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1.IINTAHUPYEMBIE PE3YJIBTATBI OBYUEHUA
1.1. leab v 3224 TUCUHUILIMHBI
Heab AucOMIUIMHBL. QOPMHUPOBAHUE W PA3BUTHEC KOMMYHUKATUBHON KOMIICTCHIIHH,
MO3BOJIAIONICH OO0y4aromeMycsi y4acTBOBaTh B TIPOIECCE MEXKYIbTYPHOH KOMMYHHUKAIIMM H
MIPUMEHATH TOJYYCHHBIC 3HAHUS B TEOPETUUYECKOM M MPAKTHUUECKOW IESATEIHHOCTH

3agauyu TUCHUILINHBI:

® Da3BUTHE YMCHHUS KOPPEKTHO CTPOUTH pPEYb HA AHIJIMHCKOM S3bIKE C COOJIIOJICHHEM
JMEKCUYECKUX, TPaMMATUYECKMX, CHHTAKCMYECKMX U CTHJIUCTHYECKHX HOPM, YMEHHS
OPUECHTUPOBATHCS B pa3INnIHBIX KOMMYHHKATHBHBIX BBIOMpATH HYXHYIO
KOMMYHHKATHBHYIO CXEMY, HCXOJs M3 KOHKPETHOW KOMMYHUKATHBHOW CHUTyalliH |
XapakTepa OTHOUICHUH B COOTBETCTBYIOIICH COITUAILHOW U BO3PACTHOM Cpe/ie;

e cHuCTEeMaTH3alMs U pacIIMpEeHUe CIOBAPHOTO 3araca B Mpeieiax u3y4yaeMoil TEeMaTHKH;

e BbIPa0OTKAa KPUTHYCCKOTO MBIINUICHUS, YMEHUS H3BJICKaTh WH(OPMAIMI0O U3 TEKCTa Ha
OCHOBE €ro JIMHTBOCTHJIMCTUYECCKOW WHTEPIPETAIMHA, YMCHHS H3BJICKATh HMILUIAIUTHYIO
nHpopMaIuo;

e BocnuTaHWe OEPEKHOTO OTHOIICHWUS K HAIMOHAIBHBIM KYJIBTYPHBIM  TPATUIUSM
AHTJIOSI3BIYHBIX CTPAH, JIMHTBHCTUYCCKOTO BKYCA, COBEPIICHCTBOBAHUE S3BIKOBOH W
(YHKIIMOHATBHO-CTHIIMCTUYECKON KOMIIETCHTHOCTH CTYJICHTOB;

e (opmupoBaHWE JIOTHYHOCTH, SICHOCTH, CBSI3HOCTH, CMBICIIOBOM H  CTPYKTYPHOUH
3aBEPIICHHOCTH MHUCHbMEHHOTO U3JIOKEHUSI B COOTBETCTBUHU C OPQPOIMUICCKUMHU, JICKCUKO-
rpaMMaTHYECKHUMHU ¥ CTHJIMCTHYCCKUMH HOPMaMH U3y4aeMOoro S3bIKa.

1.2. Ilnanupyembie pe3yJbTaTbl 00y4eHHSs
B pesynbraTe OCBOCHMS JaHHOW NUCIHMIUIMHBI y OOy4aromuxcs (OPMHPYIOTCS CIEIYIOIINe
KOMIICTCHIIUU

VYK-4. Cnoco0eH OoCylecTBIATh JEI0BYI0 KOMMYHHUKAILIMIO B YCTHOM M NMUChbMEHHOW (opMax Ha
rocyJapcTBEHHOM s3bike Poccuiickoii @enepaniuu 1 ”HOCTPaHHOM(BIX ) S3bIKe(aX);

IIK-1. Cnoco0OeH ocBauMBaTh M HCIIOJIb30BATh TEOPETUUYECKUE 3HAHUS U NMPAKTUUYECKUE YMEHUS U
HaBBbIKU B IPEIMETHON 00J1acTH MPH pelIeHUH MPOo(eCcCUOHATIBHBIX 3aay.

2. MECTO JUCHUIIVIMHBI B CTPYKTYPE OBPA3OBATEJIBHOW ITPOI'PAMMBbI

Huctunnuaa BXoauT B Moaynb «MHOCTpaHHBIN S3bIK» 00si3aTenbHOM YacTu brioka 1
«luctumniuHel (MOAYNN)» U SBISETCS 0053aTeNbHON I U3YUCHHUS.

Jlnst ocBoeHust nucuuIuiiHbl  «[IpakTHKyM MO KyJabType pedyeBOrO OOIIEHHUS BTOPOTO
WHOCTPAHHOTO s3bIKa (QHTTUHCKUMN)» CTYOEHTHl UCHONB3YIOT 3HAHUS, YMEHHS, HaBbBIKH,
chopMupoBaHHBIE B TIpoliecce u3ydeHUs: KypcoB «lIpakTuueckuii Kypc BTOpPOTO WHOCTPAHHOTO
SI3bIKA (QHTITUHACKUN ).

OcBoenne auctuiuIMHbl  «[IpakTHKyM 110 KyJIbType peueBOro OOIIEHHUS BTOPOTO
WHOCTPAHHOTO SI3bIKa» (AHTTUNCKUN) SBISETCS HEOOXOAMMOW OCHOBOW HJIsi TIPOXOXKICHUS
MIPOU3BOJICTBEHHON MPAKTUKK (MI€Jaroru4ecKoi MpPaKTUKH), TPU BBEJCHUH B TMPAKTUKY
MpernoJaBaHusl dJIEMEHTOB Y4eOHO-HCCIeIoBaTebckol paboThl, a Takke g OakadaBpCKOU
BBIIYCKHON KBaJTU(UKALMOHHON PabOTHI.

3. OBPBEM U COAEP) KXAHME JUCHUIIJIMHBI



3.1. O0beM TUCHUIIIUHBI

IToka3aTeipb 00beMa JUCIHUIIINHEI

dopma 00yueHus

QOunas

O0BeM QUCHUILUIMHEI B 3aUE€THBIX €IHHUILIAX 14
OO0BeM THCHMILUIMHBI B Yacax 504
KonrakTtHas pabora 308,6
[TpakTrueckue 3aHATHS 304

U3 HUX, B (popMe MPaKTHUECKOM MOITOTOBKH 304
KoHTakTHBIE Yachl Ha IPOMEKYTOUHYIO aTTECTALIMIO: 4.6
DK3aMeH 0.6
[Ipendk3amMeHaMOHHAS KOHCYIbTALIUS 4
CamocrosiTenbHas paboTa 176
KonTtposnb 19.4

CDopMa HpOMe)KYTOLIHOI‘/'I aTTeCTalMU SBJISIOTCS DK3aMEH B 7 . 8 CcEMEeCTpax.

3.2.Coaeprxkanue IUCHUNINHbBI

HaumenoBaHue pa3jaesioB (TeM)
AUCIHIIMHBI ¢ KPATKUM CO/lep:KaHueM

KoianuecTBo 4acoB

ITpakTHyeckue 3aHATHS

O01ree K0JI-BO

U3 HUX, B popme
NMPaKTHYECKOM
NMOAr0TOBKH

Tema 1 Entertainment

Describing films, music and books.

Talking about pictures.

A guided tour of an art gallery.

Developing conversations: disagreeing politely.
Grammar: talking about habits; adjectives and
adverbs.

22

22

Tema 2 Sightseeing

Buildings and areas. Festivals and carnivals.
Theme parks and rides.

Driving round a city.

Developing conversations: agreeing using
synonyms.

Grammar: non-defining relative clauses; the
future.

22

22

Tema 3 Things you need

Useful things. Problems with things.

Asking for things.

Trying to get a refund.

Developing conversations: explaining and
checking.

Grammar: conjunctions for describing purpose;
indirect questions.

22

22




Tema 4 Society

The government, economics and society.
Common wealth economics for a crowded planet.
In the news.

Developing conversations: responding to
complaints.

Grammar: comparatives and superlatives; so and
such.

22

22

Tema 5 Sports and interests

Health and fitness.

Football and life.

Unusual interests.

Developing conversations: checking what you
heard.

Grammar: Present perfect simple and continuous;
should have, could have, would have.

22

22

Tema 6 Accommodation

Where you stayed.

Understanding idioms.

Accommodation problems.

Developing conversations: negative questions.
Grammar: modifiers; have / get smth done.

22

22

Tema 7 Nature

Weather and natural disasters.

Plants and trees.

Experiences of extreme weather.

Developing conversations: exaggerating
Grammar: narrative tenses; participle clauses.

22

22

Tema 8 Law and order

Different kinds of crimes.

Laying down the law.

A radio phone-in programme.

Developing conversations: comments and
questions.

Grammar: nouns and prepositions; modals +
present and past infinitives.

22

22

Tema 9 Careers and studying

Working life.

Starting presentation.

The Bologna process.

Developing conversations: feelings about the
future.

Grammar: conditionals with present and past
tenses.

22

22

Tema 10 Socialising

22

22




Making mistakes.

Talking about parties.

Going out to celebrate.

Developing conversations: arranging to meet.
Grammar: the future perfect; question tags.

Tema 11 Transport and travel

Problems with vehicles.

Driving. Renting a car.

Amazing journeys.

Developing conversations: expressing shock.
Grammar: uncountable nouns; emphatic structures.

12

12

Tema 12 Health and medicine

Health problems.

Parts of the body and illnesses.

Health and sickness jokes.

Developing conversations: passing on messages.
Grammar: supposed to, should, shouldnt;
determiners.

14

14

Tema 13 Life events

Life events. Avoiding conflicts.

Birth, marriage and death.

Catching up with news and gossip.

Developing conversations: showing uncertainty.
Grammar: the past perfect simple and continuous;
be always —ing / wish and would.

14

14

Tema 14 Banks and money

Banks and money.

Money related problems.

A debate about lottery.

Developing conversations: apologizing and
offering explanations.

Grammar: passives; wish.

14

14

Tema 15 Food

Food and cooking.

Con-fusion food.

Food-related news stories.

Developing conversations: vague language.
Grammar: revision of linking words; reporting
verbs.

14

14

Tema 16 Business

Reasons for phoning.

Building up a business. Business collocations.
Ten characteristics of successful people.
Developing conversations: using would to be

14

14




polite.

Grammar: the future continuous tense; expressing
necessity and ability.

