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1. IlepeyeHb KOMIIETEHM i, KOTOPBIMH JI0JZKHbI OBJIaJIeTh 00y4alomuecs B
pe3yJbTaTe 0CBOeHHs 00pa30BaTeJIbHON MPOrPaMMbI

Koa m HamMeHOBaHHE KOMIIETEHIIMH

Ortansl GOPMHUPOBAHNUS

VYK-1. CnocobeH  OCyIIeCTBISATH
NpoOJEMHBIX CHTyalluid Ha OCHOBE
BBIPa0ATHIBATh CTPATETHIO JCHCTBUM.

YK-4. CnocobeH NpUMEHITb COBPEMEHHbIE KOMMYHHKAaTHBHbBIC
TEXHOJIOTMH, B TOM YHCJIC Ha MHOCTPAaHHOM(BIX) S3bIKe(ax), AJIS

KpI/ITI/I‘IeCKI/Iﬁ aHaJIu3
CUCTCMHOI'O 1IOAXOJa,

1. PaGora Ha y4eOHBIX
3aHATHSIX

2. CamocrosTenbHas
pabota

aKaJIeMHUYECKOT0 U MPO(PECCHOHATHLHOTO B3aUMOICHCTBUSI.
YK-5. Cnioco0OeH aHaJIM3UpOBaTh U YUUTHIBaTh pasHOOOpa3ue
KYJBTYP B MPOIECCE MEXKKYJIBTYPHOTO B3aUMOICHCTBHUSI.
OIIK-7. CiocoOeH m1aHupoBaTh ¥ OPraHU30BHIBATH
B3aMIMOJICHCTBHS YYACTHUKOB 00pa30BaTEIbHBIX OTHOIICHHIA.

2. Onucanue mokKa3aTejied OIEHMBAHHS KOMIETEHIMH, a TaKKe IIKAaJ

OIICHUBAHHUA

2.1. Onucanue nNokasaresjieid 1 KpuTepreB OLIEHUBAHUS KOMIIETEHIM I

OuenuB | YpoBeHb Jran Onucanue noka3saresen Kpurepun IIkaJa
aemble copmupoBan | popmupoBanus OLCHUBAHMS | OLlCHHUBAH
KoMIeTe | HOCTH us
HIUH
YK-1 [Toporossilii 1. Pabora Ha|3HaTh: YcrHbli [lIxama
Y4eOHBIX CYIIHOCTh W CHEHH(UKY | OIpoc, OIICHUBaH
3aHATHUSAX. CHCTEMHOIO MOJAXOJa B | IPAKTHUYECK | Us
2.CamocTrosiTens | obnactu TEOPUH U | O€ 3aJlaHue, | YCTHOTO
Hasi paboTta METOJUKHU o0y4YeHus | TeCT orpoca
WHOCTPAHHBIM SI3bIKaAM [Ixana
- pa3Hble BapUaHTBl U OLICHUBAaH
CTpaTeruyu  pas3pelieHus usi
MPOOJIEMHBIX CUTYyalui pakTuye
- OCHOBHBIC TMOJIOKEHUS CKOTr'0
[e1arorn4ecKon 3a1aHUS
WHHOBATUKHU [Ixana
IIPUMEHUTEIBHO K OLICHUBAaH
pa3peneHuto us TecTa

NpoOJIEeMHBIX CUTyalui
Ymers:

- OLEHMBATh pPE3YJIbTATHI
CBOEro BepOAIBHOTO U
HEeBepOAILHOTO
MOBEJICHUSI B KOHTEKCTE
poOJIEMHOT0 MOAX0/1a

- OCYILIECTBIISITh TIOUCK H
KPUTUYECKYIO OLIEHKY
HE00X0IUMOi
uHpopMalUM, B  TOM
YHciIe Ha HWHOCTPAHHOM
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SI3BIKC

[IponBuHYTHI
i

1. PabGora
yueOHBIX
3aHATHIX.

Ha

2.CaMocTosATeNb

Has pabora

3Hath:

CYUIHOCTh H CIEHUPUKY
CHUCTEMHOI0 IMOJAXO0Ja B
obnactu Teopuu u
METOJIUKH oOyueHus
WHOCTPaHHBIM SI3BIKaM

- pa3Hble BapHaHTBl H
CTpaTeTUN  pa3perieHus
POOJIEMHBIX CUTYyalui

- OCHOBHBIC ITOJIOKEHHS
NeAaroru4eckou
WHHOBATHKHU
MPUMEHUTEIHHO K
pa3peIeHUI0
POOJIEMHBIX CUTYyalUi
Ymern:

- OLIGHUBAThb PE3YJbTATHI
CBOEro BEpOAIBHOTO W
HEBEepOATBHOTO
MOBEJICHUSI B KOHTEKCTE
npoOJIEeMHOT0 MoAX0/1a

- OCYILIECTBIISITH TIOUCK H
KPUTHYECKYIO OLIEHKY
Heo0X0uMOo
uHpopMaliu, B  TOM
YHpciIe Ha HWHOCTPAHHOM
A3bIKE

Baajgerb:

- CII0COOAMU OCMBICTICHUS
U KPUTHYECKOTO aHaIHM3a
pe3yJbTaToB pelieHus
KOHKpPETHOW MpoOJieMBbl, B
TOM qucle B
00pa3zoBaTeIbHOM
KOHTEKCTE

- YMCHUSIMHU
apryMEHTUPOBAHHO
BBICKa3bIBAThCH,
BBIpaXaTh CBOIO TOYKY
3pEeHHSI

- YMEHHS HCIOIh30BAHUS
WHHOBAIIMOHHBIX
TEXHOJIOTUI s cOopa u
aHaiMza MHopManuu, a

Ponesas
urpa,
JIOKJIaI c
Mpe3eHTalN
eH, TECT,
MPaKTUYECK
o¢ 3ajJaHue,
YCTHBIN
ompoc

IIkama
OLICHMBaH
ns
poneBou
UTPBI
IIxama
OlLICHHBaH
ust
JIOKJIaga C
Mpe3eHTa
uen
IIIxama
OlLICHMBaH
ust
YCTHOTO
ompoca
IMxana
OLICHHBaH
nst
MpaKTH4e
CKOT'0
3aTaHus
IIxana
OILICHHBaH
Us TecTa
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TaK¥Ke TUISL ee
MPAKTUYECKOTO

PUMEHEHHS B

o0pa3oBaTebHOM

poLecce.

