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1. IlepeyeHbr KOMNeTEeHUHMH ¢ yKa3aHHMeM 3TanoB HX (OPMHUPOBAHHS B MNpolecce
0CBOEHUs 00pa30BaTeJbHON MPOrPpaMMbl

KO[[ 1 HAMMCHOBAHUEC KOMIICTCHII N

Jranel

(hopMHUpPOBaHHS

YK-4. Cnoco0eH ocy1iecTBIATh AE€I0BYI0O KOMMYHHUKALUIO B YCTHON

¥ IMCbMEHHOHU (hopMax Ha rocyJapcTBEHHOM si3blke Poccuiickoit
®denepali U NHOCTPAHHOM(BIX) SI3BIKE(AX).
VYK-4.1. ' paMOTHO | SICHO CTPOUT AHAIOTUYECKYIO PEYb B paMKax
MEXIMIHOCTHOTO U MEXKKYJIbTYPHOTO OOIICHUS HA

roCyIapCTBEHHOM si3bike Poccuiickoit denepaliuv 1 ”THOCTPaAaHHOM

SA3BIKE.

VYK-4.2. JleMOHCTpUPYET YMEHUE OCYIIECTBIATH ACIOBYIO
MEPENNCKY Ha FOCYIapCTBEHHOM sA3bIke Pocculickoit @enepanuu u
MHOCTPAHHOM $I3bIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOCHHOCTEH.
YK-4.3. JleMoHCTpUPYET CIOCOOHOCTh HAXOIUTh, BOCIIPUHUMATH U
UCIIOJIb30BaTh MHPOPMAIUIO HA HHOCTPAHHOM SI3BIKE, TOJIYYCHHYIO
U3 MEYATHBIX U 3JICKTPOHHBIX UCTOUHUKOB JIJIsI PEIICHUS
CTaHJAPTHBIX KOMMYHUKATUBHBIX 33]1a4.

3aHATHUAX

pabora

1. PaboTa Ha y4eOHBIX

2. CamocrosTenpHas

2. Onucanue mokasarejieii u KPUTEPUEB OLICHUBaAHUA KOMIIeTEHIIMH Ha PAa3JIHYHBIX

Tanax ux ()OpMUPOBAHUS, ONTUCAHME IIKAJ OLIEHUBAHUS
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YK-4
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KOMMYHHKATHBHEIE
HaMEpPEeHUs;

- IUTAHUPOBATh U
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YCTHOE U
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y4eOHBIX
3QHATHIX

2.CamMocTosTen
bHas pabora

- OCHOBHBIE
TIOHATHS peUeBOU
KOMMYHHKAIIHAH;

- BUJIbl PEYEBOM
JIeSITEIbHOCTH;
YMeTh:

- OPUCHTUPOBATHCS
B Pa3IMYHBIX
pPEUECBBIX
CUTYaIUsX,
YYHTHIBATh, KTO,
KOMY, 4TO, C KaKoil
LIeIIbIO, TJIe U KOT1a
TOBOPHT (TIHIIIET);

- aJICKBaTHO
peaTn30BLIBaTh
CBOH
KOMMYHHKATHBHBIC
HaMEpPEHUS;

- IUTAHUPOBATh U
OCYIIECTBIISATh
YCTHOE |
MMHCHbMEHHOE
pedeBoe
BBICKA3bIBaHUE,
Baagern:

- )KaHpaMU yCTHOM
U THCHMEHHOMU
pedn,
HEOOXOIMMBIMH
IS CBOOOIHOIO
00IIeHUS B
mporiecce
TPYLOBOI
JIeSITEIbHOCTH;

- BECTH JIEJIOBYIO
Oeceny,
00MEHHNBATELCS
nH(pOpMAIHE,
JIaBaTh OLIEHKY;

- BECTH JICTIOBYIO
JTIUCKYCCHIO U
y4acTBOBaTh B HEH;
- BBICTYIIATh Ha
coOpaHMsIX C
OTYETaMHU,
JIOKJIaJIaMH,
KPUTHUECKUMHU
3aMEUYaHUSIMU U
MTPEJUI0KCHHUSIMH.