Hroro: 304 304
IIpakTuyeckasi HOArOTOBKA
Tema 3agaHue HA NPAKTHYECKYI0 OATOTOBKY KonuyectBo
4acoB

(IMHIBUCTHYECKASA 1€ATEJTbHOCTD)

Tema 1 | HefictBua mo ¢opmanu3anyy JHHTBHCTUYECKOTO MaTepuaia B 22

Entertainment COOTBETCTBHHM C TIOCTAHOBICHHBIMH 33aJjayaMH WU C YYEeTOM
KOMMYHHKATUBHON 0OCTAaHOBKH.

Tema 2 Sightseeing | JeiicTBus mo hopmanu3aimy JMHIBUCTHUECKOTO MaTepHaa B 22
COOTBETCTBHH C MOCTAHOBJICHHBIMH 33JJAaUYaMH U C yYETOM
KOMMYHHKATHBHOW 0OCTAaHOBKH.

Tema 3 Things you | [eiicTBus mo hopmanu3aimy JMHIBUCTHYECKOTO MaTepHaa B 22

need COOTBETCTBHH C MOCTAHOBJICHHBIMH 33JJaUYaMH U C y4ETOM
KOMMYHHKAaTUBHOH 0OCTaHOBKH.

Tema 4 Society HeiicTBust 1o popmanu3aiii JHHTBUCTHIECKOTO MaTepraia B 22
COOTBETCTBHH C MOCTAHOBJICHHBIMH 33]JaYaMH U C y4ETOM
KOMMYHHKAaTUBHOH 0OCTaHOBKH.

Tema 5 Sports and | JeiicTeus no popmanusanuy TMHIBUCTHYECKOTO MaTepHaa B 22

interests COOTBETCTBHH C MOCTAHOBJICHHBIMH 33]JaYaMH U C y4ETOM
KOMMYHHKAaTUBHOH 0OCTaHOBKH.

Tema 6 | JeiicTBus mo Gopmanusaiyu JMHTBUCTHYECKOTO MaTepraa B 22

Accommodation COOTBETCTBHH C MOCTAHOBJICHHBIMH 33]JaUaMH U C yYETOM
KOMMYHHKAaTUBHOH 0OCTaHOBKH.

Tema 7 Nature JeiicTBust o GopMau3alvy JIMHTBUCTHYECKOTO MaTepraa B 22
COOTBETCTBHH C TIOCTAHOBJICHHBIMH 33]JaU4aMH U C y4ETOM
KOMMYHHKAaTUBHOH 0OCTaHOBKH.

Tema 8 Law and | [elicTBus o ¢popMain3anuy JMHIBUCTUYECCKOTO MaTeprana B 22

order COOTBETCTBHH C IOCTAHOBJICHHBIMH 33]Ja4aMH U C y4ETOM
KOMMYHHKAaTUBHOH 0OCTaHOBKH.

Tema 9 Careers and | JleficTBus 1o ¢popMain3anuy JMHIBUCTHYECCKOTO MaTeprana B 22

studying COOTBETCTBHH C IOCTAHOBJICHHBIMH 33]JaUYaMH U C yYETOM
KOMMYHUKAaTUBHOM 00CTaHOBKH.

Tema 10 Socialising | Jeiictsust o hopmanu3anuy IMHIBUCTHIECKOrO MaTepHaa B 22
COOTBETCTBHH C IOCTAHOBJICHHBIMH 33]JaUYaMH U C y4ETOM
KOMMYHUKAaTHBHOM 00CTaHOBKH.

Tema  11Transport | JeiicTBus mo hopManu3aimy JMHIBUCTHYECKOTO MaTepHaa B 12

and travel COOTBETCTBHH C IOCTAHOBJICHHBIMH 33]JaUYaMH U C yYETOM

KOMMYHHKaTHBHOﬁ 00CTaHOBKH.




Tema 12 Health and | MeticTBus o ¢popmanu3anii JTHHIBUCTHUICSCKOTO MaTepHUana B 14

medicine COOTBETCTBUU C IIOCTAHOBJICHHBIMH 3aa4aMU U C Y4ETOM
KOMMYHHKAaTHBHOM 00CTaHOBKH.

Tema 13 Life events | JeficTBus o ¢popMain3anii JMHIBHCTHYECKOTO MaTeprana B 14
COOTBETCTBHH C TIOCTAHOBJICHHBIMH 33/Ia4aMH U C YI€TOM
KOMMYHUKATUBHOM 00CTaHOBKH.

Tema 14 Banks and | AdeiictBus o GopmMaau3aiyu JMHTBUCTHYECKOTO MaTepHaa B 14

money COOTBETCTBHH C TIOCTAHOBJICHHBIMH 33/1a4aMH U C YI€TOM
KOMMYHUKATUBHOM 00CTaHOBKH.

Tema 15 Food JeticTBus 110 (hopMaTHU3aliy TUHTBUCTHYESCKOTO MaTepHaa B 14
COOTBETCTBHH C TIOCTAHOBJICHHBIMH 33/1a4aMH U C YI€TOM
KOMMYHUKAaTUBHOM 00CTaHOBKH.

Tema 16 Business JeticTBus 110 (hopMaTU3aluy TUHTBUCTHYESCKOTO MaTepHaia B 14
COOTBCTCTBUHU C MOCTAHOBJICHHBIMHU 3a/la4aMi U C YUCTOM
KOMMYHHKAaTUBHOH 0OCTaHOBKH.

Hroro 304

4. YYEBHO-METOJAYECKOE OBECIHEYEHUE CAMOCTOSITEJIBHOH PABOTBI
OBYYAIOIIUXCA

Temblr pas
caMocTosTeN
bHOI'0
U3yYeHUs

I/IsyqaeMble BOITIPOCHI

Koa-
BO
4acoB

Dopmbl
CaMOCTOSATEILHO
i padoThbI

MeTtoanueckoe
obdecrneueHue

dopma
OTYETHOCTH

Tema 1
Entertainmen
t

Describing films,
music and books.
Talking about pictures
A guided tour of an
art gallery.
Developing
conversations:
disagreeing politely.
Grammar: talking
about habits;
adjectives and
adverbs.

Newspaper articles and
Stories

10

BBINOJIHEHHE
YIPaKHEHUH,
MPOCITyIINBaHNE
MOJIKacTOB

YuebHo-
METOIUYECKOE
obecrieyenue
IHACIUATUIMHEL

JTIOKJIaT
TECT

Tema 2
Sightseeing

Buildings and
Festivals and carnivals.
Theme parks and rides.
Driving round a city.
Developing
conversations:
agreeing using
synonyms.

areas.

10

BBITIOJTHEHHE
YIpaXXHEHUH

YuebHo-
METOUYCCKOE
oOecrieyenne
IUACLUIUINHEI

JOKJIaI
TeCT




Grammar: non-
defining relative
clauses; the future.

Newspaper  articles and

Stories
Tema 3 | Useful things. 10 BBIMOJTHEHHE YuebHo- JOKJIIa
Things  you | Problems with things. YHpaKHCHHH METOIUYECKOE TECT
need Asking for things. o0ecrieyeHue

Trying to get a refund. JUCIIATUTAHEL

Developing

conversations:

explaining and

checking.

Grammar:

conjunctions for

describing purpose;

indirect questions.

Newspaper  articles  and

Stories
Tema 4 | The government, economics 10 BBITIOJIHEHNE VuebHo- TTOKJIAJ
Society and society. yIpaKHEHUH METOJUUECKOE TECcT

Common wealth economics obecrieueHue

for a crowded planet. JUCIUTUTAHEL

In the news.

Developing

conversations:

responding to

complaints.

Grammar:

comparatives and

superlatives; so and

such.

Newspaper  articles and

Stories
Tema 5 | Health and fitness. 10 BBITIOJIHEHHE VYuebHo- JIOKJIa1
Sports  and | Football and life. YHpaXXKHEHH METOIUYECKOE TECcT
interests Unusual interests. o0ecreueHue

Developing JIUCIATUTAHBI

conversations:

checking what you

heard.

Grammar: Present

perfect simple and

continuous; should

have, could have,

would have.

Newspaper  articles and

Stories
Tema 6 | Where you stayed. 10 BBITIOJTHEHHE VuebHo- JOKJIa
Accommodat | Understanding idioms. YIPaKHECHHH METOIUYECKOE TeCcT
ion Accommodation problems. obOecnieueHue

Developing JUCLUTUTMHBI

conversations:
negative questions.
Grammar: modifiers;

10




have / get smth done.
Newspaper articles and
Stories

Tema 7
Nature

Weather and natural
disasters.

Plants and trees.
Experiences  of
weather.
Developing
conversations:
exaggerating
Grammar: narrative
tenses; participle
clauses.
Newspaper
Stories

extreme

articles and

10

BBIIIOJIHEHHE
YIIPAKHEHUN

VuebHo-
METOUYECKOE
obecneyenue
IUACLUIUIUHEI

JOKJ1ag
TECT

Tema 8 Law
and order

Different kinds of crimes.
Laying down the law.

A radio phone-in
programme.

Developing  conversations:
comments and questions.
Grammar: nouns and
prepositions; modals +
present and past infinitives.
Newspaper  articles and
Stories

10

BBITIOJTHEHHE
YIPOKHEHUN

YuebHo-
METOIMYECKOE
obecrieyenue
IHACLUIUIMHEI

JTIOKJIA
TECT

Tema 9
Careers and
studying

Working life.
Starting presentation.
The Bologna process.
Developing
conversations:
feelings about the
future.

Grammar:
conditionals with
present and past
tenses.
Newspaper
Stories

articles and

10

JIEKCHKO-
rpaMMaTHYECKHe
YIpaKHEHUS

YuebHo-
METOUYECKOE
obecneyenue
IHACLUIUIMHEI

JTIOKJIA
TECT

Tema 10
Socialising

Making mistakes.

Talking about parties.

Going out to celebrate.
Developing

conversations:

arranging to meet.

