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1. INTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUSA

1.1. lean 1 3axa4y JUCHUILIHHBI
IlesibI0 OCBOCHUS JUCIUILIMHBI SIBJISICTCS O3HAKOMIICHHE CTYJICHTOB C KOHIIENTYaJbHBIMU
OCHOBaMHU HHTEpIIPETAllMd TEKCTa KaK WHTErPaJbHOM, MEXIUCUUIUIMHAPHOW HAYKH O
KOHCTUTYTHBHBIX CBOMCTBax TeKCTa, (OPMHPOBAHHE XOJMCTHYECKOTO B3IJIA/a HA TEKCT Kak
KJIFOUEBOE MOHATHE KYIbTYPhl U BAXKHEHUIIIYIO YHUBEPCATIUIO BPEMEHH.
3agaun JMCHHUILIMHBI:
® [I03HAKOMUTH CTYACHTOB C OCHOBHBIMU TOHSTHSIMU, KATETOPUSIMHU M TEPMUHOJIOTUEH
JAHHOM HayKH, MPOAEMOHCTPUPOBATH MEXKAUCIUIUITMHAPHBINA XapaKTep TUCHUILIUHBI;
® TI03HAaKOMHTH CTYACHTOB C COBPEMCHHBIMH HCCJEAOBAHHUSIMHU IO OCHOBHBIM IpoOjeMaM
TEOPHH TEKCTa, C Pa3IMYHBIMH IIKOJIAMH M METOJaMH aHaJIM3a TEKCTa, C COBPEMEHHBIMH
CTpaTeTussMM OIMUCAHUSI TEKCTa, JaTh MPEJICTABIEHHE O TEKCTE Kak O CII0XKHOM,
MHOTOMEpPHOM OOpa30BaHMHM, KaK O «YEJIIOBEKOMEPHON» CHCTEME€  KOHCTUTYTHBHBIX
CBOMCTB;
® BOOPYXXHUTH CTYJIEHTOB CHCTEMOI HCCIIeI0BATENbCKUX TPHUEMOB, KOTOPBIE TTO3BOJIUIH ObI UM
B JallbHEWIIEM, B XOJe¢ HX MNpoPeCcCHOHATBHON ACATEIBHOCTH, CaMOCTOSTEIHHO
WHTEPIPETUPOBATH PA3HOTO POJIa TEKCTHI;
® CIOCOOCTBOBATh BBIPAOOTKE KPUTHYECKOTO MBIIUICHUS, YMEHHUS TPOHUKHYTH B
XYyJI0’)KECTBEHHYIO TKaHb MPOU3BENIECHUS, OCMBICIUTDh HACHHYIO U 3CTETUYECKYIO IICHHOCTh
MPOYNUTAHHOTO, YMEHHIO U3BJICKATh UMILTUIIMTHYIO HH(OpMAIHIO;
e chopmupoBaTh 'y O00y4aeMbIX yMEHHE TBOPYECKH HCIIONb30BaTh MOIyYEHHBIC
TEOPETHUYCCKUE 3HAHMS JIJIS1 PEIICHHSI MPAKTHYECKUX MPOo(dheCcCHOHATbHBIX 3a/1a4.

1.2. ILnanupyembie pe3yJbTaThl 00yYeHUsl

B pesymbraTe OCBOCHHSI NaHHOW JHUCHUIUIMHBI Yy OOy4arommxcs (OPMUPYIOTCS CIICAYIOIINe
KOMIIETEHITHH:

CIIK-2. Crioco0OeH OCYIIECTBISATh MPAKTUYECCKYIO JEATEIHHOCTh, CBA3aHHYIO C HCIOJIE30BaHUEM
3HaHWI U YMEHUH B 00J71aCTU U3YUYECHUS HHOCTPAHHBIX SI3BIKOB U KYJIBTYP.

2. MECTO JUCIHMILIUHBI B CTPYKTYPE OBPA30OBATEJBbHOM MPOI'PAMMBI

JlMcuuIuinHa BXOJUT B 4acTb, OPMUPYEMYIO yYAaCTHUKaMHU 00pa30BaTeIbHBIX OTHOLICHUH
bnoka 1 «/luctumuinael (MoyNn)» U SBISIETCS 00513aTENbHON IS U3YUEHUSI.

Jins  OCBOEHMS JMCLMIUIMHBI CTYAEHTBl HCIOJB3YIOT 3HAHUsA, YMEHUS, HaBbIKH,
chopMUpOBaHHbIE B TPOLECCE U3YyYEHUs JUCUUIUIMH: «BBeneHue B S3bIKO3HAHUEY,
«Teopernyeckas rpaMMaTHKA, «JIEKCUKOJIOTHS».

OcBoeHME AUCLUMIUIUHBI SBISETCS HEOOXOAMMON OCHOBOM JJisi M3Yy4EHUS MOCIEAYIOLINX
JMCIMIUIAH, TPOXOX/ICHUS MPOU3BOJCTBCHHON MNpPAaKTHKU (HMEJaroruveckoil MpakTUKH) TIpH
BBEJICHUH B IIPAKTHUKY MPENOJaBaHUs 3JIEMEHTOB HAYYHO-UCCIIEI0BATEIbCKON paboThI, a Tak»Ke s
HalMCaHUs BBITYCKHOM KBaJTM(PHUKAIIMOHHON pabOTHI.

3. OBBEM U COJAEP KAHUE JUCIUIIJINHbI

3.1. O0beM TUCHUIINHBI

Iloka3aTenb o0bemMa IMCUUIITIUHBI Ouynas popma 00yueHust
OO0beM TUCIHIIIMHBI B 3a4€THBIX eIWHUIIAX 2

O0BeM TUCUMIUIMHEL B Yacax 72
KonTakTHas padora: 34.2




Jlexmun 14
ITpakTHyeckue 3aHsATHUS 20

U3 HUX, B (hopMe MPaKTUIECKOH TTOITOTOBKH 20
KoHTaKTHBIC Yachl HA MPOMEKYTOYHYIO aTTECTAIUIO: 0.2
3a4er ¢ OLEHKOHI 0.2
CamocTosTenpHas pabora 30
KonTtposb 7.8

dopma NpOMEKYTOUHON aTTECTALIUU: 3a4€T B / CEMECTPE.

3.2. Conep:xxkaHue JUCHUNINHBI

HaumenoBanue pa3jae/ioB (TeM)

KoaunuecTBOo 4acoB

Jleknun IIpakTuyeckue
JUCHHUILINHBI
3aHATHA
OO0mee | U3 HUX,
KO0JI-BO B
dopme
NPaKTH
YeCcKou
MOAroTO
BKH
Tema 1. 2 2 2
TekcT Kak 00BEKT UCCIIEeIOBAaHMS TYMAHUTAPHBIX HAYK.
bazoBrie moHsATHS.
Tema 2. 2 4 4
OCHOBHBIE Tarbl CTAHOBJICHUSI HAYKU O TEKCTE:
dbopManu3M — CTPYKTYpaIlu3M —IOCTCTPYKTYpPATHU3M.
Tema 3. 2 4 4
[TpobGnembl nHTEpTIpeTaniiu. TEKCT B KOHTEKCTE
COBPEMEHHOM HAYYHOU MMapaJurMbl.
Tema 4. 2 4 4
Kpurepuu TekcTyanbHOCTH U KaTETOPUM TeKCTa. TeKCT
KaK 00BEKT JIMHIBUCTHYECKUX HCCIICTOBAHMIA.
Tema 5. 2 2 2
Tumnoaorudeckue UCCiaeA0BaHUs TEKCTa
Tema 6. 4 4 4
MogenupoBaHHue XyI0KECTBEHHOTO TEKCTA: KOMITO3ULMUA,
ApXUTEKTOHUKA, TOBECTBOBATENIbHAS MMEPCIEKTUBRA.
Htoro: 14 20 20

Coaep:xxanue JUCHUNIMHBI

Tema 1. BBenenne. TekeT Kak 00beKT HCCIeA0BAHNA T'YMAHUTAPHBIX HAYK.
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Ba3oBbie moHATHSA HHTEPIIPETAIIMMA TEKCTA.

