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1. IlepeyeHb KOMIETEHIN, KOTOPHIMH JI0JZKHbBI OBJIaJIeTh 00y4alomuecs B
pe3yJibTaTe 0CBOeHHs 00Pa30BaTeJIbHON MPOrPaMMbl

Koa u HauMeHOBaHHEe KOMIIETEHIIMH

Jtanbl (GOPMHUPOBAHUSA

aHaIn3
MOIX0/4a,

YK-1. CnocobeH  OCyIIeCTBIATH
OpoOJEMHBIX CHTyallUd Ha OCHOBE
BBIpa0AaTHIBATh CTPATETHIO ICHCTBHIA.

YK-4. Cnoco0eH NpUMEHATh COBPEMEHHbIE KOMMYHHKATHBHbIE
TEXHOJIOTUU, B TOM 4YHCJI€ Ha MHOCTPAHHOM(BIX) sI3bIKe(ax), AJs

KPUTHYECKUI
CHUCTEMHOT'O

1. Pabora Ha y4eOHBIX
3aHATHAX

2. CamocrosTenbHast
pabora

aKaJeMHYeCcKOro U MpoeCcCHOHATBLHOTO B3aUMOICHCTBUSI.
YK-5. CiocobeH aHaIM3UpOBaTh M YIUTHIBATH pa3HOOOpasue
KYJbTYp B IpoIecce MEXKYIbTYPHOTO B3aUMO/ICHCTBUS.
OIIK-7. Cioco0eH T1aHupoBaTh U OPTaHU30BBIBATh
B3aMMOJICHCTBHS YYACTHUKOB 00pa30BaTEIbHBIX OTHOLICHHIA.

2. Onucanye mnoka3artejied OleHUBAHUS KOMHeTeHHHﬁ, a TaKike IIKaJl

OICHUBAaHUA

2.1. Onucanme nmokaszarteJsieil ¥ KpuTepueB OLleHUBAHMS KOMIIETEHIIUI

OuenuB | YpoBeHb ran Onucanue nokazareJei Kpurepuu Ikana
aemMble chopmupoBan | popmupoBaHUS OLICHMBAHMS | OLICHNBAH
KOMIIETEe | HOCTH us
HIUU
YK-1 [Toporosslii 1. Pabora Ha | 3HaTh: VYcerubliit [Ixana
y4eOHBIX CYIIHOCTh W CHEHHU(HUKY | OIpoc, OIICHUBAH
3aHATHUSAX. CUCTEMHOI0 IMOAXOJa B | MPAKTHYECK | s
2.CamocrosiTens | obnactu TEOpuu U | 0O€ 3aJaHue, | yCTHOTO
Hasi pabota METOANKHU o0OyueHus | TeCT omnpoca
WHOCTPAHHBIM SI3bIKaAM [lIxana
- pa3Hble BapuUaHTBl U OLICHUBAaH
CTpaTeruu  paspenieHus us
MPOOJIEMHBIX CUTYaIuit MpaKTHye
- OCHOBHBIC TIOJIOKEHUS CKOT'O
NeJaroru4eckoin 3a/1aHUs
WHHOBaTUKHU [Ikama
IIPUMEHUTEIBHO K OLICHUBAaH
paspeuieHuto U TecTa

POOJIEMHBIX CUTYaIuit
Ymern:

- OLIGHHUBATHb PE3YJIbTAThI
CBOEro BepOALHOTO U
HEBEepOAIBHOTO
MOBEJICHUS B KOHTEKCTE
npo0OJIEMHOTO MOaX0Aa

- OCYIIECTBJIATH IMOUCK M
KPUTHYECKYIO OLICHKY
HE00XOAMMOM
uHdpopMaluu, B  TOM
YuCclie Ha HMHOCTPAHHOM
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SI3BIKE

[IponBuHyTHI
i

1. Pabota
y4eOHBIX
3aHATUIX.

Ha

2.CaMocTosATeNb

Has pabora

3HaTh:

CYHIHOCTh H CIEHUPUKY
CUCTEMHOTO TMOJAXO0Ja B
obnactu TEOpuu "
METOJIUKH oOyueHus
WHOCTPAHHBIM SI3BIKaM

- pasHble BapuaHTBl U
CTpaTeTUH  pa3perieHus
POOJIEMHBIX CUTYaIuit

- OCHOBHBIC ITOJIOKEHHUS
NeAaroru4ecKou
WHHOBATHKHU
MPUMEHUTEIHHO K
pa3penieHnIo
MPOOJIEMHBIX CUTYaIuit
Ymerb:

- OLIGHHUBATHb PE3YJIbTAThI
CBOEro BepOATbLHOTO U
HEBEepOAIBHOTO
MOBEJICHUS B KOHTEKCTE
npoOJIIEMHOTO MOaX0Aa

- OCYIIECTBJIATH TOUCK H
KPUTHYECKYIO OLICHKY
Heo0X0ouMoMn
uHbpopMaluu, B  TOM
Yuciae Ha HWHOCTPAHHOM
A3BIKE

Baagern:

- cnoco0aMu OCMBICTICHHS
U KPUTHYECKOTO aHaIH3a
pe3yabTaToB pelieHus
KOHKPETHOU MpoOJIeMbl, B
TOM qiucle B
00pa3zoBaTeIbHOM
KOHTEKCTE

- YMEHUSAMU
apryMEeHTHPOBAHHO
BBICKa3bIBAThCH,
BbIpaXaTh CBOIO
3peHHS

- YMEHHS HCIOIb30BAHUS
WHHOBAIIMOHHBIX
TEXHOJOTHH g cbopa u
aHanm3za wuHopmanuu, a

TOUKY

Poneras
urpa,
JIOKJIa c
Mpe3eHTalu
e, TECT,
MPaKTUYECK
o€ 3aJaHue,
YCTHBII
ompoc

IIxana
OLICHHBaH
us
posieBou
UTPBI
Ikama
OlLICHHBaH
Hst
JIOKJIaza ¢
Mpe3eHTa
uen
IIkama
OlLICHHBaH
ust
YCTHOTO
orpoca
IIxana
OLICHHBaH
us
MpaKTU4e
CKOT'o
3aJIaHus
IIxana
OLICHHBAH
Hs TECTa
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TaKKe ISt ee
MPAKTHIECKOTO
MPUMEHEHUS B
00pa3zoBaTebHOM
mpolecce.
YK-4 [ToporoBssiii 1. Pabora Ha | 3HaTh: YcrHbIi [Ikama
y4eOHBIX - CYIIHOCTb M CHEHU(UKY | Ompoc, OLICHHBaH
3aHSTHSIX. KOMMYHHKATHBHOTO MPAKTUYECK | Us
2.CamocrosTens | moaxoga B o0jacTd | oe 3aJaHue, | yCTHOTO
Hasi pabora JMHTBUCTUYECKOTO TECT orpoca
o0pa3oBaHus, B TOM YHCIIE [xana
po(hecCHOHATTLHOTO OIICHUBAH
-CTHJIN YCTHOT'O u us
MUCBMEHHOTO  JISJIOBOTO MIPaKTHYe
oOlIeHusl, B TOM 4HuClIe B CKOTO
00pa3zoBaTebHOM 3a/IaHus
KOMMYHUKAaTHBHOM [xana
KOHTCKCTE OIICHUBAH
Ymern: Usl TECTA
- OCYIIECTBJIATH TOUCK H
oTbop Heo0X0aUMOMI
npodeccuoHaIbHO
3HaYUMOM  MH(pOpManUH,
UCTIONB3YS B JTUX IEIAX
TpaJuLMOHHbBIE u
COBpEMEHHBIE I (POBEIE
TEXHOJIOTHH
[IponBunytsl | 1. PabGora Ha | 3HaTh: Ponesas [MIxana
i y4eOHBIX - CYLIHOCTb M CHenuduKy | uUrpa, OLICHUBaH