Grammar: the future

perfect; question tags.
Newspaper  articles  and
Stories

10

JIEKCHUKO-
rpaMMaTHYECKUE
YIPAKHEHHUS

YuebHo-
METOINYECKOE
obecrnieuenue
JHUCIUATUIMHBI

JTIOKJIaT
TECT

Tema 11
Transport and
travel

Problems with vehicles.
Driving. Renting a car.
Amazing journeys.
Developing
conversations:

10

BBITIOJTHEHHE
YIpaXXHEHUH

YuebHo-
METOUUYCCKOE
oOecrieyenne
JUCHUITIINHBI

JOKJIaI
TeCT

11




expressing shock.
Grammar:

uncountable nouns;
emphatic structures.
Newspaper articles and
Stories

Tema 12
Health and
medicine

Health problems.
Parts of the
illnesses.

Health and sickness jokes.
Developing
conversations:

passing on messages.
Grammar: supposed

to, should, shouldn’t;
determiners.

Newspaper articles and
Stories

body and

10

yIpaKHEHHS Ha
pacimpenue
CIIOBapHOTO
cocraBa

VuebHo-
METOIUYECKOE
obecneyenue
JIUACLUIUIMHEI

JOKJ1ag
TECT

Tema 13
Life events

Life events.
conflicts.
Birth, marriage and death.
Catching up with news and
gossip.

Developing

conversations:

showing uncertainty.
Grammar: the past
perfect simple and
continuous; be always

—-ing / wish and
would.

Newspaper articles and
Stories

Avoiding

14

BBIIIOJTHECHUEC
YIPKHEHUI

Vuebno-
METOIUYECKOE
obecnieyenue
JUCHUITIINHBI

JOKJIag
TCCT

Tema 14
Banks and
money

Banks and money.
Money related problems.
A debate about lottery.
Developing
conversations:
apologizing and
offering explanations.
Grammar: passives;
wish.

Newspaper articles and
Stories

14

BBITIOJTHEHHE
YIPOKHEHUN

YuebHo-
METOINYECKOE
obecrieyenue
IUACLIUIUIMHEI

JTIOKJIaT
TECT

Tema 15
Food

Food and cooking.
Con-fusion food
Food-related news stories.
Developing
conversations: vague
language.

Grammar: revision of
linking words;

reporting verbs
Newspaper articles and
Stories

14

YIpaKHEHHS Ha
pacimpenue
CJIOBapHOTO
cocraBa

YuebHo-
METOINYIECKOE
oOecrieyenne
IUACLIUIUINHEI

JOKJIaI
TECT
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Tema 16
Business

Ten

Stories

Building

Reasons for phoning.

up a business.
Business collocations.
characteristics
successful people.
Developing
conversations: using
would to be polite.
Grammar: the future
continuous tense;
expressing necessity
and ability.

Newspaper articles and

of

14

BBITIOJIHCHHE
YIpaxXHEHUN

VYuebHo-
METOINYECKOE
obecneyenue
IUACLUIUIUHEI

OKJIaI
TECT

Hroro:

176

5. ®OHJl OLEHOYHBLIX CPEJICTB [UIsi NPOBEJAEHMS TEKYIIEA ¥
MPOMEKYTOYHOM ATTECTALIAA O TUCIHUATIJINHE

5.1. IlepeyeHb KOMIETEHIUII ¢ YKa3aHNEM ITANOB MX ()OPMUPOBAHUS B MpoLEcce OCBOCHUS
00pa3oBaTeJILHON MPOrPaMMbl

KOHIIHaHMeHOBaHHGKOMHeTeHHHH

Oransl GopMHUPOBAHUS

YK-4.

KOMMYHHKAIIMIO B YCTHOM M NHChbMEHHOM (opmax Ha
rocyJlapcTBeHHOM sA3bike Poccuiickoit @Penepanuu u

Crocoben

OCYILIECTBIIATh

MHOCTpaHHOM(BIX) sI3bIKE(aX);

JIEJIOBYIO

2.CamocrosTenbHas paboTa

1.PaboTa Ha y4eOHBIX 3aHATHIX

IIK-1.

3aaad.

Cnocoben

ocBauBaThb U
TEOPETUYECKHUE 3HAHUS U MPAKTUYECKUE YMEHUS U HaBBIKU
B IIPEIMETHOI 00J1acTH IpU pelIeHnn NpodeccunoHaNbHbBIX

HCIIO0JIb30BAaTh

2.CamocrosTenbHas padboTa

1.PaboTa Ha y4eOHBIX 3aHATHIX

5.2.0nucaHue Noka3arteseil 1 KpUTepUEB OLICHNBAHUS KOMIIETEHIU HA Pa3IMYHBIX 3Tanax
ux GopMHpOBaHNS, ONIMCAHUE IIKAJ OLeHMBAHUSA

OuenuBa | YpoBeHb Jran Onucanue nokasarteJei Kputepuu Mxana

eMble copmupoBand | popmMupoBaHus OlleHUBAHUS OlleHUBAH

KOMIIETE | OCTH s

HIIMHA

YK-4 IToporossiit 1.Pabora Ha | 3HATH: Brinonnenue [xana
YUCOHBIX 3aHATHSAX. | - OCHOBHBIC IOHSTHSA PEUYCBOW | MPOBEPOYHBIX | OICHUBAHU
2.CamocTosiTeNlbHAs | KOMMYHUKAIIAH; TECTOB s TECTOB

pabora

- BUbI pequoﬁ JACATCIBbHOCTH,
YMmerhb:

- OPUEHTUPOBATHCS B
pa3InYHBIX peyeBbIX
CUTyalusiX, YYWUTHIBaTh, KTO,

KOMY, 4TO, C KaKOW LIeNbI0, I1ie
1 KOTJIa TOBOPHT (ITHIIET);

- aJeKBaTHO pEaJn30BbHIBATH
CBOM KOMMYHHUKaTHBHBIE
HAMEpeHUs;
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- IJIAHUPOBATH U OCYILECTBIISATh
YCTHOE M MHUCbMEHHOE peueBoe
BBICKa3bIBaHHE;

Baaners:

- JKaHpaMHU YCTHOH u
MMCBbMEHHOU peun,
HEOOXOJUMBIMHA IUTS
CBOOOTHOTO oOIIeHUs B
mporecce TPYIOBO#
JIeITEILHOCTH;

- BECTH [ICNIOBYIO Oeceny,

oOMeHHMBaTbCcs MH(OpPMaIUEH,
JlaBaTh OLICHKY;

- BECTH JIEIOBYIO AHUCKYCCHIO U
y4acTBOBAaTh B HEll;

- BBICTYIIaTh Ha COOpaHMAX C

oT4yeTamu, JIOKIIa1aMH,
KPUTHYECKUMH 3aMEYaHHUAMHU U
MIPEUI0KEHUSIMH.

IIponBunyTHII 1.Pabora Ha | 3HATB: Beinonnenue [Mkana
yueOHBIX 3aHATUSX. | - OCHOBHBIC NOHSTHS PEUEBOW | MPOBEPOYHBIX | OLCHUBAHU
2.CamocTosiTenbHas | KOMMYHUKAIUH; TECTOB, s1 TECTOB
pabora - BUJBI pEUYEBOH I€SATENbHOCTH; | KOMIUIEKCHbIN | [llkama

YwMmerh: JIMHIBOCTIIINC | OLIEHUBAHU
- OPUEHTHUPOBATHCS B | THUECKUH s TOKJIa1a
Ppa3IMYHbIX pedeBbIX | aHanu3 Tekcrta, | IlIkama
CUTyallUsIX, YYHUTHIBAaTh, KTO, | JOKJAJ OLICHUBaHH
KOMY, 4TO, C KaKOW IIeJbl0, INIe o

1 KOTJ]a TOBOPHT (IIHIIET); KOMILIEKCH
- aJEKBATHO PpEaIN30BBIBATh oro

CBOHU KOMMYHUKATHBHBIE JIMHTBOCTH
HaMEpeHHUS; JUCTUYECK
- IUNIAHUPOBATh U OCYILECTBIATh oro
YCTHOE M IHCBMEHHOE PEYeBOe aHanm3a
BBICKA3bIBaHHE; TEKCTa
Baajgers:

- JKaHpaMu YCTHOH u

MUCbMEHHOU peun,

HEOOXOANMBIMH JUis

CBOOOJHOIO o01eHus B

nmpouecce TPYAOBOI

JESTENbHOCTH;

- BeCTH JieJioBylo Oeceny,

oOMeHMBaTbCcs  MH(OpPMaIUEH,

JIaBaTh OLICHKY;

- BECTH JICTOBYIO JTUCKYCCHIO U

y4acTBOBATh B HEll;

- BBICTYyNaTh Ha COOpaHHAX C

oT4yeTamy, JIOKIIaiaMH,

KPUTHUYECKUMH 3aMEUYaHHUAMU U

IIPEUI0KEHUSIMH.

IK-1 IToporossrit 1.Pabota Ha | 3HATH: Brinonnenue [Mkana
y4eOHBIX - OCHOBHbIE (JOHETHUYECKHE, | TPOBEPOYHBIX | OIIEHMBAHH
3aHATHAX.2.CaMOCTO | JEKCHUUYECKUE, TPaMMaTHYECKHE, | TECTOB sl TECTOB
sTeNbHas paboTa CJI0BOOOpa3oBaTeIbHbIE IIpaktnyeckas | [lxana

ABJICHUS ¥ 3aKOHOMEPHOCTH | MOITOTOBKA OIICHUBaHH
(YHKIMOHUPOBAHUS A
H3y9aeMoro HHOCTPAaHHOTO MIpaKTHIeC
A3bIKA, €ro (PyHKIMOHAIBHBIX KOI
Pa3HOBUIHOCTEH; IIOJATOTOBK
Ymern: u
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IIponBunyTHIN

- IPUMEHSTH NOJIyYCHHBIE
3HAHMS O 3aKOHOMEPHOCTSX
(YHKIMOHUPOBAHUS U
(YHKIMOHATIBHBIX
Pa3HOBHIHOCTSIX H3Y4aeMOTO
SI3BIKA JIS1 PEILICHUS
mpo¢eCCHOHATIBHBIX 33134,
1.Pabora Ha | 3HATh: Beinonnenue [kana
Y4eOHBIX 3aHATUSIX. | - OCHOBHBIE (DOHETHYECKHE, | IIPOBEPOUHBIX | OLCHUBAHU
2.CamocTOsITeNbHAsT | JEKCHYECKHE, TPAMMATHIECKHE, | TECTOB, sl TECTOB
pabota CII0BOOOpa3oBaTeIbHBIC npaktudeckas | [lkama
SIBJICHUSI W 3aKOHOMEPHOCTH | HOATOTOBKA, OLIEHUBaHU
(YHKIIMOHHPOBaHUS KOMIUIEKCHBIH | 5 TOKJIaaa
H3y4aeMoro uHoctpanHoro | muHrBoctwimc | lllkana
SI3bIKa, €ro (YHKIMOHAIBHBIX | THYECKHUI OLICHUBaHU
Pa3HOBUIHOCTEH; aHaJIu3 TEKCTa, | S
Ymern: JOKJIa ] KOMIUIEKCH
- TOPUMEHATH  TIOJNydCHHBIC oro
3HAHUS O 3aKOHOMEPHOCTSIX JIMHTBOCTH
(YHKIIMOHUPOBAaHUS n JIMCTHYECK
(YHKIIMOHATBHBIX oro
Pa3sHOBHIHOCTSX  HM3y4aeMOTo aHaIM3a
S3bIKa JJIsA peuicHus TCKCTa,
npodeccroHaNBHBIX 3a/1a4; [kana
Baajers: OLICHUBAHU
- CUCTEMOM JIUHI'BUCTUYECKHUX A
3HAaHUN JJIA peIICHU A IpaKTU4eC
npodeccroHaNBHbIX 3a1au. KO
TIOATOTOBK
u

HIxaJjia oueHMBaHUSA NPAKTHYECKOMN IMMOATOTOBKH.

