[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:

ONO: Haymosa T PMPIEPEPCTBO IIPOCBELLIEHUSI POCCUHCKOUN ®EJEPAIIN

[lomxHocTb; PekTop
Nara noaSPEAEPAIBHOE; POCY TapPCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEKICHHUE BHICIIIETO
o0pa3zoBaHus

YHMKANbHbI NPOrPaMMHBIA KNHOY:
0b5279date0340TTOT917 2R APCTBEHHBIN YVHUBEPCUTET ITPOCBELLEHU S»
JIuarBucTuueckuil (hakyabTeT
Kadenpa nepeBogoBeieHNs 1 KOTHUTUBHOW JTUHTBUCTUKHU

YTBEPXJIEH

Ha 3aceJlaHuu Kadeapsl

[Ipotokon ot «27»deBpans 2025r., Ne 8

3aB. kadeapoii Kuposa N.T.

®OH/I
OLIEHOYHBIX CPEJICTB

M0 AUCIUILINHE (MO/TYJIIO)
JlutepaTypa cTpaHbl IEPBOTO U3YIAEMOTO SI3bIKa (AHTTTHICKH SI3BIK)

45.03.02 JIluarBucTUKa

[Tpoduns:
[TepeBona u epeBoAOBEICHNE (AHTIIMUCKUH S3BIK + HEMEIIKUNA WITH (PAHITY3CKUM S3BIK)

MockBa
2025



Conepxxanue
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KoHTposnbHble 3afaHUsi WJIM WHbIE MaTepuaibl, HEOOXOAUMbIE MJIA OICHKU
3HAHWM, YMEHUH, HaBBIKOB U (WJIM) OMbITa JEATEIHHOCTH, XapaKTEPU3YIOIINX
sTanbl (HOPMHUPOBAHUS KOMIIETEHIIMNA B MPOIIECCE OCBOCHUSI 00pa3oBaTEIbHON
18] 0 F2 1Y 010
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1.IlepeyeHpr KOMIETEHUMH € yKa3aHHeM 3TanmoB HMX (OPMHPOBAHHMS B Ipolecce
0CBOEHMSI 00Pa30BaTEIbHOI MPOrPaMMBbI

KOI[ N HAMMCHOBAHUEC KOMIICTCHIIN

Otanbl OpMHUPOBAHUS

YK-5. Cnocoben
pa3zHooOpasue oO0IecTBa B COIUAIBHO-HCTOPUYECKOM,
ATHUYECKOM U PHIOCO(PCKOM KOHTEKCTaX;

BOCIPHUHUMATH MEXKKYJIbTYPHOE

1. PaboTa Ha yueOHBIX 3aHITHIX
2. CamocrosTenbHas padora.

OIIK-3. CnocoGeH mopoknaTh W MOHUMATh YCTHBIC U

nUuCcpbME

NPUMEHHUTEIHHO K OCHOBHBIM (DYHKITMOHAIEHBIM CTHJISIM
B OUIMATEHON M HeoPUIHATBEHOU cepax oOmeHus;

HHBIC TCKCTHI HA NU3YUYA€CMOM HMHOCTPAHHOM S3BIKC

1. PaboTa Ha yueOHBIX 3aHATHIX
2. CamocrosiTenpHas pabora.

CIIK-2. CnocobeH mnpuUMEHATh B MpakTH4eckoil | 1. PaGoTa Ha y4eOHBIX 3aHATHAX
JIeATEIPHOCTH  3HAHUE  ICUXoJjoro-neaarornueckux | 2. CamocrositenabHas padbora.
OCHOB U METOJMKH OOY4YEHHsS] MHOCTPAHHBIM SI3bIKaM U

KYJIBTYpaM.

2. Onucanne moka3zareJieii M KpUTepueB OIeHMBAHUSA KOMIIETEHIIUI HA Pa3IHMYHBIX
Tanax ux ()OpMUPOBAHNS, ONTUCAHNE KA OIleHMBAHUSA

Ouenue | Yposens Oman Onucanue Kpumepuu Hlkana
aemvle | copmup- | Gopmuposanusn nokaszameineil OyeHuBaHus oyenueanus
Komne | 06aHHOCHMU
menyu

u
YK-5 IMoporoBsl | 1. Pabora Ha 3HaTh: VY cTHBIN Ikama onfeHUBaHUA
i Y4IeOHBIX COIIMOKYJIbTYPHBIE ompoc, YCTHOTO OTBETa
3aHATHUAX TpaauLUsIM npaktuueckoe | [llkanma oueHuBaHus
2. Pa3ITUYHBIX 3a/1aHue, MPaKTUYECKOTO
CamocTosATenbHas | COLMATIBHBIX TPYII, | AOKJIAA, TECT | 3aJaHHs
pabora. STaIbI [IIxana oueHuBaHUs
HUCTOPUYECKOTO JOKIIaza
pa3BUTHL [Tkana oueHUBaHUS

(BKJTIOYAst OCHOBHBIE
COOBITHSI, OCHOBHBIX
HUCTOPUYECKHUX
nesitenei) B
KOHTEKCTE

MHPOBOM UCTOPUU U
psiga KyJIbTypPHBIX
TpaauLHi MUpa,
BKJIIOYasi MUPOBBIE
penuruu,
dbunocodckue n
ATUYECKUE YUCHUS
Ymerh:
HCII0JIb30BATh

TECTa
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HallMOHAIbHYIO

CaMOOBITHOCTD
AHTIOS3BITHOMN
JUTEPATYPHI IS
JEMOHCTpALIUU
YBKUTEIHLHOTO
OTHOIICHUS K
pa3HOOOpa3uio
KYJIBTYD
Ipoasuny | 1. Pabora Ha 3HaTh: VYcTHBIN Ikama oneHUBaHUA
ThIl Y4eOHBIX COILIMOKYJITYPHBIE omnpoc, YCTHOTO OTBETa
3aHATHAX TpagUIUSIM npaktuyeckoe | lllkana oneHuBaHus
2. Pa3IUYHBIX 3aJlaHue, MPaKTUYECKOTrO
CamocrosiTenpHast | CONUATBHBIX TPYIII, | JDOKJIAJ, TECT | 3aJaHus
paboTa. JTarbl [Ixana oneHUBaHUS
HCTOPHYECKOTO JoKiazaa
pa3BuUTHL [Tkana oueHUBaHUS

(BKJIFOYAst OCHOBHBIE
COOBITHSI, OCHOBHBIX
HMCTOPUYECKHUX
nesiTenei) B
KOHTEKCTE
MHPOBOM UCTOPUU U
psna KyJabTypPHBIX
TpaguLui Mupa,
BKJTFOYAsi MUPOBBIC
penuruu,
¢dbunocodckue u
STUYECKUE YUCHUS
YMeTh:
HCII0JIb30BAaTh
HallMOHATBHYIO
CaMOOBITHOCTh
AHTJIOSA3BIYHOM
JUTEPaTypPHhl s
JIEMOHCTPALUH
YBaKUTEIHHOTO
OTHOIIIEHHS K
pa3zHoo0paszuio
KYJBTYP

Baagern:
HaBBIKAMH
KOHCTPYKTHUBHOT'O
MEXKYJIbTYPHOTO
B3aHUMOJCHCTBHUS C
JIIOJIBMH C YYETOM
X
COIIMOKYJIBTYPHBIX

TECTa
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0co0eHHOCTENR

OIIK-3

IToporoBsbi
i

1. Pabota Ha
y4eOHBIX
3aHSATHIX

2.
CamocrosTenbHas
paboTa.

3HaTh: JIEKCHUKO-
rpaMMaTHYECKHE U
(dhoHeTHIECKHE
cpencTBa
OpraHu3alfu TeKCcTa
¢ cobmroieHueM
CEMaHTHUYECKOMH,
KOMMYHHUKaTUBHOMN
u

CTPYKTYPHOU
MIPEEeMCTBEHHOCTH
MEX Ty

4acTSAMU YCTHOTO

Y /AU TUCbMEHHOT'O
BBICKa3bIBaHUS
YMeThb: afeKkBaTHO
UHTEPIIPETUPOBATD
KOMMYHHKATHUBHBIC
LIeJI1 BBICKA3bIBAHUS,
TMIOJTHO BBISIBIISICT
PEJIEeBAHTHYIO
MH(pOPMALHIO,
a/IeKBaTHO
UACHTUPHUIUPYET
MIPUHA]IEKHOCTD
BBICKA3bIBAaHUS K
oduIaILHOMY,
HEUTPAJILHOMY U
HeOo(UIIUATILHOMY
perucTpaM OOIICHHMS

YcTHBIN
ompoc,
MIPAKTUYECKOE
3aJlaHue,
IOKJIaJ, TECT

Ikama oneHUBaHU
YCTHOTO OTBETa
Ixkama oneHUBaHUA
MPaKTUYECKOTO
3aJaHUS

IIIxana oreHMBaHUSI
JoKiazaa

IIIxana oreHMBaHUSI
TecTa

IIponBuny
ThIH

1. Pabora Ha
y4eOHBIX
3aHATHUAX

2.
CamocTosTenbHast
pabora.

3HaTh: JICKCUKO-
rpaMMaTHYeCKUE U
(dhoHeTHIECKHE
cpencTBa
OpraHU3aIMH TEKCTa
¢ coOIroIcHuEM
CEMaHTHYECKOMH,
KOMMYHHUKaTUBHOMN
u