3aHSITHSIX. KOMMYHHKATHBHOTO JOKJIaN ¢ | Ui

2.CamocrosTens | moaxoga B 00OJacTH | Mpe3eHTalU | poJIeBOM

Has paboTa JUHTBHCTUYECKOTO el, TECT, | HTPBI
oOpa3oBaHus, B TOM uncie | npaktuueck | lkama
po¢eCCHOHATHLHOTO 0€ 3aJaHue, | OLCHUBAH
-CTHIIN YCTHOT'O U | YCTHBII us
NUCBMEHHOTO  JIEJIOBOTO | OIPOC J0KJIaza ¢
oOlIeHus,, B TOM 4HUCJIE B npe3eHTa
00pa3zoBaTeIbHOM uuen
KOMMYHHUKAaTHBHOM [xana
KOHTCKCTE OIICHUBAH
Ymern: us
- OCYIIECTBJIATH TOUCK H YCTHOTO
otbop HE0OXOUMOM ompoca
npodeccuoHaIbHO [kana
3HauYUMOM  MHpOpManuH, OLICHUBaH
UCTIONB3YS B JTUX IEIAX ust
TpaJuLMOHHbBIE u MpaKTH4e
COBpEMEHHBIC 1U(POBBIE CKOT'O
TEXHOJIOTHH 3a/laHus
Baagern: [MIxana
———BepOabHBIMU u OLICHUBaH
HeBepOaThbHBIMU Y TecTa
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CpencTBamMu JICJIOBOTO U
MEXJTUYHOCTHOTO
oO01eHus

- YMEHHSIMU UCIIOJIb30BATh
pPOAHON U HMHOCTPAHHBIN

SA3bIK  KaK  CPEICTBOM
MEXKYJIbTYPHOI'O u
MEXBbSI3BIKOBOTO
B3aUMO/ICUCTBUS B
peasbHON M BUPTYaIbHOU
cpezne.

YK-5 [ToporoBssiii 1. Pabora Ha | 3HaTh: YcrHbIi [Ixama
y4eOHBIX - pazHOOOpasue KyJabTyp B | OIpPOC, OLICHUBAaH
3aHATHUAX. npouecce MPaKTUYECK | UA
2.CaMOCTOSITENb | MEKKYJIBTYPHOTO 0€ 3aJlaHue, | yCTHOrO
Has paboTa B3aUMOJICUCTBUSA TECT ornpoca

Ymers: [Ixana
- aHAIM3UPOBATh " OIICHUBAH
YUUTHIBaTh pazHooOpazue us
KylIbTyp B  Ipouecce MpaKkThye
MEXKYJIbTYPHOI'O CKOT'O
B3aUMOJICVCTBHUS 3aJJaHUS
Baaaers: [Ixamna
- HaBBIKAMU  aHaJIM3a OLICHUBAaH
pazHooOpasue KyiabTyp B us TecTa
nporecce
MEXKYJIbTYPHOI'O
B3aUMOJICVCTBHUS
[Iponsunyter | 1. PabGora Ha | 3HATH: PosneBas [Ixamna
i y4eOHBIX - pa3zHOOOpasue KyJnbTyp B | UTpa, OLICHUBAH
3aHATHUSAX. npoiecce JOKJIa] C | usa
2.CamMoOCTOSITENb | MEKKYJIBTYPHOIO IIPE3EHTAllA | POJIEBOM
Hasi pabota B3aUMO/ICUCTBUS el, TECT, | UTPbI
Ymern: npaktuyeck | [lkana
- aHAJIN3UPOBaTh U | 0€ 3a/laHue, | OLEHUBAaH
YUUTHIBATh Pa3HOOOpa3ue | YCTHBIM us
KyJIbTyp B  IpOLEcce | ompoc JOKJIaa ¢
MEXKYJIbTYPHOTO IIpe3eHTa
B3aUMOJICUCTBUA uen
Baagern: [MIxana
- HaBbIKAMU  aHaIM3a OLICHUBAaH
pazHooOpas3ue KyJabTyp B ust
npoiecce YCTHOTO
MEXKYJIbTYPHOTO omnpoca
B3aUMO/ICUCTBUS [lIxana
OLICHUBAaH
us
MpaKkTHye
CKOT'0
3a/1aHUs
[Ixamna
OLICHUBAaH




us TeCra

[Toporosslii 1. Pabora Ha | 3HaThb: VYcrHbIi [MIxana
yueOHBIX - [pUHUOUIOBl  OHJIAWH- | OIpOC, OLICHUBAH
3aHSATHSX. KOMMYHHUKAaIUH IIPAKTUYECK | U
2.CamocTosiTeNb | (CHHXPOHHOTO U | 0€ 3aJlaHue, | yCTHOTO
Has paboTa ACMHXPOHHOTO TECT orpoca

B3aUMOJICMCTBUSI) pPa3HBIX [MIxana
KaTeropuil  y4aCTHUKOB OLICHUBAH
o0OpasoBarenbHON us
JESATEIIBHOCTH IIpaKTH4e
- IPUHLINIIBI CKOTO
MCIIOJIb30BaHUs 3a/laHus
COBPEMEHHBIX [Ixama
UH(POPMALIMOHHBIX OLICHUBAH
TEXHOJIOT U B Us TeCTa
npodeccuoHaIbHON

JeSITEIIbHOCTH.

- OCHOBHBIE JTaIbl

OpraHu3anuu

CMEIIaHHOTO u

AJIEKTPOHHOIO O0yUYeHUs

Ymerb:

- pa3pabaTbiBaTh TECTHI C

MCII0JIb30BaHUEM

Pa3IUYHBIX IPUIIOKEHUN

Y CEpBUCOB

- OpraHU30BbIBATH

00pa3oBaTeNbHYIO

JIeSITENIbHOCTD c

UCIIOJIb30BaHNUEM OHJIAKH-

TEXHOJIOTUH

[Iponsunyter | 1. PabGora Ha | 3HATH: PosneBas [Ixamna

i y4eOHBIX - IpUHLUIBI  OHJIAWH- | UIpa, OLICHUBAH
3aHSATHSX. KOMMYHHUKAaIUH JOKIaL ¢ | ud
2.CamocrosTens | (CHHXpOHHOIO U | Ipe3eHTaly | pojieBOn
Has paboTa ACMHXPOHHOTO en, TECT, | UTPBI

B3aMMOJEHCTBUS) pa3HbIX | npakTuueck | lkana
KaTeropuil  y4aCTHHMKOB | O€ 3a/laHu€, | OLlEHUBAH
o0Opa3oBaTesIbHOI YCTHBIN ust
JESATEIIBHOCTH OIpoc JOKJIaja ¢
- IPUHLINIIBI Ipe3eHTa
MCIIOJIb30BaHUs nuen
COBPEMEHHBIX [Ixama
UH(POPMALIMOHHBIX OLICHUBAH
TEXHOJIOTHI B ust
npodeccuoHaIbHON YCTHOI'O
JESITEIIbHOCTH. ornpoca

