MEXKKYJIBTYpHOTO Janora, pedepara
WACHTU(QHUIIMPOBATE  YCIIOBHS 1kana
BO3HUKHOBEHHUS OLICHUBAaHHUS
MEKKYJIBTYPHBIX Mpe3eHTaIH
KOMMYHHKATHBHBIX 17§
KOH(JIMKTOB W NPEA0TBPAILATh [kana
W/WIK pa3pearh ux OLICHUBaHHUS
MPaKTUIECK
ot
MOJArOTOBKH




IIponsunyTsiii|l. PaboTta Ha yueOHbIX| Biragernb: cuctemoit Brimonnenune |[IIkana
BaHATHUIX MpeICTaBICHUH O TeCTOB, JOKJIA/, OLIEHUBAHU
2. CamocrosTenbHas| HAIMOHATHHO-KYJIBTYpHOU  |pedepar, TecTa
pabota cneuuuke cTpaH npesentanus  [kama

1. M3y9aeMOT0 SI3bIKA; TBopueckass  |OIEHUBAHHA
CHCTEeMOM IpeacTaBiaeHuit  [paboTa moKJIaia
00 ucropuu, reorpapum, [IpaxTnuaeckas [[Ixana
MOJIMTUYECKOM yCTPOMCTBE, | MIOATOTOBKA  |OLIEHUBAHUS
KyJbType, TPAAUIUIX CTPaH pedepara
M3Y4aeMoro SI3bIKa; [Ixana
MpreMaMHy MCTIOIb30BaHUS OLICHUBAHUS
JUHTBOCTPAaHOBETIECKON Mpe3eHTann
nH(pOpPMAIH B 00yIeHUH 151
WHOCTPAHHBIM SI3BIKaM. [kana
OLICHUBAHUS
TBOPUYECKOI
Pa0OTHI
[xana
OIICHUBAaHU
o
MpaKkTu4ec
KO
MTOITOTOBK
u

2.2. llIkanapl oeHMBAHUSA KOMIIETEH M I

YpoBeHb ChOPMUPOBAHHOCTH KOMIIETEHIIUH

Ixana oneHuBaHuA

IIponBUHYTHIN YPOBEHb

Kowmmerenmus chopmupoBaHa MOIHOCTHIO, OakaiaBp
BJIag€e€CT 0a30BLEIMH 3HAHUAMHN )51 METOJaMHN
OCYLIECTBJICHUSI  NPAKTUYECKOM  JIESATENIBHOCTH  TIO
M30paHHOMY HaIPaBJICHUIO.

81-100 «oTauyHOo»

CdopmupoBanbsl 0a30Bble CTPYKTYphI 3HaHUH, OakanaBp
BJa/eeT OOIMMMHU TMOJIOKEHUSIMA TEOPUHU W HMEET
NepPBOHAYAJIbHBIN OMBIT PEIICHUs MPAKTHUECKUX 3a7a4

61-80 «xopormio»

IloporoBblii ypoBeHb

CdopmupoBanbl 0a30Bble CTPYKTYpbl 3HAHUMH, UMEETCS
HEKOTOPBI ONBIT MX HNPUMEHEHHs, HO JOMYCKaIOTCS
OIMOKH MTPH PEIICHUN TPAKTUIECKUX 33124

41-60 «yHOBIETBOPUTEIHEHOY

bakanaBp  umeer  cmaboe  mpencTaBIeHHE O
npoeCCHOHANIBHBIX 3aj[a4ax, JOMyCKaeT OIMMOKH, HE
MO3BOJISIIOIINE €My MPUCTYHUTh K MPAKTUUECKOU
NEeSTETbHOCTH

0-40 «HEYIOBIETBOPHUTEIHLHOY

OuenuBaemsbie YpoBeHb c(hopMHPOBAHHOCTH
KOMITEeTEHIIUH

Ikana oueHUBAHUA




CIIK-2

Iloporoshslii 0-40 «HEYIOBIETBOPUTEIILHOY;
41-60 «yOBIETBOPUTEIHEHON;
IIpoaBuHYTHII 61-80 «xoporio»

81-100 «oTauyHO»




3. TunoBble 3aJaHUS WJIH HHbIE MaTepuaJibl, HGOﬁXOZ[I/IMLIe AJIS OCHKHA PE3yJbTaTOB 0CBOCHUSA
nporpaMmbl THCHUIIJIMHBI

MUWHUCTEPCTBO ITPOCBEILEHU I POCCUMCKOM ®EJEPAIIN
denepanbHOE rOCyIapCTBEHHOE OI0HKETHOE 00pa30BaTeIbHOE YUPEKIEHHE BBICIIIETO 00pa30BaHuUs
«'OCYJIAPCTBEHHBII YHUBEPCUTET NPOCBEIIEHUS»
(TOCYJAPCTBEHHBIN YHUBEPCHUTET ITPOCBEIIIEHUS)
®dakynbTET pOMaHO-TEPMAHCKHX SI3bIKOB

Kadenpa anrnuiickoii ¢hunonorun
TeMbl 10KIa10B 0 qUcHUNINHEe « UHTEepIpeTaIUsi TEKCTA»

OueHuBaeMble KOMIETEHIIHH:

CIIK-2.1. Bnaneer 3HaHUSIMH O SI3BIKOBOM CTPOE€ B II€JIOM M OTJEIBHBIX S3BIKOBBIX YPOBHSX, O
(doHeTHYECKO CcHUCTEMe, TpaMMaTHYECKOM CTpPOE, CJIOBapHOM COCTaBe, CTHUJIMCTHYECKUX
0COOEHHOCTSIX U3y4aeMbIX S3BIKOB.

CIIK-2.2. TlpuMeHsieT pa3iu4HbIe TUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOUIME KOHKPETHBIM
CUTyalusIM HpO(l)eCCI/IOHaJH)HOFO O6HICHI/I$I JJIsL peICHUA 3aga4d MEXKJIIMYHOCTHOT'O u
MEKKYJIbTYPHOTO B3aUMOACHCTBHUS

YpoBeHb: TOPOTOBBIH / TPOABHUHYTHII

TekcT kak KOMMYHUKAaTUBHAs €UHULIA.

Hayunoe nacnenue B.A. I[Iponma («Mopdonorus ckazkm).
WHTepnperaTuBHbIE CTPATETUU ONMCAaHUS TeKcTa (KoHLenus Y. DKo).
Konuenmus «asyrexkcray A. BexOuiikoi.