CTPYKTYPHOU
MIPEEMCTBEHHOCTH
MEXITY

Y4acTSAMHU YCTHOTO

U /WA TMCbMEHHOTO
BBICKa3bIBAaHUS
YMmerhb: KOPpPEKTHO
nepeIaBaTh

YcTHBIH
ompoc,
MIPaKTUYECKOE
3aJlaHue,
JIOKJIaJ, TECT

IIxana oreHMBaHUA
YCTHOTO OTBETa
IIxana oreHMBaHUA
MPaKTUYECKOTO
3aJaHUS

IIIxana oreHMBaHUSA
JoKIaaa

IIIxana oreHMBaHUSA
TecTa
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CEMaHTHYECKYIO
uHpopmarnuio, a
TaKKe
CTHJIMCTUYECKYIO U
KyJIbTYPHYIO
KOHHOTAIIUIO
SI3BIKOBBIX €JIMHHII,
UCIIOJIb3YEMBIX B
YCTHOU U
MACbMEHHOU
KOMMYHHKAITIH
Bnaoemo:
HaBbIKaMU
MPUMEHEHUS 3HAHHUI
(GYHKIMOHATBHBIX
CTHJIEN B
ounHMansHON 1
Heo(pUIIUATBEHOMN
chepax OOIICHHS

CIIK-2 | IToporoBbl | 1. PaGora Ha 3HATH: IICUXO0JOro- | YCTHBIN Ikama oneHUBaHUA
i Y4EeOHBIX Mearoru4eckue ompoc, YCTHOTO OTBETa
3aHATHUAX OCHOBBI U MeToJuKK | mpaktuueckoe | Illkana oneHuBaHus
2. oOydeHust 3a/1aHue, MPaKTUYECKOTO
CamocTosTenbHas | ”THOCTPAHHBIM JOKJIaJl, TeCT | 3aJaHus
paboTa. SI3BIKAM U [Ixana oneHUBaHUS
KyJbTYypam. JOKJIaza
YMeTh: NpUMEHATHh [Tkana oueHUBaHUS
B [IPAKTHUYECKON TecTa
NEeSATELHOCTH
3HaHHE TICUXO0JIOTO-
MeJaroru4eckux
OCHOB ¥ METOJAMKH
oOydeHust
MHOCTPaHHBIM
SI3bIKaM U
KYJbTYpam.
Mponsuny | 1. Pabora Ha 3HaTh: TCUXOJOTO- | YCTHBIN [ITkana oueHnBaHUS
ThIH y4eOHBIX nearornyeckue orpoc, YCTHOTO OTBETa
3aHATHUSAX OCHOBBI U MeTOIMKHN | pakTuyeckoe | Lllkana onenuBanus
2. oOyueHus 3aJlaHue, MPAKTHYECKOTO
CamocrosiTenbHasi | HHOCTPAaHHBIM JOKJIa/, TECT | 3aJaHUs
paborTa. S3bIKaM U [Ikana oueHuBaHUS
KYJIbTypaM. JOKJIa1a

YMeTh: IPUMEHSATH
B IIPAKTUYECKOU
JesITeNFHOCTU
3HaHHE NICUXO0JIOTO-
MeAarorn4ecKux

Ikama oneHUBaHUA
TecTa
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OCHOB U METOANKHN
oOydeHus
HHOCTPaHHBIM
S3bIKaM U
KyJIBTypaM.
Baaners:
HaBbIKaMH
MPUMEHEHUS 3HAHUI
B
npo¢eCCHOHATBHON
ACATCIIbHOCTHU

3. KoHTpo/ibHBbIE 3a1aHNS UM HHbIE MaTePHAJIbl, HE00X0AMMbIe /15l OLleHKH 3HAHUIA,
YMEHUI, HABBIKOB M (MJIM) ONBITA [AeATEJbHOCTH, XAPAKTEPU3YKWIUHMX ITANbI
(¢opMupoBaHus KOMIIETEHLIMIA B IIpolecce OCBOEHNsI 00pa30BaTeILHO MPOrpaMMbl

Texkymuii KOHTPOJIb

YK-5. CnocoGeH BOCOpUHUMATh MEXKKYJIbTYPHOE Pa3HOOOpa3re OOIIECTBA B COLMAIBHO-
HUCTOPUYECKOM, ITUYECKOM M (PUI0COPCKOM KOHTEKCTAX.

3uamo: coyuokynbmypHvie mMpaoUyuUsM — pAaziuUdHbIX  COYUANbHBIX 2PYRN,  Mansl
UCTMOPUYECK020 pa3sumus (8KI0YAsi OCHOBHble COObIMUS, OCHOBHBIX UCMOPUYECKUX
Oesimenell) 8 KOHMeEKCme MUPOBOU UCMOPUU U pao0a KYJAbMYPHbIX Mpaouyuti. Mupa,
BKII0UAS MUPOBbLE penuuul, QuiocogcKue u smudeckue yueHus

3amanus, HEOOXOMUMBIE I OIEHWBAaHUS CPOPMUPOBAHHOCTH KommeTeHIuu YK-5 Ha
IIOPOTOBOM M MPOJBUHYTOM YPOBHSIX: YCTHBIE ONPOCHI, MPAKTUYECKUE 3aJaHUs, JOKIAT U
TECT

Ymemu: ucnonvsosamv nayuonanvrylo camobvimmocme 1umepamypol 051 0eMOHCMPAYUU
VBANCUMEILHO2O0 OMHOULEHUSL K PA3ZHO00PA3UI0 KYJIbMYD

3afgaHus, HEOOXOAUMBIC JI OLICHUBAaHHUS CHOPMUPOBAHHOCTH KoMmrereHIuu YK-5 Ha
MIOPOTOBOM U MPOJIBUHYTOM YPOBHSIX: YCTHBIE OMPOCHI, MPAKTUUECKUE 3a/IaHUs, JOKJIA] U
TECT

Bnaoems: nagvikamu KOHCMPYKMUBHO20 MENHCKYIbMYPHO20 83AUMOOEUCMBUSL C THIOObMU C
VUemoMm ux COYUOKYIbMypPHbIX 0COOEeHHOCmel

3amanus, HEOOXOMUMBIE I OIEHWBaHUS CcPopMUpOBAaHHOCTH KommeTeHuu YK-1 Ha
IIOPOTOBOM M MPOJBUHYTOM YPOBHSIX: YCTHBIE ONPOCHI, IPAKTUYECKUE 3aJaHUs, JOKIAT U
TECT




OIIK-3. Crioco6eH mopoKIaTh U OHUMATh YCTHBIE U MUChbMEHHBIE TEKCThI HA N3YYaeMOM
MHOCTPAHHOM _ S3BbIKE TIPHMEHHUTENBHO K OCHOBHBIM _(YHKIIMOHATLHBIM _CTHISM B

odurmanpHON 1 HeObUIIMATLHON cdepax oOIIeHNS.

3namo: nexcuko-epammamuieckue u @oHemuyeckue cpeocmea OpeaHu3ayuu mekcma c
coO00eHUeM CeMaHMU4eckou, KOMMYHUKAMUBHOU U CMPYKMYPHOU NPeeMCMBeHHOCMU
MeHcOy 4acmsamu YCmHo20 U /Ul NUCbMEHHO20 8blCKA3bIBAHUS

3agaHusi, HeOOXOIUMBIC ISl olleHHBaHUs cpopmupoBaHHOCTH KoMmmeTteHIun OIIK-3 Ha
MIOPOTOBOM UM MPOJBHHYTOM YPOBHSX: YCTHBIE OIPOCHI, IPAKTUUECKUE 3a/IaHUs, TOKIIAl U
TECT

Ymemn: aoexeamno unmepnpemuposams KOMMYHUKAMUBHbIE YelU BbICKA3bIBAHUS, NOJHO
8blA8IAEeM PeNeBAHMHYI0 UHDOPMAYUIO, AOEK8AMHO UOEHMUDUYUPYEem NPUHAOTIEHCHOCTb
8bICKA3LIBAHUA K OQDUYUATLHOMY, HeUmpAalbHOMY U HeOQDUUUATbHOMY pe2ucmpam
0OUeHus.

3ananus, HEOOXoAUMBbIEe NIl olleHMBaHUs chopmupoBaHHocTH KomrereHuun OIIK-3 Ha
MOPOrOBOM M MPOJABUHYTOM YPOBHSIX: YCTHBIE ONPOCHI, MPAKTUYECKHUE 3aJaHUsl, TOKIaa U
TECT

Bnaoempw: nasvikamu npumenHenus 3HAHUL QYHKYUOHAILHLIX CMULEl 8 OQUYUATbHOU U
HeouyuanvbHol cghepax ooueHus

3ananus, HeOOXOAUMBIE ISl olleHHBaHUsl chopmupoBaHHOCTH KommereHuun OIIK-3 Ha
MOPOrOBOM U MPOJABUHYTOM YPOBHSX: YCTHBIE OINPOCHI, MPAKTUUYECKUE 3aaHus, TOKIa U
TECT

CIIK-2. Cnoco0eH NpHMEHSATh B NPAKTUYCCKOW JICITEIHHOCTH 3HAHUE IICHXOJIOrO-
[EarOrUYEeCKUX OCHOB U METOAMKHA 00YYECHHS] HHOCTPAHHBIM SI3bIKAM U KYJBTYPaM.