[Tonsitue «rexcT». TekecT kak OOBEKT HCCIENOBAaHMS T'YMAHUTAPHBIX HAyK: F€pPMEHEBTHKH,
PUTOPUKU W HEOPUTOPUKH, JIMHTBUCTUKH TEKCTA, CTUJIUCTUKHU, PELUENTUBHOU 3CTETUKH,
TEKCTOJIOTMH, ICUXOJIMHIBUCTUKY U T. . MeXIUCUUIUTMHAPHBINA XapaKTep JIMHTBUCTHUKU TEKCTA.

ba3oBble TIOHATHS TUHTBHCTUKH TEKCTa. ENWHUIBI TEKCTa: BBICKA3bIBAaHUE, CBEPX(pa3oBoe
enuHcTBO. Teker u nuckypce. Meratekct. [Taparekct. ['uneprekct. [1o1MKoq0BBIN TEKCT.

Tema 2. OcHOBHBbIE 3TAlbI CTAHOBJIECHUS HAYKH 0 TeKcTe: (POpMAaInu3M —
CTPYKTYPAJIM3M — OCTCTPYKTYPAIU3ZM.

Hayuanoe nacnenue pycckoro ¢opmanusma. «Cunrakcuc» tekcra. @ynknuu B.S. [Iponma u
«Mopdonorus ckazkuy. DKCHEPUMEHT Y. DKO

CemanTuyeckue uccienoBanus Tekcra. bunapueie onno3unuu K. Jlesu-Crpocca 1 akTaHThI
A. I'peiimaca.

IIparmatuka Tekcra. TeKCT Kak CHHTAKTUKO-CEMaHTHUKO-IIParMaTUH4eCKOe YCTPOUCTBO.

[locTcTpykTrypanucrckass ~ koHuenuus — Tekcra.  «Cwmepts  aBropa»  P. bBapra.
[TocteTpykTypanusM U OMHAPHBIE OMIO3UIINH.

Tema 3. IIpo6JieMbl IMHIBUCTHKH TeKCTa. TeKCT B KOHTEKCTe COBpeMEHHOH HayYHOMH
Napajurmoi.

OHTONIOTMYECKUI CTAaTyC TEKCTa, BOIPOC O COOTHOIIEHUU YCTHBIX U NMHUCbMEHHBIX TEKCTOB,
INOUCKH  KpUTEpUEB  pPA3IMUMi  MEXAy HHUMHM, HCCIEJOBAaHUE MPOMEXKYTOUHBIX  (HopM
KOMMYHUKAaIUU.

ITpoueccsl mopoxaeHuss U BocnpusaTus Tekcra. Ponb uurarens. IloHarue nmpecynnosuuuu
(BEepTUKAJIBHBIM KOHTEKCT, SHLUKIIONEINYECKass KOMIIETEHTHOCTb). Tpuaga «aBTOp — TEKCT —
YUTATEIb» U AHTPOIIOLEHTPUYECKUI MOAXO K TEKCTY.

IIpaBa  umHTEepmperaropa H IPAaHMIBI  HMHTEPIpPETALMH. WNurtepnperanus 51
runepuHTepnperanus. I epMeHeBTUUECKUN KPYT.

Tekct kak reHeparop cwmbicia. HeBbIBOOUMOCTH OOHIEr0 CMbICIAa W3 MPOCTOM CYyMMBI
3HAYECHUI COCTABIAIOIIMX KaK OCHOBHOE CBOMCTBO XYA0XKECTBEHHOI'O TEKCTA. JIEKOHCTPYKIUA KaK
METO/1 BBISIBJIICHUS CKPBITBIX CMBICIOB. IHTEPTEKCTYalIbHOCTD.

HccnenoBanue KyJabTypHBIX KoOHLENToB. KorHutuBHOe omnucanue Tekcra. lIpeneneHTHbIe
TEKCTBI.

KoMMyHHKaTHBHBIHM MOJIXO0A K TEKCTY: OCHOBHBIE TPOOJIEMBI U HCCIIEJOBAHUS.

I'eniepHbIE HCCIIETOBAaHUS TEKCTA.

Tema 4. Kpurepnu TeKCTyaJIbHOCTH U KATErOPHH TeKCTA. TeKCeT Kak 00beKT
JIMHIBUCTHYECKHUX MCCIeI0BAHUM.

Kpurepun texcryansHocTr B KoHUenuuu P. borpanna u B. lpeccnepa. Tekcronentpuueckue
Y aHTPOTOLEHTPUYECKUE KPUTEPUH.

Kareropun texcta B konuenuuu W.P. Tanpnepuna: wuH(GOPMATHUBHOCTb, YJIEHUMOCTD,
Koresus, KOHTUHUYM, AaBTOCEMAHTHSl OTPE3KOB TEKCTa, PETPOCHEKIUS U MPOCHEKIHUs,
MOJIaJIbHOCTb, UHTETPALINS U 3aBEPIIEHHOCTh TEKCTA.

CBSI3HOCTb U LENBHOCTH KaK (pyHAaMeHTaIbHbIE CBOMCTBA TEKCTA.

[Tpobrema MMMaHEHTHOCTH CBOMCTB TEKCTa B KOHTEKCTE aHTPOIOJIOTHYECKOTO IMOBOPOTA
TYMaHUTapUCTUKH.

Tema 5. TunoJiornuyeckue Uccjae0BAHUA TEKCTA

[TpyHIMIIBI TUTTONOTU3AIMH TEKCTOB: (PYHKIIMOHAIbHO-TIParMaTUYECKUi apaMeTp, napaMmeTp
CTETIEHH PKCIUTUKAIMH 3aMbICIIa, TapaMeTp CTPYKTYpPHl, (PYHKIIMOHATBHO-CTHIIEBOM MapaMeTp U Jp.
Knaccugukanus TEKCTOB MO CTENEHH CEMHUOTHUYECKON OCI0KHEHHOCTU. KMHOTEKCT Kak ocoObIii
BH/JI TEKCTA.



Kpatknii aHamu3 cymectByromx Tunojoruil. Tumonoruss tekcroB B. I'. Anmonn.
Tunonorus TekctoB B. I1. bensauna. Knaccudukanus tekcroB K. bpunkepa (o ¢ yHkmum tekcra,
KOHTEKCTYaJIbHBIM KPUTEPHUSAM, CTPYKTYPHBIM KPUTEPHUSAM H 10 (popMe KOMMYHUKALIUN).

Tema 6. MO)IeJII/IPOBaHI/Ie XYA0KECTBCHHOT'0 TEKCTA: KOMIIO3UIINHA,
APXUTCKTOHUKA, IOBECTBOBATC/IbHAA NIEPCIICKTUBA.

XyI0KECTBEHHBI  TEKCT

XYAOKCCTBCHHOI'O TCKCTA.

MopenupoBaHue XyHOKECTBEHHOM JIEHCTBUTEIBHOCTH.

dabyna, CIOXKeT.

KakKk

Mozeinb Mupa (1o

Kommo3umus,

Xyn0XKECTBEHHOE MPOCTPAHCTBO U XYA0XKECTBEHHOE BpeMsl. XPOHOTOII.
[ToBepxHOCTHAass u TiayOMHHas CTpyKTypa Tekcta. [IpuHiunsl BblaBUkeHUsS. CHIIbHbBIE
NO3UIMN TEKCTa, KIIOUEBBIE M IOBTOPSIOLIMECS CIOBAa KAaK MapKepbl JOMUHAHTHBIX TEKCTOBBIX

CMBICJIOB.

