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1. Tepeyenn KoMNIETEHIHIi, KOTOPLIMH I0JIKHBI OBJIAIETH 00y4aIOIIHeECs] B pe3yJibTaTe

0CBOEeHNsI 00pa30BaTeJIbHOI MPOrpaMMbl

Koa m HanmMeHoBaHue KOMIETEHIMHT ITanel
dopmupoBanus
'YK-4. CiocobeH ocylIecTBIATh JAEIOBYI0 KOMMYHUKALUIO B YCTHOW U . Pabora Ha yueOHbIX
MUCHbMEHHOW (opMax Ha TroCyIapCTBEHHOM si3bike Poccuiickoit 3aHATHUIX
Denepanii 1 UHOCTPAHHOM(BIX) A3BIKE(AX). . CamocrosiTenpHas
YK-4.1. I'paMOTHO ¥ $ICHO CTPOMT JAMAJOTHYECKYIO peyb B paMKax pabota

MEXIIMYHOCTHOTO U MEXKYJIBTYPHOTO OOIIEHHUS Ha TOCyIapCTBEHHOM
s13p1Ke Poccuiickoit denepaiii 1 ”THOCTPAHHOM SI3bIKE

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBIATH ACTIOBYIO IEPEIUCKY Ha
rocynapcTBeHHOM s3blke Poccuiickoin ®Penepauyv U HWHOCTPAHHOM
SI3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEN

YK-4.3. JlemoHCTpHUpYET CIIOCOOHOCTh HAaXOJWTh, BOCIHPHHHUMATH W
MCIOJIb30BaTh MH(OPMALIMI0O HAMHOCTPAHHOM S3bIKE, TOMYYEHHYIO U3
MEYaTHBIX M DJICKTPOHHBIX MCTOYHUKOB JUISI PEIICHUS CTaHIapTHBIX
KOMMYHHKATUBHBIX 3a7a4

CIIK-1. CriocobeH MCIob30BaTh MOHATUHHBIN ammmapar JTMHTBUCTUKH,
IMTUHTBOJUAAKTUKYA M TEOPUU MEKKYJIbTYPHOW KOMMYHHUKAIUU IS
pemeHust Mpo(pecCHOHANBHBIX 3a7lad Ha OCHOBE COBPEMEHHBIXMETOOB
HAYyYHOTO HUCCIIEIOBaHUS W MHGOPMAMOHHON U Oubmmorpaduueckoi
KYJIbTYPBI.

CIIK-1.1. Bnageer cioco0amu 1ojiaqyi HAyYHBIX MaT€pUAIOB; METOIaMU
oopmIleHHs PE3yNIbTaTOB HAYYHOTO HCCIEIOBAaHUS B BHJE CTaTei,
KBaJTM(UKAIIMOHHBIX PadOT, TMOCTEPOB, MPE3CHTALUH, OKJIAZIOB Ha
KOH(pEepEHIUIX U CEeMUHAPAX;

CIIK-1.2. YMmeer BBIABUTATH TUTIOTE3BI U TOCIIEAOBATEIHPHO Pa3BUBATH
ApPryMEHTAllMI0 U WX 3alUTy, OLlEHUBATh KauyeCTBO HCCIEIOBaHMS B
MpEeIMETHOM O00JIacCTH, COOTHECTH HOBYIO HMH(MOpMAIMIO C YyXe
MMETOIIEHCS, JJOTUYHO U TIOCIIEI0BATEIbHO TMPEIACTaBUTh PE3YJIbTaThI
COOCTBEHHOT'O HCCIIEI0OBAaHUS

. Pabora Ha yueOHBIX

3aHATUAX

. CamocrosTenpHas

pabora

2. Onucanue moxkasareen OLICHUBAHUA KOMHeTeHHHﬁ, A TAKKE IIKAJ OCHUBAHUA

2.1.0nucanue noka3zaresel 1 KpUTepueB OLCHUBAHUA KOMIIETEH UM

OuenuB | YpoBeHb Jran Onucanue nokasaresei Kpurtepun HIxkana
aemMble copmupoBa | popmupoBanus OLICHUBAHMSA | OLICHMBA
KOMIIeTe | HHOCTH HHSA
HIIMH
YK-4 IToporossiit 1. Pabora wHa | 3HaTh: »sTHueckue HoOpMbI | Ompoc, [xamna
y4eOHBIX KYJbTYp U3yYa€MbIX A3BIKOB, | BHIIIOJIHEHUE | OLIEHUBAH
3aHSITHSX. OOILIEKYJIBTYPHBIE TECTa usi OIpoca
2 YHUBEPCAINH, TPUHLMUIIBI [IIxana
CamocTosTenpHag | YCTHOTO M TIICHMEHHOTO OIICHUBaH
oO1eHus U TECTa
paborta. v )
METb: HaxXOJUTb IIYTH K
COTPYJHUYECTBY Ha OCHOBE
NPUHIUIIOB YBaXKEHUS
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CBOCOOpa3uss  WHOS3BIYHOM
KyJIbTypsl ¥ LEHHOCTHBIX
OpHEHTaIMii ~ MHOS3BIYHOTO
couuyMma
IMpomsunyter | 1.  Pabora  Ha | 3HaTh: sTHyeckue HOpMBI | Pedepar, [kana
i y4eOHBIX KyJIBTYp U3Y49aeMbIX SI3BIKOB, | PE3CHTANNs, | OLCHUBAH
SAHSITHSIX. OOIIEKYJIbTYpHBIC JOKJIaJI, ust
2 YHHUBEpCAllMM,  TPUHIMIIBI | TBOpUYECKas pedepara
CaMoCTOSTeILHAs YCTHOTO W THMCBMEHHOTO | paboTa [lIxana
pa6orTa. o0mIeHus [IpakTHdecka | oleHUBaH
YMeTh: HaxoIuTb MYTH K | 51 IOATOTOBKA | WS
COTPYJHHYECTBY Ha OCHOBE npe3eHTa
MPUHIUIIOB YBaXEHHS 01201
CBOCOOpa3us  MHOS3BIYHOM [kana
KyJbTYpbl ¥ [EHHOCTHBIX OLICHNBaH
OpHEHTaIMli  MHOSI3BIYHOTO ust
coumyMma JOKJana
Baagern: HaBbIKaMH IIxana
B3aNMO/ICHCTBHSA c OLICHNBaH
WHOSI3BIYHBIMU  KYJIBTypaMu st
C TO3UIHUHA  KYJIBTypHOTO TBOPYECK
pensTUBU3MA u oit
TOJIEPAHTHOCTH paboTsI
Ixana
OLICHNBaH
st
npaKkTuie
CKOHU
HOATOTOB
K1
CIIK-1 | IMoporoseiii | 1.  Pabora  Ha | 3HATH: ocHoBsl | Onpoc, [Ixana
yueOHBIX nH(pOpMaMOHHOH U | BBIIIOJIHEHHE | OI[CHUBAH
3AHSTHIX. oubnorpaduyeckoit TecTa us orpoca
2 KYJBTYpbl, THQOPMAIIHOHHO- Hlkana
CaMOCTOSTeNLHAS JTUHTBUCTUYECKUE OLICHMBAH
pa6ora. TEXHOJIOTHH npu sl TecTa
COOJTIOIEHNH
WHPOPMALTUOHHON
Oe3ormacHOCTH
YMerb: momaTb Hay4HBIN
MaTepHan npu
WCTIOJIb30BaHUH
COBPEMEHHBIX METO/IOB
WCCIIEIOBaHHUS




Iponsunytel | 1. Pabota  Ha | 3HaTh: ocHOBHI | Pedepar, [xama
it y4e6HBIX WHPOPMAITUOHHON W | Tpe3eHTanysl, | OICHUBaH
SAHSITHSIX. Oubnmorpapuyeckon JIOKJIaJ, us
2 KyJBTYpbl, THOOPMAIIMOHHO- | TBOpYECKas pedepara
CaMOCTOSTeILHAS JTUHTBUCTUYECKUE pabora [Tkana
pabora. TEXHOJIOTHH npu | [Ipe3eHTanuu | oneHUBaH
co0oieHII [IpakTtuuecka | us
WHPOPMALTUOHHON s IOATOTOBKA | MpE3eHTa
Oe3omacHOCTH 101507
Ymerh: mnopate Hay4YHBIA [xana
MaTepHai npu OLICHMBAH
HCTIOTb30BaHUH us
COBpPEMEHHBIX METOJIOB JOKJIana
HCCIICI0BaHUS Hlkamna
OLICHMBAH
Baanern: HaBBIKAMU ust
peuicHuA CTaHAaPTHBIX TBOPUYCCK
3ama4  MpoheCCHOHANTBHOM oii
JCSITEIBHOCTA  HAa  OCHOBE paboThI
nH(OPMAITMOHHOM u [kana
oubrorpaduyecKoi OIICHUBaH
KyJbTYpbl € TpPUMECHCHHEM ust
nH(OPMAITMOHHO- Ipe3eHTa
JIMHI'BUCTHYCCKHUX JRR%0%¢
TEXHOJIOTHI Ixana
OLICHMBAH
us
HpaKTHie
CKOM
MOJITOTOB
KH

2.2. llIkajbl OeHMBAHUA KOMIIETeH M

YpoBeHb c()OPMHUPOBAHHOCTH KOMIIETEHIIUH

| lllkana ouennBaunns

IIpoaBUHYTHIN YPOBEHb

Komnerenmus cdopmupoBaHa MOJHOCTbIO, OakajiaBp
Biajgeer  0a30BBIMH  3HAaHMSAMH M METOJaMHU
OCYIIECTBJICHUS  MPAKTUYECKOH  JIEATENBHOCTH IO
1n30paHHOMY HalpaBJIEHUIO.

