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1. IlepeyeHb KOMIIETEHM i, KOTOPHIMH JI0JZKHbI OBJIaJeTh 00y4aromuecs B
pe3yJibTaTe 0CBOEHHUsI 00pa30BaTeIbHON MPOTrPaMMbl

Koa m HamMeHOBaHHEe KOMIIETEHIIMH

Jrtanbl GopMUpPOBaHUSA

YK-4

1.PaboTa Ha yueOHBIX 3aHITHIX

CIOCOOCH OCYILECTBIIATH JICTIOBYI0 KOMMYyHHKanuio B | 2.CamocTosiTenbHas paboTa

YCTHOM U MHCbMEHHOI (hopMax Ha TOCyIapCTBEHHOM SI3bIKE
Poccuiickoit deneparuu 1 ”HOCTpaHHOM(BIX) SI3bIKE(AX)

2. Onucanue nmokaszarejied OLeHUBAHUS KOMIIETEHIUI, a TAKKe IIKAJI

OLICHUBaAHUHA

2.1. Onucanne noka3zaresjeil 1 KpuTepueB OLIEHUBAHUS KOMIIEeTEHIIHIA

OnenuBa | YpoBeHb Oran Onucanue nokaszareneit Kputepun LWkana

eMbIe chopmupoBaH | GOPMHPOBAHHS OIICHWBaHUS | oLeHMBAHM

KOMIIETEH | HOCTH q

janz0%t

YK-4 IToporossrit 1.Pabota Ha | 3nams: Texkymuit 41-60
y4eOHBIX -OCHOBHBIC LICJIM M CPEICTBA | KOHTPOJIb basos
3aHATHUAX YCTHOH ¥ mOuUCbMEHHOM | BrimonHenue

peYEeBOl  ACATENBHOCTH B | IIPOBEPOYHBI

2.CaMOCTOSITEND
Has pabota

2.Camocrodarens | mpodeccuoHabHOI chepe, X TECTOB
Has paboTa -TIPUHITHTIBL u HOPMBI
JIEIIOBOM KOMMYHHUKAIINH. 3a4eT c
Ymems: OLICHKOM
-CTaBHUTh nepen co0oif
KOHKPETHBIE LN B OOJIACTH | SK3aMEH
npodeccuoHaIbHON
KOMMYHHKAIUH,
-BBIPQXATh CBOW MEICIH B
YCTHOU U MUCHbMEHHOU
dbopMe B COOTBETCTBUU C
MIOCTABJICHHBIMU IISIISIMU.
[IponsunyThiii |1.Pabora Ha | Braoemn: IToaroroBka 61-100
Y4eOHBIX CUCTEMOM CPEICTB, | IOKJIaja, 6annos
3aHATHUAX MTO3BOJISIONINX OCYIIECTBIIATh | MPE3CHTAIIUU

JICJIOBYI0 KOMMYHMKAIIMIO B | WM
YCTHOU u [IACBMEHHOM | TBOPYECKOU
dbopMax Ha HHOCTPAaHHOM | pabOTHI
SI3BIKE 3a4eT c
OLICHKOMH
JK3aMeH

2.2. lIkaabl oeHNBAHUA KOMIIETeH U

YpoBeHb CPOPMUPOBAHHOCTH KOMIIETEHIIMHU HIxkajna oueHnBaHus

IIponBUHYTHIN YPOBEHD




Komnerenmnust copmupoBaHa IOJIHOCTBIO, OakanaBp
BiIajeeT  O0a30BBIMM  3HAHUSIMH W METOJIaMHU
OCYIIECTBICHHUSI  MPAKTHUYECKOW  JCATEIBHOCTH IO
N30paHHOMY HAIPaBIICHHIO.

81-100 «oTaunyHO»

CdopmupoBanbl 6a30BbIe CTPYKTYphI 3HAHMI, OakanaBp
BIIaJICET OOIIMMH TIOJIOKCHUSMU TEOPUHM U HMMEET
MIepBOHAYANIbHBII OMBIT PELICHUS IPAKTUUECKUX 3a/1a4

61-80 «xoporo»

IToporoBblii ypoBeHb

CdopmupoBanbl 6a30Bble CTPYKTYpbl 3HAHUM, HUMeETCs
HEKOTOPBIA ONBIT UX NPUMEHEHHUS, HO JOIMYCKAIOTCS
OLIMOKY MPHU PEIICHUH MPAKTUYECKUX 3a/1a4

41-60 «ymoBIETBOPUTEIBHOY

bakanaBp  umeer  cmaboe  mpelcTaBiICHHE O
npodeccCHOHATBHBIX 3a7adax, JOMYCKaeT OIIMOKH, HE
MO3BOJISIIOIIME €My MPUCTYNHUTh K MNPAKTUYECKOU
NEeSITeTbHOCTH

0-40 «HEYIOBIETBOPHUTEIBHOY»

OuenunBaemble YpoBenb chopMUPOBAHHOCTH HIxana oueHuBaHus
KOMIMETEHIIHH
YK-4 IloporoBsriii 0-40 «HEYHOBIETBOPHUTEIHHOY;
41-60 «yAOBIECTBOPUTENHHOY;
[MpoaBunyTHIi 61-80 «xoporioy
81-100 «oTInIHOY




3. TunoBbie KOHTPOJIbHBIC 3a/JaHUA WJIN HHBIC MaTE€pHUaJbl, Heo0XoauMble IJI5
OLICHKH PE3yJbTAaTOB OCBOCHHUSA IPOrpaMMbl JTUCHHUILINHDBI

MWHUCTEPCTBO OBPA30OBAHNS MOCKOBCKOM OBJIACTU
[ocynapcTBeHHOE 00pa30BaTEIbHOE YUPEKICHNUE BhICIIEro 00pa3oBaHusi MOCKOBCKO# 00nmacTu

MOCKOBCKUI I'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnuiickoit gpunosoruu

TeMbl JOKJIAI0B U NMPe3eHTANUI

OuenunBaembie komMnerenuuu: YK-4
YpoBenn: [ToporoBsiii / IpoABUHY ThIH

1. Varieties of the English language. The peculiarities of the spoken variety
(morphological, lexical and syntactical peculiarities).

2. The peculiarities of the written variety of the English language (lexical and

syntactical).

Archaic and historical words. Their types and stylistic usage.

Poetic and highly literary words. Their stylistic usage.

Barbarisms and foreign words. Their stylistic usage.

Literary coinages and nonce-words. Means of their creation. Their stylistic

functions.

7. Special colloquial vocabulary, its types and common characteristics.

8. Slang. Its varieties and functions.

9. Jargonisms. Their types and stylistic usage.

10.Professionalisms.

11.Vulgar words and phrases.

12.Foregrounding. Convergence and defeated expectancy as means of
foregrounding.

13.Metaphor. Its types and stylistic functions. Personification.

14.Metonymy. Its types and stylistic functions. Synechdoche.

15.1rony. Its types and stylistic functions.

16.Antonomasia. Its stylistic functions.

17.Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

18.0xymoron. Its structural types and stylistic functions. Paradox.

19.Pun. Its varieties and stylistic functions.

20.Zeugma. Its varieties and stylistic functions.

21.Simile, its semantic structure. Varieties of simile and their stylistic functions.

22.Hyperbole. Its stylistic functions. Paradox.

23.Euphemisms. Their stylistic usage.

24.Periphrasis. Its varieties and stylistic functions.