Baaasl

Kpurepun onenuBanus

16-20

€CIi U3 BCEX 3aJaHMN CTYIEHT BBINOJHUI Kak MuHUMYM 80%
(yBepeHHBbIE JeiicTBUs MO (opMalu3alluyl JIUHIBUCTUYECKOTO MaTepHasa
B COOTBETCTBUM C TIOCTAHOBJICHHBIMH 33/la4aMH U C  y4ETOM
KOMMYHHUKAaTUBHON OOCTaHOBKH).

6-15

€ClIM M3 BCEX 3aJlaHMi CTYAEHT BBINOMHMI Kak MHUHUMYM 60% (He
JI0OCTaTOYHO YBEpPEHHbIE NEHCTBHUS MO (opManu3alMK JMHIBUCTHUECKOTO
Marepuanga B COOTBETCTBUM C IIOCTAHOBJICHHBIMM 3a7a4aMHU U C y4ETOM
KOMMYHHKaTUBHOW 0OCTaHOBKH).

0-5

€CIT U3 BcexX 3a/laHuii cTyneHT BbinonHua 40% (He yBepeHHbIe AeHCTBUS
110 q)OpMaJ'II/ISaIII/II/I JIJUHIBUCTUYCCKOTO MaTc€puajla B COOTBECTCTBHUU C
MIOCTAHOBJICHHBIMM  33/ladaMd M C  y4YeTOM KOMMYHHUKaTHUBHOMN
00CTaHOBKH).

1-3

€CJIM M3 BCEX 3aJIaHUi CTYJICHT BBITTOHIIT MeHee 40% 3amanuii
(oTcyTcTBUE ACMCTBHIA MO (hopMaTU3allii JIMHTBUCTUYECKOTO MaTepHana
B COOTBCTCTBUU C ITIOCTAHOBJICHHBIMU 3agavdyaMun nu (4} y‘-IeTOM
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KOMMYHHUKATUBHON 0OCTaHOBKH).

Ikana oneHUBaHUA JOKJIAA.

basbi Kpurepun ouennBanust

16-20 Jloknax  COOTBETCTBYET  3asBICHHOM  TeMe, BBIIOJIHEH C
IPUBICYCHUEM OOJBIIOr0 KOJMYECTBA HAYYHBIX M IMPAKTHYCCKUX
UCTOYHHKOB IO TE€ME, MaruCTPaHT B COCTOSIHUU OTBETUTh Ha BOIPOCHI
110 TeMe JIOKJIaJIa.

6-15 Jlokyiaq B LIEJIOM COOTBETCTBYET 3asIBICHHON TEME, BBIIOJIHEH C
NPUBJICYEHNEM HECKOJIBKUX HAYYHBIX M NMPAKTUYECKUX MCTOYHHKOB IO
TEMC, MAruCTpaHT B COCTOSIHUU OTBCTUTHL HA YaCTb BOIIPOCOB IO TCMEC
JIOKJIaa.

0-5 Jloknag He COOTBETCTBYET 3asBJICHHOM TeMme, BBINOJIHEH C
UCIOJIb30BaHUEM TOJBKO | MIIM 2 MCTOYHHKOB, MAarUCTPAHT JOIMYCKAET
OIMOKM TPHU HW3JI0KEHUU MaTepuaia, HE B COCTOSHHHM OTBETUTh Ha
BOIPOCHI IO TeME JOKIIaJa.

HIxaJjia oeHUBAHUSA KOMILICKCHBI JUHIBOCTHJIMCTHYECKHH aHAJIN3 TEKCTA.

bajuibl Kpurepun onennBanus

16-20 TekcT NoABEpPrHyT IMOJHOMY AaHAINW3Y C MO3MLMHM H3ydaeMoi
JTMCUUIUIMHBI, aHAJIM3 OXBATBIBACT BCE YPOBHH SI3BIKOBOM CHCTEMBI,
JIOITyCKAIOTCsl HEMHOTOUHCIICHHBIE HE3HAYUTEIIbHBIE OINOKH.

6-15 TekcT MmoJBEpPrHyT HEMOJIHOMY aHalIM3y C IMO3ULUN H3ydaeMoi
JUCLUIUIMHBL, aHAJIU3 OXBAThIBAET HE BCE YPOBHU SI3bIKOBOW CHCTEMBI,
B aHAJIM3€ COAEPIKATCS] HEMHOTOYHMCIICHHbBIE CYILIECTBEHHbIE OIIMOKH.

0-5 TekcT MOABEPrHYT HENOJIHOMY aHAIu3y C IO3MLIMM HM3yd4aeMOou
JUCLUIIIINHBI, aHAJIM3 OXBAThIBAET HE BCE YPOBHU S3BIKOBOW CUCTEMBI,
B QHAJIN3€ COAEPIKATCSI CYLIECTBEHHbIE OIINOKH.

MIkana oueHNBAHUSA TECTOB.

basibl Kpurtepun oneHuBanus

8-10 [IpaBunbHOCT OTBETOB cocTtaBisier ©Oonee 80 % ot obmiero
KOJINYECTBA TECTOBBIX 33aJaHUN

6-7 [IpaBunbHOCT, OTBETOB cocTtaBisier Oonee 61 -80 % oT obmiero
KOJINYECTBA TECTOBBIX 3aJaHUN

4-5 [IpaBunbHOCT, OTBEeTOB cocTaBisieT oT 41 mo 60 % ot obmero
KOJINYECTBA TECTOBBIX 33aJaHUN

1-3 [IpaBunbHOCT, OTBETOB cocTaBisger MeHee 41 % oT obmero
KOJINYECTBA TECTOBBIX 3aJaHUI

5.3. TunoBble 3ajaHus WJIM HHbIEe MaTepUAbl, HeOOXOAMMBbIe I8 OLEHKH 3HAHMIi,
YMEHHUI1, HABBIKOB M (MJIH) ONbITA AEATEJIbHOCTH, XaPAKTEPHU3YIOLIUX 3TANbI (POPMHUPOBAHUA
KOMIIETEHIUI B IIpolecce 0CBOCHHsI 00pa30BaTe/IbHOM MPOrpaMMbl

Ilpumepnovie memvt 00K1a006
1. Varieties of the English language. The peculiarities of the spoken variety (morphological,
lexical and syntactical peculiarities).
The peculiarities of the written variety of the English language (lexical and syntactical).
3. Archaic and historical words. Their types and stylistic usage.

N
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Poetic and highly literary words. Their stylistic usage.
Barbarisms and foreign words. Their stylistic usage.

Special colloquial vocabulary, its types and common characteristics.

. Slang. Its varieties and functions.
9. Jargonisms. Their types and stylistic usage.
10. Professionalisms.
11. Vulgar words and phrases.
12. Foregrounding. Convergence and defeated expectancy as means of foregrounding.
13. Metaphor. Its types and stylistic functions. Personification.
14. Metonymy. Its types and stylistic functions. Synechdoche.
15. Irony. Its types and stylistic functions.
16. Antonomasia. Its stylistic functions.
17. Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
18. Oxymoron. Its structural types and stylistic functions. Paradox.
19. Pun. Its varieties and stylistic functions.
20. Zeugma. Its varieties and stylistic functions.
21. Simile, its semantic structure. Varieties of simile and their stylistic functions.
22. Hyperbole. Its stylistic functions. Paradox.
23. Euphemisms. Their stylistic usage.
24. Periphrasis. Its varieties and stylistic functions.
25. Decomposition of phraseological units. Its stylistic effects.

4
5.
6. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
7
8

IHpumepnuiii eapuanm mecma.

1. Complete the conversations. Use the present perfect simple or continuous of

the verbs in brackets.

A: You look hot. What have you been doing (you/do)?

B: I (run).

A: In this heat? How far (you/ run)?

A: You look pleased about something. What (happen)?

B: I (just / pass) my driving test.

A: Congratulations! You deserve to pass. You (practice) for
months, haven’t you?

B: That’s right. My father (give) me lessons.

A: Where (you / be)?

B: At the doctor’s. 1 (not feel) well lately. I’'m tired and
a bit run-down.

A: I’'m sorry to hear that. (you / work) too hard?

B: I hope that’s all it is but the doctor (do) some tests

and she’ll let me know the results soon, I hope.

2. Change the following direct questions into indirect ones.
Example: Why didn’t you ask her to help you?
Could you tell me why you didn’t ask her to help you?
3. Where were you born?
Do you mind telling me
4. Does he work in the central branch or in the provinces?
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I’d like to know

5. How faris the stadium?
Could you tell me
6. Are you still living in London?
| wonder
7. How long have you been studying French?
Could 1 ask you
8. Fill in each space using the correct passive form of the verb in brackets.
1. The police report that the missing person (find).
2. The news (broadcast) every day from 6 a.m. to midnight.
3. At this very moment the suspect (interview) by the police.
4. A new kind of software (install) in all our offices in the next
few weeks.
5. There must be a mistake: the hotel bill (already / pay) by my
wife.
6. When we got to work, we realized the house (leave)
unlocked.
7. The Government says tax reforms (currently / introduce).
8. The house (not clean) for weeks.
9. The new supermarket (open) next week.
10. We couldn’t use the car because it (service) at the garage at
that time.
9. Complete the second sentence in these exchanges using the verb in brackets

and any other words given.

