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1. INTAHUPYEMBIE PE3YJIbTATbBI ObYUEHUSA

1.1. lean 1 32124y TUCHUTITAHBI

esib 0cBOEHUS TMCUHMILTHHBI

Heabo OCBOCHHUS JACITUTITNHBI «CTHIHCTUKA aQHTJIMMCKOTO  SI3BIKAY SIBJISICTCSI
dbopmupoBanre y Oyaymiero OakajaBpa CHCTEMbl HAYYHBIX IIPEICTABICHHA O B3aMMOCBS3SIX M
(YHKIIMOHUPOBAHHH SI3BIKOBBIX €AMHMII B PA3IMYHBIX CEpax ¥ CUTYAIHsIX KOMMYHHKAIIHIH.

3agaum AUCHUNIMHBI:

1) chopMupoBaTh y CTYACHTOB HAaBBIKH HCCIICAOBATCILCKON JEATCIBHOCTH H yMEHHE
CaMOCTOSATENIbHO ~ aHAIM3UPOBATh BOOPYKHTHh CTYJIEHTOB METOJAMH CTHJIMCTHUYECKOTO aHajn3a,
WCIIOb3YEMBIMU B COBPEMEHHBIX HCCIEAOBAHUSAX, PA3BUTh Yy CTYJEHTOB YMEHHE IOJIb30BaThCs
METOJaMH MCCIICIOBAHUS CTHJIMCTUYECKHUX MTPUEMOB U BBIPA3UTEIBHBIX CPEJICTB;

2) BbIpabOTaTh y CTYJCHTOB yYMEHHE aHAIM3MPOBATh TEKCThI Pa3HOH  (yHKIIMOHAJIBHO-
CTHJICBOM M )KaHPOBOM TMPUHAIIC)KHOCTH;

3) chopmupoBaTh y 00y4aeMbIX YMEHHUE TBOPYCCKH MCIIOJIB30BaTh MOJYUYCHHBIC TEOPETHUYCCKHE
3HAHUA B 00JIACTU CTUJIMCTUKHU U CTUIMCTHYECKUX ACIEKTOB PEYEBOM KOMMYHHMKAIUH JUIS PEIICHUS
MPaKTUYECKUX MPOPECCHOHANIBHBIX 33/1a4;

4) MOMOYb CTyJIEHTaM B OBJIaJICHUH OCHOBHBIMH MOHITHSAMH U TEPMHUHOJIOTHEH, CBA3aHHBIMHU C
M3Yy4aeMbIM IIPEIMETOM.

1.2. Illianupyemble pe3y/ibTaThbl 00y4eHHUs
B pesynprare ocBO€HMs JAaHHOM AUCUUIUIMHBI y oOOydarommxcs (OpMHUPYIOTCS —CleIyrolue
KOMIIETEHIIUH:
CIIK-3 - crnocoOGHOCTh MOpOXkJAaTh M MOHUMAaTh YCTHbIE W IUCbMEHHBIE TEKCThl HAa H3y4acMOM
WHOCTPAHHOM SI3bIKE MPUMEHUTEIHHO K OCHOBHBIM ()YHKIIMOHAJIBHBIM CTWISIM B OQUIHMAIBHOH U
Heo(pUIIUATILHOH chepax OOIICHHS;
CIIK-5 - BnaseHHE OCHOBHBIMU CIIOCOOAMHM BBIPAKEHMSI CEMAHTUYECKON, KOMMYHUKATHBHOM U
CTPYKTYPHOM NPEEMCTBEHHOCTH MEKIY YacTSAMH BBICKA3bIBaHUS - KOMIIO3ULMOHHBIMHU 2JIEMEHTAMHU
TEKCTa;
CIIK-6 - cnocoOHOCTh OLIEHUTh Ka4eCTBO MCCIIEAOBAaHUS B JAHHOM MpeaIMeTHOM 001acTH, COOTHECTH
HOBYIO HMH(OpPMALIMIO C YK€ MMEIOIIEHCs, JIOTUYHO M IMOCJEA0BATENbHO MPEJACTABUTH PE3YyJIbTaThl
COOCTBEHHOTO UCCIIE/I0BaHMS;
CIIK-8 - BnmameHme OCHOBAaMH COBPEMEHHOH MH(OPMAIMOHHOW M OMOIHOTrpaduyuecKoi KyJIbTYpHI,
croco0eH paboTaTh C 3JEKTPOHHBIMHU CIIOBAPSMHU M IPYTHMHU 3JIEKTPOHHBIMH PECYpCaMu JUIsl peIIeHUs
npodeccuoHaNbHbIX 3aau.

2. MECTO JUCHOUILJIMHBI B CTPYKTYPE OBPA30OBATEJBHOM ITPOT'PAMMBI

JucrunnmHa « CTHIMCTHKA AHIVIMICKOrO sI3bIKAa» OTHOCHUTCS K 4acTu bioka 1 ydeGHOTO
wiaHa, GopMUPYEMO yYaCTHHKAMHU OOpa30BaTENbHBIX OTHOIICHUW, W SBISETCS AUCIMUILTUHOW TIO
BBIOODY.

Jl7is ocBOEHUS TaHHOM TUCIUIUIMHBI TPEOYIOTCS 3HAHUS MO OOIEHAYYHBIM U (PUITOTIOTUYECKUM
JTUCHUIUIMHAM, BaKHEWIIMMHU M3 KOTOPBIX SBIISIIOTCS AUCHMUILUIMHA «JIEKCHMKOJIOTHS aHTJIUMHCKOTO
s13b1Kay, «ICcTOpHUS aHTIIMICKOTO SI3BIKaY.

OcBoeHre JaHHOW MUCIMIUIMHBI HEOOXOAUMO TSI BOCTIPUATHS TEOPETUYECKON JTUCIUTUIMHBI
«MHTepnperarus TEKCTa», a TakKe NJS W HAMMCAHUS BBITYCKHOW KBATU(DUKAIIMOHHOHN paOOTHI.

3. OBBbEM U COJAEP) KAHUE JUCHUIIJINHBI
3.1. O0beM TUCHUNIINHBI

IToxa3atenb o0beMa M CUMIIIMHBI Ounas ¢popma o0ydeHHs




O0BeM QUCIHAILIMHEI B 3a4ETHBIX €UHUIIAX 2
O0BeM OUCIUILIMHBI B Yacax 12
KonTakTHas pabora: 36.2
Jlexmun 12
[IpakTrueckue 3aHsITHs 24
KoHTakTHBIC Yachl HA MPOMEKYTOYHYIO aTTECTALHIO: 0.2
3ayer ¢ OLEHKOH 0.2
CamocrosiTenbHas paboTa 28
KonTtposb 7.8

Dopmoii TEKyIIEero KOHTPOJIS U MPOMEKYTOYHOU aTTECTAIlUU SBISIETCS UIsl OYHON GopMBbI 00ydeHUs
3a4eT ¢ OLICHKOM B 5 ceMecTpe.

3.2. Conep:xkanue NUCHUILIMHBI MO O4YHOH (opme o0yueHus

KoanyecTBo 4acoB 1
HaumenoBanue pasaesioB (Tem) 0YHOM (PpOpMbI
AHCHHIINHBI o0yueHust
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Tema 1. 2 3
Beenenne. CTrimcTHKa KaK CaMOCTOSITeITbHAS JTMHTBUCTHYCCKAS
qucuunuHa. [lpenMer u 3ai1aun cTucTUKU. ba3oBble MOHATHSL.
Tema 2. 2 3
CrnoBapHBIi COCTaB sI3bIKa U €r0 CTIIIHCTHYecKas auddepenimays
Tema 3. 2 3

BripazurtenbHble cpeicTBa U CTUIIMCTUYECKHUE IPUEMBI.
q)OHeTI/IquKI/IC CTUIIUCTUYCCKHEC HpI/ICMI)I.

Tema 4. 1 3
Jlexcnmueckas cruimctka. CiaoBo u ero 3HadeHus. JIekcuko-
CTHJIMCTUYECKUE TPUEMBI.

Tema 5. 1 3
DKcnpeccuBHBIE cpesicTBa MOPHOIOTHH U IpadUKH.
Tema 6. 1 3

CuHTakcuyeckasi CTUIMCTUKA. TUIbl, QYHKIIMY U CTHUIIMCTUYECKHMA
IIOTEHIMAJl CHHTAKCUYECKUX CTUIMCTUYECKUX IIPUEMOB.

Tema 7. 2 3
CrunucTrka Tekcra. TeKCT Kak 00beKT CTUIIMCTUYECKOTO aHAIN3A.
QDyHKIMOHAIbHAS CTUJIMCTHKA.

Tema 8. 1 3
CruimcTryecKnii aHANIM3 U UHTEpIIpeTaus
XYJI0KECTBEHHBIX TEKCTOB Pa3JIMYHBIX KaHPOB.

Uroro: 12 24




CopepxaHuve IOUCLMIUIMHBL ONPEAENACTCA TEM, YTO CTUJIMCTHKA JIEKHUT B pPyCI€ HOBOTO
(YHKIMOHATBLHO-KOTHUTUBHOTO HANIPABJICHUS HAYKHU O SI3bIKE M OPUEHTUPOBAHA HA CUHTE3 KOHIICTILINI
U METOJNOB KaK TPAaJULUOHHOM CTWINCTUKH, TaK MU JPYIMX CMEXHBIX AMCLMIUIMH COLMAIBHO-
TYMAHUTAPHOI'O IUIAHA: JIMHIBOIIPATMATHUKH, IICUXOJIMHIBUCTUKH, AHTPOIIOJOTHH, KYJBTYPOJIOTHUH,
JIUTEPATypPOBEACHUS U TEOPUH NIEPEBOJIA.

Tema 1. BBenenne. CTHIIHCTHKA KaK CAMOCTOATEILHAS JHHIBHCTHYECKAA TUCIHUIIJINHA.
IIpeaMer u 32124 CTHIMCTHKH. Ba3oBble MNOHATHA CTHIMCTHKH.

[IpenMer u 3amaum Kypca CTWJIMCTUKH COBPEMEHHOIO AHIVIMUCKOro sA3bIKa. CBs3b M OTIMYHE
CTUJIUCTUKA OT CMEXHBIX JIMHIBUCTUYECKHX IUCHUIUIMH. PazHOBHAHOCTH CTHIHMCTHKU. OOmas
CTWJINCTUKA U YaCTHBIEC CTHIINCTUKUA. DYHKIIMOHAJIbHASA CTHIINCTUKA. [IpakThyeckas cTunucTuka.

TpakToBKa TepMHHA «CTHUIIBY. BapuaTHBHOCTH Kak 0a3oBas KaTreropus CTUIMCTUKU. CTHIIb Kak
BbIOOp. ba3zoBble MOHATUS CTUIMCTUKU: CTHIIMCTHYECKAass HEUTPAJIbHOCTb, CTHIIMCTUYECKAs OKPAcKa,
SMOLIMOHAIBHOCTbD, 3KCIPECCUBHOCTD: SI3bIKOBAsi CUCTEMA U UHJMBUYyabHas peub, QyHKIMOHAIbHBIN
CTHJIb.

Hanmonaneueiii s13e1k. JIutepaTypubiii si3pik. [luchMeHHass u yctHas (opma CymiecTBOBaHUS
JIUTEPATYpPHOTO si3blKa. VIX XapakTepHbIe IPU3HAKH, B3aUMOJECHCTBUE, CUCTEMHOCTD.

[IpoGnema HOpMBI B COBPEMEHHOM aHIiuickoMm s3bike. Kpurepun Hopmbl. CooTHOIIEHHE
MOHATUM CTUIISI U HOPMBI. OTKIIOHEHHSI OT HOPMBL.

Tema 2. CjioBapHblii cocTaB sI3bIKA U €ro cTUJIMCTHYecKas TuddepeHIuaALHA

Crunmuctuueckas audQepeHnnanus aHTIUHCKON JIeKCHKH. [IpUHIUIBI  CTHIIMCTHYCCKON
KJIacCU(UKALIUU CIIOBAPHOTO COCTaBa si3bIka. CTUIUCTHYECKAass CHHOHUMUS. BapuaTUBHOCTD sI3bIKa Ha
JIEKCUYECKOM YPOBHE.

OObwenurepaTypHas JEKCUKa, €€ BUABI: HEUTpanbHas, KHIXKHAS, Pa3roBOpHAsl.

O6meynoTpeduTenbHast IUTEPaTypPHO-KHIDKHAS JICKCUKA M CIIEIUaIbHAs TUTEPATYPHO-KHIKHAS
JIEKCUKA: TEPMUHBI, ApXau3Mbl, UCTOPU3MBI, OKKa3UOHAJIU3MBI U aBTOPCKHE HEOJIOTM3MBI, IIO3TU3MBI,
BapBAapU3Mbl U HWHOCTpPaHHbIE cioBa. CTUIMCTUYECKOE MCIOJIb30BaHUE CIEIUATBHON JIUTEpaTypHO-
KHUKHOU JIEKCUKH.