25.Decomposition of phraseological units. Its stylistic effects.
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KpuTtepun onennBanus q0kjaaaa

IMoka3aresanb banaa
JIoKiam COOTBETCTBYET 3asBIICHHOW TEMeE, BBIIIOJHEH C | OTIMYHO 8-10
NPUBIICUCHUEM JOCTaTOYHOro KonuyectBa HayuHbix H | 81-100%
MPAaKTUYECKUX MCTOYHUKOB 10 TeMe, OakalaBp B COCTOSHUHU
OTBETHUTH Ha BOIPOCHI IO TEME JIOKJIA/IA.
JIoKiam COOTBETCTBYET 3asBICHHOW TEMeE, BBIIIOJIHEH C | XOPOIIO 5-7
NpUBJICUEHUEM JOCTAaTOYHOTO KOJIMYecTBa Hay4yHbix U | 61-81%
MPAKTUYECKUX MCTOYHUKOB 1O TeMe, OakalaBp B COCTOSHUHU
OTBETUTh Ha BONPOCHl MO TEME JOKJIajga, HO JOIMYCKaeT
HEKOTOPbIC HETOYHOCTH B OTBETE
JIoKJa B 1IEJIOM COOTBETCTBYET 3asBICHHOW TeMe, BBIIIOJHEH | YIOBJIETBOPUTEIBHO 2-4
C TPHUBJICYCHHEM HECKOJBKUX HAy4YHBIX M THpakTudeckux | 41-60%
MCTOYHHUKOB IO TeMe, OakajaBp B COCTOSHUM OTBETUTh Ha
94acTh BOIIPOCOB IO TEME JIOKJIAJIA.
Jloknmam HE COBCEM COOTBETCTBYET 3asBICHHOM Teme, | HeyaoBierBoputensHo | 0-1
BBLIIIOJIHEH C MCIIOJIB30BaHHUEM TOJBKO 1 miam 2 MCTOYHUKOB, | 0-40%
0akanaBp JOMyCKAaeT OMIMOKH MPH M3JI0KEHHH MaTepualia, He
B COCTOSIHUU OTBETHTh Ha BOIPOCHI 110 TEME JIOKJIAJIa.
KpnTeplm OlICHUBAaHUS MpE3CcHTAUH
IHoka3areab baua
[IpencraBnsemas uHpopManus CHCTEMAaTU3UPOBAHA, | OTIIMYHO 8-10
rmocJeioBaTeIbHa M JOrudecku cBszaHa. [Ipobnema packpeita | 81-100%
MOJHOCTHIO. [1IMPOKO MCTIOIB30BaHBI BOZMOKHOCTH TEXHOJIOTHU
Power Point.
[IpencraBnsiemass mHdopmanus B 1LEJIOM CHUCTEMAaTU3MPOBAaHA, | XOPOILIO o-7
moceoBaTeIbHa U JIOTUYECKHU CBsA3aHa (BO3MOXHBI HeOombIme | 61-81%
OTKJIOHEHHS). [Tpo6iema packpbITa. Bo3moxHbI
HEe3HauuTeNbHbIe omMOKkK npu odopmienun B Power Point (He
0oJsee IBYyX).
[IpencraBnsiemas nHpopManus B 1IeJIOM CUCTEMAaTU3UPOBAaHA, HO | yJIOBJIETBOPUTEIHHO 2-4
HE TIocliefioBaTeNlbHA M HE CBsi3aHa Jormdecku. I[Ipobnema | 41-60%
packpeiTa HE  MOJHOCThIO. BO3MOXHBI  OMIMOKK  IpH
odopmiennu B Power Point.
[IpencraBnsiemas wuHpopMmalnMs HE CHCTEMaTU3MpOBaHA M HE | HeyJoBieTBopuTenbHO | 0-1
coBceM TocieaoBarenbHa. [Ipobiiema packpeita He oaHocThi0. | 0-40%
BeiBogsl He caenaHsl WiM He 00OCHOBaHbL. Bo3Mo)kHOCTH
TexHosioruu Power Point ucrmoib30BaHbl JIKIITb YaCTHYHO.




MUHUCTEPCTBO OBPA3OBAHMS MOCKOBCKOM OBJIACTU

['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPESKIECHUE BBICIIET0 00pazoBaHus MOCKOBCKOM 00IacTH

MOCKOBCKHUI I'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnuiickoit gpunosoruu

Tect mo nucunmiune «[IpakTUKyM MO KyJIbType pe4eBoro o0meHus nepBoro
HHOCTPAHHOIO A3BIKA)
(Bapuanr 1)

OuenunBaembie komMnerenuuu: YK-4
YpoBens: [Toporoserii / [TpoaBuHy THIH

Grammar
1. Complete the dialogues with the correct form of the verbs in the box.

apologise be bring do eat feel feel forget like look mention putoff

1 A:(a) any sandwiches today? You can share mine, if you (b) .
B: Thanks! It’s my brother. He (c) always to pack his lunch
and he usually ends up (d) mine!
2 A:You(a) cheerful! What’s happened?
B: I am! The science test (b) until next week!
3 A: This is the third time you (a) late this week.
B: I know. I (b) . I’d appreciate your (C) it to the boss.
4 A: (@) confident about the interview?
B: 1(b) better about it if 1 (¢) more research on the company.

Mark: /12

2. Decide which of the sentences are incorrect. Circle I (incorrect) or C (correct). Then
correct the incorrect ones.

1 It was raining for half an hour before we realised and rushed out to shut the car windows. I / C

2 That is far and away the healthiest option on the menu. 1/C

3 He feltill a lot recently and I’'m starting to worry about him. 1/C

4 1 would tell you about the proposed changes, but it completely slipped my mind. 1/C

5 As my best friend, | far prefer feel-good movies to ones that feature a lot of violence. 1/C

6 I’ve been watching three George Clooney movies this afternoon and still prefer the first,
Ocean’s Eleven! 1/C

7 The minister is contemplating introducing a new law concerning data protection. 1/C

7



8 Some of the first books published had errors on the back cover. 1/C

Mark: /8
Vocabulary
3. Complete the sentences with the correct words.
1 We forgot to take an umbrella and got wet in the downpour.
2 At last the baby is asleep, so don’t you dare wake her up again!
3 Some good news! The boss has had a change of and is going to let us take
Monday off after all.
4 Amanda is fighting a with her daughter about not spending so much time with her
boyfriend. She won’t listen to her.
5 You know, I’ve had this cold for nearly two months now and I just can’t seem to
it off.
Mark: /5
4. Complete the sentences with the correct form of the words in brackets.
1 It’s more to buy food in bulk. (economy)
2 Never the opposition in a match — that’s the quickest way to a defeat. (estimate)
3 My grandfather was a generous man and inclined to make grand, gestures.
(altruism)
4 Mick is a very child and has produced some wonderful stories in class. (imagine)
5 After we’ve made a few to the design we’ll send it back to you. (modify)
Mark: /5
Listening
5. Listen to an actor talking about preparing for a role. Are the sentences true or false?
1 The speaker believes his approach is the best. T/F
2 Drama school is only helpful for a few actors. T/F
3 Most actors bring a lot of their own personalitytoarole. T/F
4 He doesn’t think staying in character all the time is practical. T /F
5 He researches his roles carefully. T/F
Mark: /10
Reading
6. Read the text. Complete the text with sentences A—F. There is one sentence you do not need.

EPIGENETICS

Most of us are familiar with the phrase ‘You are what you eat’ and understand that our health
and well-being are dependent on a nutritious and balanced diet. [1 | We know that our
lifestyle affects us, but scientists have discovered that what we experience during our lifetime
may well have a significant effect on our grandchildren’s lives too. It may be a case of ‘I am
what I eat but I am also what my grandmother ate!”’

With the discovery of epigenetics — the word literally means ‘above genetics” — has come a
potentially devastating change in our understanding of inheritance.

[2 | This is not to say that there is some sort of memory gene that can carry actual
memories of experiences through to future generations. [3 | Epigenetics concerns
DNA and the genetic code, but it goes beyond the conventional view, which is that DNA carries
all our heritable information and that nothing we do during our lives will be biologically passed
on. To many scientists the idea that we can affect our genes and this can be handed down to
future generations is pure heresy!