YK-4 [Toporosbiii 1. Pabora Ha|3HaTh: VYcrHblit [Ixana
y4eO0HBIX - CYIIHOCTh M CHEIU(UKY | OIpoc, OIICHUBaH
3aHSITHSIX. KOMMYHHKAaTUBHOTO MPAKTUYECK | Us
2.CamocrosTens | moaxoga B OOJACTH | O€ 3aJaHUE, | YCTHOTO
Hasi pabota JMHTBUCTUYECKOTO TECT orpoca

o0Opa3oBaHMs, B TOM YHCIIE [Mkana
npodeccuoHaIbHOTO OLICHUBAH
-CTUIIN YCTHOI'O u usi
MUCBMEHHOTO  JIEJIOBOTO paKTHye
OOIlIEHHsI, B TOM YHCIE B CKOTO
o0pa3oBaTebHOM 3a/laHus
KOMMYHUKAaTHBHOM [Mkana
KOHTEKCTE OILICHMBAaH
Ymerh: nsl TeCTa
- OCYULIECTBIIATh TOHCK H
otbop HE00X0 MO
npodeccuoHaNbHO
3HAYMMOW WH(OpPMaLUH,
UCIIONB3YSl B JTUX IIENAX
TpaJuLIMOHHbIE u
COBpeMeHHbIe 1U(POBBIE
TEXHOJIOTUHU
IIpoxBunytsl | 1. PabGora Ha | 3HATh: Ponesas [Ixamna
71 y4eOHBIX - CYLIHOCTh M CHEHU(UKY | UTpa, OLICHUBAaH
3aHATHUSAX. KOMMYHHUKaTHBHOTO JOKIax  C | ud
2.CamocTosiTeNnp | Moaxoga B O0JAacTH | Mpe3eHTalld | POJIEBOM
Has paboTa JIMHTBUCTUYECKOTO e, TECT, | UTPBI
oOpa3oBaHus, B TOM uncie | npaktuueck | [lkana
npogeccuoHaIbHOIO 0¢ 3a/JlaHHe, | OLICHUBAH
-CTUJIN YCTHOT'O U | YCTHBIN ust
MIMCBMEHHOTO  JIEJIOBOTO | OIPOC JIOKJIaja ¢
oOlIeHHs,, B TOM 4HUCIE B IIPE3EHTa
00pa3oBaTeIbHOM e
KOMMYHHKaTUBHOM [Ixana
KOHTEKCTE OLICHMBaH
Ymerh: ust
- OCYLIECTBJIATH IOMCK M YCTHOT'O
oT0op Heo0XouMOoM orpoca
npodecCHoHANBHO [kana
3HaYuUMOW uH(pOpMaLuHy, OLICHMBaH
UCIIONIB3YSl B JTUX ILENAX usi
TpaJuLIMOHHbIE u MpaKTUyie
COBpEMEHHbIE 1M (POBbIE CKOTO
TEXHOJIOTHUHU 3a/1aHus
Baajgern: [xamna
BepOaIbHBIMU u OLICHUBaH
HeBepOaIbHBIMU W TecTa
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CpencTBaMu  JCJIOBOTO U
MEXIINYHOCTHOTO
o011IeHNS

- YMEHMAMH UCIIOIb30BaTh
POIHOM M HMHOCTPaHHBIN

A3bIK  KAaK  CPEICTBOM
MEXKYJIbTYPHOTO u
MEXBbSA3BIKOBOTO
B3aUMOJICVCTBHUS B
peaqbHOW M BUPTYAIbHOM
cpene.

YK-5 [ToporoBsbiii 1. Pabora Ha | 3HaTh: VYcrHblit [lIxana
y4eOHBIX - pazHOOOpasue KyJIbTyp B | OIpoC, OIICHUBaH
3aHATHUSAX. rporecce MIPaKTUYECK | UA
2.CamocTosTeNb | MEKKYJIBTYPHOTO 0€ 3aJaHue, | yCTHOTO
Hasi pabota B3aUMO/ICUCTBUS TECT omnpoca

YmMmerh: [IIxana
- aHAJIM3UPOBATh u OLICHUBaH
YUUTBIBAaTh pazHOOOpazue usi
KyJIbTyp B  Ipouecce IpaKkTuye
MEXKYJIbTYPHOTO CKOTO
B3aUMO/ICUCTBUS 3a1aHUS
Baajgern: [Ixana
- HaBbIKAMHM  aHaJlM3a OLICHUBaH
pazHooOpa3ue KyibTyp B us TecTa
npoiiecce
MEXKYJIbTYPHOTO
B3aUMOJICHCTBUS
[Iponsunytsl | 1. PabGota Ha | 3HaTh: Ponesas [Ixana
i y4eOHBIX - pazHOOOpasue KyIbTyp B | UTpa, OLICHUBaH
3aHATHUSAX. rpoiiecce JOKIax | ud
2.CaMOCTOSITENb | MEXKKYJIBTYPHOTO MPE3EHTAlll | POJIEBOU
Has pabora B3aMOJCHCTBHUS eH, TECT, | UTPBI
Ymern: npaktuueck | Illkana
- aHAJIM3UPOBATh U | 0O€ 3a/aHue, | OlICHUBaH
VYUTHIBaTh pPa3HOOOpasue | yCTHBIN usi
KyJIbTYp B  IPOLECCE | ONpoc JIOKJIaaa ¢
MEXKYJIbTYPHOTO Mpe3eHTa
B3aMOJICUCTBHUA nuen
Baaaers: [IIxama
- HaBBIKAMH  aHAJIW3a OIICHUBaH
pazHooOpa3ue KyIabTyp B usi
mporecce YCTHOT'O
MEXKYJIbTYPHOTO orpoca
B3aNMOJICHCTBHSA IMxana
OIICHUBaH
ust
pakTuye
CKOTO
3a1aHUS
[Ixana
OIICHUBaH




us TeCta

IToporosslii 1. PabGora Ha | 3HaTb: Ycerubii [Ixana
y4eOHBIX - OPUHLUIOBI  OHJIAWH- | OIPOC, OLICHUBaH
3aHATHUSAX. KOMMYHUKAIUU MPaKTUYECK | UA
2.CamocrosTens | (CHHXpOHHOTO U | 0€ 3aJlaHue, | yCTHOIO
Has pabota ACMHXPOHHOT'O TECT orpoca

B3aUMOJICHCTBUS) pPa3HBIX [Ixana
KaTeropuil  y4acTHUKOB OLICHUBaH
o0Opa3oBaTelIbHOMI us
JeSITEIIbHOCTH IpPaKTH4e
- MIPUHLUIIBI CKOro
MCIIOJIb30BaHUs 3a/1aHus
COBPEMEHHBIX [xana
MH(OPMALMOHHBIX OLICHUBaH
TEXHOJIOT Ui B us TecTa
poQeCCHOHAIBHON

JIeATEIbHOCTH.

