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1.INTAHUPYEMBIE PE3YJIbTATBI ObBYUEHMUSA

1.1. leab 1 3224 TUCUHUILIMHBI

Heanb nucuumiaudbl «[IpakTHKyM MO aHAIMTUYECKOMY UYTEHHIO MEPBOTO MHOCTPAHHOIO
SI3bIKQ» COCTOUT B OBJIQJICHUU OYIYIIMM BBITYCKHUKOM aHTJIMMCKHM SI3BIKOM KakK CpPEeICTBOM
MEXbBI3bIKOBOW KOMMYHHKAITUHU U [IETIOCTHOTO MHOTOACTIEKTHOTO HCTOJIKOBAHUS (POPMBI U CMEBICIIA
OPUTHHAJIBLHOTO aHTJIOS3BIYHOTO TEKCTa.

3agauyu TUCHUILIUHBI: (HOPMHUPOBAHKE Yy CTY/ICHTOB HAaBBIKOB COOTHECEHUS MOHSATHIHOTO
amnmapaTra M3ydaeMOW IHUCHIMIUIMHBI C PEeaIbHbIMU (haKTaMH M SBICHUAMH TPOQPECCHOHATBHON
JeSTeIbHOCTH, BHIPAOOTKA YMEHUS COMOCTABJISATH JIMHTBUCTUYECKHE SBICHHUS WHOCTPAHHOTO W
POJIHOTO SI3bIKA; YMEHUS U3BJIEKAaTh HH(POPMAIIMIO U3 TEKCTa HA OCHOBE €T0 JIMHTBOCTUIIUCTUYCCKOM
WHTEPIPETAINH; (HOopMHpOBaHHE HABBIKOB YCTHOTO U IMHCHbMEHHOTO H3JIOKEHHUS B COOTBETCTBUU C
HOpPMaMH U3y4aeMoro sI3bIKa.

1.2. IlltanupyemMble pe3y/IbTaThbl 00y4eHUs

B pe3synbraTe 0cBO€HHs TaHHON TUCHMILIMHBI y 00ydaromuxcs GOopMHUPYIOTCS CIeIyIoIIne
KOMITIETEHIINH:

VK-4 — cnocobGeH ocyleCTBIATh JEOBYI0 KOMMYHMKAIlMIO B YCTHOH M NHMCbMEHHOMN
¢dopmax Ha rocyaapcTBEHHOM si3bike Poccuiickoit @enepannu 1 HHOCTPaHHOM(BIX) S3bIKE(aX).

CIIK-2 — cnocoOeH OCYyIIECTBIIATh MPAKTUYECKYIO JEeSTEIbHOCTb, CBS3aHHYIO C
HCI0JIb30BAaHNEM 3HAHUN M YMEHUI B 00JIaCTH U3yUEHUsI UHOCTPAHHBIX SI3bIKOB U KYJbTYD.

2. MECTO JJUCIHUILIAHBI B CTPYKTYPE OBPA30OBATEJIBHOM ITPOT'PAMMBI

Juciummza «lIpakTUKyM 1O aHaIUTHYECKOMY UYTEHHUIO IEPBOTO MHOCTPAHHOIO S3BIKA»
BXOJIUT B 4acCTh, (POPMHUPYEMYIO YUACTHHUKAMU 00pa30BaTENIbHBIX OTHOIIEHUH, bioka 1 u sBisercs
JIEKTUBHON JUCIIUILINHOM,

Jnsa ocBoeHus yactu «lIpakTMKyM MO aHAIMTUYECKOMY YTEHHMIO IEPBOIO MHOCTPAHHOTO
A3bIKa» CTYAEHTHI HCIIONBb3YIOT 3HAHMS, YMEHHUS, HaBbIKH, CPOPMUPOBAHHBIE B MPOLIECCE U3YUCHUS
KypcoB «BBenenue B si3pik03HaHueE», « TeopeTnueckast rpammaTkay, « CtpaHoBeneHue», « OCHOBBI
TEOPUU MEXKKYJIBTYPHOH KOMMYHHKanMW», «Crtunuctuka», «Jlexcukonorus», «CpaBHUTENbHAS
THIIOJOTU», « TeopHs U TeXHUKa nepeBoja», « IHTeprpeTanus TekcTay.

OcBoenne nucuunianHbl «IIpakTHKyM 10 aHAIUTUYECKOMY YTEHHIO IIEPBOTO MHOCTPAHHOIO
S3bIKa» SIBJISIETCS HEOOXOJUMOW OCHOBOM JUIsi TPOXOXAECHHUS MPOU3BOACTBEHHON IPAKTUKU
(memaroruyeckoif), mTpM  BBEASGHMM B  MPAKTHKY IPENojaBaHUS  DJIEMEHTOB  y4yeOHo-
HCCIIEIOBATENbCKOM paboThI, a TAKXKe JIJIs IOJTOTOBKHU K TOCYIapCTBEHHON UTOIOBOM aTTECTallUU.

3. OBPBEM U COAEP KAHME JUCHUIIJINHBI

3.1. O0neM JUCHMILITHHBI

IToxa3atenb o0beMa M CUMIIIMHBI ®opma o0yueHHst
Ounas

O0BeM QUCIUAIIINHEI B 3a4ETHBIX €QUHULIAX 30

O0BeM QUCIUAIUIAHEI B Yacax 1080

KonrTakTHas padora: 617

[TpakTHueckue 3aHsATHs 612

KoHTakTHBIC Yachl Ha MPOMEKYTOYHYIO aTTECTAIIHIO: 5

3a4er 0.2




3a4eT C OLICHKOM 0.2
DK3amMeH 0.6
[Ipeadk3ameHaMOHHAsE KOHCYJIbTALMS 4

CamocrosiTenpHas padbora 428
Kontponp 35

dopmaMy MPOMEKYTOYHOM aTTECTALUM SIBIISIOTCA: 3a4eT B 5 CEMECTpe, 3a4eT ¢ OIEHKOW B 6
ceMecTpe, IK3aMeHbI B 7, 8§ cemecTpax.

3.2. Conep:xkanue TUCHHUIIHHBI

Koanuecrso
4acoB /151 0YHOH
¢opmbl 00yueHust
HaumenoBanue pa3aesioB (Tem)
AUCHHUILNIMHBI ¢ KPATKUM COJepPKaHHEeM = 2
= =
: =
= = S s
- o S
25 S S
2 = = 'S
= & o &
Pazgen 1
Tema 1. [IpuHIUIIBI TMHTBOCTUIIMCTUYECKOIO aHAIN3A 22 15
XYJ0’KECTBEHHOTI'O TeKCTa. AHAJIN3 CTPYKTYPBI CHOKETA
Tema 2. Tunsl noBecTBOBaTeNEH. AHAIU3 TUIIOB IOBECTBOBAHUS OT | 22 16
suua. IHTerpupoBaHHbIN B TEKCT PaCCKa3UHK.
Tema 3. AHannu3 JIUMHTBOCTHIMCTHUECKAX OCOOEHHOCTEN BUIOB 20 15
BHYTpEHHEH M BHeIHeH (okanu3anyu mOBECTBOBAHUS.
Tema 4. AHanM3 TMHTBOCTUIIMCTUYECKUX XapaKTEPUCTHUK HYJIEBOU 22 15
(okanu3ay MOBECTBOBaHMs (BCE3HAIOIMI TOBECTBOBATEIIb).
Tema 5. AHanM3 TMHTBOCTHIINCTUYECKUX CPEJCTB XapaKTepu3aluu 22 15
MIEPCOHAXKA.
Tema 6. AHanu3 crioco60B Mpe3eHTAlUK PEYH U MbICIIEH epcoHaxa B 22 16
XYJI0’)KECTBEHHOM TEKCTE.
Tema 7. AHanu3 QyHKIUI 00pa3HBIX CPENICTB S3bIKA B XyA0KECTBEHHOM 22 16
TEKCTe
Tema 8. AHanM3 CUHTAKCUYECKUX CPEJICTB NEPEJaYd SMOLIMOHAIBHO- 21 15
JKCIIpeccCUBHON MHGOPMAIIUU B XYA0KECTBEHHOM TEKCTE
Tema 9. XapakTepucTuka SMOLMOHAIBHON aTMOCc(hephl OTPhIBKA 21 15
XYJI0’)KECTBEHHOT'0 TeKCTa. AHAJIN3 IMHIBOCTUIIMCTUYECKUX CPE/ICTB
co3JIaHMsI aTMOC(hephl.
Tema 10. Ananu3z ponu MeTadopsbl, aIJIErOpUU U CUMBOJIA B TEKCTE 22 16
KOpPOTKOT'O pacckasa
Tema 11. AHannu3 MOTUBOB B TEKCTE KOPOTKOI'O pacckasa. JIekcuko- 22 15
CEMaHTHUYECKOE T0JI€ KaK METOJ] aHaJIu3a MOTHBA.
Tema 12. ConocraBiieHue U KOHTPACT KaK CIOCOOBI SKCIUIMKALIUU 22 15
KOH(IMKTa B pacckasze. AHaIN3 JIMHIBOCTUIMCTUYECKUX CPEICTB
BBIPAKEHUS] KOHTPACTA.




Tema 13. XapakrtepucTuka TOHAa pe4Yd M TOBECTBOBAHUA. AHAIU3 22 16
JIMHTBOCTHJIMCTHYECKUX CpeACTBA (DOPMHUPOBAHKS TOHA

Pa3znen 2

Tema 14. Ananu3 JIMHIBUCTHINCTHYECKUXOCOOCHHOCTEH 22 15
KOMITO3HITMOHHO-PEYEBOM (POPMBI «OITUCAHUE)

Tema 15. AHalu3 IMHTBUCTUINCTHYSCKUX 0COOCHHOCTEH 22 16
KOMITO3HITMOHHO-PEYEBOM (POPMBI «pacCy KICHUEC)»

Tewma 16. BrisiBiieHue MOATEKCTA U aHAIU3 SI3BIKOBBIX CPEJICTB €T0 22 15
hopMuUpOBaHHS

Tema 17. AHanu3 THNOB M (PYHKIINI HHTEPTEKCTYAIBHBIX 3JIEMEHTOB B 22 14
XY/10’)KECTBEHHOM TEKCTE

Tema 18. AHanu3 JIMHIBOCTUIIMCTUYECKUX CPEACTBA CO3IaHUS 22 16
KoMudeckoro ddexTa B Xy10)keCTBEHHOM TeKcTe. IpOHUS U €€ TUIIBI

Tema 19. Onpenenenre )kaHPOBO-CTUIIMCTUYECKUX XapaKTEPUCTUK 22 15
XYJI0KECTBEHHBIX TEKCTOB

Tema 20. AHaIN3 TUHTBOCTHIMCTHYECKHUX OCOOSHHOCTENH TEKCTOB 22 16
pa3HbIX (HYHKIIMOHATBHBIX CTHIICH

Tema 21. [IpyHUMIBI TUHTBOCTHIIMCTUYECKOTO aHAIU3a TEKCTa 22 16
Ty OJTUITUCTHYECKOTO TEKCTA.

Tewma 22. CpeacTBa BhIpaXKEHHS aBTOPCKOM MOJATBHOCTH B TEKCTE 22 15
JINTEPATYPHO-KPUTHUECKOTO ICCE

Tewma 23. ®yHKIIMK 00pA3HBIX CPEJICTB A3BIKA B TEKCTE ICCE 22 15
Tewma 24. IIpyHIUIIBI TUHTBOCTHIIMCTHYECKOTO aHAJIW3a HAYYHO- 22 15
MONYJIIPHOTO JTMHTBUCTHYECKOTO TEKCTA

Tema 25. JIekcuueckre U CHHTAaKCUYECKHE OCOOEHHOCTHU 22 15
JIMHTBUCTUYECKOTO HAYYHO-TIOMYJIIPHOTO TEKCTA

Tewma 26. [IpyHIUIIBI IMHTBOCTUIMCTUYECKOTO aHAIN3a TEKCTA 22 15
ra3eTHOM CTaThH.