Cewmb kputepues TekcTyanbHocTH P.-A. e borpanna u B. [Ipeccnepa.
CBSI3HOCTD U 1IEJIBHOCTD KaK (p)yH/IaMEHTaJIbHbIE KAaTETOPUU TEKCTA.
Kareropus nundopmarusroctu B konuenuuu 1.P. N'anpnepuna.
Kareropus unenumoctu tekcra B konuenuuu M.P. I'anenepuna.
HesepOanbHble cpencTBa nepegaun HHGOPMaLUU B TEKCTE

0. Ilpocmekuus U peTpOCHEKIHs B TEKCTE.

11. MopanbHOCTb KaK KaTeropus Xy/10)KECTBEHHOI'O TEKCTa.

12. MHTepTeKCcTyalbHOCTh KaK KaTeropHst TeKCTa.

13. VHTepTeKCcTyaabHOCTh B JINTEPATYPE MOCTMOIEPHU3MA.

14. Tlapamokcel Xy10)K€CTBEHHOT'O BpPEMEHH

15. Konnenmus «cmeptu aBTopa» Ponana bapra.

16. Teopwus nuanoruzma M. baxTuna

17. «TekcT B TEKCTe» U €ro (PyHKIUH.

18. OcHoBHBIE XapaKTEPUCTHKU TUIIEPTEKCTA.

19. TekcT B KOHTEKCTE COBPEMEHHOM HAYYHOH IapaIurMbl

20. deHOMEH KpeoJIn30BaHHOIO TEKCTA.

21. Peknama Kak KpeoJIM30BaHHBINA TEKCT

22. «ABTOp — TEKCT — YUTATEIb)» — «OCPMYACKUH TPEYTrOJIbHUK» (PUIIOIOTHH

RBoOoooo~Noa~wNE

23. KuHoTeKkcT Kak 0coObIi BH]I TEKCTA

24. «IIpoctpaHcTBO» BpeMeHH B poMane M.Omuca «Ctperna BpeMeHn»
25. TIpuHIUT YUTATENTECKOTO COTBOPUYECTBA B COBPEMEHHOM JIUTEPAType
26. I'unepTeKkcTyanbHbIC XapaKTEPUCTUKNA UHTCPAKTUBHOM IPO3BI

27. Kareropus HHTEPTEKCTYaIbHOCTH B TOCTMOJAEPHUCTCKOM TEKCTE
28. JIurBoCTHIMCTHYECKHE OCOOCHHOCTH THOPHIHOM MPO3HI



Kputepun oneHuBanus J0KjIa1a

Iloka3zaTennb Bauan

Jlokjiay COOTBETCTBYET 3asBJIICHHOM TEME, BBIIOJHEH C | OTJIMYHO 8-10
MPUBJICYEHUEM  JIOCTATOYHOIO KojudecTBa HayuHbix U | 81-100%

MPAKTUYECKHX HCTOYHUKOB IO TeMe, OakajgaBp B COCTOSIHUU

OTBETHUTH Ha BOTIPOCHI 10 TEME JTOKJIA/A.

JIoknax COOTBETCTBYET 3asBIECHHOM TEME, BBIIIOJHEH C | XOPOLIO S-7
MPHUBJICYCHUEM  JIOCTATOYHOIO  KOJM4YeCTBa HayuHbix U | 61-81%

MPAKTUYECKNX MCTOYHUKOB IO TeMe, OakalaBp B COCTOSHUU

OTBETUTh HA BONIPOCHI MO TeME JOKJIana, HO JIOMyCKaeT

HEKOTOPbIE HETOYHOCTHU B OTBETE

JIOKJIa1 B 11€7I0M COOTBETCTBYET 3asiBIICHHON T€ME, BBIIIOJIHEH C | YOBJICTBOPUTEIHHO 2-4
MPHUBJICYCHUEM HECKOJIBKMX HAy4YHbIX M  mnpakTuyeckux | 41-60%

MCTOYHHUKOB IO TeMe, OaKaiaBp B COCTOSIHUM OTBETUTH HA YaCTh

BOIIPOCOB I10 TEME JTOKJIAA.

JloKI1a/1 He COBCEM COOTBETCTBYET 3asiBIICHHOM TeMe, BBINOJIHEH | HeynoBieTBoputenbao | 0-1
C HCIONb30BaHUEM TOJbKO 1 miu 2 ucrouyHukoB, OakamaBp | 0-40%

AO0ITYCKacT OIINOKH IIpyu HU3JI0KCHUH MaTcpuaia, HC B
COCTOAHHUHU OTBCTHUTDH HA BOIIPOCKHI ITO TEMC JOKJIaaad.




MHWHHUCTEPCTBO ITPOCBEILEHU I POCCUMCKOM ®EJEPAITN
denepaibHOE TOCYAAPCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEIKIECHUE BBICIIIETO 00pa30BaHUS
«TOCYJIAPCTBEHHBIN YHUBEPCUTET MPOCBEIEHUST»
(TOCYJAPCTBEHHBIN YHUBEPCHUTET ITPOCBEIIIEHUS)
dakynbTET pOMaHO-TEPMAHCKUX SI3BIKOB

Kadenpa anrmmiickoit ¢hunoaoruu

Tembl npe3eHTaunif1 o TMCHMIIJIMHE ((I/IHTepHpeTaIII/IH TEKCTa»

OuneHnuBaeMble KOMIETEHIIHH:

CIIK-2.1. Bnageer 3HaHUSIMH O SI3BIKOBOM CTpPOE€ B LEJIOM M OTAEIBHBIX S3BIKOBBIX YPOBHSX, O
(doHeTHYECKOH CcHUCTeMe, TpaMMaTHYECKOM CTpPOE, CJIOBAapHOM COCTaBE, CTHJIMCTHYECKUX
0COOEHHOCTSIX U3yYaeMBbIX SI3bIKOB.

CIIK-2.2. TlpuMeHsieT pa3nu4HbIe TUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIONIME KOHKPETHBIM
CUTyalusIM Hqu)eCCI/IOHaJH)HOFO O6HICHI/I$I JJIsL peICHUA 3aga4d MEXKJIIMYHOCTHOT'O u
MEKKYJIbTYPHOTO B3aUMOACHCTBHUS

YpoBeHb: TOPOTOBBIH / TPOABHUHYTHII

IlepeyeHb TeM nMpe3eHTALM A

TexcToBOE IPOCTPAHCTBO U A3BIKOBBIE CPEACTBA €0 PENPE3CHTALIUU.

[Ipo6nema B3aMOCBSI3U BPEMEHU U MPOCTPAHCTBA B XYJJ0KECTBEHHOM TEKCTE.

