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1. Tlepeuenn KoMIeTeHIMIA, KOTOPLIMH A0JKHBI OBJIAETH 00y4aloIuecs B pe3y/ibTare
0CBOeHNsI 00pa30BaTeJIbHOI MPOrpaMMbl

Koa u HauMeHOBaHMe KOMIIETCHIHHA

Artanbl GopMUPOBAHUS

CIIK-2 — crnoco0GeH OCyLIECTBIATh MPAKTHYECKYIO J1EATEIbHOCTD,
CBSI3aHHYIO C HCIIOJIb30BaHWEM 3HAHUN MyMEHUU B 00JIACTH M3yUYCHUS
WHOCTPAHHBIX SI36IKOB U KYJBTYD.
CIIK-2.1. Bnageer 3HaHUSIMU O SI3IKOBOM CTPOE B LIEJIOM U OTJIEIbHBIX
SI3BIKOBBIX YPOBHSX, O (POHETHUECKOU CHUCTEME, TPAMMAaTHUYE€CKOM CTPOE,

CJIIOBAPHOM COCTaB€, CTHJIMCTHMYECKHUX OCOOCHHOCTAX H3y4aeMbIX
SI3bIKOB.
CIIK-2.2. IlpumeHsieT pa3nu4yHbBIE JHUCKYPCUBHBIE CTpaTeruw,

COOTBCTCTBYIOIIME KOHKPETHBIM CUTYyaAlUsM HpO(i)GCCI/IOHaJ'II)HOFO
O6H_ICHI/I$I AJIsL peHICHUA 3a/la4 MEKIMYHOCTHOTO U MCEKKYJIIbTYPHOI'O

B3aUMOIEHCTBUS

1. PaGota Ha yueOHbIX
3aHATHAX
2. CamocrosTenbHas
pabora

2. OnmucaHue noka3areJeii OLeHUBAHUS KOMIETEHIUIA, 2 TAKKe IKAJ OLeHUBAHUS

2.1. Onucanue nokasaresjied U KpUTepHueB OLICHUBAHUS KOMIIeTeHIM

OuenuB | YpoBeHb Jran Onucanue noka3sartesei Kpurtepun IIkaJa
aemble copmupoBa | hopmMupoBanus OLlCHNBAHMA | OLlEHHBA
KOMIIETE | HHOCTH HUS
HUIHMH
CIIK-2 IToporossrit 1. Paborta Ha y4eOHBIX[3HATH: SI3BIKOBBIE vBemonnenue  [[lIkana
BaHATHAX KyJIBbTYpHbIE HOPMBI PEYEBOTOTECTOB, HOKIA,OLlE€HUBAHNUS
2. CamocrosTenpHasio0mIeHMs; HallMOHAJbHO-pedeparT, recTa
pabota KyJbTypHBIE crepeotunslnpeseHTanus  [[Ikana
CTpaH  M3y4aeMOIo  SI3bIKa; OLICHUBaHUS
S3BIKOBBIE M CTPAHOBEIUECKHE mokJazna
peanuu; [Ixana
'YMeTb: ompenensitb poib U OLICHUBAHNS
OCHOBHBIC 0COOEHHOCTH pedepata
MEKKYJIbTYPHOIO Janora, Ixana
MACHTU(QULIUPOBATE  YCJIOBHS OLICHUBaHUS]
BO3HUKHOBEHHS Mpe3eHTanu
MEKKYJIBTYPHBIX 17§
KOMMYHHKAaTHBHBIX [kana
KOH(JIMKTOB ¥ INPeAOTBpaILATh OLICHUBaHUS
/WK pa3peniaTh ux MPaKTUIECK
oi1
MOATrOTOBKU




[ponsunyTsIii|l. PaboTa Ha y4eOHBIX|

BaHATUAX
2. CaMmocTosTenbHas
pabora

1.

Baagern: cuctemoit
MpeaCTaBICHUN O
HaI[MOHAIBHO-KYJIETYPHOU
cnenuduke crpaH
HU3y4YaeMOro SI3bIKa;
CUCTEMOM MpeACcTaBIeHUN
00 ucropuu, reorpadun,
MOJINTUYECKOM YCTPOUCTBE,
KYJbTYpE, TPAAUIHAX CTPAH
HA3y4aeMOT0 S3bIKa;
prueMaMH UCTIOIb30BaHUS
JUHTBOCTPAHOBEIYECKON
rH(pOpMaIK B 00yIeHUH
WHOCTPAHHBIM SI3bIKaM.

IBrinmosiHeHue

TECTOB, TOKJIAJ,

pedepar,
Mpe3eHTaIus]
'TBOpuUeckas
paboTa

[IpakTuueckas

IOoAroToBKa

P

[Mxama
OIL[CHHUBAHUS
TecTa
[xama
OI[CHHUBAHUS]|
IToxIaaa
[xama
OLICHUBAHUS]
pedepara
[1xama
OLICHUBAaHUS]
Mpe3eHTalU
I3

[xama
OLICHUBAaHUS
TBOPYECKOM
a0O0TEHI
IIxama
OLICHUBAaHU
Pl
MIpaKTHIeC
KOM
IIOJITOTOBK
u

2.2. HIkaJanl oeHMBAHUSA KOMIIETEHIIMIA

YpoBeHb ¢chOpMUPOBAHHOCTH KOMIIETEHIIMHU

HIxaja oneHUBaHUSA

IIpoaBMHYTHIH YPOBEHb

Kommnerenmust chopmupoBaHa TMONTHOCTBIO, OakaiaBp
BiajzeeT  0a30BBIMM  3HAaHMAMH M METOJaMHU
OCYIIECTBIICHHUSI ~ TMPAKTHYECKOW  JEATETBHOCTH  I10
n30paHHOMY HalpaBJICHUIO.

81-100 «oTIUaHO»

CcdopmupoBanbsl 0a30BbIe CTPYKTYphI 3HaHUH, OakaaBp
BJaeeT OOIMMHU TOJIOKEHUSIMA TEOPUHU W HMMeEeT
NIepPBOHAYANIBHBIN OMBIT PEIICHUS MPAKTHUECKUX 33714

61-80 «xoporo»

Iloporoeslii ypoBeHb

CchopmupoBanbl 0a30BbIe CTPYKTYpPbl 3HAHUN, UMEETCS
HEKOTOPBIM OMBIT WX NPHUMEHEHHS, HO JOMYyCKAITCS
OLIMOKM MIPU PELICHNH MPAKTUYECKUX 3a]a4

41-60 «ynOBIETBOPUTEITHHO

bakamaBp  umeer  cmaboe  mpeACTaBICHHE O
MpoeCCHOHANBHBIX 3ajJa4yaX, JOIYCKAeT OIIMOKH, HE
MIO3BOJISIOIINAE €MY NPUCTYIUTh K IIPAKTUYECKOU
JCSTSIIEHOCTH