3namop: ncuxono2o-nedacocuyecKue OCHO8bL U MemOOUKU O0OVYeHUsl UHOCMPAHHLIM
A3BIKAM U KYIbMYypam

3agaHusi, HEOOXOAUMBIC NJis OolleHUBaHUs chopmupoBaHHOCcTH komneTeHuuu CIIK-2 Ha
MOPOTOBOM U MPOJBUHYTOM YPOBHSIX: YCTHBIC OMPOCHI, MPAKTUUECKUE 3aJIaHMs, JIOKIIA]l U
TECT

Ymemn: npumenamo 6 npakmuuecxoii dessmenbHOCMU 3HAHUE NCUXOJI020-NEA202ULECKUX
OCHO8 U MemOoOUKU 00yYeHUs UHOCMPAHHBIM S3bIKAM U KVIbIMYPAM

3ananus, HeoOXoauMBbIe sl orleHUBaHus chopmupoBanHoctu kommereHnuu CIIK-2 na
MIOPOTOBOM U IPOJIBUHYTOM YPOBHSX: YCTHBIE OMPOCHI, IPAKTUYECKUE 3aJIaHus], TOKIA]l U
TECT

Bnaoemo: nasvixamu npumenenus 3uanull 6 npogheccuoHanbHOU 0esmenbHOCmU



3amanus, HeOOXoaUMBIe NSl orieHUBaHus chopmupoBanHoctu kommereHnuu CIIK-2 nHa
MOPOTOBOM U MPOJBUHYTOM YPOBHSIX: YCTHBIE OIPOCHI, MPAKTUUECKUE 3aJIaHMUs, JIOKIIA]l U
TECT

YcTHBII OnIpoC M0 TeMaM
Lenb BbINOJIHEHUS: PA3BUTUE YMEHHUS BBIACIATH HAMOHAIbHYIO CaMOOBITHOCTD Pa3iny
HBIX HAMpaBJICHUN AHTJIOSI3bIYHON JTUTEPATYPBI, OCOOEHHOCTHU MX MPOOJIEMATUKHU B pa3HbIe
MCTOPUYECKHE NIEPUOAbl U HABBIKA JINTEPATYPOBEAUECKOIO aHAJIM3a MPOU3BEACHUN aHTIIO
A3BIYHOM XyA0KECTBEHHOM JIMTEPATyPhI

IIpakTueckoe 3ansaTue 1
Teoperuueckuit Bonpoc
William Shakespeare — the greatest dramatist of the Renaissance
1. The life of W. Shakespeare — true facts and speculations
2. Shakespeare’s literary works: 3 periods and their peculiarities

IIpakTHuyeckoe 3aganue
1. Choose a sonnet by the author, learn it by heart and give a short written presentation of
your evaluation of this piece of work (15-20 sentences: the approximate date of its
creation, the main idea it expresses, your personal impression, the best known translations
into Russian)
2. Choose your favourite comedy (1), historical play (1) and tragedy (1) by W.
Shakespeare. Be ready to discuss the history of their creation, main idea, plot, characters.

IIpakTHyeckoe 3anaTHE 2-3
Teopernueckuii BOpoc
The Eighteenth Century_(1702-1798)
Augustan Literature: from Classical to Romantic
1. The Poetry of the Civil War period: Cavalier poets (Robert Herrick, Thomas Carew,
John Suckling, Richard Lovelace), the Metaphysical poets (George Herbert, Richard
Crashaw, Henry Vaughan), John Donne; Andrew Marvell; John Milton. Give a detailed
presentation on the life and work of one of the poets (all the poets are to be discussed
within a group).
2. The Augustan Novel: Daniel Defoe, Samuel Richardson, Henry Fielding, Jonathan
Swift, Laurence Sterne. Give a detailed presentation on the life and work of one of the
writers.
3. Drama: John Gay, Oliver Goldsmith, Richard Brinsley Sheridan
IpakTuyeckoe 3axanue

1. Choose a poem by one of the poets of this period, learn it by heart and give a short
written presentation of your evaluation of this piece of work (15-20 sentences: the




approximate date of its creation, the main idea it expresses, your personal impression, the
best known translations into Russian)

2. Choose one work by one of the 18" ¢. writers mentioned above. Be ready to discuss the
history of their creation, main idea, plot, characters.

IIpakTnuyeckoe 3anatue 4-5
Teoperuuecknit Bopoc
The Age of the Romantics in English Literature (1798-1837)
Romantic features: imagination, individual thought and feeling, irrational, childhood,
exotic, nature, poetic composition
1. Romantic Poetry of the beginning of the XIXth century: its stylistic peculiarities and
main representatives (First Generation Poets: William Blake, William Wordsworth,
Samuel T. Coleridge; Second Generation Poets: Percy Bysshe Shelley, George Gordon
Byron, John Keats). Give a detailed presentation on the life and work of one of the poets
(all the poets are to be discussed within a group).
2. Romantic Fiction: the historical novel — Walter Scott, the Gothic novel — Mary Shelley,
the novel of manners — Jane Austen. Give a detailed presentation on the life and work of
one of the writers.
IIpakTHyeckoe 3axanue
1. Choose a poem by one of the Romantic poets of this period, learn it by heart and give a
short written presentation of your evaluation of this piece of work (15-20 sentences: the
approximate date of its creation, the main idea it expresses, your personal impression, the
best known translations into Russian)
2. Choose one work by one of the Romantic writers mentioned above in the genre which
appeals to you most. Be ready to discuss the history of their creation, main idea, plot,
characters.

IIpakTuyeckoe 3ansitue 6
Teopernueckuii Bonpoc
The Victorian Age in English literature (1837-1901)

1. The Victorian Novel: its main subgenres and the most important representatives: Charles
Dickens, the Bronté sisters, George Eliot, Thomas Hardy, Lewis Carroll, William
Makepeace Thackeray, Elizabeth Gaskell, Anthony Trollope, Robert Louis Stevenson,
William Wilkie Collins. Give a detailed presentation on the life and work of one of the
writers (all of them are to be discussed within a group).

2. Victorian Poetry: Alfred Tennyson, Robert Browning, Matthew Arnold, Gerard
Manley Hopkins, Pre-Raphaelite Brotherhood (Dante Gabriel Reossetti, Christina
Rossetti). Give a detailed presentation on the life and work of one of the poets (all the
poets are to be discussed within a group).

3. Victorian Drama: Oscar Wilde — his life and works.

IIpakTHuyeckoe 3aganue
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1. Choose a novel by one of the writers mentioned above. Be ready to discuss the history
of their creation, main idea, plot, characters (all of them are to be discussed within a

group).
2. Give a detailed talk on your favourite play by O. Wilde.

IIpakTuyeckoe 3ansarTue 7
Teoperuuecknit Bopoc
English literature at the Beginning of the Twentieth Century (1901-1950)
1. Traditional fiction in the early 20" century: the problems discussed, existing movements,
main representatives: Henry James, H.G. Wells, John Galsworthy, Arnold Bennet,
George Orwell, Evelyn Waugh, Aldous Huxley, E.M. Forster, Rudyard Kipling. Give a
detailed presentation on the life and work of one of the writers (all of them are to be
discussed within a group)
2. War poetry as a reflection of the nation’s loss and grief: Siegfried Sassoon, Rupert
Brooke, Wilfred Owen. Give a detailed presentation on the life and work of one of the
poets (all the poets are to be discussed within a group).
3. Drama: George Bernard Shaw— his life and works.
IIpakTHyeckoe 3axanue
1. Choose a novel by one of the writers mentioned above. Be ready to discuss the history
of their creation, main idea, plot, characters (different works are to be discussed within a

group).
2. Give a detailed talk on your favourite play by B. Shaw.

IIpakTnueckoe 3ansaTue 8
Teopernuecknii BOpoc
Modernism in English Literature

1. Modernist Fiction: peculiarities of its subject matter and stylistic techniques. Joseph
Conrad, D.H. Lawrence, Virginia Woolf, James Joyce. Give a detailed presentation on
the life and work of one of the writers (all of them are to be discussed within a group).
2. The Imagist poetry: T.S. Elliot, W.B. Yeats, W.H. Auden, Dylan Thomas. Give a
detailed presentation on the life and work of one of the poets (all the poets are to be
discussed within a group).