- OCHOBHBIE ATaIbl

OpraHu3alu

CMEIIaHHOT O u

AIIEKTPOHHOTO 00y4eHUs

Ymersn:

- pa3pabarbIBaTh TECTHI C

HCII0JIb30BaHUEM

pPa3IMYHBIX MPUIIOKEHUN

U CEpBHUCOB

- OpraHU30BBIBATh

00pa3oBaTeNbHyI0

JESATEIIBHOCTD c

HCIIOJIb30BAaHUEM OHJIAMH-

TEXHOJIOTUI

[Iponsunytsl | 1. PabGota Ha | 3HaTh: Ponesas [Ixana

i y4eOHBIX - TOpUHIUOB  OHJIAWH- | UTPa, OLICHUBaH
3aHATHUSAX. KOMMYHMKAIIU JOKIax | ud
2.CamocrosTens | (CHHXpOHHOTO U | IPE3€HTAalU | POJIEBOM
Has pabota ACMHXPOHHOTO e, TECT, | UTPHI

B3aMMOJICHCTBHS) pa3HbIX | mpakTuueck | [lkama
KaTeropuil  y4aCTHHKOB | O€ 3aJlaHue, | OLIEHWBaH
oOpa3oBaTenbHON YCTHBII us
JeSITEeIIbBHOCTH orpoc JIOKJIaaa ¢
- MIPUHIUIIBI pe3eHTa
HUCNOJIL30BAHUS e
COBPEMEHHBIX [xana
MH(OPMALIMOHHBIX OLICHMBaH
TEXHOJIOTUI B us
npodeccuoHanbHOM YCTHOTO
JESATEIIBHOCTH. orpoca

- OCHOBHBIE ATaIlbl [IIxana
OpraHu3aIu OLICHUBaH
CMEIIaHHOT O u ust
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AIIEKTPOHHOT'O O0YYeHHUs
Ymerb:

- pa3pabarbiBaTh TECTHI C
MCII0JIb30BaHNEM
Pa3IMYHBIX IPUIIOKECHUN
U CEPBHUCOB

npaKkTuye
CKOTO
3aJIaHus
IIkama
OlLIECHMBaH
Hs TecTa

Baanersn:

- OpraHu30BbIBaTh
00pa3zoBaTeNbHYIO
JIeITEeIILHOCTD c
HCITOJIb30BaHUEM OHJIAMH-
TEXHOJIOTHH

s pexTUBHOTO
ucnionp3zoBanuss MOC B
o0Opa3oBaTeNbHOI
JIESITCIIBHOCTH

HaBbIKaMH

2.2. HIkaabl onleHNBAHUS KOMIIETEHIINI

Yposenb chopMHUPOBAHHOCTH KOMIIETEHIIUH

MIxana oneHUBaHUSA

IIponBUHYTHIN YPOBEHD

Komnerennust chopmupoBaHa TIOJHOCTBIO, OakanxaBp
BiIajeeT  0a30BBIMM  3HAHUSIMH W METOJAMHU
OCYWIECTBIICHHUSI ~ MPAKTHYECKOW  JESTEIBHOCTH IO
n30paHHOMY HaIPaBJIEHUIO.

81-100 «oTmmuHOY

CdopmupoBanbl 6a30Bble CTPYKTYpbl 3HAHHM, OakanaBp
BJaJieeT OOIIMMHU TMOJIOKEHUSMH TEOPUM U HMEeT
MIepBOHAYAJIbHBII ONBIT PEIIEHUs] MPAKTUUECKUX 3a7a4

61-80 «xoporoy

Iloporosblii ypoBeHb

CdopmupoBanbl 6a30Bble CTPYKTYpbl 3HAHUM, UMEETCS
HEKOTOPBI OMNBIT MX NPUMEHEHHUs, HO JOIMYCKAIOTCS
OIHMOKH NIPU PEUICHUH MPAKTHUECKUX 3324

41-60 «ya0BIETBOPUTEIHHO

bakamaBp  umeer  cimaboe  MpEACTaBICHHE O
npoeCCUOHATBHBIX 3aj[ayax, JOMYyCKaeT OIIMOKH, He

0-40 «HEyHAOBIETBOPUTEIHLHO»

MO3BOJISIIOIIME €My HPUCTYNHUTh K MPAKTUYECKOM
JESITEIBHOCTH
OuennBaembie YpoBeHb chOPpMUPOBAHHOCTH HIkana oueHnBaHus
KOMIIETCHIIUH
YK-1 IToporosblii 0-40 «HEyAOBIETBOPUTEIBLHOY;
41-60 «yIOBIETBOPUTEIILHO;
IIpoaBUHYTHINH 61-80 «xopomo»




81-100 «oTIHYHO»
YK-4 IToporosblii 0-40 «HEyAOBIETBOPUTEIBLHOY;
41-60 «yIOBIETBOPUTEIILHOY;
IIpoaBUHYTHIH 61-80 «xoporo»
81-100 «oTIMYHO»
YK-4 IToporosblii 0-40 «HEyAOBIETBOPUTEIBLHOY;
41-60 «yOBIETBOPUTEIILHO;
IIpoaBUHYTHIM 61-80 «xoporo»
81-100 «oTIMYHO»
OIIK-7 IToporosblii 0-40 «HEyAOBIETBOPUTEIBLHOY;
41-60 «yOBIETBOPUTEIILHO;
IIpoaBuHYTHII 61-80 «xoporo»
81-100 «oTIMYHO»

HIxaJjia oueHMBaHUs YCTHOI'O ONIPOCA

IToka3aTean

Baaa

OTBeT MOJNHBIIA U COJEPKATEIbHBIN, COOTBETCTBYET TEME; MAaruCTPAHT yMEET
apryMEHTUPOBAHO OTCTAaUBAaTh CBOIO TOYKY 3PECHHS, IEMOHCTPUPYET 3HAHHE
TEPMUHOJIOTUU AUCIUILIMHBI

OtBeT B HCJIOM COOTBETCTBYCT TEMC (He OTpa’>XCHbl HCKOTOPLIC aCHCKTH);
MarvucCTpanT YMEET OTCTanBaThb CBOC MHCHHUC, ACMOHCTPUPYCT
YAOBJICTBOPUTCIIbHOC 3HAHUC TCPMHUHOJOIMU JUCIHUITITIMHBI

OTBer HEMONHBIA Kak MO 00BEMy, TaK M TIO COJIEPKAHHIO (XOTA U
COOTBETCTBYET TEME); apryMeHTallsi HEe Ha COOTBETCTBYIOIIEM YypPOBHE,
HEKOTOpBIE TPOOJIEMBI C YHOTPEOJIEHUEM TEPMUHOIOTUU IUCLHUILIMHbI

IIIxana omeHUBAHUSA NMPAKTUYIECCKOI'0o 3aIaHUA

IToka3aTean

Bana

3amanne BBLIMTOJHEHO MOTHOCTLIO, KOJUYECTBO OMIMOOK — He Oosee 5-10%.