- OCHOBHBIE JTaIbl [xana
OpraHu3aluu OLICHUBAH
CMEIIAHHOTO u us
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AJIEKTPOHHOI0 O0yUYeHUs
Ymerb:

- pa3palaTbIBaTh TECThI C
UCIIOJIb30BaHUEM
Pa3IMYHbIX MPUIOKEHUIN
U CEpBUCOB

MIpaKTU4€e
CKOI'0
3aJIaHus
IIxana
OlLICHHBaH
Hs TeCTa

Baaners:

- OpraHU30BHIBATH
00pa3oBaTeNIbHYIO
JeITEIbHOCTD c
HCIIOJIF30BaHUEM OHJIAliH-
TEXHOJIOTHI

3P PEKTHBHOTO
ucroipzoBanusgs HMOC B
o0OpazoBarenbHON
EeITEIbHOCTH

HaBbIKaMH

2.2. llIkaJibl OEeHMBAHUA KOMIIETeHIMI

YpoBeHb ¢chpOpMHPOBAHHOCTH KOMIIETEHIUH

Ixkana oueHuBaHUA

IIponBUHYTHIN YPOBEHB

Kommerenmust cdopmupoBaHa NONTHOCTBIO, OakayiaBp
BJIagccCT 0a30BEIMH 3HaHUAMU n METOJaMU
OCYIIECTBJIICHHS  HPAKTHYECKOH  JESATENBHOCTH MO
n30paHHOMY HaIPaBIICHHIO.

81-100 «oTanuHO»

CdhopmupoBanbsl 0a30BbIe CTPYKTYpHI 3HAHUH, OaKaiaBp
BJajeeT OOMIMMHU TMOJIOKEHUSIMH TEOPUM W HMEET
NIEpBOHAYAIBHBIN ONBIT PELICHUS MPAKTUYECKUX 3a/1a4

61-80 «xopouio»

Iloporosslii ypoBeHb

CdopmupoBanbl 6a30BbI€ CTPYKTYpbl 3HAHUN, MMeEETCA
HEKOTOPBIA OIBIT UX TPUMEHEHUs, HO JOMYCKalTCA
OLIMOKY MPU PELICHUU MPAKTUYECKUX 3a/1a4

41-60 «yI1OBIETBOPUTEIBHO»

bakamaBp  umeer  cmaboe  mpencTaBlieHHE O
npoecCHOHABHBIX 3a7adax, JOMYCKaeT OIIMOKH, HE

0-40 «HEyIOBIETBOPUTEIHLHO)

MO3BOJSIIOIIME €My MPUCTYNHUTh K MPAKTHUYECKOU
JESITEIbHOCTH
OuennBaembie YpoBenb ¢chopMHUPOBAHHOCTH HIkana oueHnBaHus
KOMIIETeHIIU U
YK-1 IToporossrii 0-40 «HEeynOBIETBOPUTEIBHOY;
41-60 «y10BIETBOPUTEIHHOY;
ITpoaBUHYTHII 61-80 «xopomioy»




81-100 «oTIMYHOY
YK-4 IHoporossrit 0-40 «HEynOBIETBOPUTEIHHO;
41-60 «yJ1IOBJIETBOPUTEIHHOY;
IpoaBuHYTHII 61-80 «xoporio»
81-100 «oTIMYHO»
YK-4 IHoporossrit 0-40 «HEeynOBIETBOPUTEIBHOY;
41-60 «yJI0BJIETBOPUTEILHOY;
IIponBuHyTHIH 61-80 «xoporo»
81-100 «oTIHYHO»
OIIK-7 IHoporossrit 0-40 «HEeynOBIETBOPUTEIBHOY;
41-60 «y10BIETBOPUTEIHHOY;
IIponBuHyTHINH 61-80 «xoporo»
81-100 «oTIMYHOY

IIkajia oneHMBaHUs YCTHOIO OMPOCa

IToka3zarTenn

bann

OTBeT MONHBIA U COJAEPIKATEIbHBINA, COOTBETCTBYET TEME; MAaruCTPaHT yMEeT
apryMEHTHPOBAHO OTCTAaWBaTh CBOKD TOYKY 3PEHHUSI, JIEMOHCTPUPYET 3HAHHE
TEPMUHOJIOTUU JUCLIUILIMHBI

OtBeT B LHECJIOM COOTBETCTBYCT TEMC (He OTpa’XCHbl HCKOTOPLIC aCHeKTH);
MaruCTpaHT yMEET OTCTanBaThb CBOC MHCHHUC, ACMOHCTPUPYECT
YAOBJICTBOPUTCIILHOC 3HAHNEC TCPMUHOJOI'MH U CHUIIJIMHBI

OTBeT HeENoJHBIM Kak IO O00BbEMY, TaKk M IO COJEpKaHUIO (XOTS U
COOTBETCTBYET TEME); apryMeHTalllss He Ha COOTBETCTBYIOLIEM YpPOBHE,
HEKOTOpBIE POOJIEMBI C YIOTPEOIECHHUEM TEPMUHOIOTUU JIUCLUILIMHbI

IIIxana oneHUBAHUSA MNPAKTUIECCKOI'0 3aIaHUA

IToka3aTenn

bann

3aJaHue BBIIOJIHEHO MOJHOCTHIO, KOJIMYECTBO OIIMOOK — He Ooiee 5-10%.

(98]

3ajaHre BBIMOJTHEHO MPAKTHUYECKH ITOJTHOCTHIO, KOJHWYECTBO OIIMOOK — HE
ooitee 15-20%.

3a1aHue BHIMOJHEHO, HO COJICPKUT MHOXKECTBO OIMOOK — 6osiee 50%.

IIkana oneHMBaHMs J0KJIA/Aa C NIpe3eHTaI el

IToka3aTean

Baan

Jloknaa COOTBETCTBYET 3asBJIICHHOW TEME, BBINIOJHEH C MPHUBJICYCHHEM
JOCTaTOYHOTO KOJIMYECTBA HAYYHBIX U MPAKTUYECKUX HCTOYHHMKOB IO TEME,
MarucTpaHT B COCTOSIHUU OTBETUThH Ha BOIIPOCHI 110 TEME JTOKJIaa.
[IpencraBnsiemas uHGOpMalus CHCTEMaTU3UPOBAaHA, IOCIENOBATeIbHA U
jorudecku cBsizaHa. [Ipobnema packpsita mosHocTbio. [1Inpoko ncnoab30BaHbl
BO3MOXHOCTH TexHosoruu PowerPoint.

Jloknaa B 11€JIOM COOTBETCTBYET 3asiBJICHHOM T€ME, BBIIOJIHEH C IPUBJICYCHHEM
HECKOJIbKUX HAayYHBIX U MPAKTUYECKHMX HCTOUYHUKOB IO TEME, MarucCTpaHT B
COCTOSIHMM OTBETUTH HA YaCTh BOIIPOCOB I10 TEME JIOKJIA/A.

[IpencraBnsemas uHbopmanus B LIEJIOM CHUCTEMAaTHU3UPOBAHA,
MocJieIoBaTeIbHa M JIOTUYECKH CBsI3aHa (BO3MOXKHBI HEOOJBIITNE OTKIOHEHUS).
[Ipobnema packpsiTa. Bo3MOXHBI HE3HAYUTEIIbHBIC OMIUOKH TIPU 0(DOPMIICHUH
B PowerPoint (He 0osee aByX).