IIpakTH4yeckoe 3aganue
1. Choose a novel by one of the Modernist writers mentioned above. Be ready to discuss
the history of their creation, main idea, plot, characters.
2. Choose a poem by one of the Imagist poets, learn it by heart and give a short written
presentation of your evaluation of this piece of work (15-20 sentences: the approximate
date of its creation, the main idea it expresses, your personal impression, the best known
translations into Russian)

IIpakTyeckoe 3ansaTue 9
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Teoperuueckuit Bonpoc
Contemporary English Literature (1950-present)
1. The varied character of modern fiction: William Golding, Graham Greene, Muriel
Spark, Angela Carter, David Lodge, Roddy Doyle, Irvine Welsh, Ian McEwans, J.R.
Tolkien, Anthony Burgess, John Fowles, Iris Murdoch, Doris Lessing, J.R. Tolkien,
Give a detailed presentation on the life and work of one of the writers (all of them are to be
discussed within a group).
2. Modern English drama: Samuel Beckett, John Osborne, Tom Stoppard, Harold Pinter,
Allan Bennet. Give a detailed presentation on the life and work of one of the playwrights
(different authors are to be discussed within a group).
IIpakTH4yeckoe 3aganue
1. Choose a novel by one of the writers mentioned above. Be ready to discuss the history
of their creation, main idea, plot, characters (all of them are to be discussed within a
group).
2. Read a play by a modern British playwright. Be ready to discuss the main idea, plot and
characters of these plays.

IIpakTnueckoe 3ansaTue 10
Theoretical Part
American Literature of the Nineteenth Century
1. Historical Context in American prose: Nathaniel Hawthorne, Herman Melville, Mark
Twain, Edgar Allan Poe. Give a detailed presentation on the life and work of one of the
writers (all of them are to be discussed within a group).
2. American Poetry of the 19" ¢.: Walt Whitman, Emily Dickinson, Henry Wadsworth
Longfellow. Give a detailed presentation on the life and work of one of the poets (all the
poets are to be discussed within a group).
Practical Work
1. Choose a novel by one of the American writers mentioned above. Be ready to discuss
the history of their creation, main idea, plot, characters.
2. Choose a poem by one of the poets, learn it by heart and give a short written
presentation of your evaluation of this piece of work (15-20 sentences: the approximate
date of its creation, the main idea it expresses, your personal impression, the best known
translations into Russian)

IIpakTnuyeckoe 3anatue 11-12
Teopernueckuii Bonpoc
American Literature in the Early Twentieth century
1. American fiction: peculiarities of the reflection of social issues. Give a detailed
presentation on the life and work of one of the writers (all of them are to be discussed
within a group). Jack London, John Doss Passos, Theodore Dreiser, Sherwood
Anderson, F. Scott Fitzgerald, William Faulkner, John Steinbeck, Earnest Hemingway
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2. American drama: Eugene O’Neill, Thornton Wilder. Give a detailed presentation on the
life and work of one of the playwrights (different authors are to be discussed within a
group).

IIpakTuyeckoe 3a1anue
1. Choose a novel by one of the writers mentioned above. Be ready to discuss the history
of their creation, main idea, plot, characters (all of them are to be discussed within a
group).
2. Choose a play by one of the playwrights mentioned above. Be ready to discuss the
history of their creation, main idea, plot, characters.

IIpakTnueckoe 3ansatue 13-14
Teoperuueckuit Bonpoc
Contemporary American Literature (1950-present)

1. American Fiction: variety of trends and subject matters: Jack Kerouac, Ken Kesey,

Toni Morrison, Alice Walker, Joyce Carol Oates, Saul Bellow, Isaac B. Singer, J.D.

Salinger, John Updike, E.L. Doctorow. Give a detailed presentation on the life and work

of one of the writers (all of them are to be discussed within a group).

2.Poetry: Allen Ginsberg, Sylvia Plath, Maya Angelou, e.e. cummings, Elisabeth

Bishop, Audre Lorde, Robert Frost.

3. American drama: Tennessee Williams, Arthur Miller, Edward Albee. Give a detailed

presentation on the life and work of one of the playwrights (different authors are to be

discussed within a group).
IIpakTH4yeckoe 3aganue

1. Choose a novel by one of the American writers mentioned above. Be ready to discuss
the history of their creation, main idea, plot, characters.

2. Choose a poem by one of the poets, learn it by heart and give a short written
presentation of your evaluation of this piece of work (15-20 sentences: the approximate
date of its creation, the main idea it expresses, your personal impression, the best
known translations into Russian)

Kpurtepuu oueHnBaHusI YCTHOIO OTBETA HA MPAKTUHYECKOM 3aHATHHU

Kputepuu oneHuBaHus bajubl

Collep)KaHME  BOIPOCA  PACKPHITO  MOJHOCTHIO: | 5 OaiioB
uH(popMaIs M3J0KEHAa JIOTUYHO C AaKIEHTOM Ha
KITFOUEBBIX OCOOEHHOCTSIX JIMTEPATypPHOTO SIBICHUS,
MIPEJIAratoTCs JTUYHOCTHBIC BBIBOJIBI/PEKOMEHIAITNN
[0 €ro OLEHKE; TEPMUHOJIOTHSl Kypca HCIOJIb3YEeTCs
aJIcKBaTHO, HET MOJMEHBI MOHITUN U TEPMUHOB; JJIS
MPAKTUYECKOTO aHaau3a B KauecTBe
WJUTFOCTPATUBHBIX IPUMEPOB UCIIOJIB3YIOTCS
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IMPOU3BCACHHU aBTOPOB JAHHOI'O IICPHO/Ja.

COEp)KaHWE  BONPOCA  PACKPBITO  IOJTHOCTBIO:
uH(popMaIUs M3JO0KEHAa JIOTUYHO C AaKLUEHTOM Ha
KIIFOUEBBIX OCOOEHHOCTSIX JMTEPATypHOIO SIBJICHUS,
OTCYTCTBYIOT 00BEKTUBHbBIE JIMYHOCTHBIE
BBIBOJIbI/PEKOMEHJIAIIMM [0 €ro  OLEHKE;, ecThb
HETOYHOCTH B MCHOJIb30BAHUHM TEPMUHOJIOTHH Kypca;
Ui TPakTHYECKOTO  aHalm3a B KAauyecTBE
WJUTIOCTPATUBHBIX IIPUMEPOB UCIIOJIb3YIOTCS
IIPOU3BEACHUS ABTOPOB JAHHOIO MEPUOJIA.

4 Gasuia

COJIEp’)KaHUE  BOIIPOCAa  PACKPBHITO:  MHpOpMAIHs
M3JI0KEHA JIOTUYHO, OJTHAKO HE BBIJCIICHBI KIIFOUYEBBIC
IIOJIOYKEHHS, BBIBO/Ibl/PEKOMEH AU HOCST
CyOBEKTUBHBIA  XapakTep; TEPMHUHOJIOTHS Kypca
UCIIONB3YETCSI B LEJIOM TOYHO, IIPEACTABICHBI
WUIKOCTPAaTUBHBIE  NIPUMEPBl W3  JINTEPATyPHOTO
MCTOYHUKA, HE OTHOCSALIErocs K HU3y4aeMOMY

NEPHUOTY.

3 Oawta

CoJlep)KaHMe  BOMPOCAa  PACKPHITO:  HHGPOpMALIHS
U3JI0)KEHA CXEMAaTHU4HO, OJHAKO HE BBIJCIICHBI
KITIOUEBBIE  TIOJIOKEHUS,  BBIBOJBI/PEKOMEH AN
HOCSAT CYOBEKTHBHBIM XapakTep; TEPMUHOJIOTHS
Kypca HWCHOJIB3YeTCAd B LEJIOM TOYHO, HO HE
MPEICTABJIEHBI WITFOCTPATUBHBIE TPUMEPBI

2 OaJuia

COJIEp>)KaHME BOIMPOCA PACKPBITO  HEMOJHOCTHIO:
U3JIOKEHUE MaTepuaia CyMOYpHO, OTCYTCTBYIOT
BBIBO/IbI/pEKOMEHAAINN; MPEICTABICHHBIE MPUMEPHI
HEJI0CTATOYHO WILTIOCTPATUBHBI; S3BIKOBOE
oopMIIeHUE UMEET MOTPENIHOCTH, TaK Kak ObUIH
HapylIeHUss B HUCIIOJIb30BAaHUU  TPAMOTHOTO
JUTEPATYPHOTO AHTIIMICKOTO SI3bIKA

1 Oamn

OTBET HEBEPHBIN WJIM HET OTBETA HA BOIIPOC 3aaHuUs/
HE  COOTBETCTBYeT Teme/ HE  MpEeACTaBIseT
aBTOPCKOr0 BKJaAa (OTCYTCTBYIOT WJUIOCTPATHUBHBIE
IPUMEPBI/BBIBOJIbI/PEKOMEH,IAIINH).

0 GamoB

[IpuMepHbIe MPaKTHYECKHE 32IaHUS

1. Choose a poem by one of the poets of this period, learn it by heart and give a short written
presentation of your evaluation of this piece of work (15-20 sentences: the approximate date of its
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creation, the main idea it expresses, your personal impression, the best known translations into
Russian)

2. Choose one work by one of writers of this period. Be ready to discuss the history of their creation,
main idea, plot, characters.

3. Choose one work by one of playwrights of this period. Be ready to discuss the history of their

creation, main idea, plot, characters.