81-100 «oTauyHOo»

CdopmupoBansl 6a30BbIe CTPYKTYpBl 3HaHUH, OakaIaBp
BJaJeeT OOIIMMHU TOJIOKEHUSIMH TEOPUH M HMEeT
IIEpBOHAYAJIbHBIN ONBIT PELICHUSI TPAKTUYECKUX 3a7a4

61-80 «xopormo»

Iloporosslii ypoBeHb

CcdopmupoBanbl 06a30Bble CTPYKTYpPbl 3HAHUN, UMEETCS
HEKOTOPBI ONBIT WX MPUMEHEHUs, HO JOMYyCKaloTCs
OLIMOKM MTPU PELICHUU MPAKTUUYECKUX 3a1a4

41-60 «yHOBIETBOPUTEILHOY

bakanasp uMeer  ciaboe  MpeJACTaBICHHE O
npodeccnoHaNbHbIX 33a4yax, JAOMYCKaeT OMUOKU, HE
MO3BOJSIIOIIMNE €My MPUCTYNUTh K HNPAKTUYECKON
NEeSATEIbHOCTH

0-40  «HEyIOBIETBOPUTEIHHO




OunenuBaemMsbie

YpoBeHb c(hOpMHPOBAHHOCTH

Ikana oneHUBaHUA

KOMIETEeHIIUH
YK-4 IToporoshrlii 0-40 «HEeyHOBIETBOPUTEIHEHON;
41-60 «yOBIETBOPUTEIHEHON;
IIpoaBUHYTHII 61-80 «xopormio»
81-100 «oTinuyHO»
CIIK-1 IToporoBwlii 0-40 «HEyIOBICTBOPUTEIILHOY;
41-60 «yOBIETBOPUTEIHEHON;
IIpoaBuHYTHII 61-80 «xoporio»

81-100 «oTiauyHo»




3. TunoBble 3aJaHUAS WM HHbIE MaTepHaJbl, HCOﬁXOIlI/IMbIe IJISA OCHKH PE3yJIbTATOB OCBOCHUHA
nporpaMmMmabl TUCHUIIIMHBI

MHWHHUCTEPCTBO ITPOCBEIIEHU S POCCUNCKOU ®EJIEPAITUN
DenepalibHOE rOCYAapCTBEHHOE OI0XKETHOE 00pa30BaTEIbHOE YUPEKICHUE BHICIIETO 00pa30BaHUs
«TOCYJIAPCTBEHHBII YHUBEPCUTET MTPOCBEIIIEHUST»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

dakyIbTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnuiickoii punonorun

TeMBI TOKJIA10B 0 AUCHUILINHE «CTHINCTHKA»

OuenuBaeMbie KOMIIETCHIMU:
VYK-4.1. I'paMOTHO M SCHO CTPOUT JUAJIOTMYECKYI0 PEYb B paMKax MEXKIUYHOCTHOIO H
MEXKYJIbTYPHOTO OOILEHUsI Ha TOCYIapCTBEHHOM si3bike Poccuiickoit ®enepanii 1 MHOCTPAHHOM
SI3BIKE
CIIK-1. Cnoco0eH HCIOJIb30BaTh MOHATUNHBINA amnmapar JUHTBUCTUKU, JTUHTBOJUAAKTHKU U TEOPUU
MEXKYJIbTYPHOH KOMMYHHKAIIMU JUTsI PEHICHUs MPO(ECCHOHANBHBIX 337a4 HA OCHOBE COBPEMEHHBIX
METO/I0OB HAYYHOT'O UCCIIEIOBaHMs U MH(OPMALIMOHHON 1 Oubmuorpadudeckoil KyJIbTyphl.
CIIK-1.1. Bmageer ciocobamu moJiayvl HAYYHBIX MATEPUAIOB; METOJaMU OGOPMIICHHS PE3yIbTaTOB
HAyYHOTO HCCJEIOBaHUs B BUJE cTaTed, KBaJU(UKALMOHHBIX pabOT, MOCTEPOB, MPE3CHTAIUM,
JOKJIaJIOB Ha KOH(EPEeHIUSIX U CEMUHApaXx;
CIIK-1.2. YmMeer BbIIBUraTh TUIIOTE3BI U TMOCJEI0BATEILHO Pa3BUBATh apTyMEHTALMIO U UX 3allUTY,
OLICHHMBATh KAa4€CTBO HCCJIEI0BAHUS B IPEIMETHOM 00J1aCTH, COOTHECTH HOBYIO MH(OPMALIUIO C yXKE
HMEIOLIEHCs, TOTMYHO U II0CIIE10BATENIbHO MPEACTABUTH PE3YJIbTaThl COOCTBEHHOTO MCCIIE10BaHUS

Yposenb: [Toporoseiii / [TpoaBuHYTHII

IIpumepHBIE TEMBI 10KIA10B

. PeueBbie cpeqicTBa BBIpAKEHUS OLIEHKH B CPEJICTBAX MAaCCOBOM MH(POPMAIUH.

. Buapl moBTOpa Kak CTUIIMCTUYECKOIO IPUEMA.

. Konnenryansnas metadopa B myOIMUHBIX BBICTYIIJICHUSIX COBPEMEHHBIX IMTOJIUTUKOB.
. Crioco6b1 00HOBIIEHUS (PPa3EOTOrHUECKUX €IUHUIL.

CeMaHTHYECKHE MOJIETT METOHVMHUH.

. IHBepTUPOBAaHHBIN MUTET U €r0 CTUIMCTUYECKUN TOTEHIUAI.

I'paduueckue cpeacTBa BEIPA3UTENBHOCTH B XYA0KECTBEHHOM TEKCTE.

. Putmudecknii noTeHIMaI aHTJIMACKUI TAPEMHUMN.

. Putopuueckue npuemMsl myOJINYHOTO BHICTYTICHUS.

10. SI3bIKOBBIE CPENCTBA CMSTUCHHSI KATETOPHYHOCTH.

©O~NDUTAWNE

HIxana oneHUBaHUs JOKJIaAa

Bauibl Kputepuu onenuBanust

8-10 JIoKJIa], COOTBETCTBYET 3asBICHHOH TeMe, BBIIOJIHEH C MPHUBJICYCHUEM
JOCTAaTOYHOTO KOJUYECTBA HAYYHBIX W MPAKTUYCCKUX UCTOUYHUKOB IO TEME,
0akajaBp B COCTOSHUH OTBETHThH HAa BOIPOCHI IO TEME JIOKJIAIA.

5-7 Jlokmagm COOTBETCTBYET 3asBJICHHOW TEME, BBITIOJHEH C TPHUBJICYCHHEM
JOCTAaTOYHOTO KOJUYECTBA HAYYHBIX W MPAKTUYECKUX HUCTOUYHUKOB IO TEME,
0akajaBp B COCTOSIHUM OTBETHTH Ha BOIPOCHI IO TEME JOKJIasa, HO JOMyCKaeT
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HCKOTOPLIC HCTOYHOCTH B OTBCTC

2-4 JlokJaz B LIEJIOM COOTBETCTBYET 3asBJIEHHON TEME, BBIIIOJIHEH C IPUBJICYECHUEM
HECKOJIbKMX HAyYHBIX W MPAKTHYECKUX HMCTOYHHUKOB IO TeMe, OakamgaBp B
COCTOSIHUM OTBETUTbH HA YaCTh BOIPOCOB IO TEME JOKJIAA.

0-1 Jlokiiam HE COBCEM COOTBETCTBYET 3asdBJICHHOW TEME, BBIIIOJIHEH C

MCIOJIB30BAHMUEM TOJNBKO | MIIM 2 MCTOYHUKOB, OaKanaBp JOMYCKaeT OLIMOKH
IIPY U3JI0’)KEHUH MaTepualla, HE B COCTOSHUHU OTBETUTH HA BOIPOCHI IO TEME
JIOKJIa/1a.




MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

dakybTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnuiickoii hunonorun

Tembl npe3eHTanNil N0 AUCUUILVINHE KCTHIHCTHKA)

OuenuBaeMbie KOMIIETCHIMU:
YK-4.1. T'paMOTHO # SICHO CTPOUT JAMAJOTHYECKYI0 pedb B paMKaX MEXKJIMYHOCTHOTO U
MEXKYJIBTYPHOTO OOIIEHUS HA TOCYJapCTBEHHOM si3bike Poccuiickoit @enepanud U MHOCTPAHHOM
S3bIKE
CIIK-1. CriocobeH ucrosb30BaTh MOHATUWHBIA anmnapar JMHTBUCTUKHU, JIMHTBOAUAAKTUKH U TEOPUU
MEXKYJIbTYPHOH KOMMYHHUKAIUU ISl PelIeHusl MPoQecCUOHANBHBIX 33/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOT'O UCCIICIOBAHMS ¥ MH()OPMAIIMOHHON U OUOIHOTrpaduIecKOi KyJIbTYPHI.
CIIK-1.1. Bnageetr cnocobamMu moJiayvl HAYYHBIX MAaTE€pUAIOB; MEeTOAaMU OGOPMIICHHS PE3yIbTaTOB
HAyYHOTO HCCIENIOBaHUs B BHUJE cTaTed, KBaJdM(UKAIMOHHBIX pabOT, MOCTEPOB, MPE3CHTAIUM,
JOKJIAJIOB Ha KOH()EePCHIIMSIX ¥ CEMHUHAPAX;
CIIK-1.2. YMeer BbIIBHTATh TUIIOTE3BI U TIOCIICIOBATEIIFHO Pa3BUBATh apTyMECHTALIUIO W UX 3allUTY,
OIICHUBATh KAYECTBO HCCIEAOBAHUS B MPEIMETHON 00JACTH, COOTHECTH HOBYIO MH(OpMAIUIO C yiKe
UMEIOIIEHCs, TOTHYHO U TIOCTIeI0BATENILHO MPECTaBUTh PE3YJIbTaThl COOCTBEHHOTO HCCIIEI0BAHUS

Yposenb: [Toporoseiii / [IpoaBUHYThIi

Tembl npe3eHTaANUM

1. Dddext oOMaHyTOrO OKUIAHHS KaK (PaKTOP CTHIIS.
2. Crioco0sb1 ciioBooOpa3oBaHus HehOPMATEHOM JICKCUKH aHTIIUHCKOTO SI3bIKA.
3. KamxkHast JIekchka Kak CpeICTBO CO3/IaHUs KOMUIeCcKoro ¢ dekra.
4. KorauutuHas Metadopa 1 e€ QyHKIIMOHUPOBAaHUE B MEAMATEKCTaX/ My OIUIIUCTHKE.
5. CrnocoOsl co31aHUs A3BIKOBOI UTPBHI.
6. PucdmoBaHHBIi clieHT B OpPUTAHCKOM BapuaHTE aHTJIMHCKOTO S3bIKA.
7. pudMOBaHHBIN CJIIEHT B aBCTPAIMICKOM BapHaHTE aHTJIMHCKOTO S3bIKa
8. JIekcuka pa3roBOPHOTO PETUCTPA B IMECHSIX COBPEMEHHBIX MYy3BbIKAJIBHBIX TPYIII.
9. JIekcuyeckue CriocoObI CO3/IaHMsI 00Pa3HOCTH B aHTJIOSI3BIYHBIX TIPOU3BEICHHSIX
1A JeTei.
10. Crioco0Obl BELABIIKEHHSI M1 €70 POJIb B JICKOJUPOBAHUN CMBICIIA XYJOKECTBEHHOTO TEKCTA.

IlIxana oueHUBaHUSA NPe3eHTAlUuH

bana Kpurtepun onenuBanuns

8-10 [IpencraBnsiemass uHboOpMalus cHUCTEMaTHU3WPOBaHA, IMOCIEAOBAaTEIbHA U
noruuecku cps3ana. [Ipobiema packpbiTa nonHocThio. HIMpoko nenoab30BaHbl
BO3MOXKHOCTH TexHosioruu Power Point.

5-7 [Ipencrasnsiemas mHMOPMAITHS B IIEJIOM CHCTEMAaTU3UPOBAHA, MOCIEA0BaTEIbHA
U JIOTUYECKU CBsi3aHa (BO3MOXKHBI HeOonbliue OTkIOHeHus). IIpobiema
packpbiTa. Bo3MOXKHBI He3HAUMUTEIbHbIE OMMOKK MpH odopmieHUn B Power
Point (ue 6osee 1BYyX).

2-4 [IpencraBisiemass wuH@OpManMsi B LEJIOM CHCTEMaTH3MpOBaHa, HO HeE
nocjeoBaTelbHa W He cBsi3aHa Jjoruuyeckd. [IpoGiiema packpbiTa He
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MOJHOCTHI0. Bo3aMoxHbI omibOku npu opopmutennu B Power Point.

0-1

[IpencraBnsiemas wuHpOpMaIUs HE CHCTEMAaTH3UpOBAaHA M HE COBCEM
mocjenoBarenbHa. [IpobaemMa packpeiTa HE MMOJHOCTHIO. BBIBOIBI HE CC/IaHbI
ui He obocHoBaHbl. Bo3moxknoctu Texnosorun Power Point ucrons3oBanbl
JIMIIL YACTUYHO.
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Tembl pedepaToB no gucuunanue «CTHINCTHKA»

Tema: Perucrpsl fi3bIKa

OuenuBaeMbie KOMIIETEHIMH:
YK-4.2. JleMOHCTpUpYET yMEHHE OCYIIECTBIAThH ACJIOBYIO MEPENUCKY Ha TOCYAapCTBEHHOM SI3BIKE
Poccutiickoit @enepani 1 KHOCTPAHHOM S3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEH
CIIK-1. Cnoco0eH HCIOJIb30BaTh MOHATUNHBINA amnmapar JUHTBUCTUKU, JTUHTBOJUAAKTHKU U TEOPUU
MEXKYJIBTYPHOM KOMMYHHKAIIMU JUIsI PEHICHUs MPO(ECCHOHANBHBIX 337a4 HAa OCHOBE COBPEMEHHBIX
METO/I0OB HAYYHOT'O UCCIIEIOBaHMsI U MH(OPMALIMOHHON 1 Oubmuorpaduyeckoil KyJIbTyphl.
CIIK-1.1. Bnageer cnocobamu moJlayvl HAYYHBIX MAaTE€pUAIOB; MEeTOAaMU OGOPMIICHHS PE3yIbTaTOB
HAyYHOTO HCCIENIOBaHUs B BUJE cTaTed, KBaJM(UKAIMOHHBIX pabOT, MOCTEPOB, MPE3CHTAIUM,
JOKJIaJIOB Ha KOH(EPEeHIUSIX U CEMUHApaXx;
CIIK-1.2. YMeeT BbABHTATh THIIOTE3BI M MTOCIEIOBATEIBHO PA3BUBATh apTyMEHTAIMIO U UX 3aIIUTY,
OLICHHMBATh KAa4€CTBO HCCJIEIOBAaHUS B IPEIMETHON 00JIaCTH, COOTHECTH HOBYIO MH(OPMALIUIO C yXKe
MMEIOLIEHCs, TOTMYHO U II0CIIEI0BAaTENIbHO MPEJCTABUTH PE3YJIbTaThl COOCTBEHHOTO MCCIIE10BaHUS

Yposenb: [Toporoseiii / [IpoaBuHYTHII

Ilepeuens Tem pedeparTos
IIpenmer ctunuctuku. Ee ¢BA3b ¢ IpyrumMu pa3ienaMy JMHTBUCTUKH.
BapuaTuBHOCTb Kak rjio0abHas KaTeropusi CTUJIMCTHKU.
Ctumnb Kak BBIOOD.
[TonsTre PyHKIIMOHAIBHOTO CTUJIS.
Peructpsl peuu.
Crunmctruyeckasi OKpacka clioBa.
S3BIK ¥ pedb, HOpMa U OTKJIOHEHHSI OT HOPMBI.
Pa3HoBuIHOCTH s13bIKA (YCTHAS! M MUCbMEHHAs).
SI3bIKOBBIE OCOOEHHOCTH YCTHOM (Pa3roBOPHOIT) pa3HOBUAHOCTH S3bIKA.
0. SI3pIKOBBIE OCOOCHHOCTH TUCHbMEHHOM (KHIYKHOMN ) Pa3HOBUIHOCTH SI3BIKA.
. Ctunuctrueckas nuddepeHuanys cioBaps aHIIIMHCKOTO SI3bIKa.
12. HeiitpanbHas JIeKCHKA.
13. Ob6uieynorpeOuTenbHast auTepaTypHas (KHUXKHAS) JIEKCUKA.
14. O6meynoTpeOuTenHHAS PA3rOBOPHAS JIEKCHKA.
15. ®yHKkuMOHAIBHO-OIpaHUYEHHAs KHUKHAS JIEKCHKA. Ee BUIBI M CTUIIMCTUYECKOE UCTIOIb30BaHUE.
16.AHanu3 BU0B U PYHKINM CTUIMCTUYECKU-CHIDKEHHOM JIEKCHUKH.
17.IToHATHE «3KCIPECCUBHBIE CPEJICTBA A3bIKA» U «CTHJIMCTUYECKUM TPHEM.
18. Ilonsitue «BoiIBUKEHNE» KaK KaTErOpHsl CTUIIMCTUKU JEKOIUPOBAHUS. BUAbI BBIIBUKEHHUS.
19. Annmurepanus. [Taponomasus. X GyHKIIMOHHpPOBaHKE B pa3HBIX TUIIAX TEKCTA.
20. Onomaromnesd. 3Bykonuchk. Buasl oHOMaTonen.
21. Put™ u pudma kak poHeTHyecKre CTUIUCTUYECKHE IprueMbl. VX BUIBI U GYHKLINU.
22. HamepeHHBIE U ClTy4aiiHble OTKJIOHEHUS OT IPAMMAaTH4YECKON HOPMBI KaK CTHJINCTHYECKHUN MPUEM.
Tpancnosunus. [lodyoTMeueHHbIE CTPYKTYPBI.
23. Ctunuctuyeckue BO3MOKHOCTU rpaduku, opdorpaduu U MyHKTyauu.