Jloknaxg HE COBCEM COOTBETCTBYET 3asiBICHHOM TeMe, BBINNOIHEH C | |
WCIIOJIB30BAaHUEM TOJIBKO | UK 2 UCTOYHUKOB, MAaruCTPAHT JIOMYCKAET OMHUOKHI
MIPU M3JI0’)KEHUH MaTepuaya, He B COCTOSHHUU OTBETHTh HAa BOIPOCHI MO TEME
JIOKJIaJ1a.

[IpencraBnasemas wHpOpMAIMs HE CHCTEMATH3UpPOBAaHA W/MIM HE COBCEM
nocieaoBarenbHa. [Ipobiema packpbiTa HE MOJHOCTHIO. BEIBONBI HE ClIEIaHbBI
WIM He 000CHOBaHBI. Bo3MmoyxkHOCTH TexHomoruu PowerPoint mcmobp3oBaHbI
JIMIIL YACTUYHO.

IIIkana oueHUBaHUA POJIEBOI UIPHI

IToka3zarTenn bann

MarucTpaHT OJIHOCTBIO BBITIOJIHSET POJICBOE 3a/laHUE, IEMOHCTPUPYS YMEHHE | 5
OTEpPAaTUBHO PearupoBaTh Ha PEIJIMKU KOJUIET, apr'yMEHTHPOBAHO OTCTaWBATh
CBOIO TOYKY 3PEHHUS, yCTAaHABINBATh KOHTAKT B OOILICHUHU.

MaructpadT B LEJIOM CIPABISETCS C IOCTaBJICHHBIM 3aJlaHMEM, yMeeT | 3
YCTaHaBJIMBAaTb KOHTAKT B O6HI€HI/II/I, OAHAKO HUCHBITBIBACT TPYAHOCTU B
YMEHUHM JOHECTH HWHQPOPMAIMIO A0 COOECeTHHKA, OTCTOSTH CBOIO TOUYKY
3pEHHsI.

MarucTpaHT HCIBITHIBACT CEPhE3HBIC SA3BIKOBBIC MPOOJIEMBI MIPHU BHITTOJIHEHUH | |
POJIEBOTO 3aJlaHMsl, HE OYEHb YCIMEIIHO OTCTAWBAaE€T CBOIO TOUYKY 3pECHHS, HE
yMeeT IOHOCUTh MH(POPMAIUIO 10 COOECETHHKA.

Ixkana oneHUBAHUA TECTA

Iloka3zareian bana
[TpaBuibHO BbinoTHEHO 81-100% 3aganuii 7
[IpaBuiabHO BbINOIHEHO 61-80% 3anannii 5
[IpaBuabHO BeITIOTHEHO 41-60% 3amanmii 2

3. TunoBsbie KOHTPOJIBHBIC 3alaHUA WJIH UHBIC MaTEepHUaJbl, HGOﬁXOIlHMLIe AJIA
OLICHKH PE3YyJAbTATOB OCBOCHHUSA NMPOrpaMmMmbl TUCIHTUIITTHHBI
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MUHHUCTEPCTBO [IPOCBEIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIETO 00pa3oBaHUs

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELIEHMUS
(TOCYJIAPCTBEHHBII1 YHUBEPCUTET IPOCBEIIEHUST)

®akynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmiickoii ¢punonoruu

Tembl JOKJIAI0B ¢ MPe3eHTANMEH M0 TUCHUIINHE KAHIVIMACKUN A3bIK»

OlIeHI’IBaeMbIe KOMIICTCHIIMMA

YK-1. Cnoco0GeH oOCymecTBIATh KPUTHUECKUH aHATU3 TMPOOJIEMHBIX CHUTyallii Ha OCHOBE
CHCTEMHOI'0 TI0JIX0/1a, BbIPa0aThIBaTh CTPATETUIO ACHCTBUI.

YK-4. CriocobeH nmpuUMEHSTh COBpPEMEHHBIE KOMMYHHKATHBHBIE TEXHOJIOTMH, B TOM YHUCIE Ha
HMHOCTPaHHOM(BIX) S3bIKe(ax), JJIS aKaJIEMHUUECKOro U NpOoecCHOHAIbHOI0 B3aUMOIEHCTBUS.
YK-5. CniocobeH aHaTM3UpOBaTh M YIUTHIBATH Pa3HOOOpa3ne KyJIbTYp B IPOIIecce
MEXKYJIbTYPHOTO B3aUMO/ICHCTBHSL.

OIIK-7. Cioco0eH I1aHupoBaTh U OPTaHU30BBIBATH B3aUMOJICHCTBUS Y4aCTHUKOB
00pa3oBaTeNbHbIX OTHOIICHUH.

Yposenb: [loporosoiit/[IponBuHyTHIH

Cnucoxk mem 01 H0020MOGKU 00K1A008 C npelenmauuiamu

[TonsTre GoHOBOM M O€33KBUBATICHTHOM JICKCHKH. [Ip0oOIeMBI HHTEPIIPETAIMH U TIEpEeBOAA
Kiace u s3bIk. Paznuums B collManbHbIX AHAJIEKTaX.
TeppuropralibHbIE JUAIEKTHI AHTJIUHCKOTO A3bIKa
BapuaHTbl aHITIMHCKOTO SA3BIKA.

Teopus koHneHTpuyeckux kpyros P. Kaupy.
CoUHOKYIBTYpPHBIE CTEPEOTHUIIBI 1 KOHHOTALIMU CJIOBA.
CumBosbsl BennkoOputanuu

AHTTIUMCKUN FOMOD.

9. Amnrnuiickue (hOIBKIOPHBIE TEKCTHL

10. Heosnoru3msl B aHIVIMICKOM SI3bIKE MOCIEAHUX MATH JIET.
11. Aarnuiickuii myOIMIUCTUYECKUI TEKCT.

12. CoBpeMeHHbIE TEHAECHIIMU B aHTJIMICKOM IIPOU3HOILIECHHUH.
13. 3auMcTBOBaHUS B COBPEMEHHOM AHIJIMHCKOM SI3bIKE.

14. TlonuTKOppEKTHAS JICKUKA

15. CoBpemMeHHBIE CTIOCOOBI CIIOBOOOPA30BaHUS

16. IIpoekT «CnoBO rojaay.

e A R e
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MUHHUCTEPCTBO [IPOCBEIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIETO 00pa3oBaHUs

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELIEHMUS
(TOCYJIAPCTBEHHBII1 YHUBEPCUTET IPOCBEIIEHUST)

®akynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmiickoii ¢punonoruu

IIpakTHyeckue 3aJaHUSA 1O TUCHUIINHE KAHIIMACKHH SI3BIK)

OlIeHI’IBaeMbIe KOMIICTCHIIMMA

YK-1. Cnoco0GeH oOCymecTBIATh KPUTHUECKUH aHATU3 TMPOOJIEMHBIX CHUTyallii Ha OCHOBE
CHCTEMHOI'0 TI0JIX0/1a, BbIPa0aThIBaTh CTPATETUIO ACHCTBUI.

YK-4. CriocobeH nmpuUMEHSTh COBpPEMEHHBIE KOMMYHHKATHBHBIE TEXHOJIOTMH, B TOM YHUCIE Ha
HMHOCTPaHHOM(BIX) S3bIKe(ax), JJIS aKaJIEMHUUECKOro U NpOoecCHOHAIbHOI0 B3aUMOIEHCTBUS.
YK-5. CniocobeH aHaTM3UpOBaTh M YIUTHIBATH Pa3HOOOpa3ne KyJIbTYp B IPOIIecce
MEXKYJIbTYPHOTO B3aUMO/ICHCTBHSL.