BIIi  aHamu3
TEKCTA

OLICHUBAHUSI
KOMIIJIEKCHO
ro aHaiusa
TEKCTa

3. TumoBble KOHTPOJIbHBIC 3a/IaHUHA WJIH HHBIC MaTE€pHAJIbI, HCOﬁXO}]l/IMbIe
MJISA OHCHKH PE3YyJbTaTOB OCBOCHHUA IPOrpaMMbl TUCIHUIIJIHHDBI




MMHUCTEPCTBO ITPOCBEIIEHN S POCCUMCKON ®EJIEPALIMNA
denepanpHOE TOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKICHHE BBICIIETO
oOpa3oBaHMUsI
«TOCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUST»
(TOCYJAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUS)

dakyIbTET pOMAaHO-TEPMAHCKUX SI3HIKOB
Kadenpa anrnuiickoit punonaoruu

3aganue 1A KOMILIEKCHOI0 aHAJIN3A TEKCTAa

OunenunBaeMbie KOMIIETEHIINN:
YK-4. Cnoco0GeH oCyIIecTBIATh JeI0BYI0 KOMMYHHUKAIIMIO B YCTHOW U MUCbMEHHOHN (OopMax Ha
rocyaapcTBeHHOM si3blke Poccuiickoit denepanuu 1 HHOCTpaHHOM(BIX) sI3bIKe(ax).

YK-4.1. I'paMOTHO U SICHO CTPOUT AUAJIOTUYECKYIO peUb B paMKaX MEKJIMYHOCTHOTIO U
MEXKYJIbTYpHOTO OOLIEHUS Ha FOCYJapCTBEHHOM si3blke Poccuiickoil @enepanum u
WHOCTPAHHOM SI3BIKE.

VK-4.2. JIleMOHCTpUPYET YMEHHUE OCYILECTBIIATH JIEIOBYIO IIEPENNCKY Ha OCYAApPCTBEHHOM
a3pIke Pocculickont @enepanny ¥ FHOCTPAHHOM SI3bIKE C Y4E€TOM COLIMOKYJIBTYPHBIX
0cOoOeHHOCTEH.

VYK-4.3. JleMoHCTpHUPYET CIIOCOOHOCTh HAXOAUTh, BOCIIPUHUMATH M HCIIOIB30BATh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, IIOJIyYEHHYIO U3 [IEYaTHBIX U JIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaH/IapTHBIX KOMMYHUKAaTUBHBIX 3a]a4

Yposenb: [Toporoseiii / [IpoaBUHY THIH

1. Read the text and answer the questions that follow
MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)

Thomas Gradgrind, sir. A man of realities.A man of fact and calculations. A man who proceeds
upon the principle that two and two are four, and nothing over, and who is not to be talked into
allowing for anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind.
With a rule and a pair of scales, and the multiplication table always in his pocket, sir, ready to
weigh and measure any parcel of human nature, and tell you exactly what it comes to. It is a
mere question of figures, a case simple arithmetic. You might hope to get some other nonsensical
belief into the head of George Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph
Gradgrind (all suppositions, no existent persons), but into the head of Thomas Gradgrind — no
sir!

In such terms MrGradgrind always mentally introduced himself, whether to his private
circle of acquaintance, or to the public in general. In such terms, no doubt, substituting the words
‘boys and girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little
pitchers before him, who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a
kind of cannon loaded to the muzzle with facts, and prepared to blow them clean out of the



regions of childhood at one discharge. He seemed a galvanizing apparatus, too, charged with a
grim mechanical substitute for the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said MrGradgrind, squarely pointing with his square forefinger, ‘I
don’t know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.
‘Sissy is not a name,’ said MrGradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with
another curtsey.