Example: Your hair looks nice. — Thanks, I’ve just had it cut (cut).

1.

2.

10.

11.
12.
13.
14.
15.
16.

My car’s made some funny noises just lately. — You should
(service).

Your hair looks different! What have you done to it? — Tve
, that’s all. (just; cut)

This house is freezing. — Yes, we need to . (central
heating; install)
Why aren’t you wearing your watch? — I'm at the

moment. (repair)
Oops! Sorry, I’ve spilt some wine on your trousers. — Don’t worry. I was going

to anyway. (clean)
That tree is blocking the view from my front window. — Well, you don’t expect
me to , do you? (cut down)

Choose the correct item.

Very few / much/ little people can guess what the future will be like.

There arevery little / too many / much cars on the roads.

There’s a little /a few / much light coming in through that window.

Did you learn many/much/a few English on your summer courses?

He was late because he had little / few /a great deal of work to do.

I’'m afraid I haven’t got much/many/a little information about that matter.
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17.0nly a few/a lot of/a little people knew it was my birthday.
18. John’s schoolwork leaves lots of / many/few room for improvement.

19. Fill in the gaps in this text with the correct comparative or superlative
form.

If you want to visit my country, you should try to visit my city and the capital, but
there are some differences. My city is much farther (much/far) north, so it gets colder in
the rainy season, but you can sunbathe and swim in the sea in summer. It’s
(beautiful) that the capital, too, because it’s by the sea, and it has
more hills, parks and gardens. It’s (a bit/ difficult) to visit my city
than the capital because we don’t have an international airport, but there are
(good) train and coach services than there used to be. One of
(interesting) things you can do near my city is to take a tour into the

jungle, and we also have some of (old) buildings in the country. The

capital is (modern), of course, so the buildings are

(tall), and it has (far / exciting) nightlife. It’s  also
(hot) in the dry season. But | think the people in my city are just

as (friendly) as the people in the capital. So do come and visit. The

sooner you Vvisit, the happier I’ll be.

20. Fill in the blanks with the correct form of the infinitive or the -ing form.

1. She’d better (have) a good excuse for being so late.

2. They hope (make) a lot of money in their new business.

3. I’d rather not (visit) my parents this weekend.

4. | regretted (break) that vase into small pieces because it cost a
lot of money.

5. Ann would like (lie) on a beach now, instead of typing reports.

6. They agreed (buy) our clothes on condition that we gave them
a discount.

7. John’s father let him (borrow) his car for the weekend.

8. Tim saw Jill (stand) outside the baker’s as he was driving to
work.

9. I can remember (phone) her but I don’t remember what we
were talking about.

10. Jane stopped (watch) the river flowing down the mountainside.

21. Rewrite the following as mixed conditionals as in the example:
Example: She isn’t at the meeting because she wasn’t told about it.
She would be at the meeting if she had been told about it.

I didn’t apply for the job. I don’t want to work there.

He didn’t take his job seriously. He’s unemployed now.

He didn’t train every day. He isn’t likely to win the race.

I didn’t book seats. We can’t go to the concert tonight.

You didn’t warn me. Now I'm in a difficult situation.

I don’t know him very well so I didn’t give him any advice.
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22. Complete the sentences using the words in bold. Use two to five words.
I’'m sure she has given up smoking.
Have She must have given up smoking.

Perhaps he was too ill to take part in the race.
BeenHe to take part in the race.

I’'m sure they informed the police about the robbery.
Have They about the robbery.

I’'m sure Jenny hasn’t worked in this company.
HaveJenny in this company.

Perhaps he was asleep when we rang.
BeenHe when we rang.

It’s possible that Jane has already left.

Have Jane already
I’'m certain it has stopped raining now.
Have It raining now.

10. Complete the sentences using the words given in bold type.
For example: “Don’t touch that wire,” he said to me.
WARNEDHe warned me not to touch that wire.

“Where is my book?” she said to him.

ASKED

“You should see a doctor,” my friend said to me.
ADVISED

“Put your hands up,” the policeman said to them.
ORDERED

“No. I will not buy you a new bike,” Dad said to me.
REFUSED

“I really will lend you the money,” she said to them.
PROMISED

“Let’s play cards!” Bob said.

SUGGESTED

3aodanue 011 NPAKMUYECKOU NOO20MOBKU
(unmepnpemauyusa cooepricanus mexkcma)

Read the article and tick (v') A, B, or C.

CREATING YOUR OWN JOB SATISFACTION

A lot of people think that job satisfaction is only for other people. They look with envy on
people who love their jobs and who don’t think of them as work. The idea of earning a
living from something you really like doing only applies to a few very lucky people, they
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think. But this isn’t so. It’s not only people in the so-called ‘glamour professions’, for
example, who can get genuine job satisfaction. You don’t have to be in the arts or a sports
person to get enjoyment from what you do for a living. Even if you’re in a boring job, it’s
quite possible to get some satisfaction from it.

The key to this is your attitude. You may think it’s unlikely that you can derive much
satisfaction from a dull job that doesn’t require much thought and that involves a lot of
routine procedures. But if you approach it with the right attitude, and put some effort in,
you may be surprised at how enjoyable you can make it. Of course, if you just sit there
telling yourself how boring your job is, you’ll never get anything out of it. But if you set
out to find ways of making it enjoyable, there’s a good chance you’ll manage to.

One thing you can do is to set yourself challenges. Think about what you can do for
yourself to make your work a little bit more interesting. If you’ve got a repetitive job, set
yourself some targets to meet and try to beat your previous records. Or use your initiative
in other ways. Think about ways you could develop your career into more interesting areas
— see how you could improve your skills by doing a course, for example, or look into new
skills you could get that would stand you in good stead for the future.

For some people, it’s not boredom that’s the problem, it’s the fact that their jobs involve a
significant amount of unpleasantness. But if you keep telling yourself your job is horrible
and there’s nothing you can do about it, you’ll get stuck in a rut and you’ll never get out of
it. Focus on developing a positive attitude and try to keep any negative thoughts about your
job out of your mind. Keep a sense of perspective — if something’s gone wrong on a
particular day, decide whether it really matters or not. If it isn’t actually all that important,
don’t dwell on it —let it go. Learn from it, and take an upbeat view of what’s happened —
you’ll know how to avoid the problem in the future, or what to do about it if it happens
again.

Of course, you may reach the point where you feel totally trapped in a job. If this mind-set
starts to overwhelm you, check out the options you may have in the place where you work.
Map out a plan for improving your situation there. Are there other roles in the organization
you could apply for? Could you ask to be given different tasks? Could you get a different
kind of assignment or go to another department where your skills are required? Finding out
there are other options will give you a sense of control over your own working life. Even if
you have no job satisfaction right now, you’ll feel better if you know that there is a realistic
prospect of work that gives you a degree of it.

Expectations are another key ingredient in job satisfaction. Take a long hard look at what
you really are capable of. Sometimes it’s important to accept that you couldn’t really do
the much more interesting or high-powered job you aspire to. Try to be aware of your own
strengths and weaknesses. Focus on the things you really are good at, rather than on things
that, if you’re really honest with yourself, you couldn’t actually do. Make the most of your
situation and feel good about what you can do, rather than feeling bad about what you
can’t do.

Work is a very important part of most people’s lives and it’s important to get at least some
satisfaction from it. If you really dislike your time at work, the rest of your life is affected
too, and you can easily get a negative outlook on life in general. It’s in your own hands to
avoid this. Even if you can’t get the job of your dreams, you can take steps to create your
own job satisfaction.

The writer’s aim in the first paragraph is to
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A distinguish between different kinds of work | |
B correct a false belief | |
C define the term ‘job satisfaction” | |

In the second paragraph, the writer

A warns readers against a certain attitude D

B advises readers not to have unrealistic ideas about work ||
C suggests to readers that most jobs are dull | |

In the third paragraph, the writer emphasizes

A how easy it can be to progress in a career | |
B a particular route to job satisfaction | |

C the need for people to motivate themselves | ]

The writer uses the phrase ‘stuck in a rut’ to refer to
A asituation that won’t improve | |

B the bad behaviour of others | |

C the danger of being too sensitive | |

What is the writer’s advice if something goes wrong?
A Pretend that it didn’t happen. | |

B Use the experience to your advantage. | |

C Don’t think about it until later. | |

The writer says that people who feel ‘trapped’ in a job should consider
A discussing their unhappiness with managers [ |

B moving to a different company or organization | ]

C changing the kind of work they do | |

The writer says that you will feel better about your working life if you
A think that some job satisfaction is possible in the future | |

B choose a particular career option for the future | |

C stop aiming for job satisfaction for a while [ |

What does the writer say about expectations of work?
A Too many people have unrealistic ones. | |

B They should be based on real ability. | |

C They may change as time passes. | ]

In the final paragraph, the writer says that
A lack of job satisfaction has serious consequences for people %
B a negative attitude to life leads to a negative attitude to work
C there is more to life than job satisfaction [ |

Which of the following best sums up the writer’s view in the text as a whole?
A Some people find it easier to get job satisfaction than others. | ]

B Everyone can get a certain amount of job satisfaction. | |

C Job satisfaction is the most important issue in the workplace today. | ]

3aoanue 013 npakmuuecKkoii n0020Mmo8Ku
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PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a
cup of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do
today, says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that
students are more impulsive, in your early 20s you're still developing your pre-frontal cortex, home
of the will power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At
university, where even the library is filled with friends and has a quality internet connection, a
"short break" can easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams,
anyone?) correspond with higher levels of procrastination. As for those who say they produce their
best work under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush” is
actually relief that the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and
Facebook use. It's worth noting this study was released in 2008, before the likes of Twitter had
joined the ever-expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then?
Are we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play”. A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment,” she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking
emails, for instance — it takes 15 minutes to get back into the "work" state of mind. Create a
separate profile for study, where you can make use of Internet blocking apps such as Anti-Social.
Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to
power through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of
measures in place for students who find "their procrastination is out of control,” including the
university's Open Door team. They can guide you towards a work pattern which suits you and help
you stick to it. Every university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!
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The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my
mother and me yesterday evening. I am twelve years old and I’m a girl. My mother is thirty-four but
| am nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the
dentist. He found one hole. It was in a back tooth and he filled it without hurting me too much.
After that, we went to a café. I had a banana split and my mother had a cup of coffee. By the time
we got up to leave, it was about six 0'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,” my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me. . . ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool
and distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a
boiled egg, she pokes around inside it with her spoon as though expecting to find a mouse or
something. With strange men she has a golden rule which says, "The nicer the man seems to be, the
more suspicious you must become.”