IIIkana oueHMBaHUA BbINOJHEHHUS MNPaAKTHICCKOro 3ajJaHust

Kpurepuu ouennBanus Bauiabi

[IpencraBiieH MOJHBIN aHATU3 IPOU3BEAECHNUSA: 5 6amnoB
WCTOPUS CO3/IaHMsl, TJIaBHAS UIES, CIOXKET, TJIaBHbBIC
repou, JTUYHBIE BIICYATIEHUs. S3bIKOBOE
odopmiieHHE 6€3 OIMO0K

[IpencraBiieH MOJHBIN aHATU3 IPOU3BEACHUSA: 4 Gama
HCTOPHS CO3/IaHMsl, TJIaBHAS UIES, CIOXKET, TJIaBHbBIC
repou, JTUYHBIE BIIEYaTIEHUs. S3bIKOBOE
odpopmiieHre umeet 1-3 ommoku

OpuH 13 KOMIIOHEHTOB aHAJIN3a MTPOU3BEACHUS 3 Gamia
OTCYTCTBYET: UCTOPHS CO3/IaHUsI, TJIaBHAS UJIes,
CIOJKET, TJIaBHBIE T'€POU, TUYHBIC BIICUATICHUSI.
SA3b1KOBOE OOpMIICHUE UMEET OLIMOKU

JIBa KOMITIOHEHTA aHaJIM3a TPOU3BEICHUS 2 Ganna
OTCYTCTBYIOT: UCTOPHS CO3/IaHUS, TJIaBHAS U1,
CIOXKET, TJIaBHbIE '€pPOU, TUYHbBIC BIICUATICHHUS.
S3b1KOBOE OPOpPMIIEHUE UMEET OLIMOKU

Tpu KOMIIOHEHTA aHAJIU3a MMPOU3BEICHUS 1 Gann
OTCYTCTBYIOT: UCTOPHS CO3/IaHUs, TTIaBHAS UCS,
CIOXKET, TJIaBHBIC IePOM, TUIHBIC BIICUATICHHUS.
SA3b1KOBOE OOpMIICHUE UMEET OITMOKU

UYeThIpe KOMIIOHCHTA aHAJIN3a POU3BEICHUS 0 6am1oB
OTCYTCTBYIOT: HCTOPHSI CO3JIaHHUS, TJIaBHAs UeC,
CIOJKET, TJIaBHBIE T€POU, TUIHBIC BIICUATICHUSI.
S3pIKOBOE OOpMIICHHE UMEET MHOTOUHCIICHHBIC
OILIINOKHU
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IIpumepHbIe TECThbI
IIpuMepHbIe 3a1aHus 115l MPOBEPOYHBIX PA0OT (MTOr0BOr0 KOHTPOJBLHOIO TECTA)

Ilenb BBINOJIHEHHUSI: TIPOBEPUTH YPOBEHb CHOPMHUPOBAHHOCTH COIMOKYIBTYPHON KOMITET
CHITUU KaK HCOThEMJICMOM COCTABIISAIONICH HHOSA3BIYHOW KOMMYHHUKATHBHON KOMIICTCHITUU
oOy4Jaromuxcs

Tect Bapuant 1
1. Which musical element of the language was important for the poetry of Anglo-Saxon
scops?
a) alliteration b) tempo c) acoustics d) assonance
2. Which medieval literary genre introduced the idea of courtly love?
a) ballads b) lyrics c) chivalric romances d) folk epics
3. Who is the literary father of Arthurian legends?
a) William Langland b) Thomas Malory ¢) William Caxton d) Geoffrey Chaucer
4. The medieval plays focused on dramatizations of the lives of the saints were called:
a) the Morality play b) the Humorous beast epic c¢) the Miracle play d) the Mystery play
5. Thomas More’s masterpiece Utopia is based on the revival if interest in classical
culture known as
a) Classicism b) Augustanism ¢) Humanism d) Romanticism
6. The creator of the structure of the Elizabethan sonnet was
a) Thomas Wyatt b) Philip Sidney ¢c) Edmund Spenser d) William Shakespeare
7. Who created Doctor Faustus
a) William Shakespeare b) Edmund Spenser ¢) Ben Jonson d) Christopher Marlowe
8. Celebration of the events of everyday life is typical of:
a) Metaphysical poets b) Victorian poets ¢) Augustan poets d) Cavalier poets
9. Which of them does NOT belong to Cavalier poets:
a) Robert Herrick b) Richard Lovelace
c) George Herbert d) Thomas Carew
10. Which new genre developed in Restoration theatre:
a) comedy of manners b) naturalistic plays c) satirical plays d) morality plays
11. The ideas of order, clarity and stability are characteristics of :
a) Victorian poetry b) Romantic poetry ¢) Augustan poetry d) Renaissance poetry
12. Which of the writers started his literary career as a protest against sentimentality and
moralizing of the novels of the 18th century:
a) Henry Fielding b) Samuel Richardson c¢) Samuel Johnson d)Jonathan Swift
13. Which writer was the first to experiment with the notion of time in his writing:
a) James Joyce b) Jonathan Swift ¢) Laurence Sterne d) Virginia Woolf
14. Which idea is NOT essential for Romantic poetry:
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a) imagination b) childhood ¢) freedom d) religion
15. Which poet is not included into the Second generation of the Romantic poets
A) William Blake B) George Gordon Byron C) John Keats D) Percy Bysshe Shelley
16. Which poet is not associated with the Lake school of poetry:
a) William Wordsworth b) Samuel T. Coleridge c) Robert Southey d) William Blake
17. The creative activity of “later Victorians™ is connected with:
a) optimistic criticism b) military colonialism c¢) pessimistic criticism d) sharp satire
18. This writer does NOT belong to Victorian period
A)William Makepeace Thackeray B)William Willkie Collins
C) Robert Louis Stevenson D) Arnold Bennett

19. The best Victorian dramatist was:
a) Oscar Wilde b) George Bernard Shaw c¢) Tom Stoppard d) Richard Brinsley Sheridan
20. The rejection of the notion that art should have a moral, social or political purpose is
typical of:
a) Imagism b) Aestheticism ¢) Romanticism d) Colonialism
21. The activity of the Bloomsbury group is associated with the name of:
a) Edward Morgan Forster b) Joseph Conrad c) David Herbert Lawrence d) John
Galsworthy
22. The peak of linguistic, structural and thematic experimentation of modernism can be
found in the works by:
a) Virginia Woolf b)James Joyce c) Joseph Conrad d) David Herbert Lawrence
23. This person is not included into the War Poets:
a) Siegfried Sassoon b) Rupert Brooke c) Walter de la Mare d) Wilfred Owen
24. Neo-gothic images, female sensuousness, blurred division between fantasy and reality
are typical of:

a) campus fiction b) gothic novels c¢) psychological thrillers d) magic realism
25. Which of these playwrights followed the principles of the Theatre of the Absurd
A)John Osborne B)Tom Stoppard C)Samuel Beckett D)Harold Pinter

OTBETHI K TECTY Bapuanr 1
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Bapuanr 2

. This person does NOT belong to Anglo-Saxon Christian poetry

A) Caedmon B) Cynewulf C) Alfred D) Wulfstan

2. The modern English literary language is based on the London dialect which is a

A) Northern dialect B) East Midland dialect ¢) West Midland dialect D)Southern dialect
3. Originally The Canterbury Tales 1387 were written in

A) French B) Latin C) English D) Italian

4. The medieval allegorical plays were called

A) the Morality play B) the Humorous beast epic C) the Miracle play D) the Mystery play
5. The Petrarchan sonnet was introduced to England by

A) Sir Thomas Wyatt B) William Shakespeare C) Sir Philip Sidney D) Edmund Spenser
6.The creator of the most successful drama The Spanish Tragedy (1587) was

A) Thomas Kyd B) Christopher Marlowe C) William Shakespeare D) Ben Jonson

7. The Taming of the Shrew belongs to ...period of W. Shakespeare’s activity

A) 19 B)2™ C)3" D) 4"

8. These poets defended the monarchy against the Puritans during the reign of Charles I
a) Metaphysical poets b) Victorian poets ¢) Augustan poets d) Cavalier poets

9. Which of them is a Metaphysical poet:

a) Robert Herrick b) Richard Lovelace

c) George Herbert d) Thomas Carew

10. Which of them was considered the most famous diarist o the Restoration period?

a) John Milton b) Samuel Pepys c¢) John Locke d) William Congreve

11. Augustan poets were guided by the book ARS POETICA by

A) Virgil B) Horace C) Augustus D) Ovid

12. Which of the writers used the diary form to make his writing less fictional:

a) Henry Fielding b) Samuel Richardson c) Daniel Defoe d)Jonathan Swift

13. Which of the writers created the first Gothic novel in English literature
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A)Mary Shelley B)Henry Fielding C) Bram Stoker D) Horace Walpole

14. Which Romantic poet relied heavily on symbolism in his poetry

A) William Blake B) William Wordsworth C) Samuel Taylor Coleridge D) Percy Bysshe
Shelley

15. The father of the historical novel in British literature is

A)Horace Walpole B) Jane Austen C) Mary Shelley D) Walter Scott

16. Which Victorian writer is associated with optimistic realism?

A) Charles Dickens B) George Eliot C) Thomas Hardy D) Charlotte Bronte

17. The creative activity of this writer was connected with the ideals of aestheticism

A)William Makepeace Thackeray B)Oscar Wilde C)Elizabeth Gaskell D)Anthony

Trollope

18. Which Victorian poet is famous for dramatic monologues

A)Alfred Tennyson B)Robert Browning C)Matthew Arnold D) Gerald Manley Hopkins
19. The best Victorian dramatist was:

A) Oscar Wilde B) George Bernard Shaw C) Tom Stoppard D) Richard Brinsley Sheridan

20. Which author is NOT included into the group of Edwardian realists

A) Herbert George Wells B)John Galsworthy C)Arnold Bennett D)Virginia Woolf

21. This author is considered the prophet of British colonialism

A)Henry James B) Edward Morgan Forster

C) Herbert George Wells D) Rudyard Kipling

22. This modernist writer is known for the usage of the interior monologue

A) Virginia Woolf B)James Joyce C) Joseph Conrad D) David Herbert Lawrence

23. This poet is generally considered the founder of the Imagist movement

A) Ezra Pound B) T.S. Eliot C) W.H. Auden D) Dylan Thomas

24. Which of these novelists won the Nobel prize in literature

a) lan McEwan b) John Fowles c) Iris Murdoch d) Doris Lessing

25. Which of these playwrights belongs to the kitchen sink dramatists

A)John Osborne B)Tom Stoppard C)Samuel Beckett D)Harold Pinter

OTBETHBI K TECTY Bapuanr 2
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1. Which genre was not typical of Anglo-Saxon Pagan poetry?
A) saga B) ballad C) tale D) legend

2. This literary genre is NOT connected with French models
A) the chivalric romance B) the beast epic C) the ballad D) the lyrics

3. Alliterative verse was used in
A) The Canterbury Tales B) Morte D'Arthur

C) Sir Gawain and the Green Knight D) Book of the Duchess

4. The medieval plays that were supposed to teach ethic lessons were called

a) the Morality play b) the Humorous beast epic ¢) the Miracle play d) the Mystery play
5. This sonnet writer believed that poetry should deal with subjects far removed from
everyday life and should be written in refined language
A) Sir Thomas Wyatt B) William Shakespeare C) Sir Philip Sidney D) Edmund Spenser
6. The first English playwright to use blank verse and to write genuine tragedy was

A) Thomas Kyd B) Christopher Marlowe C) William Shakespeare D) Ben Jonson

7. W. Shakespeare’s Sonnets 1-126 generally refer to

A) an unnamed 'fair youth® B) the 'dark lady' C) his wife Anne Hathaway D) his children
8. The argumentative quality of the love poems, in which the poet tries to persuade his
lover to share his point of view, is typical of

A) Metaphysical poets B) Victorian poets C) Augustan poets D) Cavalier poets

9. Which of them does NOT belong to Metaphysical poets

A) George Herbert B) Henry Vaughan C) John Suckling D) Richard Crashaw

10. The author of Paradise Lost was

A) Andrew Marvell B) John Milton C) William Congreve D) John Dryden

11. The most famous Augustan poet was

A)John Milton B) Andrew Marvel C) Alexander Pope D) Samuel Johnson
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12. Which of the writers used the epistolary form to make his writing less fictional:
a) Henry Fielding b) Samuel Richardson ¢) Daniel Defoe d)Jonathan Swift
13. Which of the playwrights created the first musical
A)John Gay B)Richard Sheridan C)Oliver Goldsmith D) John Dryden
14. Which Romantic poet emphasized the value of childhood experience and the
celebration of nature
A) William Blake B) William Wordsworth C) Samuel Taylor Coleridge D) Percy Bysshe
Shelley
15. This Romantic writer focused on the description of social hierarchies through in
manners and conversation
A)Horace Walpole B) Jane Austen C) Mary Shelley D) Walter Scott
16. Which Victorian writer stopped writing prose because of severe criticism of his works?
A) Charles Dickens B) George Eliot C) Thomas Hardy D) Charlotte Bronte
17. The creative activity of this writer was focused on dreadful reality of industrial life in
the new cites
A)William Makepeace Thackeray B)Oscar Wilde C)Elizabeth Gaskell D)Anthony
Trollope
18. Which Victorian poet is famous for experiments in prosody
A)Alfred Tennyson B)Robert Browning C)Matthew Arnold D) Gerald Manley Hopkins
19. The best Victorian dramatist was:
A) Oscar Wilde B) George Bernard Shaw C) Tom Stoppard D) Richard Brinsley Sheridan
20. This writer NEVER dealt with the issue of colonialism
A) Joseph Conrad B) Rudyard Kipling C) Edward Morgan Forster D) Henry James
21. This writer is considered the father of sci fi literature
A)Henry James B) Edward Morgan Forster
C) Herbert George Wells D) Rudyard Kipling
22. This modernist writer is known for anti-heroic characters
A) Virginia Woolf B)James Joyce C) Joseph Conrad D) David Herbert Lawrence
23. This Imagist poet won the Nobel prize in literature
A) Ezra Pound B) T.S. Eliot C) W.H. Auden D) Dylan Thomas
24. The satire of academic life is typical of
A) campus fiction B) gothic novels C) psychological thrillers D) magic realism
25. Which of these playwrights NEVER won the Novel prize in literature:
A)George Bernard Shaw B)Tom Stoppard C)Samuel Beckett D)Harold Pinter

OTBETHBI K TECTY Bapuanr 3
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. “Beowulf” belongs to this genre of Anglo-Saxon literature

A) elegiac poetry B) heroic poetry C) lyrical poetry D) religious poetry

2. The medieval English short songs that did not tell a story but expressed the thoughts or
feelings of a speaker are called

A) the chivalric romance B) the beast epic C) the ballad D) the lyrics

3. The father of English literature is considered to be

A) Alfred the Great B) Geoffrey of Monmouth C)Geoffrey Chaucer D) William
Shakespeare

4. The Medieval plays that were based on stories from the Bible are called

A) the Morality play B) the Humorous beast epic C) the Miracle play D) the Mystery play
5. This poet created a structure which became known as the Elizabethan sonnet

A) Sir Thomas Wyatt B) William Shakespeare C) Sir Philip Sidney D) Edmund Spenser
6. During the reign of James I this dramatist was famous for plays with a sharp satirical
edge

A) Thomas Kyd B) Christopher Marlowe C) William Shakespeare D) Ben Jonson

7. W. Shakespeare’s Sonnets 127-154 generally refer to

A) an unnamed 'fair youth® B) the 'dark lady' C) his wife Anne Hathaway D) his children
8. The use of conceits, i.e. comparisons between objects which at first glance seem to have
nothing in common, is typical of

A) Metaphysical poets B) Victorian poets C) Augustan poets D) Cavalier poets
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9. Which of them does NOT belong to Metaphysical poets
A) George Herbert B) Henry Vaughan C) Andrew Marvell D) Richard Crashaw
10. The most famous author of the heroic dramas in the Restoration period was
A) Andrew Marvell B) John Milton C) William Congreve D) John Dryden
11. The Dunciad , a satirical attack on the debased moral values of eighteenth-century
society, was written by
A)John Milton B) Andrew Marvel C) Alexander Pope D) Samuel Johnson
12. Which of the writers experimented with the notion of time:
A) Henry Fielding B) Laurence Sterne C) Daniel Defoe D)Jonathan Swift
13. Which of the playwrights does NOT belong to the 18th century drama
A)John Gay B) Richard Sheridan C)Oliver Goldsmith D) John Dryden
14. Which Romantic poet dealt with the mysterious, the supernatural and the extraordinary
in his poetry
A) William Blake B) William Wordsworth C) Samuel Taylor Coleridge D) Percy Bysshe
Shelley
15. At the young age of 19 this Romantic writer created the most famous Gothic novel
A)Horace Walpole B) Jane Austen C) Mary Shelley D) Walter Scott
16. The works of this Victorian writer contain a lot of Gothic elements typical of
Romantic fiction
A) Charles Dickens B) George Eliot C) Thomas Hardy D) Charlotte Bronte
17. The father of the English detective novel is
A)William Makepeace Thackeray B)William Willkie Collins
C)Robert Louis Stevenson D) Anthony Trollope
18. Which Victorian poet is associated with the activity of the Pre-Raphaelite Brotherhood
A)Alfred Tennyson B)Robert Browning C)Dante Gabriel Rossetti D) Gerald Manley
Hopkins
19. The best Victorian dramatist was:
A) Oscar Wilde B) George Bernard Shaw C) Tom Stoppard D) Richard Brinsley Sheridan
20. Which of these writers totally rejected the moral and artistic restrictions of the
Victorians
A)Henry James B) Edward Morgan Forster
C) Herbert George Wells D) Rudyard Kipling
21. Which of these writers was the first British to win the Nobel prize in literature
A) Henry James B) Evelyn Waugh C) John Galsworthy D) Rudyard Kipling
22. This modernist writer exploits the ideas of sexual behavior and social norms
A) Virginia Woolf B)James Joyce C) Joseph Conrad D) David Herbert Lawrence
23. This Imagist poet preferred to deal with private matters rather than public events
A) Ezra Pound B) T.S. Eliot C) W.H. Auden D) Dylan Thomas
24. This writer is regarded as the "father" of modern fantasy literature
A) William Golding B) Graham Greene C) Anthony Burgess D) J.R. Tolkien
25. Which of these playwrights is known for “comedies of menace”:
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A)John Osborne B)Tom Stoppard C)Samuel Beckett D)Harold Pinter