Kareropus xpoHotorna u ee CTpykTypa.

Mertoanka aHaJIM3a IPOCTPAHCTBEHHBIX OTHOILEHHUH B XyA0KECTBEHHOM TEKCTE.

CtpyKTypHasi OpraHu3anus TeKCTa.

UneHUMOCTb TEKCTa.

O0BbEeMHO-TIParMaTUYECKOE, CTPYKTYPHO-CMBICIIOBOE U KOHTEKCTHO-BapUAaTUBHOE YJICHEHNE

TEKCTa.

CBSI3HOCTD TEKCTA.

9. TekcTooOpa3yroLIKC JOrMKOCEMaHTHYECKHE, TPAMMATHYECKUE U IIParMaTH4ecKue CBsI3H.
KoMMyHMKaTHBHAS OpraHu3anus TeKcTa.

10. [ToHsATHE TEKCTOBOM TOMUHAHTHI U S3bIKOBBIE CPE/ICTBA AKTYaJIN3ALUU CO/IEPKAHHS TEKCTa.

11. SI3pIKOBBIE TPAIULIUU U HOBATOPCTBO.

NoookrwnpE

©

Kpurtepun onieHUBaHNS NPE3CHTALIMA

IToka3arTenn Baaa

[Ipencrasnsiemas nHpopManus CHUCTEMaTU3UPOBAHA, | OTIUYHO 8-10
nocieioBaTeNbHa M JIOTHUecKH cBsizaHa. [Ipobnema packpeita | 81-100%
nmoJHOCTHIO. [IIMpOKO MCIIOIb30BaHBl BO3MOKHOCTH TEXHOJIOTHH
Power Point.

[MpencraBnsemas WHPOpPMAIUS B IIEIOM CHCTEMATH3HPOBAHA, | XOPOIIO 5-7
MocJIeIoBaTeIbHA U JIOTHYECKH CBsi3aHa (BO3MOKHBI HeOobmue | 61-81%
otkioHeHus ). [IpobGiema packpbita. Bo3MOoXHBIHE3HAYNTEIHHBIC
ommOku nipu opopmienuu B Power Point (ue

OoJee IByX).

[IpencraBisiemas HHGOpPMAIHUS B LIEJIOM CUCTEMATU3UPOBAHA, HO | YJIOBJIETBOPUTEIILHO 2-4
HE TOoclefioBaTelibHa M He cBs3aHa Jjoruyecku. [IpoGnema | 41-60%
pacKkpbITa HE MOJIHOCThI0. BO3MOXKHBI OIIMOKK TIpY 0POPMIIEHUN
B Power Point.




[IpencraBnsiemas wHpOpMAIUss HE CUCTEMATU3MpPOBAaHA U HE
COBCEM TociieioBaTenbHa. [Ipobiiema packpbiTa HE MOTHOCTHIO.
BriBonp!l He caenaHbl WM HE 00OCHOBAaHBL. B0O3MOXKHOCTH
TexHosioruy Power Point ucrosp30BaHbl JIMIIE YaCTHYHO.

HEYOBIIETBOPUTEIILHO
0-40%

0-1




MUHUCTEPCTBO MPOCBEIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYAaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET NPOCBELIEHU S
(TOCYJAPCTBEHHBIIA YHUBEPCUTET ITPOCBEIIEHU )

dakynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmmiickoit ¢huinoaoruu

Ilepeuensb Tem pedepatoB no gucunnianHe « MHTEpIpeTanUs TEKCTA»

OueHuBaeMble KOMIIETEHIIHH:

CIIK-2.1. Briageer 3HaHUSIMH O SI3BIKOBOM CTPO€ B IEJIOM U OTAEIBHBIX SI3BIKOBBIX YPOBHSX, O
(boHeTHUYECKOH CHCTEMe, TPaMMAaTHYeCKOM CTpPOe, CIIOBapPHOM COCTaBE, CTHIMCTHYCCKHX
0COOEHHOCTSIX U3yYaeMBbIX S3bIKOB.

CIIK-2.2. IlpuMeHsieT pa3iuyuHble JUCKYPCHBHBIC CTPAaTErHMH, COOTBETCTBYIOLINE KOHKPETHBIM
CUTyalusIM HpO(l)eCCI/IOHaJH)HOFO O6HICHI/I$I JJIsL peICHUA 3aga4d MEXKJIIMYHOCTHOT'O u
MEXKYJIbTYPHOT'O B3aMMOACHCTBUS

Yposenb: [Toporoseiii / [TpoaBuHyTHII

TekcT B IMHIBUCTUKE U TEKCT B CEMHOTHKE.

Konnenmusa tekcra Y. Oko.

UYenoBeK 1 TEKCT: aHTPOIOIEHTPUUECKUI TTOIXO0/1 K TEKCTY.
Oco0eHHOCTH TICUXOJIIMHIBUCTHUECKOTO aHAIIN3a TEKCTA.
[TocTcTpyKTYypanucTcKas peBOIIOLUS U TEKCT.

CeMb KpUTEPHUEB TEKCTYAJIBHOCTH.

Bunap! koresun.

Kore3us u KOrepeHTHOCTb: FepPMEHEBTUYECKUAN KPYT.

Kareropun texcra B konuenuuu U.P. ['anbnepuna.

0. HoBele kaTeropuu TeKcra.

11. IlpuHIMIBI TUIOJIOTH3ALUU TEKCTOB.

12. OcoOeHHOCTH KPEOIM30BAHHBIX TEKCTOB (Ha MIPUMeEpPe PEKIIaMBbI).
13. Tunonorus TekctoB npo¢. bensHuna.

14. KuHoTekcT Kak 0COOBIN BHI TEKCTA

15. CemaHTHUYECKOE MPOCTPAHCTBO XYA0KECTBEHHOT'O TEKCTA.

16. ®yHKIMYU Xy10)KECTBEHHOTO TEKCTA.