Henuteparypnass JieKcuka: CJIEHT, KaproOHU3MbI, MPO(ECCUOHATU3MBI, HUAJECKTU3MBI,
MPOCTOpEeYHe, BYIbIapU3MBbI, ClydaiiHble 00pa3oBaHUs, JEKCHMKAa CO CHUKEHHOW KOHHOTammeu. Mx
CX0ACTBO W paznuuus. CTUIMCTUYECKOE HCIOIb30BaHUE HEIUTEpaTypHOil Jiekcuku. E€ cBs3p ¢
COLMAJIBHO-POJIEBBIMU OTHOIIEHUSAMH YYACTHUKOB KOMMYHUKATUBHOIO AKTA.

[Tpobnema mepeBoga. Buasl mepeBOIYECKUX TMPUEMOB CTHIIMCTHYECKH OKPAIICHHOW JIEKCHKH.
[TpoGnema coxpaHeHUs MPArMacTUIMCTUYECKON (PYHKIIMU TIPH MTepPEeBO/IE.

Tema 3. BpIpasuTebHble CpeACTBA M CTWIMCTHYeckHe mpueMbl. PoHeTHYecKHe
CTHJIMCTHYECKHe ITPHeMbl.

[TonaTus «cruavcTUdeckas (QyHKIUSI», «Tpom», «(pUrypa peum», CTUIMCTHUECKUN Ipuem».
CpenctBa BbIBIKEHUA. [IoHSATHE BBIABMKEHMS, CHOCOOBI BBIABI)KEHHS: KOHBEpPreHLHUs, A(¢eKT
00MaHyTOr0 OXH/JIaHUs, CEMAHTUUECKUE TOJIs, CIETJICHHUE, II0JTyOTMEUEHHBIE CTPYKTYPBI.

CpenctBa Xya0KECTBEHHOW OpraHu3alliy pedyd (MHTOHAIMs, TeMIl, May3alus, BbICOTa ToJoca,
JIOTHYECKOE yJapeHue). Amuurepanusi. ACCOHaHC.

®onocemantuka. OHOMmaToness W €€ BHIBI B pEYU. 3BYKONOJAPAKAHHE M 3BYKOIHUCH.
3BYKOCHMBOJIM3M.

PutMm. Buasl cTuUXOTBOpHOro paszMepa: XxopeH, sMO, AakTwib, amMpuOpaxuii, aHarmecT.
Moaudukanus puTMa: MeTpruuecKkasi ”HBepcHs. PUTM B 1033uH U Ipo3e.

Pudma u e€ Bunbl: monHas u HemojHasl, KOHEYHas U BHYTPEHHSA, 3pUTeNibHas (COBpEMEHHasl U
UCTOpUYECKast), MapHasi, CMEKHasl, IePEeKPECTHAs!, KOJbIIeBast; 3a0eraHue 3a CTPOKY/TIEPEHOC CTPOKH.
Hcnonw3oBanne pudmbl B SKCIIPECCUBHOM CIIOBOOOPa30BaHUH.



Tema 4. Jlexcnueckass cruianctuka. CJioBo U ero 3HauyeHus. Jlekcuko-cTHIMCTHYECKHUE
NpueMbl.

CnoBo 1 ero 3HaueHue. J[eHOTaTUBHbIE U KOHHOTATUBHBIE KOMIIOHEHTHI 3HAYECHHUSL.

OMOLMOHAIbHAs, OLICHOYHAs M CTUJIMCTUYECKAsl COCTaBJIstoas KOHHOTauuu. X coBMelenue.
VY3yanpHOE U OKKa3MOHAJIbHOE 3HAYEHUE CIIOBA.

[TonsTe o HarmsgHOCTH U oOpasHoctu. CioBo W 00pas. BzaumopeilicTBue  TPSIMBIX U
MEPEHOCHBIX 3HAYEHUI CII0Ba KaK (PaKTOp CTHIIS.

Tponbl u ¢urypsl peun. Mertadopa. TpagunHMoHHBIE W XYJOXXECTBEHHBIE METa(opbl.
[Ipocteie u crnoxHbie MeTadopel. PasBepuyras meradopa. OnunerBopenue. [ToHATHE KOTHUTHBHOM
(koHmenTyanpHOH)  Meradopel  Kak  crmocoba  MEHTaJbHOTO  TMPEACTABICHUS  3HAHHI.
OYHKIIMOHUPOBAHUE U CTUIIUCTHYECKUE (DYHKIIUU Pa3InYHBIX BHJIOB MeTa(op.

CpaBHenue. XyJOXKECTBEHHOE cpaBHeHHe U Meradopa. X KOTHUTHBHAST OCHOBAa W
CEMaHTUYeCKas CTPYKTypa. TpaauimoHHbIE U MHAUBUIYaJIbHbIE CpaBHEHUA. OTIMYNE CPaBHEHHUS OT
MeTagophl.

Meronumus u €€ pa3HOBUIHOCTH. TpaaguuuoHHas 1 KOHTEKCTyalbHasi METOHUMUS.

MeToHnMHUS KaK IpueM U300pa3uTenbHON AETaH.

Wponus kak Bua komudeckoro. BepbanbHas uponus u ee oopazoBanue. Buabl upoHuu.

AHTOHOMAa3Us U €€ pa3HOBUIHOCTH. [IpoGiiemMbl epeBo1a aHTOHOMA3HH.

Onurer. DNUTET U ONMCATEIBHOE OIpeesieHne. TpalullMOHHbBIE U OPUTMHAJIBHBIE SIHUTETHI.
Knaccudukanus snuteroB. UHBepTHpOBaHHBIHM 31uTeT. [lepeHeceHHbIH SIUTET.

l'unep6ona. I[Ipeymensbiienue.

OxcromopoH. Tunsl OKCFOMOpOHa.

[lepudpaza. Jloruueckue u oOpasubie mepudpasbl. llepudpaza u «monuruyeckas
KOPPEKTHOCTH.

OBdemuctuueckas nepudpaza. Cdepbl HCMIONB3OBAHUSA U CTUWIHCTUYECKUE (YHKIUU
9B(PEMUCTUIECKUX HAMMEHOBAHUH.

S3pikoBas urpa. KamamOyp u crocoOsl ero oOpa3oBaHus, UTpa CioB, 3eBrMa. CTUiIHCTHYECKas
(GyHKIHS TOTMCeMUN U OMOHUMUU. [lapoHOMAa3Hs Kak OCHOBa MpueMa KajmaMmoyp.

Jlexcuueckuit moBTOp. CHHOHMMHMYECKHMH M 4YacTHUYHBIA MNOBTOpP. CEMaHTUYECKUA MOBTOP.
Temarnueckas ceTka TEKCTa.

Crunmuctuueckue GyHKIMH (pa3eoqornueckux enuHcTB. Opazeonornueckas 3eBrma.

CrunucTuyeckoe UCHob30BaHuE (PPa3eoIOrMUecKuX €AMHHUIL: HIAUOM, IOCIOBUL], OTOBOPOK,
UTAT. AJUTIO3US, AJJIETOPHs, SIIUTPAMMBI, OOHOBIIEHUE (PPa3e0TIOTH3MOB.

Tema 5. DxcnpeccuBHBbIE cpecTBAa MOPG0JI0THH U TPadpuKu

Crunucruueckass pojib apTUKISA, poAa W 4YHCIA CYHIECTBUTENbHbIX. CTUIMCTHUYECKas pPOJb
npuIaraTeabHbIX U MeCTOUMEHHH. CTUIUCTUYECKHE 0COOEHHOCTH YIOTPEOIEHHs! TTIaroJIbHbBIX (opM.
KopueBoii noBTop. Addukcanbublii moBTOp. JlJIMHA U MOTHOTA MPEAJIOKEHNS KaK (aKTop CTHIIS.

HamepeHnHble n ciydaiiHble OTKJIOHEHMSI OT I'paMMaTHMY€CKOM HOPMBI KaK CTUIMCTHUYECKHN
npueM. Tpancno3unus. [TomyoTMedeHHBIE CTPYKTYPBI.

OKcIpeccuBHBIE BO3MOXKHOCTH mmIpudra. I'paduueckas oOpazHOCTh U €€ CTUIMCTUYECKOE
ucnosb3oBanue. GurypHsie CTUXU.

ABTOpCKOE  HCIIOJIB30BAHME IMYHKTyallMM: TOYKa, 3amsATas, BOCKJIMLIATEIbHBIA 3HAK,
BOIIPOCUTEINbHBIN 3HAK, MHOTOTOYHE, CKOOKH, KanuTaln3anus (3arjaaBHas Oyksa). OTCyTCTBUE 3HAKOB
IIPENMHAHUS.

I'padon kak ponorpaduueckuii crunuctTruueckuii nmpueM. Tunsl u pyHKuM rpadona. I'padonsl
y3yaJIbHbIE U UHAUBUAYAJIbHBIE.

Tema 6. CuHTaKkcHMYecKasi CTUJIMCTHKA. THNbI, QYHKIMH M CTHIMCTHYECKMII MOTEeHIHA
CHHTAKCHYECKUX CTHIMCTHYECKHX NPHEMOB.

Crunuctuueckas ponb nopsjaka cioB. MuBepcuss m e€ Buuabpl. I'pammaTuueckas MHBEpCHS.
CrunucTrueckoe MCIoib30BaHue MHBepcHU. O00COOIEHNE U €ro BHJIBL. Buael cuHTaKCHMYECKHX
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nmoBTOpoB. AHadopa. Dnudopa. LlenHoit u konbueBoit mostop. [logxsar. Ctunuctudeckue GyHKITMH
MOBTODA.

[TapannensHble  KOHCTPYKUMHM. [lOMHBIM W YacTUYHBIA  MHapauIeIU3M. AHnTHTE3A.
Xwua3m.ITonMCUHIIETOH U €r0 CTUIUCTHYSCKHE (PYHKIIMHU.ACHHICTOH. CHHTaKCHYECKHE CIOCOOBI
KOMIIPECCUHU. DIJUTUIC. YMOI4aHUe. AIO3UONE3NUC.

Perapnanus kak KOMITO3UIIMOHHBIN ITPUEM.

Jlutota. Ee cTpyKTypHbIEe MOECTU U CTUITUCTHYECKHUE (DYHKIIUU.

Ob6ocobnenue n npuinoxenue. Bocxoasmias rpaganus. Perapnammusi.

Tpancno3unusi CHHTakcHMYecKUX CTpYKTyp. [loBecTBOBaTeNnbHbIE M BOINPOCUTENIBHBIE
IIPEAJIOKEHUS B Pa3rOBOPHOM peun. Puropuueckuit Bonpoc.

A63an u cBepxdpa3zoBoe eAMHCTBO. APXUTEKTOHMYECKas (QYHKUHUS CTHIMCTUYECKUX CPEJICTB.
[lenocTHOCTh U yHOPSIOYEHHOCTh TEKCTAa.

Tema 7. Cruiauctuka Ttekcra. Teker Kak 00beKT CTHJIMCTHYECKOrO0 AaHAJIW3A.
POyHKIHOHAJIBbHAS CTHIMCTHKA.

TexkcToBBIE eMUHUIBI U KOMITO3UIIUS TeKcTa. CBepxdpazoBoe equHcTBO / aukTema (M.S. Biox)
Kak eauHuna texcra. A63aun. CpezacrBa Koresun. ApXUTEKTOHHWYECKas (YHKIHS CTUIMCTUYECKUX
cpenctB. Len0oCTHOCTE M yHOPSJOYEHHOCTh TEKCTA. [lonsiTHE MHTEPTEKCTYalNbHOCTH (BHUA
MEXTEKCTOBOH CBS3M), aJUTIO3US, LUTALUA, SIUrpad.

OyHKIMOHANBHBI CcTWiIb. OmpeneneHue TOHATHS «QyHKIHMOHANBHBIA cTiby. (IIpaxkckmii
JMHTBUCTHYECKUM Kpyxkok). Kpurepum  knaccudukanmu ¢(yHKIMoHanbHbIX cTuieil. Cucrtema
¢byskunonanbHbIX cTriieit mo U.P. Tanenepuny, W.B. ApHonba u np.

Huddepenunanbaple TpU3HAKM (YHKIUMOHANBHBIX CTHIIEH (JeKcHueckue, MOop(oioruyeckue,
cuHTakcuueckue). [lonsarue guckypca. COLMONMHIBUCTHYECKHE THUIIBI JUCKypca. [lonarus xaHpa,
perucrpa.

HamepeHnHoe coBMellieHHE 3JIEMEHTOB Pa3HbIX (DYHKIMOHAJIBHBIX CTUJIEH KaK CTUIMCTHYECKUMN
IIPUEM M KaK CPeJICTBO CO3/IaHUs KOMUYeCKOro 3 dekra.