OTBETHBI K TECTY Bapuanr 4
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IIIkxana oueHUBaHUA TECTAa

Kpurtepuu oneHuBaHus bambl

Brinosnneno npaBwibHO 100% 3aganuii 20 6amioB

Brinonxneno npaBuiibHO Kak MUHUMYM 90% 3ananuii | 18 Gamios

Brinonneno npaBuiibHO kKak MUHUMYM 80% 3ananuii | 16 Gamios

Brimonneno npaBuibHO kKak MUHUMYM 70% 3ananuit | 14 GamioB

BelinosiHeHO npaBuiibHO Kak MUHUMYM 60% 3aganuil | 12 6amios

Brimonneno npaBuiibHO Kak MUHUMYM 50% 3amganuit | 10 6anios

BrimonHeno npaBmwibHO Kak MUHUMYM 40% 3amanuii | 8 6awioB

BrinonHeno npaBuiibHO Kak MUHUMYM 30% 3aganuil | 6 6amioB
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BoinonxneHno npaBuiibHO kKak MUHUMYM 20% 3ananuii | 4 Oanna

BeinosniHeHo npaBuiibHO Kak MUHUMYM 10% 3aganuii | 2 Oamia

Beinonneno npaBuiibHO MeHee 10% 3ananuii 0 GamioB

I[IpumepHasi TeMaTHKA JOKJIAT0B

[E—

«beoBynb(» Kak ApeBHEHIINN TPUMEP aHTIOCAKCOHCKOTO T€POUYECKOT0 31oca
[Ipobiembl epeBo/ia KEHHUHTOB.

OTpaxkeHue couo-KyabTypHBIX MpodiieM B «KeHtepOepuiickux pacckazax» J[x.
Yocepa

CBs13b IMTEPATYPHI JMOXU PEHECCAHCA C HAPOJHOM KYJbTYPOU U AHTUYHOCTBIO
[Ipobnema aBTopcTBa nbec Y. lllekcnupa: OCHOBHBIE BEPCHH.

Cranpapryszanys aHTJIMKCKOTO JUTEPATYPHOIO SI3bIKa B IEPUOJ HOBOTO BPEMEHH
Bnusinue nieH3ypsl Ha Apamatypruto 17 -18 BekoB

el S

N e R

IlepBast MupoBas BOMIHA HA CTPAHULIAX AHIJIOSA3BIYHON JIUTEPATYPBI: MATPUOTU3M WU
YHBIHUE

10.TeaTp kak HHCTPYMEHT COLIMAJILHBIX MepeMeH B tuTeparype 20 Beka

11.MonepHusM B uTepaType: 3a U IPOTUB

12.HanmoHnanucTU4YeCcKUe Ueu B aMEpUKAHCKOM iuTeparype 19 Beka

13.HaTtypanusm B muTepaTtype: 3a U IPOTUB

14. KoHTpKyIBTYpa B TUTEPATYPE KaK PopMa COLMAIBHOIO MPOTECTA

15.OTHUYECKE MEHBIIMHCTBA B COBPEMEHHON aMEpUKAHCKOW JINTEPAType

IxaJjia oueHUBaHUA JOKJIAAA

Kpurepuu oueHuBaHus basuibl

[IpencraBieHHBI JOKIJIAJL CBUAETENBCTBYET O MpoBeAeHHOM | 10 6amioB
CaMOCTOSITEJIbHOM HCCJEA0BAaHUN C IPUBJIICYCHUEM PA3TUYHBIX

UCTOYHUKOB  HMH(POpMALMHM; BO  BpeMsA  BBICTYIUICHHUS
MPOJEMOHCTPUPOBAHbI KOMMYHUKATHUBHbIE U pe]iieKCUBHBIE
YMEHHS.

[IpencraBieHHbI JOKIA] CBHUJCTEIBCTBYET O IMPOBEACHHOM | 7 Gasia
HCCIICIOBAHUM C TPHUBJICYCHUEM PA3JIUYHBIX HCTOYHHKOB
uHpopManuu, OJHAKO  MCCICIOBAHUE  BBINOJHEHO  HE
CaMOCTOSITEIILHO, JOMYIIEHBI OMMMOKHU B M3JIOKCHUH MaTepHraia

[IpencraBieHHbI OKIAA CBHUAETEIBCTBYET O MPOBEACHHOM | 40aiioB
UCCIIEIOBAaHUM, OJHAKO ciaabo oOTpakaeT 3HAKOMCTBO C
IPEIMETOM/HE COOTBETCTBYET TEME UCCIIEIOBAHMS,
UCCJICIOBAHUE BBINOJHEHO HE CaMOCTOSATENIBHO, JOMYIIEHBI

25

OTpakeHrne HpaBCTBEHHbBIX U MAaTE€PUAJIbHBIX LIEHHOCTEN B BUKTOPUAHCKOM JINTEpaType



OIIMOKH B M3JIOKEHUU MaTepHralia

[IpencraBieHHbI  JAOKJIAL HE OTpPakaeT 3HAKOMCTBO ¢ | 1 Oamn
IpEeIMETOM/HE COOTBETCTBYET TEME HCCIIEIOBAHUS,
VCCIICJOBAHUE BBIIIOJHEHO HE CAMOCTOSTENBHO, JOMYIICHBI
OIMOKH B M3JI0KCHUH MaTepHrasa

IlepevyeHb BONPOCOB K IK3aAMEHY:

Teopernueckue BOIIPOCHI

Anglo-Saxon literature (450-1066): subgenres and representatives

Middle English literature (1066-1485): subgenres and representatives

Renaissance poetry and drama before and after W. Shakespeare

W. Shakespeare (1564-1616) — the genius of the English Renaissance

Puritan and Restoration literature (1625-1702): movements and their representatives
Augustan literature (1702- 1798): poetry and prose

Romantic poetry: stylistic peculiarities and main representatives

Romantic fiction: main genres and representatives

0. The Victorian novel: main subgenres and the leading representatives

10.  Victorian poetry: main representatives.

11.  Oscar Wilde as a reviver of the British theatre

12.  Traditional British fiction in the early 20th century: existing movements and main
representatives

13.  War poetry as a reflection of Britain’s loss and grief

14.  G.B. Shaw as a leading playwright of the early 20th century

15. Modernist fiction in British literature in the early 20th century: peculiarities of
subject matter and techniques, main representatives

16. The Imagist movement in Modernist poetry: main representatives and their works
17.  Contemporary British fiction: main representatives and their works

18.  Contemporary British drama: main representatives and their works

19.  Origin of American literature: from colonialism to the early 19th century

20. American literature of the late 19th century: main representatives and their works

21.  American poetry of the 19th century: main representatives

22.  American fiction of the early 20th century: reflection of the social issues, main
representatives

23.  American drama of the 20th century: main representatives and their works

24.  American fiction of the late 20th century: variety of trends and subject matters: main
representatives

25. American poetry of the 20th century: main representatives and their works

PN B LD =

HpaKTI/I‘ICCKI/Ie 3alaHuA
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1. Present a poem by one of the American poets of the 19th century and give a short
presentation of your evaluation of this piece of work (the approximate date of its creation,
the main idea it expresses, your personal impression)

2. Present a poem by one of the Imagist poets and give a short presentation of your
evaluation of this piece of work (the approximate date of its creation, the main idea it ex-
presses, your personal impression)

3. Present a poem by one of the modern American poets and give a short presentation
of your evaluation of this piece of work (the approximate date of its creation, the main idea
it expresses, your personal impression)

4 Present a poem by one of the Romantic poets and give a short presentation of your
evaluation of this piece of work (the approximate date of its creation, the main idea it ex-
presses, your personal impression)

5. Present a sonnet by W. Shakespeare and give a short presentation of your evaluation
of this piece of work (the approximate date of its creation, the main idea it expresses, your
personal impression)

6. Present a talk on a novel by one of the American writers of the 19th century. Be
ready to discuss the history of its creation, main idea, plot, characters

7. Present a talk on a novel by one of the American writers of the early 20th century.
Be ready to discuss the history of its creation, main idea, plot, characters.

8. Present a talk on a novel by one of the British Modernist writers. Be ready to dis-
cuss the history of its creation, main idea, plot, characters.

0. Present a talk on a novel by one of the contemporary American writers. Be ready to

discuss the history of its creation, main idea, plot, characters.

10. Present a talk on a novel by one of the contemporary British writers. Be ready to
discuss the history of its creation, main idea, plot, characters

11. Present a talk on a novel by one of the traditional British writers of the early 20th
century. Be ready to discuss the history of its creation, main idea, plot, characters

12. Present a talk on a novel by one of the Victorian writers. Be ready to discuss the
history of its creation, main idea, plot, characters.

13.  Present a talk on a play by a contemporary British playwright.

14. Present a talk on a play by one of the American playwrights of the 20th centu-ry. Be
ready to discuss the history of its creation, main idea, plot, characters.