Tewma 27. Bunbl nepcya3uBHBIX CPEACTB B aHTJIOA3BIYHOM ra3eTe. 22 15
Tewma 28. JIMNHTBOCTUIIMCTUYECKHUE XaPAKTEPUCTUKU PEKIIAMHOTO TEKCTa 22 15
CMHA

Hroro 612 428

Jucnunimuna «IIpakTHKyM IO aHaJIMTHYECKOMY YTEHHMIO IEPBOIO MHOCTPAHHOIO SI3BIKA»
IIpenojacTcs Ha aHTJIUHCKOM S3bIKE B IIATOM, IIECTOM, CEIbMOM M BOCBMOM cemecTpax. Kypce
CTPOMTCSI Ha OCHOBE TpPeOOBAaHUI COBPEMEHHOW MHUPOBOM JIMHIBUCTHKH, C YYETOM IOCIEIHUX
HAYYHBIX JOCTH)KEHHH KaK OT€YECTBEHHOI'0, TaK U 3apyOEKHOTO SI3bIKO3HAHUS.

Kypc cocTtout m3 nukia npakTH4ecKux 3aHsaTHi. OQHOM W3 CBOMX TJIABHBIX LEJIEH OHU
UMEIOT BBIPAOOTKY HAaBBIKOB PEUYEBOM AEATENIBHOCTH HAa MHOCTPAHHOM SI3bIKE B COOTBETCTBHU C
ophOdNMHUECKUMH, JIEKCUYECKO-TPAMMATUYECKUMU U CTUIUCTHYECKMMU HOPMaMH HU3y4aeMOro
A3bIKA U C YUYETOM KOMMYHHKATHBHOM CHTYyalluH, a TaK)Ke BhIpaOOTKY HaBBIKOB pabOTHI ¢ yueOHOM
U CIIPaBOYHOM JIUTEPATYPOH, TBOPYECKOIO MPUMEHEHUS METOJOB aHAJIN3A SI3BIKOBOIO MaTepHalia v
JIMHTBUCTUYECKOU JTUTEPATYPBI.

PekoMennyemble (GoOpMbl TPOBENEHUS MPAKTUYECKUX 3aHATHH — AMCKYCCHM, aHaju3
MPAKTUYECKOTO0 TEKCTOBOTO MaTepuaia, pa3HOOOpas3Hble MOKJIAJbl, COOOIIEHUs, Mpe3eHTALUH,
HamucaHue pegeparoB IO MpeJiaraéMblM TeEMaM C WX MOCIEAYIOMMM OOCYyXJIeHHEM, ydyacTue B
«KPYTJBIX CTOJIAX» U T.II.



BBuny orpaHM4eHHOrO BpEeMEHU HEKOTOpbIe pa3AeNbl Kypca, TpeOyrouiue MoapoOHOro
W3YYCHHs, MOTYT OBITh JaHBI CTYJIEHTaM JJIsi CaMOCTOSATEIHLHOTO M3yUYeHHUs WM 3acClIyIIaHbl Ha
MPAKTUYECKUX 3aHATUSIX B BHUJAE Npe3eHTAlUil, JOKIAagoB, COOOIICHHH, MOATOTOBICHHBIX
CTYy/ICHTaMH.

Tematuka nucuurinabl «[IpakTUKyM 10 aHATUTUYECKOMY YTEHHIO [IEPBOTO MHOCTPAHHOIO
SI3bIKa» OTPAXKAET CIIEAYIOIINE BOMPOCHI:

Coaeprxanue JUCHUIINHBI

PA3JIEJI 1

Tema 1. [IpuHIMIBI TMHIBOCTUIMCTUYECKOIO aHAJIN3A XY 10’KECTBEHHOI'O TEKCTA.

AHanus JIMHIBOCTUIIMCTHYECKUX CPENICTB OTPAKEHUS CTPYKTYPHBIX KOMIIOHEHTOB CIOJKETA.
JIMHTBOCTHUIIMCTUUECKHE XapaKTCPUCTUKHU SKCIIO3UIUHU, 3aBA3KH, KYJIbMUHALIUU. Twurmnsr KOHIIOBOK M
UX JIMHTBOCTUJIMCTUYECKUE XaPAKTEPUCTUKH.

AHanu3 paccka3zoB

J. Joyce “TheBoardingHouse”

V.Woolf “Solid Objects”

K. Mansfield “A Cup of Tea”

Buneokype “The Art of Reading” Lecture Eight “Reading for the Plot—Five Simple Words”

Tema 2 Tumbl moBecTBOBaTesCH. AHAIN3 THIIOB MMOBECTBOBaHU OT 1 nuia. HTerpupoBaHHbIi B
TEKCT PacCKa34vuK.

JIMHBOCTHIIUCTUYECKHIA aHAJTU3 PACCKA30B

3. ITo “The Cask of Amontillado”

J. Joyce “Araby”

S. Maugham “A Friend in Need”

Tema 3 AHanu3 JIMHTBOCTHIMCTUYECKUX XapaKTEPUCTUK HYJIEBOH (OKaIM3alUy TTOBECTBOBAHUS
(Bce3HaIOLIMI MOBECTBOBATEID).

Amnanu3s otpsiBKOB U3 pomana Jx. [oncyopen “The Forsyte Saga”

Amnanus pacckazad. XemuHryas “Cat in the Rain”

Buneoxypc “The Art of Reading” Lecture 3 — “Narrators, their voices and their visions”

Tema 4 AHanu3 IMHIBOCTUIMCTHUECKUX OCOOEHHOCTEN BUJIOB BHYTPEHHEW M BHEIIHEN
(oxanuzay MOBECTBOBAHMS.

BuyTtpennss puxcupoBaHHas Goxanuszamus

Amnanus pacckasa B.Byid “Haunted House”

BuyTpenHss nepemenHast pokanuzanus.

AHanu3 paccka3oB

O.Xaxkcmu “Hubertand Minnie”

D.H. Lawrence “The Last Laugh”

BuyTpeHHss1 MHOKeCTBEHHAs (hoKaIu3aIusl.

Amnanu3 oTpsiBKOB 13 pomana /Ix. baprca “Talking It Over”

Tema 5. AHanM3 TUHTBOCTUIIMCTUUECKUX CPEJCTB XapaKTepU3aALMH MIEPCOHAXa

CpenctBa pedueBOM XapaKTEepUCTUKH MEPCOHAXKA.

JIMHrBUCTHYECKHE OCOOEHHOCTHU MOPTPETHOTO OMUCAHMUSL.

Poitb tekcnyecknx u CeMaHTHYECKUX TTOBTOPOB.

AHanu3 pojiu CpeaCTB A3BIKOBONH 00OPA3HOCTH B XapaKTEpHU3ALMH ITEPCOHAXKA.

AHanmm3 paccka3zoB

B.Bynd “The Searchlight”

Jlx. Konbep “Thus I Refute Beelzy”

Buneoxypc TTC “The Art of Reading” Lecture Four “Characters—Beyond Round and Flat”



Tema 6. AHanu3 ciocoO0B IPE3CHTAINN PEYU U MBICJICH TIEPCOHAXKA B XY/I0’KECTBEHHOM TEKCTE
JIMHTBOCTMIIMCTUYECKUE XapPAKTEPUCTUKU MIPSIMON U KOCBEHHO-TIPSIMOW PEUU M MBICIIH [IEPCOHAXKA.
AHanu3 paccka3zoB

JIx. Baysp “Pancakes”

D.H. Lawrence “The Rocking-Hoarse Winner”

P. lamp “Parson’s Pleasure”

D. Parker “The Garter”

Tema 7. Ananu3 QyHKIMI 00pa3HBIX CPEICTB A3bIKA B XYy10KECTBEHHOM TEKCTE
Ponb Tpomnos B onrucaHuyu MecTa U BPEMEHHU ITOBECTBOBAHMUS

Mertadopa, METOHUMUS B CPABHEHUE KaK CPEJICTBO XapaKTepU3AIUH

OO0pasHble cpesicTBa B CO3JJaHUU aTMOC(Ephl U TOHA TOBECTBOBAHMS

AHanu3 paccka3zoB

I".I'pun “Proof Positive”

@.0’Konnop “Revelation”

S. Maugham “The Dream”

Tema 8. AHaM3 CHHTAKCHYECKUX CPEACTB MEpeaudl SMOIMOHAILHO-IKCIIPECCUBHOM HH(MOpMAIHH
B XY/I0)KECTBCHHOM TEKCTE

AHaJIN3 CHHTAKCHYECKUX CPEJICTB U3MEHEHHUS TEMITa M PUTMA TTOBECTBOBAHUSI.

Posb cuHTaKCHCa ¢ CO3IaHIK aTMOC(EPHI.

CHHTaKCHYECKHE OCOOCHHOCTH PEYH NIEPCOHAKCH.

Ananu3s pacckazoB

J. [apkep “The Waltz”

K. Vonnegut “Long Walk to Forever”

Jlx. Anpaiik “A&P”

Tema 9. XapakTepucTrka SMOIMOHANBHOM aTMOC(EpPhl OTPBIBKA XYJ0KECTBEHHOTO TEKCTA.
DOHOCTHIINCTHYECKHE, JIEKCUKO-(PPa3e0IOTHIECKAE 1 CHHTAKCHYECKHE CPEJICTBA CO3/IaHUS
aTMoc(hepsl.

AHan3 pacckazoB

J. Tlapkep “New York to Detroit”

R. Dahl “The Landlady”

E. Hemingway “A Canary for One”

Tema 10. Ananus ponu MeTadopsl, AJIETOPUN U CUMBOJIA B TEKCTE KOPOTKOTO pacckasa
Pa3BepHyTas meradopa B TekcTe pacckasa.

Tunsl CHMBOIIOB B Xy/10KECTBEHHOM TEKCTe. THIIBI XyI0’KECTBEHHBIX JI€TaICH.

AHan3 pacckazoB

R. Bradbury “The Veldt”

J.K. Oates “Where are you going, where have you been?”

K. Mansfield “Feuilled’ Album”

D.H. Lawrence “Two Blue Birds”

Tema 11. Ananu3 MOTUBOB B TEKCTE KOPOTKOI'O pacckasa.
Jlexcuko-ceMaHTHUYECKOE T10JIE KaK METOJ, aHaJIn3a MOTHUBA.
AHanu3 KII0YEBbIX CJIOB, BBISIBICHUE CEMaHTUYECKUX TOBTOPOB
AHanu3 paccka3oB

P. Lively “Next Term We’ll Mash You”

E.A. Poe “The Oval Portrait”

F.S. Fitzgerald “The Bridal Party”



Tema 12. ConocTaBieHe U KOHTPACT KaK CIIOCOOBI AKCIUTMKAIIMN KOH(INKTA B paccka3e. AHAIN3
JUHTBOCTUJIMCTUYECKUX CPEJICTB BhIPAKEHHSI KOHTpAcTa

CpaBaenue npocroe u 006pazHoe. OyHKIMHM aHTOHUMHYECKOTO TIOBTOPA, MapajuIeIn3Ma U aHTUTE3bI
B TEKCTE KOPOTKOTO paccKasa.

AHanu3 paccka3zoB

F. Weldon “The Bottom Line and the Sharp End”

S. Maugham “The Ant and the Grasshopper”

V. Woolf “Solid Objects”

Tema 13.XapakteprcTuka TOHa peUd U MOBECTBOBAHUSI.

AHaM3 TMHTBOCTUIIMCTHYECKUX CPEACTBA (POPMUPOBAHUS TOHA

AHanu3 poy ceMaHTHYECKUX TTOBTOPOB B ((OPMHUPOBAHUU TOHA.

Postb TPOTIOB ¥ CTHIIMCTHYECKH OKPALICHHOM JIEKCHKHU B (POPMUPOBAHUH TOHA.

AHanu3 CHHTaKCHYECKUX 0COOEHHOCTEH MOBECTBOBAHMUSI, BHIPAYKAIOIINX HYMOLIMOHAIBHOE
OTHOIIIEHHUE TOBOPSIILETO.