Tunosorusa nosectBoBareiie. Poxkanu3ariusl.
KoMITo3uITmOHHO-pEYeBbIC THUITBI PEUr

IIpakTH4yeckasi MOArOTOBKA

IOM. Jlormany).

OyHKIUU

APXUTCKTOHUKA,

Tema 3agaHue Ha NPAKTHYECKYI0 NOATOTOBKY KoanuectBo
(IMHIBHCTHYECKAsI 1eATEJIbHOCTD) 4acoB

Tema 1. JIeWiCcTBUSL TIO JIMHTBUCTHYECKOMY aHANM3Y | 2

TekcT kak 00BEKT HcCieI0BaHUs S3BIKOBOIO MaTepuanga B COOTBETCTBUU C

ryMaHUTapHbIX HayK. bazoBbie [IOCTAHOBJIEHHBIMU 33Jja4yaMU U C YYETOM

HIOHSITHS. KOMMYHUKAaTUBHOH OOCTaHOBKH.

Tema 2. JleWcTBUSL 1O JIMHTBUCTHYECKOMY aHanuzy | 4

OCHOBHBIE 3TaIlbl CTAHOBJICHUSI SI3BIKOBOI'O MaTepuajga B COOTBETCTBUU C

HAaYKHU O TeKCTe: (hopMaIn3M — IIOCTAHOBJICHHBIMU 33aJa4aMH U C Y4ETOM

CTPYKTypaIu3M — KOMMYHHMKaTUBHOM 00CTaHOBKHU.

MOCTCTPYKTYPATIU3M.

Tema 3. JIefcTBHS 110 JIMHTBUCTUYECKOMY aHAIU3Y 4

[TpoGnems! uHTEpIIpeTaliuy. TEKCT B | S3bIKOBOIO MaTepuaia B COOTBETCTBUH C

KOHTEKCTE COBPEMEHHON HayYHOU [TOCTAHOBJIEHHBIMU 33Jja4aMH U C Y4ETOM

1apaurmsl. KOMMYHHUKAaTHBHON 0OCTaHOBKH.

Tema 4. JIefcTBHS 110 TMHTBUCTUYECKOMY aHAJIU3Y 4

Kpurepun TekcTyanbHOCTH U S3BIKOBOI'O MaTepuaia B COOTBETCTBUU C

KaTeropuu Tekcra. TeKcT Kak [IOCTAHOBJIEHHBIMU 33Jja4aMH U C y4E€TOM

00BEKT JTMHTBUCTHYECKHX KOMMYHHUKAaTUBHOH OOCTaHOBKH.

HICCIIENOBAHUMN.

Tema S. JIefcTBHS 10 TMHTBUCTUYECKOMY aHAIU3Y 2

Tunonorndyeckue ucciaen0BaHus S3BIKOBOI'O MaTepuaia B COOTBETCTBUU C

TeKcTa MTOCTAHOBJIEHHBIMU 337ja4aMH U C y4E€TOM
KOMMYHHUKAaTHBHOH OOCTAHOBKH.

Tema 6. JIeficTBHS 110 TMHTBUCTUYECKOMY aHAIU3Y 4

MogenupoBaHue Xy10KECTBEHHOTO
TEKCTa: KOMITO3UIINS,
APXUTEKTOHMKA, IOBECTBOBATEIbHAS
MEPCIEKTHBA.

SA3BIKOBOT'O MaTCpHualia B COOTBETCTBUU C
IMOCTAHOBJICHHBIMHU 3ala4aMH1 U C YUECTOM
KOMMYHI/IKaTI/IBHOI\/'I 00CTaHOBKH.




4. YYEBHO-METOJMNYECKOE OBECIIEYEHUE CAMOCTOSITEJIBHOU PABOTHI

OBYUYAIOIIUXCHA

TeMbl HN3y4aemblie BONPOCHI Kou- DopMbI Metoau- DopMbl

s BO CcaMoCTOf- | YecKoe OTYETHO

CaMOCTOH 4acoB | TeJbHOM o0ecreyeHune | CTH

- padoThI

TEeJbHOI'0

H3y4YeHHU

A

1. CoBpe- | TekcT B JHMHTBHCTHKE W TEKCT B | 5 Uzyuenue Crosapu, Hoxman

MEHHBIC CEMHOTHKE. CIIPaBOYHON | y4eOHHKH, WA

nonxonps! kK | Konmernmus tekcra V. Oko. JTUTEpPaTyphl | METOIWYECKHE | Mpe3eHTaIl

uccieno- | Yenosek u TEKCT: nocoOwus, ust

BaHUIO AHTPOTIONEHTPUIECKAN TIOAXOI K WHTEpHET- (o

TeKCTa TEKCTY. pecypchl BEIOODY)
OcoGenHoctu
MICUXOJMHTBUCTUYECKOTO  aHaIN3a
TEKCTa.

ITocTcTpykTypanucrckas
PEBOJIIOLINS U TEKCT.

2. Karero- | CeMpb KpuTepHeB TEKCTYaIbHOCTH. | 5 Uzydenne CrnoBapu, Pedepar

pun Buns! xoresuu. CTIPaBOYHOH | Y4eOHHKH, 158105

TEKCTa Kore3sust 1 KOrepeHTHOCTB: JUTEPATYpPbl | METOIUYECKUE | JOKIA
TepMEHEBTHIECKHAN KPYT. mocoowus, (o
Kateropuu TekcTa B KOHIICTIIIMH WHTEpPHET- BBIOODY)
N.P. I'anbniepuHa. pecypcel
Hogsie kaTteropun Tekcra.

3. Turmo- [TpuHIUTIBI TUITOIOTU3AIIAN 10 Nzyuenue Crnoapu, [Ipesenta

JIOTHSI TEKCTOB. CTIIPAaBOYHOH | YUeOHHKH, st

TEKCTOB Oco0EHHOCTH KPEOIN30BaHHBIX JTUTEPaTypbl | METOIUYECKHE
TEKCTOB (Ha IPUMEPE PEKIIAMBI). nocoous,

Tunonorust TekcToB Npod. WHTEPHET-
bensuuna. pecypchl
KuHoTekcT Kak 0cOOBIil BU TEKCTA

4.0cobenn | CemMaHTHYECKOE MTPOCTPAHCTBO 10 Uzyuenune Crnogapu, TBopueck

ocTH XYJ0)KECTBEHHOT'O TEKCTA. CIIPaBOYHON | yueOHHKH, ast pabora

xyaoxecTB | OyHKINHU Xy0KECTBEHHOTO JUTEPATyphl | METOJUYECKUE

€HHOTO TEKCTa. mocoowus,

TeKcTa Xyn0KeCTBEHHOE TTPOCTPAHCTBO U WHTEpPHET-
XYZ0KECTBEHHOE BpeMs. XpOHOTOII pecypcsl
JIMHrBOCTUIIMCTUYECKUI aHATN3
TEKCTa.

Hroro 30

5. ®OHJ OHLEHOYHBIX CPEACTB /I IIPOBEJEHHSA TEKYIIEA W
INPOMEXYTOYHOU ATTECTALIMH 11O JTUCIUITJIMHE

5.1. IlepeyeHb KOMIETEHUMI ¢ YKa3aHHEM ITalNoB UX (POPMHPOBAHHA B Ipoluecce 0CBOCHUSA
o0pa3oBaTeIbHON NPOrPaMMBbI




KO[{ M HAMMCHOBAHHEC KOMIICTCHIINH

Jranbl popMUpPOBaAHUS

CIIK-2.