RO ~NoOT~wWDNE

-
-
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HIkana ouennBanus pedepara

bauer Kputepuu onenuBanus

8-10 Pedepar cooTBercTByeT 3asBICHHOW TEMe, BBIMOJHEH C TIPHUBJICUYCHUEM
JOCTaTOYHOTO KOJMYECTBA HAYYHBIX W MPAKTUYCCKUX HMCTOYHUKOB IO TEME,
oopmienne pedepara akKypaTHOE M IPABUIIBHOE.

S-7 Pedepar cooTBeTCTBYeT 3asBICHHON TEMeE, BBIMOJIHEH C IPUBICYCHUEM
JOCTAaTOYHOTO KOJIMYECTBA HAYYHBIX M MPAKTUYECKUX HCTOYHHUKOB IO TEME,
HaOIro1at0TCs HeOpexHOCTH B opopmiieHnu pedepara

2-4 Pedepar B 1enoM COOTBETCTBYET 3asBJICHHOW TeMe, BBINOJIHEH C
MIPUBJICYCHUEM HECKOJBKUX HAYYHBIX U MPAKTHUYECKUX HMCTOYHHUKOB I10 TEME,
Ha0II01aI0TCs HEOPEXKHOCTH B ohopmiieHHH pedepara.

0-1 Jlokiax HE COBCEM COOTBETCTBYET 3asBJICHHOH TeMe, BBINOJIHEH C

HCIIOJIb30BAHUEM TOJIBKO | WJIM 2 UCTOYHHKOB, HAOIIOAAI0TCSI HEOPESIKHOCTH B
odopmiieHnu pedepara.

12




MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

CDaKy.]'IBTeT POMaHO-TEPMAHCKHX A3BIKOB

Kadenpa anrmmiickoit ¢hunoaoruu

TBOp‘leCKaH paGOTa mo JTMCHUIIJINHE «CTHIIHCTHKA»

Tema: Perucrpsl fi3bIKa
OuenuBaeMbie KOMIIETEHIMH:
YK-4.2. JleMOHCTpUpYET yMEHHE OCYIIECTBIAThH ACJIOBYIO MEPENUCKY Ha TOCYAapCTBEHHOM SI3BIKE
Poccutiickoit @enepani 1 KHOCTPAHHOM S3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEH
CIIK-1. Cnoco0eH HCIOJIb30BaTh MOHATUNHBINA amnmapar JUHTBUCTUKU, JTUHTBOJUAAKTHKU U TEOPUU
MEXKYJIBTYPHOM KOMMYHHKAIIMU JUIsI PEHICHUs MPO(ECCHOHANBHBIX 337a4 HAa OCHOBE COBPEMEHHBIX
METO/I0OB HAYYHOT'O UCCIIEIOBaHMsI U MH(OPMALIMOHHON 1 Oubmuorpaduyeckoil KyJIbTyphl.

Yposenb: [Toporoseiii / [IpoaBuHyTHII

RBooo~NoO R wNE

0.
1.
12.
13.
14.
15.
16.
17.
18.
19.
20.

3agaHus 1J151 TBOPYECKOH padoThl

IloAroToBhTE CTHIIMCTUUECKUN aHAIN3 TEKCTA:
IToaroToBETE CTUINCTUUECKUM aHAINU3 TEKCTA:
IloAroToBhTE CTHIIMCTUYUECKUN aHAIN3 TEKCTA:
IToaroToBETE CTUINCTUYECKUM aHAINU3 TEKCTA:
IloAroToBhTE CTHIIMCTUUECKUN aHAIN3 TEKCTA:
IToaroToBsTE CTUNMCTUYSCKUM aHAIM3 TEKCTA:
IloAroToBETE CTHIIMCTUUECKUN aHAIN3 TEKCTA:
IToaroToBsTE CTUNMCTUYSCKUM aHAJIN3 TEKCTA!
IloAroToBETE CTHIIMCTUUECKUN aHAIN3 TEKCTA:
IToaroToBsTe CTUNMCTUYSCKUM aHAJIM3 TEKCTA!
IloAroToBbTE CTHIIMCTUYUECKUN aHAJIN3 TEKCTA:
IToaroToBsTe CTUNMCTUYSCKUN aHAJIN3 TEKCTA:
IloAroToBbTE CTHIIMCTUYUECKUN aHAIN3 TEKCTA:
IToaroToBsTE CTUNMCTUYSCKUM aHAJIN3 TEKCTA:
IloAroToBbTE CTMIIMCTUYUECKUN aHAIN3 TEKCTA:
IToaroToBsTe CTUIMCTUYSCKUN aHAJIN3 TEKCTA:
IloAroToBbTE CTMIIMCTUYUECKUN aHAIN3 TEKCTA:
IToaroToBsTe CTUNMCTUYSCKUN aHAJIN3 TEKCTA:
ITonroToBeTe CTHNMCTHYSCKUN aHAJIN3 TEKCTA!
IToaroToBsTe CTUIIMCTUYSCKUN aHAJIN3 TEKCTA:

IIIkaJjia oneHUBaHMS TBOPYECKOH padoThI

Agatha Christie «Where There’s a Willy

Ring Lardner «OId Folks’ Christmas»

Angus Wilson «A Bit off the Map»

Andrew Norton «Darling, I’m going to Disappear»
Stan Barstow «The Thin Seam»

Andrew Norton «My Life Has Changed its Course
Katherine Mansfield «Bliss»

Francis King “Making it all right”

Erskine Caldwell «Man and Womany

Lawrence Durrel «The Little Affair in Paris»

F. Scott Fitzgerald »The Diamond as Big as Ritz»
Katherine Mansfield «Pictures»

Doris Lessing «England Versus England»
Katherine Mansfield “The Garden-Party”

John Collier “Back for Christmas”

Graham Greene “I Spy”

Brian Glanville «The Thing He Loves»

Katherine Mansfield «Sixpence»

Oscar Wilde «The Sphinx Without a Secret»
Leslie Poles Hartley «W. S.»

Baswisl

Kputepuu oueHnBaHus

8-10

CTPYKTYPHYIO KOMIIO3HUIIMIO TEKCTa;

CTYJICHT TpaMOTHO OHNPCACIIEACT XAaHPOBO-CTUIIUCTUYCCKYIO TIPUHAIJIICKHOCTE U

JIOTUYHBIE ¥ apTyMEHTHPOBAHHBIE BHIBOJIbI, TTOJTBEPKAAS X MPUMEPAMH U3 TEKCTa,
0OHapy>XMBaeT TPABWIBHOE WCIOIb30BAHUE JICKCHUCCKUX,
CTWJIMCTHYECKHX HOPM H3y4yaeMoro si3bika. [IposBiiseT TBOpUECTBO B aHAJIM3E TEKCTA.

YMEET HAXOAUTb HYKHBIC (l)aKTBI; JAcacT

rpaMMaTHYCCKUX U
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TBopueckass paboTa COIEpPIKATEIILHO KOPPEKTHa, HO JOMYCKAIOTCS HETOYHOCTH B
apryMEHTHPOBAHUH U B TIPUMEPAx U3 TEKCTOB,

JIOTMTYCKAIOTCSl CUHUYHBIC OIMMOKH B JICKCHMKE WM TpaMMAaTHKE, HE3HAYUTEIHHO
BIIMSIFOIIIMX HA CMBICIIOBOE COJIEpKAHUE.

2-4 CryneHT 0OHapyKHMBaeT HEJOCTATOYHOE TTOHMMAaHHUE COAEPIKaHHs TEKCTa, ero aHajn3
H300MIIyeT rpaMMaTHYeCKUMH M JIEKCHYECKUMH OIIUOKaMu (5-7 MONHBIX OMIMOOK, B
TOM YHCJI€ BEIYIIHX K HICKKEHHIO CMBICIIA.