0-40 «HEyAOBJIETBOPUTEIHLHO»

OunenuBaeMbie
KOMIIeTeHIUHU

YpoBeHb CPOPpMUPOBAHHOCTH

HIxajna oneHUBaHUA




CIIK-2

IToporoBbIiii 0-40 «HEeynOBIETBOPUTEIBHOY;
41-60 «ynOBIETBOPUTEIILHOY;
IIpoaBUHYTHIH 61-80 «xopormio»

81-100 «oTIHUHO»




3. TunoBble 3a1aHUsI WM HHbIE MaTepHuaJjibl, H606X0)1]/IMble JJISA OLICHKU PE3yJbTaTOB OCBOCHUSA
nporpaMmsbl TUCHUIIJIMHBI

MUHHUCTEPCTBO ITPOCBEIEHMS POCCUMCKOM ®EJIEPALINU
denepanbHOE rOCyIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKICHHE BBICILIETO 00pa30BaHuUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET INPOCBEIIIEHUS»
(TOCYJAPCTBEHHBII YHUBEPCUTET ITPOCBEIIIEHUS)
dakynbTeT pOMaHO-TEPMAHCKHX SI3BIKOB

Kadenpa anrnuiickoii ¢punonornu
Tembl 10K1210B N0 AUcHUIINHEe «MHTepIpeTalUsl TEKCTAa»

OnenuBaeMbie KOMIIETCHIIUM:

CIIK-2.1. Bnazneer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B LIEJIOM M OTAEIBHBIX SI3bIKOBBIX YPOBHSIX, O
dboHeTHYECKO cuCTeMe, TpaMMaTHYeCKOM CTpOE€, CIOBAapHOM COCTaBE, CTHJIMCTUYECKUX
0COOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. IIpumeHsieT pa3auyHble AUCKYPCHUBHBIE CTPATErMd, COOTBETCTBYIOIIME KOHKPETHBIM
cUTyalusM MNpopeCcCHOHANBHOrO OOIIeHUs s pPEUIeHUs 3aJad  MEXKIMYHOCTHOTO U
MEXKYJIbTYPHOTO B3aUMOJCHCTBUS

YpoBeHb: TOPOTroBbIi / TPOJBUHYTHIN

TexcT kKak KOMMYHUKATHBHAs €JMHULIA.
Hayunoe nacnegue B.4. Ilpomnma («Mopdosorust ckazkmy).
WHuTepnpeTaTuBHbIE CTpATETUU ONUCAHUS TeKCTa (KoHLenuus Y. JKo).
Konnenmus «asyTekcray A. Bexouikoit.
Cewmb kputepues TekctyanbHocTu P.-A. ne borpanna u B. [Ipeccnepa.
CBSI3HOCTD U LIENTBHOCTD KaK (pyHIaMEHTAIbHbIE KATETOPUU TEKCTA.
Kareropus nuapopmarusHoctu B konuenmuu M.P. 'anenepuna.
Kareropus unenumocTu tekcra B koHuenuuu M.P. lManenepuna.
HesepbanbHbie cpencTBa nepegaun nHGOPMAIUU B TEKCTE

. IIpocniekuys u peTpocneKkus B TEKCTE.

. MopanbHOCTh KaK KaTeropus Xy10°)KECTBEHHOT'O TEKCTa.

. lHTEepTEeKCTyanbHOCTh KaK KaTEropus TEKCTA.

HHTEepTEeKCTYaIbHOCTD B IUTEPATYpE MOCTMOAEPHU3MA.

. Ilapamokcel Xy/105K€CTBEHHOTO BpEMEHU

. Konuenmus «cmepru aBropa» Ponana bapra.

. Teopus nuamoruzma M. baxTuna

. «TekcT B TekcTe» M €ro PyHKINH.

. OCHOBHBIE XapAKTEPUCTUKU TUIIEPTEKCTA.

TekcT B KOHTEKCTE COBPEMEHHOM HAYYHOM MapaIurMel

. (DEeHOMEH KPeoIM30BaHHOTO TEKCTA.

. Pexsiama kak Kpeosn30BaHHBIN TEKCT

. «ABTOp — TEKCT — UUTATENb)» — «OEPMYJICKUN TPEYTOJIbHUKY» (DUIOTOTUU
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. Kunorekcr xak ocoOblii BUI TEKCTa

. «IIpocTpancTBO» Bpemenu B poMane M.Omuca «Ctpesna BpeMeHn»

. [IpyHIMI YMTATENBCKOTO COTBOPYECTBA B COBPEMEHHOM JIUTEpaType
. 'uneprekcTyanbHble XapaKTepUCTUKN UHTEPAKTUBHOM IIPO3bI

. Kareropus uHTEpTEKCTYaIBPHOCTH B IOCTMOJIEPHUCTCKOM TEKCTE

. JInTBOCTMIIHCTHYECKNE OCOOCHHOCTH THOPHUIHOM TIPO3BI
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Kpurtepun oneHnBaHus 10KJIa1a

Iloka3zarean baj

Jloknaag COOTBETCTBYET 3asiBIEHHON TEME, BBIMIOJIHEH C | OTJIUYHO 8-10
MPUBJICYECHUEM JIOCTATOYHOTO KojuuecTBa HayuHbix U | 81-100%

NPAaKTUYECKHX MCTOYHUKOB IO TeMe, OakajaBp B COCTOSIHUU

OTBETHUTH Ha BOTIPOCHI IO TEME JTOKJIANA.

Jlokilam COOTBETCTBYET 3asiBJICHHOW TEME, BBIIOJHEH C | XOPOLIO 5-7
NPUBJICYCHUEM JIOCTATOYHOIO KOJHMYecTBa HaydHeix U | 61-81%

MPAaKTUIECKUX HCTOYHUKOB TIO TeMe, OakalaBp B COCTOSHUHU

OTBETUTh Ha BOMNPOCHI MO TeMe A0KJIala, HO JOMyCKaeT

HEKOTOpPbIe HETOYHOCTHU B OTBETE

JIoKJax B 1I€JI0M COOTBETCTBYET 3asiBIICHHON TE€ME, BBIITOJHEH C | YOBJIETBOPUTEIHHO 2-4
[IPUBJICYEHUEM HECKOJIBKMX HAay4YHbIX M IpakTudeckux | 41-60%

MCTOYHHUKOB TI0 TeMe, OaKaaBp B COCTOSIHMM OTBETUTH Ha YaCTh

BOIIPOCOB I10 TeME JTOKJIAJA.

JIoKJ1a1 HE COBCEM COOTBETCTBYET 3asIBJICHHOW TeMe, BHITIOIHEH | HeynoBieTBopuTesbHO | 0-1
C UCIOJIb30BaHWEM TOJIbKO 1 mim 2 wctouHukoB, OakanaBp | 0-40%

AOIIyCKacT OIIOKU Py H3JI0KCHUH MaTcpuajia, HC B
COCTOSHHWH OTBCTHUTH HA BOIIPOCKHI ITO TEMC JOKJIaaa.