OIIK-7. Cioco0eH I1aHupoBaTh U OPTaHU30BBIBATH B3aUMOJICHCTBUS Y4aCTHUKOB
00pa3oBaTeNbHbIX OTHOIICHUH.

Yposenb: [loporosoiit/[IponBuHyTHIH

1. TlpouwnraiiTe OTPHIBOK cTaThbu O ciore u3 cioBaps The Cambridge Encyclopedia of the
English Language (David Crystal) 1 BBIIOIHUTE CIEAYIONIUE 3aJaHHsL.

Vowels and consonants typically do not act alone; there are very few words or word-like
noises which consist of only one sound (they include I, eye, oh, m). The vast majority of English
words contain a combination of vowels (V) and consonants (C), such as CV (go), VC (up), CVC
(cat), CCVCC (stops), and CCCV (strew,). The combined units are called syllables. In the above
examples the words each contain only one such unit, and are thus often called monosyllables, or
monosyllabic words. This notion contrasts with words that contain more than one syllable
(polysyllabic words) — most of the words in the language, in fact. The present sentence contains
instances of a two-syllable (disyllabic) word, despite/dispait/ (CVCCVC), and a three-syllable
(trisyllabic) word, instances /instansiz/ (VCCCVCCVC), and the previous sentence has a five-
syllable word, polysyllabic /poli:silabik/, which despite its length has a simple syllabic structure
(CVCVCVCVCVC).

People know about syllables. 'Not another syllable!" we may say to someone who is
protesting too much. And if we want to emphasize a point, or speak plainly, we may well try to 'put
it in words of one syllable'. People are also able to count the number of syllables in a word, by
beating out its rhythm. The rule is basically simple: each syllable contains one vowel or vowel-like
nucleus. The word despite has two such nuclei, so there are two syllables. The word polysyllabic
has five nuclei, so there are five syllables. However, there are several types of word (notably, those
which contain diphthongs or triphthongs) where it can be difficult deciding just how many syllables
there are. Is meteoric four syllables (me-te-oric) or three (me-teo-ric)? Is several three syllables or
two (se-ve-ral or sev-ral)? Is being two syllables (be-ing) or one? Regional accent, speed of speech,
level of formality, and context of use can all influence these decisions. For example, the number of
syllables we assign to such words can depend on whether they are being spoken spontaneously or
read aloud, and on whether they are being said with emphasis emotion, or equanimity (7he
Cambridge Encyclopedia of the English Language, c. 246).

Provide examples from the text with the following syllable structure: V, CV, VC, CVC, CCV, VCC,
CVCC, CCV(C, CVCCC.
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Comment on the syllable structure of the underlined words.
Choose one multi-syllable word from the text and describe its syllable structure.
Which information was new for you?

2. IlpounTaiite rmaBy 00 HCTOpUM yHapeHHs B aHTIUiicKoM si3bike n3 kHurd J|.Kpucrama
Sounds Appealing: The Passionate Story of English Pronunciation 1 BBIIIOJTHUTE YIPAKHEHUS.

When the poet Samuel Roger died in 1855, anecdotes from his famous breakfast-time
conversations were published as Recollections of the Table-talk of Samuel Rogers. One of them
reads: The now fashionable pronunciation of several words to me at least very offensive:
contemplate — is bad enough; but balcony makes me sick.

Balcony is of course the normal pronunciation today; nobody would pronounce it in any
other way. But in Rogers’ time it was pronounced balcohny. And people in fashionable society
pronounced contemplate as contemplate.

That has always been the story of English stress: it changes over relatively short periods of
time. Our great-grandparents would have been part of the society where Rogers’ pronunciations
were normal. Go back a further generation and the contrast with the present-day becomes even
more noticeable. We find hundreds of examples in John Walker’s Critical Pronouncing Dictionary
and Expositor of the English language (1791): advertise, etiquette, and inopportune all with stress
on the final syllable; cement, centenary, and explain all with stress on the first syllable; and
concentrate, demonstrate, and denigrate (the i pronounced as in pine), all with stress on the second.

Over the centuries, stress in English words has moved backwards and forwards depending
on a range of factors. Part of the variation is due to the way in which two different stress systems
came into contact with each other in the early Middle Ages. In Old English, spoken in Britain from
the fifth to the eleventh centuries, the main stress occurred on the first syllable in a word, with only
a few exceptions. But from the eleventh century, following the Norman Conquest, French became
the language of power, and thousands of French words came into English, stressed in a different
way. The effect was seismic.

When new words arrived in English, in the Middle English period, many quickly adapted to
the English stress pattern; but the poetic texts of the period, with their regular meter, show that the
French pronunciation was not forgotten. Chaucer used both in the General Prologue to the
Canterbury Tales — for example, in virtue. In line 4 (shown here in modern spelling) we hear the
stress on the second syllable:

Of which virtue engendered is the flower,
and in line 307, in describing the Clerk of Oxford, we hear it on the first, as today:

Sounding in moral virtue was his speech.

We would expect usage to favour one or the other over time, and this is what happened to
Walker, and in earlier dictionaries, show that many words retained a double pronunciation, with
different regions and social groups making different choices, for quite some time.

Not only words from French were affected: thousands of Latin loanwords entered English in
the sixteenth century and later, along with thousands more from other languages, such as Spanish
and Italian, as English began its global spread. Many acclimatized quickly to their new linguistic
environment, and followed the normal English stress pattern; but others retained the stress pattern
of the source language — as in guitar, lagoon, and castanet — making the English stress system
increasingly irregular. Words also influenced each other, in a process called analogy, which
operated in unpredictable ways, as it still does in Modern English. The relatively new pronunciation
of controversy was often referred to in the BBC letters. This has long had its stress on the first
syllable but in British English over the past 50 years or so the stress on the second syllable has
become the more frequent usage.

British pronunciation has for some time been influenced by American, so any of the above
might be heard in Britain these days, especially among young people, with some words more
susceptible to the change than others. The influence has been widespread in debris (such as might
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be found on a road following an accident), which is now generally pronounced in radio traffic
reports as debris; research is increasingly heard as research; and for the generation that grew up
watching episodes of Star Trek, there is only one way to pronounce frontier, and above that is as in
‘Space; the Final Frontier’.

Other regional varieties sometimes stress words differently. Scottish and Irish English have
many examples where the stress is placed later in the word, as in advertise, realize, educate,
triangle, and safeguard (abridged from Crystal D. Sounds Appealing: The Passionate Story of
English Pronunciation).

Look up the stress of all the underlined words in the dictionary.
What are the main factors of stress formation in English? Provide examples.

3. [Ipouumaiime cmamowio ‘Class and accent’ u omeemvme Ha 60NPoOCvL NOCIe MEKCMma.

Our accent is ingrained in us and becomes an intimate part of our identity. But it seems
some of us are never satisfied with our accent. More than one in five Britons will change the way
they talk from time to time, a study has shown. According to the survey, some people have been
forced to change their regional accents to help people understand them. Reasons for people
changing their accent included trying to sound more sophisticated during a job interview or while
trying to chat someone up. In fact, the motives are many and varied.