0-1 CryneHT o0OHapy>XMBaeT HENOHMMAaHHE TEeKCTa, NPEIOKEHHOTO IS aHajw3a,

AO0IIyCKacT rpy6LIe OHH/I6KI/I, BCAYIINEC K UCKAXCHUIO CMBICJIA, HC BJIAACCT HABBIKAMU
daHaJIn3a TCKCTa.
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TecT Mo AUCHUILIIMHE «CTHINCTHKA»

Tema: Perucrpsl fi3bIKa

OuennBaeMbie KOMIICTCHIIMH:
YK-4. CriocobeH OCyIIeCTBIATh JEIOBYI0 KOMMYHHUKAIIMIO B YCTHOH M NMUCHMEHHOW (opmax Ha
rocy1apcTBEHHOM si3blke Poccuiickoit denepanuu 1 MHOCTPaHHOM(BIX) s3bIKe(ax).
YK-4.1. I'paMOTHO M $CHO CTPOMT JUAJOTHYECKYI0 pedb B paMKaX MEXKIMYHOCTHOIO U
MEXKYJIBTYpPHOTO OOIIEHUS Ha TOCYAapCTBEHHOM si3bike Poccuiickoit ®denepaniii 1 MHOCTPAHHOM
A3BIKE

Yposenb: [loporossiit

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are
very common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

l.

a) You mustn't tell a soul. 1. Dump it anywhere.

b) Where shall I put your case? 2. Care for a spin?

¢) Can I bring a friend to your party? 3. My lips are sealed.

d) People say you re very generous. 4. Flattery will get you nowhere.

e) | like your new car. 5. The more the merrier.

a) — d) —

b) - e) -

c) -

1.

a) How did you know I was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can’t be choosers.

b) 1thought you were going to accept the | 3. I'm having second thoughts.
offer. 4. Well, you can't win them all.

d) Bobby's in trouble at school. 5. Alittle bird told me.

e) I'm afraid this is the only job I can
offer you.

c) ldidn’t getthe job

a) — d) -

b) — e)

Cc) -

1.

a) How shall we decide? 1. I'mafraid | haven't a clue.

b) I've got a coin. 2. Let’s toss for it.

c) Do you know where the cinema is? 3. Letmesleeponit.

d) We need a decision soon. 4. Oh, it’s on the tip of my tongue.




e) Do you know what it’s called?

5. OK.Youtoss, I'll call. Tails!

a) — d) -

b) — e)

C) -

V.

a) Cheers! 1. 1could do with one.

b) Can I have some more meat? 2. Oh, this is on me.

c) I'll buy the drinks. 3. Help yourself.

d) Cup of tea? 4. Cheers!

e) ldon'tthink I can afford this 5. No, it’s my round.
restaurant. It looks a bit expensive.

a) - d) -

b) — e) -

c) -

V.

a) Can | use your phone? 1. Yes, by the skin of my teeth.

b) Our plan’s a failure. It won't work. 2. If you don't mind taking pot luck.

c) Did you catch the train? 3. Every little helps.

d) Can I come to lunch? 4. Back to square one.

e) Sorry | can't make a bigger donation. | 5. Be my guest.

a) - d) —

b) — e) -

C) -

VI.

a) | have got some news. 1. OK. Thanks all the same.

b) | hope the weather “s good for our trip | 2. Well, it can't be helped.
tomorrow. 3. I'mall ears.

c) He'sa very odd chap. 4. It takes all sorts.

d) [I've left our tickets at home. 5. I'm keeping my fingers crossed.

e) Sorry | can’t help you.

a) - d) -

b) — e) -

C) -

In the following exercises the situation

s are very informal, e.g. between very close

friends, when we sometimes use very casual, ironic or even rude responses.

VII.

a) Can you lend me 100$? 1. Servers you right.

c) | ve eatentoo much. | feel ill. 2. OK. Suit yourself.

d) Where were you last night? 3. That'll be the day.

e) | think I"d rather go to a pub. 4. You must be joking.

f) I'll pay you back soon. 5. Mind your own business.
a) - d) -

b) — e) -

Cc) -

VIIL.

a) Why don't you do some work?

b) I insist on doing it like this.

¢) Where is Ann tonight?

d) I've borrowed your coat.

It's very cold, but I'm going for awalk.

1. Have it your own way.
2. How should I know?
3. 1like that.

4. Rather you than me.
5. I can't be bothered.

a) -
b) —

d) -
e) -
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c) -

IX.

a) Youwon'tsucceed without hard work, | 1
you know. 2

b) You don't seem worried about | 3.
smoking too much. 4

go to the party. And I'll lend you the
money you asked me for.

d) Sorry I was so long on the phone. Now
we'll be late for the film

d) That's the joke. Don't you think it’s

I couldn’t care less.
I don't get it.
Stop preaching.

. Now you are talking.
c) Well, OK. May be you are right. We'll | f) Yes, thanks to you.

funny?

a) - d) -

b) — e)

c)
Oteersl: l.a—3,b—-1,c-5,d-4,e-3
Il.a-5b 3,c-1,d-2,e—-4
m.A-3,B-5,C-1,D-2,E-4
IV.A-4B-3,C-5D-1,E-2
V.A-5B-4C-1,D-2,E-3
VI.A-3,B-5C-4D-2,E-1
VII.L.A-4,B-1,C-5D-2,E-3

IlIxana oueHUBAHUA TECTHPOBAHUSA

Bamist Kpurepuu onennBanus

8-10 80-100% mpaBHIIEHBIX OTBETOB
5-7 50-70% npaBUIIbHBIX OTBETOB
2-4 20-40% nipaBUIILHBIX OTBETOB
0-1 0-1% npaBHIIbHBIX OTBETOB
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHU )

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Tect
no pucoumianiae «CTHIHCTHKAY

OnennBaeMble KOMIIETCHIIUM:
YK-4.3. JleMOHCTpUpYET CIIOCOOHOCTh HaXOJIUTh, BOCHIPUHUMATh U HCIOJIb30BaTh MH(OPMAIMIO HA
HHOCTpPpAHHOM A3bIKC, IIOJIYYCHHYIO H3 IICYATHBIX W JBJICKTPOHHBIX HWCTOYHUKOB [JIsI PCUHICHUA
CTaHJAPTHBIX KOMMYHHKATHBHBIX 33134

YpoBeHb: TOPOroBbIi

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like < love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet
B dead epithet

18



C hackneyed epithet
D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and | had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle
of the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis™?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

Otsetsl: 1.D, 2.B, 3. A, 4.A,5.B,6.D, 7.B, 8.B, 9.A, 10.B

TecTbl MOPOrOBOro YPOBHS OICHUBAIOTCS U3 pacuera 20 0aIoB, KaKAbl MPABHIBHBIA OTBET
onieHuBaercs B 2 Oasuia. [1Ikana cOOTBETCTBHSI pEHTHHIOBBIX OLICHOK MATHOAIIIbHBIM OLleHKaM: 17-
20 - «otmuunoy» (5); 13-16 - «xoporio» (4); 9-12 - «ynosnerBoputensHo» (3); 5-8 -
«HEYIOBIETBOPUTETBHOY (2), 0-4 - «HEOOX0ANMO MOBTOPHOE U3YUCHHEY.

Onenka no 5-0anpHOM cucteme KosunuecTBo BepHBIX OTBETOB B TECTE
) OTJINYHO 17-20

4 XOpOUIO 13-16

3 YAOBJIETBOPUTEIILHO 9-12

2 HEYJIOBJIETBOPUTEIBHO 5-8

1 HE00X0/IMMo oBTOpHOE u3ydeHue | 0-4
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YIPESIKACHHE BBICIIIETO 00pa30BaHHsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TecT 10 JUCHHUILINHE «CTHIIHCTHKA»

OIIeHHBaeMbIe KOMIICTCHIIUM :

YK-4.3. [IeMOHCTpHpPYET COCOOHOCTh HAXOJWUTh, BOCHPHHUMATh M WCIOJIB30BaTh MH(POPMAIMIO Ha
WHOCTPAHHOM $I3bIKE, TOJIYYCHHYH) W3 II€YaTHBIX M JJICKTPOHHBIX HWCTOYHHMKOB [IJISl PEIICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 33]1a4
CIIK-1. CriocobeH uCIoib30BaTh MOHATHHHBIA amnmapar JMHTBUCTHKHU, JTUHTBOAUIAKTAKH U TEOPHUH
MEXKYJIbTYPHOH KOMMYHHUKAIIUU JUISI PEIICHUsT MPO(PECCHOHAIBHBIX 3a/1ad Ha OCHOBE COBPEMEHHBIX
METO/I0OB HAYYHOT'O UCCIIEIOBaHMs U MH(OPMALIMOHHON 1 Oubmnorpaduyeckoil KyJIbTyphbl.

YpoBeHb: IPOJABUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloguial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?
A) in authorial speech, descriptions, considerations
B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.
D) In streets
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E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word like
"damn™, "'bloody"* etc’'. The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g.
methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they have
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become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of
gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets,
thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. ""it is a recognized term for a group of words that exists in almost every language and whose aim
IS to preserve secrecy within one or another social group. These are generally old words with entirely
new meanings imposed on them™. The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g.
methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they have
become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of
gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets,
thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing
the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into the
English language. They bear the appearance of a borrowing and are left as something alien to the
native tongue".