Tema 8. CruaMcTHYecKHiIl aHAJIN3 UM WHTepHpeTalusi XyI0:KeCTBEHHBIX TeKCTOB
Pa3JIMYHBIX )KAHPOB

S3bIK  XymOXKECTBEHHOM JuTeparypbl. Ilo3HaBaTenbHO-3CTETHYECKAss M SMOLMOHAJIBHAS
COCTaBJISIIOLINE XYA0KECTBEHHOIO JUCKypca. JKaHpbl XyA0KECTBEHHOIO JUCKYpca U UX OCHOBHBIE
cBoiictBa. IIpo3a, mola3us u apamaTyprus. Crtunu u3n0KeHusT — IOBECTBOBATEIIBHBIM,
onucaTeNbHbIN, TEKCT paccyxaeHusd. Jluanor, MoHousor. Jluanor aBTop-4uTaTeb.

Croxxer. KoMno3unmoHHoOe CTpoeHUe TeKCcTa. PedeBoii MOpTpeT nmepcoHaxa.

Ponp crunmuctuyeckoro aHanMza B HHTEpHpETAllMM TEKCTa. OKCIPECCUBHBIE CpPEICTBA U
CTWJINCTUYECKHE NpueMbl. HelTpanbHas U CTUIIMCTUYECKH OKpalllEHHAs JIEKCHKA.

Kareropuss auanormynoctu (mo M.M. baxTtuny). BeiaBmxkeHnue kak crnoco0 peryaupoBaHUs
aBTOPOM BHMMAHHUSI YUTATEIS.

OOpa3HOCTh  XYJOKECTBEHHOTO TEKCTa, €ro AJcreThyeckas (QyHKIus u  (ynkuun
XYZ0KECTBEHHBIX 00pa30B. SI3bIKOBast 1 KOMIIO3UIIMOHHAsI MaHU(ecTalus 00pa3HOCTH.

Touka 3peHHs] Kak BbIpaXKEHHE aBTOPCKON MO3UIIMM OTHOCUTEIBHO COOOILIAeMOro B TEKCTE.
Xya0XKECTBEHHAs! 1€Tallb, METOHUMUYECKUIN CABUT.

CrnocoOb1  nexkopupoBanus. KiroueBble cioBa. Temarnueckas ceTka. [Tpecynmno3unust u
MIOJTEKCT B COJIEPIKATENBHON CTPYKTYPE XyAO0KECTBEHHOIO TEKCTA.

[Ipuembl mepeBojja CTHIMCTUYECKH MAapKUPOBAHHBIX €IMHUIl Pa3HBIX S3bIKOBBIX ypPOBHEH B
TEKCTax MOI3UHU U XyJ0XKeCTBeHHO! Npo3kl. [lepeBogueckue TpaHnchopMaiim.

4. YYEBHO-METOJMWYECKOE OBECHEYEHUE CAMOCTOSTEJBHOWU PABOTHI
OBYYAIOIIUXCHA

CamocrosiTe/ibHAsi PadOTa OCYUIECTBISIETCS CTYACHTOM B XOJ€ CHUCTEMAaTHYECKOTO M3yUYEHHS

TEOPETHYECKOTO MaTepHaa, MpeayCMOTPEHHOTO y4eOHOH mporpammoii. B ciydyae HeoOXoauMocTu
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COOTBETCTBYIOIIMK MaTepuan o0CyXJIaeTcsi C IMpernojaBaTelieM B XOJA€ TEKYIIMX KOHCYJIbTALUM.
OcHoBHO# (HhOpMOIT IPOBEPKHU CAMOCTOSTEIBHON paOOTHI SIBJISIFOTCSI HHIWBUyalIbHBIE COOECEI0BaHMSI,
BBITNIOJTHEHUE KOHTPOJIbHBIX 3aJaHuil, HAMCaHHE TBOPYECKUX DPalOT, Mpe3eHTauuid u pedepaTos,
MPEAYCMOTPEHHBIX MJIAHOM CaMOCTOSITEILHOM pabOThI CTYACHTOB.
MeToanuyeckne peKOMEHIAIUM 110 OPraHU3AIUN CAMOCTOSTE/IbHOM Pad0ThI CTY1EHTOB
TpeOoBanwus, peabsBIsieMble K OyAylieMy OakalaBpy BO BpeMsi KOHTPOJSI PE3YJIbTATOB BBITOTHECHHUS
CaMOCTOSITETIbHOM pabOoTHhI:
®  OCO3HAHUE N BHIMOTHEHHS KQK0r0 KOHKPETHOTO 3a/[aHu;
® 3HAHME CaMOW MPOLIEYPhI BHITOTHEHHUS 3a/1aHHS;
® CIOJb30BAHWE MATEpPHAJIOB 3aJ@HUN JUIsl IPEOJOJIEHHUS TPYAHOCTEH B CaMOCTOSITEIILHOM
pabote (TI0Ib30BaHUE KOMITBIOTEPOM).
VY ChaoBuA 11 CAMOCTOSITEIIBHOM pabOThI, KaK MPAaBUIIO, MPEIONAraloT HAIMYMEe KOMIIBIOTEpA.
Jomamuss paboTa 4€TKO pa3bsCHSETCS B ayAMTOPUU, U CTYACHTHI BBIIOJHSIOT CaMOCTOSITEIBHOE,
oOee, MO0 MHIUBHIyAILHOE 3aaHKe. BpeMs Ha caMOCTOATENILHYIO paboTy — TpUOIM3UTENhHO 3 - 4
qaca B HEZIETIIO.
Opranuzanus CaMOCTOSITEILHOW pPabOThl CBsi3aHA W C HAIMYUEM B YHHBEPCHUTETCKOM
6ubaroTeKke HeoOX0IUMOM CITPABOYHOM, HAYYHOU U METOUYECKON JIUTEPaTYPhL.
Llenp cucTeMaTHYECKOW CaMOCTOSITENIbHOW Pa0bOTHI CTYJCHTOB — YCBOEHHE TEOPETUYECKOTO
MaTepuasa yepe3 pa3BUTHE HABBIKOB CAMOCTOATEIBLHOTO aHaN3a HAyYHOT0 TEKCTa 10 YPOBHSM SI3bIKa
B COOTBETCTBUU C ITPOrpamMMoii o qucturinie « CTUIMCTHUKA aHTIIHUICKOTO SI3bIKAY.

Tembl 1191 HN3yuaemble Koa-Bo Dopmbl Metoanueckoe | @opma
CaMOCTOSITeJILHOI | BOIIPOCHI 4acoB CaMOCTOSITeJIbH | o0ecrieueHue OTYETHOCTH
0 M3Yy4YeHusl IS OY. oii paboThI
(¢opmbl

1. OxcnpeccuBnble | 1.Hopma u 9 Nzyuenune CrnoBapw, Pedepat unm
cpexacrtsa OTKJIOHEHHS OT CHPaBOYHOI y4eOHHUKH, JOKJIaJl, U
MopdoJoruy 1 HOPMBI B JIUTEPATy Pl METOAMYECKHE | TBOpUECKas
rpaduKu rpamMMaTHuKe. nocoOwus, pabora ( o

2. MOHOTpahuu BEIOODY)

Crunuctudeckoe

UCTIOJIb30BaHKe

4acTeu peyu.

SBnenue

TPaHCTIO3UIHH.

3. IToxyotme-

YEeHHBIE

CTPYKTYPHI KaK

croco6

BBIJIBHOKCHHUSL.
2. Buner n 1. Buner 9 Nzydenune CrnoBapn, Pedepat unu
cpencrsa SI3BIKOBOM MIPBI CIPaBOYHOM Y4eOHUKH, JOKJIaJT U
CO3JIaHHS uee JTUTEPATYPhI METOJMYECKHE | TBOpYeCKas
KOMHYECKOI0 CTHJINCTUYECKUN nocoOwus, pabora (1o

MOTEHIUAI MoOHOrpadun BBIOODY)

2. OOBITpEIBaHHE

¢bpazeonoruyeck

UX €IMHUII KaK

dbakTop cTuIIs.
3. Ctunb HayuHolt | 1. 10 Uzyuenue Cnosapu, Pedepat unu
u opuIHaIBHO- JuckypcuBHBIE CHpaBOYHOH y4eOHUKH, JOKJIa WIn
JIeTIOBOM 0CcOOEHHOCTH JUTEPATyPHI METOAMYECKHE | TBOpYECKas
KOMMYHUKAITIH Hay9IHOH yYCTHOH mocoous, paboTa (110

Y IUCBMEHHOM MOHOTpahuu BEIOODY)

KOMMYHHKaLIUH




2. HenoBoe
MUACHMO KaK BHT
JIeJIOBOM
KOMMYHHUKAIIHY.

Hroro: 28

5. ®OHJ OLUEHOYHBIX CPEJACTB JUId MPOBEJEHHMA TEKYILEN
MPOMEKYTOYHOMN ATTECTALIAY T10 JUCHUATIJIVHE

5.1. Hepeqenb KOMIIeTEHIIU ¢ YKa3aHHuEM 3TaloB UX (l)OpMI/IPOBaHI/IH B IIpouecce 0OCBOCHUSA

00pa30oBaTeJILHON MPOrPaMMbI

Koa m HauMeHoOBaHHe KOMIIETEHIIMH

Jdranbl (GOPMUPOBAHUS

CIIK-3

CIOCOOHOCTh MOPOXKAATh U TOHUMATh YCTHBIE U
MHCbMEHHBIE TEKCTHI HA U3y4a€MOM UHOCTPAHHOM
SI3bIKE PUMEHUTENBHO K OCHOBHBIM (DYHKIIMOHAEHBIM
CTHJISIM B OUITMATBHON 1 HEOPUITHATEHOU cepax
oO0LIeHUS

—_

. PaboTa Ha yueOHBIX 3aHATHSIX
. CamocTtosTenbHas paboTa

CIIK-5

BJIaJICHHE OCHOBHBIMH CIIOCOOAMU BBIPAXKEHHUSI
CEMaHTUYECKON, KOMMYHUKATUBHON U CTPYKTYPHOU
IIPEEMCTBEHHOCTH MEXY 4aCTSMHU BBICKA3bIBAaHUA -
KOMIIO3ULIMOHHBIMH 3JIEMEHTAMU TEKCTA

—_

. PaboTa Ha yueOHBIX 3aHATHSIX
. CamocTtosTenbHas paboTa

CIIK-6

CITOCOOHOCTL OIICHUTH KaueCTBO MCCIIENOBAaHHUS B
JaHHOW TMpEeAMETHON 00JacTH, COOTHECTH HOBYIO
nHpOpMALIUIO C yXKE€ HMEIONIICICS, JIOTUYHO U
IOCJIEIOBATEIHLHO MPEJICTaBUTh pe3yNbTaThl
COOCTBEHHOTO HCCIIEIOBAHUS

[am—

. PaboTa Ha y4eOHBIX 3aHATHUAX
. CamocTosTenbHas paboTa

CIIK-8

BJIaJICHME OCHOBAMHU COBPEMEHHON MH(OPMAIMOHHON
n 6ubamorpaduueckoil KyJibTypbl, cioco0eH paboTarh
C  DJIGKTPOHHBIMH  CJOBapsMH M JAPYTUMH
OJICKTPOHHBIMUA pecypcaMmu JJIsA PEeIICHUA
npodecCHOHATIBHBIX 33/1au.