AHanu3 paccka3oB

D. Parker “A Telephone Call”

S. Maugham “Louise”

O. Henry ”While the Auto Waits”

Paznen 2

Tema 14. AHanu3 TUHTBUCTUIUCTHYECKUX OCOOCHHOCTEH KOMITO3UIITMOHHO-PEYeBOM (HOpMBI
«ornucanuey. Jlekcuko-(ppazeonornueckue ocooenHoctu. O6pazHocTh. CHHTAKCUYECKUE
XapakTepucTUKU. Pojib onucaHus B TEKCTE pacckasa.

Amnanu3s pacckazoB

D.H. Lawrence “The Second Best”

T. Williams “The Field of Blue Children”

H. Wells “The Door in the Wall”

K. Mansfield “The Fly”

Buneokypc “The Art of Reading” Lecture Five “Descriptions—People, Places, and Things”

Tema 15. AHanu3 TMHTBUCTHIIMCTHUECKUX OCOOEHHOCTEN KOMIIO3UIIMOHHO-pEUeBOM (HhOpMBI
«paccyxnaenue» Jlekcuko-dpazeonornueckue ocooeHHOCTH. CHHTAKCHUECKHE XapaKTePUCTUKH.
AHanu3 paccka3oB

S. Maugham “The Bum”

F. Stockton “The Lady or the Tiger?”

Awnanu3 oTpbIBKOB U3 pomaHa A. Mepaok “The Sandcastle”

Buneokypce “The Art of Reading” Lecture Twelve “The Plot Vanishes”

Tema 16. BoisiBiieHue moATeKCTa U aHAIN3 S3BIKOBBIX CPEICTB €ro (hopMUpOBaHUS

Bunsl u cpencTBa BeIpaXeHUsT yMOJTYaHUM. Y MOJYaHUS CIOKETHBIE U peueBble. MMmunkannm n
CPEICTBA UX CO3JaHUS.

AHann3 pacckazoB

E. Hemingway “Hills Like White Elephants”

P. Meinke “The Cranes”

K. Ishiguro “Family Supper”

Tema 17. Ananu3 TUNIOB ¥ PYHKIIMI HHTEPTEKCTYAIbHBIX AJIEMEHTOB B Xy/10)KECTBEHHOM TEKCTE
BKCHHI/IHI/ITHaf{ U UMIINTMOUTHAA UHTCPTCKCTYAJIIBHOCTD. Poimn AJIJTFO3HUH, pe(bepeHum/I, OUuTaThl B
TEKCTE KOPOTKOT'O pacckasa.

AHan3 pacckazoB



Saki “The Music on the Hill”
J. Archer “The Old Love’
R. Bradbury “The Exiles”

Tema 18. AHanmu3 JIMHTBOCTHIIMCTUYECKHIX CPEJICTBA CO3JJaHHUS KOMHUECKOTO AP deKTa B
XyZ0KECTBEHHOM TeKcTe. VIpOHUS U ee THIIbI

AHanu3 pacckazoB

O. Henry “The Witches’ Loaves”

D. Parker “The Las Tea”

S. Maugham “The Luncheon”

Buneokypce “The Art of Reading” Lecture Seven “Explosive Devices—Irony and Ambiguity”
Tema 19. Onpenenenne )KaHPOBO-CTHIINCTUYECKUX XapaKTEPUCTHUK XYA0KECTBEHHBIX TEKCTOB
AHanm3 OTPHIBKOB TEKCTOB Pa3HBIX JKaHPOB

Tema 20. AHanu3 TMHTBOCTUIIMCTUYECKUX OCOOEHHOCTEH TEKCTOB Pa3HbIX (DYHKITMOHAIBHBIX
CTUJIEH
AHann3 OTPHIBKOB TEKCTOB Pa3HBIX (PYHKIIMOHATIBHBIX CTUJICH

Tema 21. [TpuHIMITEI THHTBOCTHIIMCTUYECKOTO aHAIN3A ITyOJUIMCTUYECKOTO TEKCTa.
AHaln3 TEKCTOB

O. Goldsmith “On National Prejudices”

Ch. Hitchens “The Other L-Word”

G. B. Shaw “What Is Wrong With Our System of Education?”

Tema 22. CpenctBa BbIpaX€HUS aBTOPCKOM MOJAIbHOCTH B TEKCTE JIUTEPATYPHOIO ICCE
AHanu3 TEKCTOB

S. Fry “As Mad as Mad Can Be”

G. Orwell “Why are beggars despised?”

Tema 23. Ananu3 QyHKINY JIEKCUYECKUX H CHHTAKCUYECKUX CPEJICTB BBIPA3UTEIBLHOCTH B TEKCTE
acce.

AHanu3 TEeKCTOB

H.S. Canby “Coddling in Education”

D. Marquis “The Almost Perfect State”

V. Woolf “Middlebrow”

Tema 24. [IpyHIUIIBI TUHTBOCTUIIMCTUYECKOTO aHATN3a HAYYHO-TIOMYJISIPHOTO JIMHIBUCTHYECKOTO
TEKCTa.

AHanu3 CTaTeil U3 KHUT

J. Morris “Frantic Semantics”

G. Deutcher “The Unfolding of Language”

Tema 25 Jlekcuueckue U CHHTaKCHYECKHE 0COOEHHOCTH JIMHTBUCTHUECKOTO HAYYHO-TIOMYJISIPHOTO
TeKCTa

AHanu3 CtaTei U3 KHUT

G. Deutcher “Through the Language-Glass”

S. Pinker “The Language Instinct”

Tema 26. [TpUHIMITE TUHTBOCTHIIUCTHYECKOTO aHAIN3a TEKCTa Fa3eTHOM CTaThy.
Anxams crarent u3 “The Guardian”

Tema 27. Buzpl mepcya3uBHBIX CPEJICTB B aHTIIOSI3BIYHOMN Ta3eTe.
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Ananus craren
“Nicky Morgan denies new Kent grammar school will 'open floodgates” by Richard Adams
“What is an ideal childhood?” by Michael Morpurgo

Tema 28. JIMHIBOCTUIIMCTUYECKUE XapaKTEPUCTUKH pekiaaMHoro Tekcra B CMU. [lonsarue
KpPE€O0JIN30BAaHHOT'O TEKCTA.
AHanu3 peKkJiaMHBIX TEKCTOB, CIIOTAHOB U POJIMKOB.

4. YYEBHO-METOJIUYECKOE OBECHEYEHUE CAMOCTOSTEJABHOH PABOTHI
OBYYAIOIIUXCA

OT CTyAEHTOB OXHUIAETCAd CUCTEeMaThyeckas camMocTosiTelbHas pabota. Ha nekuusx wu
MPAKTUYECKUX 3aHATUSX PACCMATPHUBAIOTCS TOJILKO OCHOBHBIC, HaWOOJIeE CJIOXKHBIC BOIMPOCHI, a
TaK)K€ AacleKkThl NpoOJIEMHOM TeMaTHKH, HEJOCTaTOYHO pa3paboTaHHbIE B ClELUaIbHOU
nuteparype. Psm  pa3menoB  mporpaMMbl  M3y4yaeTcs  CTYJEHTAMHU  CAMOCTOSITEJIBHO  C
UCIOJIb30BaHUEM PEKOMEHIOBAHHOM JINTEPATYPhl U HHTEPHET-PECYPCOB.

W3ydyeHne TUCHUIUIMHEI PEAyCMaTPUBACT PA3IMYHBIC BHJIBI CAMOCTOSATEIHLHOW paboThI (BKITIOUYAs
OTIEPEKAIOIIYI0): HH(OPMALIMOHHO-aHATUTHYECKas! paboTa; MOATOTOBKA COOOIEHUN U TOKJIAI0B U
WX Tpe3eHTanus (B TOM 4YHCIIe C MPUMEHEHHEM CPEJCTB MYJIbTUMEAHNA); pedepupoBanue crareit

HU3BCCTHLIX YUCHBLIX; BBIIIOJIHCHHEC ynpa)KHeHHﬁ.

Tembl 115 HN3yuyaemblie KoanuectBo | @opmbl Metoanuec | ®opma
CAMOCTOSITEJIBHOT | BONPOCHI 4acoB A CAMOCTOSITEJILHOH | Koe OTYETHOCTH
HU3y4eHHus YHOH ThI TeYeHu
0 u3yde 04HO abo obecreve
(popmbl e
Pazgen 1
1.JIuarsoctunucet | TpaaunmoHHas U 15 N3yuenune CrnoBapw, Hoxnan nmun
HYIECKHUC aCIICKTBl | geTpaAMUUOHHAS CIIPaBOYHOM Y4eOHUKH, MpEe3EHTalNs
KOMITOHEHTOB CTPYKTypa JIUTEPATYPBI MeToanueck | (110 BBIGOPY)
CIOXKETa.
CIOJKeTa M€ mocoous,
MOHOTpahuu
2. Tumst JIMHTBOCTHIINCTH 16 N3yuenue CrnoBapu, Jloxnan unu
HOBCCTBOBAHMA OT | YCCKUC CIIPaBOYHOMN Y4eOHUKH, Mpe3eHTaLNs
I ma XapaKTCpUCTHKH JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
IEPCOHUPULIPO
p (uuwp M€ mocoous,
BaHHOTO
MOBECTBOBAHUSI MoHOrpadum
3.XapakTepucTuK | AyKTOpHAJIBHBIN 15 N3yuenune CrnoBapw, Hoxnan nmun
¥ HyJIeBOH HIOBCCTBOBATEIIb. CIIPaBOYHOM y4eOHHUKH, Mpe3eHTALNA
(boxanuzaumu Tlepexombie JIATEPATYPBI meToauueck | (1o BBIGOPY)
MTOBECTBOBAHUS (dhopmbI
. He Iocoous,
[TOBECTBOBATENIECH
UHTEpPHET-
pecypcel
4.JImursoctmiiuct | BHyTpeHHSS 15 N3yueHue CrnoBapw, Hoxnan nnun
H4IECKue MHOXCCTBECHHAs CIIPaBOYHOM y4eOHHUKH, Mpe3eHTalus
OCO6eHHOC€H (oxanuzauns JIUTEPATYPBI MeToanueck | (110 BBIGOPY)
BHYTpEHHEN W
o K€ mocoous,
BHEIIHEN
(doxanuzanun BHJCO 1
ayIno3amnucu
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5.JIuarsoctunuct | @opmel npsMoit 15 Nzyuenne CrnoBapm, Joxnan uinun

MYECKHE CPEJICTBA | M KOCBCHHOH JIOTIOJTHUTENIBHOM y4eOHUKH, [Ipe3eHTanus
XapaKTepu3allii | XapaKTCpu3aLns JTUTEPaTyphl MeToaudeck | (1o BEIOOpY)
HepCOHaXa

K€ mocoous,

WHTEPHET-

pecypcel
6 Crioco0sl JImHrBocTHIINCTH 16 Nzyuenne WnTepner- Hoxnan nmu
MPE3CHTALUN peyr | YeCKUe JIOTIOJTHUTEIBHOMN pecypceel MpE3EHTalNs
Y MBICTIeH XapaKTePUCTUKU TUTEpaTypHl (110 BEIGODY)
HEPCOHAXa KOCBEHHO-

NpAMON peun
7 OyHKIUH O6pasnble 16 Uzyuenwue Cnosapu, Joknan nnu
00pa3HbIX cpelncTB | CPCACTBA B CIIPaBOYHOMN y4eOHUKH, Mpe3eHTalUs
A3bIKA B OrmncaHnn MecTa JIUTEPATYpPhI MeToauueck | (1o BBIGOPY)
U BpEMEHU
XYJI0KECTBCHHOM M€ mocoous,
MIOBECTBOBAHUS
TEKCTe WHTEPHET-

pecypcsl
8.Cunrakcnyeckue | Ponb cuHTakcuca 15 N3yuenue CrnoBapu, Hoxnan nnu
cpencrsa C CO3IaHnHu CIIPaBOYHOM Y4IeOHUKH, MIpEe3CHTALNA
Tiepeain armocepel JTUTEPaTypPh MeTomuueck | (1o BBIGOPY)
YMOLOHAIEHO-