17. XynoxecTBEeHHOE MPOCTPAHCTBO U XYI0KECTBEHHOE BpeMsi. XPOHOTOII
18. JIMHrBOCTUIIMCTUYECKUI aHATTN3 TEKCTA.

BOoo~Nog~WNE

Pedepar — kparkas 3anuce UIaed, COACPKALIUXCSA B OJHOM WIH HECKOJIBKUX MCTOYHHUKAX,
KOoTopasi TpeOyeT YMEHHUs COIOCTaBJIATh M AHAJIU3UPOBATH pa3jMyYHble TOYKU 3peHus. Pedepar
NpeacTaBiIsieT coOoi onHy U3 (opM HMHTepIpeTalMd HCXOJHOTO TEKCTa WJIM HECKOJIBKHUX
HCTOYHUKOB, TIOATOMY pedepaT, B OTIMUME OT KOHCIIEKTA, SBISETCS HOBBIM, aBTOPCKUM TEKCTOM.
HoBu3Ha B JaHHOM ciTydae 1mojipasyMeBaeT HOBOE M3JI0KEHHE, CUCTEMAaTU3aIlI0 MaTepuaa, 0co0yro
aBTOPCKYIO IMO3UIIMIO IIPU COMOCTABIEHUH Pa3IMUHbIX ToUeK 3peHus. PedepupoBanue npenmnonaraet
U3JI0KEHHE KaKOoro-mbo BOMpOca Ha OCHOBE KiaccHU(HKaIMM, 000OIIeHUs, aHAIW3a U CHHTE3a
OJIHOTO MJIM HECKOJIBKMX UCTOYHHUKOB.

TpeOoBanus kK HanucaHuIo pedepara:

O6wvem pedepara — 10 — 12 crtp. medatHoro Ttekcra. PedepaT momkeH coaepkars:
00OCHOBaHHE BBIOOpA TEMBI; YKa3aHUS Ha TpeIMeET, OOBEKT M3ydaeMOW TEeMbI; LeNb paboThl U
3aJ]auu; U3JI0KEHHE MaTepuana, paCKpbIBAIOIIETO LEeNb U 33/1a4H; BEIBOIBI; INTEPATYpa.
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Pedepar ouenuBaercs, HCX0As U3 CJEAYIONUX KPUTEPHUEB:

Kpurepuu

Tlokazarenu

basnsl

1.HoBu3Ha
pedepupoBaHHOTO
TEeKCTa

- aKTYyaJbHOCTb MPOOJEMBI U TEMBI;
- HOBU3HA M CAMOCTOSITEIIHOCTH B
MMOCTaHOBKE poOJIEMBI, B
(GOopMyJIHUpOBAaHMHM  HOBOTO  aCIEKTa
BBIOpPAHHOM JUTsI aHaIu3a MPOOJIeMBI;

- Haluyue aBTOPCKOM  ITO3UIIMH,
CaMOCTOATEIBHOCTD CYKICHUMN.

20%

MaKCHUMAJIBbHO

3 oaa
MAaKCHUMAaJIbHO

2. CrerneHn
PacKpBITUS
CYILIHOCTH
poOIIeMBI

- COOTBETCTBHUE IlJIaHa TeMme pedepara;
- COOTBETCTBHE COJICP)KAHUSA TeMe M
TJIaHy pedepara;
- MOJHOTAa M TiayOWHA pPacKPBITHS
OCHOBHBIX MMOHATHI MPOOJIEMBI;
- 000CHOBAHHOCTH CITOCOOOB M METOI0B
padoThI c MaTepUaJIOM;
- ymeHue paboTaTh C JUTEPATYPOH,
CHUCTEMAaTHU3UPOBAThH u
CTPYKTYypHUPOBAThH MaTepHUar;
- yMeHue 00001aTh, CONOCTaBIATh
pa3NUYHBIE  TOYKH  3PCHHS 1o
paccMaTpuBacMoOMy BOIIPOCY,
apryMEHTHPOBATH OCHOBHEIE
IMOJI0KEHUS U BBIBOJIBI.

20%
MaKCUMaJIbHO

3 Oajuta
MAaKCHUMAaJIbHO

3. OG0CHOBaHHOCTH
BBIOOPA HCTOYHUKOB

- Kpyr, TIIOJIHOTa HCIIOJb30BAHUS
JTUTEPATYPHBIX HMCTOYHHUKOB o
npobieme;

- IpUBJIEYEHHE HOBEHIIMX pPaboOT Mo
npobieme (KypHaJbHbIE ITyOJIMKaluy,
MaTepHaibl COOPHUKOB HAYYHBIX
TPYZOB U T.J.).

20%

MaKCHUMAJIBbHO

3 Oaa
MaKCHUMaJIBHO

4. Cobmoenue
TpeOoBaHUM K
0(OpMIICHUIO

- IpaBWJIbHOE O()OPMIIEHUE CCHUIOK Ha
UCTIOIB3YEMYIO JUTEPATYPY;
- TPAMOTHOCTbD H KYJIbTYPa U3JI0KEHHS;
- BIQJEHHE  TEPMHHOJOTHEH W
MOHSATHHHBIM aIllapaToM MpoOIeMBI;

- coOmroeHue TpeboBaHUH K 00BeMy
pedepara;

- KyJbTypa opopmiIeHUS: BbIIEICHHUE
a03ares.

20%

MaKCHUMAJIBbHO

3 oaia
MaKCUMaJIBHO

5. I'paMoTHOCTB

- orcytcTtBUe opdorpadpudyeckux u
CUHTAKCHUYECKHUX o1I1OOoK,
CTHJINCTUYECKHIX MOTPEIIHOCTEH;
- OTCYTCTBHE OIIEYaTOK, COKpAIEHUI
CIIOB, KpoMme OOIIECTTPUHATHIX;
- HAy4YHBI CTUJIb W3JIOKEHUS.

20%
MaKCHMaJIbHO

3 oaya
MaKCHUMAJIBbHO
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MUHUCTEPCTBO MPOCBEIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYAaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET NPOCBELIEHU S
(TOCYJAPCTBEHHBIIA YHUBEPCUTET ITPOCBEIIEHU )

CDaKYJ'IBTeT POMAHO-TCPMAHCKHUX A3BIKOB

Kadenpa anrnuiickoii hunonorun

Hepeqenb TEKCTOB J1JIdA TBOp‘lGCKOﬁ paﬁoTbI mo JTMCHMIIJIMHE
«I/IHTepnpeTaunﬂ TEKCTa»

OueHnBaeMble KOMIIETEHIHHU:

CIIK-2. CriocoOeH OCYIIECTBIISATh MPAKTUYECKYIO JEATCIBHOCTD, CBA3AHHYIO C HCIOJIb30BaHHEM
3HAaHWUW U YMEHUH B 00JIaCTU W3Y4YEHHSI HHOCTPAHHBIX SI3bIKOB U KYJIBTYP.

CIIK-2.1. Biageer 3HaHUSIMHU O SI3BIKOBOM CTPO€ B IEJIOM M OTAEIBHBIX S3BIKOBBIX YPOBHSX, O
(doHeTHUECKOH CHCTeMe, TIPaMMaTHYeCKOM CTpPOE, CIIOBapHOM COCTaBe, CTHIIMCTHYECKUX
0COOEHHOCTSIX U3yUaeMBbIX SI3BIKOB.