8




Epigenetics maintains that what happens to us in our lifetime has an effect on our genes in some
way. [4 | This may be a significant gene such as one which suppresses cancer or
another disease. If it’s switched off then the body loses its resistance. What is important is that
this ‘on or off” switch can be passed on to future generations. [5 ] This means that the
lives of our grandparents, including the air that they breathed, the food they ate, the stresses they
experienced, can all directly affect us decades later. Studies in northern Sweden have shown that
a famine at critical times in the lives of the grandparents affected the life expectancy of the
grandchildren. Such results have confounded traditional scientific thinking.

There is a long way to go before scientists understand exactly what lifestyle factors affect genes
and how to reverse the process, but epigenetics will definitely change the way researchers see
disease. It should also make people review their lifestyles and relationships. It’s a sobering
thought to know that what we do no longer affects just us, but the health of our children and
grandchildren too.

A Tt is based on the belief that genes have ‘memory’.

B For example, a stressful experience may result in a particular gene being switched on or off,
or in other words suppressed.

Important research is continuing in this field and more detailed results will shortly be
available.

Hence the idea of ‘memory’.

We are also too well aware of the consequences on our health of stress and certain
environmental factors.

That is another question for another time!

mo O

Tn

Mark: /10
Total: /50

TecThbl MOPOroBOro ypoBHs OlleHHBalOTCS U3 pacuera 100 0amioB, Kax bl MPABUIbHBIA OTBET
OIICHHUBAeTCs B 2 Oayuia.

[IIkana cOOTBETCTBUSI PEHTHHIOBBIX OIEHOK MATHOATBHBIM orieHKam: 100 — 81- «otiuano» (5);
80 — 61 - «xopomioy» (4); 60 — 41 - «ynoBneTBopuTebHO» (3); 40 — 21 - «HEYIOBIIETBOPUTEITHLHOY
(2),20 -0 - «HEOOXOMMO MTOBTOPHOE U3YUCHHEY.

KpuTepun oneHkn Tecra (IOPOroBbiil YpOBeHb)

OreHka 1o 5-0amabpHOH cucTeEMe Onernka o 100-0autpHON | Bame! mis arrectanun
CHUCTEME
5 OTJIMYHO 81-100 17-20
4 | xopomio 6180 13-16
3 | YAOBJIETBOPUTEIBHO 41 - 60 9-12
2 | Hey/IOBJIETBOPUTEIHHO 21-40 5-8
1 | Heo6xomumo MTOBTOPHOE 0-20 0-4
U3yYEHUE




MHWHHCTEPCTBO OEPA3OBAHUS MOCKOBCKOM OBJIACTU
['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPESKIECHUE BBICIIET0 00pazoBaHus MOCKOBCKOM 00IacTH

MOCKOBCKHUI I'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)
Kadenpa anrnuiickoit gpunosoruu

Tect mo pucuuniuHe «[IpakTHKyM Mo KyJbType pe4eBoro oomeHus mepBoro
HHOCTPAHHOTO A3BIKA)
(Bapuant 1)

OuenunBaembie komMnerenuuu: YK-4
YpoBens: [Toporoserii / [TpoaBuHy THIH

Grammar
1. Rewrite the sentences using the correct form of the words in brackets.
1 He really wanted to avoid meeting his ex-girlfriend. (what)

2 The newspapers said we shouldn’t drink tap water for at least three days. (warn)

3 They ran out of petrol because they didn’t want to stop during the journey. (would)

4 It was the first time | had gone without sleep for two days. (never)

5 Any holiday company you go with is going to charge over £200 for the journey. (whichever)

6 Scientists all round the world agree that Professor Taylor is the top expert on global warming.
(acknowledge)

7 1 think your idea about getting a takeaway is better. (rather)

Mark: /7
2. Complete the sentences. Use up to four words.
1 It will be great to see you while we’re on holiday. Meet us for a drink. We
at the Royal Hotel in Masters Street.
2 That fish tasted strange. Where’s the bathroom? I think | sick.
3 Thanks for all the wine! But it’s too generous — you three bottles!
4 The issue by the members at the moment. We’ll let you know the
result soon.
5 DI’msorry — I can’t find my keys. | them on the kitchen table!
Mark: __ /5
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Vocabulary
3. Complete the sentences with the correct prepositions.

1 When I played the message I recognised Dan’s voice.
2 The manager hasn’t sorted the football fixtures for this season yet, but he’s
working on it.
3 We can always go this together at a later date when both of us have more time.
4 | just walked in Frank and Alice having a private conversation. They looked very
shifty.
5 The key a good relationship is mutual trust.
6 Jack ran the idea me last week and | was extremely impressed.
Mark: /6
4. Complete the sentences with the correct words.
1 Kate about how good she was and it was quite a let-down when she came third!
A boasted B claimed C warned
2 The of the discussion was that we agreed to take turns doing the dishes.
Adue Brise C upshot
3 Simon always me for things he knows full well are his own mistakes.
A accuses B suggests C blames
4 The Diploma is as the best qualification in this particular field of study.
A considered B seen C reported
5 Wedon’t them to arrive any later than 11.00.
A anticipate B expect C predict
6 We all round the town in the freezing cold for two hours.
Astrolled B strutted C traipsed
7 There was no way | could eat the steak — it was practically :
Araw Btough C stale
Mark: /7
5. Complete the sentences with the correct words.
1 Dave refused to allow cameras into his classroom — and I don’t blame him!
2 Helen let something yesterday about when the results are going to be released.
3 The doctor gave me a for painkillers to stop my migraines.
4 Running away is often considered a(n) of guilt by the police.
5 Mr Brown didn’t say so exactly, but he that my work hasn’t been up to standard
recently.
Mark: /5
Listening

6. Listen to part of a radio interview. Complete the sentences with up to three words from the
interview.
1 The Indian conglomerate that produces the Nano has an excellent with
other makes of car.
2 An additional advantage of the Nano is that it will suit people who have

3 The Nano only comes in
4 At the moment the Indian roads are full of
5 As well as having low emissions the Nano has excellent

Mark: /10
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Reading

7.

Read the text. Choose the best answers.

The supermarket sprinter!

There is a new breed of shopper stalking today’s supermarkets. She’s the one you see checking
out all the trolleys outside before choosing the perfect vehicle for the event — no sticky wheels,
no sideways camber and easy to manoeuvre at the flick of a wrist.

And there she is, at the starting line, surveying the course before her with a dreadful anticipation
and glee. Fresh flowers face her on either side of the first aisle and hint of accolades to come.
She takes a deep breath, wets her lips and — she’s off on the first stretch, getting into her stride as
she gently pushes through the dairy products. She tosses butter, cheese and yoghurt into her
trolley with the professionalism of a juggler. A quick turn at the end of the aisle with barely a
glance at the delicatessen behind her and she’s into the second, building up a comfortable speed
as she glides past the fruit and vegetables on her right, totally ignoring the meat section to the
left.

Her breathing starts to quicken and she’s into a two-wheel turn at the baked beans. Her
concentration is ferocious — a right hand snakes out to release a tin of prunes from the top shelf,
her pace never faltering, and a packet of chicken soup is flipped into the moving trolley by her
left. Ambidextrous! Is there no end to this woman’s talents? Speeding past the baking products
on her right she’s approaching yet another turn. To get a good angle she nearly clips some jars of
curry powder, but she makes it with ease and rounds the loaves of bread into the next aisle with
the smell of fish behind her to speed her on.

If possible, her speed seems to pick up even more — she’s in top gear, running true to form, no
let-up now she’s on the home straight and the finish line is in her sights. The trolley is hurtling
now, burning rubber, obstruct her at your peril! A final dodge to the left to miss the guy filling
shelves with cleaning products and a quick swerve to the right to avoid the old lady stocking up
on cat food. They stare after her, wide eyed. Her eyes glaze over, she’s panting slightly, the
checkout is ahead.