. re mocoous,
9KCHPECCUBHON
H(OPMATTHH MOHOTpahuu
9. Cpencrtaa DOHOCTHINCTHY 15 Uzyuenue CrnoBapu, Hoxnan umu
Co3aHuA CCKue n CIIPaBOYHOMN Y4IeOHUKH, MpEe3EHTalNs
SMOLHMOHAIEHON | JICKCHICCKHC JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
atMochepsl oOpa3HbIe

re mocoous,

OTpBIBKA cpeacrtsa

MoOHOrpaduu
XYJ0)KECTBEHHOTO rpad
TEKCTa
10. Poms Tunsl cuMBOIOB 16 N3yuenue CrnoBapu, Jloxnan unu
meTadopl, B CIIPaBOYHOMN y4eOHHUKH, MpEe3eHTalus
ajreropun n XYMOKECTBEHHO JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
CHMBOJIa B TEKCTE | M TEKCTE.

re mocoous,

MOHOTpahuu
11 Ananus Jlexcuko- 15 Nzydenne Cnosapu, Joxnan uinun
MOTHUBOB B TCKCTC CCMAHTHYCCKOC CnpaBquoﬁ y‘Ie6HI/IKI/I, MPE3CHTALNS
KOpPOTKOTO TIOJIC KaK METOA JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
pacckasa aHaM3a MOTHBA

re mocoous,

MoOHOrpaduu
12.ConocraBnenn | JIMHTBOCTHIMCTH 15 Nzyuenne CrnoBapn, Joxnan nmu
€ M KOHTPACT KaK | 9CCKHUE CPEACTBa CIIPaBOYHOM Y4eOHUKH, Mpe3eHTalus
crocober BBIPAKCHI JIATEPATYPBI meToauueck | (1o BBIGOPY)
IKCIUTUKAIH KOHTpacTa

He IMocoous,

KOH(IUKTA

MOHOTpaduu
13.JIuarsoctininc | Pomb Tpomos B 16 Nzyuenne CrnoBapmn, Joxnan nmun
THICCKHC opmupoBaHHH CIIPaBOYHOM Y4eOHUKH, Mpe3eHTalus
cpeactsa ToHa JIUTEPATYPBI MeToauueck | (1o BBIGOPY)
(bopMHpOBaHUS

K€ Mocoous,

TOHA
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MIOBECTBOBAHMUS MOHOTpaduu
Paznen 2
14 JIunarsuctunuc | Ponb onucanus B 15 Wzyuenne CrnoBapmw, Joxnan i
THYCCKUC TEKCTC paccKasa. CIIPaBOYHOMN y4eOHUKH, [Ipe3eHTalus
ocobennocTH JIUTEPATYpPhI MeToauueck | (1o BBIGOPY)
KOMITO3UIIHOHHO-
o He Iocoous,
pedeBoit GopMbl
«OIHMCAaHUE» MOHOTpaduu
15.JIunrsuctunuc | OyHKUU 16 N3yueHue CrnoBapw, Joxnan i
THYCCKUC pacCyxacHus B JIOTIOJIHUTENBHON y4eOHUKH, [IpEe3eHTalus
0COOEHHOCTU TEKCTE paccKasa. THTEpaTYpHl MeToamueck | (1o BEIGOPY)
KOMITO3UIIHOHHO-
o K€ mocoous,
pedeBoit GopMbl
MOH uu
«paccyxJIeHUe» oHorpaf
16. BeisiBnenue Nmnnukanuu u 15 Uzydenne CrnoBapw, Joxnan ninu
IIOATCKCTa U CpeACTBa HX CIIPaBOYHOM y4eOHUKH, Mpe3eHTanus
aHaJlu3 A3BIKOBBIX | CO3MAHMA. JIUTEPATypPh MeToauueck | (1o BBIGOPY)
CPEZICTB €ro
re mocoous,
(dhopMupoBaHUsL
MOHOTpahuu
17. Tunel n Anmo3un, 14 Uzydenne CrnoBapmn, Joxnan ninun
yHKIMHA pedepenuym, CIIPaBOYHOM y4eOHUKH, Mpe3eHTanus
MHTCPTEKCTYAJIbH | [IATAThI JIUTEPATypPh MeTomuueck | (1o BEIGOPY)
BIX DJIEMEHTOB B
He 1ocoous,
XYA0)KECTBEHHOM
TeKCTe MoOHOTrpaduu
18. Cpencraa Tunsl 1oMopa. 16 Nzydenne CrnoBapmn, Joxnan nimmn
co3lanus BepbanbHsie CIIPaBOYHOM y4eOHUKH, IpEe3eHTalus
KOMHIECKOTo cpencTsa JIUTEPATYPBI MeToauueck | (110 BEIGOPY)
abdexra 6
ue nocoows,
MOHOTrpaduu
19. XXanposo- Kanpsr 15 Nzydenne CrnoBapmn, Joxnan ninmn
CTHIITNCTHIECKHC COBPEMEHHOM CIIPaBOYHOM y4eOHUKH, MIpEe3eHTalus
XapaKTepUCTUKU AHIIIOS3BIYHON HTEpaTypHI MeToamueck | (1o BEIGOPY)
XYJ0KECTBEHHBIX | TIpo3bl. JKaHph
He 1ocoous,
TEKCTOB YTOTIHHU
MOHOTrpaduu
AHTHUYTOIHU. oHorpag
20.JIuarBocTimc | AHamu3 16 Nzyuenne CrnoBapn, Joxnan nmu
THYCCKUC HO3THICCKOro CIIPaBOYHOM Y4eOHUKH, MIpE3EeHTALHS
0COOEHHOCTH TeKCTA. JIUTEPATYPBI meToauueck | (1o BBIGOPY)
TEKCTOB Pa3HbIX Ananms
K€ mocoous,
(YHKIMOHAIBHBIX | JpaMaTypradeck
N MOHOTpahuu
CTHJIEH Oro TEeKcTa
21.JIuarBocTHMC | AHAJIN3 CPEACTB 16 Nzyuenne CrnoBapn, Joxnan nmu
THYCCKH aHATU3 | BBIPAKCHHS CIIPaBOYHOM Y4eOHUKH, Mpe3eHTalus
MyOJIMIUCTUYECKO | OLEHOYHOCTH B THTEpATypHI MeTozueck | (110 BLIGODY)
r'o TeKCTa TEKCTE
K€ Mocoous,
WHTEpHET-
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pecypchl

22. Cpencrtsa ITonsTne 15 Nzyuenne CrnoBapn, Joxnan nnun
BBIpaXKCHUA CyOBEKTHBHOI CIIPaBOYHOM Y4IeOHUKH, Mpe3eHTalUs
CyOBeKTHBHOIH MOAQILHOCTH H JIATEPATYPBI MeToauueck | (1o BBIGOPY)
MOIAJIBHOCTH cpencTaa ee
K€ mocoous,
B TEKCTE BBIPAKECHUS
MHTEpHET-
pecypcel
23. CpenctBa Ananus 15 Nzyuenne CrnoBapu, Hoxnan nmu
BBIPA3UTCIbHOCTHU JICKCHYCCKUC U CnpaBquof/'I yI‘Ie6HI/IKI/I, Npe3eHTalus
B TCKCTE 5CCC CHHTAKCH JIATEPATYPBI MeToauueck | (1o BBIGOPY)
YECKHUX CPEJICTB
He mocoous,
B Acce Ha BBIOOD
WHTEPHET-
pecypcel
24. TTpuHUHITEL Ananms 15 Uzyuenne CroBapu, Joxnan ninun
JIMHIBOCTHIIMCTHY | CTHJIMCTUYECKUX CIIPaBOYHOM y4eOHUKH, IIpe3eHTalUs]
CCKOTo aHam3a ocobeHHocTelt JIUTEPATypPh MeTomuueck | (1o BBIGOPY)
Hay4HO-
Hay4JHOTO TEKCTa re ocoOwus,
MOITYJISIPHOTO
JIMHTBUCTHYECKOTO MHTCpHCT
TEKCTa pecypchl
25. Jlekcnueckue | Tumbl 15 Uzyuenue CroBapu, Joknan nnu
1 CUHTaKCHYCCKHUC | jIUHIBUCTUYECKU CIIPaBOYHOMN y4eOHUKH, IIpe3eHTaLUs]
0COOEHHOCTH X MOMYJIAPHBIX JIUTEPATYPBI MeToauyeck | (110 BEIGOPY)
JIMHTBUCTUYECKOTO
TEKCTOB He 1ocoous,
Hay4HO-
HOITYJISIPHOTO MHTCpHET"
TEKCTa pecypcsl
26. TTpuHIMIBI Szpik CMU 15 Nzyuenune CrnoBapu, Hoxnam nmu
JMHTBOCTHITUCTHY CTIPaBOYHOM y4eOHUKH, Mpe3eHTaus
€CKOT0 aHaJIH3a JUTEPATyphI Mmeroauyeck | (1o BEIOOpY)
TEKCTa ra3eTHOM re mocoous,
CTaThH. UHTEPHET-
pecypcsl
27. Bunpt Ocobennoctu 15 N3yuenue CrnoBapu, Joknan uinu
NEpCyasuBHBIX AHTTIUICKIX CIIPaBOYHOMN Y4eOHUKH, Mpe3eHTalNs
CpeACTEB raser JIUTEPATYPBI MeToanueck | (110 BBIGOPY)
QHTJIOSI3BIYHOM
He 1ocoous,
razere
UHTEPHET-
pecypcsl
28.JIluHrBOCTHIINC | SI3BIK pEKIIaMBI. 15 Nzyuenne CrnoBapn, Joxnan nmu
THIECKHC LBerocumBobI B CIIPaBOYHOM Y4eOHUKH, NIpE3CHTaLUs
XapaKTEePUCTUKH AHITIMACKOM JINTEPATYPBI Mertoaudeck | (1Mo BeIOOpY)
PEKIIaMHOTO SI3BIKE
K€ mocoous,
TEKCTa
WHTEpHET-
pecypcel
Hroro 428
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5. ®OHJl OLIEHOYHBIX CPEJACTB JUIsi TPOBEJEHMSI TEKYIIEA U
IMPOMEKYTOYHOM ATTECTALIAY T1O JMCHUATIJIVHE

5.1. IlepeyeHb KOMIETEHIUII ¢ YKA3aHNEM ITANOB UX ()OPMHUPOBAHUS B MpoLEcce OCBOCHUS
00pa3oBaTeJILHON MPOrPaMMbI

KO[[ 1 HAMMCHOBAHUEC KOMIICTCHII N

Oransl GopMHUPOBAHUS

YK-4 — cnoco0eH ocCylecTBISATh JIe0BYI0O KOMMYHHKAIUIO B
YCTHOM W NHCHhMEHHOH (popMax Ha TroCyIapCTBEHHOM SI3BIKE
Poccuiickoii @eneparnyu 1 ”HOCTpaHHOM(BIX) sI3bIKE(axX).

1. PaboTa Ha yueOHBIX 3aHITHSIX
2. CamocTosTenpHas pabora

CIIK-2

- croco0eH
JIEATEIIbHOCTD, CBA3aHHYIO C UCIIOJIb30BAaHUEM 3HAHUW U YMEHUHN
B 00JIaCTH M3yUYEHHUS HWHOCTPAHHBIX S3BIKOB M KYJIBTYD.