—_—

. PaboTa Ha y4eOHBIX 3aHATHUAX
. CamocrosrenbHas padora

5.2.0nucanue noka3arteJieil U KpuTepUeB OLIEHMBAHUS KOMIEeTeHIMIi HA Pa3JIMYHBIX 3TANaxX UX

¢bopmupoBanus, onMcaHnue MKaJ OeHUBAHUS

OuennBa | YpoBeHb Iran Onucanne nokasareJsei Kpurepun xana
emMble chopmupoBa | opmMupoBaHus OlLleHUBAHUSA OlIeHHUBaH
KOMIeTe | HHOCTH us

HIHH
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CIIK-3 IToporoserit 1. Pabora Ha | 3naem: Texymmmii 41-60
yYEOHBIX 3aHATHAX - MapKephbl COOTBETCTBYOIIUX KOHTPOJIb: OamioB
2. PETUCTPOB U CTUJICH YCTHOU U YCTHBIH OTIPOC
CaMoCTOSTeIbHAs MUCBMEHHOU peyH; HAa 3aHATUSIX;
paGora - OCHOBHBIE CIIOCOOBI BBIMOJTHCHHE

peanu3aiuu TECTOBBIX
KOMMYHHKATHUBHBIX IEJIeH 3a/TaHUI
BBICKa3bIBAHUS Ha 3a4eT c
HHOCTPAaHHOM S3BIKE OTICHKOM
Ymeem:

- pa3IU4aTh PETUCTPHI

0OIIIeHUs B yCTHOU U

MUCBMEHHOU peun

(oduumanbHbIH, HEHTPaIBHBIN,
Heo(pHULUaTbHBIN);

- IPUMEHSTH MTOJTyYCHHEIC

3HAHUS IS TOPOIKACHUS

YCTHBIX M MMUCbMEHHBIX TEKCTOB

Ha MHOCTPAHHOM SI3BIKE

[ponsunyTHIl | 1. Pa6ora Ha | Bradeem: Texyrmii 61-100
y4eOHBIX 3aHATUIX - 0COOEHHOCTSAMHU KOHTPOJIb: OaoB
2. odunIHaNEHOTO, HEUTPAIBHOTO | pedepaTsl,
CaMOCTOSTeIbHAS 1 HEO(HIMATBHOTO PETUCTPOB | TIPE3CHTAINH,
paGota o0IIeHUS; Hay4YHBIC

- CIIOCOOHOCTRIO TIOPOXKIATh U | TOKIIAIBI.
[IOHUMATh YCTHBIEC U Hrorosslii
MUCBMEHHBIC TEKCThI Ha KOHTPOJIb:
H3y4aecMOM HHOCTPAHHOM OTBETHI Ha
SI3BIKE TIPUMECHUTEIILHO K 9K3aMECHAIMOH
OCHOBHBIM (PYHKITHOHAIIEHBIM HBbIC BOIPOCHI
CTHJISIM B O(HUIHATBHON U 3a4eT c
HeodumamsHOH cdepax OIICHKOI
oO01eHus

CIIK-5 IMoporossrit 1. Pa6ora Ha | 3naem: Texymmii 41-60
y4EOHBIX 3aHATHAX -0CO0EHHOCTHU KOHTPOJIb: OaioB
2. KOMIIO3UI[HOHHOTO YJICHCHUS YCTHBIH OTPOC
CaMOCTOSTeNLHAS TEKCTa HAa 3aHATHUSIX;
pabora VYmeem: BBITIOJTHEHUE

- ONpECISTh CEMAHTHYECKYIO, | TECTOBBIX
KOMMYHHUKATHBHYO U 3aaHui
CTPYKTYPHYO 3a4ueT c
MIPEEMCTBEHHOCTh MEKIY OIICHKOM
YaCTSIMH BBICKa3bIBAHHS

(KOMITO3UIIHOHHBIMH

3JIeMEHTaMH TEKCTa)

[IponBunyTteiii | 1. Pabora Ha | Braoeem: Texymmii 61-100
y‘le6HHX 3aHATUSIX - OCHOBHBIMHU CIIOCOOaMH KOHTPOJIb: 6ayoB
2. BBIPOKCHUS CEMaHTHYECKOM, pedeparsl,
CaMOCTOSTeIEHAS KOMMYHHKATHBHOH U MPe3eHTAaIINH,
paGota CTPYKTYPHOM Hay4HbIC

MIPEEMCTBEHHOCTH MEXTy JTOKJTAIbI.
YacCTSIMU BBICKA3bIBAHUS - Utorossiii
KOMIIO3UITHOHHBIMU KOHTPOJIb:
3JIEMEHTaMH TEeKCTa (BBEJICHHE, | OTBETHI Ha
OCHOBHAS 4aCTh, 3aKIIFOYCHUE), | SK3aMEHAIMOH
cBepxX(pa3OBbIMU CIUHCTBAMH, | HBIC BOMPOCHI
MPE/IOKECHUSIMU 3a4er c
OLICHKOM
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CIIK-6 IToporoserit 1. Pabota Ha | 3naem: Texymmmii 41-60
y‘—Ie6HBIX 3aHATUIX - METOJ0JIOI'HI0 OLICHKHU KOHTPOJIb: 0aoB
2. Ka4yecTBa HAYYHOTO YCTHBIH OTIPOC
CaMOCTOSTeILHAS HCCIICIOBaHHUS HAa 3aHATUSIX;
paGora Ymeem: BBITTOJTHCHHE

- OIICHUBATh KaYECTBO TECTOBBIX

HCCIIEIOBAHUS B CBOEH 3aJaHuN

MpeIMETHOM 00JIacTH, 3a4eT c

- COOTHOCHUTH HOBYIO OILICHKO

MHPOPMALIHIO C yiKe

AMEIoIIeHcs,

- JIOTHYHO U MOCJICIOBATEIBHO

MPEJCTABISATh PE3YJIbTAThI

COOCTBEHHOT'O HCCJIC/IOBAHUS

[IponBunyTeiit | 1. Pabora Ha | Braoeem: Texymmmii 61-100

y‘le6HLIX 3aHITUIX - HaBbIKaMH aHaJIku3a 1 | KOHTPOJb: OayIoB
2. MPEJCTAaBICHUS  PE3yJbTATOB | MPE3CHTAIIUH.
CaMOCTOSTeIbHAS Hay4YHBIX  HWCCICIOBaHHN B | 3a4eT c

paMKax OTHENBHBIX M3YUYCHHBIX | OLICHKOM
pabora

TUCIHAIUIMH ©W  Ha  CTHIKE

HECKOJBKUX TPEIMETHBIX

obiacreit

CIIK-8 IToporoBerii 1. PaGora Ha | 3naem: Texymuii 41-60
y‘le6HLIX 3aAHITUSIX - OCHOBBHI COBpeMeHHOﬁ KOHTPOJIb: OayIoB
2. nH(popMaMOHHO YCTHBI OIIPOC
CaMOCTOSTENLHAS OoubmmorpaduuecKkoil KylnbTypbl | Ha 3aHATUSAX
paGota Ymeem: saueT c

- IPAMEHSATH MTOTyYCHHEIC OIICHKOI

3HaHU [0 OCHOBaM

HHPOPMAIMOHHOW U

oubnmorpaduaeckoit KyabTyphI

JUTS PEeUICHUS

HCCIICI0BATEIbCKHUX U

npodecCHOHAIBHBIX 33134

IpoasunyThiit | 1. PaGora Ha | Braoeem: Texymuii 61-100

y‘le6HLIX 3aAHITUIX - HaBbIKaMU IPUMCHCHU KOHTPOJIb: OayIoB
2. 3HAHUH 110 OCHOBaM MPe3CHTAIMH
CaMOCTOSTENBHAS COBpPEMEHHOM A JTOKJIaJbl

HHPOPMAIMOHHOW U 3a4er c
pabora . .

oubmorpaduyeckoit OIICHKO

KYJBTYPHI,

- HaBBIKAMU PabOTHI C

KOMIIBIOTEPOM KaK CPEJICTBOM

HOoJy4eHHus, 00paboTKH U

ynpasieHus: nHpopMmarmen

5.3. Tunosble 3aJaHusi WM HHbIE MaTepUAaJbl, HeO0OX0AUMBIe JAJIsl OLEHKH 3HAHMN, YMeHMI,
HABBIKOB M (WJIH) ONbBITA [esITeIbHOCTH, XaPaKTEePH3YIOIIHX Tanbl  (pOpMUPOBAHHUA
KOMIIeTEeHIIUIi B mpolecce 0CBOeHNs 00pa30BaTeIbHOI NPOrpaMMblI

Ipumepnulit cnucox mem 011 CAMOCHOAMENbHOU PADOMbL CIYOEHMO08 HAO MEOPYECKUMU
padomamu

1.Phono-graphical means of the English language.
1) Kukharenko V.A. ‘A Book of Practice in Stylistics’ Chapter one.
2) Apaonsa U.B. Ctunmnctuka. CoBpeMeHHbIN aHrIMicKkuil s13bIk. ['1aBa V1.
3) Kyxapenko B.A. UuTepnperanus texcra. Onecca.: Jlarcrap — 2002 c. 177-
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181.

2. Graphical means of expressiveness.
1) Apuonba U.B. Ctunucrrka. CoBpeMeHHBIH aHMIIMACKHA s3bIK. ['naBa VI,
2) Crystal, David. The Cambridge Encyclopedia of the English Language.

3. Teker Kak npeaMeT U3y4YeHHs] CTUITUCTHKH.
1) Crystal, David. The Cambridge Encyclopedia of the English Language.
2) Apnosbn U.B. Ctunuctuka. CoBpeMeHHBIN aHTTIUHCKH 361K, [71aBa .

4. Cnoco0bl aHA/IH3A XY/10:KECTBEHHOT0 TeKkcTa. KoHTekeT.
Apnonbsa U.B. Ctunuctuka. CoBpeMeHHbIN aHITIMHCKUN sA3bIK. [1aBa .

5. Mop¢oJioruyeckasi CTUIMCTHKA: CTHIHCTHYECKHE BO3MOKHOCTH
CYIIECTBUTEIbHOTO Y AP THKJISL.
1) 3namenckas T.A. CtunucTuka aHrHiicKoro si3bika. OcHOBBI Kypca. (3.3.1 —

3.3.2)
2) Apnonsa U.B. Ctumuctuka. CoBpemeHHbIN aHruiickuil s3bik. ['nasa I11.

6. CTHIMCTHYECKHE BO3MOKHOCTH IJIaroJIbHBIX KATErOPHid.
1) Apnonba U.B. Ctunuctuka. CoBpeMeHHbIH aHruiickuil si3pik. ['naBa I11.

2) 3namenckas T.A. CTunucTuka aHrIMicKoro si3pika. OCHOBHBI Kypca. (3.2,
3.3.5)

7. CTuauctuyeckue TpancopMauuu Mpy nepepoje Ha pyCCKuil si3bIK.
1) JleBunkas T.P., ®urepman A.M. Ilpobnemsl nepeBoga. M.: 1976., I'nasa 3.

8. XynoxxecTBeHHas AeTajab. MeTOHUMUS KAaK CPEJACTBO €€ co31aHu.
1) Kyxapenko B.A. Mnarepnperanus tekcra. Onecca.: Jlatcrap — 2002, c. 128- 135.

9. Xyno:kecTBEeHHbII CHMBOJI.
1) Kyxapenko B.A. MnaTtepnperamnus tekcra. Onecca.: Jlarcrap — 2002, c. 136-1309.
2) IleneBuna H.®. CTunucTuyeckuii aHamu3 Xy105keCTBEHHOro Tekcta. JI.: 1980.-272 ¢

10. Tpapununonnas meradgopa. Konuenryaannasa meragopa.
Joxopnx Jlakodd, Mapk xoHcoH. MeTagopbl, KOTOPBIMU MBI )KUBEM. —
M.: Equtopuan YPCC, 2004. — 256 c.

11. Annio3ust
1) Knocce M.U. JINHTBO-KOTHUTUBHBIE ACTIEKTHI aJUTFO3UH. ABTOped KaHI.
mucc. M.: MI'OY — 2002.
2) Kosanenko E.H. KoruutruBHbBIC acrieKThl CKa309HON ajuo3un. ABTOped
KaH[. nqucc. M.: 2007.

12. IBpemMucTHUEeCKMEe HANMEHOBAHNS M X KOMMYHHKATHBHO-
CTHWJIMCTHYECKHU I MOTEHIHAJI.
1)  Topomnuesa E.H. DBpemucrnyeckne HanMEeHOBaHHS B aCTIEKTaXx s3bIKa,
UCTOPHH U KYJIbTYpbI. ABTOped Kaun. mucc. M.: MI'OY — 2003.
2) MockBuH B.I1. OBheMus3mbl: CUCTEMHBIE CBSI3H, (DYHKIIUU U CIIOCOOBI
O6pa3zoBanus. //Bonpocsr si3biko3Hanms. Ne3, 2001.- c¢. 58-71.

13. ITaponomasus (Paronomasia) — Co3By4HbI€e CIIOBA.



1) Haszaposa T.b. ®unonorus u cemuoruka. — M.: 2003.- crp. 102-110.
2) MocksuH B.I1. Beipa3urenbHble cpeacTBa COBPEMEHHOM pyccKoi peuu. Tporsl 1
¢urypsl. — M.: YPCC, 2004.- cTp. 152-153.

14.Types of narration.

1) Kyxapenko B.A. IIpakTukyM 10 CTUIIMCTUKE aHIVIMNCKOTrO s3bIka. [maBa IV. M. ®@nunra .
2010. - 184 c.