“Then he has no business to do it,” said MrGradgrind. ‘Tell him he mustn’t. Cecilia Jupe.
Let me see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’
MrGradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here.
Your father breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

“You mustn’t tell us about the ring, here. Very well, then describe your father as a
horsebreaker. He doctors sick horses, I dare say?’

‘Oh yes, sir.’

‘Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your
definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said MrGradgrind, for the general behoof of
all the little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the
commonest of animals! Some boy’s definition of a horse.Bitzer, yours.’

‘Quadruped.Graminivorous.Forty teeth, namely twenty-four grinders, four eye-teeth, and
twelve incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but
requiring to be shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said MrGradgrind. ‘You know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she
had blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce MrGradgrind’s
philosophy that education should be based solely on facts?

3. FocusonMrGradgrind.

e Find examples of personification, metaphor and simile in the description of
7



MrGradgrind. Are the terms of comparison conventional or original? What effect
do they have on the description?

What exaggerated details make the description of MrGradgrindcaricatural? Which
geometrical shape is associated with the physical description of MrGradgrind?
Whichpersonalitytraitsdoesthisshapeconvey?

What other details in the physical description provide clues about MrGradgrind’s
personality?

Repetition of words and sentence structures is a stylistic feature of the passage.
Find some examples. What aspect of MrGradgrind’s is underlined through the use
of repetition?

The verb ‘to grind’ means ‘to crush between two hard surfaces or with a
machine’. In what sense does the name Gradgrind give us some clues about the
character’s personality?

4. Identify the metaphor used for schoolchildren in the last paragraph of Chapter 1. What
idea of education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been
taught to think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled
with pre-packed knowledge?

[Ikana oneHNBaHUSA KOMILUIEKCHOI0 aHAJIM3A TEKCTA
bajubl Kpurepun onenuBanns
5 CTyAeHT rpaMOTHO OTpeAEeNseT )KaHPOBO-CTHUIIMCTUYECKYIO IPUHAITICKHOCTD U
CTPYKTYPHYIO KOMIIO3UIIMIO TEKCTA; YMEET HaXOUTh HYKHbIE (DaKThI; J€aeT
JIOTUYHBIC 1 apTryMCHTHUPOBAHHBIC BBIBOJbI, ITIOATBCPIKAAA UX IPUMEPAMU U3
TCKCTA, 06Hapy)KI/IBaeT IMPaBUJIBHOC HUCITOJIb30BAHUC JICKCUYCCKUX,
TpaMMAaTHYCCKUX U CTUIIMCTUYCCKUX HOPM HU3YHACMOTI'O A3bIKA.

3-4 JIMHrBOCTMJIMCTUYECKUN aHAIU3 TEKCTa COJEPIKATEIBHO KOPPEKTEH, HO
JO0IMYCKAIOTCA HECTOYHOCTHU B ApTYMCHTUPOBAHNHA U B IIPpUMEPAX U3 TCKCTOB,
J0IMYCKArTCA CAUHUYHBIC OIIMOKY B JIEKCUKE MIIH TpaMMAaTHKE,
HE3HAYUTCJIIbHO BJIMAIONIMX Ha CMBICIIOBOC COJACPIKaHKC.

2 CTYACHT O6Hapy)KI/IBaeT HEAOCTAaTOYHOC ITIOHUMAHUC COACPIKAHUA TCKCTA, €TI0
aHaJIU3 U300MITyeT TpaMMaTUYECKUMU U JIEKCUYECKUMU omnokamu (5-7
TIIOJIHBIX 0HII/I6OK, B TOM YHCJIC BEAYIIUX K UCKAXKCHUTIO CMBICJIA.
0-1 CTYACHT 06Hapy)KI/IBaeT HCIMMOHUMAHHEC TCKCTA, MPCAJIOKCHHOT'O IJId aHAJIM3a,

A0IyCKacT FPYGLIC OIJ_II/I6KI/I, BCAYHIUC K UCKAKCHUTO CMBICJIa, HC BIIAACCT
HaBBIKaMH JIMHI'BOCTHIIMCTHUYCCKOI'O aHaJIn3a TCKCTa.