OCYHICCTBJIATH

MPAKTUYECKYIO

1. PaGoTa Ha yueOHBIX 3aHITHSIX
2. CamocTosTenpHas pabora

5.2.0nucaHue noxKaszarejei u KPpUTEPUEB ONCHUBAHUA KOMIIeTEHIIMii Ha PA3JIHYHBIX

Tanax ux (popMUpOBaHUS, ONUCAHME IIKAJ OLleHUBAHUS

OuenuBa | YpoBeHb Otan Onucanue nokasareneu Kpurepuu [lIxana
eMbIe chopMupoB | GopMUPOBaAHUS OIICHUBAHMSI | OLICHUB
KOMIIETE | aHHOCTHU aHus
HITUU
YK-4 [ToporoBeiii | 1. PaGora Ha | 3HaTh: sTHYeckue HOPMBI | Tekymuit 41-60
y4eOHBIX KYJbTYp M3Yy4aeMbIX | KOHTPOJIb! OaioB
3aHSTUSIX SI3BIKOB, OOIIEKyNbTypHBIE | Jloknan,
2. YHUBEPCATNH, TPUHIUIBI | IPE3CHTAIN
CaMocCTOsITebH | YCTHOTO M TMHUCBMEHHOTO | s
ast pabota oO1eHus
YMeThb: HaxoAuTh MyTH K | 3ader,
COTPYJIHUYECTBY Ha | 3a4eT c
OCHOBE MPUHIIMIIOB | OIICHKOM,
YBa)KEHHUS CBOEOOpa3us | IK3aMeH
WHOSI3bIYHON KYJNBTYpHl U
IIEHHOCTHBIX ~OpPUEHTAINN
WHOSI3bIYHOTO COI[UyMa
[Tponsunyt | 1. PabGora nHa | Baagern: HaBBIKAMHU | KOMILIEKCH | 61-100
Bl y4eOHBIX B3aUMOJCHCTBUSA c | plii aHanu3 | OamioB
3aHSTUSIX WHOSI3bIYHBIMH TEKCTa,
2. KyJIbTypaMH C TO3MIHN | 3a4erT,
CaMocTosITeTbH | KYJIBTYPHOTO PENSTUBU3MA | 3a4eT c
ast pabota Y TOJICPAHTHOCTH OIICHKOM,
HK3aMeH
CIIK-2 [Toporoseiii | 1. PabGora Ha | 3HaTh: SI3BIKOBBIE u | Texymmuii 41-60
y4eOHBIX KYJIbTYPHBIE HOPMBI | KOHTPOIIb OaoB
3aHSTHSIX peveBoro obmenus; | [Toxrororka
2. HAI[MOHATLHO-KYJIbTYPHBIE | TOKIaaa
CamocrosTeNnb | CTEPEOTHUITBI CTpaH | WU
Hasi pabota M3y4aeMoro A3bIKA; | Pe3eHTalN
SI3BIKOBBIE u|u
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CTpaHOBEIUECKUE peallny;
YMeTb: omnpeneniTs poJib | 3a4eT

U OCHOBHBIE OCOOCHHOCTH | 3a4eT c
MEKKYJIBTYPHOTO JTHAJIOra, | OICHKOM
UACHTU(DUIIIPOBATH 9K3aMEH
YCIOBUSL  BO3HHUKHOBCHHS
MEKKYJIBTYPHBIX
KOMMYHUKaTHBHBIX
KOH(JIMKTOB u
IpeaoTBpaIaTh W/AIH
paspemars ux

[TIpoxBunyt | 1. Pabora Ha | Baagers: cucreMoii | kommiekcH | 61-100
bIN Y4eOHBIX MpeICTaBICHUI O | pIi  aHanmu3 | 6aIOB
3aHATHUAX HAIIMOHAILHO-KYJIBTYPHOH | TEKCTa
2. cnenuduke CTpaH | 3a4eT
CamocTrosiTenb | U3y4aeMoro A3bIKa; | 3a4eT c
Hasi pabota CUCTEMOHN TMPEeJCTaBICHUHN | OLICHKOM

o0 wucropuu, reorpaduu, | IK3aMeH
MOJINTUYECKOM

YCTPOMCTBE, KYJIbTYpE,
TPaIUIUAX CTpaH
13y4aeMoro SI3BIKA;

pUeMaMH HCIOJIb30BaHUS
JIMHI'BOCTPAHOBEIYECKON
nHpopManuy B OOyYCHHH
WHOCTPAHHBIM SI3bIKAM.

5.3.TunoBble 3aJaHUs WJIH HHbIE MaTepUaIbl, He00OXOAMMBbIe I OLEHKH 3HAHWIA,
YMEHHUI, HaBBIKOB W (MJIHM) ONBITA [JAeATENbHOCTH, XAPAKTEPU3YIOIIUX ITaIbI
(opMupoBaHUSsI KOMIIETCHIIHII B IpoLecce OCBOCHHUsI 00Pa30BaTeIbHOM MPOIrPaMMbI

Oopaszey 3a0anus 01 TUHZE0CMUTUCIMUYECKOU UHMeEPRPEMayuu

OunennBaemblie kKomnerennuu: YK-4, CIIK-2
Yposensn: [IpoaBuHyThII

1. Read the text and answer the questions that follow

MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)

Thomas Gradgrind, sir. A man of realities.A man of fact and calculations. A man who proceeds
upon the principle that two and two are four, and nothing over, and who is not to be talked into
allowing for anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind.
With a rule and a pair of scales, and the multiplication table always in his pocket, sir, ready to
weigh and measure any parcel of human nature, and tell you exactly what it comes to. It is a mere
question of figures, a case simple arithmetic. You might hope to get some other nonsensical belief
into the head of George Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph Gradgrind
(all suppositions, no existent persons), but into the head of Thomas Gradgrind — no sir!

16



In such terms MrGradgrind always mentally introduced himself, whether to his private circle of
acquaintance, or to the public in general. In such terms, no doubt, substituting the words ‘boys and
girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little pitchers before
him, who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a kind
of cannon loaded to the muzzle with facts, and prepared to blow them clean out of the regions of
childhood at one discharge. He seemed a galvanizing apparatus, too, charged with a grim
mechanical substitute for the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said MrGradgrind, squarely pointing with his square forefinger, ‘I don’t
know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,’ said MrGradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with another
curtsey.

‘Then he has no business to do it,” said MrGradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let
me see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

MrGradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here. Your
father breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

‘You mustn’t tell us about the ring, here. Very well, then describe your father as a
horsebreaker. He doctors sick horses, I dare say?’

‘Oh yes, sir.’

‘“Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your
definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said MrGradgrind, for the general behoof of all
the little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the commonest
of animals! Some boy’s definition of a horse.Bitzer, yours.’

‘Quadruped.Graminivorous.Forty teeth, namely twenty-four grinders, four eye-teeth, and
twelve incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but
requiring to be shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said MrGradgrind. ‘Y ou know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she had
blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce MrGradgrind’s
philosophy that education should be based solely on facts?

3. FocusonMrGradgrind.

e Find examples of personification, metaphor and simile in the description of
MrGradgrind. Are the terms of comparison conventional or original? What effect do
they have on the description?

e What exaggerated details make the description of MrGradgrindcaricatural? Which
geometrical shape is associated with the physical description of MrGradgrind?
Whichpersonalitytraitsdoesthisshapeconvey?

e What other details in the physical description provide clues about MrGradgrind’s
personality?

¢ Repetition of words and sentence structures is a stylistic feature of the passage. Find
some examples. What aspect of MrGradgrind’s is underlined through the use of
repetition?
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e The verb ‘to grind’ means ‘to crush between two hard surfaces or with a machine’.
In what sense does the name Gradgrind give us some clues about the character’s
personality?
4. ldentify the metaphor used for schoolchildren in the last paragraph of Chapter I. What idea
of education is conveyed by the extended metaphor?
5. Do you think that education should be based on learning facts by heart? Have you been
taught to think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled
with pre-packed knowledge?

2. Read the article and choose the best answer.

If you have ever finished reading the latest blockbuster, thought that it was a total disaster,
and decided that you could have done infinitely better yourself, you might consider adopting
the following techniques. You may not grab a literary prize, but if you've got an understanding of
the publishing industry, it could bring you some financial success and enable you to beat the
opposition.

Before you decide on your subject matter, be cunning and examine the current market. If
you can prove that historical dramas are returning to popularity, consider that type of story but
with a unique twist, and avoid the less appealing genres. Start by looking around you — in
newspapers, on TV — for stories, characters and settings. Bearing in mind that the US market is
five times the size of Britain's, you've got to admit that a novel set in New England will have
greater sales potential than oneset in Devon, England.

However, choose a genre and subject matter you feel comfortable with. Thorough research
will add to the strength and depth of your writing and give you more confidence. Read relevant
history books, biographies and travel books to get the feel of your chosen period or setting. Once
you have formulated your characters, work out possible story lines and locations. Start to sketch
out pieces of dialogue and different scenes. Only then should you set about writing your novel.

Ask yourself the following questions as you write: are there important issues involved?
Do the characters leap out of the page at you and appear larger than life? Does drama run
throughout the novel, making the story worth reading? Are there multiple points of view? Do the
characters continue to grow and not become obsessed with trivia? Does the story open with a
crisis? You should be answering 'yes' to each question.

Once the novel is completed, you must find an agent. Many leading publishers will only
consider submissions via an established agent and will largely ignore unsolicited books. Again,
research is the key. Look for an agent that represents your genre and style.

Finally, do not forget that the book has to be marketed once it is published, so you, the

author, will become one of the novel's 'Unique Selling Points' and you will need to promote
yourself. Both you and the book will benefit from having a good story to tell. (From Guardian)

1. The article contains advice for people who want to
A read a wider range of literary material.

B win a literary prize for their writing.

C understand the publishing industry better.

D compete with successful writers.

2. A novel will have more chance of success if it
A is based on historical fact.

B can be serialized on TV.

C can appeal to a larger number of readers.

D issetin the country the writer lives in.
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3. Which comment is made in the third paragraph?

A As you do your research, you will get the feel of your chosen period and setting.
B The strength and depth of your novel will depend on the time you spend writing it.
C Plan your setting and story lines before you create your characters.

D Only write pieces of dialogue once you have started writing the novel.

4. Writers need an agent because

A publishers don't usually accept manuscripts direct from writers.
B agents can suggest what kind of research is necessary.

C agents offer help and support when things go wrong.

D publishers usually deal only with writers they know.

5. You should remember that

A Dbooks need to find a market.

B different markets need different kinds of books.

C authors need to help in the marketing of their books.
D authors should be good speakers.

IlpumepHBI CHMCOK TeM [JIsi CAMOCTOATEIbHOW PadoThI CTYJIEHTOB HAA MAOKJQJAaMU M
npe3eHTaAlusIMH:

What telling details reveal the protagonist’s personality in the story... ?
The role of free indirect speech in revealing the character’s personality
What role do stylistic means play in characterisation?

The role of setting in shaping the character’s personality

The reflection of the character’s mood or psychological state in the setting
The stylistic devices showing the internal conflict of the hero

The role of various stylistic devices in creating the atmosphere

Modes of representing the thoughts of a character in the story ... by...
Typical elements of the genre in the story

Plot and narrative structure of the story

The role of verbal imagery in the story

Linguistic peculiarities of the essay

Point of view and narrative strategies in the short story...

Stylistic means of characterization in the story...

O0pa3ubl BOPOCOB K 3a4eTy:

Give the gist of the essay/speech. What message is the author trying to put across?
Comment on the title. Does the title of the essay help you understand the main idea?
How would you define the general tone of the story/passage?

What methods of characterisation does the author use?

What techniques does the author use to show the psychological state of the character?
Name stylistic devices used to show the internal conflict of the hero.

How would you characterise the language used in the descriptions?

What are the main pragmatic aims of this text?

Who is the target audience of the essay/speech?

10 What is the writer’s/speaker’s position on the issue? Do you share it? Why or why not?
11 What means are used to clearly get the opinion of the reviewer across to the reader?

O©oo~NOoO ol wN -
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12
13

14

15

Is the register formal, informal or neutral?

Characterise the tone of the essay/speech. What stylistic means sustain this tone? Dwell on
their effect.

What techniques does the author use to maintain the reader’s interest and convey his
message? Which of them do you find especially effective?

Characterise the style of the essay/article/passage. What stylistic devices add to the
effectiveness of the text?

Oo0pa3ubl BONPOCOB K 3a4eTy C OLleHKOM:

1
2
3
4.
5
6
7
8

play?
9.

. How is the story structured?
. Where are the events set? What is the function of the setting?
. What kind of narration is used in the story?

How does the author manage to compensate the limitations of the first-person narrative?

. Which minor conflicts constitute the major conflict of the story? Is it solved?

. Is the protagonist the author’s mouthpiece?

. How can you define the tone expressing the author’s attitude to the subject matter?