MUHUCTEPCTBO MPOCBEIEHM ST POCCUNCKON ®EEPALIUU
denepanbHOE rOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIETO 00pa30oBaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET INPOCBEIIEHUS»
(FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELIEHUS)
q)aKyJ'H)TeT POMAHO-TCPMAHCKHX A3bIKOB

Kadenpa anrmmiickoit ¢punomaorun

Tembl npe3eHTaunifl mo JTMCUMIIJINHE «I’Il—[Tepl’lpeTaHI/lﬂ TEKCTa»

OnennBaeMbie KOMIIETCHIIUM:

CIIK-2.1. Bnazneer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B LIEJIOM M OTAEIBHBIX SI3bIKOBBIX YPOBHSX, O
(doHeTHUECKOM cHucTeMe, TIpPaMMaTHYECKOM CTpPOE, CIIOBAPHOM COCTaBe, CTHJIMCTHYECKUX
0COOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. [IpuMmeHsieT pa3auyHble AUCKYPCHUBHBIE CTPATErMd, COOTBETCTBYIOUIME KOHKPETHBIM
CUTyallussM MNpopEeCcCHOHANBHOIO  OOIIeHUs s pPEUIeHHs 3aJad  MEXKJIMYHOCTHOIO U
MEXKYJIbTYPHOTO B3aUMOZICHCTBUS

YpoBeHb: IOPOTOBBIN / TPOABHUHYTHIH

Ilepeyensb TeM npe3eHTaALU

TexcToBOE IPOCTPAHCTBO U A3BIKOBBIE CPEACTBA €T0 PENPE3CHTALIUY.

ITpoGnema B3aMMOCBSI3U BpEMEHH U MPOCTPAHCTBA B XYJJ0KECTBEHHOM TEKCTE.

Kareropus xpoHoTorna u ee CTpyKTypa.

Mertoanka aHaIM3a IPOCTPAHCTBEHHBIX OTHOILIEHHUH B Xy10KECTBEHHOM TEKCTE.

CrpyKTypHast opraHuzanus TeKCTa.

UneHuMOCTb TEKCTa.

OOBeMHO-TIparMaTHYECKOE, CTPYKTYPHO-CMBICTIOBOE U KOHTEKCTHO-BApUATHBHOE YWICHEHHE

TEKCTa.

CBA3HOCTB TEKCTA.

9. TekcTooOpa3yroUKc JOrMKOCEMAaHTHYECKHE, TPAMMATHUECKUE U IParMaTH4ecKue CBsI3U.
KoMMyHMKaTHBHAs OpraHu3anys TeKCTa.

10. IToHsITHE TEKCTOBOW JOMHHAHTHI U SI3bIKOBBIE CPECTBA aKTyaIU3allMK COJEPKAHUS TEKCTa.

11. SI3bIKOBBIE TpaAULIUK U HOBATOPCTBO.
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Kpurepum onneHuBaHus Npe3eHTALMHA

IToka3arTenn Bann

[IpencraBnsemas uHpopManus CUCTEMaTU3UPOBaHA, | OTIIMYHO 8-10
nocjenoBaTelbHa U JIOTHUECKH cBsizaHa. IIpobnema packpeita | 81-100%
nosiHocThio. [1I1poko ncnonb30BaHbl BO3SMOKHOCTH TEXHOJIOTHU
Power Point.

[IpencraBnsiemas wHGOpPMANHMS B IICJIOM CHCTEMATH3UPOBaHA, | XOPOIIIO 5-7
ocJIeZI0BaTeIbHA U JIOTHYECKH CBsI3aHa (BO3MOKHBI HeOoubmue | 61-81%
OTKJIOHEHHS). [IpoGnema packpsbITa. Bo3moxHbI
HE3HAYMTENbHbIC OmUOKU 1pu oopmieHuu B Power Point (He
OoJjiee IByX).

[IpencraBnsiemast uH(OpPMAIHS B LIEJIOM CUCTEMATU3UPOBaHA, HO | yIOBIECTBOPUTEIHEHO 2-4
HE TMOcjeaoBaTelibHa M He cBs3aHa Jorudeckd. IIpobnema | 41-60%
pacKphITa He OTHOCTHIO. BO3MOKHBI OHOKK TIpU 0(hOpMIIEHUT
B Power Point.




[IpencraBnsiemass wHpOpMaIMs HE CUCTEMATH3UPOBAaHA U HE
COBCEM TociieioBaTebHa. [Ipobiema packpbiTa HE MOTHOCTHIO.
BriBonp!l He caemaHbl WM HE 000CHOBaHBI B03MOXHOCTH
texuonornu Power Point UCII0I630BaHbI JIMIIE YaCTHYHO.

HEYI0BJIETBOPUTEIILHO
0-40%

0-1




MUHUCTEPCTBO MPOCBEIEHM ST POCCUNCKON ®EIEPALIIU
denepanbHOE FOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO0 00pa30BaHUsI
«FOCYI[APCTBEHHI)Iﬂ YHUBEPCUTET INTPOCBELIEHU S
(TOCYJAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHU )

@akynbTeT pOMaHO-TEPMAHCKHX SI3BIKOB
Kadenpa anrmmiickoii ¢punoaorum

Ilepeyenn Tem pedeparoB no gucuuiLinie « MHTEpHIpeTranus TeKcTa»

OnenuBaeMbie KOMIETEHIIUM:

CIIK-2.1. Bnazneer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B LIEJIOM M OTAEIBHBIX SI3bIKOBBIX YPOBHSIX, O
dboHeTUYECKON cuCTeMe, TpaMMaTHYeCKOM CTpPOE€, CIOBapHOM COCTaBe, CTHJIMCTHYECKHX
0COOEHHOCTSIX U3yYaeMbIX S3bIKOB.