MMHUCTEPCTBO ITPOCBEIIEHN S POCCUMCKON ®EJIEPALIMNA
denepalibHOE TOCYAAPCTBEHHOE aBTOHOMHOE 00Pa30BaTEIbHOE YUPEKIECHUE BHICIIETO

_ obpasoBaHusl
«rOCYJAPCTBEHHBIM YHUBEPCUTET IPOCBEIIEHUST»
(TOCYAAPCTBEHHBIA YHUBEPCUTET NPOCBEILIEHUA)

dakyIbTET pOMAaHO-TEPMAHCKUX SI3HIKOB
Kadenpa anrnuiickoit punonaoruu

IlepeyeHb TeM 111 JOKJIAA0B

OIIeHI/IBaeMl)Ie KOMII€CTCHIINN .
YK-4. Cnoco0GeH oCyIIecTBIATh JeT0BYI0 KOMMYHHUKAIIMIO B YCTHOW U MUCbMEHHON OopMax Ha
rocyaapcTBeHHOM si3blke Poccuiickoit denepanuu 1 HHOCTPaHHOM(BIX) sI3bIKe(ax).

VK-4.1. I'paMOTHO U SICHO CTPOUT JAHUAJIOTMYECKYIO PEUb B PAMKaX MEXJINYHOCTHOTO U
MEXKYJIbTYPHOTO OOIICHUS HA TOCYIaPCTBEHHOM si3bIke Poccuiickoit denepanyu u
MHOCTPaHHOM SI3BIKE.

VK-4.2. JIleMOHCTpUPYET YMEHHUE OCYILECTBIIATH JIEIOBYIO IIEPENNCKY Ha OCYAApPCTBEHHOM
a3pike Pocculickon @enepanny ¥ FHOCTPAHHOM SI3bIKE C Y4E€TOM COLIMOKYJIBTYPHBIX
0COOCHHOCTEH.

YK-4.3. JleMoHCTpHUPYET CIOCOOHOCTh HAXOAUTh, BOCIIPUHUMATH M HCIIOJIB30BATh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, II0OJIyYEHHYIO U3 [IEYaTHBIX U JIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaH/IapTHBIX KOMMYHUKaTUBHBIX 3a]a4

Yposenb: [Toporoseiii / [IpoaBuHY THIH

The role of free indirect speech in revealing the character’s personality
What role do stylistic means play in characterisation?

The role of setting in shaping the character’s personality

The reflection of the character’s mood or psychological state in the setting
The stylistic devices showing the internal conflict of the hero

The role of various stylistic devices in creating the atmosphere

Typical elements of the genre in the story

Plot and narrative structure of the story

The role of verbal imagery in the story

Linguistic peculiarities of the essay

IIkaJjia oeHUBAHUS MPAKTUYECKOH I0KJIA1a

Banbl Kpurepumn oueHnBanus

5 I[OKJ'IE[,Z[ COOTBCTCTBYCT 3asBIICHHOM TEMEC, BBIIIOJIHCH C IIPUBJICUCHUCM
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A0CTAaTOYHOI'O KOJIMYCCTBA HAYUHBIX U MMPAKTHYCCKUX UCTOUYHHUKOB I10 TCMC,
6aKaJ1aBp B COCTOSAHHUU OTBCTUTH Ha BOIIPOCHI 10 TEMC NOKJIaAa.