. What stylistic devices help to create the atmosphere? What role do the graphic devices

Is the message of the story problem-raising or problem-solving?

10. Does the title contribute to conveying the message of the story or does it have some other
functions?
11. Does the author succeed in revealing the chosen theme?

O0pa3ubl BONPOCOB K IK3aMeHY:

1.
2.

3.

o ok

2

10.

11.
12.
13.
14.
15.

16.
17.
18.

Give the gist of the passage/story/essay. What are its theme and message?

Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

What is your idea of the target audience of this essay?

Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

What means of persuasiveness does the author use? Which of them do you find especially
effective?

What do you think the title of the story signifies? Is it related to the theme?

Are there any key words that help the reader understand the theme?

Do the details of the setting reinforce the theme? Justify your answer.

Comment on the structural peculiarities of the passage. How many parts does it fall into?
What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

What stylistic devices are used to show the main conflict of the story?

How would you characterise the author’s choice of words?

What use does the author make of highly literary/colloquial expressions?

20



19. How would you characterise the author’s syntax in this text
20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

5.4.MeT011quc1me MaTepualbl, onpeae/Jasiomue nNpoucaypbl ONcHUBaHUSA 3]-[3]-[1/[]71, yMeHHﬁ,

HAaBbIKOB H (I/IJII/I) onbiTa JeATC/JIbHOCTH, XAPAKTEPUIYHOILIHUX IJTallbl

KOMIIeTeHII M

¢dopmupoBanus

Pacnpenesienue 0a/J10B 10 BUIaM padoT

Jloknan n0 10 6amioB

[IpesenTarus 1o 10 oamnoB

KoMmekcHblil aHamns Tekcra 1o 20 bayuioB

3ayer 1o 10 oamnoB

3ayer ¢ OLIEHKOM 1o 10 daioB

DK3aMeH 1o 20 damwoB

Kpurtepuu onenuBanus 10kjaaaa

IToka3arteian

baan

Joknan  COOTBETCTBYET  3asBICHHOM  TEME, BBIIOJHEH C
MIPUBIICYCHUEM JIOCTAaTOYHOTO KOJINYECTBA Hay4YHBIX 31
MPAKTUYECKUX HUCTOYHUKOB [0 TeMe, OakajaBp B COCTOSHHUH
OTBETUTH HA BOMPOCHI IO TEME JOKJIAA.

OTJIIMYHO
81-100%

8-10

Joknan  COOTBETCTBYET  3asiBICHHOM  TEME, BBIIOJHEH C
HpI/IBJIC‘IeHI/IeM JOCTAaTOYHOT'O KOJIMYECTBA HaquBIX nu
MPAKTUYECKUX HUCTOYHHMKOB [0 TeMe, OakajllaBp B COCTOSHUU
OTBETUTH Ha BOIPOCHI IO TEME JOKJIa/aa, HO JIOIMyCKAeT HEKOTOphIE
HETOYHOCTHU B OTBETE

XOpOIIO0
61-81%

5-7

Jlokmam B 1IETIOM COOTBETCTBYET 3asBICHHOM TEME, BBIMOIHEH C
MIPUBJICUCHUEM HECKOJIbKUX HAYYHBIX U MPAKTUYECKUX HUCTOYHHUKOB
Mo TeMe, OakajaBp B COCTOSHHHM OTBETUTh Ha 4YacTh BOIPOCOB IIO
TeMe JIOKJIaza.

YI0BJIETBOPUTEIHHO
41-60%

2-4

Jlokmam He COBCEM COOTBETCTBYET 3asIBICHHOW TEMeE, BBHITIONHEH C
WCTIONTb30BAaHUEM TOJBKO | WM 2 MCTOYHHMKOB, OaKajaBp JOMyCKaeT
OIMMOKYU TPY HM3JIOKEHUW MaTepualia, He B COCTOSHUM OTBETHUTh Ha
BOIIPOCHI IO TEME JOKJIAfA.

HEY0BJIETBOPUTEIBHO
0-40%

0-1

Kpurtepun oneHuBaHus Npe3eHTANMHA

IToka3aTean

bann

IIpencrasnsiemast uHQOpMAIHS CHCTEMAaTU3UpPOBaHa,
IIocCJIeA0BaTCJIbHA MW JIOTMYCCKU CBs3aHaA. Hp06neMa PpacKphbITa
ITOJTHOCTBHO. H_[I/IPOKO HCIIOJIB30BAHBI BO3MOXHOCTH TCXHOJIOI'MHU
Power Point.

OTJIMYHO

81-100%

8-10

[pencrapisiemass WHGOpMAIMSE B [EJIOM  CHCTEMATH3MPOBAHa,
HOCIe0BaTe]IbHA W JIOTHYECKH CBsi3aHa (BO3MOXKHBI HEOOJIBIIIHE
oTkioHeHus). [Ipobiema packpbita. BO3MOXHBI HE3HAUUTENIBHBIC
ombku ipu opopmiiernu B Power Point (He 6osiee ABYX).

XOPOILO
61-81%

[pencrasnsiemass uHMOpPMAINKS B IIEJIOM CHCTEMAaTH3MpPOBaHA, HO HE
nocjenoBaTelibHa M HE CBsi3aHa Jiormyecku. [Ipobnema packpeita He
MOJIHOCTHI0. Bo3MoxkHbI o1mbku nipu opopmiiernu B Power Point.

YAOBJIETBOPHUTEIHHO
41-60%

2-4

[pencrasisiemMass nHGOpPMAILIUS HE CHCTEMAaTH3MPOBAaHA W HE COBCEM
nocienosatensHa. [Ipobiiema packpbiTa HE MONHOCTHIO. BhIBOABI He
cenaHbl WM HE 00OCHOBaHbI. B03MOXHOCTM TexHojoruu Power
Point ucroJib30BaHbI JHIIb YACTUYHO.

HEYJIOBJIETBOPUTEIBHO
0-40%

0-1
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KpnTeplm OIICHUBAHUA KOMIVICKCHOI'0 aHAJIM3Aa TCKCTA

IToka3arTenn KoaunuecTBo 0aJ1710B

CTyoeHT  TpamMOTHO  ONpeZeNsieT  KaHPOBO-CTHIMCTUYCCKYIO | OTIMYHO 16-20
MPUHAIICKHOCTh W CTPYKTYPHYIO KOMIO3HWIHIO TekcTa;, ymeeT | 81-100%
HAaXOIMTh HY)KHbIC (DAaKTBHI; JENACT JOTUYHBIC H apryMEHTHPOBAHHbBIC
BBIBOJIBI, IMOJTBEPXKIAasi WX TMPUMEpaMHU M3 TEKCTa, OOHApyKUBAET
NpPaBWJIbHOE HCIIOJIB30BAaHHE JIEKCHYCCKHX, TPaAaMMATHYECKUX U
CTHJIMCTUYECKHX HOPM U3Y4aeMOr0 sI3bIKa.

JIMHrBOCTHITUCTHYCCKUH aHATN3 TEKCTa CONCPXKATEIIFHO KOPPEKTEH, HO | XOPOIIIo 11-15
JIOMTYCKAIOTCSl HETOYHOCTH B apryMEHTHPOBaHMM W B mpumepax u3 | 61-81%
TEKCTOB,

AONYCKArTCd CAWHUYHBIC OIIMOKH B JIEKCUKE WU rpaMMaTuke,
HE3HAYUTCIBbHO BIIMAOINNWX Ha CMBICITIOBOC COACPIKAHUC.

CTyIeHT OOHapy)XHBaeT HEIOCTATOYHOE IIOHHMAaHHE COJAEPKAHUS | YAOBICTBOPUTEIHHO 6-10
TEKCTa, €ro aHaju3 M300MIyeT rpaMMaTHUYeCKUMH U Jekcudeckumu | 41-60%
omuOkamu (5-7 TOJHBIX OINMOOK, B TOM 4YHCIIE BEAYIIUX K
MCKaXCHUIO CMBICTIA.

CTyIICHT OOHapy)KHBAaeT HEMOHUMAaHHE TEKCTa, MPEUIONKEHHOro st | HeymoBieTtBoputeapuo | 0-5
aHaJln3a, JOIyCKaeT TrpyOble ommOKu, Beaymme K uckaxenuro | 0-40%
CMbICJIa, HE€ BJIAJACCT HAaABbIKaMH JIMHI'BOCTUIIMCTHYCCKOI'O aHalJlu3a
TEKCTA.

Kpurepum oueHku Ha 3auyere

[IpomexyTouHas aTTecTalus OCyIIEeCTBIISETCS Ha 3a4eTe B COOTBETCTBUH C TPEOOBAHUAMU,
chopMyJIMPOBAHHBIMU B IaHHOH pabodei nmporpamme. [1pu orieHKe 3HAHUI TaK)Ke YUYUTHIBAFOTCS:
1 CootBetcTBHE TpeOOBAHUSM IO BCEM BUAM PEUYEBOi JesTeIbHOCTH. beriocts u
IPAMOTHOCTb YCTHOW PEYH.
2 Jloruka u mocneaoBaTeIbHOCTh U3JI0KEHHUS BOMPOCa.
3 YMeHHe BUACTh MEKIUCIUTUTMHAPHBIC CBS3H U3YYaeMbIX JUCIUILUINH U TIOHUMAaHUE UX
3Ha4YeHus A Oynyieit npodeccuoHalIbHON AEATENbHOCTH;
4 OOnamanve HEOOXOAUMBIMH WHTEPAKIIMOHATBHBIMU M KOHTEKCTHBIMH 3HAHHUSIMHU,
MO3BOJISAIOIIMMU [TPOU3BECTU UHTEPIPETALHUIO TEKCTA,
YMeHue OTBETUTH Ha JIONIOJITHUTEIbHBIE BOIIPOCHI,
6 I'myOokoe M MpPOYHOE YCBOCHHE 3HAHMI MPOTPAMMHOI0 MaTepuasna, yMEHUE BBIICTSATh
IJIABHOE, CYIIECTBEHHOE.

o1

Kpurtepun onieHKH 0TBETOB CTY/IEHTOB Ha 3a4eTe

Onenka IToxa3arenan KoaunuecTBo
0a/1;10B
(BKJaa B
peiiTHHT)
324TEHO OTMeTKa «3aYTEeH0» BBICTABIISIETCS, €CITU CTY/ICHT: 5-10

e  OOHapy>KMBaeT TIOHUMAHKE BOTIPOCOB;

yMeeT BHIETh MEKIUCUUILIMHAPHBIE CBS3U MPEIMETOB;

BJI3JICET OCHOBHOM TEPMHUHOJIOTMYECKO 0a30H;

YMEET JIOTWYHO BBICTPOMTH CBOM OTBET;

W3JaraeT CyThb BONPOCOB TPaMOTHO C TOYKM 3PEHUSI SI3bIKOBOM HOPMBI U
METas3bIKa HAYKH;

3HaeT aBTOPOB-MCCIIE0BATENIEH 10 TaHHOK Ipo0ieMe;

®  yMeer JIeJlaTh BBIBOBI [0 H3IAraeMOMy MaTepay.
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HE 3a4YTCHO

OlLieHKa «He 32a4TEeH0» BBICTABIISICTCS, €CITU CTYCHT:
®  JICMOHCTPUPYET pPa3pO3HEHHBIC OECCUCTEMHbBIC 3HAHUS,
® JIOMyCKaeT rpyOblie OIMOKYU B ONIPE/ICIICHUHN TIOHSATHIA,
e M3JIaraeT MaTepuan HEYBEPEHHO U HEUETKO;
® UCHBITHIBACT CEpPbE3HBIC 3aTPyAHCHHS TPU OTBETE HA BOIPOCHI
JK3aMeHaTopa.