A minor hesitation as she scans for the shortest queue and triumph when she sees that the middle
one is empty. She’s made it. Breathless, sweating but triumphant, the ‘supermarket sprint’
finalist punches the air. She’s beaten her P.B. and this time no casualties!

1 What do you think is the function of the text?

A to advertise a new supermarket

B to report a competition

C to give a cynical look at today’s modern shopper

2 The shopper is compared to
A an athlete.

B a fitness addict.

C an economist.

3 The shopper’s tastes include
A fish.

B meat.

C canned food.

4 The supermarket is like
A an obstacle course.

B acircus.

C a showroom.

5 During her shopping sprees she
12




A saves time and money.
B challenges herself.
C feels slightly nauseous.
Mark: /5

Total: /50

TecTbl MOPOroBOro YpoBHs olleHUBarOTCA M3 pacyeta 100 6aymoB, Kakabplid MPaBUIIbHBIA OTBET
olLleHUBaeTcs B 2 Oasia.

[IIkama COOTBETCTBUS PEHTHHTOBBIX OICHOK MATHOAILHBIM omeHKaM: 100 — 81- «oTiauano» (5);
80 — 61 - «xopomo» (4); 60 — 41 - «ynoBnerBoputensHO» (3); 40 — 21 - «HEYAOBIETBOPUTEIHLHOY»
(2), 20 - 0 - «HEOOXOAMMO ITOBTOPHOE H3YUYECHHUEY.

Kpurepun oueHku tecta (IOpOroBblii ypoOBeHb)

Onenka o 5-0a/TbHOM cucTeMe Ouenka no 100-6amibHOM | Banmer qys aTTectanuu
CUCTEME
5 | OTAMYHO 81100 17-20
4 | xopoo 61— 80 13-16
3 | YIOBJIETBOPHUTEIHHO 41-60 9-12
2 | HEYJIOBJICTBOPUTEIBLHO 2140 5-8
1 | Heo6xomaumo MTOBTOPHOE 0-20 0-4
U3yYCHUE
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MUHUCTEPCTBO OBPA3OBAHMS MOCKOBCKOM OBJIACTU

['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPESKIECHUE BBICIIET0 00pazoBaHus MOCKOBCKOM 00IacTH

MOCKOBCKHUI I'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnuiickoit gpunosoruu

06[)336]1 TEKCTa 1JId KOMIIJICKCHOI'O IHHI'BOCTH/INCTHYICCKOI'O aHAJIHU3a 110
AUCHOUIIJIMHE
«HpaKTHKyM 10 KYJbTYpP€ pe4€Boro Oﬁ].l_[eHl/lH NMEPBOIro NHOCTPAHHOI'O A3bIKA»

OuenunBaembie komMnerenuuu: YK-4
YpoBens: [Toporoserii / [TpoaBuHy THIH

The Umbrella Man by Roald Dahl

The Umbrella Man I'M GOING TO TELL you about a funny thing that happened to my
mother and me yesterday evening. I am twelve years old and I’'m a girl. My mother is thirty-four but
I am nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the
dentist. He found one hole. It was in a back tooth and he filled it without hurting me too much.
After that, we went to a café. I had a banana split and my mother had a cup of coffee. By the time
we got up to leave, it was about six 0'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop,” my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,” my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me. . . ."

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool
and distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

| saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a
boiled egg, she pokes around inside it with her spoon as though expecting to find a mouse or
something. With strange men she has a golden rule which says, "The nicer the man seems to be, the
more suspicious you must become."

This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears,” was another of my mother's
favourite sayings. This man had beautiful brown shoes. "The truth of the matter is,” the little man
was saying, "I've got myself into a bit of a scrape. | need some help. Not much, | assure you. It's
almost nothing, in fact, but | do need it. You see, madam, old people like me often become terribly
forgetful. . . ."

My mother's chin was up and she was staring down at him along the full length of her nose. It
is a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely
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when she gives it to them. | once saw my own headmistress begin to stammer and simper like an
idiot when my mother gave her a really foul frosty-noser. But the little man on the pavement with
the umbrella over his head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that I am not in the habit of
stopping ladies in the street and telling them my troubles.” I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't
be so beastly to him." But I didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,”
he said. "You've never forgotten what?" my mother asked sternly. "My wallet,” he said. "I must
have left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you
money?" my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid | should ever
do that!" "Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the
skin standing here." "I know you are," he said. " And that is why I’'m offering you this umbrella of
mine to protect you, and to keep forever, if . . . if only .. ." "If only what?" my mother said. "If only
you would give me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place,” she said, "then how
did you get here?" "I walked,"” he answered. "Every day | go for a lovely long walk and then |
summon a taxi to take me home. | do it every day of the year." "Why don't you walk home now,"
my mother asked. "Oh, | wish I could, " he said. "I do wish I could. But I don't think | could manage
it on these silly old legs of mine. I've gone too far already."

My mother stood there chewing her lower lip. She was beginning to melt a bit, | could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a
lovely umbrella," the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
I promise you. But that's of no importance so long as | can get home and rest these old legs of
mine."

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was
giving her one of my own frosty-nosed looks this time and she knew exactly what | was telling her.
Now listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this
way. It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's
quite right that | should take a silk umbrella from you worth twenty pounds. | think I'd just better
give you the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! I
wouldn't dream of it! Not in a million years! | would never accept money from you like that! Take
the umbrella, dear lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat,
gave a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we
lucky. I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in
the beginning?" | asked. "I wanted to satisfy myself he wasn't a trickster," she said. " And | did. He
was a gentleman. I'm very pleased | was able to help him." "Yes, mummy,” | said. "A real
gentleman,"” she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't
be surprised if he isn't a titled person. Sir Harry Goldsworthy or something like that." "Yes,
mummy." "This will be a good lesson to you," she went on. "Never rush things. Always take your
time when you are summing someone up. Then you'll never make mistakes." "There he goes,” |
said. "Look." "Where?" "Over there. He's crossing the street. Goodness, mummy, what a hurry he's
in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he
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to you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi,
either,” | said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something,” my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But
I’'m going to find out. Come with me." She took my arm and we crossed the street together. Then
we turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the
next street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and | could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’'m not giving up now," my mother said. "He's disappeared!" I
cried. "Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house!
Great heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside.” There
was a big plate-glass window along the front of the pub, and although it was a bit steamy on the
inside, we could see through it very well if we went close. We stood huddled together outside the
pub window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," I said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was
in the middle of it all. He was now without his hat or coat, and he was edging his way through the
crowd toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the
barman. | saw his lips moving as he gave his order. The barman turned away from him for a few
seconds and came back with a smallish tumbler filled to the brim with light brown liquid. The little
man placed a pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" I
asked. "Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from
the pound. "That must be a treble whiskey," my mother said. "What's a treble?" | asked. "Three
times the normal measure,” she answered. The little man picked up the glass and put it to his lips.
He tilted it gently. Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the
whiskey had disappeared down his throat in one long pour. "That was a jolly expensive drink,"” I
said. "It's ridiculous!" my mother said. "Fancy paying a pound for something you swallow in one
go!"™ "It cost him more than a pound, " | said. "It cost him a twenty pound silk umbrella." "So it
did," my mother said. "He must be mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue
come out to lick the white moustache, as though searching for the last drop of that precious
whiskey. Slowly, he turned away from the bar and edged back through the crowd to where his hat
and coat were hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool
and casual that you hardly noticed anything at all, he lifted from the coat rack one of the many wet
umbrellas hanging there, and off he went.

"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" | whispered.
"He's coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he
came. But he never looked in our direction. He opened his new umbrella over his head and scurried
off down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " |
said. "Super."
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We followed him back to the main street where we had first met him, and we watched him as
he proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This
time it was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction
was completed, our little man trotted off down the street and was lost in the crowd. But this time he
went in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the
same pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course.
But I'll bet he prays like mad for rainy days."