Crocoben

OCYILIECTBIIATh
JIEATEIbHOCTh, CBS3aHHYK) C MCIOJIb30BAHUEM 3HAaHUU U
YMEHHI B OO0JACTH W3YYCHHS HMHOCTPAHHBIX SI3BIKOB U

KYJBTYD.

IIPAKTHYECKYIO

1. PaboTa Ha y4eOHBIX 3aHATHAX
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[IxkaJia oneHUBAHUA TECTA

basbi Kpurepun ouennBanust

8-10 80-100% rpaBHIIbHBIX OTBETOB

5-7 50-70% mpaBUIbHBIX OTBETOB

2-4 20-40% nipaBUIILHBIX OTBETOB

0-1 0-1% npaBHIILHBIX OTBETOB

Ikajna oneHUBaHUS NMpe3eHTANNN

Baan Kpurtepuu oneHuBanus

8-10 [IpencraBnsiemas wuHboOpMalus CHUCTEMaTHU3WPOBaHA, IMOCIEAOBaTeNbHA U
jorudecku cpsizana. [Ipo6iiema packpbiTa noiaHocTeio. [lInpoko ncnonb3oBaHbl
BO3MOXKHOCTH TexHosioruu Power Point.

S5-7 [IpencraBnsemas uH(pOopMaus B LEJIOM CHUCTEMaTU3UPOBAHA,
MOCIeZI0BaTeIbHA U JIOTUYECKU CBsI3aHa (BO3MOXKHBI HEOOJBIINE OTKIOHEHHUS).
[Ipo6nema packpbiTa. Bo3MOXKHBI HE3HAUUTENBbHbBIE OMUOKU IIpU 0(POPMIIEHUU
B Power Point (1e 6osiee nByX).

2-4 [IpencraBnsiemass wuH@OpManMss B I€JIOM CHCTEMaTU3UpOBaHAa, HO HeE
nocjenoBaTelbHa W He cCBs3aHa Joruuecku. IlpoOnema packpeita He
MOJHOCTHI0. Bo3aMoxHbI omnOku npu opopmiienrn B Power Point.

0-1 IIpencraBnsiemas wuHQoOpManuss HE CHCTEMaTH3MpOBaHa U HE COBCEM
nocnenosarenbHa. [IpoGaema packpeiTa HE MOJHOCTHIO. BBIBOJBI HE C/eIaHbl
Wi He 000CHOBaHBI. Bo3aMoxkHOCTH TexHOMornu Power Point ucmosb30BaHbl
JIUIIb YaCTHYHO.

IIxana oneHUBaHUS JOKJIada

bajuibl Kpurepuu ouennBanus

16-20 JIOKJIa]y COOTBETCTBYET 3asBICHHOH TeMe, BBIIOJHEH C MPHUBJICYCHUEM
JOCTAaTOYHOTO0 KOJMYECTBA HAYUHBIX M MPAKTUYECKUX HCTOUYHHUKOB IO TEME,
OaxayiaBp B COCTOSTHUM OTBETUTH HAa BOIPOCHI 10 TEME JOKJIaJa.

11-15 JIokiax COOTBETCTBYET 3asBICHHON TeMe, BBIIIOJHEH C MpPUBJICUCHHEM
JOCTAaTOYHOTO KOJMYECTBA HAYYHBIX M MPAKTUYECKHX HCTOYHHUKOB MO TEME,
0akajaBp B COCTOSIHUM OTBETHUTh Ha BOIPOCHI [0 TeME J0KJIaa, HO JIOIYyCKaeT
HEKOTOpPbIE HETOYHOCTH B OTBETE

6-10 JlokJaz B 1IeIOM COOTBETCTBYET 3asBICHHOMN TeMe, BHIIIOJIHEH C MPUBJICYCHHEM
HECKOJIbKUX HAYYHBIX W MPAKTHYECKHMX HCTOYHHKOB IO TeMe, OakaiaBp B
COCTOSIHUM OTBETHUTH Ha YaCTh BOIIPOCOB IO TEME JOKJIA/A.

0-5 Jlokiia He COBCEM COOTBETCTBYET 3asBICHHOM TeMe, BBIIIOJIHEH C

HCIIOIb30BaHUEM TOJbKO 1 miom 2 HCTOYHUKOB, GaKanaBp J0IYCKacT OIINOKH
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IIpHU U3JI0KCHUKU MaTcpualia, HC B COCTOIHHU OTBCTUTH Ha BOIIPOCHI IO TEMCE
JOoKJiaaa.

Ixaa oueHMBaHUS NPAKTUYECKOM MOATOTOBKH

Banabl

Kputepuu oueHuBanus

16-20

CTyzneHT IpaMOTHO OIpPENEsaeT KaHPOBO-CTHIMCTHYECKYIO MPUHANICKHOCTD
U CTPYKTYPHYIO KOMIO3HIIMIO TEKCTA; YMEET HAXOIUTh HY)KHBIE (DaKThl; AeTIaeT
JIOTUYHBIE M apIyMEHTUPOBAHHBIE BBIBOJBI, ITOATBEPXKAAd UX IPUMEpPaMH W3
TEKCTa;  OOHApY)XMBAae€T  MpPAaBUJIbHOE  HCIOJB30BAHUE  JIGKCUYECKHX,
I'PaMMaTHYECKUX U CTHJIMCTUYECKUX HOPM M3y4aeMOro s3bIKa.

11-15

JIMHIBOCTWIIMCTUYECKUI aHAJIM3 TEKCTa CONEPKATEIBHO KOPPEKTEH, HO
JOMYCKAOTCA HETOYHOCTH B ApI'YMEHTHUPOBAHUM U B IPUMEPAX U3 TEKCTOB,
AO0IYCKAarOTCA CAUHUYHBIC OLHI/IGKI/I B JICKCUKC HJIN rpaMMaTHKeE,
HE3HAUYMTEJIbHO BIUSIOIIMX HA CMBICIIOBOE COJIEpKaHUE.

6-10

CTYICHT OOHapy>XUBAeT HEJOCTATOYHOE MOHMMAHHE COJCPXKAHHUS TEKCTa, €ro
aHaJIM3 HK300MIIyeT TpaMMaTHYEeCKHMMH U JIGKCMYECKUMHU omubdkamu (5-7
TTOJIHBIX OIMOOK, B TOM YHUCJIC BEIYIUX K HCKAKCHUIO CMBICIIA.

0-5

CTYAEHT OOHapy)XMBaeT HENOHHMMaHHE TEKCTa, MPEJUI0KEHHOro JJIs aHaJlu3a,
JIOMyCKaeT TpyOble OIMOKH, BEAyHIHME K HCKaKEHUIO CMBICIA, HE BIIAJCET
HaBBbIKAMH JIMHI'BOCTHJIMCTUYECKOTO aHaJIM3a TEKCTa.

HIkana ouennBanus pedepara

Bamner

Kpurepuu ouenupanus

16-20

Pedepar cooTBeTcTByeT 3asBICHHOW TeMe, BBIMOJHEH C MPHUBICUYCHUEM
JIOCTaTOYHOTO KOJMYECTBA HAYyYHBIX M TPAKTUYECKHMX HCTOYHHKOB 10 TEMe,
odopmienue pedepara akKypaTHOE M IPABUIILHOE.

11-15

Pedepar CoOTBETCTByeT 3asBJICHHOH TEMe, BBIMOJHEH C  IPUBJICUYCHUEM
AO0CTAaTOYHOI'0O KOJMYECTBAa HAYYHBIX MW MPAKTUYCCKUX HUCTOYHUKOB II0 TEME,
Ha0JII01a10TCsl HeOpe)KHOCTH B 0hopmMiieHUH pedepaTa

6-10

Pedepar B 11€7I0M COOTBETCTBYET 3asBJICHHON TeMe, BBIIOJIHEH C IPUBIICUYCHUEM
HECKOJIbKUX HAyYHBIX M TPAKTHYCCKUX HMCTOYHHKOB 110 TEME, HaOJII0JatoTCs
HEOPEKHOCTH B ohopmiieHnu pedepara.