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears," was another of my mother's
favourite sayings. This man had beautiful brown shoes. "The truth of the matter is,” the little man
was saying, "I've got myself into a bit of a scrape. | need some help. Not much, | assure you. It's
almost nothing, in fact, but | do need it. You see, madam, old people like me often become terribly
forgetful. . . ."

My mother's chin was up and she was staring down at him along the full length of her nose. It
is a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely
when she gives it to them. | once saw my own headmistress begin to stammer and simper like an
idiot when my mother gave her a really foul frosty-noser. But the little man on the pavement with
the umbrella over his head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that | am not in the habit of
stopping ladies in the street and telling them my troubles.” "I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't
be so beastly to him." But I didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet,” he said. "l must
have left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you
money?" my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid | should ever
do that!" "Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the
skin standing here." "I know you are," he said. " And that is why I’'m offering you this umbrella of
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mine to protect you, and to keep forever, if . . . if only .. ." "If only what?" my mother said. "If only
you would give me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place,” she said, "then how
did you get here?" "I walked," he answered. "Every day | go for a lovely long walk and then |
summon a taxi to take me home. | do it every day of the year." "Why don't you walk home now,"
my mother asked. "Oh, I wish I could, " he said. "I do wish I could. But I don't think I could manage
it on these silly old legs of mine. I've gone too far already."

My mother stood there chewing her lower lip. She was beginning to melt a bit, I could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a
lovely umbrella,” the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
| promise you. But that's of no importance so long as | can get home and rest these old legs of
mine."

I saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was
giving her one of my own frosty-nosed looks this time and she knew exactly what | was telling her.
Now listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this
way. It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's
quite right that 1 should take a silk umbrella from you worth twenty pounds. | think I'd just better
give you the taxifare and be done with it." "No, no, no!" he cried. "It's out of the question! |
wouldn't dream of it! Not in a million years! | would never accept money from you like that! Take
the umbrella, dear lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat,
gave a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we
lucky. I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in
the beginning?" | asked. "I wanted to satisfy myself he wasn't a trickster," she said. " And I did. He
was a gentleman. I'm very pleased | was able to help him." "Yes, mummy,” | said. "A real
gentleman,” she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't
be surprised if he isn't a titled person. Sir Harry Goldsworthy or something like that." "Yes,
mummy." "This will be a good lesson to you," she went on. "Never rush things. Always take your
time when you are summing someone up. Then you'll never make mistakes." "There he goes," |
said. "Look." "Where?" "Over there. He's crossing the street. Goodness, mummy, what a hurry he's
in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he
to you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi,
either,” | said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something,” my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But
I’'m going to find out. Come with me." She took my arm and we crossed the street together. Then
we turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the
next street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and | could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.
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"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’'m not giving up now," my mother said. "He's disappeared!" I
cried. "Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house!
Great heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside.” There
was a big plate-glass window along the front of the pub, and although it was a bit steamy on the
inside, we could see through it very well if we went close. We stood huddled together outside the
pub window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," | said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was
in the middle of it all. He was now without his hat or coat, and he was edging his way through the
crowd toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the
barman. | saw his lips moving as he gave his order. The barman turned away from him for a few
seconds and came back with a smallish tumbler filled to the brim with light brown liquid. The little
man placed a pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" |
asked. "Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from
the pound. "That must be a treble whiskey,” my mother said. "What's a treble?" | asked. "Three
times the normal measure,” she answered. The little man picked up the glass and put it to his lips.
He tilted it gently. Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the
whiskey had disappeared down his throat in one long pour. "That was a jolly expensive drink," |
said. "It's ridiculous!" my mother said. "Fancy paying a pound for something you swallow in one
go!" "It cost him more than a pound, " | said. "It cost him a twenty pound silk umbrella." "So it
did," my mother said. "He must be mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue
come out to lick the white moustache, as though searching for the last drop of that precious
whiskey. Slowly, he turned away from the bar and edged back through the crowd to where his hat
and coat were hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool
and casual that you hardly noticed anything at all, he lifted from the coat rack one of the many wet
umbrellas hanging there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" | whispered.
"He's coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he
came. But he never looked in our direction. He opened his new umbrella over his head and scurried
off down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " |
said. "Super."

We followed him back to the main street where we had first met him, and we watched him as
he proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This
time it was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction
was completed, our little man trotted off down the street and was lost in the crowd. But this time he
went in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the
same pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course.
But I'll bet he prays like mad for rainy days."

I. Give a summary of the story.

Il. Get ready to interpret along the following lines.
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Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told
from the mother’s point of view? How would the story change if it were told from the point of view
of the ‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it?
What do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does
the story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.
1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph
where the adjective suspicious is repeated several times. What effect is achieved with the help of
this stylistic device? Find other prominent repetitions in the story. What role do they play?
2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the
list of the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does
R. Dahl take the trouble of presenting such a detailed description? List several phrases used by the
‘umbrella man’ which show how polite he is and prove that they help him to make the mother and
the daughter believe his story.
E.g. ‘Twonder if I could ask a small favour of you.’
3. Comment on how the following examples add to the portraiture of the three characters of the
story. Find the Russian equivalents to the given English sentences and illustrate their meaning by
the situation from the text:
a) ‘I've got myself into a bit of a scrape.’
b) Most people go to pieces completely when she gives it to them.
C) But the little man on the pavement with the umbrella over his head didn’t bat an eyelid.
d) We were getting soaked to the skin.
e) ‘You simply mustn’t take advantage of a tired old man.’
f) He was bustling along the pavement, and swinging his arms like a soldier on the march.
g) ‘He’s up to something’, my mother said, stony-faced.
h) ‘He's practically running us off our feet.’
i) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’
4. Sum up all your literary, and stylistic observations and say what makes the authors style
individual.
IlepeyeHb NPUMEPHBIX BONPOCOB K IK3aMeEHY.
Tembl 17151 00CcyKIeHUSA
Describing films, music and books.
Talking about pictures.
A guided tour of an art gallery.
Buildings and areas. Festivals and carnivals.
Theme parks and rides.
Driving round a city.
Useful things. Problems with things.
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8. Asking for things.

9. Trying to get a refund.

10. The government, economics and society.
11. Common wealth economics for a crowded planet.
12. In the news.

13. Health and fitness.

14. Football and life.

15. Unusual interests.

16. Where you stayed.

17. Understanding idioms.

18. Accommodation problems.

19. Weather and natural disasters.

20. Plants and trees.

21. Experiences of extreme weather.
22. Different kinds of crimes.

23. Laying down the law.

24. A radio phone-in programme.

25. Working life.

26. Starting presentation.

27. The Bologna process.

28. Making mistakes.

29. Talking about parties.

30. Going out to celebrate.

31. Problems with vehicles.

32. Driving. Renting a car.

33. Amazing journeys.

34. Health problems.

35. Parts of the body and illnesses.

36. Health and sickness jokes.

37. Life events. Avoiding conflicts.
38. Birth, marriage and death.

39. Catching up with news and gossip.
40. Banks and money.

41. Money related problems.

42. A debate about lottery.

43. Food and cooking.

44. Con-fusion food.

45. Food-related news stories.

46. Reasons for phoning.

47. Building up a business. Business collocations.
48. Ten characteristics of successful people.

2. Bomnpocsl M0 KOMIIEKCHOMY aHAJIM3Y TEKCTa
Give the gist of the passage/story/essay. What are its theme and message?

Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

. What do you think of the personality of the narrator? Is he reliable? What does the use of

this type of narrator add to the text?
Is the third-person narrator omniscient or limited? Justify your answer
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5. Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or

emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

Sk
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5.4.Meronnueckue Marepuabl, ONpeaesiiOmMe NPouelypbl OHEeHUBAHUS 3HAHMI, YMEHUI,
HABBIKOB M (MJIHM) ONBITA [AeATeJbHOCTH, XaPaKTEePU3yKOIIMX 3Tanbl (POpPMHUPOBAHUSA
KOMIIeTeHIN i

B paMKax OCBOCHUA AUCHUIUIMHBI ITPEAYCMOTPCHBI CIICAYIOIINE (I)OpMBI TCKYLICTO KOHTPOJIA:
TECTUPOBAHUC, JOKJIAN, KOMILICKCHBIN IMHTBOCTHIIMCTHYCCKUI aHAIN3 TCEKCTAa, MMPAKTUYCCKas
IIOATOTOBKA.

Pacnpenesienune mo Bugam pador banbl

Hoxmang 1o 20 6amioB

[TpakTrueckas moroToBKa 10 20 bayuioB

KoMIiekcHbIi THHIBOCTUINCTUUCCKUIMM aHaIM3 TEKCTa 10 20 6amioB

TecTrl 1o 10 oamnoB

OK3aMeH 1o 30 6amnos
IK3amMeH

DK3aMeHaIMOHHBIN OUIIeT BKIIIOYaeT 2 BOIpoca:
1. JIMHrBOCTUIMCTUYECKUI aHAIN3 ayTeHTUYHOT'O TEKCTa.
2. PedepupoBanme razeTHON WM )KYpHAIBHOH CTAaThH.

JUis  TUHTBOCTUJIMCTHUYECKOTO aHajiu3a BbIOMPAIOTCS OTPBIBKM W3  OPUTMHAIBHBIX
XYJOKECTBEHHBIX, MYOJMIUCTUYECKUX W HAYYHO-TIOMYJSPHBIX IPOMU3BEACHMHA, a TaKxke
3aKOHUEHHBIE pAcCKa3bl U O3CCE  AHMIMKWCKHUX, AMEPUKAHCKUX, KaHAJACKMX M aBCTPAIMMCKHUX
aBTOPOB, KJIIACCHYECKUX U COBPEMEHHBIX, N3BECTHBIX U HEN3BECTHBIX CTYICHTAM.