CIIK-2.2. TlpuMeHsieT pa3iu4HbIe TUCKYPCHUBHBIE CTPATETHH, COOTBETCTBYIOUIME KOHKPETHBIM
CUTyalusIM HpO(l)eCCI/IOHaJH)HOFO O6HICHI/I$I JIJIsL peICHUA 3aga4d MEXKJIIMYHOCTHOT'O u
MEXKYJIBTYPHOT'O B3aMMOACHCTBUS

Yposenb: [Toporoseiii / [TpoaBuHyTHII

E. Hemingway. Hills like White Elephants.

K. Mansfield. Miss Brill.

J. Fowles. The French Lieutenant’s Woman (Chapter 13).
K. Vonnegut. Cat’s Cradle (pp 5-7).

J. Joyce. Ulysses (extract).

K. Brush. Football Girl.

B. Obama. Inauguration speech.

Nooas~whE

IIIxaJja oeHUBAHUA TBOPYECKOI PadoThI

bamnel IToka3aTenan

16-20 CTyneHT TpaMOTHO ONpEeNsieT )KaHPOBO-CTUIIMCTUYECKYIO PUHAIIEKHOCTh
U CTPYKTYPHYIO KOMIIO3ULIMIO TEKCTA; YMEET HAXOJUTh HY KHbIE (DaKThl; JieJaeT
JIOTHYHBIE W apTyMEHTHPOBAHHBIC BBIBOJBI, IOATBEPKIAs UX MPUMEPAMH H3
TEKCTa; OOHapyXHBaeT  MpPAaBUIbHOE  HCIOJB30BAaHHE  JIEKCHUYECKHX,
rpaMMaTHYECKHUX M CTHJIMCTHYECKUX HOPM M3Y4aeMOro SI3bIKA.

11-15 JIMHTBOCTWIIMCTUYECKUI aHalu3 TEKCTa COJAEPXKAaTebHO  KOPPEKTEH, HO
JOITYCKAIOTCS HETOYHOCTH B apTyMEHTHPOBAHHUH U B TIPUMEPaX U3 TEKCTOB,
JOMYCKAlOTCAd ~ €AWHWYHBIE OIMMOKM B  JIGKCHKE WIM TpaMMaTHKe,
HE3HAYMTENBHO BIHSIOMIMX HA CMBICIIOBOE COJIEpPIKaHUE.

6-10 CTYICHT OOHapyXHBaeT HEJOCTATOYHOE MOHUMAHHE COJIEPKAHUS TEKCTa, €ro
aHaJIM3 H300MWIyeT TIpaMMaTUYECKUMH M JEeKCHYeCKMMH ommOkamu (5-7
MIOJIHBIX OIIMOOK, B TOM YHCJIE BEAYIINX K MCKQKEHUIO CMbICTIA.

0-5 CTYJEHT OOHapy>KMBAaeT HEMOHUMaHUE TEKCTa, MPEAJI0KEHHOr0 JUIsl aHaJIn3a,
JIOMyCKaeT rpyOble OIIMOKHU, BEAyNIMe K HCKaKEHUIO CMBICTIA, HE BIAJEeT
HaBBIKAMH JIMHTBOCTUJIUCTUYECKOTO aHAJIM3a TEKCTA.

12



MUHUCTEPCTBO ITPOCBEILEHUSI POCCUNCKON ®EJEPALINN
denepanbHOE TOCYIAPCTBEHHOE OI0DKETHOE 00pa30BaTeIbHOE YUPEXKICHHE BBICIIIETO 00pa30BaHuUs
«'OCYJIAPCTBEHHbBI YHUBEPCUTET IPOCBEIEHUSI»
(TOCYJIAPCTBEHHBIIA YHUBEPCUTET ITPOCBEIIEHU )

dakynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TecT 0 JUCHHUILIMHE «I/IHTepnpeTaum{ TEKCTa»

OuennBaeMble KOMIIETEHIIHH:
CIIK-2. Cnoco0eH OCyIIecTBIATh MPAKTUYECKYIO IEATEIbHOCTh, CBS3aHHYIO C HCIIOJIb30BAHUEM
3HAHUN U YMEHUH B 00JIACTU M3YYEHHSI HHOCTPAHHBIX SI3bIKOB U KYJIBTYD.

Yposenb: [Toporossiii / [IpoaBuHyTHII

TEST 1

You are going to read five reviews of books on language written by the same author. For
guestions 1-15, choose the review (A-E). The reviews may be chosen more than once.

Which book:
encourages people to discuss communication differences _ 1
claims people use different methods to achieve the same goals 2
says one party has high expectations of the other _ 3
offers skills that may transfer to another area of your life __ 4
claims we misread the motivation for certain types of talk _ 5
6
suggests we use language for different purposes 7
claims one way of communicating is no better than another __ 8
says one person feels in a weaker position 9 10
suggests alternative methods should be used for communication 1
uses personal insights from the author's own life 12
offers a plan for improvement _ 13
regrets what gets missed because of bad communication _ 14
suggests our communication methods can have an impact on our success _ 15
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A You just don’t understand

Why is it that some women and men seem to talk at cross purposes? Why do so many women feel
that men don’t tell them anything but just lecture and criticise? Why do so many men feel that women
nag them and never get to the point? In this pioneering book Deborah Tannen shows us how women
and men talk in different ways, for profoundly different reasons. Some have claimed that
conversations are the forum of male power games, but the author suggests that jockeying for attention
is not the whole story and that even when domination is the result, it is not always the intention. She
shows how many frictions may arise because girls and boys grow up in essentially different cultures.
Where women use language to seek confirmation, make connections and reinforce intimacies, men
use it to protect their independence and negotiate status. The result is that conversation becomes a
cross-cultural communication, fraught with genuine confusion.

B You’re wearing that!

Mothers and daughters often misunderstand each other as they struggle to find the right balance
between closeness and independence. They both want to be seen for who they really are, but tend to
see the other as falling short of who she should be. Each overestimates the other’s power and
underestimates her own and Deborah Tannen examines every aspect of this complex dynamic. With
groundbreaking insights, pitch-perfect dialogues, and deeply moving memories of her own mother,
Tannen untangles the knots daughters and mothers can get tied up in. | have had a very difficult
relationship with my mother. | perceived her as very controlling — now | am beginning to see that it
was maybe her way of showing that she cared. Most of all though, I have had severe communication
problems with my younger daughter and this book was like someone switching a light on in my head.
Everything she said rang true!! It is already beginning to transform my communication skills in
relation to both the “difficult’ women in my life.