3aaHue BBITIOIHEHO MPAKTHYECKH MOJHOCTHIO, KOJUYECTBO OLIMOOK — HE
oonee 15-20%.

3a/iaHue BBIMOJIHEHO, HO COJEPKUT MHOXKECTBO OIHO0K — Ooree 50%.

IxaJjia oueHMBaHUA J0KJIAAA C IPe3eHTalMel

IToka3aTean

Bana

Jlokmaam COOTBETCTBYET 3asBJICHHOW TEMe, BBINIOJHEH C MPHUBJICYCHHEM
JIOCTATOYHOTO KOJMYECTBA HAYYHBIX U MPAKTUYECKUX HCTOYHUKOB MO TEME,
MarucTpaHT B COCTOSIHUM OTBETUTH Ha BOIIPOCHI IO TEME JTOKJIaa.
[IpencraBnsiemas uHpOpMaIUMs CHUCTEMaTHU3WPOBaHA, IMOCIEAOBaTeIbHA U
norudecku cBsizaHa. [IpoGiema packpbita noaHocThio. [npoko rcnonbp3oBaHbl
BO3MOXXHOCTH TexHosoruu PowerPoint.

JlokJiaz B LIEJIOM COOTBETCTBYET 3asIBJIECHHOM T€ME, BBIINOJIHEH C IPUBJICUEHUEM
HECKOJIbKUX HAy4YHBIX M MPAKTUYECKUX HCTOYHUKOB IO TEME, MAarUCTPaHT B
COCTOSIHUM OTBETUTH HA YacTh BOIIPOCOB IO TEME JTOKJIA/a.

[IpencraBnsiemas nHpopmanus B 1EJI0M CUCTEMAaTHU3UpPOBaHa,
nocjeoBaTelbHa U JIOTHYECKU CBsI3aHa (BO3MOKHBI HEOOJIBIINE OTKIOHEHU).
[Ipo6nema packpbiTa. Bo3MOKHBI HE3HAYUTENIbHbBIE OINOKU MpU 0OopMIIEHUU
B PowerPoint (e 6osnee nByX).




Jloknan HE COBCEM COOTBETCTBYET 3asBJICHHOM Teme, BBINONHEH C | |
WCIIOI30BaHUEM TOJIBKO | MK 2 HICTOYHUKOB, MAarUCTPAHT JIOMyCKaeT OMIMOKH
IIPYU U3JIO)KEHUM MaTepuasa, HE B COCTOSHUU OTBETUTH HA BOIPOCHI MO TEME
JIOKJIaaa.

[IpencraBnsiemas wHpOpMaIUss HE CUCTEMATH3UPOBAaHA W/WIM HE COBCEM
nocnenoBarenabHa. [IpobieMa packpbiTa HE MTOJHOCTHIO. BBIBOIBI HE CliellaHbl
uid He 00ocHOBaHBI. Bo3MokHOcTH TexHosoruu PowerPoint ucoian30BaHbI
JIMITH YaCTHYHO.

HIkana oueHMBaHUs POJIEeBOH UTPbI

IToka3arean Bann

MarucTpaHT mOJIHOCTBIO BBIMOJHSAET POJIEBOE 3aJjaHue, IEMOHCTPUPYSL YMEHHE | 5
OIlepaTHUBHO PearupoBaTh HA PEIUIMKU KOJUIET, apryMEHTHPOBAHO OTCTaUBaTh
CBOIO TOYKY 3PEHUSI, yCTAaHABJIMBATh KOHTAKT B OOIICHUH.

Maructpadt B II€JIOM CIpaBIsieTCS C IIOCTaBJICHHBIM 3aJaHUEM, yMeEeT | 3
yCTaHABIUBAaTh KOHTAaKT B OOILEHWHU, OJHAKO HCIBITHIBAET TPYAHOCTH B
YMEHUU JIOHECTH HH(OpMAIMI0O OO0 COOECEIHHKA, OTCTOSITh CBOIO TOYKY
3peHusl.

MaFI/ICTpaHT HCIBITBIBACT CCPLE3HBIC SA3BIKOBBIC Hp06JICMI>I IIPpH BBINTOJITHCHHUN 1
pOJIEBOTO 3aJaHusl, HE OYCHb YCIEIIHO OTCTAMBACT CBOIO TOUKY 3pEHHS, HE
YMEET JOHOCUTh MHPOPMAITUIO 10 COOSCETHHKA.

[IIxana oneHNBaHUA TeCTa

Iloka3sarenn bana
[IpaBuiibHO BeinonHeHo 81-100% 3ananuit 7
[IpaBunpHO BbInoJHEHO 61-80% 3ananuit 5
[IpaBmiibHO BeInonHeHO 41-60% 3aganuii 2

3. TunoBbie KOHTPOJIbHbBIC 3a/JaHUA WJIN HHbBIC MaTE€pHUAJIbI, HCOﬁXOI[I/IMbIe AJIA
OLICHKHU PE3YyJIbTAaTOB OCBOCHHUSA NMPOrpaMMbl TUCITUIIJIUMHBI
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU
DdenepanbHOE rOCyIapCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEkKICHUE BBICIIEI0 00pa30BaHUS

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEILIEHMST)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit ¢punoaoruu

TeMbl J0KJIAI0B € NPe3eHTAIMEH M0 JUCHUIINHE KAHIVIMACKUH A3BIK)

O]_[eHl/IBaeMbIe KOMIICTCHIINN .

YK-1. CnocoGeH oOCymeCTBISATh KPUTHUECKUH aHadn3 MPOOJIEMHBIX CHTyalluid Ha OCHOBE
CHCTEMHOI'0 II0/IX0/1a, BbIPA0AThIBATh CTPATETUIO AEHCTBUI.

YK-4. CnocobeH NpuMEHSATh COBPEMEHHBIE KOMMYHUKATHUBHBIE TEXHOJOTMH, B TOM YHUCJIE Ha
MHOCTPaHHOM(BIX) S3bIKe(aX), ISl aKaJJEeMHUECKOT0 U MPO(PEeCCHOHATBHOTO B3aUMOACHCTBUS.
YK-5. CriocoOeH aHaIM3UpOBaTh U YIUTHIBATh Pa3HOOOpas3ue KyabTyp B IIPOIIECCe
MEXKYJIbTYPHOTO B3aUMOJECHUCTBHS.

OIIK-7. CnocoOeH 11aHupOoBaTh U OPraHW30BbIBATh B3AUMOAECUCTBUS yUaCTHUKOB
00pa3oBaTeIbHBIX OTHOILICHHH.