0-5

Jloka He COBCEM COOTBETCTBYET 3asiBJIEHHON TE€Me, BBIIOJIHEH C UCIIOJIb30BaHUEM
TOJIBKO | MM 2 MICTOYHHMKOB, HAOJII0AaI0TCs] HEOPEXKHOCTH B opopmiieHun pedepara.

[IIkaja oneHUBAHUA TBOPYECKOIl padoThI

bamner

IToka3arteanb

16-20

CTYJIeHT TpaMOTHO ONPCACIACT KAaHPOBO-CTUIIUCTUICCKYIO IPUHAAJICKHOCTD
U CTPYKTYPHYIHO KOMIIO3UIHWIO TCEKCTA, YMCECT HAXOAWUTH HYKHBIC (I)aKTBI;
ACIAaCT JIOTUYHBIC W APryMCHTHUPOBAHHBIC BBIBOABI, IOATBECpXKOAad HUX
npuMepamMu M3  TCKCTA, 06HaPY)KI/IBaeT MMpaBUJIILHOC  HUCIIOJIB30BAHUC
JICKCUYCCKUX, I'PAMMATUYCCKUX U CTUIIMCTUYCCKUX HOPM U3Yy4aCMOr0 sA3bIKa.

11-15

JIMHTBOCTUIINCTHYECCKUM aHaIMu3 TeKCTa COACPKATCIIBHO KOpPPCKTCH, HO
AO0IMYCKArOTCA HETOYHOCTH B ApTYMCHTUPOBAHHUU U B IpUMEpPaxX U3 TEKCTOB,
JOIIyCKAarTCd C€IAWHUYHBIC OIIMOKKM B JIEKCUKE WJIN TpaMMaTUKE, HE3HAYUTCIBHO
BJIMAONINX Ha CMBICJIIOBOC COACPKAHUC.

6-10

CTYJCHT OOHAPYKUBAET HEOCTATOYHOE IIOHUMAHHUE COJICPIKAaHUS TEKCTa, €T0 aHaJH3
M300MITyeT TPAMMATHYECKUMH U JIEKCHYSCKUMHE OIIUOKamMu (5-7 TOTHBIX OMIMOOK, B
TOM YHCIIE BETYINX K UCKAKEHUIO CMBICIIA.

0-5

CTYACHT 06H3py>KI/IBaeT HCIMMOHMMAHUE TCEKCTA, MPCAJIOXKCHHOIO I aHaJin3a,
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AOIIyCKacT FPY6I>IC 0H.II/I6KI/I, BCAYIINC K UCKAKCHUIO CMBICJIA, HC BJIAACCT HABbIKAMH
JIMHTBOCTHJIMCTHYCCKOI'O aHaJIn3a TCKCTa.

5.3. TunoBeblie 3aJaHUsI UJIH HHbIE MaTepuajibl, HeOOXOAMMbIe /IS OIleHKH 3HAHUH, YMEHMH,
HABBIKOB H (WIM) ONBITA AeATEJbHOCTH, XAPAKTEPHU3YIOIIMX IJTanbl (GpopMHUPOBAHUA
KOMIIETEHIUi B MpoIecce 0CBOeHNs1 00pa30BaTeIbHOM MPOrpaMMbl.

CoNoOA~WNE

[EEN

CoNoOA~WNE

PR RPRRREPERRERERE
©CONOUIAWNREO

0.

IIpuMepHbIii IepeyeHb TeM J0KIa10B

Hayunoe nacinenaue B.S. IIponma («Mopdomorus ckazkm).
WuTepripeTaTuBHbIE CTPATETUH ONMCAHUS TEKCTa (KOoHLenuus Y. JKo).
Konnenmus «aByTekctay A. Be:xOUIKoid.

Cewmb kputepueB TekctyasbHOCTH P.-A. ne borpanna u B. [lpeccnepa.
Kareropus nundopmaruBHocTH B KoHIenuu U.P. "anbnepuna.
Kareropus unenumocTtu Tekcra B koHuenuuu M.P. I'ansnepuna.
Konnenmus «cmeptu aBropa» Ponana bapra.

Teopus quanornzma M. baxTtuna

«TekeT B TeKCTE» U ero (PyHKIIHH.

«IIpoctpancTBO» BpeMeHu B poMane M.Omuca «Ctpena BpeMeHn»

IIpumepHbIii nepeyeHsb TeM pedepaToB

TekcT kak KOMMyHHUKaTHBHAs €IMHULA.
CBSI3HOCTD U OEJIBbHOCTD KaK Q)YHHaMeHTaJH)HI)IC KaTeropmuu TCKCTa.
HeBepbanbHble cpesicTBa neperaud HHGOpMaLuu B TEKCTE
[Ipocneknus U peTpoCHeKus B TEKCTE.

MonanbHOCTb Kak KaTeropus XyA0KECTBEHHOIO TEKCTA.
NHTEpTEeKCTYanbHOCTh KaK KaTErOpuUs TEKCTA.

HHTEpTEeKCTYaIbHOCTD B JINTEPATYPE IOCTMOAEPHU3MA.
[Tapaiokcel Xy0KECTBEHHOTO BPEMEHU

«TeKcT B TEKCTe» U ero GyHKIUH.

OcHOBHBIE XAPaKTCPUCTHUKU T'HIICPTCKCTA.

TekcT B KOHTEKCTE COBPEMEHHOM HAYYHOU ITapa urMbl
DEeHOMEH KPEOJIN30BaHHOTO TEKCTA.

. Pexniama xak KpeoJn30BaHHBIM TEKCT

. «ABTOp — TEKCT — UUTATENb» — «OEPMYJICKUNA TPEYrOJIbHUK» (DUI0OTOTUN
. KunorekcT kak 0coObIif BUI TEKCTA

. IIpyHLIMIT YUTATENBCKOTO COTBOPUYECTBA B COBPEMEHHOM JINTEPAType

. 'uneprekcryanbHble XapaKTEPUCTUKY HHTEPAKTUBHOM MTPO3BI

. Kareropust ”HTEpTEKCTYaIbHOCTH B IOCTMOJIEPHUCTCKOM TEKCTE

. JlurBocTHIMCTHYECKHE OCOOEHHOCTH THOPUIHOM MPO3BI

IIpumepHBIi NepeyeHb TeM Npe3eHTalui
TexkcToBOE IPOCTPAHCTBO U S3BIKOBBIE CPECTBA €0 PEIPE3CHTALINH.
[TpoGiieMa B3aMMOCBSA3M BPEMEHU U MPOCTPAHCTBA B XY/10)KECTBEHHOM TEKCTE.
Kareropus XxpoHoTOIla U €€ CTPYKTYpA.
Meroavka aHann3a MPOCTPAHCTBEHHBIX OTHOUIEHUH B XY 0KECTBEHHOM TEKCTE.
CrpyKTypHasi opraHu3anus TEKCTa.
YJIeHUMOCTh TEKCTa.
OO6BeMHO-TIparMaTHYECKOe, CTPYKTYPHO-CMBICTIOBOE U KOHTEKCTHO-BAPHATUBHOE
YJICHEHHUE TEKCTa.
8. CBsI3HOCTH TEKCTA.

NoabkowhE
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9. TekcTooOpa3yIoIIKC JIOTUKOCEMAHTHUECKHE, TPAaMMaTHYECKHE U TIparMaTH4ecKue
cBsi3u. KOMMyHHKaTHBHAs OpraHu3anus TEKCTa.