C 1 only say this because I love you

In this outstanding book, conversational analyst Deborah Tannen captures the verbal essences of how
to improve our family relationships. The book deals with situations which range from being praised
for some menial accomplishment to ‘I care, therefore I criticise’ (usually from Mum) to sarcasm
(usually from a spouse or teenager, suggesting you must be an idiot).The book addresses how to
improve both your speech and your listening. On the listening side, you are encouraged to focus on
the underlying message and to find the most positive one. Where you could hear criticism, focus on
the fact that the other person is expressing caring. But you should confront direct criticism because
there is usually another motive at work. Get it out in the open. The ventilation will improve the
relationship. On the speaking side, you are encouraged to avoid sarcasm or getting the other person
to think exactly like you do (especially if they are a different sex and much older or younger). After
you have finished enjoying this set of methods for avoiding and mitigating those painful moments, |
suggest that you think about where you could do the same things at work and with friends.

D The argument culture

Deborah Tannen is an expert on miscommunication. In The Argument Culture she posits that
misunderstanding is endemic in our culture because we tend to believe that the best way to a common
goal is by thrashing out all our differences as loudly as possible along the way. Thus we are treated
to a whole array of confrontational public forums, from partisan politics to media circuses, all based
on a metaphor of war. What gets lost in all the shouting, Tannen says, is thoughtful debate and real
understanding. Perhaps it's time to consider other methods of communication, she suggests. In
addition to outlining what she considers the worst excesses of our argument culture, she discusses the
different ways in which young boys and girls express disagreement or aggression. Finally, she offers
a survey of other, mostly non-Western ways of dealing with conflict, including the use of
intermediaries and rituals. After reading The Argument Culture you may never again be able to view
the evening news in the same way.
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E Talking from9to 5

Deborah Tannen looks at the role played by talk 'from 9 to 5', focusing in particular on the differing
conversational rituals that typify men and women. Those common among men involve opposition
such as banter, joking and playful put-downs; common among women are ways of maintaining the
appearance of equality, avoiding boasting and downplaying authority. Arguing that no one style is
superior, Tannen shows that when conventions are taken literally, there are negative results for both
sides. She illuminates the different ways men and women make decisions, ask for information and
delegate. Then she shows how these styles affect how we are judged in the workplace. Talking from
9to 5 is a brilliantly incisive book that offers powerful new ways of understanding what's really going
on at work. I have read widely on the differences between men and women, but this gets right to the
heart of the differences and provides clear, simple strategies for women to stop being put down by
men and to develop their careers without having to become pseudo men.

OTBETHI: 1.A,2.D,3.B,4.C,5.C,6.B,7.A,8D,9.A, 10.E, 11.D,12.B, 13.C, 14.D, 15. E

TecThl oLleHNBaIOTCS U3 pacueTa 15 0amwioB, Kax/ablil MpaBUIbHBINA OTBET OlLlEHUBaeTcs B 1 Gai.
[IIxama COOTBETCTBHUS PSUTHHTOBBIX OLIEHOK MATHOALTBHBIM orieHKam: 100 — 81- «otiuuno» (5); 80
— 61 - «xopomo» (4); 60 — 41 - «ynoBnerBoputensHOY (3); 40 — 21 - «HEYIOBIETBOPUTETHHO) (2),
20 -0 - «HE0OX0aMMO TOBTOPHOE H3YUCHHE).

[IIxana oneHNBaHUA TECTA

Basbl Kpurepuu oneHnBanus

8-10 80-100% mpaBHIILHBIX OTBETOB
5-7 50-70% mpaBUIbHBIX OTBETOB
2-4 20-40% nipaBUIILHBIX OTBETOB
0-1 0-1% npaBUIIbHBIX OTBETOB
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MUHUCTEPCTBO MPOCBEIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESIKICHUE BBICIIIETO 00pa30BaHHUs
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET NPOCBELIEHU S
(TOCYJIAPCTBEHHBIIA YHUBEPCUTET ITPOCBEIIEHU )

CDaKYJ'IBTeT POMAHO-TCPMAHCKHUX A3BIKOB

Kadenpa anrnuiickoii ¢hmnonorun

3apanus AJ1s1 NPAKTUYECKOH MOATOTOBKH IO JUCIIHIJIMHE
«/HTepnipeTanus TeKCTa»

OuennBaeMble KOMIETEHINU:

CIIK-2. Croco0eH OCyIIeCTBIATh MPAKTUYECKYIO JEATEIbHOCTh, CBI3aHHYIO C HCIIOJIb30BAHUEM
3HAHUI U yMEHUI B 00J1aCTH U3yUYCHHSI MHOCTPAHHBIX SI3BIKOB M KYJIBTYP.

CIIK-2.1. Bnaneer 3HaHUSIMH O S3BIKOBOM CTPOE€ B IIEJIOM M OTIENBHBIX SI3BIKOBBIX YPOBHSX, O
(dOHETHYECKOW cHCTeMe, TIpPaMMaTHUYECKOM CTpPOE, CIIOBAPHOM COCTaBE, CTHUJIMCTHYECKUX
0COOEHHOCTSIX U3y4aeMbIX S3BIKOB.

CIIK-2.2. TlpumeHsieT pa3juyHbIe TUCKYPCHBHBIC CTPATETHH, COOTBETCTBYIOIINE KOHKPETHBIM
CUTyalusIM Hqu)eCCI/IOHaJH)HOFO O6HI€HI/I$I JJIsL peICHUA 3aga4d MEXKJIIMYHOCTHOT'O u
MEXKYJIBTYPHOTO B3aUMOJICHCTBUS

Yposenb: [Toporossiii / [TpoaBuHyTHII

Read the text and answer the questions that follow
MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)

Thomas Gradgrind, sir. A man of realities. A man of fact and calculations. A man who proceeds upon the
principle that two and two are four, and nothing over, and who is not to be talked into allowing for anything
over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind. With a rule and a pair of scales,
and the multiplication table always in his pocket, sir, ready to weigh and measure any parcel of human
nature, and tell you exactly what it comes to. It is a mere question of figures, a case simple arithmetic.
You might hope to get some other nonsensical belief into the head of George Gradgrind, or Augustus
Gradgrind or John Gradgrind, or Joseph Gradgrind (all suppositions, no existent persons), but into the
head of Thomas Gradgrind — no sir!