We often mimic the speech patterns of the people around us. Many of us will adopt a
regional dialect when we move to a different area, and 4 per cent have even spoken English with a
foreign accent.

Around six per cent of those surveyed said they have softened their own natural accent and
five were proud enough of the way they spoke to have thickened it. Brummies were most likely to
tone down their accent — 16 per cent admitted to softening their tones. Only 2 per cent of Scots have
changed the way they talk.

Just over 8 per cent of Britons have tried to make themselves sound more posh. And 4 per
cent have tried to sound less posh — rising to 11 per cent in London.

Old Etonian Prime Minister David Cameron and even royalty have been accused of altering
upper class accents. Analysis of the Queen's Christmas speeches over the decades has shown her
accent has become more 'estuary English'. For many of the well-heeled in politics or entertainment,
there is often a need to appear to be more of a 'man of the people’'

Answer the questions

How do you understand and how can you explain the expressions “to tone down one’s
accent” and “to thicken one’s accent™?

What is “old Etonian™?

The meaning of “well-heeled” is not difficult to guess. How can you explain or paraphrase
this expression?

What is the difference between accent and dialect?

What dialects of British English do you know?

“Brummie” —what is it? And why are they likely to change their accent? And why Scots are
less likely to tone down their accent?

Why is it that 11 per cent of Londoners have tried to sound less posh as compared to 8 per
cent of people elsewhere?

What is Estuary English? What are the reasons to sound more posh or less posh?
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MUHHUCTEPCTBO [IPOCBEIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIETO 00pa3oBaHUs

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELIEHMUS
(TOCYJIAPCTBEHHBII1 YHUBEPCUTET IPOCBEIIEHUST)

®akynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmiickoii ¢punonoruu

PosieBble UTpbl 0 IMCHUIIMHE KAHTJIHNCKUN A3BIK»

OlIeHI’IBaeMbIe KOMIICTCHIIMMA

YK-1. Cnoco0GeH oOCymecTBIATh KPUTHUECKUH aHATU3 TMPOOJIEMHBIX CHUTyallii Ha OCHOBE
CHCTEMHOI'0 TI0JIX0/1a, BbIPa0aThIBaTh CTPATETUIO ACHCTBUI.

YK-4. CriocobeH nmpuUMEHSTh COBpPEMEHHBIE KOMMYHHKATHBHBIE TEXHOJIOTMH, B TOM YHUCIE Ha
HMHOCTPaHHOM(BIX) S3bIKe(ax), JJIS aKaJIEMHUUECKOro U NpOoecCHOHAIbHOI0 B3aUMOIEHCTBUS.
YK-5. CniocobeH aHaTM3UpOBaTh M YIUTHIBATH Pa3HOOOpa3ne KyJIbTYp B IPOIIecce
MEXKYJIbTYPHOTO B3aUMO/ICHCTBHSL.

OIIK-7. Cioco0eH I1aHupoBaTh U OPTaHU30BBIBATH B3aUMOJICHCTBUS Y4aCTHUKOB
00pa3oBaTeNbHbIX OTHOIICHUH.

Yposenb: [loporosoiit/[IponBuHyTHIH

At a Party: Meet New People

Applying for a Job

TV Talk Show

Mind the Gap!

Debate about urban architecture
Negotiations: reaching a compromise
Interview with a celebrity

Customer complaining about a bad holiday
Job enquiry by telephone

0. Blind date

i S Al
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MUHHUCTEPCTBO [IPOCBEIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIETO 00pa3oBaHUs

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELIEHMUS
(TOCYJIAPCTBEHHBII1 YHUBEPCUTET IPOCBEIIEHUST)

®akynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmiickoii ¢punonoruu

TecT MO TNCHUIINHE «KAHITITHHCKHH A3BIK»

OlIeHI’IBaeMbIe KOMIICTCHIIMMA

YK-1. Cnoco0GeH oOCymecTBIATh KPUTHUECKUH aHATU3 TMPOOJIEMHBIX CHUTyallii Ha OCHOBE
CHCTEMHOI'0 TI0JIX0/1a, BbIPa0aThIBaTh CTPATETUIO ACHCTBUI.

YK-4. CriocobeH nmpuUMEHSTh COBpPEMEHHBIE KOMMYHHKATHBHBIE TEXHOJIOTMH, B TOM YHUCIE Ha
HMHOCTPaHHOM(BIX) S3bIKe(ax), JJIS aKaJIEMHUUECKOro U NpOoecCHOHAIbHOI0 B3aUMOIEHCTBUS.
YK-5. CniocobeH aHaTM3UpOBaTh M YIUTHIBATH Pa3HOOOpa3ne KyJIbTYp B IPOIIecce
MEXKYJIbTYPHOTO B3aUMO/ICHCTBHSL.

OIIK-7. Cioco0eH I1aHupoBaTh U OPTaHU30BBIBATH B3aUMOJICHCTBUS Y4aCTHUKOB
00pa3oBaTeNbHbIX OTHOIICHUH.

Yposenb: [loporosoiit/[IponBuHyTHIH

Global experts discuss threatened languages

Some of the world’s most endangered languages are the focus of an international conference
being held in Wales for the first time.

A Dr Hywel Lewis. Many languages are on the verge of extinction. Their fate can be compared
to that of many animals facing extinction, but they probably receive less global attention than
the fate of many animals. As a foundation, we are very concerned with highlighting the part
language plays in cultural variety and diversification. It’s also important to consider the
economic repercussions of promoting different languages; they can play a massive part in the
identity and profile of various parts of the globe and they can be powerful economic factors. But
it’s not all doom and gloom as there are languages in Russia which are making a comeback after
years of oppression.

B Conchur O’Giollagain. Many threatened languages find themselves in a complex situation.
Gaeilge, the Irish language, spoken in the Irish-speaking region of Ireland (the Gaeltacht)
provides a good example of this. It is spoken by just under half the population of the Gaeltacht.
The number of people learning the language is growing and great progress is also being made in
terms of educational provision. But the number of learners does not necessarily help the number
of native speakers; for a language to succeed you have to have a high population of active
language speakers concentrated in a given geographical area. Based on existing trends, there is a
strong threat to the communal use of Irish and, if these trends continue, Irish will not exist as a
language in 20 years’ time.

C Nicholas Ostler. Different languages have their quirks which tell us something about being
human, and when languages are lost, most of the knowledge that went with them gets lost.
People do care about identity as they want to be different. Nowadays, we want access to
everything but we don’t want to be thought of as no more than people on the other side of the
world. Apart from English, the United Kingdom has a number of other languages; half a million
people speak Welsh, several thousand Scots are fluent in Gaelic, the Scottish language, about
400 people speak Cornish while the number of Manx speakers — the language of the Isle of Man
— is perhaps as small as 100. And I do think it’s a good thing for a child on the Isle of Man to
learn Manx. I value continuity in a community.
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D Kenan Malik. 1t is irrational to try to preserve all the world’s languages. Earlier this year, the
Bo language died out when an 85-year-old member of the Bo tribe in the India-owned Andaman
Islands died. While it may seem sad that the language expired, cultural change is driving the
process. In one sense you could call it a cultural loss. But that makes no sense because cultural
forms are lost all the time. To say every cultural form should exist forever is ridiculous, and
when governments try to prop languages up it shows a desire to cling to the past rather than
move forwards. To have a public policy that a certain culture or language should be preserved
shows a fundamental misunderstanding. I don’t see why it’s in the public good to preserve
Manx or Cornish or any other language for that matter. In the end, whether or not a language is
viable is very simple; if a language is one that people don’t participate in, it’s not a language
anymore.
Which expert holds the view that:

1 for the teaching of one particular language, improvements have been made in terms of the
curriculum.
the revival of languages in a particular geographical area is a positive thing.
support for endangered languages impedes forward thinking.
the distinctiveness of languages holds some revelations about civilization.
the protection of the globe’s endangered languages, in general, is unfeasible.
the plight of some endangered languages is less than straightforward.
there are merits to having linguistic stability in society.
one endangered language may become extinct within two decades.
the plight of some endangered languages can be likened to the loss of certain species.
there is a particular reason for the death of one particular language.