15. Present a talk on one work by one of the Romantic writers. Be ready to dis-cuss the
history of its creation, main idea, plot, characters.

16. Present a talk on your favourite comedy by W. Shakespeare. Be ready to dis-cuss the
history of its creation, main idea, plot, characters.

17. Present a talk on your favourite historical play by W. Shakespeare. Be ready to
discuss the history of its creation, main idea, plot, characters.

18.  Present a talk on your favourite play by B. Shaw

19. Present a talk on your favourite play by O. Wilde
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20. Present a talk on your favourite tragedy by W. Shakespeare. Be ready to dis-cuss the
history of its creation, main idea, plot, characters.

4. Meroauueckue MaTepuaJibl, ONpeaeA0IINe NMPOHeAyPbl OLEHUBAHUSA 3HAHMH,
YMEHUI, HABBIKOB M (MJIM) ONbITA [IeATEJbHOCTH, XAPAKTEPU3YKWIUHX 3TAaNbI
(popmMupoBaHus KOMIIeTEHUIT

B pamkax OCBOCHHS TUCHUILIMHBI TIPEITYCMOTPEHBI CASAyOIMKE GOPMBI TEKYIIEro
KOHTPOJISi: YCTHBIA ONPOC, TPAKTUYECKOE 3aJJaHue, 0K, TECT.

Oo011ee komuuecTBO 0aIoB no aucoumirie — 100 6amios.

MaxkcumalibHOE KOJIMYECTBO OajioB, KOTOPOE€ MOXKET HaOpaTh OOydarolIuiics B
TEYEHUE CEMECTPa 3a TEKYIIU KOHTPOJIb, paBHsieTcs 70 Gaiam.

[IpomexyTouHas arTecTanusi MPOBOJUTCS YCTHO IO BompocaM B GopMe dK3aMeHa.
Ha »sk3amene oOydJaromuiicss MOJDKEH JaTh pPa3BEPHYTHIE OTBETHI HAa TEOPETUUYECCKUE
BOIIPOCHI Y BBITIOJIHUTH MPAKTUYECKOE 3a/laHne. MakCuMaabHOE YHCIO OAJIOB, KOTOPHIE
BBICTABJISIIOTCS. O0OyYaroleMycsl o UToraM sk3aMmena - 30 6aos.

Ha sk3ameHe aeTcst OleHKa 10 CIIeAYIOIIUM KPUTEPHSIM:
- TIOHUMAaHHE U CTETEeHb YCBOCHHSI TEOPETHUECKOTO MaTepraia Kypca B COOTBETCTBHU
C yueOHOM MporpamMMoii;
- BJIQJICHHE NOHSATUIHBIM aIllapaToOM U TEPMHHOJIOTUEH TaHHOW IUCIUILTUHBI;
- yYMEHHE CBs3aTh TEOPHIO C MPAKTUYECKUM TPUMEHEHHEM W  BIIaJICHHE
NPaKTUYECKUMU HaBBIKAMU TIPArMaTHYECKOTO aHAIM3a XYIO0KECTBEHHOI'O TEKCTa B
o0BeEME MPOrpamMMBbl.

OO0s3aTeNIbHBIM YCIIOBUEM JIONyCKa CTYACHTOB K DK3aMEHY SBJISETCSI BBITIOJTHEHHE BCEX
MPEAYCMOTPEHHBIX y4YeOHOW MpOTrpaMMoOi BHUIOB TEKyIIero KOHTpois. s sk3ameHa
CTYJIEHTY HEOOXOAMMO BBINIOJIHUTH TECTOBOE 3aJlaHWE, OXBATHIBAIOIIME BCE HM3ydaeMble
TEeMbI TUCUUIUINHBL. Ha sK3aMeHe OoCyIleCTBISIETC KOMIUIEKCHAs IPOBEPKA KOMIIETEHIIN,
3HAHWUM, HABBIKOB, YMEHUU CTYJICHTOB.

TpeboBaHus K IK3aMeHY
l. oguH TEOpETHYECKU BOMPOC MO AUCIUTUINHE
2. OJVH MPAKTUYECKUN BOIIPOC HA MPOBEPKY BIIAJCHUSA JINTEPATYPHBIMU HCTOUHUKAMU

Kpurepuu oneHuBanus Bajbl
B TEOPETUYECKOM OTBETE IIPUBEACHBI BCE XAPAKTEPUCTUKHU JAHHOTO 30-22
JUTEPATYPHOTO MEPUO/IA, PACKPHITHI OTIUYUTEIIbHBIE OCOOEHHOCTH
JIUTEPATYPHOT'O HAIIPABJIEHHUS, BBIJEICHBI OCHOBHBIE IIPEACTABUTEIIN, OTBET
B MTOJIHOM 00bE€M€ MPOMITIOCTPUPOBAH MPUMEPAMU U3 KU3HU KOHKPETHOTO
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aBTOpa; MpU OOBICHEHUN MPAKTUUECKOTO 33/ IaHMsI IaH TOYHBINA aHAJIHN3
KJIFOYEBBIX MOMEHTOB IPOU3BEACHHS

B TEOPETUYECKOM OTBETE MPUBEACHBI OCHOBHBIE XAPAKTEPUCTUKHI
JUTEpPaTypHOTro MEPHo/ia, ObUIA TOMYIIEHb HETOYHOCTH B OINPE/IEICHUN
crenuP UK XyJ05KECTBEHHOTO HAIIPaBJIEHUS U €T0 IPeACTaBUTEIeH,
KOTOpPBI€ OBLIM YCTPAHEHBI CTYJIEHTOM TOJIBKO TMOCJIE 3aMEUYaHUH,
C/IeJIaHHBIX MpernoaaBaTesieM; Mpyu 00bICHEHUH MPAKTHYECKOTO BOMpOca
ObLIM TOMYIIEHBl HETOYHOCTH, KOTOPBIE ObLIN YCTPAHEHBI O0YYAOIIUMCS
TOJIBKO IOCJIE 3aMEYaHNUM, CAECIAHHBIX ITPENO1aBaTeIeM

21-14

B TEOPETUYECKOM OTBETE OBLIN MPUBEICHBI HE BCE XapaKTEPUCTUKHU
JUTEPATYPHOTO MEPUOaa, OBLUTH JOMYIIECHBI OIIMOKHU B OTIPEICTICHUH
cnenuprKN XyA0)KECTBEHHOTO HAIIPABJICHUS U €T0 OCHOBHBIX
IpeCTaBUTENEH, KOTOPbIE He ObLTH YCTPAHEHBI 00YUYAIOITIMCS IaXe TOCIIe
3aMeuYaHUl, CACIIaHHBIX MPEMoAaBaTEIIeM, IPUMEPHI U3 KU3HU
KOHKPETHOTO aBTOPa HE MPUBOAMINCH WU TIPUBOIUIUCH C OMTNOKAMH; B
MPAKTUYECKOM 33/IaHUU COJCPKUTCS OOJIBIITOE KOJTUYECTBO OMMOOK

13-6

B TEOPETUYECKOM OTBETE OTCYTCTBOBAIU XAPAKTEPUCTUKU JIUTEPATYPHOIO
NEpUO/A, HE BhIpaXKEHA crieU(pUKa XyJ0KECTBEHHOTO HAIIPABJICHUS U €T0
OCHOBHBIX MPEJCTABUTENEH, KOTOPbIE HE OBLIIN YCTPAHEHBI 00YYaOIIUMCSI
JlaXke IIOCIIEe 3aMEYaHNM, CIEJIaHHBbIX IIPENoAaBaTeieM, IPUMEPHI U3 KU3HU
KOHKPETHOT'O aBTOpa He MPUBOANINCH WU MPUBOAUIUCH C OIIMOKaMHU; B
NPAaKTHYECKOM 3aJJaHUH COAEPIKUTCA OOJIBIIOE KOJIMYECTBO OIIMOOK / BCE
MYHKTBHI 33JJaHUH BBITTOJIHEHBI HEBEPHO, OTCYTCTBYIOT OOBSCHEHUS
MPEICTABIICHHBIX JIUTEPATYPHBIX SIBJICHUI / 3aJJaHuE MOJHOCTBIO HE
BBIITOJTHEHO

5-0

HTorosas mkaja BLICTABJIEHHUS OLEHKH 10 JUCHUIINHE HA IK3aMeHe
Hrororas OLICHKA CKJIaAbIBACTCA n3 OLICHKH 3a BBIITOJIHCHU L
MNpeCaAyCMOTPCHHBIX B IIPOTrpaMMC JHCHOUIITIMHBI (1)0pM OTYCTHOCTH B pPaMKaxX TCKYIICIO

KOHTPOJIA, 4 TAKXKC OLICHKH Ha HpOMGXCYTOqHOﬁ aTTcCTranuu.

BCCX

bamnbl, mnomyueHHble 1O Tekyuiemy | OueHka B TpaAUIIMOHHON CUCTEME
KOHTPOJIIO u IIPOMEKYTOYHON

aTTeCTaluu

81-100 OTJIMYHO

61-80 XOPOIIO

41-60 YJAOBJIETBOPUTEIHHO

0-40 HE YJOBJICTBOPUTEIBHO
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