Yposensb: I[loporoserit/[IponBUHYTHII

Cnucok mem 011 n0020MOBKU 00KIA008 C NPE3CHMAUUAMU

[Tonsatue GpoHOBOI U 6e33KBUBAICHTHOH JIeKcHKH. [TpobiemMbl MHTepIIpeTaluy U epeBoJia
Kiacc u a3bIk. Pa3nuuus B conuanbHbIX JUAIEKTAX.
TeppuropraibHbIE JUAIEKTHI AHTJIMHCKOIO A3bIKa
BapuaHThl aHITIMICKOTO SI3bIKA.

Teopus koHneHTprueckux kpyros P. Kaupy.
ConunoKynbTypHBIE CTEPEOTUIIBI M1 KOHHOTALMHU CJIOBA.
CumBossl Bennkobputanuu

AHTIMICKUN FOMOp.

9. Anramiickue QoabKIOpHBIE TEKCTHI.

10. HeonorusMsl B aHIIMMCKOM SI3bIKE MTOCIIEAHUX IISATH JIET.
11. Aarnuiickuii myOIUIMCTUYECKUI TEKCT.

12. CoBpeMeHHbIE TEHACHIIMH B aHTIVINHCKOM MPOU3HOLLIEHUH.
13. 3auMcTBOBaHMS B COBPEMEHHOM AHTJIMHCKOM SI3BIKE.

14. IlonuTKOppeKTHAs JIEKUKa

15. CoBpeMeHHbIe CcITOCOOBI CII0BOOOpa30BaHMs

16. IIpoekt «CioBo rona».

PN RN
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MUHHUCTEPCTBO ITPOCBELIEHMS POCCUNCKON ®EJIEPALIMNA
DdenepanbHOE rOCyIapCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEkKICHUE BBICIIEI0 00pa30BaHUS

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEILIEHMST)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit ¢punoaoruu

I[IpakTHyeckue 3alaHUS 10 JMCHUIVIMHE KAHIJIMUCKUN SA3BIK»

O]_[eHI/IBaeM])Ie KOMIICTCHIINN .

YK-1. CnocoGeH oOCymeCTBISATh KPUTHUECKUH aHadn3 MPOOJIEMHBIX CHTyalluid Ha OCHOBE

CHUCTCMHOI'O ITOAX0A4a, BI)Ipa6aTBIBaTB CTpaTeruro ,HCfICTBPIfI.

YK-4. CnocobeH NpuMEHSATh COBPEMEHHbIE KOMMYHUKATHBHBIE TEXHOJOTMU, B TOM YHUCIE Ha

MHOCTPaHHOM(BIX) S3bIKe(aX), ISl aKaJJEeMHUECKOT0 U MPO(PEeCCHOHATBHOTO B3aUMOACHCTBUS.
YK-5. CriocoOeH aHaIM3UpOBaTh U YIUTHIBATh Pa3HOOOpas3ue KyabTyp B IIPOIIECCe
MEXKYJIbTYPHOTO B3aUMOJICHCTBHSL.

OIIK-7. CnocoOeH 11aHupOoBaTh U OPraHW30BbIBATh B3AUMOAECUCTBUS yUaCTHUKOB
00pa3oBaTeIbHBIX OTHOILICHHH.

Yposensb: I[loporoserit/[IponBUHYTHII

1. IlIpouwmraiite OTpHIBOK cTaThu O ciore u3 ciaoBaps The Cambridge Encyclopedia of the

English Language (David Crystal) u BBITOJHUTE CIISIYOILIHE 3aaHHsL.

Vowels and consonants typically do not act alone; there are very few words or word-like
noises which consist of only one sound (they include I, eye, oh, m). The vast majority of English
words contain a combination of vowels (V) and consonants (C), such as CV (go), VC (up), CVC
(cat), CCVCC (stops), and CCCV (strew,). The combined units are called syllables. In the above
examples the words each contain only one such unit, and are thus often called monosyllables, or
monosyllabic words. This notion contrasts with words that contain more than one syllable
(polysyllabic words) — most of the words in the language, in fact. The present sentence contains
instances of a two-syllable (disyllabic) word, despite/dispait/ (CVCCVC), and a three-syllable
(trisyllabic) word, instances /instansiz/ (VCCCVCCVC), and the previous sentence has a five-
syllable word, polysyllabic /poli:silabik/, which despite its length has a simple syllabic structure

(CVCVCVCVCVO).

People know about syllables. 'Not another syllable!' we may say to someone who is
protesting too much. And if we want to emphasize a point, or speak plainly, we may well try to "put
it in words of one syllable'. People are also able to count the number of syllables in a word, by
beating out its rhythm. The rule is basically simple: each syllable contains one vowel or vowel-like
nucleus. The word despite has two such nuclei, so there are two syllables. The word polysyllabic
has five nuclei, so there are five syllables. However, there are several types of word (notably, those
which contain diphthongs or triphthongs) where it can be difficult deciding just how many syllables
there are. Is meteoric four syllables (me-te-oric) or three (me-teo-ric)? Is several three syllables or
two (se-ve-ral or sev-ral)? Is being two syllables (be-ing) or one? Regional accent, speed of speech,
level of formality, and context of use can all influence these decisions. For example, the number of
syllables we assign to such words can depend on whether they are being spoken spontaneously or
read aloud, and on whether they are being said with emphasis emotion, or equanimity (The

Cambridge Encyclopedia of the English Language, c. 246).

Provide examples from the text with the following syllable structure: V, CV, VC, CVC, CCV,

VCC, CVCC, CCVC, CVCCC.
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Comment on the syllable structure of the underlined words.
Choose one multi-syllable word from the text and describe its syllable structure.
Which information was new for you?

2. IlpouwnTaiiTe TI1aBy 00 MCTOPWMH yAApCHHsI B AHTJIMMCKOM si3blke u3 kHurH J[.Kpucrama
Sounds Appealing: The Passionate Story of English Pronunciation u BeinosHHTE YITpayKHCHUS.

When the poet Samuel Roger died in 1855, anecdotes from his famous breakfast-time
conversations were published as Recollections of the Table-talk of Samuel Rogers. One of them
reads: The now fashionable pronunciation of several words to me at least very offensive:
contemplate — is bad enough; but balcony makes me sick.

Balcony is of course the normal pronunciation today; nobody would pronounce it in any
other way. But in Rogers’ time it was pronounced balcohny. And people in fashionable society
pronounced contemplate as contemplate.