3-4

I[OKJ'IaI[ COOTBETCTBYCT 3asIBJICHHOM TEME, BBIIIOJIHCH C IIPUBJICUCHUEM
A0CTAaTOYHOI'0 KOJIMYECTBA HAYUHBIX U MPAKTHYCCKUX HCTOUYHHUKOB I10 TEMC,
6a1<aJ1aBp B COCTOSAHHHU OTBETUTH Ha BOIIPOCEHI I10 TEME AOKIaga, HO JOIIYCKacT
HEKOTOPBIC HETOYHOCTH B OTBETC

,Z[OKJIal[ B ICJIOM COOTBETCTBYCT 3asIBIICHHOM TEMC, BBIIIOJIHCH C ITPUBJICUCHUCM
HCCKOJIBKHMX HAYYHBIX U ITPAKTUYCCKUX UCTOUYHHUKOB I10 TEMC, 6aKanaBp B
COCTOSIHUH OTBCTHUTH HAa 4aCTh BOIIPOCOB 110 TEMC OOKJIaaa.

0-1

Jlokaa He COBCEM COOTBETCTBYET 3asBJICHHOW TEME, BBITIOJHEH C
HCITOJIb30BaHUEM TOJIBKO 1 MM 2 HCTOYHMKOB, OaKajIaBp JOMyCKaeT OIMOKH
MIPU U3JI0)KCHUH MaTepuraja, He B COCTOSSHUU OTBETUTh Ha BOIIPOCHI IO TEME
JIOKIaa.

10




MMHUCTEPCTBO ITPOCBEIIEHN S POCCUMCKON ®EJIEPALIMNA
denepanbHOE TOCYIaPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO
oOpa3oBaHMUsI
«TOCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUST»
(TOCYJAPCTBEHHBII YHUBEPCUTET IPOCBEIIEHUS)

dakyIbTET pOMAaHO-TEPMAHCKUX SI3HIKOB
Kadenpa anrnuiickoit punonaoruu

Ilepeyenb TeM npe3eHTAUN

OunenunBaeMbie KOMIIETEHIINN:
YK-4. Cnoco0GeH oCyIIecTBIATh JeI0BYI0 KOMMYHHUKAIIMIO B YCTHOW U MUCbMEHHOHN (OopMax Ha
rocyaapcTBeHHOM si3blke Poccuiickoit denepanuu 1 HHOCTpaHHOM(BIX) sI3bIKe(ax).

YK-4.1. I'paMOTHO U SICHO CTPOUT AUAJIOTUYECKYIO peUb B paMKaX MEKJIMYHOCTHOTIO U
MEXKYJIbTYpHOTO OOLIEHUS Ha FOCYJapCTBEHHOM si3blke Poccuiickoil @enepanum u
WHOCTPAHHOM SI3BIKE.

VK-4.2. JIleMOHCTpUPYET YMEHHUE OCYILECTBIIATH JIEIOBYIO IIEPENNCKY Ha OCYAApPCTBEHHOM
a3pIke Pocculickont @enepanny ¥ FHOCTPAHHOM SI3bIKE C Y4E€TOM COLIMOKYJIBTYPHBIX
0cOoOeHHOCTEH.

VYK-4.3. JleMoHCTpHUPYET CIIOCOOHOCTh HAXOAUTh, BOCIIPUHUMATH M HCIIOIB30BATh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, IIOJIyYEHHYIO U3 [IEYaTHBIX U JIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaH/IapTHBIX KOMMYHUKAaTUBHBIX 3a]a4

Ypogensb: [Toporosesiii / [IponBuHyTHI#

What telling details reveal the protagonist’s personality in the story... ?
Modes of representing the thoughts of a character in the story ... by...
Point of view and narrative strategies in the short story...

Stylistic means of characterization in the story...

IlIkana oueHUBaHUA NPE3CHTALMU

Banisl Kpurepuu onenuBanus

5 [Ipencrasnsiemast nuHpOpMaIKs CUCTEMAaTU3UPOBaHA, MOCIEA0BaTENIbHA U
noruuecku cBsizana. [Ipobiema packpeita moaHOCTHIO. [IIMpOKO MCTIOIB30BaHBI
BO3MOKHOCTH TexHoioruu Power Point.