CIIK-2.2. [IpuMmeHsieT pa3auyHble AUCKYPCHUBHBIE CTPATErMd, COOTBETCTBYIOIIME KOHKPETHBIM
cCUTyallussM MNpopeCcCHOHANBHOIO  OOIIeHUs s pPeUIeHds 3aJad  MEXKIMYHOCTHOTO U
MEXKYJIbTYPHOTO B3aUMOJCHCTBHS

Yposens: [Toporossiii / [IpoaBuHyTHIH

TekcT B IMHIBUCTUKE U TEKCT B CEMHOTHKE.
Konnenmus texcra V. Dxko.
UYeItoBeK U TEKCT: aHTPONOLICHTPUUYECKUM MOAXO0/ K TEKCTY.
Oco0eHHOCTH TICUXOTUHTBUCTUYECKOTO aHAIN3a TEKCTa.
[TocTcTpyKTypanucTckas peBOJIOLUS U TEKCT.
CeMb KpUTEPHUEB TEKCTYyATBHOCTH.
Bune! kore3un.
Kore3us 1 KOrepeHTHOCTb: TepPMEHEBTUYECKUM KPYT.
Kareropuu tekcra B konuenuuu 1.P. 'anenepuna.
. HoBble kareropuu Tekcra.
. [IprHIMIIBI TUIIOJIOTU3ALIMU TEKCTOB.
. OcoOEeHHOCTH KPEOJIM30BAHHBIX TEKCTOB (Ha MPUMepe PeKIIaMbl).
. Tunonorus TexcroB npod. bensiHMHA.
. Kunoreker kak ocoObIii BUJ TeKCTa
. CeMaHTHYECKOE MPOCTPAHCTBO XYI0KECTBEHHOIO TEKCTA.
. OYHKIMH XyA0XKECTBEHHOI'O TEKCTAa.
. Xy10’)K€CTBEHHOE ITPOCTPAHCTBO U XYA0KECTBEHHOE BpeMs. X POHOTOI
. JINHTBOCTUJIMCTUYECKUI aHAJIU3 TEKCTA.
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Pegepar — kpaTkas 3anuch UAEH, COIEPIKAIUXCA B OJHOM WM HECKOJIBKUX MCTOYHHKAX,
KOoTopasi TpeOyeT YMEHHUs COIOCTaBJIATh U AaHAJIU3UPOBATH pa3MyHble TOUYKU 3peHus. Pedepat
NpeJCTaBIseT CcOo00M oaHy M3 (OpM HHTEpIpeTaly HCXOJHOTO TEKCTa WM HECKOJIBKHUX
HCTOYHUKOB, TIO3TOMY pedepaT, B OTIUYHUE OT KOHCIIEKTA, ABJISETCS HOBBIM, aBTOPCKUM TEKCTOM.
HoBu3Ha B JaHHOM ciTy4dae MoJpa3yMeBaeT HOBOE U3JI0KEHHE, CUCTEMAaTH3aIMI0 MaTepraia, 0co0yro
aBTOPCKYIO TO3MIIMI0 TpPU COMOCTABJIEHUWU Ppa3IMYHBIX TOYeK 3peHus. PedepupoBanue
npernonaraeT U3J0KeHHe Kakoro-110o BOmpoca Ha OCHOBE Kiaccu(UKanuu, 0000IeH s, aHanu3a
Y CHHTE3a OJHOTO WJIM HECKOJIBKUX NCTOYHHUKOB.

TpedoBanus k Hanucanuio pedepara:

O6bem pedepara — 10 — 12 crTp. mewarHoro Tekcra. Pedepar momkeH copepkath:
000CHOBaHHE BBIOOpA TEMBI, yKa3aHUs HA TPEIMET, OOBCKT M3y4aeMOW TEMBI; Leidb PaboThl H
3aJlauM; U3JI0’KEHHUE MaTepHala, pacKphIBAIOIIETO LeJb U 3a/1a4H; BHIBOJbI; IUTEPATYPA.
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Pedepar ounennBaercs, HCXOAS U3 CIAEAYOIIMX KPHUTEPUEB:

Kpurepun

Ilokazarenn

basner

1.HoBu3Ha
pedepupoBaHHOTO
TeKCcTa

- AKTYaJIbHOCTb Hp06JICMBI U TCMBI,
- HOBH3HAa U CaMOCTOATCIBbHOCTH B
MOCTAaHOBKE POOIIEMBI, B
(GOpMyJIMPOBAaHMHM  HOBOTO  acIeKTa
BBIOPAHHOM JIJIsl aHAU3a MPOOIIEMBI;

- HaJW4yue aBTOPCKOW  TIO3WIIUH,
CaMOCTOSITEIIbHOCTh CYKJICHHH.

20%

MaKCHUMAaJIbHO

3 doajuta
MaKCHUMAaJIbHO

2. Crenenn
PacKpbITUS
CYIIHOCTH
poOIeMbI

- COOTBETCTBHEC IUIaHa TeMe pedepara;
- COOTBETCTBHE COJCPKAHHS TEeME U
TUTaHY pedepara;
- TONHOTA W TIIyOMHA pPacKPBITUS
OCHOBHBIX  TMOHATHH pOOJIeMBI;
- 000CHOBaHHOCTbH CIIOCOOOB U METOJI0B
paboThI C MaTepuaoMm;
- yMmeHue paboTaTh C JUTEPATYpOH,
CHCTEMaTH3HPOBATh u
CTPYKTYPHUPOBATH MaTepua;
- yMeHue 00001aTh, CONOCTaBIATh
pa3u4yHble  TOYKH  3PEHHSA 110
paccMaTpuBacMoOMy BOTIPOCY,
apryMeHTHPOBATh OCHOBHBIC
TIOJIOYKCHHMSI Y BHIBO/IBI.

20%
MaKCHMaJIbHO

3 doayuta
MaKCHUMAaJIbHO

3. O0OCHOBaHHOCTH
BBIOOpA HCTOYHUKOB

- Kpyr, TIOJIHOTa WCIIOJIb30BaHUS
TUTEPATyPHBIX HMCTOYHUKOB 1o
npoOeme;

- TpUBICYCHHE HOBEHIIHMX pPabOT Mo
npobnemMe (KypHAJIbHBIC MTyOJIUKAIIHNH,
MaTepHuanbl COOPHUKOB HAYIHBIX
TPYIOB U T.1.).

20%

MaKCHUMAaJIbHO

3 doajuta
MaKCHUMAaJIbHO

4. CoOmronenue
TpeGoBaHUI K
0(OpMITCHHUIO

- TIpaBWJIBHOE O(OPMIICHHE CCHUIOK Ha
UCTIONB3YEMYIO JTUTEpaTypy;
- TPaMOTHOCTH U KYJITypa H3JI0KCHHUS,
- BIAJCHHE  TEPMHHOJIOTUEH W
MOHATUITHBIM aIapaToM MpoOJIEMbI;

- coOmofeHne TpeOoBaHUN K 00BEMY
pedepara;

- KyJbTypa oOPMIICHUS: BBIJICICHUC
a03aries.

20%

MaKCHUMAJIbHO

3 doajuta
MaKCHUMAaJIbHO

5. I'paMOTHOCTH

- orcyrcTBUe opdorpapuueckux u
CHUHTAaKCUYECKUX OIIIHOOK,
CTHITMCTUIECKHUX MIOTPEIIHOCTEH;
- OTCYTCTBHE OIEYATOK, COKpAIICHUH
CJIOB, KpoMme OOIIETIPUHATHIX;
- HayYHBIH CTWJIb M3JIOKEHHS.