In such terms Mr Gradgrind always mentally introduced himself, whether to his private circle of
acquaintance, or to the public in general. In such terms, no doubt, substituting the words ‘boys and girls’,
for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little pitchers before him, who were
to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a kind of
cannon loaded to the muzzle with facts, and prepared to blow them clean out of the regions of childhood
at one discharge. He seemed a galvanizing apparatus, too, charged with a grim mechanical substitute for
the tender young imaginations that were to be stormed away.

‘Girl number twenty,’ said Mr Gradgrind, squarely pointing with his square forefinger, ‘I don’t know
that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,’ said Mr Gradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with another curtsey.

‘Then he has no business to do it,” said Mr Gradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let me see.
What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

Mr Gradgrind frowned, and waved off the objectionable calling with his hand.
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‘We don’t want to know anything about that, here. You mustn’t tell us about that, here. Your father
breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

‘You mustn’t tell us about the ring, here. Very well, then describe your father as a horsebreaker. He
doctors sick horses, I dare say?’

‘Oh yes, sir.’

“Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your definition of a
horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said Mr Gradgrind, for the general behoof of all the
little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest of animals!
Some boy’s definition of a horse. Bitzer, yours.’

‘Quadruped. Graminivorous. Forty teeth, namely twenty-four grinders, four eye-teeth, and twelve
incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but requiring to be
shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said Mr Gradgrind. ‘Y ou know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she had
blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce Mr Gradgrind’s philosophy
that education should be based solely on facts?

3. Focus on Mr Gradgrind.

e Find examples of personification, metaphor and simile in the description of Mr Gradgrind.
Are the terms of comparison conventional or original? What effect do they have on the
description?

e What exaggerated details make the description of Mr Gradgrind caricatural? Which
geometrical shape is associated with the physical description of Mr Gradgrind? Which
personality traits does this shape convey?

e What other details in the physical description provide clues about Mr Gradgrind’s
personality?

e Repetition of words and sentence structures is a stylistic feature of the passage. Find some
examples. What aspect of Mr Gradgrind’s is underlined through the use of repetition?

e The verb ‘to grind’ means ‘to crush between two hard surfaces or with a machine’. In what
sense does the name Gradgrind give us some clues about the character’s personality?

4. ldentify the metaphor used for schoolchildren in the last paragraph of Chapter I. What idea of
education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been taught to
think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled with pre-packed

knowledge?
Ixana oneHUBaHUS MPAKTUYECKOI MOATOTOBKHU
Banibl Kpurepun oneHnBanus
16-20 CTygeHT TIpaMOTHO OIpeAeNseT >KaHPOBO-CTUIMCTHUECKYIO IPUHAIJICKHOCTh U

CTPYKTYPHYIO KOMIIO3HMIIMIO TEKCTa, YMEEeT HaxOJHTh HYXHbIe (akThl, jgenaer
JIOTUYHBIC U apryMEHTUPOBAHHBIC BBIBOJBI, IOATBEPkKIAAad UX MNPpHUMEPAMU U3 TCKCTA,
06Hapy>KI/IBa€T MpaBUJIIBHOC HCIOJb30BAHUC JICKCUYCCKUX, TIpPaMMAaTU4YCCKUX H
CTHWJIMCTUYCCKUX HOPM HU3YYACMOI'0 SA3bIKA.

11-15 JIMHIBOCTWJINCTUYECKUIM aHAIu3 TEKCTa COAEPKATEIbHO  KOPPEKTEH, HO
JIOITYCKaI0TC HETOYHOCTH B apI'YMEHTUPOBAHUM U B IPUMEPAX U3 TEKCTOB,
OOIIyCKAarTCAd CANMHUYHBIC OIIMOKH B JIEKCHUKE WM rpaMMaTUKE, HE3HAYUTCIbHO
BJIMAOIINX HAa CMBICJIIOBOC COJACPKAHUC.
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6-10 CTYIEHT OOHapyXMBaeT HEAOCTATOYHOE TTOHUMAaHHE CONEP)KaHUs TEKCTa, ero aHallu3
M300MITyeT TPaMMAaTUYECKUMU M JICKCHYSCKUMU omrOKkamu (5-7 TMOJHBIX OIIMOOK, B
TOM YHUCJIe BEAYIINX K NCKQKEHUIO CMBICHA.

0-5 CTYOEHT OOHapy>XMBaeT HEMOHWMAaHWE TEKCTa, NPEUIOKEHHOTO [UIsl aHajw3a,

AO0IIyCKacT rpy6LIe OHH/I6KI/I, BCAYIINEC K UCKAXKXCHUIO CMBICJIA, HC BJIAACCT HaABBIKAMU
JIMHI'BOCTHJIMCTUYCCKOI'O aHaJIn3a TCKCTA.
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4. MeTtoanyeckue MaTepHaJibl, oNpeae/siiolie NPoLeAyPbl OLleHHBAHUS Pe3yJIbTATOB
OCBOEHMSI 00pa30BaTeIbHON MPOrpaMMbl

W3zyuenne mucuuiuinabl « ITHTEpHIpeTanus TEKCTa» IpeayCcMaTpiBaeT cienyromue GOpMbl TEKYIIETo

KOHTPOJISI U IPOMEXKYTOUHOM aTTeCTallMK: 3a4€T B / CEMECTPE.

3aueT npeacTaBiIsieT cOOOM OTBET HAa TEOPETHMUECKUN BONPOC (CTYAEHT JEMOHCTPUPYET 3HAHHE

TEOPETUYECKOTO MaTepHaia 110 JUCIHUIUINHE).

Pacnpenesienune 6aj1/10B 10 BUaAaM pador

Joxian (pedepar) 1o 20 6ayos
[Ipe3enTanms 1o 10 oamnoB
TecTbl 1o 10 6amnos
[IpakTHueckasi moJaroToBKa 1o 20 damwoB
TBopueckas paboTa 10 20 GasoB
3auer 10 20 6amioB

19



MUHUCTEPCTBO MPOCBEIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESIKICHUE BBICIIIETO 00pa30BaHHUs
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET NPOCBELIEHU S
(TOCYJIAPCTBEHHBIIA YHUBEPCUTET ITPOCBEIIEHU )

dakynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrnmiickoit ¢punoaoruu

Hepeqeﬂb BOIIPOCOB HA 3a4€T 110 JUCHUIIJINHE «I/IHTepnpeTaunﬂ TEKCTa»