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words
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E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite conversation
B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive

E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western
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25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of
employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of this
device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea, thunder,
etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations of
it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in **foot of a bed"*
A) metaphor

B) synonymy

C) antonymy
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D) metonymy
E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing in
a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given writer,
which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of
employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of
employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
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38. Such words as "hiss", ""bowwow", "‘murmur"’,
examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

bump™, "'grumble™, "'sizzle™ and many more are

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "'Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!**

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos

D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora

45. Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
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A) broken rhymes
B) eye-rhyme

C) Compound rhyme
D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and
a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B. Shaw).

A) Pun

B) Zeugma

C) Metaphor

D) Paronomasia

49. What structural type of epithet do the following phrases belong to? 'the shadow of a smile*, “a
shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis
Otsethl: 1.3, 2.a, 3.b, 4.b,5. A, 6.3, 7.c, 8.e, 9.b, 10.b, 11. D, 12. A, 13.3,14. D, 15. A, 16.a, 17. C, 18. C,
19.D,20.D, 21. B, 22. A, 23. A, 24 B,25.A,26.C,27.C,28.C,29.C,30.A,31. A/ 32.B, 33.C, 34. D,
35.E, 36.D,37.C,38.C,39.A,40.D, 41. D, 42. B, 43. A, 44. A, 45. B, 46. D, 47. B, 48. B, 49.3, 50.b
IIkajna oneHNBaHUs TeCTUPOBAHUA

Basbl Kpurepun oueHuBanus

8-10 80-100% mpaBUILHBIX OTBETOB

5-7 50-70% TmipaBHIIGHBIX OTBETOB

2-4 20-40% mipaBHIILHBIX OTBETOB

0-1 0-1% npaBUIILHBIX OTBETOB
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

CDaKy.]'IBTeT POMaHO-TEPMAHCKHX A3BIKOB

Kadenpa anrmmiickoit ¢hunoaoruu

3ajanue AJ151 NPAKTHYECKOH MOATOTOBKH MO AUCHUIIMHE «CTHIMCTHKA

Tema: JlekcMKO-CTHIMCTHYECKHE IIPHEMbI

OuennBaeMbie KOMIIETCHIIUH

YK-4. CriocobeH OCymIeCTBIATh JEIOBYI0 KOMMYHHUKAIIMIO B YCTHOH M NMUCHMEHHOW (opmax Ha
rocy1apcTBEHHOM si3blke Poccuiickoit denepanuu 1 MHOCTPaHHOM(BIX) s3bIKe(axX).

YK-4.1. I'paMOTHO M $CHO CTPOMT JUAJOTHYECKYI0 pedyb B paMKaX MEXKIMYHOCTHOIO U
MEXKYJIBTYpPHOTO OOIIEHUS Ha TOCYAapCTBEHHOM si3bike Poccuiickoit ®denepaniii 1 MHOCTPAHHOM
A3BIKE

YK-4.2. JleMOHCTpHpPYET yMEHHE OCYIIECTBIISATH ACIOBYIO MEPEMUCKY Ha TOCYJApCTBEHHOM SI3BIKE
Poccuiickoit @enepanii 1 HHOCTPAHHOM $I3BbIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEM

YK-4.3. JIeMOHCTpUpPYET CIOCOOHOCTh HAXOAWUTh, BOCIIPHHUMATh M WCIOJIH30BAaTh MH(GOPMAIHIO HA
WHOCTPAaHHOM SI3bIKE, IIOJYYEHHYIO W3 II€YaTHBIX M DJIEKTPOHHBIX HMCTOYHMKOB JJI pELICHHUs
CTaHJIaPTHBIX KOMMYHHKATUBHBIX 3a7a4

CIIK-1. CnocobeH McIob30BaTh MOHATUHHBINA anmapaT JUMHIBUCTUKU, JTUHTBOAUAAKTUKY U TEOPUU
MEXKYJIbTYPHOM KOMMYHHKAIIMU JUIsI PEHICHUs NMPO(ECCHOHANBHBIX 337a4 HAa OCHOBE COBPEMEHHBIX
METO/I0B HAyYHOT'O UCCIIEI0BaHUS U MHPOPMALIMOHHOHN 1 6ubnnorpaduyeckoil KylabTyphl.

CIIK-1.1. Brageer cnocobamu moja4yu HAyYHBIX MaTEpUAIOB; METOAAMU O(POPMIICHHS pPE3yJIbTaTOB
HAayyHOTO HCCJENOBaHUs B BUJE cTared, KBaJIM(UKALMOHHBIX pabOT, IMOCTEPOB, IpPE3EHTALUM,
JIOKJIa/I0B Ha KOH(PEPEHIIUAX U CEeMUHApax;

CIIK-1.2. YMeeT BbABUraTh IMIIOTE3Bl M MOCIEIOBATEIbHO PAa3BUBATh apryMEHTALMIO U UX 3aIUTY,
OLIEHMBATh KaueCTBO HCCIIEJOBAHUS B MPEAMETHONW 00JIaCTH, COOTHECTH HOBYIO MH(OPMAIUIO C yiKe
MMEIOLIEHCs, TOTMYHO U TI0CIIeI0BAaTENIbHO MPEACTABUTh PE3YJIbTaThl COOCTBEHHOTO MCCIIEI0BaHUS

Ypogsens: [Toporossiii / [IpoaBuHy ThIi

Ynpaxuenue 1
ITpounTaiite pacckas A Cup of Tea mucarensuunbsr K. Mansfield u moarorosste oTBeTHI

DISCUSSION POINTS:

1. What is the author’s way of introducing the characters? Do you learn more about them from what they say
and how they act or from the author’s description? While Rosemary is not the narrator, the narrator uses words
and expressions that mimic the way Rosemary thinks and speaks. What are examples of “Rosemary diction”?

2. What role does the description of the winter afternoon play in the narrative? Why does the author introduce
Miss Smith on this dark sad background?

3. What was Miss Smith to Rosemary? Account for the choice of words the author uses to describe Rosemary’s
feelings about the girl?

4. In this story there are two levels of meaning: one literal and one symbolic. The little box is Mansfield’s symbol
for Rosemary’s expensive, empty life. What does the phrase “one emerges from the shelter and looks out, and
it’s awful” mean literally? Symbolically?
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The girl reminds Rosemary of a general type of character she has come across in the stories and plays — in
other words, Rosemary sees her as a stereotype. What stereotype does the girl seem to fit? Which details
reinforce this stereotype?

How is Philip’s attitude different than Rosemary’s? Do you agree with Philip?

Select adjectives that describe each character.

Do you see a connection between Rosemary’s interest with the girl and the antique box?

am [ pretty?”

3 13

What can you infer from Rosemary’s

10 What would you do if you were: Rosemary; Philip. Explain why.
11. Were Rosemary and Philip equal in their marriage? Why?

Ynpa:xxnenue 2

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper

names.

1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)
2. We sat down at a table with two girls in yellow and three men, each one introduced to us as
Mr. Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.

1. Her painful shoes slipped off. (U.)
2. She was a faded white rabbit of a woman. (A.C.)
3. And she still has that look, that don"t-you-touch-me look, that women who were once beautiful

carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristics.

1. He caught a ride home to the crowded loneliness of the barracks. (J.)
2. There were some bookcases of superbly unreadable books. (E.W.)

3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:

1. to die

2. fat (about a man or woman)
3. 0ld (about someone’s age)
4. drunk

5. invalid

OTBETDI: 1. Ilepudpactuueckoe cnoBocoueTanue, MIOCTPOCHHOE HaA ajutdaTepanuu Sir Something
Somebody; Onomactrueckoe Mr. Mumble;

2. CMelleHHBIH SMUTET O0003HAYaeT OIIyNICHWE JACBYIIKA+T mepcoHudUKaius \ MeTadopuuecKuii
WHBEPTUPOBAHHBIN 3MUTET C CHMBOJILHBIM 3HaYeHUEM \ (Ppa30BBIi SIIUTET.