20%
MaKCHMaJIbHO

3 doaiuta
MaKCHUMaJIbHO




MUHUCTEPCTBO MPOCBEIEHM ST POCCUNCKON ®EIEPALIIU
denepanbHOE FOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO0 00pa30BaHUsI
«FOCYI[APCTBEHHI)Iﬂ YHUBEPCUTET INTPOCBELIEHU S
(TOCYJAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHU )

daxyabTEeT pOMaHO-TE€PMAHCKUX S3BIKOB

Kadenpa anrmuiickoii ¢unonorun

ITepedyenb TeKCTOB AJis1 TBOPYECKOH PadOTHI N0 JMCHUIIIMHE
«HHTepnpeTanus TEKCTA»

OnennBaeMble KOMIETEHIINH:

CIIK-2. Crioco0OeH OCyIIeCTBIATh MPAKTUYECKYIO JEATEIHHOCTh, CBSI3aHHYIO C HCIIOJIb30BAHHEM

3HAHUI U YMEHUH B 00JIaCTH U3YUEHUSI HHOCTPAHHBIX S3bIKOB U KYJIBTYD.
CIIK-2.1. Bnazneer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B LIEJIOM M OTAEJBHBIX SI3bIKOBBIX YPOBHSIX,

(0)

(OHETHYECKOW cHCTEMe, TpPaMMaTHYECKOM CTpPOE, CIIOBAPHOM COCTaBE, CTHJIMCTHYECKUX

0COOEHHOCTAX HN3Yy4aCMbIX A3bIKOB.

CIIK-2.2. IIpumeHsieT pa3auyHble AUCKYPCHUBHBIE CTPATErMd, COOTBETCTBYIOIIME KOHKPETHBIM

CUTyallusIM HpO(I)eCCI/IOHaHBHOI‘O O6IJ.[€HI/I$I JJIs peIICHUA 3aga4 MCKINYHOCTHOI'O
MEKKYJIBTYPHOTO B3aUMOACHCTBHS
Yposenb: [loporossrii / [IpoaBunHyTHII

E. Hemingway. Hills like White Elephants.

K. Mansfield. Miss Brill.

J. Fowles. The French Lieutenant’s Woman (Chapter 13).
K. Vonnegut. Cat’s Cradle (pp 5-7).

J. Joyce. Ulysses (extract).

K. Brush. Football Girl.

B. Obama. Inauguration speech.

Nowukswdb =

Ikana oueHMBaHMsI TBOPYECKOiIl padoThI

bamer IMoxa3zaTtean

16-20 CTyzneHT TpaMOTHO ONpPENENsieT KaHPOBO-CTUIMCTUYECKYIO TPUHAIIEKHOCTh
U CTPYKTYpHYIO KOMIIO3MLIMIO TEKCTa; yMEET HaXOIUTh HY)KHbIE (DaKThI;
JielaeT JIOTUYHBIE W apryMEHTHpPOBaHHBbIE BBIBOJABI, IOATBEpXKIAs HX
OpUMepaMu M3 TEKCTa; OOHApYXKUBAeT IMPABUWIIBHOE HCIIOJIb30BaHUE
JEKCUYECKUX, TPAMMATHYECKUX U CTUIMCTHYECKUX HOPM M3y4aeMoro s3bIKa.

11-15 JIMHIBOCTWJIMCTUYECKUIN aHAJU3 TEKCTa COJACPKATEIbHO  KOPPEKTEH, HO
JIOTTYCKAIOTCS HETOYHOCTH B ApTYMEHTHUPOBAHUM U B IPUMEPAX U3 TEKCTOB,
JOMYCKalOTCAd  €AMHHYHbIE OIMMOKM B  JIGKCMKE WJIM TpaMMaTHUKe,
HE3HAYMTEJbHO BJIHUSIOLIMX HA CMBICIOBOE COJIEp/KAaHUE.

6-10 CTYACHT OOHapy»XHBaeT HEJOCTATOYHOE MOHMMaHUE COJIEPKaHUs TEKCTa, ero
aHaJM3 M300MIyeT TPaMMAaTHYECKUMH W JIEKCHYECKMMHU ommoOkamu (5-7
HOJIHBIX OIIMOOK, B TOM YHMCIIE BEIYIIMX K UCKQ)KEHUIO CMbICIIA.

0-5 CTYJEHT OOHapy’KMBAaE€T HENOHUMAaHUE TEKCTAa, MPEAJI0KEHHOT0 sl aHaJIu3a,
JOMyCKaeT rpyOble OIMOKHU, BEIyIIMe K HCKAXCHHIO CMBICNIA, HE BJaJeeT
HaBBIKAMH JIMHTBOCTHJIMCTHYECKOTO aHAJIM3a TEKCTA.

n

19



MMHUCTEPCTBO ITPOCBEILEHN S POCCUMCKOMN OEJEPALIMU
denepanbHOE roCcy1apcTBEHHOE aBTOHOMHOE 00pa30BaTeNIbHOE YUPEXKIEHUE BBICILIET0 00pa30oBaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET NPOCBEIIEHUS»
(TOCYJAPCTBEHHBIIA YHUBEPCUTET IMIPOCBEIIEHU )

q)aKyJIBTeT POMAHO-TCPMAHCKHUX A3bIKOB

Kadenpa anrnuiickoii ¢unonorun
Tect mo nucuuninune « MHTEpHIpeTanUs TEKCTA»

OueHuBaeMbie KOMMNETEHIIUM:
CIIK-2. Crioco6eH OCyHIECTBIISITh MPAKTUYECKYIO JEATEIBbHOCTh, CBI3AHHYIO C HMCIOJIb30BAHHEM
3HAHUI U YMEHUH B 00JIaCTH U3YYECHUSI HMHOCTPAHHBIX S3bIKOB U KYJIBTYD.

Ypogsenb: [loporoseriii / [IpoaBunyThIA

TEST 1

You are going to read five reviews of books on language written by the same author. For
questions 1-15, choose the review (A-E). The reviews may be chosen more than once.

Which book:
encourages people to discuss communication differences _ 1
claims people use different methods to achieve the same goals _ 2
says one party has high expectations of the other __ 3
offers skills that may transfer to another area of your life __ 4
claims we misread the motivation for certain types of talk 5
6
suggests we use language for different purposes _ 7
claims one way of communicating is no better than another 8
says one person feels in a weaker position _ 9 10
suggests alternative methods should be used for communication 11
uses personal insights from the author's own life 12
offers a plan for improvement _ 13
regrets what gets missed because of bad communication __14

suggests our communication methods can have an impact on our success 15

12



A You just don’t understand

Why is it that some women and men seem to talk at cross purposes? Why do so many women feel
that men don’t tell them anything but just lecture and criticise? Why do so many men feel that women
nag them and never get to the point? In this pioneering book Deborah Tannen shows us how women
and men talk in different ways, for profoundly different reasons. Some have claimed that
conversations are the forum of male power games, but the author suggests that jockeying for attention
is not the whole story and that even when domination is the result, it is not always the intention. She
shows how many frictions may arise because girls and boys grow up in essentially different cultures.
Where women use language to seek confirmation, make connections and reinforce intimacies, men
use it to protect their independence and negotiate status. The result is that conversation becomes a
cross-cultural communication, fraught with genuine confusion.