10. IToHsATHE TEKCTOBOM TOMUHAHTHI U S3BIKOBBIE CPEJICTBA AKTYAIN3AIIUH CONCPIKAHMS
TEKCTa.

11. SI3pIKOBBIE TPAJUIIMK U HOBATOPCTBO.

IIpumepHBbIii IepeYeHb TeM I TBOPYeCKOoil padoThl
(komnaexchwili ananuz mexkcmos). Cnucok mekcmos 01 KOMNIEKCHO20 AHanu3a

E. Hemingway. Hills like White Elephants.

K. Mansfield. Miss Brill.

J. Fowles. The French Lieutenant’s Woman (Chapter 13).
K. Vonnegut. Cat’s Cradle (pp 5-7).

J. Joyce. Ulysses (extract).

K. Brush. Football Girl.

B. Obama. Inauguration speech.

NoakownE

IIpumepHbBIil BApHAHT TeCcTa
TEST 1

You are going to read five reviews of books on language written by the same author. For
questions 1-15, choose the review (A-E). The reviews may be chosen more than once.

Which book:

encourages people to discuss communication differences
claims people use different methods to achieve the same goals
says one party has high expectations of the other

offers skills that may transfer to another area of your life
claims we misread the motivation for certain types of talk

suggests we use language for different purposes

claims one way of communicating is no better than another

says one person feels in a weaker position 9
suggests alternative methods should be used for communication

PO ~NOoO Ok, WwN -

uses personal insights from the author's own life 12
offers a plan for improvement _ 13
regrets what gets missed because of bad communication 14
suggests our communication methods can have an impact on our success

A You just don’t understand

Why is it that some women and men seem to talk at cross purposes? Why do so many women feel
that men don’t tell them anything but just lecture and criticise? Why do so many men feel that
women nag them and never get to the point? In this pioneering book Deborah Tannen shows us how
women and men talk in different ways, for profoundly different reasons. Some have claimed that
conversations are the forum of male power games, but the author suggests that jockeying for
attention is not the whole story and that even when domination is the result, it is not always the
intention. She shows how many frictions may arise because girls and boys grow up in essentially
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different cultures. Where women use language to seek confirmation, make connections and
reinforce intimacies, men use it to protect their independence and negotiate status. The result is that
conversation becomes a cross-cultural communication, fraught with genuine confusion.

B You’re wearing that!

Mothers and daughters often misunderstand each other as they struggle to find the right balance
between closeness and independence. They both want to be seen for who they really are, but tend to
see the other as falling short of who she should be. Each overestimates the other’s power and
underestimates her own and Deborah Tannen examines every aspect of this complex dynamic. With
groundbreaking insights, pitch-perfect dialogues, and deeply moving memories of her own mother,
Tannen untangles the knots daughters and mothers can get tied up in. | have had a very difficult
relationship with my mother. | perceived her as very controlling — now | am beginning to see that it
was maybe her way of showing that she cared. Most of all though, | have had severe
communication problems with my younger daughter and this book was like someone switching a
light on in my head. Everything she said rang true!! It is already beginning to transform my
communication skills in relation to both the ‘difficult’ women in my life.

C I only say this because I love you

In this outstanding book, conversational analyst Deborah Tannen captures the verbal essences of
how to improve our family relationships. The book deals with situations which range from being
praised for some menial accomplishment to ‘I care, therefore I criticise’ (usually from Mum) to
sarcasm (usually from a spouse or teenager, suggesting you must be an idiot).The book addresses
how to improve both your speech and your listening. On the listening side, you are encouraged to
focus on the underlying message and to find the most positive one. Where you could hear criticism,
focus on the fact that the other person is expressing caring. But you should confront direct criticism
because there is usually another motive at work. Get it out in the open. The ventilation will improve
the relationship. On the speaking side, you are encouraged to avoid sarcasm or getting the other
person to think exactly like you do (especially if they are a different sex and much older or
younger). After you have finished enjoying this set of methods for avoiding and mitigating those
painful moments, | suggest that you think about where you could do the same things at work and
with friends.

D The argument culture

Deborah Tannen is an expert on miscommunication. In The Argument Culture she posits that
misunderstanding is endemic in our culture because we tend to believe that the best way to a
common goal is by thrashing out all our differences as loudly as possible along the way. Thus we
are treated to a whole array of confrontational public forums, from partisan politics to media
circuses, all based on a metaphor of war. What gets lost in all the shouting, Tannen says, is
thoughtful debate and real understanding. Perhaps it's time to consider other methods of
communication, she suggests. In addition to outlining what she considers the worst excesses of our
argument culture, she discusses the different ways in which young boys and girls express
disagreement or aggression. Finally, she offers a survey of other, mostly non-Western ways of
dealing with conflict, including the use of intermediaries and rituals. After reading The Argument
Culture you may never again be able to view the evening news in the same way.

E Talking from9to5

Deborah Tannen looks at the role played by talk 'from 9 to 5', focusing in particular on the differing
conversational rituals that typify men and women. Those common among men involve opposition
such as banter, joking and playful put-downs; common among women are ways of maintaining the
appearance of equality, avoiding boasting and downplaying authority. Arguing that no one style is
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superior, Tannen shows that when conventions are taken literally, there are negative results for both
sides. She illuminates the different ways men and women make decisions, ask for information and
delegate. Then she shows how these styles affect how we are judged in the workplace. Talking from
9 to 5 is a brilliantly incisive book that offers powerful new ways of understanding what's really
going on at work. | have read widely on the differences between men and women, but this gets right
to the heart of the differences and provides clear, simple strategies for women to stop being put
down by men and to develop their careers without having to become pseudo men.

33)13]-[1/[6 Ha NPAKTUYE€CKYI0 MOAT0TOBKY

HpHMeprlﬁ TEKCT IJId aHAJMu3a. A.]'Il"OpI/ITM aHa/In3a TEKCTa

OuenuBaeMbie KOMIETEHIMH:
CIIK-1
Ypogenb: [Toporoserit/[IpoaBUHYTHII

Read the text and answer the questions that follow

MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)

Thomas Gradgrind, sir. A man of realities. A man of fact and calculations. A man who proceeds
upon the principle that two and two are four, and nothing over, and who is not to be talked into
allowing for anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind.
With a rule and a pair of scales, and the multiplication table always in his pocket, sir, ready to
weigh and measure any parcel of human nature, and tell you exactly what it comes to. It is a mere
question of figures, a case simple arithmetic. You might hope to get some other nonsensical belief
into the head of George Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph
Gradgrind (all suppositions, no existent persons), but into the head of Thomas Gradgrind — no sir!

In such terms Mr Gradgrind always mentally introduced himself, whether to his private circle
of acquaintance, or to the public in general. In such terms, no doubt, substituting the words ‘boys
and girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little pitchers
before him, who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a kind
of cannon loaded to the muzzle with facts, and prepared to blow them clean out of the regions of
childhood at one discharge. He seemed a galvanizing apparatus, too, charged with a grim
mechanical substitute for the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said Mr Gradgrind, squarely pointing with his square forefinger, ‘I
don’t know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,’ said Mr Gradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with another
curtsey.

“Then he has no business to do it,” said Mr Gradgrind. ‘Tell him he mustn’t. Cecilia Jupe. Let
me see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

Mr Gradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here. Your
father breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’
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‘You mustn’t tell us about the ring, here. Very well, then describe your father as a
horsebreaker. He doctors sick horses, I dare say?’

‘Oh yes, sir.’

‘Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your
definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said Mr Gradgrind, for the general behoof of
all the little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the
commonest of animals! Some boy’s definition of a horse. Bitzer, yours.’

‘Quadruped. Graminivorous. Forty teeth, namely twenty-four grinders, four eye-teeth, and
twelve incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but
requiring to be shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said Mr Gradgrind. ‘You know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she
had blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce Mr Gradgrind’s
philosophy that education should be based solely on facts?