3. CroBocoueranne «OIUHOYECTBO B MEPETIOTHEHHOM Oapakey TepenaeT JMYHOCTHOE BOCIIPUSTHE, YTO B
TOJIIIE MPOILE BCErO 3aTEPATHCS \ «Upe3BbIYAHO HeUNTAOCIbHBIC KHUTH»: KHUTH HY)KHBI JJIS1 TOTO, YTOOBI
YHUTaTh, @ HE YTOOBI KOpOUKaMK (HOPMHUPOBATH KPACOTY MOMEIICHUS (JINYHOE BOCTIPUATHE)\ Tapax MOTHBIH
BEIlCl HE MPEACTAaBIISIONIMMU HUKAKOW LEHHOCTH (JIMYHOE BOCHpUSATHE) \ OCHOBAaHHBI Ha aHTUTE3E
napajiokc: cynabas jkeHIMHAa (OObEKTHBHAs HCTUHA) MMEET CHJIbHOE BIHUSHHUE HA CHJIBHBIX MY)KUYHH\
OCHOBAHHBIM Ha aHTUTE3€ MApaZOKC: Pa3IMuUs COMMKAIOT JIIOJEH, Jienas MX JKU3Hb HMHTEPECHOH B
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pasHooOpa3uu;

4. to meet the Maker \ plump \ senior citizen \ physically disabled man

IxaJia oueHMBaHUS MPAKTHYECKOM MOATOTOBKH

Bannbl

Kputepuu oneHuBanus

8-10

CTyzneHT rpaMOTHO OIIpENENsIeT KaHPOBO-CTUIMCTHYECKYI0 IIPUHAUIEKHOCTD U
CTPYKTYPHYIO KOMITO3UIIMIO TEKCTa; YMEET HaXOJIUTh HYXHbIC (aKThl; AeTaeT
JIOTUYHBIE M APIYMEHTUPOBAaHHBIE BBIBOJBI, ITOATBEPXKAAsd UX IPUMEpPaMH W3
TEKCTa;  OOHAPYXXHMBAE€T  MPAaBUJIbHOE  HCIOJIb30BaHUE  JIEKCHYECKHUX,
I'paMMaTHYECKUX U CTHJIMCTHYECKMX HOPM M3y4aeMOro sI3bIKa.

JIMHTBOCTHMIMCTUYECKUHA aHalIu3 TeKCTa COACPKATCIIbHO KOPPEKTEH, HO
A0NYCKAOTCA HCTOYHOCTH B apTYMCHTUPOBAHHWU U B IPUMEPAX U3 TCKCTOB,
AOIIYCKAITCA €CAUHUYHBIC OIINOKH B JIEKCUKE HIIU I'paMMaTHUKE, HE3HAYUTCIBHO
BJIMAIOIIMX Ha CMBICJIOBOC COACPIKaHKC.

2-4

CTYIEHT OOHapy>KMBaeT HEJOCTATOUYHOE MOHMMAHHUE COJECPXKAHHUS TEKCTa, €ro
aHaJIN3 U300MITyeT TPAaMMATHUYECKUMU U JIEKCHYECKUMU OITUOKaMH (5-7 MOJIHBIX
olrOOK, B TOM YUCJIE BEAYIIUX K HCKQXKEHUIO CMBICTIA.

0-1

CTYACHT O6Hap}/)KI/IBa€T HCIIOHMMAHHUEC TCKCTA, MMPCAJIOKCHHOTO IJId aHaIu3a,
AOIIYCKACT Fp}I6bIe OH_II/I6KI/I, BCAYHIUC K HUCKAXKCHUIO CMBbIC/IA, HC BJIANCCT
HaBBbIKaMH JIMHI'BOCTHJIMCTUYCCKOI'O aHaJIn3a TCKCTA.
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYAaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

TeMmbl 1191 YCTHOI'O O1Ipoca
no Jucuuninie «CTUInCcTHKAa»

OnennBaeMblie KOMIETEHIINM:
VYK-4.1. I'paMOTHO M S$SCHO CTPOUT JUAJIOTHYECKYI0 PEYb B paMKax MEXIUYHOCTHOIO H
MEXKYJIbTYPHOTO OOIIEHHUS Ha TOCYJapCTBEHHOM si3bike Poccuiickoit denepariii U MHOCTPAHHOM
SI3BIKE
YK-4.3. JlemoHCTpUpYET CHOCOOHOCTh HAXOIUTh, BOCIPUHUMATh U UCMOJIb30BaTh MH(OpMaLHIO HA
WHOCTPAHHOM $I3bIKE, TOJIYYCHHYIO W3 TI€YaTHBIX M JJICKTPOHHBIX HCTOYHHUKOB [IJISi PEHICHUS
CTaHAAPTHBIX KOMMYHHKAaTUBHBIX 33124
CIIK-1. CriocobeH ucrosb30BaTh MOHATUWHBIA anmnapar JMHTBUCTHKHU, JIMHTBOAUIAKTUKH U TEOPUH
MEXKYJIbTYPHOH KOMMYHHUKAIUU ISl PelIeHus] MPOoQecCUOHANBHBIX 33/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOT'O UCCIICIOBAHMS U MH()OPMAIMOHHON U OMOIHOTrpadUIecKOi KyJIbTYPHI.

Yposenb: [Toporoseiii / [IpoaBuHyTHII

What is antonomasia? What meanings interact in the formation?

What types of antonomasia do you know? Give examples of each.

Do you remember any speaking names from the books you have read?
Give examples of personages” names used as qualifying common nouns.
What lexical meaning is instrumental in the formation of epithets?

What semantic types of epithets do you know?

What structural types of epithets do you know?

What parts of speech are predominantly used as epithets and why?

What is oxymoron and what meanings are foregrounded in the formation?
10 Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?

12. Which stylistic devices are based on language play?

CoNoR~WNE

IlIxana oueHUBAHUSA YCTHOIO OIIPOCA

Banibl Kpurepuu oueHuBaHus

8-10 OTBeT TMONHBIA H COAEPKATEIbHBIH, COOTBETCTBYET TeMme; OakamaBp yMmeeT
apryMEHTUPOBAHO OTCTaWBaTh CBOI) TOYKY 3pEHHs, JIEMOHCTPUPYET 3HAHUE
TEPMUHOJIOTHHU TUCIMILUIMHBL

5-7 OtBeT coaep:KaTesbHBIA, COOTBETCTBYET TEME, HO COIEpXHUT 1-2 ommOKku; OakaiaBp
yMeeT apryMEeHTHPOBAaHO OTCTaMBaTh CBOIO TOYKY 3PEHHsI, JIEMOHCTPHUPYET 3HAHHE
TEPMHUHOJIOTHHU JIUCIMTUIHHBI

2-4 OTBeT B 1IEJIOM COOTBETCTBYET TeMe (HEe OTpaskeHbl HEKOTOPBIE acleKThl); OakanaBp
yMEEeT OTCTauBaTh CBOIO TOUKY (XOTS apryMEHTalusl He BCeraa Ha JOJDKHOM YPOBHE);
JIEMOHCTPHPYET YJIOBIETBOPUTENFHOE 3HAHNE TEPMUHOJIOTUHU JTIUCIATUIMHBI

0-1 OTBeT HEMOJHEIHN KaK 110 00BeMY, TaK U TI0 COAECPIKAHUIO (XOTS K COOTBETCTBYET TEME),
COJCPKUT CEpbe3HBbIe OMIMOKH; apryMeHTalMs HE Ha COOTBETCTBYIOILEM YPOBHE,
MPUCYTCTBYIOT MPOOJIEMBI € YIIOTPeOJIEHHEM TEPMUHOJIOTHH AUCIHUIIIMHBL
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4. Metoanyeckue MaTepuaJibl, onpee/siiomme Npoue1ypbl OLeHMBAHUSA Pe3yJIbTATOB
OCBOEHMSI 00pa30BaTeIbHON MPOrpaMMbl

Wzydenune nucturminabl « CTUIMCTHKAY TPEAyCMATPUBAET CIEIYIOUYI0 (OpMY MPOMEKYTOYHOU
aTTECTallMU: SK3aMEH B / ceMecTpe.

Pacnipenenenue 6aiios 1o Buaam padbot

Jlokmnan 1o 10 6amnos
[Ipe3enramnus 1o 10 6annos
TecTsl (MOPOTOBBIN YPOBEHB ) 1o 20 6annoB
TecTs! (IPOABUHYTHIN YPOBEHB ) 1o 20 6amoB
YcTHBIH onpoc o 10 damnoB
DK3aMeH o 30 oautoB
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYIaPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPESKICHUE BBICIIIETO 00pa30BaHHUsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®dakynbTeT pPOMaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrmmiickoit ¢hunoaoruu

Hepeqeﬂb BOIIPOCOB K 3K3aMEHY M0 JTUCHUIIJIMHE «CTHINCTHKA»

OuennBaeMblie KOMIIETEHIMH:

YK-4. CriocobGeH OCyIIECTBIATh JCIOBYIH0O KOMMYHHKAIIMIO B YCTHOM M NMHChbMEHHOH ¢dopmax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit denepanuu 1 HHOCTpaHHOM(BIX) si3bIKe(ax).
YK-4.1. T'paMOTHO # SICHO CTPOUT JAMAJOTHYECKYI0 pedb B paMKaX MEXKJIMYHOCTHOTO U
MEXKYJIbTYPHOTO OOILEHUSI Ha TOCYJIapCTBEHHOM si3blke Poccuiickoil ®enepanii 1 MHOCTPAHHOM
SI3bIKE
YK-4.2. JleMOHCTpHUpPYET YMEHHE OCYIIECTBISATH JCIOBYIO TMEPEIMHUCKY HAa TOCYIapCTBEHHOM S3BIKE
Poccuiickoit @enepanyi 1 HHOCTPAHHOM SI3BIKE C YUYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEH
YK-4.3. [IeMOHCTpHpPYET COCOOHOCTh HAXOJUTh, BOCHPHHUMATh M WCIOJH30BaTh HH(POPMAIMIO Ha
MHOCTPAHHOM $3bIKE, IOJIYYEHHYH) W3 II€YaTHBIX M DJJIEKTPOHHBIX HCTOYHHUKOB [UJIsl pELICHUs
CTaHAAPTHBIX KOMMYHHKaTUBHBIX 33124
CIIK-1. CriocobeH ucrosib30BaTh MOHATUWHBIA anmnapar JMHTBUCTUKHU, JIUHTBOIUIAKTUKH U TEOPUH
MEXKYJIbTYPHON KOMMYHHUKAIUU ISl PelIeHusl MPoQecCUOHANBHBIX 33/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOT'O UCCIICIOBAHMS U MH()OPMAIIMOHHON U OUOIHOTrpaduIecKOi KyJIbTYPHI.
CIIK-1.1. Bnageetr cnocobamu moJiayvl HAYYHBIX MAaTE€pUAIOB; MEeTOAaMU OGOpPMIICHHS PE3yIbTaTOB
HAyYHOTO HCCJIENIOBaHUs B BHUJE cTaTed, KBaJdM(UKAIMOHHBIX pabOT, MOCTEPOB, MPE3CHTAIUM,
JOKJIAJIOB Ha KOH()EPECHIIMSIX U CEMHHAPAX;
CIIK-1.2. YMeer BbIIBHTATh TUIIOTE3BI U TIOCIICIOBATEIIEHO Pa3BUBATh apTyMEHTAIUIO W WX 3allUTY,
OILICHMBATh KAa4e€CTBO HCCJIEIOBAaHUS B MPEIMETHON 00JIaCTH, COOTHECTH HOBYIO MH(OPMALIUIO C yXKe
UMEIOIIEHCs, TOTHYHO U TIOCTIeI0BATENBHO MPEJCTABUTh PE3YIbTAaThl COOCTBEHHOTO HCCIIEI0BAHUS

YpoBeHb: IPOJBUHYTHIM

Yposenb: [Toporoseiii / [TpoaBuHyTHII

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in- action; the norm
and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety (morphological, lexical
and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the
English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common colloquial words).
9. Neutral words and their characteristics.

10. Common literary words. Their basic features and functioning.

11. Common colloquial words. Their basic features and functioning.

12. Special literary vocabulary. Its subgroups.

13. Terms. Their functioning and stylistic usage.

14. Archaic and historical words. Their types and stylistic usage.
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15.
16.
17.
18.
19.
20.

21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
95.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.

Poetic and highly literary words. Their stylistic usage.

Barbarisms and foreign words. Their stylistic usage.

Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
Special colloquial vocabulary, its types and common characteristics.

Slang. Its varieties and functions.

Jargonisms. Their types and stylistic usage.

Professionalisms.

Vulgar words and phrases.

Dialectal words.

Expressive means and stylistic devices of the lexical, phonetic and syntactical levels.
Lexico-phraseological stylistic devices. Their classification.
Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.

Metonymy. Its types and stylistic functions. Synechdoche.

Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

Phonetic expressive means and stylistic devices.

Alliteration and assonance.

Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
Rhyme. Types of rhyme.

Syntactical stylistic devices.

Inversion. Its types and stylistic functions.

Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
Repetition. Its types and stylistic functions.

Parallel syntactical constructions. Their types and stylistic functions.
Antithesis.

Chiasmus.

Litotes. Its structural types and their usage.

Climax (gradation). Its types and stylistic functions. Anticlimax.

Suspense as a compositional stylistic device.

Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
Rhetorical question. Its usage and stylistic functions.

Detached construction. Attachment.

Represented speech.

Graphical means of expressiveness.

Functional styles of the English language.

The language of newspaper.

The language of publicist writing.

The belles-lettres functional style.

The scientific functional style.

The style of official documents.

34



KpuTtepun onieHKH 0TBETOB CTYI€HTOB Ha JK3aMeHe

Ounenka XapakrepucTuka KounyecrBo
0aJLI10B
OTJIMYHO OTMeTKa «OTJIMYHO» BBICTABIISCTCS, €CIIU CTY/ICHT: 81- 12-15

e oOHapyxuBaeT TIiIybokoe moHMMaHue Teoperuueckux | 100
BOITPOCOB U MPAKTHYECKOT'0 BOMPOCA;

® yMeeT BUICTh MEXIUCIUIUIMHAPHBIC CBSI3U MPEAMETOB,
MPONJICHHBIX B MIpoliecce 00yueHus B OakaaBpuare;

® BJIAJICET OCHOBHON TEPMUHOJIOTUYECKON 0a30M;

® yMEET JIOTUYHO BBICTPOUTH CBOM OTBET;

® U3JIaracT CyTh BOIIPOCOB I'PAMOTHO C TOYKH 3PEHUS
SI3LIKOBOM HOPMBI I METasI3bIKa HAYKH;

® yMEET BECTH IOJIEMHUKY C IK3aMEHATOPaMHU, OTCTauBasi CBOE
MHEHHE I10 JTUCKYCCHOHHOM TeMe.

XOpo1Io OLeHKa «XOPOII0)» CTaBUTCS, €CIIU CTYIEHT: 61-80 | 8-11

e OoOHapyXuBaeT  JOCTaTOYHO  TJyOOKOEe  MOHMMAaHUE
TEOPETUYECKUX BOIMPOCOB M IMPAKTUYECKOT'O BOIPOCA, HO
3aTPYAHSCTCS B IPUBEICHUH IPUMEPOB;

® yMEeT BHJCTh MEXIUCIUILUIMHAPHBIC CBSI3U IPEIMETOB,
MPOMJICHHBIX B MTpOIIecce 00yUueHus B OaKalaBpuare;

e B IICJIOM BIAJAeeT TEPMUHOJIOTHYECKON 0a3oi, HO
JIOITYCKAeT OT/CIbHBIE HETOYHOCTH;

® HEJOCTaTOYHO YETKO CTPYKTYPUPYET OTBET;

® U3JaraeT CyTh BONPOCOB JOCTATOYHO TPAMOTHO C TOYKH
3peHHUS S3BIKOBOW HOPMBI M METasi3bIka Hayku (He Oosee 2-
3 ommooK);

e B IICJIOM NPAaBHILHO OTBEYAET HA BOIPOCHI, HO HE OYCHD
YCIEIIHO BEJCT MOJEMHUKY C dK3aMeHATOPaMH, OTCTauBast

CBOC MHCHHUC I10 HHCKYCCHOHHOﬁ TEMCE.
[ ]

yaoBjaeTBo | OLEHKa «yAOBJIETBOPUTEIbHO)» CTABUTCS, €CIIU CTYIEHT: 41-60 | 4-7

PUTEIbHO ® [IOKa3blBa€T IIOHUMAaHME TEOPETUYECKHX BONPOCOB H
IPAaKTHYECKOTO BOIPOCA, HO PACKPBIBAET MaTepHal
HETMOJIHO, 3aTpyAHSAETCS MPUBOAUTH IPUMEPHI;

® HE BCErJa BUIUT MEXIUCHUIITIMHAPHBIE CBA3U MPEIMETOB,
IpoiIeHHBIX B Ipoliecce 00ydyeHus B OakaiaBpuare;
JIOITyCKaeT HETOYHOCTHU B ONpeETICHUN OHATHIA;
U3J1araeT MaTepHual HeYeTKO U HEMOCJIEA0BATEeNIbHO;

® JIONyCKaeT OUIMOKMU C TOYKH 3pEHHs S3BIKOBOW HOPMBI U
MeTasi3blka Hayku (Oonee 4-5 ommOOK B TOM 4YHCIE
BEAYIINX K UCKAXEHUIO CMbICIIAa BBICKA3bIBAHHS);

® UCHBITBIBACT CEphE3HBIC 3aTPyMHEHHsS TIpU OTBETE HA
BOIIPOCHI 3K3aMEHATOopa.

HeyaoBJier | OLICHKA «HEYI0BJIEeTBOPUTEIbHO» CTABUTCS, €CIIU CTYCHT: 0-40 0-3
BOPHUTEJIH e JIEMOHCTPUPYET pa3po3HCHHbBIC OCCCUCTECMHBIC 3HAHMS;
HO JIOITYCKAaeT TPyObIe OMMOKHY B ONIPEICIICHHH TTOHSTHI;

[ ]

® HU3JIaract MaTCprajl HCYBCPCHHO U HCUCTKO,

® JIOIIyCKacT I‘p}I6He W/WJIM MHOTOYHCIICHHBIE OIIHOKH B
YCTHOﬁ peuu, BCAyHUC K HNCKa>XCHHUIO CMBEICJIa
BBICKAa3bIBAHU I,
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¢ HC MOXCT OTBCTUTH IPAKTUYCCKHM HHU Ha OIUH BOIIPOC
9K3aMCHaTopa.
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