B You’re wearing that!

Mothers and daughters often misunderstand each other as they struggle to find the right balance
between closeness and independence. They both want to be seen for who they really are, but tend to
see the other as falling short of who she should be. Each overestimates the other’s power and
underestimates her own and Deborah Tannen examines every aspect of this complex dynamic. With
groundbreaking insights, pitch-perfect dialogues, and deeply moving memories of her own mother,
Tannen untangles the knots daughters and mothers can get tied up in. I have had a very difficult
relationship with my mother. I perceived her as very controlling — now I am beginning to see that it
was maybe her way of showing that she cared. Most of all though, I have had severe communication
problems with my younger daughter and this book was like someone switching a light on in my head.
Everything she said rang true!! It is already beginning to transform my communication skills in
relation to both the ‘difficult” women in my life.

C I only say this because I love you

In this outstanding book, conversational analyst Deborah Tannen captures the verbal essences of how
to improve our family relationships. The book deals with situations which range from being praised
for some menial accomplishment to ‘I care, therefore I criticise’ (usually from Mum) to sarcasm
(usually from a spouse or teenager, suggesting you must be an idiot).The book addresses how to
improve both your speech and your listening. On the listening side, you are encouraged to focus on
the underlying message and to find the most positive one. Where you could hear criticism, focus on
the fact that the other person is expressing caring. But you should confront direct criticism because
there is usually another motive at work. Get it out in the open. The ventilation will improve the
relationship. On the speaking side, you are encouraged to avoid sarcasm or getting the other person
to think exactly like you do (especially if they are a different sex and much older or younger). After
you have finished enjoying this set of methods for avoiding and mitigating those painful moments, I
suggest that you think about where you could do the same things at work and with friends.

D The argument culture

Deborah Tannen is an expert on miscommunication. In The Argument Culture she posits that
misunderstanding is endemic in our culture because we tend to believe that the best way to a common
goal is by thrashing out all our differences as loudly as possible along the way. Thus we are treated
to a whole array of confrontational public forums, from partisan politics to media circuses, all based
on a metaphor of war. What gets lost in all the shouting, Tannen says, is thoughtful debate and real
understanding. Perhaps it's time to consider other methods of communication, she suggests. In
addition to outlining what she considers the worst excesses of our argument culture, she discusses the
different ways in which young boys and girls express disagreement or aggression. Finally, she offers
a survey of other, mostly non-Western ways of dealing with conflict, including the use of
intermediaries and rituals. After reading The Argument Culture you may never again be able to view
the evening news in the same way.

11



E Talking from 9 to 5
Deborah Tannen looks at the role played by talk 'from 9 to 5', focusing in particular on the differing
conversational rituals that typify men and women. Those common among men involve opposition
such as banter, joking and playful put-downs; common among women are ways of maintaining the
appearance of equality, avoiding boasting and downplaying authority. Arguing that no one style is
superior, Tannen shows that when conventions are taken literally, there are negative results for both
sides. She illuminates the different ways men and women make decisions, ask for information and
delegate. Then she shows how these styles affect how we are judged in the workplace. Talking from
9 to 5 is a brilliantly incisive book that offers powerful new ways of understanding what's really going
on at work. I have read widely on the differences between men and women, but this gets right to the
heart of the differences and provides clear, simple strategies for women to stop being put down by
men and to develop their careers without having to become pseudo men.

OTBETHI: 1.A, 2.D, 3.B, 4.C, 5.C, 6.B, 7.A, 8.D, 9.A, 10.E, 11.D, 12.B, 13.C, 14.D, 15. E

TecTbl o1IeHNUBAIOTCS U3 pacyera 15 6aymioB, Kax/ablii IPaBUIBHBIM OTBET OlleHHBaeTCs B 1 Oa.
[Ixana cOOTBETCTBUS PEUTHUHTOBBIX OIIEHOK MATUOATBEHBIM OtleHKaM: 100 — 81- «otmugaro» (5); 80
— 61 - «xopomo» (4); 60 — 41 - «ynosnerBoputesbHO» (3); 40 — 21 - «HEeyAOBIETBOPUTENBHOY (2),
20 -0 - «He0OX0IMMO OBTOPHOE U3YUCHHEY.

IkaJia oneHUBAHUSA TECTA

baibl Kpurepun oneHuBanusi

8-10 80-100% mpaBUIILHBIX OTBETOB
5-7 50-70% nipaBWIILHBIX OTBETOB
2-4 20-40% mpaBHIILHBIX OTBETOB
0-1 0-1% mpaBUIIbHBIX OTBETOB
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MMHUCTEPCTBO ITPOCBEILEHN S POCCUMCKOMN OEJEPALIMU
denepanbHOE roCcy1apcTBEHHOE aBTOHOMHOE 00pa30BaTeNIbHOE YUPEXKIEHUE BBICILIET0 00pa30oBaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET NPOCBEIIEHUS»
(TOCYJAPCTBEHHBIIA YHUBEPCUTET IMIPOCBEIIEHU )

q)aKyJIBTeT POMAHO-TCPMAHCKHUX A3bIKOB

Kadenpa anrmmiickoit ¢hunoaorun

3agaHus A9 NPAKTUYECKOH MOAT0TOBKH IO JMCHUIJIHHE
«HHTepnpeTanus TEKCTA»

OuenuBaeMbie KOMIETEHIIUM:

CIIK-2. Croco6eH OCyHIECTBIISITh MPAKTUYECKYIO JEATEIBLHOCTh, CBI3aHHYIO C HMCIOJIb30BAHHEM
3HaHUU U YMEHUH B 00JIaCTH U3YUYEHHUS HHOCTPAHHBIX S3BIKOB U KYJbTYD.

CIIK-2.1. Bnaneer 3HaHUSIMU O SI3IKOBOM CTPO€ B LI€JIOM U OTAENBHBIX S3BIKOBBIX YpPOBHSX, O
(doHeTHUECKOM cHucTeMe, TIpaMMaTHUYECKOM CTpPOE, CIIOBApHOM COCTaBE, CTHJIMCTHUECKUX
O0COOCHHOCTSIX N3Y4aE€MbIX SI3bIKOB.

CIIK-2.2. IlpuMmeHsieT pas3auyHbIE IUCKYPCUBHBIE CTpPATETUH, COOTBETCTBYIOLIME KOHKPETHBIM
CUTyalusIM MNpO(ECCUOHAIBHOIO OOLIEHUS JUIs peuleHus 3aJad  MEXKJIMYHOCTHOIO U
MEXKYJIbTYPHOTO B3aUMOZECHCTBUS

Ypogenb: [Toporossrii / [IpoaBunyTHIN

Read the text and answer the questions that follow
MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)

Thomas Gradgrind, sir. A man of realities. A man of fact and calculations. A man who proceeds upon
the principle that two and two are four, and nothing over, and who is not to be talked into allowing for
anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind. With a rule and a
pair of scales, and the multiplication table always in his pocket, sir, ready to weigh and measure any
parcel of human nature, and tell you exactly what it comes to. It is a mere question of figures, a case
simple arithmetic. You might hope to get some other nonsensical belief into the head of George
Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph Gradgrind (all suppositions, no existent
persons), but into the head of Thomas Gradgrind — no sir!