3. Focus on Mr Gradgrind.

e Find examples of personification, metaphor and simile in the description of Mr
Gradgrind. Are the terms of comparison conventional or original? What effect do
they have on the description?

o What exaggerated details make the description of Mr Gradgrind caricatural? Which
geometrical shape is associated with the physical description of Mr Gradgrind?
Which personality traits does this shape convey?

e What other details in the physical description provide clues about Mr Gradgrind’s
personality?

e Repetition of words and sentence structures is a stylistic feature of the passage.
Find some examples. What aspect of Mr Gradgrind’s is underlined through the use
of repetition?

e The verb ‘to grind’ means ‘to crush between two hard surfaces or with a machine’.
In what sense does the name Gradgrind give us some clues about the character’s
personality?

4. Identify the metaphor used for schoolchildren in the last paragraph of Chapter 1. What idea
of education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been
taught to think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled
with pre-packed knowledge?

IIpuMepHBIi NepeYeHb BONPOCOB K 3a4eTy

1. Tloustue «rexcT». OCHOBHBIE MOAXOAbI K NCCIIEIOBAHNIO TEKCTA.

2. Tlonsarue «auckypey». JAUCKype Kak «TEKCT, MOTPYKEHHBIN B KHU3HbY.

3. TekcT B KOHTEKCTE COBPEMEHHOM HAyYHOH ITapauTrMbl.

4. OHTONOTMYECKHIl cTaTyc Tekcra. TeKCT B IIUPOKOM W Y3KOM TOHUMaHMH.
«IIpomexxyTouHbIe» POPMBI KOMMYHHKAIUH.

5. Tlonsarue enunuibl Tekcta. CucTemMa eAMHUI] TEKCTA.

6. TIpUHIUIIBI THITOIOTU3AINH TEKCTOB.

7. Tunonorus Xya0>XeCTBEHHBIX TEKCTOB.

8. MeTtaTeKkCcT 1 METaTEeKCTOBEIEC AIIEMEHTHI.

9. TumeprekcT Kak 0coObIii BUA TEKCTA.
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10.
11.
12.
13.
14.
15.
16.

17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.

XapakTepHble 0COOCHHOCTH KPEOIU30BaHHOTO TEKCTA.

Bunbl npeneneHTHBIX TEKCTOB.

Kpurepun texcryansHoctu B koHuenuuu P.-A. ne borpanna u B. Jlpeccnepa.
Kareropust HHTEPTEKCTYaIbHOCTH U €€ (DYHKIIMH.

CpencrBa 1eKCUYECKON KOTE3UH.

CpencrBa rpaMMaTH4ECKON KOT€3UH.

Kores3ust 1 KOTepeHTHOCTh KaK (yHIaMEHTAIbHBIC CBOMCTBA TEKCTA. | epMEHEBTUYECKHIA
KpYT.

Kareropus nadopmarusHocTH B koHenuuu M.P. Tanenepuna.
Perpocniexkuus n npocneknus B TEKCTE.

Kareropus unennmoctu tekcra B kKoHuenuuu M.P. ['ansnepuna.
CeMaHTHYECKHE KaTETOPUU TEKCTA.

XyI0KEeCTBEHHOE ITPOCTPAHCTBO U XYI0KECTBEHHOE BPEMSI.

[TonsTHE «XPOHOTOID.

Kommno3unus texcra.

IToBepxHOCTHas U I1yOMHHAs CTPYKTYpa TEKCTA.

[IpuHIMIIBI BBIIBUKEHUS B TEKCTE.

CunpHbIe O3UIMH TEKCTA U UX XapaKTEPUCTHKA.

Tunosorus NoBeCcTBOBATENEH.

Buel peun B XyJJ0’)KECTBEHHOM TEKCTE.

5.4. MeToanueckne MaTepuabl, onpeaesiionue nMpoueaypbl olleHUBAHUS 3HAHWN, YMEHUI,
HABBIKOB M (MJM) ONBITA [eSTeJbHOCTH, XaPaKTePU3YIOIMX 3Tanbl (GopMupoBaHUA

KOMIIeTeHIM i
Pacnpenesienue 6a/u10B 0 BUjaaM padoT

Hoxnan (pedepar) 10 20 6amnoB

[TpesenTanms 1o 10 6amos

TecTsr 1o 10 Gayios

ITpakTHyeckas MOAroTOBKA J0 20 GanioB

TBopueckas paboTa 1o 20 6amoB

3auer 1o 20 6amnoB

IIkana oueHnBaHus 3a4era
IToxka3arenn KoanuectBo

0a/J10B (BKJIAaA B
PEHTHHY)

KonmuaecTBo 6aymioB ot 9 10 20 BEICTABIISETCS, €CITU CTYACHT: 9-20

e OOHapyXHBaeT MOHUMAaHKE BOIIPOCOB;

YMECT BUACTE MCKIUCHUITIIMHAPHBIC CBA3H MTPCIMETOB;

BJIAJICET OCHOBHOM TEPMHUHOJIOTHYECKOM 0a30ii;

YMECT JIOTHUYHO BBICTPOUTH CBOH OTBCET,

W3JIaraeT CyTh BOIPOCOB TPAMOTHO C TOYKHU 3PEHUS S3BIKOBOM
HOPMBI 1 MCTasA3bIKa HAYKH,

3HAeT aBTOPOB-HCCIEAOBATENECH 0 TaHHOW MpodiemMe;

® yMEeT /IeNIaTh BBIBOBI 10 U3JIaraeMOMY MaTepHuay.

KonmdaecTBo 6auioB MeHee 8 BBICTABIISETCS, €CIIM CTY/ICHT: 0-8
® JIEMOHCTPUPYET pa3pO3HCHHBIC OECCUCTEMHbBIC 3HAHUS,
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® JIOIyCKAaeT rpyOble OMMOKHU B ONPEACTICHUH TOHSATHI;

e u3IaraeT MaTepuan HEYBEPEHHO U HEUETKO;

® JCIBITBIBACT CEpPhE3HBIC 3aTPYAHEHHUS IPH OTBETE HAa BOIPOCHI
HK3aMeHaTopa.

Hrorosas mkaJja oneHUBaHUsA 110 JUCUHHUILINHE
HroroBas OLEHKa CKJIAIbIBACTCA U3 OLICHKM 3a BBINOJIHEHMS BCEX IPENYCMOTPEHHBIX B
nporpaMMe AMCHUUIUIMHBL (POPM OTEYHOCTH B paMKaxX TEKYILEro KOHTPOJS, a TaKXKe OICHKH Ha
IIPOMEXKYTOUYHOM aTTECTALUH.

basuibl, Moy4eHHbIE CTYACHTOM T10 TEKYIIEMY OreHka B TPAIUIIMOHHOM cHCTEME
KOHTPOJIIO ¥ ITPOMEKYTOUHOM aTTECTAIHH
41 - 100 3auTeHo
0-40 He 3aureno

6. YHEBHO-METOANYECKOE U PECYPCHOE OBECIIEYEHHUE JUCHUIIJIMHBI

6.1. OcHoBHas JIuTEpaTypa

1. BaiimukoBa, H.JI. CTuiaMCTHKAa aHIVIMHCKOTO $3bIKA : YYEOHHK M TMPAKTHKYM JJIsi BY30B /
H. JI. baiinukosa, O. B. Citocaps. — Mocksa : FOpaiit, 2023. — 261 ¢. — Tekcr : 3JIeKTPOHHBIH.
— URL.: https://urait.ru/bcode/518133

2. 3arpsnckas, H.A. CTuimcTika aHTIMACKOTO sI3bIKa @ yue0.mocooue. - M. : MI'OY, 2018. - 162c.
— TekcT: HEmoCpeACTBEHHBIM