IIpuMepHbIe TeMbl JOKIA/10B, MPe3eHTALMIT
1. Db dexT 0OMaHyTOTO OKUIAHUS KaK (DAKTOP CTHIIS.
2. Crioco0bI crioBooOpazoBanus HeOpMaTbHOU JIEKCUKH aHTIIMHCKOTO S3bIKA.
3. KHmxHas JIeKCHKa Kak CpeACTBO CO3aHUs KOMUUYECKOTr0 AP deKTa.
4. KorautuHas Mmetadopa u e€ QyHKIIMOHUPOBAHNUE B MEIUATEKCTaX/ My OIUIIUCTHKE.
5. CnocoOsbl co3/1aHus SI3IKOBOM UT'PBI.
6. PudmoBaHHBIN ClieHT B OPUTaHCKOM BapHaHTE aHTJIMHCKOTO SI3bIKA.
7. pru(MOBaHHBIN CIIEHT B aBCTPAIIMHCKOM BapHaHTE aHIJIMHCKOTO S3bIKA.
8.JIekcuka pa3sroBOPHOTO PErucTpa B IECHSAX COBPEMEHHBIX MY3bIKaJIbHBIX TPYIIIL.
9. Jlekcuueckue criocoObl co3/1aHKsi 00Pa3HOCTH B AHTJIOA3BIYHBIX IPOU3BEICHUAX AJIS IeTEH.
10. CrtocoOb! BBIIBUKEHUS U €0 POJIb B JIEKOJIMPOBAHNUN CMBICTIA XY10)KECTBEHHOT'O TEKCTA.
11. PeueBble cpesicTBa BBIPAXKEHHUS OLIEHKU B CPEICTBAX MAacCCOBOM MH(pOpMALIUU.
12. Buapl noBTOpa Kak CTUJIMCTUYECKOTO IpUEMa.
13. KonuentyanbHas Meradopa B MyOIMUHBIX BHICTYIUIEHUSIX COBPEMEHHBIX ITOJIUTHUKOB.
14. Cnioco0b1 0OHOBIIEHUS (PA3COTOTUICCKIX SAMHHII.
15. CemanTHUECKHE MOJETN METOHUMUH.
16. VinBepTHPOBAaHHBIN SMUTET U €0 CTUIMCTUYECKUIN OTEHIUAIL.
17. I'padmueckue cpecTBa BIPa3UTEIBHOCTH B Xy10KECTBEHHOM TEKCTE.
18. Purmudeckuii moTeHIMAN aHTJIMUCKUAN TTapeMUH.
19. Puropudeckre npuemsl MyOJIUYHOTO BBICTYTICHHS.
20. SI3bIKOBBIE CPEACTBA CMATYEHUSI KaTErOPUYHOCTH.

IIpumepHBbIii NepedyeHb TeM pedepaToB

IIpenmer ctunuctuku. Ee ¢BA3b ¢ IpyrumMu pa3aenaMy JMHTBUCTUKH.
BapuaTuBHOCTb Kak rjio0ajbHas KaTeropusi CTUJIMCTHKU.
Cruipb Kak BbIOOD.
[TonsiTre PyHKIIMOHAIBHOTO CTUJIS.
Peructpsl peun.
Crunuctuyeckasl OKkpacka CioBa.
S3BIK ¥ pedb, HOpMa U OTKJIOHEHHSI OT HOPMBI.
Pa3HoBuIHOCTH s3bIKA (YCTHAS U MUCbMEHHAS).
SI3pIKOBBIE OCOOEHHOCTH YCTHOM (Pa3roBOPHOIT) pa3HOBUAHOCTH S3bIKA.
0. SI3pIKOBBIE OCOOCHHOCTH MUCHMEHHOM (KHMYKHOW) Pa3HOBHIHOCTH S3BIKA.
. Crunuctrueckas nuddepeHuanys cioBaps aHIIIMACKOTO SI3bIKa.
12. HeiitpanbHas JIeKCHKA.
13. Ob6uieynorpeOuTenbHast auTepaTypHas (KHUXKHAS) JIEKCUKA.
14. OGmeynorpedbuTenbHas pa3roBopHasi JIEKCHKA.
15. ®yHKkuMOHAIBHO-OIpaHUYEHHAsl KHUKHAS JIEKCUKA. Ee BUIBI M CTHIIMCTUYECKOE UCTIOIb30BaHUE.
16.AHanu3 BUA0B U PYHKINM CTUIMCTUYECKU-CHIYKEHHOM JIEKCHUKH.
17.IToHsATHE «3KCIPECCUBHBIE CPEJICTBA SA3bIKA» U «CTHJIMCTUUYECKUM TPHUEM.
18. Ilonsitue «BoiIBMKEHNE» KaK KaTErOpHsi CTUIMCTUKHU JEKOIMPOBaHMS. BUIbl BHIIBUKEHHUS.
19. Annmurepanus. [laponomasus. Ux GyHKIIMOHMpPOBaHKE B pa3HBIX THUIAX

TEKCTA.

RO ~NoOTk~WNE

-
-
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20. Onomaromnes. 3Bykonuchk. Buasl oHOMaTomnen.

21. Put™m u pudma kak poHeTHYECKHE CTUIUCTUYECKHE IpUeMbl. VX BUIBI 1
GyHKIHH.

22. HamepeHHBIE U Clly4aiiHbIE OTKJIOHEHUS OT IPAMMATUYECKON HOPMbI KaK CTUJIMCTUYECKUI IPUEM.
Tpancnosunus. [loayoTMeueHHbIE CTPYKTYPBI.

23. CTunucTuyeckue BO3MOKHOCTH Tpaduku, opdorpaduu u myHKTyaIum.

IIpumepHbIe TeCTOBbIE 32 1aHUST

Oobpaszen Tecra (k Teme 2)

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are very
common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

l.

a) You mustn't tell a soul.

b) Where shall | put your case?

c) Can I bring a friend to your party?
d) People say you're very generous.
e) | like your new car.

1. Dump it anywhere.

2. Care for a spin?

3. My lips are sealed.

4. Flattery will get you nowhere.
5. The more the merrier.

a) — d) -

b) - e) -

c) -

1.

a) How did you know | was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can't be choosers.

b) | thought you were going to accept | 3. I'm having second thoughts.
the offer. 4. Well, you can't win them all.

c) Bobby's in trouble at school. 5. A little bird told me.

d) I'm afraid this is the only job I can
offer you.

e) |didn’t get the job

a) — d) —

b) - e) -

c) -

Ii.

a) How shall we decide?

b) I've got a coin.

c) Do you know where the cinema is?
d) We need a decision soon.

e) Do you know what it's called?

1. I'mafraid | haven't a clue.
2. Let's toss for it.

3. Letmesleep onit.
4
5

Oh, it’s on the tip of my tongue.

OK. You toss, I'll call. Tails!

a) — d) -

b) - e) -

C) -

V.

a) Cheers! 1. I could do with one.
b) Can I have some more meat? 2. Oh, this is on me.
c) I'll buy the drinks. 3. Help yourself.

d) Cup of tea? 4. Cheers!

e) | don't think | can afford this |5. No, it's my round.
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restaurant. It looks a bit expensive.

a) - d) -

b) - e) -

C) -

V.

a) Can | use your phone? 1. Yes, by the skin of my teeth.

b) Our plan’s a failure. It won't work. 2. If you don't mind taking pot luck.

c) Did you catch the train? 3. Every little helps.

d) Can I come to lunch? 4. Back to square one.

e) Sorry | can't make a bigger donation. | 5. Be my guest.

a) - d) -

b) - e) -

C) -

VI.

a) | have got some news. 1. OK. Thanks all the same.

b) I hope the weather "s good for our trip | 2. Well, it can’t be helped.
tomorrow. 3. I'mall ears.

c) He'savery odd chap. 4. It takes all sorts.

d) I've left our tickets at home. 5. I'm keeping my fingers crossed.

e) Sorry | can't help you.

a) - d) -

b) - €) -

C) -

In the following exercises the situations are very informal, e.g. between very close
friends, when we sometimes use very casual, ironic or even rude responses.

VII.

a) Can you lend me 100$? 1. Servers you right.

b) I've eaten too much. I feel ill. 2. OK. Suit yourself.

c) Where were you last night? 3. That'll be the day.

d) I think I"d rather go to a pub. 4. You must be joking.

e) I'll pay you back soon. 5. Mind your own business.

a) - d) -

b) - e) -

C) -

VIII.

a) Why don't you do some work? 1. Have it your own way.

b) Iinsist on doing it like this. 2. How should I know?

¢) Where is Ann tonight? 3. | like that.

d) I've borrowed your coat. 4. Rather you than me.

e) It's very cold, but I'm going for a | 5. Ican'tbe bothered.
walk.

a) - d) -

b) - e) -

C) -

IX.

a) You won't succeed without hard | 1. 1couldn't care less.
work, you know. 2. ldon'tgetit.

b) You don't seem worried about | 3. Stop preaching.
smoking too much. 4. Now you are talking.

c) Well, OK. May be you are right. | 5. Yes, thanks to you.
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We’'ll go to the party. And I'll lend
you the money you asked me for.

d) Sorry I was so long on the phone.
Now we'll be late for the film

e) That's the joke. Don't you think it's
funny?

a) - d) -

b) - €) -

C) -

Ipumep 3axanuii o teme «JIeKCMKO-CTHIMCTHYECKHE TIPHEMbI»
AnTtonomasus. CriocoOsI ee TiepeBoia Ha PYCCKUM SI3bIK.
Onuret. Ero Buns u GyHKIUU.

OxcroMopoH. Mojienu U GyHKITUH OKCEOMOPOHHBIX COYSTAHHM.
Kanam6yp. CiocoObI ero co3naHusl.

3eBrma. KanamOyp u 3eBrMa Kak BUIBI SI3bIKOBOW UTPBI.

ko E

Questions for discussion:

1. What is antonomasia? What meanings interact in the formation?

2. What types of antonomasia do you know? Give examples of each.

3. Do you remember any speaking names from the books you have read?
4. Give examples of personages’ names used as qualifying common nouns.
5. What lexical meaning is instrumental in the formation of epithets?
6. What semantic types of epithets do you know?
-
8

. What structural types of epithets do you know?
. What parts of speech are predominantly used as epithets and why?
9. What is oxymoron and what meanings are foregrounded in the formation?
10. Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?
12. Which stylistic devices are based on language play?

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.

1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)

2. We sat down at a table with two girls in yellow and three men, each one introduced to us as Mr.

Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the

type and function of epithets.
1. Her painful shoes slipped off. (U.)
2. She was a faded white rabbit of a woman. (A.C.)
3. And she still has that look, that don’t-you-touch-me look, that women who were once beautiful

carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and which
one reflects its generally accepted characteristics.

1. He caught a ride home to the crowded loneliness of the barracks. (J.)

2. There were some bookcases of superbly unreadable books. (E.W.)
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3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:
1. to die
2. fat (about a man or woman)
3. 0ld (about someone’s age)
4. drunk
5. invalid

Bonpoch! 1Jisi JIHHIBOCTHJIMCTHYECKOr0 aHaju3a cruxorsopenusi T. Fapau The Oxen wu ero
HHTEPpHpETAlIN
The Oxen
(Thomas Hardy)
CHRISTMAS EVE, and twelve of the clock.
'‘Now they are all on their knees, '
An elder said as we sat in a flock
By the embers in hearthside ease.
We pictured the meek mild creatures where
They dwelt in their strawy pen,
Nor did it occur to one of us there
To doubt they were kneeling then.
So fair a fancy few would weave
In these years! Yet, | feel,
If someone said on Christmas Eve,
'‘Come; see the oxen kneel
'In the lonely barton by yonder coomb
Our childhood used to know, '
I should go with him in the gloom,
Hoping it might be so.

1. How much do you know about Thomas Hardy, the time he lived in, and his works?

2. What do you think is the theme of the poem? Is it love, religious faith, joy of Christmas?

3. What is the message the author tries to get across to the reader? Is the author optimistic, in doubt
or happy about something, nostalgic or pessimistic?

4. What is the subject-matter in stanzas 1 and 2? How does it contrast with the subject-matter of
stanzas 3 and 4?

5. The second half of the poem is in marked contrast to the language, style and content of the
opening two stanzas. Stanzas 3 and 4 are more complicated. The tense forms and the clause
patterns are varied and complex. How can you account for it?

6. In examining the poem’s grammar notice also the difference in personal pronouns in stanzas 1
and 2, and 3 and 4. What is the difference? What does it suggest?

7. Which part of the poem can be called a pivotal line? Why does the author draw our attention to
it? What means of stylistic foregrounding does he use?

8. What means of the lexical level of the English language does the author use (stylistically
coloured words, stylistic devices: metaphors, inversion, etc)? Prepare to discuss them in detail.