PedepupoBanue npeanonaraer U3i10KeHUE OCHOBHOM MpPOOJIEMaTUKU CTaThbU, HAIKMCAHHOMN
Ha PYCCKOM S3bIKE€, Ha AHIVIMMCKOM s3bIKE. [IpM yCTHOM HM3JI0KEHUM CONEpkKAHUS CTATbHU YIIOP
JienaeTcss Ha BbIJIEJICHHE OCHOBHOM MBICAM aBTOpa U (OpMYIMpOBaHHE BBIBOJIOB. CTyHEHTHI
JOJDKHBI TIPOJEMOHCTPUPOBATh KOMIIETEHIIUN YTEHHS C U3BJIICYEHUEM OCHOBHOM M CYIIECTBEHHOMN
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uHpOpMAlUY, KOMIIPECCHH SA3BIKOBOTO oQopmieHHs HWHPOPMALUU M KOMMYHUKATUBHYIO

KOMIICTCHIIUIO.

[IIxajia oneHUBAHNS DK3aMeHa.

Kputepun ounennBanus

Bbanabl

CryneHnr:

1. OGHapyxuBaeT ri1y00Koe MOHUMaHUE OCHOBHOTO COJEPIKAHHS, TEMBI
Y WU TIPEITIOKEHHBIX TEKCTOB;

2. I'paMOTHO ompenesieT )KaHPOBO-CTHIIMCTUUSCKYIO TIPUHAIICKHOCTD U
CTPYKTYPHYIO KOMITO3HIIHIO TEKCTOB;

3. YMeer HaxoauTh HyXHbIE  (aKThl, JellaeT JIOTHYHBIC W
apryMEHTHPOBaHHBIEC BHIBOIbI, MOATBEPK/Iasd UX IPUMEPAMH U3 TEKCTOB;

4, [IpaBUIBbHO BBISBISET OCHOBHBIE CTHJIMCTUYECKHE CPEICTBA W
OLICHUBAET X KOMMYHHKATHUBHBIC 33/1a4U B TEKCTE MPEUIOKEHHOTO KaHPa;

5. [Ipy KpUTHYECKOM aHaIu3€ TEKCTa ONEPUPYET JIUHTBUCTUUYCCKUMHM
TepPMUHAMU U OOHAPYKUBAET TJIyOOKOE 3HAHUE MIPOUICHHBIX TUCIUTLIINH;

6. JlaeT mpaBUIIbHBIE OTBETHI HA BOMPOCHI 3K3aMEHATOPA;

1. Wznaraer wMarepuan mocieoBaTelbHO, TPaMOTHO U Oerlio,
oOHapyXuBasi IMPaBHJIbHOE HCIOJIB30BaHUE OP(POIMUUYECKHUX, JEKCUYECKHUX,
rPaMMaTHYECKUX M CTUIUCTUYECKUX HOPM H3Yy4aeMmoro si3bika (IIpu 3TOM B
OTBETE JOIyCKaeTcsi He Oosiee NBYX IMOJHBIX OLIMOOK, HE BIUSIOIIMX Ha
CMBICIIOBOE COJIEpKaHUE PEUn).

26-30

JIMHIrBOCTHMIIMCTHYECKUI aHATU3 TEKCTa M U3IOKCHUE OCHOBHOM WICH CTaThH
COIEPKaTEBHO KOPPEKTHBI, = HO  JIOMYCKAIOTCS  HETOYHOCTH B
apryMEHTHPOBAaHUU U B TIPUMEPAX U3 TEKCTOB.

Peun CTyACHTa COOTBCTCTBYCT Op(l)OBHI/I‘IeCKI/IM, JEKCUYCCKUM,
rpaMMaTHYeCKMM HM CTHJIMCTUYECKAM HOpMaM M3y4aeMoro s3blka, HO
AOIMYCKAKOTCA CAWMHUYHEBIC OIIMOKU B MPONU3HOIICHHNH, JICKCUKC HJIHU
rpaMMaTHKe, KOTOpbIE CAMOCTOSITENIbHO HCIPABISIOTCS CTYAEHTOM IOCIe
3aMedaHus dK3aMeHaropa (He Oojee 3-4 TOJHBIX OIMMUOOK, HE3HAYUTEIIHHO
BIUSIIOIIUX HA CMBICIIOBOE COJIEpKAHUE PEUH).

20-25

CTyneHT T1OKa3blBaeT 3HAHWE W TOHUMAHHE OCHOBHBIX IOJIOXKEHUMN
9K3aMEHAIlMOHHOTO OuiieTa, HO OOHapy)XHMBaeT HEAOCTaTOYHOE MOHUMAaHue
COJIEp’KaHusl TEKCTOB, HEJIOCTATOYHOE 3HAHUE TEOPETUUYECKUX TUCLUUIUIMH 1O
CMELUANbHOCTH; €r0 peyb HM300MIyeT IpaMMaTHUECKUMH U JIEKCUYECKUMHU
omunoOKkamMu (5-7 MOMHBIX OIMIMOOK, B TOM 4YMCIE BEAYUIUX K HCKAKEHUIO
CMBICJIa BBICKA3bIBAHUS).

14-19

CryaeHT OOHapyKMBaeT HEIMOHWMAHHWE TEKCTOB, WPEMJIOKECHHBIX ISt
aHalM3a, IOMyCKaeT rpyOble OMMOKH B YCTHOM peyH, BEAYIIHE K UCKAKEHUIO
CMBICJIAa BBICKA3bIBaHUs, HE BIIAJCET HABBIKAMHU JIMHTBOCTHJIMCTHYECKOIO
aHaJlM3a TeKCTa U HaBBIKAaMH pedeprpoBaHHUSL.

0-13

CTyneHT He MOXKET JaTh OTBET Ha BOINPOCHI 3K3aMEHAIMOHHOTO Ouiera, He
BJIaACECT HaABbBIKaAMH JIMHT'BOCTHJIHNCTHYECKOI'O aHall3a TEKCTa W HaBBIKaAMH
pedepupoBaHusl.

Hroropas mkaJja mo JMCHUILIMHE HA IK3aMeHe

Hrorosas OICHKA CKJIAABIBACTCAd K3 OLICHKHU 3a BBIMIOJIHCHUA BCCX MNMPEAYCMOTPCHHBIX B
nporpaMmme ITUCHUIIIIMHBL (I)OpM OTCYHOCTH B paMKaX TCKYIICTO KOHTPOJIA, a TAKXKXC OLUCHKH Ha

MPOMEKYTOYHOM aTTECTaIINH.
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Banabl, mosiydeHHbIe CTyAeHTOM MO Tekymemy | OmeHka
KOHTPOJIIO U IPOMEKYTOUHOI aTTecTalNu
81100 OTJINYHO
61 - 80 XOPOIIIO
41 - 60 Y/I0BJIETBOPUTEIHHO
0-40 HEYJIOBJICTBOPUTEIHLHO

6.YYEBHO-METOJIWYECKOE U PECYPCHOE OBECIHEYEHHUE JUCIHHUIIJIMHBI

6.1. OcHoBHasi JUTepaTypa

1. bapanoB, A.H. JluHrBuctuueckass »3KcHepTh3a TEKCTa: TEOPET.OCHOBAHMS M IPAKTHKA!
yueb.mocoone / A. H. bapanoB. - 6-¢ m3a. - M. : @mmara, 2018. - 592¢.— Tekcrt:
HENOCPEICTBEHHBIN

2. UBanoBa, E.I'. IlpakTukym Mo ayaupoOBaHUIO aJaNTHUPOBAHHOIO XYIOXKECTBEHHOI'O TEKCTA :
yue6.nocobue / E. I'. UBanoBa, JI. A. MensHukoBa, E. H. ®emquenko. - M. : MI'OVY, 2019. - 162c. —
TekcT: HenocpeaACTBEHHBIN

3. Haymenko, JI. K. CnoBa st 6eryoctu. V3ydeHue W WCIONB30BAHUE CAMBIX ITOJIC3HBIX CIIOB
anrnuiickoro si3bika / Haymenko JI. K. - Mocksa : Ilpocnekr, 2017. - 128 c. - ISBN 978-5-392-
22981-9. - Tekcr : omexrponnbii // DOBC "Koncymbrant crymenta" : [cait]. - URL:
https://www.studentlibrary.ru/book/ISBN9785392229819.html (mata oOpamenus: 30.05.2023). -
Pexxum noctyma : 1o noanucke.

6.2. lonotHUTeILHAS JJUTEpaTypa:

1. TaneeBa, T. ., Aurnuiickuii s3bIK. [lenoBoe oOmenue : yuebnuk / T. U. I'aneeBa. —
MockBa : Pycaitac, 2022. — 243 c¢. — ISBN 978-5-466-02109-7. — URL:
https://book.ru/book/947238 (nara odparenus: 30.05.2023). — TekcT : 2IEKTPOHHBIH.

2. T'ymosckas, I'. H. Anrmmiickuii s3pik npodeccronansHoro obmienusi. LSP: English for

professional communication : yue6Hoe nocobue / I'. H. I'ymoBckas. — 2-e usa., ucnp. —
MockBa : DIJIMHTA, 2018. — 320 c¢. — ISBN 978-5-9765-2846-8. — Texkcr :
EeKTpOHHBIN //  Jlanb @  anekTpoHHO-OMOnuoTeyHas  cuctema. —  URL:

https://e.lanbook.com/book/89880 (mata obpamienus: 30.05.2023). — Pexum gocryma: ajis
aBTOPU3. MTOJIb30BATEIEH.

3. Hanuerckas, O. E. English for Cross-Cultural and Professional Communication.
AHTTIMICKMIA S3BIK JUUIS1 MEXKYJIBTYPHOTO M TPO(PECCHOHANBHOTO OOLIEHHS : yueOHoe
nmocobue / O. E. JlandeBckas, A. B. Manés. — 6-¢ m3a., crep. — Mocksa : ®JIMHTA,
2017. — 192 c. — ISBN 978-5-9765-1284-9. — TexkcT : 3nekTpoHHbIH // Jlanp :
aJIeKTpoHHO-OnOmoreynass cucrema. — URL: https://e.lanbook.com/book/116015 (mata
obpamienus: 30.05.2023). — Pexxum noctyna: i aBTOpU3. MOJIb30BaTENEH.