I. Give a summary of the story.

I1. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through
the eyes of the twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be
improved if told from the mother’s point of view? How would the story change if it
were told from the point of view of the ‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an
antagonist in the story? Is he really a criminal? Why is he successful in his crime?
Should he go to prison for it? What do you think he might do when it is not raining?
Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella
Man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of
them. Does the story have a surprise ending? Have you ever been tricked by anybody
in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the
paragraph where the adjective suspicious is repeated several times. What effect is
achieved with the help of this stylistic device? Find other prominent repetitions in the
story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title)
character. Make the list of the epithets that the author uses describing the appearance
of the ‘umbrella man’. Why does R. Dahl take the trouble of presenting such a
detailed description? List several phrases used by the ‘umbrella man’ which show
how polite he is and prove that they help him to make the mother and the daughter
believe his story.

E.g. Twonder if I could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three
characters of the story. Find the Russian equivalents to the given English sentences
and illustrate their meaning by the situation from the text:
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a) ‘I've got myself'into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

c) But the little man on the pavement with the umbrella over his head didn’t bat an
eyelid.

d) We were getting soaked to the skin.

e) You simply mustn’t take advantage of a tired old man.’

f) He was bustling along the pavement, and swinging his arms like a soldier on the
march.

g) ‘He’s up to something’, my mother said, stony-faced.

h) ‘He’s practically running us off our feet.’

1) ‘That’s my pound!” my mother hissed. ‘By golly, he’s got a nerve!’

4. Sum up all your literary and stylistic observations and say what makes the authors
style individual.

KpnTepnn OLICHUBAHUA KOMIJICKCHOI'0 aHAJIM3Aa TCKCTA

IToxka3zarTean KoanuecTBOo 0a1710B

CTyneHT TpamMOTHO OIpEneNseT IKAaHPOBO-CTHIMCTUYECKYIO | OTIMYHO 9-10
MPUHAIJICKHOCTh U CTPYKTYPHYIO KOMMO3HIMIO Tekcta; ymeer | 81-100%
HAaXOJWUTh  HYXHBIE  (aKTBl;  JeNaeT  JIOTHYHBIE W
apryMEHTHPOBAaHHbIC BBIBOJBI, OATBEPIKAAs UX IMPUMEPAMHU H3
TEKCTa, 00Hapy>KUBaeT HpaBUIBHOE UCTIOJIb30BAHUE
JEKCUYECKUX, TPaMMATUYeCKUX U CTHIMCTHYECKUX HOPM
M3yYaeMOro SI3bIKa.

JIMHTBOCTWJINCTHYECKUH  aHANIW3  TEKCTa  COIEP)KAaTeNbHO | XOPOLIO 7-8
KOPpPEKTEH, HO JOMYCKAIOTCsl HETOYHOCTH B apryMeHTHpoBaHuu u | 61-81%
B IIPUMEPax U3 TEKCTOB,

JOMYCKAIOTCSl €IMHIYHBIC OMIMOKY B JISKCHKE WJIM TpPaMMaTHKE,
HE3HAYUTEJIbHO BIMSIOIIMX HA CMBICIIOBOE CO/IEpP)KaHUeE.

CTYACHT 0OHapy>KUBaeT HE/I0CTaTOYHOE MOHUMAaHHE | yIOBICTBOPUTEIBHO | 5-6
COoJIepKaHusl TEKCTa, ero aHajiu3 M300miIyeT rpamMatudeckumu | 41-60%
U JIEKCUYECKUMH OIIMOKamMH (5-7 MOJIHBIX OLIMOOK, B TOM YHUCIIE
BEAYIIMX K MCKOKEHHUIO CMBICTIA.

CTYJICHT OOHapy)KMWBaeT HEMOHHUMAHHUE TEKCTa, MPEUIOKCHHOTO | HeyaoBiIeTBopuTelbH | 0-4
JUIA aHalu3a, JOIMyCKaeT TpyOble omuOKu, BeAylme K | O
HCKaKCHHIO CMEBICIIA, HE BJIaJCET HaBeikamu | 0-40%
JIMHTBOCTHJIMCTUYCCKOTO aHaIn3a TEKCTa.
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4. MeToanuyeckue MaTepHaJibl, ONpeae/siioNMe MPoueaypbl OLEHUBAHUS
pe3yJIbTaTOB 0CBOEHMSI 00pa30BaTeJIbHOM MPOrpaMMbl

DopMOM TEKYIIEr0 KOHTPOJS U MPOMEXKYTOUYHOM aTTECTALIMU SABJIACTCS I OYHOU
(dhopMBI 00yUEHUS: IK3aMEH B 5 CEMECTpE, 3a4eT C OIEHKOU B 6 ceMecTpe, YK3aMEHBI
B 7, 8 ceMecTpax; ISl OYHO-3a0YHOH (OpMBI OOydYCHMS: DSK3aMEHBl B 7 U 8
ceMmecTpax, 3a4eT ¢ OLIEHKOM B 9 cemectpe, s3x3ameH B 10 cemectpe.

DK3aMeHaI[MOHHBIN OUJIET BKIIIOYAET 2 BOIPOCaA:
1. PedepupoBanue razeTHON WK KypHAIBLHON CTAThH.
2. JINHTBOCTUJIMCTUYECKUHN aHAIN3 Ay TEHTUYHOTO TEKCTA.

PedepupoBanue npeamnonaraeT U3JI0KEHUE OCHOBHOM MPOOJIEMATUKHU CTaThH,
HAIllMCAHHOW Ha PYCCKOM SI3bIKE, Ha AHIVIMHCKOM s3bIKE. [IpuM yCTHOM H3I0KEHHH
COJIEp)KAaHMSl CTaThbU YNOp JEJNACTCS Ha BBIJCIICHHE OCHOBHOW MBICIM aBTOpa H
dbopmynupoBanue  BBIBOAOB.  CTyA€HTHI  JOJDKHBI  IPOJIEMOHCTPUPOBATH
KOMIIETEHIIUM YTCHUS C WU3BJICUYEHUEM OCHOBHOW M CYILIECTBEHHOM HMH(pOpMAIUU,
KOMIIPECCUU  sI3bIKOBOrO  odopmiieHUuss HHGOpPMAUM W KOMMYHUKATHUBHYIO
KOMITIETEHIIHUIO.

Jnsi  TUHTBOCTUIIMCTUYECKOTO  aHaliu3a  BBIOUPAIOTCS  OTPBIBKM U3
OPUTMHAJIBHBIX XYJI0)KECTBEHHBIX, MYOJUIMCTUYECKUX U HAYUYHO-TIOMYJISPHBIX
MPOM3BEICHUN, a TaKXke 3aKOHUYEHHBICE pacCKa3bl M 3CCE AHTJIMHACKHUX,
AMEPUKAHCKUX, KAHAJCKUX W  aBCTPAJIMUCKHUX aBTOPOB, KJIACCHUYECKUX U
COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTYIACHTAM.

Pacnpenenenne 6anioB 1o BujgaM padoT

Jokunan / [Tpe3enTarus 1o 10 6amioB
KomriuiekcHbIN aHaiIn3 TeEKCTa 1o 10 6amioB
TecTol 1o 10 6amioB
3a4eT ¢ OIEeHKOMN 1o 10 6annoB
DK3aMeH 1o 20 0anioB
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MUHUCTEPCTBO OBPA3OBAHMS MOCKOBCKOM OBJIACTU

['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPESKIECHUE BBICIIET0 00pazoBaHus MOCKOBCKOM 00IacTH

MOCKOBCKHUI I'OCYJJAPCTBEHHbBIN OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnuiickoit gpunosoruu

IIpumepHBbIii IepeYyeHb BONPOCOB K 3a4YeTy ¢ OLEHKOH 0 TUCHUIIMHE
«IIpaKkTHKYM IO KyJbTYype pe4eBoro 001eHus IePBOro MHOCTPAHHOIO A3BIKA»

OuenunBaembie komMnerenuuu: YK-4
YpoBens: [Toporoserii / [IpoaBuHy THIH

1. Give the gist of the passage/story/essay. What are its theme and message?

2. s the point of view objective? Does the narrator of the story pass judgement on
the characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does

the use of this type of narrator add to the text?