0-4

KpnTepml OILICHKH OTBETOB CTYACHTOB Ha 3a4Y€TE€ C OLIEHKOM

Onenka

KoanuecTBo
0a110B

IToka3arean

KoanuecTBO
0a10B
(Bra1an
peiTHHT)

OTJIMYHO

OTMeTKa «OTJIHYHO»  BBICTaBIsIieTCs, eciu  cryaeHt: | 8§1-100
oOHapyXHBaeT riryookoe MMOHNMaHUEe OCHOBHOTO
COIEpXKaHUs, TEMbl W HAEH IMPEIJIOKEHHOIO TEKCTa,
IpaMOTHO oTpeieIisieT KAHPOBO-CTHIIUCTUIECKYTO
NPUHAUISKHOCTE M CTPYKTYPHYIO KOMITO3HIIMIO TEKCTa;
yMeeT HaXOIUTh HYXHBIE (aKTHl, JeNAeT JIOTUYHBIE |
APTYMCHTHPOBAHHLIC BBIBOABI, MMOATBEPKAAA UX IPHUMEPaAMU
U3 TEKCTa; M3JIaraeT MaTepHal MOCIeI0BaTeIbHO, TPAMOTHO
n Oermo, OOHAapYXXWBas TMPaBUIBHOE HCIIONB30BaHUE
op(ho3MHUYECKUX, JICKCUYECKUX, rpaMMaTHYECKUX 51
CTHJINCTUYECKUX HOPM M3y4yaeMoro s3plka (IpH 3TOM B
OTBETE JOIMycKaeTcs He Ooyiee ABYX IONHBIX OIMMOOK, HE
BIIMSIONINX HA CMBICTIOBOE COJICPKaHUE PEUH).

9-10

X0po1Io

OrneHKa «XOpoWIo» CTaBUTCS, €CIIM JTUHTBOCTHIUCTHYeCKHi | 61-80
aHaJIN3 TEKCTa COACPIKATEIIbHO KOPPEKTEH, HO JOITyCKAIOTCS
HETOYHOCTHU B apI'yMEHTUPOBAHUHU U B [IPUMEPAX U3 TEKCTOB.
Peun CTyJIeHTa COOTBETCTBYET opdosnmueckum,
JIEKCUYECKUM, IPAMMATHYECKHM M CTHIIMCTUYECKHM HOpPMaM
HU3y4acMoro sA3blka, HO AJOIIYCKAKOTCA €AUMHHUYHBIC OHH/IGKI/I B
NPOM3HOUICHUH, JIEKCMKE WJIM TpaMMaTHKe, KOTOpbIe
CaMOCTOSITEIBHO ~ HCHIPABISIOTCS  CTYAGHTOM  IIOCTe
3aMeuaHus 3Kk3aMeHaTopa (He Oosiee 3-4 MOJIHBIX OMIMOOK,
HE3HAUUTEIbHO BIMSIONIMX Ha CMBICIOBOE COJIEpKaHUE
peun).

7-8

YIOBJIETBOPH
TEJLHO

OreHKa «yJAOBJIETBOPHTEIBHO» CTaBUTCHA, eciu cryaeHT | 41-60
MIOKA3bIBAET 3HAHWE M IOHHMAaHHE OCHOBHBIX IIOJIOKEHUH
JK3aMEHaIMOHHOTO ounera, HO oOHapyXuBaeT
HEIOCTATOYHOE IMOHUMAaHHUE colIep KaHms TEKCTa,
HEJIOCTAaTOYHOE 3HAHWE TEOPETUYECKUX JUCITUIUIMH TI0
CHEIMAIILHOCTH; €r0 pedb H300WIYeT TPaMMAaTHYECKUMH U
JIEKCUYECKUMH OmMOKkaMu (5-7 TONHBIX OMHMOOK, B TOM

YHUCJIC BEAYIINX K UCKAXXCHUIO CMBICJIa BI)ICKaSI)IBaHI/ISI).

5-6

HEY0BJIETBO
puTeIbHO

OrneHka «HeyIOBJIEeTBOPUTEIbHO» CTABUTCS, eciau cTyneHT | 21-40
O0OHapyXHMBAaeT HEMOHUMAHUE TEKCTA, MPEIOKEHHOTO JUIs
aHanm3a, JOMyCKaeT TrpyOble OmMMOKM B YCTHOW pedw,
BEAyIINE K UCKAKEHUIO CMBICIIA BBICKA3bIBAHUS, HE BIIAJICET

HaBbIKaM# JIMHI'BOCTHJIMCTHUYCCKOT'O aHaJIn3a TCKCTA.

3-4

HEe00X0aNMO
MOBTOPHOE

CrygeHT  He 0-20

OK3aMCHAIlMOHHOI'O

MOXKET  JaTh
Ounera, He

OTBET
BJIAJICET

HA  BOMPOC

HaBbIKaMH
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H3y4yeHue JIMHI'BOCTHJIMCTUYCCKOI'O aHaJIn3a TCKCTA.

OK3aMEHALlMOHHBIM OWjIeT BKIIOYAeT JIMHTBOCTHIMCTHYECKUI aHalu3 ayTEHTHYHOrO
TEKCTA.

JUis  JTUHTBOCTMJIMCTUYECKOTO aHajiu3a BbIOMPAIOTCA OTPHIBKM U3  OPUIMHAJIBHBIX
XYHAO0KECTBEHHBIX, MYOIUIUCTUYECKUX ¢ HAYYHO-TIONMYJSPHBIX TPOU3BENCHUM, a Takxke
3aKOHUYEHHBIE PACCKa3bl M 3CCE  AHMIMKCKUX, AMEPUKAHCKUX, KaHAJACKMX M aBCTPAIMMCKHUX
aBTOPOB, KJIACCUYECKUX U COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTYACHTAM.

JK3aMeH NPeyCMaTPUBAET CIEAYIOLIME YMEHUSL:

1 IlpuMeHATh NoNny4YeHHbIE 3HAHUSI TIPU [TPOBEICHUY JIMHTBOCTUIIMCTUUECKON HHTEPIIPETALIUN
OPUTMHAIBHBIX XYI0’KECTBEHHBIX WJIHM ITyOIMIUCTUYECKUX TEKCTObI aHTJIMHCKUX aBTOPOB:

a) aJIeKBaTHO OIPENEIATh )KaHPOBO-CTUIIMCTUYECKYIO TPUHAIIE)KHOCTh TEKCTA,

0) BBIICIATH HJIEHHO-TEMAaTHUECKYI0 OCHOBY aBTOPCKOT'0 3aMbIciia TEKCTa,

I) ONpENeNsThb TUIl IOBECTBOBATENS W BIUSHUE TEXHUKU IIOBECTBOBAHMS Ha BOCIPUSTHE
TEKCTa,

1) OIIPENIENISITh BIMSHUE CIOKETHON CTPYKTYphl Ha BOCIIPUSATUE XY10KECTBEHHOI'O TEKCTA,

€) OomnpedensaTb  BIMUAHUE  KOMIIO3UIIMOHHOM  CTPYKTYPbl  XY/J0’KECTBEHHOTO
My OIUIIMCTHYECKOTO TEKCT HA €0 BOCIIPHSTHE,

) OIpeNeNsATh BeAyIINEe CPEACTBA XapaKTepH3allMi NepCOHaXel XyA0KeCTBEHHOIO TEKCTa,

3) OIpeNeNATh CpeAcTBa (OPMHUPOBAHUS XPOHOTOIA U €TO POJIb B XYA0KECTBEHHOM TEKCTE,

M) aJeKBAaTHO BBIJCIATh MCIOJIb30BAaHHBIE S3BIKOBBIE CPEJICTBA BBIPA3UTENBHOCTH U
OIIPEAEIATh UX CTUINCTUYECKUE (PYHKIIUHU B TEKCTE.

2 IIponeMOHCTpUpPOBaTh CHOPMUPOBABIIYIOCS KOHLENTYaJbHYIO M KaTeropuanbHyr 0a3y
[EJIOCTHOTO (PUITOTOTMYECKOT0 TOAX0/1a K S3bIKY Ha YPOBHE TEKCTa U AUCKypca

3 IlpuMeHUTh KOMIUIEKC 3HAaHUH, MOJYYEHHBIX B PaMKax H3YyYEHHBIX S3bIKOBETYECKHUX
JUCLUIUIMH K MHTEPIIPETALUN TEKCTOB Pa3IMYHOM KaHPOBON IPUPO/IBI

4 CB00O/HO, apryMEHTHPOBAHHO M TPAMOTHO U3JIaraTb CBOM MBICIH, cOOMOast (hOHETUYECKHE,
JIEKCHYECKHE U TPaMMaTUYECKUE HOPMBI SI3bIKA.

5 Bectu cBoOonHYyI0 Oecely W OTBEYaTh Ha BONPOCHI SK3aMEHATOPOB MO JIIOOOMY aclekTy
aHAJIM3UPYEMOI0 TEKCTa.

5048

KpnTepml OLCHKH OTBETOB CTYACHTOB HA IK3aMCHE

Ouenka IoxazaTesan KoanuectBo | KosuuecTtBo
0aJL10B 0aJ10B
(BKy1ax B
PeHTHHT)
OTJIUYHO OTMeTKa «OTJAMYHO» BBICTABJISIETCA, €CIIN CTYACHT: 81-100 17-20

1. OOHapy>xuBaeT riry0OKoe MOHMMAaHHE OCHOBHOT'O
coJep KaHusl, TEMbI U UJIEH MIPEUIOKEHHOTO TEKCTa;

2. I'pamotHO onpeaensieT YKaHPOBO-
CTHJINCTUYECKYIO TPUHAUIKHOCTh U CTPYKTYPHYIO
KOMITO3HUIIMIO TEKCTA,

3. YMeeT HaxOoAuTh HYXKHbIe (haKThl, JejacT

JIOTUYHBIC U apTYMCHTHUPOBAHHBLIC BbIBO/IbI, ITIOATBEPKAAA
HX OIpUMEpPaMU U3 TCKCTA,

4, HpaBI/IHI)HO BBIABJIICT OCHOBHBIC CTUJIMCTHYCCKHUC
CpeacTBa U OUCHHMBACT MX KOMMYHHMKATUBHBLIC 3aJila4v B
TCKCTC MPCAJIOKCHHOT'O JKaHpa,
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5. [Ipu xputHyeckOM aHalW3€ TEKCTa ONEpPUpPYET
JUHTBUCTUYECKMMHA  TepMHHAMH W OOHapy>KHBaeT
IyOOKOE 3HAHWE MTPOHACHHBIX JUCIUTUINH;

6. JlaeT  mpaBWJIbHBIE  OTBETHI HA  BOMPOCHI
IK3aMEHATOPA;
7. Wznaraer MaTepuan MoClie0BaTeIbHO, TPAMOTHO

u Oeryio, OOHapyXuBas MPABUIBHOE HCIIOIb30BAHUC
op(hO3MUYECKUX, JICKCUYECKHX, TPAMMAaTHYSCKUX H
CTHJIUCTUYECKUX HOPM HM3y4aeMoro si3blka (Ipu 3TOM B
OTBETE JIOMycKaeTcs He OoJiee ABYX MOJHBIX OIMUOOK, HE
BIUSIOIIMX Ha CMBICIIOBOE COZCPKAHHUE PEUH ).

X0poIIo

Ouenka «XOpOLIO» CTaBUTCH, eciu
JMHTBOCTHJIUCTUYECKUN aHallU3 TEKCTa CONEPKATEIIBHO
KOPPEKTEH,  HO  JONMYCKAalOTCS  HETOYHOCTH B
apryMEHTHPOBaHHUHU U B IpUMepax U3 TEKCTOB.

Peur  crymeHTa  COOTBETCTBYEeT  OP(OIMUYECCKUM,
JEKCUYECKHM, TPAMMAaTHYECKUM M  CTHIIMCTHYECKUM
HOpMaM HM3y4acMOro A3blKa, HO AOIYCKAarOTCAd CAUMHUYHBIC
OIHI/I6KI/I B IMPOU3HOUICHHH, JICKCUKC WM TI'paMMaTUKCE,
KOTOpBIE CAMOCTOSATENIBHO ~HCHPABISIOTCS CTYJCHTOM
moclie 3aMevaHusl dK3aMmeHaTopa (He Oonee 3-4 TOTHBIX
OIHI/I6OK, HCE3HAYUUTCIBHO BIUAKOIINX Ha CMBbICIOBOC
COJIepKaHue Peyn).