3-4 [Mpencraisiemast HHGOPMALIKS B IIEJIOM CHCTEMAaTH3UPOBaHa,
MOCJIeIOBAaTEIbHA U JIOTHUECKHU CBsI3aHa (BO3MOXHBI HEOOJIBIIINE OTKIOHSHHS ).
[TpoGnema packpeita. BO3MOKHBI HE3HAYUTEIbHBIC OMTHOKH TTPU 0hOPMIICHUN
B Power Point (He 6osee nByx).
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[TpencraBisiemas HHGOpPMALIKS B IIETIOM CHCTEMaTU3HPOBaHa, HO HE
1ocJeI0BaTeNbHA U HE CBsi3aHa Joruuecku. [Ipobiema packpbita He
HOJHOCTBI0. Bo3moxHbI omubku npu opopmiieHnu B Power Point.

0-1

HpC,I[CTaBJIﬂeMaH I/IH(bOpMaI_[I/IH HE CUCTEMAaTU3HUPOBAaHA U HE COBCEM
IIocjaca0BaTCiabHa. Hp06neMa PaCKpbITa HE ITIOJITHOCTLIO. BBIBO,I[BI HC CACIaHbI
WM He 000cHOBaHbl. Bo3moxxHOCTH TexHoaoruu Power Point ucnoinb30BaHbl
JIMIIb 4aCTHUYHO.
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MUHHUCTEPCTBO ITPOCBEIEHM S POCCUMCKON ®EJIEPALINU
®denepanbHOE rOCyIapCTBEHHOE aBTOHOMHOE 00pa30BaTEeIbHOE YUPEkKIEHUE BBICILIETO 00pa30BaHUS
«'OCYJAPCTBEHHBIV YHUBEPCUTET ITPOCBEIIEHW»
(TOCYJIAPCTBEHHBIIA YHUBEPCUTET ITPOCBEIEHUS)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3BIKOB
Kadenpa anrnuiickoit ¢punogoruu

Hepeqeﬂb BOIIPOCOB K 3a4€Ty

OnenuBaeMble KOMIIETEHIIUN:
YK-4. CiocobeH oCyIeCcTBISITh ISTOBYI0 KOMMYHHKAITMIO B YCTHOM M MUChbMEHHOM hopMax Ha
rocyapcTBeHHOM si3blke Poccuiickoit denepaniuy 1 MHOCTPaHHOM(BIX) s3bIKE(aX).

VYK-4.1. I'paMOTHO U ICHO CTPOUT AUAJIOTUYECKYIO PEUb B paMKaxX MEKJIMUYHOCTHOIO U
MEXKYJIbTYpHOr0 OOLIEHUS Ha FOCYJapCTBEHHOM si3blke Poccuiickoil @enepanun u
WHOCTPAHHOM SI3BIKE.

VK-4.2. JIleMOHCTpUPYET YMEHHUE OCYILECTBIIATH JIEIOBYIO IIEPENNCKY Ha OCYAApPCTBEHHOM
a3pike Pocculickont @enepanny ¥ FHOCTPAHHOM SI3bIKE C Y4E€TOM COLIMOKYJIBTYPHBIX
0cOoOeHHOCTEH.

YK-4.3. JleMOHCTpHUPYET CIOCOOHOCTh HAXOAUTh, BOCIIPUHUMATH M HCIIOIB30BATh HHPOPMALIUIO
Ha MHOCTPAHHOM SI3bIKE, IIOJIyYEHHYIO U3 [IEYaTHBIX U JIEKTPOHHBIX HCTOUYHUKOB I PEILICHUS
CTaHJAPTHBIX KOMMYHUKAaTUBHBIX 33124

Ypogenb: [Toporoseiii / [IpoaBuHyTHI#

Give the gist of the essay/speech. What message is the author trying to put across?
Comment on the title. Does the title of the essay help you understand the main idea?
How would you define the general tone of the story/passage?

What methods of characterisation does the author use?

What techniques does the author use to show the psychological state of the character?
Name stylistic devices used to show the internal conflict of the hero.

How would you characterise the language used in the descriptions?