Is the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be

called style-forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to
logic or emotions? Does the author manage to convince the reader?

8. How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and
means of persuasion employed by the author.

10.What means of persuasiveness does the author use? Which of them do you find
especially effective?

11.What do you think the title of the story signifies? Is it related to the theme?

12.Are there any key words that help the reader understand the theme?

13.Do the details of the setting reinforce the theme? Justify your answer.

14.Comment on the structural peculiarities of the passage. How many parts does it
fall into?

15.What is the basic conflict of the story? Is it external or internal? Is there a
resolution to the conflict?

16.What stylistic devices are used to show the main conflict of the story?

17.How would you characterise the author’s choice of words?

18.What use does the author make of highly literary/colloquial expressions?

19.How would you characterise the author’s syntax in this text

20.Can you identify the genre of the story/extract? Does it belong to a
recognizable genre?

o b

o
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KpuTepuu olleHKH 0TBETOB CTYJ€HTOB HA 3a4eTe ¢ OI[eHKOI

OueHnka

IToxa3zaTenn

KoanuyecTBo
0aJ1710B

KoauyecTBO
0a10B
(BKy1a] B
peiTHHT)

OTJIHYHO

OTMeTKa «OTJMYHO» BBICTABIISICTCS, €CIIU CTY/ACHT:
OoOHapyXMBaeT TIyOOKOEe MOHUMAaHHE OCHOBHOTO
COJepKAaHUsA, TEMBl U UACU IMPEIUIOKEHHOTO TEKCTa;
IPaMOTHO ONpE/ENAeT >KaHPOBO-CTHIMCTHYECKYIO
NPUHAICKHOCTE M CTPYKTYPHYIO  KOMITO3UITUIO
TEKCTa; yMEET HaXOJUTh HYXHbIe (aKTbl, JeaeT
JOTHYHBIE WM ApryMEHTHPOBAHHBIE  BBIBOJBI,
HNOATBEPXKAas MX NPUMEpPaMH M3 TEKCTa; W3JIaraeT
MaTepuasl IOCIe0BaTeIbHO, TI'PaMOTHO M Oerio,
oOHapyXuBas HpaBHIBHOE UCIIOJIb30BAHUE
OophOIMUIECKUX, JICKCHUECKUX, I'PAaMMAaTHYECKUX U
CTHJIMCTHYECKHX HOPM M3Y4aeMOro S3bIKa (TIPH 3TOM
B OTBETE JIONIyCKaeTca He Oosiee JBYX MOJHBIX
OmMOOK, HE BIUSIOIIMX Ha CMBICIIOBOE CO/ICPIKAHHE
peun).

81-100

9-10

X0pouIo

Ouenka «XOpOoIIOo» CTaBUTCH,
JIMHTBOCTUJIUCTHYCCKU I aHau3 TEKCTa
COIEPYKATEITLHO KOPpEKTeH, HO  JIOIYCKalOTCs
HETOYHOCTH B apryMEHTHPOBAHHUU U B MPUMEPAxX M3
TEKCTOB.

Peub cTyneHTa COOTBETCTBYeT OpP(OIMUYCCKHUM,
JICKCUYECKUM, TPAMMATUYECKUM U CTHIMCTHYCCKHM
HOpMaM HM3y4yaeMoro s3blka, HO JOIYCKAIOTCS
€IMHUYHBIC ONMTUOKU B TIPOU3HOIICHUH, JICKCUKE TN
rpaMMaTHuKe, KOTOpBIE CaMOCTOSITENTEHO
UCIIPABIISIOTCS  CTYJCHTOM  TIOCIE  3aMEYaHHUs
sKk3ameHaropa (He Oosee 3-4 TONHBIX OMIMOOK,
HE3HAYUTEIFHO  BIMSIIONIMX  HAa  CMBICIOBOE
COJIep’KaHUE PeUH).

CCJIn

61-80

7-8

YAOBJIETBO
pUTEJIbHO

OuLeHKa «yI0BJIETBOPUTEJIBHO» CTABUTCS, €CIU
CTYyJIGHT  TIOKa3bIBa€T 3HAHHUE W  TIOHMMaHHUE
OCHOBHBIX TOJIOKEHHUI SK3aMEHAIlMOHHOTO Ouiera,
HO OOHapy»XWBaeT HEJOCTAaTOYHOE TMOHMMaHUE
COJIepXaHUsl  TEKCTa, HEJOCTATOYHOE  3HaHUE
TEOPETHUECKUX TUCIHUILIUH TI0 CIECIUATLHOCTH; €0
pedb H300MITyeT rpaMMaTHYECKUMU U JIEKCUIECKUMU
ommOkamMu (5-7 TOJHBIX OMIMOOK, B TOM YHCJE
BEIIYIINX K UCKAXEHUIO CMBICIIA BBICKA3bIBAHMUS).

41-60

Hey/A0BJIeT
BOPHUTEJIbH
0

OneHka «HeyAOBJIETBOPUTE/IBLHO» CTAaBUTCS, €CIH
CTYJEeHT OOHapy>KMBaeT HEMOHHMMaHHE TEKCTa,
NPEUIOKEHHOTO JUIs aHallu3a, JOMYyCKaeT TIpyoObie
OIMOKW B YCTHOW peyM, BEAYUIME K HCKAKEHUIO

21-40

3-4
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CMBICJIa BBICKAa3bIBaHHA, HE BJIAACCT HaBBIKAMHU
JJUHI'BOCTHIIMCTHYCCKOT'O aHaJIn3a TCKCTA.

HEe00X0NM
0
NMOBTOPHOE
u3ydyeHue

CTyneHT HE MOXeT JaTh

OTBCT Ha

BOIIPOC

9K3aMCHAITMOHHOT'O 6HHCTa, HC BJIaACCT HaBBbIKaAMH
JJUHI'BOCTHJIIMCTHYCCKOTI'O aHaJIu3a TCKCTaA.

0-20

0-2
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MUHUCTEPCTBO OBPA3OBAHMS MOCKOBCKOM OBJIACTU

['ocynapcTBeHHOE 00pa30BaTeIbHOE YUPESKIECHUE BBICIIET0 00pazoBaHus MOCKOBCKOM 00IacTH

MOCKOBCKUI I'OCYJTIAPCTBEHHbBIN OBJIACTHON YHUBEPCUTET
(MI'OY)

Kadenpa anrnuiickoit gpunosoruu

IIpuMepHBIN NepeYeHb BONMPOCOB K IK3aMeHY M0 AMCHMILINHE
«IIpakTHKYM N0 KYJbTYpPe Pe4€eBOro 001eHus NeEPBOro HHOCTPAHHOTO A3LIKA)

OuenunBaembie komMnerenuuu: YK-4
YpoBens: [Toporoserii / [TpoaBuHy THIH

Oopazey mekcma 0715 TUH2E60CMUNUCIMUYECKO20 AHATU3A
The Romance of an Ugly Policeman by P.G. Wodehouse

Crossing the Thames by Chelsea Bridge, the wanderer through London finds himself in
pleasant Battersea. Rounding the Park, where the female of the species wanders with its young by
the ornamental water where the wild-fowl are, he comes upon a vast road. One side of this is given
up to Nature, the other to Intellect. On the right, green trees stretch into the middle distance; on the
left, endless blocks of residential flats. It is Battersea Park Road, the home of the cliff-dwellers.