Tecr 1
IIpoBepsiembie komnerenuun: CIIK-3, CIIK-5, CIIK-6, CIIK-8
YPpoBeHb: TOPOTOBBII
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1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache and a
silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle of
the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia
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9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a

shrimp of a boy».
A Reversed epithet
B Compound epithets
C Phrase epithet
D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis’?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

Tect 2
IIposepsiembie komnetenuuu: CIIK-3, CIIK-5, CIIK-6, CIIK-8
YpoBeHb: IPOJBUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home
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6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word like
"damn™, ""bloody"* etc. The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much that
they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)
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C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and whose
aim is to preserve secrecy within one or another social group. These are generally old words with
entirely new meanings imposed on them* . The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much that
they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. " These are the words of foreign origin which have not been entirely been assimilated into the
English language. They bear the appearance of a borrowing and are left as something alien to
the native tongue™.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.
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18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western
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25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of
this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations
of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in "'foot of a bed"
A) metaphor

B) synonymy

C) antonymy
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D) metonymy
E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.
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E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as *"hiss™, "bowwow", "murmur®, ""bump®, "grumble™, *'sizzle™ and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

IIpuMepHBbIii IepeYeHb BOIIPOCOB K 3a4eTy ¢ OLEHKOM

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in- action; the norm and
deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety (morphological, lexical
and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the
English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common colloguial words).

9. Neutral words and their characteristics.

10.Common literary words. Their basic features and functioning.

11. Common colloquial words. Their basic features and functioning.

12. Special literary vocabulary. Its subgroups.

13. Terms. Their functioning and stylistic usage.

14. Archaic and historical words. Their types and stylistic usage.

15. Poetic and highly literary words. Their stylistic usage.

16. Barbarisms and foreign words. Their stylistic usage.

17. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

18. Special colloquial vocabulary, its types and common characteristics.

19. Slang. Its varieties and functions.
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20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.
48.
49,
50.
51.
52.
53.
54,
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.

Jargonisms. Their types and stylistic usage.

Professionalisms.

Vulgar words and phrases.

Dialectal words.

Expressive means and stylistic devices of the lexical, phonetic and syntactical levels.
Lexico-phraseological stylistic devices. Their classification.
Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.

Metonymy. Its types and stylistic functions. Synechdoche.

Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

Phonetic expressive means and stylistic devices.

Alliteration and assonance.

Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
Rhyme. Types of rhyme.

Syntactical stylistic devices.

Inversion. Its types and stylistic functions.

Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
Repetition. Its types and stylistic functions.

Parallel syntactical constructions. Their types and stylistic functions.
Antithesis.

Chiasmus.

Litotes. Its structural types and their usage.

Climax (gradation). Its types and stylistic functions. Anticlimax.

Suspense as a compositional stylistic device.

Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
Rhetorical question. Its usage and stylistic functions.

Detached construction. Attachment.

Represented speech.

Graphical means of expressiveness.

Functional styles of the English language.

The language of newspaper.

The language of publicist writing.

The belles-lettres functional style.

The scientific functional style.

The style of official documents.

5.4. Meroanueckue MaTepuajibl, onpeejsONIie NPoUeAyPbl OLEHWBAHUS 3HAHMNA, YMEHHI,
HABBIKOB M (WIH) ONbITA [AeSATeJbHOCTH, XAapPaKTePU3YKIUMX ITanbl (opMuUpoBaHus
KOMIIeTeHII M.
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PacnpeueneHHe 0aJIoB 1Mo BUIaM pa60T

Jlokman 1o 10 6amios
[Ipe3enTanus 1o 10 6amioB
Pedepar o 15 Gamios
TecThl (IOPOTOBBIN YPOBECHB) 10 20 6amioB
TecTsl (MPOABUHYTHIN YPOBEHB) 1o 20 6amioB
YCTHBIHM ompoc 1o 10 6amioB
3ader c oneHKoH 1o 15 bamnoB

Kputepun oneHuBaHus J0KJaaa

IlokazaTenb baun
Jloknaa COOTBETCTBYET 3asiBICHHON TEMe, BBIIOJHEH C | OTJIUYHO 8-10
MPUBJICYCHUEM  JOCTATOYHOTO Koju4yecTBa Hay4yHbix u | 81-100%
MPAKTUYECKNX MCTOYHUKOB IO TeMe, OakalaBp B COCTOSHUHU
OTBETHUTh Ha BOIIPOCHI 10 TEME JIOKJIA/IA.
JIoKnam COOTBETCTBYET 3asBICHHOW TEMeE, BBIIIOJIHEH C | XOPOIIO 5-7
NPUBIICYEHNEM JOCTATOYHOTO KOJIMYeCTBa Hay4yHbix U | 61-81%
MPAKTUYECKUX MCTOYHUKOB 1O TeMe, OakalaBp B COCTOSIHUHU
OTBETUTh Ha BONPOCHI 1O TEME JOKJIaga, HO JIOMYyCKaeT
HEKOTOPbIC HETOYHOCTH B OTBETE
JlokJa B 1IEJIOM COOTBETCTBYET 3asBICHHOW TeMe, BBIIOJIHEH | YIOBJIETBOPUTEIHHO 2-4
C TPUBICYCHHEM HECKOJIbKMX HAy4yHBIX M mpaktudeckux | 41-60%
HUCTOYHHUKOB IO TeMe, OakajaBp B COCTOSHUM OTBETHTh Ha
9acTh BOIIPOCOB IO TEME JTOKJIAA.
Jloknmam HE COBCEM COOTBETCTBYET 3asBICHHOMW Teme, | HeyaoBieTBoputensHo | 0-1
BBIIIOJIHEH C MCHOJIB30BAHHUEM TOJbKO 1 mim 2 uctouHukos, | 0-40%
0akanaBp JOMyCKaeT OMIMOKH MPH M3JI0KEHHH MaTepualia, He
B COCTOSIHUM OTBETHTh Ha BOIPOCHI 110 TEME JIOKJIAJa.
Kpurtepnu oneHnBaHus npe3eHTALMH
Ilokazarenb bauan
IIpencrasnsemas uHpopManus CHUCTEMATU3UPOBaHa, | OTIIMYHO 8-10
nocjenoBaTelbHa U JIOTHUECKH cBsizaHa. IIpobiema packpeita | 81-100%
noJHOCThIO. [IIMpoKO KMCTONIBb30BaHbBl BOZMOKHOCTH TEXHOJIOTHU
Power Point.
IIpencraBnsiemas uH(OpMAIUS B ILIEJIOM CHUCTEMaTHU3WPOBAHA, | XOPOIIO 5-7
ToCJIeI0BaTeIbHA M JIOTHYECKHU CBs3aHa (BO3MOXHBI HeOobIue | 61-81%
OTKJIOHEHHUS). [Tpobnema packpsITa. Bo3MoxHBI
He3HaYMTeNbHbIE OMMOKK npu odopmieHuu B Power Point (ue
0osee 1BYX).
[IpencraBnsiemas nHpopManys B IIeIOM CUCTEMAaTHU3UPOBaHA, HO | yJIOBJIETBOPUTEIHHO 2-4
HE TocliefioBaTeNlbHA M HE cCBsi3aHa Jormuecku. I[Ipobnema | 41-60%
packpeiTa HE  MOJHOCTHIO. BO3MOXHBI  OMIMOKK  TIpH
odopmiernu B Power Point.
[IpencraBnsiemas wuHpopMalnMs HE CHCTEMaTH3MpOBaHA M HE | HeyJoBieTBopuTenbHO | 0-1
coBceM TociegoBarenbHa. [Ipobiiema packpeita He moaHocThi0. | 0-40%
BeiBogsl He caenmaHsl WM He 00OCHOBaHb. Bo3MoXkHOCTH
TexHosoruu Power Point ucronb30BaHbl JHIIh YaCTHYHO.

Kpurtepun oneHuBaHus yCTHOTO onipoca
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IToka3arTenn Bbana

OTBeT TOJHBIA M COACpP)KATEIbHBIN, COOTBETCTBYET TEME; | OTIIMYHO 8-10
0akayiaBp yMmMeeT apryMEHTHPOBAHO OTCTamBaTh CBOIO TOuky | 81-100%

3peHHS, JIEMOHCTPHUPYET 3HaHUE TEPMHUHOJIOTHH

JTUCIUIIINHBI

OTBeT cojep KaTeNbHbII, COOTBETCTBYET TEME, HO COJCPKHT | XOPOIIO 5-7

1-2 ommOku; GakagaBp ymMeeT apryMeHTHPOBaHO oTcTanBath | 61-81%
CBOIO TOYKY 3pEHHMS, IEMOHCTPUPYET 3HAHHE TEPMUHOIOTUH
JUCHUTUIAHBI

OTBeT B I1EJIOM COOTBETCTBYET TeMe  (HE OTpaKEHBI | YAOBJICTBOPUTEIHLHO 2-4
HEKOTOpBIC AaCIeKThl), OakanaBp ymeeT oOTcramBath cBorw | 41-60%
TOUKY (XOTsI apryMEHTalUsl He BCEr/ia Ha TOJDKHOM YPOBHE);
JEMOHCTPHPYET yAOBICTBOPUTEIILHOE 3HAHNE TEPMUHOJIOTHU
JMCHIUTUIAHBI

OTBeT HEMOJHBIA KaK MO0 00BeMy, TaK M 1O COJEP)KaHUIO | HeyAoBleTBopuTenbHO | 0-1
(XOTs U COOTBETCTBYET TEME), COACPKHUT cephe3Hbie omuoku; | 0-40%
apryMeHTalliss HE  Ha  COOTBETCTBYIONIEM  YpOBHE,
MPUCYTCTBYIOT MPOOJIEMBI C YIOTPEOJICHUEM TEPMUHOJIOTUH
JUCIUILTAHBI

TecTbl MOPOroBOro ypoBHsi oneHMBaOTCA u3 pacuera 20 OamioB, KaKIbIH NPaBUIBHBIA OTBET
OlLIEHUBAeETCs B 2 Oasia.

[IIkana COOTBETCTBHSI PEHTHHIOBBIX OIICHOK MATHOATEHBIM onleHKaM: 17-20 - «otimanaoy (5); 13-16
- «xopommo» (4); 9-12 - «ynosnerBopurensHo» (3); 5-8 - «ueynomnerBopurensHo» (2), 0-4 -
«HEO00XOAMMO MTOBTOPHOE U3YUYCHUEN.

Tectbl oneHuBaroTcs B % C y4eTOM HIKaJIbl COOTBETCTBHS PEHTHMHIOBBIX OIEHOK MATHOATUIBHBIM
OLIEHKaM.

OueHka 1o 5-6annbpHO# cucteMe KonnuecTBO BEpHBIX OTBETOB B TECTE
) OTIIUYHO 17-20

4 XOPOILIO 13-16

3 YJIOBJIETBOPUTEIIHHO 9-12

2 HEYJIOBJICTBOPUTEIHHO 5-8

1 HEOOXOIMMO TMIOBTOPHOE H3Yy4eHHUE 0-4

TecTbl MPOABMHYTOr0 YPOBHSI OIICHUBAIOTCS U3 pacdera 20 OayuioB, Kbl MPaBUIBHBIA OTBET
ouenuBaercs B 0.5 Garna.

[Ikayia cCOOTBETCTBUS PEHTHUHTOBBIX OIEHOK MATHOAIUTBHBIM orleHKaMm: 20-17 - «otmmaHo» (5); 16-13
- «xoporo» (4); 12-9 - «ynosnerBopurensHo» (3); 8-5 - «ueymomnerBopurensHO» (2), 4-0 -
«HEO00XOAMMO ITOBTOPHOE U3YUYCHHUEN.

Tectrr OLCHUBAIKOTCS B % ¢ YUE€TOM IIIKaJIbl COOTBETCTBUA peﬁTHHFOBBIX OIICHOK MATUOAIIILHBIM
OIICHKaM.

Onenka 1o 5-0aJuTbHOM cHCTEME KonuuecTBo BepHBIX OTBETOB B T€CTE
OTJIMYHO 17-20

XOpOIIIO 13-16
YAOBIETBOPUTEIHHO 9-12
HEYJIOBJIETBOPUTEILHO 5-8
HE00X0IMMO TTOBTOPHOE HW3yYCHUE 0-4
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Pedepar — kparkad 3anuch uIel, COAEPKAMMXCS B OJHOM WIM HECKOJIBKUX HCTOYHHKAX,
KoTopass TpeOyeT yMEHHUsS COIOCTAaBIATh M aHAJIU3UPOBATh pa3jMYHbIC TOYKH 3peHHs. Pedepar
npencraBisier co0oit ogHy U3 GOpM HHTEPIPETAIIUU HCXOIHOTO TEKCTA MM HECKOJIBKUX UCTOYHHUKOB,
mo3ToMy pedepar, B OTIMYHE OT KOHCIIEKTA, SBISCTCS HOBBIM, aBTOPCKMM TeKcToM. HoBu3Ha B
JAHHOM CITydae MoApa3yMeBaeT HOBOE U3JIOKEHUE, CUCTEMATHU3AIMI0 MaTepHuaa, 0CO0YI0 aBTOPCKYIO
MO3UITUIO TPU COMOCTABJICHUH Pa3jIMYHbIX TOYEK 3peHHUs. PedepupoBaHue mpeanoiaraetT U3jI0KeHHEe
KaKoro-mmbo BOMIpOca Ha OCHOBE KiaccH(PHKAIMHU, OOOOIICHHS, aHalIW3a M CHHTE3a OJHOTO WIIU
HECKOJIBKHX HCTOYHHKOB.