That has always been the story of English stress: it changes over relatively short periods of
time. Our great-grandparents would have been part of the society where Rogers’ pronunciations
were normal. Go back a further generation and the contrast with the present-day becomes even
more noticeable. We find hundreds of examples in John Walker’s Critical Pronouncing Dictionary
and Expositor of the English language (1791): advertise, etiquette, and inopportune all with stress
on the final syllable; cement, centenary, and explain all with stress on the first syllable; and
concentrate, demonstrate, and denigrate (the i pronounced as in pine), all with stress on the second.

Over the centuries, stress in English words has moved backwards and forwards depending
on a range of factors. Part of the variation is due to the way in which two different stress systems
came into contact with each other in the early Middle Ages. In Old English, spoken in Britain from
the fifth to the eleventh centuries, the main stress occurred on the first syllable in a word, with only
a few exceptions. But from the eleventh century, following the Norman Conquest, French became
the language of power, and thousands of French words came into English, stressed in a different
way. The effect was seismic.

When new words arrived in English, in the Middle English period, many quickly adapted to
the English stress pattern; but the poetic texts of the period, with their regular meter, show that the
French pronunciation was not forgotten. Chaucer used both in the General Prologue to the
Canterbury Tales — for example, in virtue. In line 4 (shown here in modern spelling) we hear the
stress on the second syllable:

Of which virtue engendered is the flower,
and in line 307, in describing the Clerk of Oxford, we hear it on the first, as today:

Sounding in moral virtue was his speech.

We would expect usage to favour one or the other over time, and this is what happened to
Walker, and in earlier dictionaries, show that many words retained a double pronunciation, with
different regions and social groups making different choices, for quite some time.

Not only words from French were affected: thousands of Latin loanwords entered English in
the sixteenth century and later, along with thousands more from other languages, such as Spanish
and Italian, as English began its global spread. Many acclimatized quickly to their new linguistic
environment, and followed the normal English stress pattern; but others retained the stress pattern
of the source language — as in guitar, lagoon, and castanet — making the English stress system
increasingly irregular. Words also influenced each other, in a process called analogy, which
operated in unpredictable ways, as it still does in Modern English. The relatively new pronunciation
of controversy was often referred to in the BBC letters. This has long had its stress on the first
syllable but in British English over the past 50 years or so the stress on the second syllable has
become the more frequent usage.

British pronunciation has for some time been influenced by American, so any of the above
might be heard in Britain these days, especially among young people, with some words more
susceptible to the change than others. The influence has been widespread in debris (such as might
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be found on a road following an accident), which is now generally pronounced in radio traffic
reports as debris; research is increasingly heard as research; and for the generation that grew up
watching episodes of Star Trek, there is only one way to pronounce frontier, and above that is as in
‘Space; the Final Frontier’.

Other regional varieties sometimes stress words differently. Scottish and Irish English have
many examples where the stress is placed later in the word, as in advertise, realize, educate,
triangle, and safeguard (abridged from Crystal D. Sounds Appealing: The Passionate Story of
English Pronunciation).

Look up the stress of all the underlined words in the dictionary.
What are the main factors of stress formation in English? Provide examples.

3. Ilpouumaiime cmamowio ‘Class and accent’ u omseemome na 6onpocwsl nocie mexkcma.

Our accent is ingrained in us and becomes an intimate part of our identity. But it seems
some of us are never satisfied with our accent. More than one in five Britons will change the way
they talk from time to time, a study has shown. According to the survey, some people have been
forced to change their regional accents to help people understand them. Reasons for people
changing their accent included trying to sound more sophisticated during a job interview or while
trying to chat someone up. In fact, the motives are many and varied.

We often mimic the speech patterns of the people around us. Many of us will adopt a
regional dialect when we move to a different area, and 4 per cent have even spoken English with a
foreign accent.

Around six per cent of those surveyed said they have softened their own natural accent and
five were proud enough of the way they spoke to have thickened it. Brummies were most likely to
tone down their accent — 16 per cent admitted to softening their tones. Only 2 per cent of Scots have
changed the way they talk.

Just over 8 per cent of Britons have tried to make themselves sound more posh. And 4 per
cent have tried to sound less posh — rising to 11 per cent in London.

Old Etonian Prime Minister David Cameron and even royalty have been accused of altering
upper class accents. Analysis of the Queen's Christmas speeches over the decades has shown her
accent has become more 'estuary English'. For many of the well-heeled in politics or entertainment,
there is often a need to appear to be more of a 'man of the people'

Answer the questions

How do you understand and how can you explain the expressions “to tone down one’s
accent” and “to thicken one’s accent™?

What is “old Etonian”?

The meaning of “well-heeled” is not difficult to guess. How can you explain or paraphrase
this expression?

What is the difference between accent and dialect?

What dialects of British English do you know?

“Brummie” —what is it? And why are they likely to change their accent? And why Scots are
less likely to tone down their accent?

Why is it that 11 per cent of Londoners have tried to sound less posh as compared to 8 per
cent of people elsewhere?

What is Estuary English? What are the reasons to sound more posh or less posh?
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MUHHUCTEPCTBO ITPOCBELIEHMS POCCUNCKON ®EJIEPALIMNA
DdenepanbHOE rOCyIapCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEkKICHUE BBICIIEI0 00pa30BaHUS

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEILIEHMST)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit ¢punoaoruu

PoJjieBble UTPHI 110 JUCUUILINHE KAHIVIMACKHA A3BIK

O]_[eHl/IBaeMbIe KOMIICTCHIINN .

YK-1. CnocoGeH oOCymeCTBISATh KPUTHUECKUH aHadn3 MPOOJIEMHBIX CHTyalluid Ha OCHOBE
CHCTEMHOI'0 II0/IX0/1a, BbIPA0AThIBATh CTPATETUIO AEHCTBUI.

YK-4. CnocobeH NpuMEHSATh COBPEMEHHBIE KOMMYHUKATHUBHBIE TEXHOJOTMH, B TOM YHUCJIE Ha
MHOCTPaHHOM(BIX) S3bIKe(aX), IS aKaJIEMHUUECKOro U NpOoeCcCHOHAIBHOIO B3aUMOICHCTBUS.
YK-5. CriocoOeH aHaIM3UpOBaTh U YIUTHIBATh Pa3HOOOpas3ue KyabTyp B IIPOIIECCe
MEXKYJIbTYPHOTO B3aUMOJECHUCTBHS.

OIIK-7. CnocoOeH 11aHupOoBaTh U OPraHW30BbIBATh B3AUMOAECUCTBUS yUaCTHUKOB
00pa3oBaTeIbHBIX OTHOILICHHH.

Ypogens: [loporoserit/[IponBUHY THII

At a Party: Meet New People

Applying for a Job

TV Talk Show

Mind the Gap!