3. Kyxapenko, B.A. [IpakTHKyM MO CTHJIMCTHKE AHTIMICKOTrO si3bika=Seminars in stylistics :
yueb.mocodue. - 9-e uzn. - M. : GnunTta, 2018. - 184c. — TekcT: HEMOCPEICTBEHHBIH

6.2. JlonotHUTeIbHAS JTUTEpaTypa

1.bopucoBa, E.I'.' CtunucTtuka W JUTEpaTypHOE PEAAKTHUPOBAHUE @ YUYEOHUK M MPAKTHUKYM JUIs
By30B / E. I'. bopucoga, E. 1O. I'elimOyx. - M. : FOpaiit, 2017. - 275c. — TekcT: HemocpeACTBEHHBII
2. Tompaman, A. A. Wutepnperauust Opuranckoro pomana. Understanding British Novels. A
student’s activity book for advanced learners of English. - Mocksa : ®JIMHTA, 2019. - 256 c. -
Tekcer : anextponnsiid. - URL : https://www.studentlibrary.ru/book/ISBN9785976517561.html

3. UnTepnperanus TeKcTa U ero rpaMMaTHYECKUX MOJIeNel: (TUIojaoruyeckuii acnekr) / JIeBueHko
M.H.[u gp.]. - M. : MI'OVY, 2018. - 214c. — TekcT: HENOCpeACTBEHHBII

4. KysnenoBa, JI. O. OCHOBbI HHTEpIpeTallMM XYA0KECTBEHHOI'O TeKcTa (Ha Marepuaie
AQHTTIMHCKOTO s3bIKAa) : ydeOHO-MeToauyeckoe mocobue. — ApmaBup : ApMaBUPCKUIM
rOCyJapCTBEHHBIN menarornyeckuii yausepcuter, 2020. — 91 ¢. — TekcT : AIeKTpOHHBIH. —
URL: https://www.iprbookshop.ru/101093.html

5. Macnora, B. A. ®unonornueckuii aHaIM3 XyJ0KECTBEHHOTO TEKCTa : y4yeOHOE MmocoOue aiis
By30B.— MockBa: IOpaiir, 2023.— 147c.— Tekcr : onextponnsii. — URL:
https://urait.ru/bcode/515416

6.3. Pecypchl nHpOPMALIMOHHO-TEJIEKOMMYHMKAIIMOHHOI ceTn « AHTEepHeT»

1. OcHoBHBIE aCTIeKTHI W3yYeHUS TEKCTa lib4all.ru/base/B3571/B3571Part4-
13.phpwww.analiculturolog.ru/journal/archive/item/409-article_42-5.html

2. UYenmoBek U TEKCT: AHTPOIIOIEHTPUICSCKUH MTOXO0/T K TEKCTY
www.rfp.psu.ru/archive/4.2010/erofeeva_erofeeva.pdf

3. TIcMXONMHTBUCTUYECKHIT aHAIN3 TEKCTA
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https://urait.ru/bcode/518133
https://www.studentlibrary.ru/book/ISBN9785976517561.html
https://www.iprbookshop.ru/101093.html
https://urait.ru/bcode/515416

www.forensic-lab.ru/wp-content/uploads/2011/.../Crares-benstauna.pdf
userdocs.ru/literatura/180/index.html

4. Hayunoe nacnenue B.S. [Iponma u Mopghonoeus ckaszku.
ru.wikipedia.org/wiki/ITponn, Baagumup SAxoBieBuu

5. CeMaHTH4ECKOE IPOCTPAHCTBO TEKCTA
http://lib4all.ru/base/B3571/B3571Part12-49.php
http://www.superinf.ru/view_helpstud.php?id=5110

6. IlparmaTtuka Tekcra

http://ec-dejavu.ru/s/Semiotics.html

7. Konnenmums texkcra Y.OKo
www.countries.ru/library/semiotic/text str.htm;
http://culturolog.ru/index.php?option=com_content&task=view&id=602&Itemid=

8. TloctcTpyKTypanusM U JUTEPaTYPHBIA MOCTMOAEPHU3M
http://otmart.net/node/103

9. The Short Story website: www.theshortstory.org.uk

10. Classic Short Stories: www.classicshorts.com

11. The Online Literature Library: www.literature.org

12. The Short Story website: www.theshortstory.org.uk

13. Classic Short Stories: www.classicshorts.com

14. The Online Literature Library: www.literature.org

7. METOAUYECKUE YKA3AHUA 110 OCBOEHUIO JUCHUIIJIMHBI
1. MeToauueckre peKOMEHIalluU 110 TOATOTOBKE K IPAKTUYECKUM 3aHATHAM.
2. Meronndeckne peKOMEHIAINH [0 OPTaHU3alUU CAaMOCTOSITEIBHOIN pabOTHI 1O TUCIUILTHAM.

8. TH®OPMALMOHHBIE TEXHOJIOI'MU JJIAA OCYIIECTBJIEHUSA
OBPA3OBATEJIBHOI'O ITPOLECCA 110 JUCHUIIJIMHE

.JII/IIICHZSI/IOHHOQ nporpaMmmMHoe¢ ol0ecmeueHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNupopmManoHHbIe CIPABOYHbIE CHCTEMBbI:
Cucrema 'APAHT
Cucrema «Koncynprantl Imroc»

IIpodeccnonanbubie 0a3bI JaHHBIX

fgosvo.ru — IMopran PenepanbHbIX FOCYIAPCTBEHHBIX 00Pa30BATEILHBIX CTAHJIAPTOB BBICIIIETO
o0Opa3oBaHUs

pravo.gov.ru - OdbunuanbHpIi HHTEPHET-MIOPTA MPABOBOW WHGMOpMAIUU

www.edu.ru — dexepanbHblii nopran Poccuiickoe oOpazoBaHue

CB0001HO pacnpocTpaHsieMoOe NPOrpaMMHOe o0ecrnedyeHHe, B TOM 4HcCJe 0Te4eCTBEHHOIO
NPOM3BOJACTBA

OMC IIneep (st Bocripou3BeACHHs DIEKTPOHHBIX Y4eOHbIX Moryneit)

7-zip

Google Chrome
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http://lib4all.ru/base/B3571/B3571Part12-49.php
http://www.superinf.ru/view_helpstud.php?id=5110
http://ec-dejavu.ru/s/Semiotics.html
http://culturolog.ru/index.php?option=com_content&task=view&id
http://otmart.net/node/103
http://www.theshortstory.org.uk/
http://www.classicshorts.com/
http://www.literature.org/
http://www.theshortstory.org.uk/
http://www.classicshorts.com/
http://www.literature.org/
http://fgosvo.ru/
http://pravo.gov.ru/
http://www.edu.ru/

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUME JIUCHUIIJIMHBI

MartepuanbHO-TEXHHUECKOE 00eCIIeueHUE TUCITUTUTMHEI BKITIOYAeT B CeOsl:

- y4eOHBIC ayJUTOPUM JJIs TPOBEJACHHUS YYEOHBIX 3aHATHHA, OCHAICHHBIE OOOPYIOBAHUEM H
TEXHUYECKUMH CPEJCTBAMU OOy4YCHUS: yueOHOU MeOenblo, IOCKOH, JIEeMOHCTPAIIMOHHBIM
000pyI0BaHNEM, TTEPCOHAIBHBIMUA KOMITbIOTEPaMH, IIPOESKTOPOM;

- IOMEIIEHUS JUIsl CAMOCTOSATEIbHOM padOThl, OCHAILIEHHBIE KOMITBIOTEPHOU TEXHUKOMU C
BO3MOJKHOCTBIO MOJKIII0OUEHUEM K ceTH «MHTepHeT» 1 00ecrieueHrEM JI0CTyIa K AIEKTPOHHOU
UH(POPMALIMOHHO-00pa30BaTEILHON cpefe.
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