Police-constable Plimmer's beat embraced the first quarter of a mile of the cliffs. It was his
duty to pace in the measured fashion of the London policeman along the front of them, turn to the
right, turn to the left, and come back along the road which ran behind them. In this way he was
enabled to keep the king's peace over no fewer than four blocks of mansions.

It did not require a deal of keeping. Battersea may have its tough citizens, but they do not live
in Battersea Park Road. Battersea Park Road's speciality is Brain, not Crime. Authors, musicians,
newspaper men, actors, and artists are the inhabitants of these mansions. A child could control
them. They assault and batter nothing but pianos; they steal nothing but ideas; they murder nobody
except Chopin and Beethoven. Not through these shall an ambitious young constable achieve
promotion.

At this conclusion Edward Plimmer arrived within forty-eight hours of his installation. He
recognized the flats for what they were--just so many layers of big-brained blamelessness. And
there was not even the chance of a burglary. No burglar wastes his time burgling authors. Constable
Plimmer reconciled his mind to the fact that his term in Battersea must be looked on as something
in the nature of a vacation.

He was not altogether sorry. At first, indeed, he found the new atmosphere soothing. His last
beat had been in the heart of tempestuous Whitechapel, where his arms had ached from the
incessant hauling of wiry inebriates to the station, and his shins had revolted at the kicks showered
upon them by haughty spirits impatient of restraint. Also, one Saturday night, three friends of a
gentleman whom he was trying to induce not to murder his wife had so wrought upon him that,
when he came out of hospital, his already homely appearance was further marred by a nose which
resembled the gnarled root of a tree. All these things had taken from the charm of Whitechapel, and
the cloistral peace of Battersea Park Road was grateful and comforting.

And just when the unbroken calm had begun to lose its attraction and dreams of action were
once more troubling him, a new interest entered his life; and with its coming he ceased to wish to be
removed from Battersea. He fell in love.

It happened at the back of York Mansions. Anything that ever happened, happened there; for
it is at the back of these blocks of flats that the real life is. At the front you never see anything,
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except an occasional tousle-headed young man smoking a pipe; but at the back, where the cooks
come out to parley with the tradesmen, there is at certain hours of the day quite a respectable
activity. Pointed dialogues about yesterday's eggs and the toughness of Saturday's meat are
conducted fortissimo between cheerful youths in the road and satirical young women in print
dresses, who come out of their kitchen doors on to little balconies. The whole thing has a pleasing
Romeo and Juliet touch. Romeo rattles up in his cart. 'Sixty-four!" he cries. 'Sixty-fower, sixty-
fower, sixty-fow--' The kitchen door opens, and Juliet emerges. She eyes Romeo without any great
show of affection. 'Are you Perkins and Blissett?' she inquires coldly. Romeo admits it. "Two of
them yesterday's eggs was bad." Romeo protests. He defends his eggs. They were fresh from the
hen; he stood over her while she laid them. Juliet listens frigidly. 'l don't think,'" she says. 'Well, half
of sugar, one marmalade, and two of breakfast bacon," she adds, and ends the argument. There is a
rattling as of a steamer weighing anchor; the goods go up in the tradesman's lift; Juliet collects
them, and exits, banging the door. The little drama is over.

Such is life at the back of York Mansions--a busy, throbbing thing.

The peace of afternoon had fallen upon the world one day towards the end of Constable
Plimmer's second week of the simple life, when his attention was attracted by a whistle. It was
followed by a musical 'Hi!"'

Constable Plimmer looked up. On the kitchen balcony of a second-floor flat a girl was
standing. As he took her in with a slow and exhaustive gaze, he was aware of strange thrills. There
was something about this girl which excited Constable Plimmer. 1 do not say that she was a beauty;
I do not claim that you or | would have raved about her; I merely say that Constable Plimmer
thought she was All Right.

'Miss?" he said.

'Got the time about you?' said the girl. 'All the clocks have stopped.’

‘The time," said Constable Plimmer, consulting his watch, 'wants exactly ten minutes to four.'

Thanks.'

‘Not at all, miss.'

The girl was inclined for conversation. It was that gracious hour of the day when you have
cleared lunch and haven't got to think of dinner yet, and have a bit of time to draw a breath or two.
She leaned over the balcony and smiled pleasantly.

'If you want to know the time, ask a pleeceman,’ she said. "You been on this beat long?"

‘Just short of two weeks, miss.'

'l been here three days.'

'l hope you like it, miss.'

'So-s0. The milkman's a nice boy.'

Constable Plimmer did not reply. He was busy silently hating the milkman. He knew him--
one of those good-looking blighters; one of those oiled and curled perishers; one of those blooming
fascinators who go about the world making things hard for ugly, honest men with loving hearts. Oh,
yes, he knew the milkman.

'He's a rare one with his jokes,' said the girl.

Constable Plimmer went on not replying. He was perfectly aware that the milkman was a rare
one with his jokes. He had heard him. The way girls fell for anyone with the gift of the gab--that
was what embittered Constable Plimmer.

'He--" she giggled. 'He calls me Little Pansy-Face.'

'If you'll excuse me, miss," said Constable Plimmer coldly, 'I'll have to be getting along on my
beat.'

Little Pansy-Face! And you couldn't arrest him for it! What a world! Constable Plimmer
paced upon his way, a blue-clad volcano.

1. Give the gist of the passage.
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2. Comment on the description of the setting in the exposition. What kind of London and
what kind of England is depicted in the setting? Characterise the tone of the description and analyse
the stylistic role of metonymy and antithesis.

3. Focus on the character of Constable Plimmer.

Does the author use direct or indirect method of characterization, or both?

What is the narrator’s attitude to Constable Plimmer?

Analyse stylistic means of characterization. Dwell on the role of epithet and simile. Explain
the ironic effect of antonomasia and allusion.

What devices suggest Constable Plimmer’s attitude to the girl and reveal his emotions?

4. Characterise the general tone of narration and analyse stylistic means reinforcing it. Dwell
on the use of phraseology.

Oopaszey cmamovu 03 peghepuposanus
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a
cup of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do
today, says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that
students are more impulsive, in your early 20s you're still developing your pre-frontal cortex, home
of the will power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At
university, where even the library is filled with friends and has a quality internet connection, a
"short break" can easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams,
anyone?) correspond with higher levels of procrastination. As for those who say they produce their
best work under pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush” is
actually relief that the task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and
Facebook use. It's worth noting this study was released in 2008, before the likes of Twitter had
joined the ever-expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then?
Are we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play"”. A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment,” she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking
emails, for instance — it takes 15 minutes to get back into the "work" state of mind. Create a
separate profile for study, where you can make use of Internet blocking apps such as Anti-Social.
Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to
power through a short space of time before you can take a break.

25


http://www.apa.org/pubs/books/4318009.aspx
http://www.apa.org/pubs/books/4318009.aspx
http://www.guardian.co.uk/education/students
http://www.guardianbookshop.co.uk/BerteShopWeb/viewProduct.do?ISBN=9780273767701
http://www.psychologytoday.com/blog/dont-delay/200805/evaluation-threat-and-procrastination
http://www.psychologytoday.com/experts/timothy-pychyl-phd
http://www.thestar.com/article/675628
http://www.psychologytoday.com/blog/dont-delay/200804/facebook-whole-new-world-wasting-time
http://www.psychologytoday.com/blog/dont-delay/200804/facebook-whole-new-world-wasting-time
https://twitter.com/
http://anti-social.cc/

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of
measures in place for students who find "their procrastination is out of control,” including the
university's Open Door team. They can guide you towards a work pattern which suits you and help
you stick to it. Every university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

Oo0pa3ubl BONpocoB K Oecele HA IK3aMeHe:

1. What are the most significant historical events that have occurred during your lifetime?

2. What are your tastes in reading?

3. History is a subject that’s taught in every school: why is this?

4. Which historical figures would you like to be able to interview? Why?

5. What is meant by popular culture?

6. What can we learn from other cultures about attitudes to older people?

7. How do old people feel in their retirement years? What are the aims of U3A movement in
Britain?

8. How would you set about improving conditions for older people in your country and changing
younger people’s attitudes?