(e>BNolNe BN e IV B LI\

—

(Kimtoun: 1 B2A 3D4C5D6B7C8B9A 10 D)
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MUHHUCTEPCTBO [IPOCBEIEHUS POCCUICKOI ®EJIEPALIUU
denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIETO 00pa3oBaHUs

«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELIEHMUS
(TOCYJIAPCTBEHHBII1 YHUBEPCUTET IPOCBEIIEHUST)

®akynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmiickoii ¢punonoruu

TeMbl 1151 YCTHOTO ONPOCA MO JUCHHUIINHE «KAHTJIHACKHA A3BIK»

OlIeHI’IBaeMbIe KOMIICTCHIIMMA

YK-1. Cnoco0GeH oOCymecTBIATh KPUTHUECKUH aHATU3 TMPOOJIEMHBIX CHUTyallii Ha OCHOBE
CHCTEMHOI'0 TI0JIX0/1a, BbIPa0aThIBaTh CTPATETUIO ACHCTBUI.

YK-4. CriocobeH nmpuUMEHSTh COBpPEMEHHBIE KOMMYHHKATHBHBIE TEXHOJIOTMH, B TOM YHUCIE Ha
HMHOCTPaHHOM(BIX) S3bIKe(ax), JJIS aKaJIEMHUUECKOro U NpOoecCHOHAIbHOI0 B3aUMOIEHCTBUS.
YK-5. CniocobeH aHaTM3UpOBaTh M YIUTHIBATH Pa3HOOOpa3ne KyJIbTYp B IPOIIecce
MEXKYJIbTYPHOTO B3aUMO/ICHCTBHSL.

OIIK-7. Cioco0eH I1aHupoBaTh U OPTaHU30BBIBATH B3aUMOJICHCTBUS Y4aCTHUKOB
00pa3oBaTeNbHbIX OTHOIICHUH.

Yposenb: [loporosoiit/[IponBuHyTHIH

1. Bumasl KOMMyHHKAIUH.

2. OcoGEeHHOCTH NeNaroru4ecKoro JUCKypea.

3. Kaupsl ¥ Bubl NpOECCUOHATBHOTO OOIIECHHS.

4. Aurmmiickuii 136K B Ipo()eCCHOHAIBHOM OOLIEHHH.

5. KynbTypHbIii KOMIIOHEHT COIEP/KAHUS A3BIKOBBIX €IUHUII.

6. KynbTypoJoruueckue acreKThbl aHIIIMIACKOTO SA3bIKA.

7. PeueBoii STHKET.

8. SIBJeHHUE IOIUTKOPPEKTHOCTH B COBPEMEHHOM AHTJIMMCKOM S3BIKE.
9. BapuaHTbl ¥ IUATEKTHI AaHITIMHACKOTO S3bIKa

10.CoBpemenHble TeHIEHIUK Pa3BUTHS aHTIIMIACKOTO S3bIKA
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4. Meroanueckue MaTepHaJibl, OMNpeAessiOlNe NPOUeAyPbl OLEHUBAHUS
pe3yJibTATOB OCBOEHUS 00pa30BaTeIbHOI MPOrPaMMblI

W3ydeHnne TUCIUTUINHBI « AHTIMACKHN SI3BIK» TMPEAYCMaTPUBACT CIEAYIONIEe (hOPMBI
TEKYIIETO KOHTPOJSI U MPOMEKYTOYHON aTTEeCTAlluH Uil OYHOW (HOPMBI OOYyUECHHS:
sk3aMeH B 4 cemectpe. Ha »dK3amMeHe CTyJEHT JOEMOHCTPUPYET 3HAHUE
TEOPETUYECKOTO MaTepuaia o JUCHHUIUIMHE U IPAKTUYECKOE YMEHHE UCHIOJIb30BATh
AHTTUICKUHN SI3BIK KaK CPEACTBO OOIICHHUSL.

Pacripeniesenre 60aioB 1Mo BUgaM padoT

Jloxman 1o 10 damwoB
Pedepar n0 10 6amios
[Ipe3enTanus 1o 10 damwoB
Tect 10 10 6amnoB
ITpakTHyeckas MoaroToBKa 110 20 GamIoB
YcTHBIHA onpoc 10 10 GamoB
DK3aMeH 10 30 6amioB
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WHUCTEPCTBO NPOCBEIEHU S POCCUICKON ®EAEPALIIU
denepanbHOE rOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEXKICHUE BBICIIETO 00pa30oBaHUs

«'OCYJAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHU»
(TOCYJIAPCTBEHHBII YHUBEPCUTET IIPOCBEIEHUST)

®akynbTeT pOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrmiickoii ¢unonorun

Hepeqeﬂb BOIIPOCOB K 3K3aMCHY IO TUCHUIIJIUHE CAHTITIMHCKHUH A3BIK»

OlIeHI’IBaeMbIe KOMIICTCHIIMHA

[1IK-1. CnocobeH ocBanBaTh U UCIIOJIb30BATh TEOPETUUECKHE 3HAHUS U IPAKTUUECKUE YMEHUS U
HABBbIKU B IPEIMETHON 00JacTH MPH PElIeHUU TPO(HEeCCHOHATBHBIX 3a7a4

[IK-1.1. 3Haer cTpyKTypy, COCTaB U TUAAKTHUECKUE SAUHUIIBI MPEIMETHOW 00IacTH (PEToIaBaeMOTro
MpeIMeTa).

[IK-1.2. YMeeT oCymecTBIATh 0TOOP YYeOHOTO CONEPIKaHUs ISl €r0 PeaTU3alliy B pa3IMuHbIX GopMax
o0y4eHus B cootBeTcTBUM ¢ TpeboBanusimu OI'OC OO.

[IK-1.3. JIlemoHCTpHpYyeT yMeHHUE pa3padaTeiBaTh pa3IndHble POPMBI yUEOHBIX 3aHATHH, TPAMEHATH METOIBI,
MPHUEMBbI U TEXHOJIOTHU 00Y4EHUs, B TOM YHUCciie HHGOPMALMOHHBIE.

Yposenb: [loporosesiii / [IpoaBuHyTHIiM

Teopernveckne BONpPOCHI I POMEKYTOUYHOM aTTecTALNMM (IK3aMeH)

Buabl kOMMyHUKaIuu.

Oco0eHHOCTH TeIarOTHYECKOTO TUCKypCa.

JKaupsl 1 BUABI TPOPECCHOHATBHOTO OOIICHHUS.

AHTTUICKHH S3BIK B IPOPECCHOHATHLHOM OOIICHHH.

KynpTypHBII KOMIIOHEHT COZIepKaHUs A3bIKOBBIX €AMHULL.