TpeOoBanus K HANKMCAHUIO pedpepaTa:
O6beMm pedepara — 10 — 12 crp. meuaTHoro Tekcra. Pedepar nomkeH copepxkarb: 000CHOBaHUE
BbIOOpa TEMBI;, yKa3aHUs HA MPEIMET, OOBEKT U3y4aeMON TEMBbI; 11eib pabOThl U 3a[1a4u; U3JI0KCHUE
MaTepualia, paCKpbIBAIOILETO LENb U 337a4H; BBIBOJIBL, JIUTEPATYpPA.

Pedepart onenuBaeTcs, UCX0s U3 CIEIYIONINX KPUTEPHUEB!

Kputepuu

ITokazarenu

bamnel

1.HoBu3zHa
pedepupoBaHHOTO
TEKCTa

- AKTYaJbHOCTh NPOOJIEMBI U TEMBI;
- HOBM3HA U CaMOCTOSITEJIbHOCTD B
MOCTaHOBKE MPOOJIEMEI, B
(hopMyJIMPOBAaHUHM HOBOTO aCIeKTa
BEIOpaHHOM JIJIs aHaJM3a MPOOIIEMEI;
- HAIMYME aBTOPCKOM MO3ULUH,
CaMOCTOSITEJIbHOCTh CYXKIACHUM.

20% MaKcHUMaJIbHO

3 daiuta
MaKCUMAaJIbHO

2. CteneHb
PaCKpPBITHS CYITHOCTH
poOIEMBI

- COOTBETCTBHE IIJIaHA TEME
pedepara;

- COOTBETCTBHE COJICPIKAHUS TEME U
iany pedepara;

- TIOJTHOTA U MITyOWHA PACKPBITHSI
OCHOBHBIX TIOHSTHIA TIPOOIIEMET;

- 000CHOBAaHHOCTE CIIOCO0O0B 1
METO/IOB pabOThI C MATEPUATIOM;

- yMeHHue paboTaTh ¢ IMTEPaTypoOH,
CHUCTEMATH3UPOBATh U
CTPYKTYPHPOBATh MaTE€PHAIT;

- ymeHne 000011aTh, COTIOCTABIISATh
pas3InIHbIE TOYKH 3PEHHUS TI0
paccMaTpuBacMOMY BOIIPOCY,
apryMeHTHPOBATh OCHOBHBIC
MOJIOKEHUSA U BEIBOJEI.

20% MaKCcHUMaJIbHO

3 daiuta
MaKCUMAaJIbHO

3. O60CHOBaHHOCTb
BBIOOpA MCTOYHUKOB

- KpyT, MOJHOTA UCTIOJIb30BaAHHUS
JIMTEPATyPHBIX UCTOUYHUKOB I10
npobieme;

- IPUBJICYCHNE HOBEHUIITNX paboT 1o
npobiieMe (KypHaJIbHbIE
yOJIMKAILMH, MaTepHUaAIIbl COOPHUKOB
Hay4YHbBIX TPY/OB U T.JL.).

20% MaxcuMaiIbHO

3 Gamna
MAaKCHUMAJIbBHO

4. Cobmonenue
TpeOOBaHMIT K
oopmienuto

- IpaBUIIbHOE 0(hOPMIIEHUE CCHUIOK
Ha UCTIOJIb3YEMYIO JIUTEPATYPY;

- TPaMOTHOCTB ¥ KyJIbTypa
U3JI0KCHUS,

- BJIa/ICHUE TEPMHUHOJIOTHEH U
HOHSTUITHBIM aIapaToM MpoOJIeMbl;
- cobmmoenre TpedoBaHuil K 00beMy
pedepara;

- KyJIbTypa oOpMIICHUS: BBIJICIICHUE

20% MaxkcuMaiIbHO

3 Gamna
MAaKCUMAJIbBHO
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a03ares.

5. I'pamoTtHOCTH - OTCYTCTBHE OphorpadUuecKux 1 20% MakcuManbHO 3 bama
CHHTaKCUYECKHUX OIITHUOOK, MaKCHMAaJIbHO
CTHJIUCTHYECKUX TOTPEITHOCTEH;

- OTCYTCTBHE OIEYATOK, COKPAIICHU I
CIIOB, KPOME OOIICTIPHUHSATHIX;

- HAYYHBIH CTHJIb HW3JIOKEHHS.

3aBepIIUB HM3YUYCHHS Kypca CTHIHMCTHKH AaHTJIMHCKOTO $3bIKA, CTYICHTHI JOJDKHBI 00JamaTh
3HAaHUSAMHU TEOPETUUYECKOT0 MaTepraia B COOTBETCTBUM C YUEOHOM MPOrpaMMOi TUCIIUTUIAHBL
® [IOHMMAaTh 33Ja44 M METOJbl HCCIEIOBAHMS JIEKCUKOJIOTMM KaK HAyKd, €€ CBSI3b C JPYTUMU
JIMHTBUCTUYECKUMH U CIIUTIINHAMU,
® UMETh NPEACTaBICHHE 00 WCCICNOBAaHUSAX [0 OCHOBHBIM IMpoOJeMaM JIEKCHKOJIOTHH
aHTIIMHACKOTO SA3BIKA;
® 3HaTh KJIFOYEBBIC MOHATHUS AUCLMIUIMHBI, IPUMEHATH 3HAHUS O JIEKCHYECKUX, TPAMMATUYECKUX,
CHHTaKCUYECKUX, (POHETHUECKHUX, CIIOBOOOpPA30BATEIbHBIX CpPEACTBAX W MpHEMax IpH
ONPENEICHUN WX CTWIMCTUYCCKUX (YHKIMHA B KOHKPETHBIX TEKCTaX M (PYHKIHMOHAIBHBIX
CTHIISX;
®  BBUIBIITH CBA3U MEXKIY MCIOJB30BAHUEM SI3bIKOBBIX CPEJICTB U MIPUEMOB U COJIEPKAHUEM TEKCTA.

OBH&I{GHI/IG HpaKTI/I‘-IGCKOI\/JI YacCTbIO KypCa CTUJIMCTUKU AHIJIMHCKOTO S3bIKAa BKIIIOYACT:
¢ YMCHHUC CTYACHTOB OIPCACIINTD, KAKMC CPCACTBA UCIIO0JIb30BAHbI B KOHKPECTHOM TCKCTC,
¢ YMCTHb AHAJIM3UPOBATL CJIOBA U NPCIJIOKCHUSA C TOUKH 3PCHHUA A3BIKOBBIX SIBIICHUM.

N3yueHne Kypca CTUIMCTUKY aHTJIMICKOTO S3bIKa MPEIIOaraeT Takke pa3BUTUE U COBEPILIEHCTBOBAHNE
TaKUX YMEHHUH CTYJEHTOB, Kak:
® yMEHHE CaMOCTOATEIBHO PaboTaTh C TEOPETHUYECKOH JIUTEpaTypo,
® YMEHHE OCYLIECTBIATH MOMCK HY>KHOW MH(POPMALIMK B CIIOBAPSIX U CIIPABOYHBIX M3JAHUSIX,
® YMEHHE OCYILECTBIATH TOUCK U CUCTEMATU3ALMIO A3bIKOBOIO MAaTEpUalia B paMKax OIpPEIEIICHHON
TEMBI WU BOIIPOCA.

ITpoMeXyTOUHBI KOHTPOJb OCYIIECTBISETCS Ha 3adeTeé B COOTBETCTBUU C TpeOOBaHUSIMH,
chopMyITUpPOBaHHBIMH B JJaHHOU paboueit mporpamme. [Ipu orieHKe 3HAHUN TaK)Ke YUYUTHIBAIOTCS:

1. TloHuMaHMe U CTENIEHb YCBOSHHUS TEOPHHU Kypca. Y pOBEHb 3HAHUS (PaKTUUECKOro MaTepuaa B
o0beMe MporpaMMmBl.

2.I1paBunbHOCTH (DOPMYITUPOBKHU OCHOBHBIX MOHSATUN M 3aKOHOMEPHOCTEH.

3.Jloruka, CTpyKTypa M TpaMOTHOCTb H3JI0XKEHHsS Bompoca. Vcrosib30BaHME NPHUMEPOB U3
MOHOTpadUUIECKONW JUTEPATYPhl OCHOBHBIX PA3IUYHil KOHIENTYaJbHOW W SI3BIKOBOW KApTHH MHpa
HOCHUTEJIEU PYCCKOTO U U3Y4YaeMBIX S3BIKOB.

4. YMeHHe BUJETb MEXIUCUMIUIMHAPHBIE CBSI3M H3Y4YaeMbIX ITUCHUIUIMH M TMOHUMAaeT HX
3Ha4YeHue s Oyayiiei mpodeccuoHaIbHOM e TeNbHOCTH;

5. OOnanaHue HEOOXOAWMBIMM HWHTEPAKIMOHAIBHBIMU U KOHTEKCTHBIMU  3HAHUSIMH,
MIO3BOJISIFOIIMMY ITPEO0JIEBATh BIUSHUE CTEPEOTUIIOB U aIallTUPOBATHCS K U3MEHSIOIIUMCS YCIOBUAM
MIPU KOHTAKTE C MPEJCTABUTENSAMU PA3INYHBIX KYJIbTYP;

6. YMeHMe OTBETUTH Ha JIONOJIHUTEIBHBIE BOIIPOCHI,

7.YMeHue cBsi3aTh TEOPUIO C MPAKTUYECKUM NMPUMEHEHHEM U YMEHHUE BBIABUHYTH TUIIOTE3bI U
MOCJIeI0BATEbHO PAa3BUBATh APTYMEHTAIIUIO B UX 3aILUTY;

8. BrnaneHue crTaHAapTHBIMH METOJMKAMU I[IOMCKa, aHaiau3a U oO0pabOTKM MaTepuana
HCCIIEIOBaHMS;

9. I'mybokoe W MPOYHOE YCBOCHHE 3HAHWKA MPOTPAMMHOIO MaTepuaia, YMEHHUE BBIJCISTH
IJIaBHOE, CIIOCOOHOCTh OIICHUTh KadecTBO MCCIEJOBaHUS B JAaHHOW MpPEIMETHOH obnacTu.

31



CrnocoOHOCTh COOTHECTH HOBYIO HMH(POPMAIMIO C HMMEIONIEHCs, JIOTHYHO W TOCJIEIOBATEIBHO
MPEICTaBUTh PE3YyIbTAThl COOCTBEHHOT'O UCCIICIOBAHUS;

10. 3HaHuMe aBTOPOB-UCCIIEAOBATENCH U UX TEOPUI B 00IIIEM S3BIKO3HAHHUU.

11.00mmas spynuius cTyieHTa B 00JIACTH MEXKYJIbTYPHON KOMMYHUKAIIH.

[Ipu oueHke 3HaHUI HAa 3a4€TE YUYUTHIBACTCS:

® [IOHMMAaHUE U CTENEHb YCBOCHUS TEOPHUH KypCa;

® ypOBEHb 3HaHMWH (AaKTHUECKOr0 MaTeprajga B 00beMe MPOorpaMMBl;

® [IPaBWIbHOCTh (hOpMyITUPOBKHU OCHOBHBIX MMOHSTUH u 3aKOHOMEPHOCTEM
JIEKCUKOJIOTUYECKUX MPOLIECCOB;

® JIOTHKa, CTPYKTYpa U I'PAMOTHOCTH U3JIOKEHHUS TEOPETHUECKUX BOIIPOCOB;

® YVYMEHHE CBA3aThb TEOPUIO C TMPAKTUYECKUM [PUMEHEHUEM JIEKCUKOJIOTUYECKUX
3aKOHOMEPHOCTEH U IPOLIECCOB;

® yMEHHE OTBETUTbH HA JIONOJHUTEIIbHBIE BOIPOCHI.

KpuTtepun oieHKH 0TBETOB CTY/I€HTOB Ha 3a4eTe ¢ OLEeHKO

Ouenka XapakrepucTuKa KoaunyecTBo
0aJ1J10B
OTJIMYHO OTMeTKa «OTJIMYHO» BBICTABJISETCS, €CIH CTY/IEHT: 81- | 12-15

e 0o0HapyXuBaeT NIy0OKOe MOHUMaHUEe TeopeTnueckux Bompocos | 100
¥ [IPAKTUIECKOTO BOIPOCA;

e yMeeT BHIETh MEXKIMCLHUILIMHAPHBIE CBA3M IPEIMETOB,
IPOMIEHHEIX B IIPOLECCE 00yYEHHs B OaKaaaBpUare;

®  RBIIAJICET OCHOBHOM TEPMHHOJIOTUECKOM 0a30if;

®  YMEET JIOTUMHO BBICTPOMTH CBOM OTBET;

®  V3IAraeT CyTh BOMPOCOB TPAMOTHO C TOYKH 3PEHHS S3BIKOBOH
HOPMBI U METas3bIKA HAYKHY;

®  yMEET BECTH TOJEMHKY C DK3aMEHATOPAMH, OTCTAUBAsk CBOE
MHEHHE 110 JIMCKYCCUOHHOM TEME.