In such terms Mr Gradgrind always mentally introduced himself, whether to his private circle of
acquaintance, or to the public in general. In such terms, no doubt, substituting the words ‘boys and
girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little pitchers before him,
who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a kind of
cannon loaded to the muzzle with facts, and prepared to blow them clean out of the regions of childhood
at one discharge. He seemed a galvanizing apparatus, too, charged with a grim mechanical substitute for
the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said Mr Gradgrind, squarely pointing with his square forefinger, ‘I don’t
know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,’ said Mr Gradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with another
curtsey.

‘Then he has no business to do it,” said Mr Gradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let me
see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

1c



Mr Gradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here. Your father
breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

“You mustn’t tell us about the ring, here. Very well, then describe your father as a horsebreaker. He
doctors sick horses, I dare say?’

‘Oh yes, sir.’

‘Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your definition of
a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said Mr Gradgrind, for the general behoof of all the
little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest of
animals! Some boy’s definition of a horse. Bitzer, yours.’

‘Quadruped. Graminivorous. Forty teeth, namely twenty-four grinders, four eye-teeth, and twelve
incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but requiring to be
shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said Mr Gradgrind. ‘You know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she had
blushed all this time.

Give the gist of the passage.

Where does the scene take place? What details of the setting reinforce Mr Gradgrind’s
philosophy that education should be based solely on facts?

3. Focus on Mr Gradgrind.

e Find examples of personification, metaphor and simile in the description of Mr
Gradgrind. Are the terms of comparison conventional or original? What effect do they
have on the description?

¢ What exaggerated details make the description of Mr Gradgrind caricatural? Which
geometrical shape is associated with the physical description of Mr Gradgrind? Which
personality traits does this shape convey?

e What other details in the physical description provide clues about Mr Gradgrind’s
personality?

e Repetition of words and sentence structures is a stylistic feature of the passage. Find
some examples. What aspect of Mr Gradgrind’s is underlined through the use of
repetition?

e The verb ‘to grind’ means ‘to crush between two hard surfaces or with a machine’. In
what sense does the name Gradgrind give us some clues about the character’s
personality?

4. Identify the metaphor used for schoolchildren in the last paragraph of Chapter I. What idea of
education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been taught to

think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled with pre-packed

N —

knowledge?
IIxana oueHMBaHUSA IPAKTUYECKON MOATOTOBKHU
Bbamibl Kpurtepuu onieHuBanus
16-20 CTy#eHT TpamMOTHO ONpeneNseT KaHPOBO-CTUIMCTUYECKYI0 TNPUHAIICKHOCTh U

CTPYKTYPHYIO KOMIIO3UMIIMKO TCKCTA, YMECT HAXOJUThb HYKHBIC (baKTBI; JA€J1acT
JIOTUYHBIC U apryYMCHTHUPOBAHHBIC BBIBOAbI, MOATBCPKAAsA UX MPUMCPAMU U3 TCKCTA,
O6Hapy)KI/IBaeT IIPpaBUJIBHOC HCIIOJIB30BAHUE JICKCHYCCKHUX, TIpaMMAaTUYCCKUX H
CTHJIMCTUYCCKHUX HOPM HM3YYaCeMOI'O A3bIKa.

11-15 JIMHTBOCTWMJIMCTUYECKUN aHAJIM3 TEKCTa COJACPKATENILHO KOPPEKTEH, HO
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JAO0IMYCKAITCA HCTOYHOCTHU B ApIr'YMCHTUPOBAHWH U B IIpUMEPAX U3 TEKCTOB,
JOIyCKAarTCAd CAUMHUYHBIC OIIHOKK B JIEKCUKE WU T PAMMATHUKE, HE3HAYUTCIBHO
BJIMAIOIINX HAa CMBICJIIOBOC COACPKAHUC.

6-10 CTYJIEHT OOHapy>XMBAaeT HEAOCTATOYHOE TIOHMMAaHHE COAEP)KaHUS TEKCTa, ero aHaln3
U300MIyeT rpaMMaTHUYECCKUMHU U JIEKCUYECKUMU OMIMOKaMu (5-7 TOJHBIX OLIMOOK, B
TOM YHCIIE BEAYIIUX K UCKAXKECHUIO CMBICIIA.

0-5 CTYIEHT OOHapyXXHBaeT HEMOHWMAaHUE TEKCTa, NPENIOKEHHOTO [UIsS aHaJn3a,

J0ITyCKacT pr6BIe OHII/I6KI/I, BEAYIINE K MCKa)XCHUIO CMbICJIA, HC BJIaJICCT HaBbIKaMU
JIMHI'BOCTUJIMCTHYCCKOI'O aHaJInu3a TCKCTa.
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4. MeTtoanueckne MaTepuaJibl, ONpeae/siiolie NPoLeAypPbl OLlEHNBAHUS Pe3yJIbTATOB
O0CBOEHHs 00pa30BaTeIbHOI NPOrpaMMbl

I/I3yquI/Ie JUCHUIIITNHBI «I/IHTepnpeTaumI TCKCTa» NpCAyCMAaTPpUBACT CIICAYIOIIUC (bOpMBI TCKYLICTO

KOHTPOJISI U IPOMEXKYTOUYHOM aTTECTAIMH: 3a4€T B 7 CEMeCTpe.
3auer mpencTaBiseT coOON OTBET HAa TEOPETHUECKHH BOMPOC (CTYIACHT NEMOHCTPUPYET 3HAHHE
TEOPETUUYECKOT0 MaTepHaa o JUCIUILIUHE).