OuenuBaeMble KOMIETEHIIUH:
CIIK-2. Croco0eH OCYIIECTBIIATh MPAKTHYECKYIO JEATEeIHbHOCTh, CBSI3aHHYIO C MCIOJIb30BAHUEM
3HAaHUI U yMEHUI B 00J1aCTH U3yYCHHUS HHOCTPAHHBIX S3BIKOB M KYJIBTYP.
CIIK-2.1. Bnageer 3HaHUSIMH O SI3BIKOBOM CTPOE€ B LI€JIOM M OTJICNIBHBIX S3BIKOBBIX YPOBHSX, O
dboHeTHueCcKoOil cucTtemMe, TpaMMaTHYECKOM CTpOE, CIIOBAPHOM COCTaBe, CTHJIMCTUYECKUX
0COOEHHOCTSIX U3yYaeMBbIX S3BIKOB.
CIIK-2.2. TlpuMmeHsieT pazNuYHbIE IUCKYPCUBHBIE CTPATETUH, COOTBETCTBYIOIIHME KOHKPETHBIM
CHUTyallsiM  MPO(ECCHOHAILHOTO  OOIIEHHWS [UIS  pelieHHus 3aJad  MEXKIMYHOCTHOTO U
MEXKYJIBTYPHOTO B3aMOJICHCTBHS
Yposenb: [Toporoseiii / [TpoaBuHyTHII

[Tonstue «rekcT». OCHOBHBIE OAXO0/IbI K UCCIIEI0BAHUIO TEKCTA.

[TonsTHe «auckype». JAUCKYpC KaK «TEKCT, IOIPYKEHHBIN B )KU3HbY.

MecTo TMHTBUCTHKH TEKCTa CPEIU IPYTUX T'YMaHUTAPHBIX HAYyK.

TekcT B KOHTEKCTE COBPEMEHHON HAyYHOU MapaurMbl.

OnTONOrMYECKUl cTaryc TeKcTa. TeKcT B IIMPOKOM M Y3KOM ITOHUMaHHH.

«IIpomexxyTouHbie» HOpMbl KOMMYHUKAIUH.

6. Ilonsrue emuHubl TekcTa. CUCTEMa eIUHUI] TEKCTA.

7. TlpvHLUIBI TUIIOJIOTU3ALUHN TEKCTOB.

8. Twunomnorus Xya0XeCTBEHHBIX TEKCTOB.

9. MerTtarekcT U METaTEKCTOBbIE HIIEMEHTHI.

10. I'uneprekcT Kak 0coObIN BT TEKCTA.

11. XapakTepHble 0COOEHHOCTH KPEOJIM30BAHHOTO TEKCTA.

12. TloHsTHE IPECCYNO3HIINN.

13. Buabl npeneieHTHBIX TEKCTOB.

14. Kpurepuu TekcryanbHOCTH B KoHIenuuu P.-A. ne borpanna u B. [Ipeccnepa.

15. Kareropust HHTEpTEKCTYyaTbHOCTH U €€ QYHKIUH.

16. CpenctBa JeKCHYECKON KOTE€3UU.

17. CpencrtBa rpaMMaTHYeCcKOM KOre3uu.

18. Kore3us n KOrepeHTHOCTh Kak ()yHJaMEHTalIbHbIE CBOICTBA TEKCTA. | epMeHEeBTHUECKUI
KpYT.

19. Kareropus undpopmatusHoctu B konuenuuu M.P. ["ansnepuna.

20. Perpocrmieknus U MPOCHEKIIHS B TEKCTE.

arONOE

21. Kareropus uieHUMOocCTH TekcTa B KoHlenuuu U.P. ["anpnepuna.

22. CeMaHTHYECKHE KaTErOPUU TEKCTA.

23. XyI0KeCTBEHHOE TIPOCTPAHCTBO U XYyI0KECTBEHHOE BPEMSI.
24. TloHATHE «XPOHOTOID».

25. Komrmo3unus tekcra.

26. IToBepxHOCTHAs U ITyOMHHAsi CTPYKTYpa TEKCTa.

27. IlpuHUUIBI BBIABH)KEHHS B TEKCTE.

28. CusbHbIE O3UIIMU TEKCTA U UX XapaKTEPUCTUKA.
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29. Tumnonorus noBecTBOBATENECH.
30. Bupasl peun B Xy/105KECTBEHHOM TEKCTE.

[IIxana oneHNBaHUA 3a4Y€TAa

Iloka3zartennb KoimnuecTBo
0a/J10B (BKJIAQA B
peiTHHT)
KomuuectBo 6amoB ot 9 10 20 BBICTaBISETCA, €CIIU CTYICHT: 9-20

e 00Hapy’>XHMBaeT NOHMMAHUE BOIPOCOB;
¢ YMCCT BUACTb MCKIAUCHUIINIMHAPHBIC CBA3U IMTPCAMCETOB;
® BJIaJICCT OCHOBHOW TEPMUHOJIIOTUYECKON 0a30i;
® YMCCT JIOTMYHO BBICTPOUTH CBOM OTBCT,
® U3Jaraer CyTh BOIIPOCOB I'PAMOTHO C TOYKHU 3PEHUS S3bIKOBOW HOPMBI
N MCTaA3bIKa HAYKH,
e 3HAET aBTOPOB-UCCIIEJOBATENEH 110 JAHHOM NPoOJIEME;
e yMeeT JIeNaTh BBIBOJIBI 110 U3JIaraéMOMy MaTepuaiy.
[
KonnyectBo 6aiioB MeHee 8 BBICTABIISIETCS, €CIHM CTYICHT: 0-8
e JIEMOHCTPHUPYET pa3pO3HEHHbIE OECCUCTEMHBIE 3HAHUS;

e Jl0IyCKaeT IpyOble OMMMOKH B ONIPEICIICHUN TTOHATH;

e M3JaracT Marepua HEYBEPEHHO U HEYETKO;

® UCIBITHIBAET CEPbE3HBIC 3aTPYJHEHUS IIPU OTBETE HA BOIPOCHI
3K3aMeHaTopa.

Hrorosas mkaJja oneHNBaHHUS 10 JUCIUIIIHHE
HroroBast olieHKa CKJIabIBAETCS U3 OLICHKH 32 BHITIOJHEHUS BCEX MTPEIYCMOTPEHHBIX B MPOrPaAMME
JUCIUIUTAHBL ()OPM OTEUHOCTH B paMKax TEKYIIEro KOHTPOISA, a TaKKe OIEHKH Ha MPOMEKYTOUHOM
aTTeCTallUH.

Bael, momydeHHbIe CTYICHTOM TI0 TEKYIIeMY OreHka B TPAIUIIMOHHOW CUCTEME
KOHTPOJIIO M MPOMEKYTOYHON aTTecTalluu
41 - 100 3ayreHo
0 -40 He 3aureno
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