61-80

13-16

YIOBJIETBOP
UTEJbHO

O1cHKa «y10BJIETBOPUTEIbHO» CTABUTCS, €CIIM CTYACHT
MOKa3bIBACT 3HAHUE U MIOHUMAaHHE OCHOBHBIX MOJ0KEHUH
HK3aMEHAIMOHHOTO ounera, HO oOHapyXuBaeT
HEJIOCTATOYHOEC  TOHMMAaHWE  COJCPIKAaHHs  TEKCTa,
HEIOCTATOYHOE 3HAHHE TEOPETHUYECKUX IUCIUIUIMH TI0
CHEIUATBHOCTH; €ro peyb U300HIYeT rpaMMaTHYeCKUMU
1 JIEKCHYECKUMH OIMHOKaMHM (5-7 TIOJHBIX OIMHOOK, B TOM
YHcIie BEAYIIUX K HCKQKEHHIO CMBICIIA BBICKA3BIBAHUS).

41-60

9-12

HEY1OBJIETB
OpMTeJIbHO

OneHka «HEYI0BJIETBOPUTEIBHO»  CTaBUTCS, €CIU
CTYJIEHT oOHapyXuBaeT HETIOHUMaHUe TEKCTa,
MPeUIOKEHHOTO  JUIsl  aHallu3a, JIOMyCKaeT TpyoOble
OIMOKY B YCTHOW peud, BeAyIIHE K UCKAKEHUIO CMBICITA
BBICKA3bIBaHUS, HE BJIa/IeeT HaBBIKAMHU
JIMHTBOCTHJTUCTHYECKOTO aHAJIN3a TEKCTA.

21-40

5-8

HEe00X0aIuMO
MOBTOPHOE
u3y4yeHue

CryneHT He MOXET JlaTh OTBET Ha  BOIPOC
9K3aMEHAIlMOHHOIO OwWilera, HE BIJIAJEET HAaBLIKAMHU
JIMHTBOCTHJIMCTHUYECKOI'O aHaJIM3a TEKCTa.

0-20

Nzyuyenne xypca «IIpakTMKyM NO aHAJIUTHUYECKOMY YTEHHUIO IMEPBOTO HHOCTPAHHOIO
A3bIKa» MpEIIoJaraeT TaKKe pPa3sBUTHE U COBEPIICHCTBOBAHUE YMEHHUE CTYIEHTOB CaMOCTOSITENIBHO
paboTath C JIOMOTHUTEILHOM JIMTEPaTypOi, YMEHHE OCYIIECTBIISITh IIOMCK HYXHOM MH(OPMAIIK B CIIOBapsIX
U CIPaBOYHBIX M3/IAHUSIX, YMEHHE pedepupoBaHUsl U CHCTEMaTH3allUU SI3bIKOBOIO MaTepHalia B pamKax
ONpEJIEIICHHOM TEMBI MM BOIIPOCA.

TpeOoBanus, npeabsBisieMble K CTYACHTY BO BpeMsi KOHTPOJISI pe3yJIbTATOB BbINOJIHEHUS

1) OCO3HAHUC LCJIN BBIMMOJIHCHUA KAXKJI0I'0O KOHKPCTHOI'O YIIPAKHCHUA

CaMOCTOSITE/IbHOI padoThI:

2) 3HAHHWE CaMOW MPOIEAYPhI BHITOTHECHHUS 33 JaHNUS;
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3) yMeHHe palMOHAIBLHO MOJIb30BATHCS 3BYKO3aMUChIO, BUICO3AITUCHIO;

4) BuAeTh OMOPY B MaTepualie 3aJaHuil Ui MPEOIOJCHUS TPYTHOCTCH B
CaMOCTOATENIbLHON paboTe (MOJIb30BaHUE KOMITBIOTEPOM ).

YcnoBus Uil CaMOCTOSITENBHOW PAa0OTHI, Kak MPaBWIO, MPEANONAraloT HaIUYUEe B
YHHBEpPCHUTETE JIMHTa(OHHOTO KaOMHETa, BUIC03al1a, KOMITBIOTEPA, BUICO-MIIN ayTuoanapaTyphl.
JloMammasis paboTa 4€TKO pa3bsACHSACTCS B ayJAUTOPHUH, M CTYJICHTHI BHITIOTHSIIOT CAMOCTOATEIHHOE,
ob1iee, MO0 MHIMBHIYaJTbHOE 3a/IaHUE.

ITo 3aBepieHNN N3yYeHHS Kypca U cljaue 3a4eTa CTyIEHTBI JOIDKHBI 00J1aqaTh 3HAHUAMU Y4eOHOTO
Marepuaia B COOTBETCTBHM C YUYEOHOH IMPOrpaMMOM JIMCIMIUIMHBL TIOHMMATh €€ CBS3b C JPYTHMH
JIMHTBUCTUYECKUMHA ¥ HEJIMHTBUCTUYECKUMU IUCIMIUTMHAMYK, WMETh TMPEJICTaBJICHHEe 00 OCHOBHBIX
nprieMax JIMHTBOCTHJIMCTHYECKOTO aHalM3a TeKcTa. V3ydeHne Kypca M caya dK3aMeHa IpejrojiaracTt
TaKKe Pa3BUTHE M COBEPILICHCTBOBAHNE TAKUX YMEHHUI CTY/ICHTOB KaK yMEHHE CaMOCTOSITEIIbHO paboTaTh ¢
JIOTIONTHUTEIILHON JINTEPaTypOid, YMEHHE OCYIIECTBISATh TOMCK HYXHOH HMH(OpMaIK B CIOBApsSX U
CIIPaBOYHBIX U3AHUSX, YMEHHS TPAMOTHO UCTIONIB30BaTh IHTEpHET-pecypChl.

6. YYEBHO-METOAUYECKOE U PECYPCHOE OBECIHHEYEHHME JUCHUITIJIMHBI

6.1. OcHoBHas IMTEpaTypa

1. bapanos, A.H. JIunrBuctuueckas skcrepTusa Tekcta [TekcT] : TeopeT.oCHOBaHUS M MPAKTHKA:
yueb.mocobue / A. H. bapanos. - 6-e uza.,crepeorur. - M. : @nunTta, 2018. - 592¢.

2. Kyxapenko, B.A. [IpakTukyM 10 CTHIIMCTHKE aHTIIMICKOTO si3pIka=Seminars in stylistics [Tekcr]
: yue6.mocodue / B. A. Kyxapeuko. - 9-e uzn.,crepeorur. - M. : ®nunTta, 2018. - 184c.

3. Uepnssckas, B.E. Jluarsuctuka tekcra. JIuarsuctuka auckypcea [Tekct] : yae6.mocodbue / B. E.
UYepnsiBckasl. - 5-¢ uza.,crepeotu. - M. : @imnTa, 2018. - 208c.

6.2. lonoiHUTeIbLHAS JTUTEPATypa

1. Apaonbn, M.B. Cemantuka. Ctunuctuka. MaTeprekcryansHocTs [Texct] / U. B. Apronsa. - 3-
e u3x. - M. :Jlubpokom, 2013. — 448c.

2. Komeas, N.I'. CTrimcTika COBPEMEHHOTO aHTIIMICKOTO si3bika [Tekcr] : ydeb.mocodue uist
By30B / U. I'. Komeas. - 2-e uzn.,crepeorur. - M. : Akagemus, 2017. - 352c.

3. IlsetkoBa, N.B. Nutepnperanms Tekcra [Tekct] : anTonorus : yued.mocodue / M. B. [[BeTkoBa,
. K. Kapumosa, H. I'. IOpsimesa. - M. : MI'OY, 2013. - 196¢.

6.3.Pecypchbl HH(POPMAITHOHHO-TEJIEKOMMYHUKANMOHHO ceTH « AHTepHET»
http://www.google.com/

www.lingresource.com

www.native-english.ru

www.prometeus.nsc.ru/quide/guide/sci10.ssi#linguist — ccpiiku Ha pecypcehl MO JINHIBHCTHKE;
isabase.philol.msu.ru — karajor cCbUIOK IO JIMHTBUCTHKE, CJIOBAPH,
www.homeenglish.ru

www.tranexp.com

Www.merriam-webster.com

www.trworkshop.net

rsl.ru — caiit Poccutickoii rocynapctBeHHoN OnbaroTeku (Mocksa)

7. METOAUYECKHUE YKA3AHUSA 110 OCBOEHUIO IUCIUIIJINHBI

1. Ila6anoBa B.II., Jlepuenko M.H., MutpomenkoBa JI.B., Ckutuna H.A. Mertonudeckue
PEKOMEHIallMU K JTUCUUIUIMHAM MpakThuueckoro kypca. YTeepxkaeHo YMC MI'OVY nporokon Ne 5
o1 22.06.2021.
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http://www.google.com/
http://www.lingresource.com/
http://www.native-english.ru/manuals2
http://www.homeenglish.ru/Text-book.htm
http://translations.web-3.ru/redirect.php?keyword=site&id=3266
http://translations.web-3.ru/redirect.php?keyword=site&id=2431
http://translations.web-3.ru/redirect.php?keyword=site&id=3257

2. Illa6anoBa B.II., Jlesuenko M.H., MutpomenkoBa JI.B., Omenkosa B.B., Tenmerun JIL.A.,
IBerkoBa WM.B., IOpemuesa H.I'. Meroguueckue pekOMEHJALMM IO  OpraHU3aLMU
CaMOCTOATENIbHON paboThl cTyeHTOB. YTBepkaeHo YMC MI'OY mporokon Ne 5 ot 22.06.2021.

8. HTHOOPMAIIMOHHBIE TEXHOJIOI'MHA AJ151 OCYHWECTBJIEHUSA
OBPA3OBATEJIBHOI'O ITPOLHECCA IO JTUCHUIIJIMHE

JInneH3noHHOe MporpaMMHoe odecrieyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNudopmannonHbie cIpaBOYHbIe CHCTEMbI:
Cucrema TAPAHT
Cucrema «Koncynbrantllmtocy

IIpodeccnonanbHbie 6a3bl JAHHBIX

fgosvo.ru

pravo.gov.ru
www.edu.ru

9. MATEPUAJIBHO-TEXHUYECKOE OBECIHEYEHUME JUCHUIIJIMHBI

MarepuanbHO-TEXHHUECKOE 00eCTIeYeHNE AUCITUTUINHBI BKIIIOYAET B CEO:

- y4eOHbIC ayAUTOPUH JUIsl IPOBEACHUS 3aHATUH JIEKIMOHHOTO U CEMMHAPCKOI'0 THUIA, KypCOBOTO
IIPOEKTUPOBaHMSI (BBIOJIHEHUS KyPCOBBIX pab0T), TPYNIIOBbIX U MHAUBUAYAIbHBIX KOHCYJIbTALUMN,
TEKYyILEro KOHTPOJI M INPOMEXKYTOYHOM aTTecTallid, YKOMILJIEKTOBaHHbIE Yy4yeOHOW MeOelnblo,
JIOCKOH, IEMOHCTPALMOHHBIM 000pYy/10BaHUEM;

- TOMEIIEHUs JUIsl CaMOCTOSTEIBbHOM paloThl, YKOMIUICKTOBAaHHBIE Y4YeOHOW MeOenblo,
MEPCOHANBHBIMU KOMIIBIOTEPAMHU C TIOJKIIOUeHUEM K ceTu MHTepHeT u obecreyeHneM JocTyna K
AJIEKTPOHHBIM OMOJIMOTEKAM U B DJIEKTPOHHYIO HH()OPMAIIMOHHO-00pa3oBaTebHy0 cpenxy MI'OY;

- TIOMEUIEHMs JJIsl XpaHEeHUs W NpOo(UIAKTUYECKOro 00CTyXKHBaHMs Y4eOHOTo 00OpyAOBaHUSA,

YKOMIUIEKTOBaHHbIE Mebenbio (1Kadbl/cTemiaxu), HabopaMu JeMOHCTPAIMOHHOTO 000py10BaHUs
1 y4eOHO-HarIs,AHBIMU TOCOOUSIMH.

27


http://fgosvo.ru/
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