Debate about urban architecture
Negotiations: reaching a compromise
Interview with a celebrity

Customer complaining about a bad holiday
Job enquiry by telephone

0.  Blind date

SN R W=
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU
DdenepanbHOE rOCyIapCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEkKICHUE BBICIIEI0 00pa30BaHUS

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEILIEHMST)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit ¢punoaoruu

TecT Mo AUCHUIVINHE KAHITIHHCKHUN A3BIK»

O]_[eHl/IBaeMbIe KOMIICTCHIINN .

YK-1. CnocoGeH oOCymeCTBISATh KPUTHUECKUH aHadn3 MPOOJIEMHBIX CHTyalluid Ha OCHOBE
CHCTEMHOI'0 II0/IX0/1a, BbIPA0AThIBATh CTPATETUIO AEHCTBUI.

YK-4. CnocobeH NpuMEHSATh COBPEMEHHBIE KOMMYHUKATHUBHBIE TEXHOJOTMH, B TOM YHUCJIE Ha
MHOCTPaHHOM(BIX) S3bIKe(aX), ISl aKaJJEeMHUECKOT0 U MPO(PEeCCHOHATBHOTO B3aUMOACHCTBUS.
YK-5. CriocoOeH aHaIM3UpOBaTh U YIUTHIBATh Pa3HOOOpas3ue KyabTyp B IIPOIIECCe
MEXKYJIbTYPHOTO B3aUMOJECHUCTBHS.

OIIK-7. CnocoOeH 11aHupOoBaTh U OPraHW30BbIBATh B3AUMOAECUCTBUS yUaCTHUKOB
00pa3oBaTeIbHBIX OTHOILICHHH.

Ypogens: [loporoserit/[IponBUHY THII

Global experts discuss threatened languages

Some of the world’s most endangered languages are the focus of an international conference
being held in Wales for the first time.

A Dr Hywel Lewis. Many languages are on the verge of extinction. Their fate can be compared
to that of many animals facing extinction, but they probably receive less global attention than
the fate of many animals. As a foundation, we are very concerned with highlighting the part
language plays in cultural variety and diversification. It’s also important to consider the
economic repercussions of promoting different languages; they can play a massive part in the
identity and profile of various parts of the globe and they can be powerful economic factors. But
it’s not all doom and gloom as there are languages in Russia which are making a comeback after
years of oppression.

B Conchur O’Giollagain. Many threatened languages find themselves in a complex situation.
Gaeilge, the Irish language, spoken in the Irish-speaking region of Ireland (the Gaeltacht)
provides a good example of this. It is spoken by just under half the population of the Gaeltacht.
The number of people learning the language is growing and great progress is also being made in
terms of educational provision. But the number of learners does not necessarily help the number
of native speakers; for a language to succeed you have to have a high population of active
language speakers concentrated in a given geographical area. Based on existing trends, there is a
strong threat to the communal use of Irish and, if these trends continue, Irish will not exist as a
language in 20 years’ time.

C Nicholas Ostler. Different languages have their quirks which tell us something about being
human, and when languages are lost, most of the knowledge that went with them gets lost.
People do care about identity as they want to be different. Nowadays, we want access to
everything but we don’t want to be thought of as no more than people on the other side of the
world. Apart from English, the United Kingdom has a number of other languages; half a million
people speak Welsh, several thousand Scots are fluent in Gaelic, the Scottish language, about
400 people speak Cornish while the number of Manx speakers — the language of the Isle of Man
— is perhaps as small as 100. And I do think it’s a good thing for a child on the Isle of Man to
learn Manx. I value continuity in a community.

16



D Kenan Malik. It is irrational to try to preserve all the world’s languages. Earlier this year, the
Bo language died out when an 85-year-old member of the Bo tribe in the India-owned Andaman
Islands died. While it may seem sad that the language expired, cultural change is driving the
process. In one sense you could call it a cultural loss. But that makes no sense because cultural
forms are lost all the time. To say every cultural form should exist forever is ridiculous, and
when governments try to prop languages up it shows a desire to cling to the past rather than
move forwards. To have a public policy that a certain culture or language should be preserved
shows a fundamental misunderstanding. I don’t see why it’s in the public good to preserve
Manx or Cornish or any other language for that matter. In the end, whether or not a language is
viable is very simple; if a language is one that people don’t participate in, it’s not a language
anymore.
Which expert holds the view that:

1 for the teaching of one particular language, improvements have been made in terms of the
curriculum.
the revival of languages in a particular geographical area is a positive thing.
support for endangered languages impedes forward thinking.
the distinctiveness of languages holds some revelations about civilization.
the protection of the globe’s endangered languages, in general, is unfeasible.
the plight of some endangered languages is less than straightforward.
there are merits to having linguistic stability in society.
one endangered language may become extinct within two decades.
the plight of some endangered languages can be likened to the loss of certain species.
there is a particular reason for the death of one particular language.

SO X JIN N WD

—

(Kitoun: 1B2A 3D4C5D6B7C8B9A 10 D)
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MUHHUCTEPCTBO ITPOCBEILEHM S POCCUMCKOM ®EJIEPALINU
DdenepanbHOE rOCyIapCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEkKICHUE BBICIIEI0 00pa30BaHUS

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEILIEHMST)

®dakynbTeT pOMaHO-TEPMAHCKUX SI3IKOB
Kadenpa anrnuiickoit ¢punoaoruu

TeMbl 1J151 YCTHOT'O OIPOCA MO AUCHHUIINHE KAHIVIMHACKUN A3BIK»

O]_[eHl/IBaeMbIe KOMIICTCHIINN .

YK-1. CnocoGeH oOCymeCTBISATh KPUTHUECKUH aHadn3 MPOOJIEMHBIX CHTyalluid Ha OCHOBE
CHCTEMHOI'0 II0/IX0/1a, BbIPA0AThIBATh CTPATETUIO AEHCTBUI.

YK-4. CnocobeH NpuMEHSATh COBPEMEHHBIE KOMMYHUKATHUBHBIE TEXHOJOTMH, B TOM YHUCJIE Ha
MHOCTPaHHOM(BIX) S3bIKe(aX), ISl aKaJJEeMHUECKOT0 U MPO(PEeCCHOHATBHOTO B3aUMOACHCTBUS.
YK-5. CriocoOeH aHaIM3UpOBaTh U YIUTHIBATh Pa3HOOOpas3ue KyabTyp B IIPOIIECCe
MEXKYJIbTYPHOTO B3aUMOJECHUCTBHS.

OIIK-7. CnocoOeH 11aHupOoBaTh U OPraHW30BbIBATh B3AUMOAECUCTBUS yUaCTHUKOB
00pa3oBaTeIbHBIX OTHOILICHHH.