9. What would you prefer: a large nuclear family or a large extended family? Why?

10. Political correctness: is it social justice or absurdity? What are the pros and cons of political
correctness? Is your language politically correct?

11. What’s your attitude to violence on TV and cinema screens?

12. We are what we eat. What is the food of the future?

13. A good family. What could be said for big families? Does age matter in family relationships?
14. Does violence on the screen have anything to do with violence at school? What are the real
causes of violence and bullying at schools?

15. Age and ageism. Does age matter in relationships? What is your attitude to the aged? What’s the
role of elderly people in our society?

16. Which living person/ figure from the past do you most admire?

17. What’s the most memorable film that you have ever seen? Describe it.

18. What is a generation gap? At what point in life does the generation gap seem to be the largest?
19. What influences the styles, values and interests of a generation?

20. Which were your favourite subjects at school? Explain why you enjoyed them.

21. Compare the American and Russian systems of education.

22. What is your ideal home like? What would your ideal room contain?

23. What ‘perfect societies’ described in literature do you know? Which of the appeals to you?
Why?

24. Describe your own idea of Utopia. Decide on the aspects of the physical environment,
government, possessions, public and private transport, education system, work and employment,
family structures, law and order.

25. Describe your own town, city, village or district. Dwell on population, style of architecture,
kinds of roads, public transport, employment and entertainments.

26. What are ‘household names’ in your country? How would you explain to a foreign visitor why
these people are famous?

27. What makes a good language teacher? What qualities should a good language teacher possess?
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28. The role of education. Some people think that luck and family connections are more important
than a good education. What do you think? Give your reasons.

29. Should rich people be permitted to buy educational advantages by sending their children to
private schools or should all schools be run by the state?

KpI/ITepI/II/I OLICHKHA OTBE€TOB CTYACHTOB HA 3K3aMCHE

Onenka

IToka3aTenn

KoanuectBo
0aJ1J1I0B

KoauuecTBo
0aJI10B
(BKITAI
pEHTHHT)

OTJIMYHO

OTMeTKa «OTJIMYHOY» BBICTABIIACTCS, €CIIU CTYICHT:

1. OOHapyxuBaeT TrIyOOKOe MOHWMaHHWE OCHOBHOTO
coJep KaHusl, TEMBI U UJIeH MTPEJIOKEHHBIX TEKCTOB;

2. I'paMOTHO ompenenseT >KaHPOBO-CTHIHCTHYECKYIO
NPUHAIICKHOCTh U CTPYKTYPHYIO KOMITO3UIIUIO TEKCTOB;

3. YMeer HaxomuTh HYyKHbIe  (axkTbl;  Jge’aer
JIOTUYHBIC ¥ apTyMEHTHPOBAHHBIC BBIBOJBI, ITOITBEPIKAAs
UX TPEMEpPaMH U3 TEKCTOB,

4, [IpaBUNBbHO BBHIABISET OCHOBHBIE CTHIIMCTUYECKHE
CpelicTBa W OLICHMBAET MX KOMMYHHKATHUBHBIC 33/1a4d B
TEKCTE MPEI0KEHHOTO JKaHpa;

5. [lpu xpuTHYeCKOM aHaNM3e TEKCTa OIEepUpPYyeT
JMHTBUCTUYECKUMH TEPMUHAMHU U OOHAPYKUBAET IIyOOKOe
3HAHHE MPONICHHBIX AUCIUILTIH;

6. Jlaer  mpaBWIBHBIE ~ OTBETHl  HA
9K3aMEHaTopa;

7. W3naraer MaTepual 1mocieaoBaTesibHO, TPAMOTHO U
Oermo, oOHapyXuBas  TPaBHIBHOE  HCIIOIB30BaHHUE
OppOINMUECKUX, JIGKCHYECKUX, TIpaMMaTH4YeCKuX H
CTHJIICTUYECKMX HOPM H3y4yaeMoro si3bika (IPU STOM B
OTBETE JIOITyCKaeTcsi He Ooyiee NBYX MOJHBIX OIMIMOOK, HE
BITUSIIONINX HAa CMBICJIOBOE COJICP)KAHIE PEUH).

BOIIPOCHI

81-100

17-20

XOpo1Io

Ouenka «XOpOoLIO» CTaBHTCH, eciu
JMHTBOCTHIIMCTHYECKAN aHAaM3 TEKCTa W H3JIOKEHHE
OCHOBHOW HJIEM CTaTbU COJEPKATEIBHO KOPPEKTHBI, HO
JIOIyCKAOTCSl HETOYHOCTH B apryMEHTUPOBAaHWH U B
npuUMepax U3 TeKCTOB.

Peur  cTymeHTa  COOTBETCTBYeT  Op(O3MUUECKUM,
JEKCHYECKHM, TIPAMMATHYECKUM U CTHIIUCTHYCCKHM
HOpMaM HM3y4aeMOro sI3bIKa, HO JOIYCKAITCS CIHHUYHBIC
OUIMOKK B TIPOU3HOILCHUH, JIEKCHMKE WIH TpaMMaruke,
KOTOPBIE CAMOCTOSITEIIHHO UCIPABIISIIOTCS CTYACHTOM OCIIE
3aMeyaHus dK3aMeHaTopa (He Oosee 3-4 MONHBIX OLIMOOK,
HE3HAYMTEJbHO BIMSIONINX Ha CMBICIOBOE COZCPIKAHUE
peun).

61-80

13-16

YI0BJIETBOP
UTEeJIbHO

O1neHKa «yIOBJIETBOPUTEIbHO» CTABHUTCS, €CIM CTYACHT
MOKA3bIBaeT 3HAHWE W MOHWMaHHE OCHOBHBIX ITOJIOKEHUH
9K3aMEHAIMOHHOTO Ounera, HO oOHapyXxuBaeT
HEJOCTaTOYHOE  IIOHMMaHWE  COAEpXkKaHHA  TEKCTOB,
HEJOCTaTOYHOE 3HAHHE TEOPETUYECKUX JUCLUUIUINH 10
CHEIHNATFHOCTH; €T0 pedb M300MITyeT IpaMMaTHUYECKUMU U
JIEKCHUYeCKMMHU ommuOKamMu (5-7 TONHBIX OHIMOOK, B TOM

41-60

9-12
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YUCJIC BEAYIINX K UCKAXKCHUIO CMBICTIa BI:ICKaBI:IBaHI/I}I).

HeynoBJjeTB | OlleHKa  «HEYJAOBJETBOPUTENbLHO»  CTaBHUTCS, eciu | 21-40 5-8
OPUTEJIbHO | CTYJCHT OOHapyKUBaeT HCIIOHUMaHHE  TEKCTOB,
NPEUTOKEHHBIX [UIS aHAJIN34, JOITyCKaeT rpyOble OMIHOKY B
YCTHOM  pedn, Bemymme K  HCKOKEHHIO  CMBICIA
BBICKA3bIBAHHS, HE BIIajiceT HaBbIKAMHU
JIMHTBOCTHJIMCTHYECKOTO aHalM3a TEKCTa M HaBBIKAMHU
pedepupoBaHws.
Heodxoqumo | CTyJeHT He MOXeT JaTh oTBer Ha  Bompocs! | 0-20 0-4
NMOBTOPHOE | DK3aMCHAIIMOHHOTO Owiera, HE BIaJAceT HaBBIKAMU
u3ydeHue JMHTBOCTHJIMCTHYECKOTO AaHAIN3a TEKCTa M HAaBBIKAMH

pedepupoBaHHs.
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