What are the main pragmatic aims of this text?

© 00 ~N o o B~ w N P

Who is the target audience of the essay/speech?

[EEN
o

What is the writer’s/speaker’s position on the issue? Do you share it? Why or why not?

[EEY
[EEY

What means are used to clearly get the opinion of the reviewer across to the reader?

[EN
N

Is the register formal, informal or neutral?

[ IRy
w

Characterise the tone of the essay/speech. What stylistic means sustain this tone? Dwell
on their effect.

[N
SN

What techniques does the author use to maintain the reader’s interest and convey his
message? Which of them do you find especially effective?
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15

16
17
18
19
20
21
22

23

24
25

26

Characterise the style of the essay/article/passage. What stylistic devices add to the
effectiveness of the text?

How is the story structured?

Where are the events set? What is the function of the setting?

What kind of narration is used in the story?

How does the author manage to compensate the limitations of the first-person narrative?
Which minor conflicts constitute the major conflict of the story? Is it solved?

Is the protagonist the author’s mouthpiece?

How can you define the tone expressing the author’s attitude to the subject
matter?

What stylistic devices help to create the atmosphere? What role do the graphic
devices play?

Is the message of the story problem-raising or problem-solving?

Does the title contribute to conveying the message of the story or does it have some other
functions?

Does the author succeed in revealing the chosen theme?

[IIxajga oneHMBaHUA Ha 3a4eTe.

Kpurepuu onienuBanus bayner
OTMeTKa «3a4TeH0» BBICTABIISETCS, €CITU CTY/ICHT: 9-20
e 00HapyXMBaeT NOHMMAHHE BOIPOCOB;
® yMeeT BUIETh MEKIUCUUILUIMHAPHBIEC CBSA3H IIPEIMETOB;
e BJaJieeT OCHOBHON TEPMHHOJIIOTHYECKOI 0a30ii;
® yMeEET JJOTUYHO BBICTPOUTH CBOM OTBET;
® M3Jaracr CyTb BOIIPOCOB TI'PaMOTHO C TOYKU 3pEHHUS S3BIKOBOHN

HOPMEI 1 METasA3bIKa HAYKU;
3HAET aBTOPOB-HCCIIEI0BATENEN 10 TaHHOU MpodieMe;
YMEeET JIeNIaTh BbIBOJIBI 110 M3IAraEMOMY MaTepHaiy.

OreHKa «He 32a4TEeH0» BBICTABIISICTCS, €CITH CTYICHT: 0-8

JIEMOHCTPHUPYET pa3pO3HEHHBIE 0€CCUCTEMHBIE 3HAHMUS;

JOTTyCKaeT TpyOble OMUOKHN B OMPEIETICHUH TTOHSITHIA;

M3JIaraeT MaTepuall HEyBEPEHHO U HEUETKO;

WCIIBITBIBACT CEPhE3HBIC 3aTPYJAHCHHS TMPU OTBETE HA BOIPOCHI
HK3aMEHaTopA.

HroroBas mkaJja BbICTABJIEHUSI OLIEHKH 10 TUCHHUIINHE.

Hrorosas OLOCHKA II0 AMCHUIIIIMHC BBICTABJISICTCA IIO HpHBeHeHHOﬁ HHMIKC

HOIKaJic. HpI/I BBICTaBJICHUU MTOTOBOM OLCHKN IMPCIogaBaTc]ICM YUUTbIBACTCA
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paboTta oOydarolerocs B TE€YEHUE BCETO CPOKA OCBOCHMS JAUCLMILIMHBI, a TAKXKe
OaJIJIbI HAa TPOMEKYTOUHOM aTTECTALIMH.

Bajibl, noyyeHHbIe B TeYeHHE OCBOEHHUS OneHKa 0 AUCHUILIHHE
JUCHHUILINHBI
81-100 3a4TEHO
61-80 3a4TE€HO
41-60 3a4TCHO
0-40 HE 3a4TCHO
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