4. 3arpsackas, H.A. Ctunuctrka aHTIMICKOTO s3bIKa @ yuel.mocobue. - M. : MI'OY, 2018. -
162c. — Tekct: HemoCcpeACTBEHHBIN

5. UBanoga, E. B. Aarnwmiickuii s3b1k. [ToBcenneBnoe obmenue : 30 ypoko / MBanosa E. B. ,
WBanuenko A. U. - Cankr-IlerepOypr : KAPO, 2020. - 432 c. - ISBN 978-5-9925-1219-9. -
Texct : onexrponnsii // ObC "Koncynprant crymenta" : [caiir]. - URL
https://www.studentlibrary.ru/book/9785992512199-21062419.html  (mara  oOpamieHus:
30.05.2023). - Pexxum ocTyna : 1Mo MOJITHICKE.

6. Kyxapenko, B.A. [IpakTHKyM O CTHJIMCTHKE aHTIIMHCKOTO s3bIKa=Seminars in stylistics:
yueb.mocodue. - 9-e uzn. - M. : @nunra, 2018. - 184c. — TekcT: HenocpeACTBEHHBIH

7. ManbkoBckas, 3. B. AHTTUHCKHI SI3BbIK B CUTYAIUsAX TTOBCETHEBHOTO JICIOBOTO OOIIEHUS :
yuebHoe mocobue / 3.B. ManbkoBckas. — MockBa : UHOPA-M, 2023. — 223. —
(Beicmiee oopa3oBanme: bakanaBpuar). - ISBN 978-5-16-005065-2. - TekcrT : 371eKTPpOHHBIH.
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https://e.lanbook.com/book/116015
https://www.studentlibrary.ru/book/9785992512199-21062419.html

- URL: https://znanium.com/catalog/product/1914776 (mara oGpamienus: 30.05.2023). —
Pexxum noctymna: mo moamnucke.

8. Mesennena, A. ., Aarnuiickuii s3pik. Hayunoe oOmenne=English Language. Scientific
communication : ydeOHO-meTomuueckoe mocoome / A. WM. MesenuneBa. — MockBa :
Pycaitnc, 2021. — 49 c¢. — ISBN 978-5-4365-8946-6. — URL:
https://book.ru/book/942375 (nata oopamienust: 30.05.2023). — TeKCT : SIEKTPOHHBII.

9. Dellar H., Walkley A. Outcomes Upper-intermediate. Student’s book. Workbook.
Vocabulary builder. [Daexrtponnsiii pecypc]. URL: http://eltoutcomes.com (marta
obpamenus: 10.06.2021).

6.3 Pecypcol nHGOPMAIMOHHO-TEJIEKOMMYHUKAIIUOHHOM ceTu « AHTEepHET»:
CaoBapu:
Longman Dictionary of Contemporary English: http://www.ldoceonline.com
Cambridge Advanced Learner’s Dictionary: http://dictionary.cambridge.org/
Merriam-Webster’s Learner’s Dictionary: http://www.learnersdictionary.com/
Macmillan Learner’s Dictionary: http://www.macmillandictionary.com

Ayano3anucH I CaMOCTOSATeIbHOH PadoThl 10 Ay AUPOBAHUIO:
http://free-english-study.com/home/listening.html

http://www.esl-lab.com/videoclips.htm

http://www.eslpod.com/website/index_new.html#
http://www.theguardian.com/thequardian/series/greatspeeches
http://www.history.com/speecheshttp://learnenglish.britishcouncil.org/en/magazinehttp://learnenglis
h.britishcouncil.org/en/word-streethttp://learnenglish.britishcouncil.org/en/britain-
greathttp://learnenglish.britishcouncil.org/en/talk-
abouthttp://learnenglish.britishcouncil.org/en/overcooked
http://www.elllo.orghttp://www.esolcourses.com/content/topicsmenu/intermediate.htmlhttp://www.
esolcourses.com/content/topicsmenu/advanced-
ielts.htmlhttp://www.agendaweb.org/listening/upperintermediate.html

http://www.esl-lab.com (medium & difficult)

http://www.soundsenglish.com/upper.html
http://esl.about.com/library/quiz/bllisteningquiz.htmhttp://www.examenglish.com/FCE/fcelistening.
htm

http://www.teachingenglish.org.uk/category/lesson-plan-levels/b2-upper-intermediate
http://beyondtheclassroom5.blogspot.ru/search/label/Upper-intermediate
http://www.podcastsinenglish.com/pages/level3.shtml

http://www.engvid.com/level/advanced

MaTepHaJ’lbl AJIA YTCHUA:
http://www.bibliomania.com
http://free-english-study.com/home/reading.html
http://www.cdlponline.org
http://www.americanliterature.com/short-stories

CalThl 1JIs1 H3YYAIOIIHMX AHTJIMHACKUH SI3BIK:
http://www.bbc.co.uk/learning/subjects/english.shtml
http://www.bbc.co.uk/russian/learning_english/
http://learnenglish.britishcouncil.org/en/
http://www.golos-ameriki.ru/archive/learning-english/latest/1641/1641.html
http://real-english.com/

http://www.elllo.org/
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https://znanium.com/catalog/product/1914776
https://book.ru/book/942375
http://eltoutcomes.com/
http://www.ldoceonline.com/
http://dictionary.cambridge.org/
http://www.learnersdictionary.com/
http://www.macmillandictionary.com/
http://free-english-study.com/home/listening.html
http://www.esl-lab.com/videoclips.htm
http://www.eslpod.com/website/index_new.html
http://www.theguardian.com/theguardian/series/greatspeeches
http://www.history.com/speeches
http://www.history.com/speeches
http://learnenglish.britishcouncil.org/en/word-street
http://learnenglish.britishcouncil.org/en/word-street
http://learnenglish.britishcouncil.org/en/britain-great
http://learnenglish.britishcouncil.org/en/britain-great
http://learnenglish.britishcouncil.org/en/talk-about
http://learnenglish.britishcouncil.org/en/talk-about
http://learnenglish.britishcouncil.org/en/overcooked
http://www.elllo.org/
http://www.elllo.org/
http://www.esolcourses.com/content/topicsmenu/advanced-ielts.html
http://www.esolcourses.com/content/topicsmenu/advanced-ielts.html
http://www.esolcourses.com/content/topicsmenu/advanced-ielts.html
http://www.esolcourses.com/content/topicsmenu/advanced-ielts.html
http://www.esl-lab.com/
http://www.soundsenglish.com/upper.html
http://esl.about.com/library/quiz/bllisteningquiz.htm
http://esl.about.com/library/quiz/bllisteningquiz.htm
http://www.examenglish.com/FCE/fcelistening.htm
http://www.teachingenglish.org.uk/category/lesson-plan-levels/b2-upper-intermediate
http://beyondtheclassroom5.blogspot.ru/search/label/Upper-intermediate
http://www.podcastsinenglish.com/pages/level3.shtml
http://www.engvid.com/level/advanced
http://www.bibliomania.com/
http://free-english-study.com/home/reading.html
http://www.cdlponline.org/
http://www.americanliterature.com/short-stories
http://www.bbc.co.uk/learning/subjects/english.shtml
http://www.bbc.co.uk/russian/learning_english/
http://learnenglish.britishcouncil.org/en/
http://www.golos-ameriki.ru/archive/learning-english/latest/1641/1641.html
http://real-english.com/
http://www.elllo.org/

http://www.englishpage.com/

T'azernl 1 JKypHaJbl HA AHTJIHHCKOM fI3BIKE:
www.thetimes.co.uk

www.theguardian.com
www.independent.co.uk
http://www.telegraph.co.uk/
WWW.nytimes.com
http://www.economist.com/

WwWw.time.com

7. METOAUYECKHUE YKA3AHMUSA 110 OCBOEHHUIO JUCHUIIJINHBI
1. MeToauueckue peKOMEHIALNHU 10 TOATOTOBKE K IPAKTUYECKUM 3aHATUAM
2. Meroanyeckure peKOMEHIAlUH 110 OPraHU3aluU CaMOCTOSITEIbHON paboThI CTYIEHTOB

8. NHOOPMALIMOHHBIE TEXHOJIOI'MH JJIA OCYHECTBJIEHUA
OBPA3OBATEJIBHOI'O ITPOUHECCA 110 JTUCHUIIJIMHE

.JII/IIIEH3I/IOHHO€ nmporpaMmMHoe¢ o0ecreuyenue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNudopMmanrmoHHbIe CIPABOYHBIEC CHCTEMBbI:
Cucrema TAPAHT
Cucrema «KoncynbrantlInroc»

IIpodeccuonasibubie 6a3b1 JAHHBIX:

fgosvo.ru — IMTopran PenepanbHbIX TOCYIaPCTBEHHBIX 00pa30BaATENbLHBIX CTAHIAPTOB BBICILIETO
o0pa3oBaHuA

pravo.gov.ru - OdbunuaisHeI HHTEPHET-IIOPTAI IIPAaBOBOI HHMOPMAIINHU

www.edu.ru — deaepanbHblii mopran Poccuiickoe oOpa3zoBaHue

CBo0001HO pacnpocTpaHsieMoe POrpaMMHoe ofecrieyeHne, B TOM YUCJIe 0Te4eCTBEHHOI0
NPON3BOJCTBA

OMC IIneep (st BOCIIpOU3BEACHUS DIEKTPOHHBIX Y4eOHBIX Moyeil)

7-zip

Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JJUCHUIIVIMHbI

MartepuanbHO-TeXHUYECKOE 00ecIedeHne JUCITUIUIMHBI BKIIIOYaeT B ce0s:

- yueOHble ayIUTOPHM JUI1 MPOBEACHUS YUeOHBIX 3aHATUH, OCHAIEHHbIE 00OpYIOBaHHEM M
TEeXHUYECKUMH CPEACTBAMU OOyUYCHHUS: y4eOHOH MeOenblo, TOCKOM, JIEeMOHCTPAIIMOHHBIM
000pyZI0BaHUEM, IEPCOHATBHBIMU KOMIBIOTEPAMH, IPOEKTOPOM;

- TIOMEUIeHMsI JJIi CaMOCTOSATENbHOW pabOThl, OCHAILEHHBIE KOMIBIOTEPHON TEXHUKOM C
BO3MOKHOCTBIO MOJKIIOYeHHEM K ceTH «MHTepHeT» M obecrneueHHeM J0CTyna K AJIEKTPOHHOU
nH(popMalOHHO-00pa30BaTeNbHON cpese.
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