Pacnpenesienue 0a,1J10B 110 BUJAaM padoT
Joxnan (pedepar) 10 20 6amioB
[IpesenTamus 1o 10 6amnoB
TecTnl 10 10 6amioB
IIpakTHyeckas MoaroToBKa 10 20 6amioB
TBopueckas pabota 10 20 6amioB
3auer 10 20 6amioB

10



MMHUCTEPCTBO ITPOCBEILEHN S POCCUMCKOMN OEJEPALIMU
denepanbHOE roCcy1apcTBEHHOE aBTOHOMHOE 00pa30BaTeNIbHOE YUPEXKIEHUE BBICILIET0 00pa30oBaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET NPOCBEIIEHUS»
(TOCYJAPCTBEHHBIIA YHUBEPCUTET IMIPOCBEIIEHU )

q)aKyJIBTeT POMAHO-TCPMAHCKHUX A3bIKOB

Kadenpa anrnuiickoit punonoruu
Ilepeyens BonpocoB Ha 3a4eT Mo AuCHUILINHE « AHTepnpeTanmus TeKcTa»

OnenuBaeMbie KOMIIETEHIIUM:
CIIK-2. CrnocobeH oCylIecTBIATh NPAKTUYECKYIO JIESTeNbHOCTh, CBA3aHHYIO C HCIOJIb30BAHUEM
3HaHUU U YMEHUH B 00JIaCTH U3YUYEHHUS HHOCTPAHHBIX S3BIKOB U KYJBTYD.
CIIK-2.1. Bnazneer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B LIEJIOM M OTAEIBHBIX SI3bIKOBBIX YPOBHSIX, O
dboHeTHUECKOl cuUCTeMe, TpaMMaTHYeCKOM CTpOE€, CIIOBapHOM COCTaBE, CTHJIMCTUYECKUX
0COOEHHOCTSIX U3yYaeMbIX SI3bIKOB.
CIIK-2.2. IlpuMeHsieT pa3fiuyHble JUCKYPCHBHBIE CTPATETHMH, COOTBETCTBYIOIIUE KOHKPETHBIM
CUTyalussM Mpo(eCcCHOHANBHOIO OOIIeHWs Ui pelIeHHs 3a1a4  MEXIWYHOCTHOTO H
MEXKYJIbTYPHOTO B3aUMOJCHCTBUS
Yposens: [loporossiii / [IpoaBuHyTHII

[TonsTne «rexcT». OCHOBHBIE MOAXO/AbI K UCCIIEIOBAHUIO TEKCTA.

[Tonsitue «auckypey». JAUCKype Kak «TE€KCT, IOTPYKEHHBIN B )KU3HBY.

MecTo JIMHTBUCTHKHM TEKCTA CPEAU APYTUX T'YMAHUTAPHBIX HAYK.

TekcT B KOHTEKCTE COBPEMEHHON HAYYHOW NTapaIurMbl.

OHToONOrMYecCKui cTaryc TeKcTa. TeKCT B HIMPOKOM M y3KOM TIOHMMAaHUH.

«IIpomexxyTouHBIe» (HOPMBI KOMMYHUKAIIHH.

[TonsiTue equHULBl TekcTa. CUCTEMA €AMHUI] TEKCTA.

[IpuHIKITBI TUTIOIOTU3AIIUN TEKCTOB.

Tunonorus Xya0KeCTBEHHbIX TEKCTOB.

9. MerarekcT U METaTEKCTOBBIE AIIEMEHTHI.

10. T'unepTekcT Kak 0coOblii BU TEKCTA.

11. XapakrepHble 0COOEHHOCTH KPEOJIN30BaHHOTO TEKCTA.

12. TloHsATHE pecCyNO3ULUH.

13. Buabl npenieIeHTHBIX TEKCTOB.

14. Kpurepuu tekcryanbHocTH B KoHuenuuu P.-A. ne borpanna u B. Jlpeccnepa.

15. Kareropusi MHHTEpTEKCTYaIbHOCTH U €€ (QyHKIIUH.

16. CpencrBa JIEKCUYECKON KOTE3HUH.

17. CpencrTBa rpaMMaTHYE€CKOM KOTE3UH.

18. Koresus u KOTepeHTHOCTh KaK (hyHIaMEHTaIbHBIE CBOHCTBA TEKCTA. | epMEHEBTHUYCCKHIA
KpYT.

19. Kareropus nadopmatuBHocTH B KoHIenmu 1.P. ["ansnepuna.

20. Perpocnekius v mpoCHEKIUs B TEKCTE.
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21. Kareropus uieHUMOCTH TeKcTa B KoHIenuu 1.P. 'anpnepuna.

22. CeMaHTHYECKHE KATETOPUH TEKCTA.

23. XyI0’KeCTBEHHOE IPOCTPAHCTBO U XY0KECTBEHHOE BPEMSI.
24. IloHATHE «XPOHOTOI.

25. Kommno3unus Tekcra.

26. IloBepxHOcCTHas U riIyOMHHAs CTPYKTypa TEKCTa.

27. IlpuHIUIIBI BBIIBUXKEHUS B TEKCTE.

28. CwibHbIE IO3UIMHU TEKCTA U UX XAPAKTEPUCTHKA.
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29. Tunonorust noBeCTBOBATENEH.
30. Buabl peun B Xy10’)KECTBEHHOM TEKCTE.

HIxaJia oneHUBaHNUA 3a4YeTa

IHoka3zaresanb Kouan4yectBo
0a/J10B (BKJIaA B
pelTHHT)
KonuuecTBo 6amioB ot 9 10 20 BeICTaBIsETCS, €CIIU CTYACHT: 9-20

® o0OHapyXuBaeT MOHUMAHHE BOIIPOCOB;

yMeeT BUJIETh MEXIUCIUTUIMHAPHBIC CBS3U MIPEIMETOB;

BJIaJICET OCHOBHOW TEPMHUHOJIOTHYECKOM 0a30ii;

yYMEET JIOTUYHO BBICTPOUTH CBOM OTBET;

W3JIarae€T CyTh BOIIPOCOB T'PAMOTHO C TOYKH 3pPEHUS S3BIKOBOM
HOPMBI U METasi3blKa HAYKH;

3HACT aBTOPOB-UCCIICOBATENIEH IO TaHHOK TTPo0IeMe;

®  yMeeT JeJIaTh BBIBO/JIbI 10 U3JIara€MOMY MaTepuaiy.
[ ]

KonunyecTBo 0amioB MeHee 8 BHICTABISAETCS, €CIU CTYIEHT: 0-8
® JIEMOHCTPHUPYET pa3po3HEHHbIE OECCHCTEMHBIE 3HAHUS;
® JomycKaeT rpyObie OmUOKY B ONpEACICHUH MTOHSATHH;
®  W3JIaraeT MaTtepuaj HEyBEepEeHHO M HEUYETKO;
® JCHBITBIBACT CEPHhE3HBIC 3aTPYAHCHUS NpPU OTBETE HA BOIPOCHI
JK3aMeHaTopa.

Hrorosas mkaja OeHUBAHHUA 110 JUCHHILINHE
HroroBass OLEHKa CKIaABIBAECTCS W3 OLICHKM 33 BBIIIOJIHEHUS BCEX IPEIyCMOTPEHHBIX B
porpaMMe JUCLMIUIMHBI (OPM OTEYHOCTH B paMKax TEKYLIEro KOHTPOJs, a TaKkKe OLEHKH Ha
IIPOMEKYTOYHON aTTECTALUU.

bael, moay4YeHHbIE CTYIEHTOM IO TEKYILEMY OneHka B TpaJUIIMOHHON cucTemMe
KOHTPOJIIO M IPOMEKYTOYHOM aTTECTALINH
41 -100 3auTeHo

0-40 He 3aureno