XOpOoIIo Or1ieHKa «XOPOII0» CTABUTCS, €CIIA CTY/ICHT: 61-80 | 8-11

e OOHapyXUBaeT JIOCTaTOYHO rTyOoKoe TIOHUMAaHHe
TEOPETHMYECKHX BOIMPOCOB M TPAKTHUYECKOrO BOMpPOCA, HO
3aTpy/IHSETCS B TIPUBE/ICHHUH TIPUMEPOB;

® yMEeT BHJETh MEXIUCIUIUIMHAPHBIC CBSI3U IPEIMETOB,
IpOoiIeHHBIX B IIpoliecce 00y4eHus B OakaiaBpuare;

e B IEJIOM BIAJEET TEPMUHOIOTMUYECKON 0a30ii, HO JOMyCKaeT
OT/ICNTBHBIC HETOUHOCTH;

®  HEJOCTaTOYHO YETKO CTPYKTYPHPYET OTBET;

®  U3Maraer CyTh BOIPOCOB JIOCTATOYHO TPAMOTHO C TOUKH 3PEHHS
SI3LIKOBOM HOPMBI M METas3bIKa HayKH (He Ooree 2-3 ommooK);

e B ICJIOM MpaBWIGHO OTBEYAaeT Ha BOIMPOCHL, HO HE OYCHb
YCIEIHO BeeT MOJEMUKY C 3K3aMEHAaTOpaMH, OTCTauBas
CBO€ MHEHHE TI0 INCKYCCHOHHOM TeMe.

yaoBJjeTBo | OLeHKa «yd10BJIEeTBOPUTEIbHO» CTaBUTCS, €CIIU CTYACHT: 41-60 | 4-7

PUTEIBLHO ® [IOKa3blBa€T TIOHUMAHHE TEOPETUYECKUX BOMPOCOB H
NPaKTUYECKOTO BOMpPOCa, HO PpAacKpBIBaeT MaTepHal
HETOJIHO, 3aTPyAHSETCS MPUBOIAUTH IPUMEDHI;

e HE BCerja BUIUT MEXIUCHUIUIMHAPHBIC CBSA3U MPEIMETOB,
MIPOMICHHBIX B TIpoliecce 00ydeHus B OakaiaBpuare;

® JIONyCKAaeT HETOYHOCTH B OIPEJICTICHUH MTOHSATHIA;
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e  W3JIaraeT MaTepHal HEYeTKO U HEMOCIIEI0BaTeIbHO;

® JIONyCKaeT OMMOKH C TOYKH 3PEHHS S3BIKOBOH HOPMBI U
MeTas3blka Hayku (Oomee 4-5 ommOOK B TOM HHUCIE
BEIYIINX K HCKQKEHHUIO CMBICIIA BHICKA3bIBAHNA);

® JCIIBITBIBACT CEPbE3HBIC 3aTPyNHEHHUS IPU OTBETE Ha
BOIIPOCHI 9K3aMEHATOPA.

HeyaoBjeT | OIICHKA «HEYI0BJIEeTBOPUTEIbHO» CTABUTCS, €CIIM CTYCHT: 0-40 0-3
BOPUTEIbH e JIEMOHCTPHUPYET pa3po3HCHHbIC OECCUCTEMHBIC 3HAHUS;
0 e JIOMMyCKaeT IpyObie OMIMOKK B ONPEICIICHUN TTOHITHI;

® y3JaraeT MaTepual HEYBEpPEHHO U HEUYETKO;

e JIOMMyCKaeT rpyOble W/WIM MHOTOYHUCIICHHBIC OIIUOKH B
YCTHOM peuyd, BeAylnHMe K HCKaXEHUIO CMBbICTa
BBICKA3bIBAHUS;

® HE MOXET OTBETHTHh MPAKTUYECKH HU HA OJUH BOIMPOC
IK3aMeHaTopa.

TpeboBanusi, npeabaBiIsieMble K IPOBEPKE CAMOCTOSTEIbLHON pabOThI:
e (Oco3HaHUE 1NN BBINOJIHEHHS KaKJ0Or0 KOHKPETHOIO YIIPAKHEHUS;
e 3HaHME caMOU NPOLEyPhI BHIIIOJIHEHNUS 3aJaHuS;
e VYMeHue BHUACTH ONOPY B MaTepualle 3aJaHUM Ul IPEOAOJICHHUS TPYOHOCTEH B
CaMOCTOSITeNIbHON paboTe (I0JIb30BaHUE KOMIIBIOTEPOM);
e VYuyacTHe B TBOPUYECKHX IPOEKTAX B paMKaX Hay4HO-CTYIEHYECKOI0 OOILIEeCTBa.

VYcnoBus s caMOCTOSTENbHON paboThl, KaK IPABUIIO, MPEIOIAraloT HaTMYUe B YHUBEPCUTETE
KOMIIbIOTEPA, BUJI€0- U ayAHoanmnaparypsl. JloManHss camocTosTenbHas pabota 4ETKO pa3bsCHIETCS
IIPENoJaBaTeNieM, M CTYJICHTHl BBINOJHAIOT CAMOCTOSTENbHOE, oOmiee, MO0 MHIUBHIYaIbHOE
3ajaHue. BpeMs Ha camocTosATeNbHYI0 paboTy - MPUOIU3UTENBHO 2-3 Yaca B HEAETIIO.

CaMocTosATeIbHBIH KOHTPOJIb OCYIIECTBIISETCS CTYJEHTOM B XOJ€ CHUCTEMAaTHUECKOI0 U3y4eHUs
MaTepuaia, peaycMOTPEHHOro yueOHoM mporpaMmoil. B ciiydyae He00X0AMMOCTH COOTBETCTBYIOILUI
MaTepuan oOCyXKIaeTcsl C MpenojaBareleM B XOJe TEeKyIIUX KOHCydbTauui. OcHOBHOW (opmoit
IIPOBEPKH CaMOCTOSATEIBHOTO KOHTPOJIS SBISAIOTCS MHIUBUAyallbHbIE COOECE0BaHuUs, TECTUPOBAHHUE,
KOHTPOJIbHBIE Pa0OThI, TOKJIA/Ibl, IPEyCMOTPEHHbIE TNIAHOM CaMOCTOSTENbHON PadOTHI CTYEHTOB.

6. YYEBHO-METOJUYECKOE U PECYPCHOE OBECIIEYEHHME JUCHUIIJIMHBI

6.1.  OcHoBHasi JUTepaTypa

1. Aprome U.B. Cemantuka. Ctunmctuka. MaTepTekctyansHocTh [Teker] / U. B. ApHonba. - 3-¢
u3. - M. : JIubpokowm, 2013. - 448¢

2. Unrepnperanus tekcra [Teker] : caoBaps TepmuHoB / L[BetkoBa U.B., coct. - M. : MI'OVY, 2013. -
166¢.

3. lietkoBa M.B. HuTtepnperamus texkcra [Tekcrt] : antomorus : yue6. mocodue / U. B. 1iseTkosa, /1.
K. Kapumosa, H. I'. IOpsimeBa. - M. : MI'OY, 2013. - 196¢.

6.2.  /lomoJHHMTeJbHAsS JUTEpPaTypa

1. Kyxapenko, B.A. [IpakTHKyM 1O CTHIIMCTHKE aHTIMICKOTo s3bika [Tekcr] : yueO. mocodue / B. A.
Kyxapenko. - 5-e uzn. - M. : @aunra, 2011. - 184c.

2. Typaesa, 3.51. JIlunrsuctuka Tekcta [TekcT] : TEKCT: CTPYKTypa U CeMaHTHKa: y4el. mocobue ams
BY30B. — 3-¢ u3a1. — M.: JIu6pokom, 2012. — 144c.

6.3.Pecypchbl nHPOPMALMOHHO-TEJIEKOMMYHUKAUMOHHOM ceTH « AHTEepHEeT»
http://www.google.com/

33


http://www.google.com/

www.linguistlist.org — caiiT acconuanuu JTUHTBUCTOB: OOBSBICHUS O KOH(DPEHIHMSAX, CCHIIKH Ha
PECypCHI 10 Pa3HbBIM SI3bIKAM U pa3jiesiaM JHHTBUCTHKH,
www.prometeus.nsc.ru/guide/guide/scil0.ssi#linguist — ccbuTkK Ha peCypehl IO THHTBUCTHKE,
isabase.philol.msu.ru — karajior cChUIOK O JIMHIBHCTUKE, CIIOBAPH;

tied.narod.ru — uHIOEBPOIECHCKHE PECYPCHl HHTEPHETA,;

gramota.ru — xaTajaor CChUIOK [0 JIMHTBUCTHUKE, CIIOBAPH, ITIEPCOHAIINY,

mapryal.org — caiiT MexayHapoaHOM acCOlUAIMU TPENoIaBaTesieii pyCCKOro sI3bIKa U JIUTEPaTyphbl;
ropryal.ru — caiit Poccuiickoii acconualyy mpernoiaBaresieii pycCKoro si3blka | JIUTePaTyphbl;

rsl.ru — caiit Poccuiickoii rocyaapcrBenHo 6uoarnorexu (Mocksa)

7. METOINYECKHUE YKA3AHUS 1O OCBOEHUIO JUCIIUIIJIMHBI

1.Meroauyeckre peKOMEH AU TT0 OPTaHU3allMHA CAMOCTOSTEIbHONW PabOThI CTYJIEHTOB

2. Jlesuenko M.H., Mutpomenkona JI.B., OmenkoBa B.B., Tenerun JI.A., IIperkosa W1.B., IOprimeBa
H.I". MeTtoau4ieckre peKOMEHIAIMN K JICKITMOHHBIM 3aHATHSAM T10 TEOPETUYCSCKUM TUCITUTUIMHAM

3. llabanora B.II., JleBuenko M.H., OmenkoBa B.B., Ckyparos U.B., Tenerun JL.A., I[seTtkoBa U.B.
MeTtonnyeckue peKoMEHAAIMH 10 MPOBEICHUI0 CEMUHAPCKUX 3aHITHIA

8. TH®OPMAILIMOHHBIE TEXHOJIOI'MU AJ11 OCYHIECTBJIEHUA
OBPA3OBATEJIBHOI'O ITPOLHECCA IIO JTUCHUIIJIMHE

JIMIeH3HOHHOE MPOrpaMMHoe odecrnieyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNudopmannoHHbie CIPAaBOYHbIE CUCTEMBbI:
Cucrema TAPAHT
Cucrema «KoncynprantlInroc»

IIpodeccnonanbubie 6a3bl JAHHBIX
fgosvo.ru

pravo.gov.ru

www.edu.ru

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCHUIIVINHbI

MarepuanbHO-TEXHHUECKOE 00ecTieYeHne AUCIUIUIMHBI BKIIOYaeT B ceO0sl:

- y4eOHBIC ayIUTOPHH JUIS TIPOBEICHHS 3aHATHH JIEKIIMOHHOTO W CEMHHAPCKOTO THIA, KYpCOBOTO
MPOEKTUPOBAHUS (BBIMOJIHEHHUSI KYpCOBBIX paloT), TPYMIOBBIX M MHAMBUAYATbHBIX KOHCYJBTAIUH,
TEKYILEro KOHTPOJIS ¥ MPOMEXYTOYHON aTTecTalllH, YKOMITJIEKTOBaHHbIE yueOHO# Mebelnbto, TOCKOii,
JIEeMOHCTPAIIMOHHBIM 000y IOBaHHUEM;

- TIOMEIIEHHWs M  CaMOCTOSATENbHOM paboThl, YKOMIUIEKTOBaHHblE Y4eOHOW  MeOenblo,
MEPCOHATBHBIMA KOMITHIOTEpAMHU C TIOJKIIOUEHHEeM K ceTh VHTepHeT m obecredeHueM II0CTyIma K
3JIEKTPOHHBIM OMOIMOTEKaM U B JIEKTPOHHYIO0 HHPOPMAIIMOHHO-00pa3oBarenbHyto cpeny MI'OY;

- HIOMCHICHUA JIA XPaHCHUA H HpO(I)I/IJIaKTI/I‘-IeCKOI‘O O6CJIY)KI/IB3.HI/I}I yqe6Hor (O) O60py,[[OBaHI/ISI,

YKOMIUIEKTOBaHHbIe MeOenbio (IKadbl/cTeniaxu), HabopaMu 1eMOHCTPALIMOHHOTO 000pYOBaHUS U
y4eOHO-HATJISTHBIMHA [TOCOOUSIMHU.
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