OocOeHHOCTH Pevenpon3BOACTBAa 1 KOMMYHUKAIIMH HA aHTJIMHCKOM SI3BIKE.
KynpTyponoruyeckue acreKkThl JEKCUKU aHTJIMMCKOTO SI3bIKA.
KynbTyposnoruueckue acekTbl rpaMMAaTUKHU aHTJIMMCKOTO S3bIKA.

9. KynpTyponoruyeckue actekThl ((OHETHKHU aHTIIHMICKOTO S3bIKA.

10. PeueBoii aTHKET.

11. SIBneHune NOJTUTKOPPEKTHOCTH B COBPEMEHHOM AHTTIMHCKOM SI3BIKE.

12. Ctumuctrdaeckue 0COOCHHOCTH Pa3roBOPHON aHTIIMICKOW PEYH.

13. Ctunuctuyeckue 0COOEHHOCTH MPO(ecCHOHANBHOTO OOIICHUS HA aHTJIUICKOM SI3BIKE.

XN R

IIpakTH4Yeckoe 3a1aHHe
IIpounTaiiTe TEKCT U 0TBETHTE Ha BONPOchl. Bbipazure coOCTBeHHOE MHEHMeE.

Changing English

By David Crystal
“Be prepared is the motto of the scouting movement4 but it could equally well be the motto
of the English learner, for one never quite knows what changes are going to be encountered as the
time goes by. Vocabulary, pronunciation and grammar all change. Vocabulary moves quite rapidly:
a new word can become widely used within a few days, especially when it moves around the globe

via the internet. Pronunciation moves rather more slowly. And grammar moves slowest of all.
We tend not to notice grammatical change, but it is happening all around us. The trends
become apparent only when we look back in time, as we can now do using the large collections
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(corpora) of English usage. The growth in the use of the present continuous verb form is a good
illustration. This construction developed in the Middle Ages, but took a long time to settle down.
Shakespeare shows us simple and continuous usages competing: in Hamlet Polonius asks the prince
“What do you read?” while in Troilus and Cressida Achilles asks Ulysses “What are you reading?”’

There was a significant growth in the use of the continuous during the 17" century, and it
became increasingly frequent over the next 300 years. Even so, during the 19 century it’s possible
to find many examples which differ from what is standard today. “It rains,’ says the poet John Keats
in one of his letters (1818). “He really behaves very well,” Writes the novelist George Eliot in
Middlemarch (1871).

The onward march of the continuous isn’t over. Before the 20" century, it was uncommon to
find it used with verbs expressing a state of mind. In the 1960s, people typically said I need a
holiday, They recognize the issue, Jane hopes to visit her mother, I think you are right, She misses
John, and [ love it. Fifty years on, we are more likely to hear people saying /’m needing a holiday,
They 're recognizing the issue, Jane’s hoping to visit her mother, I'm thinking you re right, She’s
missing John, and I'm loving this weather. Some state verbs, such as know and understand, have
been slower to accept the change, but it can surely only be a matter of time before such sentences as
I’m understanding your point become part of standard British and American English, especially as
they are commonplace in one of the fastest growing parts of the English-speaking world: India.
Why does the author suggest that the vocabulary of a language changes most quickly?
How can we track grammatical changes?
Which did they use in Shakespeare’s time:the simple, the continuous or both?
How has the use of the continuous form changed in the last 100 years?
What examples are given of the use of the continuous form that have not yet become
standard in British English usage?

bk W=

Ixana oueHUBaHUA HK3aMeHa

Kpurepusi oneHuBaHus banabl

1.I'myOokoe W TpodYHOE YCBOCHHE 3HAHWU MPOrpaMMHOT0 Matepuana (ymenue | 26-30
BBIJICJIATH TJ1aBHOE, CYIIIECTBEHHOE).

2.WcuepnbiBatoiee, MOCIEIOBATEIIBHOE, TPaMOTHOE M JIOTMUECKH CTpPOMHOE
U3JI0’KEHUE.

3.IlpaBuiabHOCTE (POPMYIUPOBKM TMOHITHH W 3aKOHOMEPHOCTEH 110 JaHHOW
npo0iieme.

4.YMmernoe UCrosb30BaHUE IPUMEPOB IIPU OTBETE.

5.3HaHue aBTOPOB-KCCIIEe0BATENEH 110 JaHHOM pobieme.

6.YMeHue caienaTh BbIBOJ 10 U3JIaraeMoOMy MaTepuay.

1. JlocTaTOYHO MOJHOE 3HAHUE ITPOTPAMMHOTO MaTepHara. 21-25
2. I'paMOTHOE U3JI0KEHNE MaTeprala 110 CyLECTBY.

3.0t1cyTCTBHE CYIIECTBEHHBIX HETOYHOCTEH TP (HOPMYITUPOBKE TTOHSTHIA.
4.IlpaBunpHOE IIPUMEHEHHE TEOPETHUYECKUX IIOJIOKEHUM IIPU IOATBEPKACHUU
IIPUMEPaAMHU.

5.YMmenue cuenarh BHIBO/I.

Ho

1. HemoctaTo4HO MOCIEI0BATENBHOE U JIOTHUECKOE U3JI0KEHUE MATEpHaa.

2. OrtcyrcTBUE 3HaHMS aBTOPOB-HMCCIIENOBaTeNel 1o mpolieMe, a Takxke
OTCYTCTBHME WUTFOCTPUPYIOLIUX IIPUMEPOB.

3. Hexotopple HETOUHOCTHU B (HOPMYITUPOBKE TTOHSTHIA.
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1. OOmme 3HaHMSA OCHOBHOIO MaTepuayia 0e3 YCBOSHHS HEKOTOPBIX
CYILIECTBEHHBIX MOJIOKECHHI.

2. ®opMyIUpOBKa OCHOBHBIX MOHSTHH, HO C HEKOTOPOI HETOUHOCTBIO.

3. 3arpyAHEHUs TIPU MPHUBEICHUH MMPUMEPOB, TOITBEPIKIAIOIINX TCOPETHUCCKUEC
MOJIOKEHHUS.

16-20

1. He3Hanue 3HauMTEIBHON YaCTH MPOrPaMMHOIO MaTepHaa.
2. CymecTBeHHbIC OMMOKH B MTPOIIECCE H3II0KECHUSI.

3. HeymeHue BbLAEIUTH CYIIECTBEHHOE U CJEIaTh BBIBOJ.

4. Hes3snanue wiy olIMOOYHBIE OIPEIEIICHHUS.

HToropas mkaJja BbICTABJIEHUS OI€HKH 110 JMCIHUIIJINHE
Hrorosas OICHKa II0 JHCHMIINIIMHE BBICTABIACTCA II0 HpHBeI[eHHOfI HWXKC IIKaJIC. HpI/I
BBICTABJICHHMU HTOTOBOM OLICHKHU IIPCIIOAaBaTCIICM YUYHUTBIBACTCIA pa60Ta MaruCTpanTa B TCUCHHUC
BCCTO CPpOKa OCBOCHHUA JUCHMUITIIMHBI, 4 TAKKC 0ajnl HA HpOMe)KYTOqHOﬁ aTTeCcranuu.

Bajibl, nosiy4eHHbIe MATHCTPAHTAMH B OueHka no JMCUUNIHHE
TeYeHHe OCBOEHH S TN CHHIJIMHbI
81-100 OTJINYHO
61-80 XOPOIIO
41-60 YOBJIETBOPUTEIHHO
0-40 HEY/I0BJIETBOPUTEIHHO
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