Ypogens: [loporoserit/[IponBUHY THII

1. Buabl KOMMyHUKAIKH.

2. OcoBGEeHHOCTH MENarOrMYECKOro JUCKypea.

3. JKaupbl u BUbI IPO(ECCHOHATLHOTO OOIIEHHS.

4. AHIHMICKMHA A3BIK B TPOPECCHOHATBHOM OOIIEHHH.

5. KynbTypHbIN KOMIIOHEHT COJEPKAHUS S3IKOBBIX €IUHUIL.

6. KyabTyposoruueckue acreKThl aHTITMHCKOTO S3bIKa.

7. PeueBoil STUKET.

8. SIBjeHuUE MOIUTKOPPEKTHOCTH B COBPEMEHHOM AHTJIMHCKOM SI3BIKE.
9. BapuanTbl ¥ IMANEKTHI AHTJIUICKOTO S3bIKa

10.CoBpeMenHbIe TEHAEHIIMN PA3BUTHUS aHTTIHICKOTO A3bIKA
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4. Meroanueckue MaTepHaJIbl, ONpeAessilOllMe NPOUEeAYPbl OLEHUBAHHUS
pe3yJbTAaTOB OCBOEHNSI 00Pa30BaTeJIbHON MPOTPAMMbI

N3yueHnne qUCHUIUINHBL « AHTIIMHUCKUN S3BIK» NPEyCMaTpPUBAET ciieayroiue GopMbl
TEKYILEro KOHTPOJS U MPOMEKYTOUHOM arTecTaldu JUisi OYHOU (OpMBbI OOYUEHHUS:
sk3aMeH B 4 cemectpe. Ha »9k3aMeHe CTyJAeHT JAEMOHCTPUPYET 3HAHHE
TEOPETHUYECKOT0 MaTepuaia Mo AUCIUILIMHE U MPAKTUYECKOE YMEHUE UCIO0JIb30BaTh
AHTJIMACKUH S3bIK KaK CPEICTBO OOIIIEHHUS.

Pacnpeznenenue 6a10B 1Mo BHIaM paboT

Jloxman o 10 oamoB
Pedepar 10 10 6amoB
[Ipe3enTanus o 10 oamoB
Tect 1o 10 oamwoB
[IpakTHueckas MOArOTOBKa 70 20 GamioB
Y CTHBIN ONPOC 1o 10 6amoB
DK3amMeH 10 30 6amioB
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MHUCTEPCTBO ITPOCBENIEHNS POCCUNCKOM ®EJIEPALINN
denepanbHOE TOCYAaPCTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIETO 00pa30BaHHUsI

«I OCYI[APCTBEHHLIﬁ YHUBEPCUTET NIPOCBELHIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEILIEHMST)

dakyIbTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrmuiickoit ¢punonoruu

IlepeyeHb BONPOCOB K 3K3aMeHY 10 JUCHHUIVINHE «AHTJIHNACKHN A3BIK»

O]_[eHI/IBaeM])Ie KOMIICTCHIINN .

IIK-1. CnocobeH ocBauBaTh U UCII0JIb30BATh TEOPETUUECKHUE 3HAHUS U IPAKTUUECKUE YMEHHUS U
HABbIKU B IPEIMETHON 001acTH MPH pelIeHur TpodecCHOHAIbHBIX 3a7a4

[IK-1.1. 3HaeTt cTpyKTYypy, COCTaB U TUIAKTUUECKUE SAUHUIIBI MPEIMETHON 00J1acTH (TIPETo1aBaeMOTro
MpeIMeTa).

[TK-1.2. YMeeT ocymecTBISATE OTOOP YIEOHOTO CONEpKaHUs IS €T0 PeaTu3alliil B Pa3IMIHBIX (opMax
o0yuenus B cooTBeTcTBUH ¢ TpedoBanusmu OI'OC OO.

[IK-1.3. lemoHCTpHpYyeT yMEeHUE pa3padaThiBaTh pa3indHbie GOpMBbI YIEOHBIX 3aHITHH, IPUMEHSTh
METOJIbI, TPUEMBI U TEXHOJIOTHH O0YYEHHs, B TOM YHCIIe HH(POPMAIMOHHBIE.

Ypogensb: [loporossiii / [IpogBuHyThIi

Teoperudeckne BONPOCHI /Il IPOMEKYTOUYHOM aTTecTANNH (IK3aMeH)

Buasl koOMMyHUKaUK.

OCoOEHHOCTH TEJarOTHIECKOTO TUCKYypCa.

JKanps! 1 BUbI TPoheCCHOHATBHOTO OOIIEHUS.

AHIIIMHACKUN A3BIK B TPO(ecCHOHaIbHOM OOIIEHUH.

KynbTypHbIii KOMIIOHEHT COJIep KaHUs SA3bIKOBBIX €IMHHUII.

OocOeHHOCTH peuenpon3BOCTBAa U KOMMYHHUKAIIMU Ha aHIJIMACKOM SI3BIKE.
KynpTyponoruueckue aclekThl JIEKCUKH aHTTIMMCKOTO sA3BIKA.
KynbTyponoruueckue acrekTbl rpaMMaTUKU aHTJIMHCKOTO S3bIKa.

9. Kynbryponoruueckue acrekTsl (POHETUKH aHTIIMHCKOTO SI3bIKA.

10. PeueBoii aTHKET.

11. SIBneHne NONUTKOPPEKTHOCTH B COBPEMEHHOM AHIJIMHCKOM SI3BIKE.

12. Ctunuctryeckre 0COOCHHOCTH PAa3rOBOPHOM aHTIIMUCKON peyH.

13. Crunctuyeckue 0coOEHHOCTH MPO(heCCHOHATBHOTO OOIIEHUS Ha aHTIIMHCKOM SI3BIKE.

PN R

IIpakTHYeckoe 3a1aHue
IIpouuTaiiTe TEeKCT U 0TBeTbTE Ha BONPOchl. BbipazuTe co0CTBEHHOE MHEHHeE.

Changing English

By David Crystal
“Be prepared is the motto of the scouting movement4 but it could equally well be the motto
of the English learner, for one never quite knows what changes are going to be encountered as the
time goes by. Vocabulary, pronunciation and grammar all change. Vocabulary moves quite rapidly:
a new word can become widely used within a few days, especially when it moves around the globe

via the internet. Pronunciation moves rather more slowly. And grammar moves slowest of all.
We tend not to notice grammatical change, but it is happening all around us. The trends
become apparent only when we look back in time, as we can now do using the large collections
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(corpora) of English usage. The growth in the use of the present continuous verb form is a good
illustration. This construction developed in the Middle Ages, but took a long time to settle down.
Shakespeare shows us simple and continuous usages competing: in Hamlet Polonius asks the prince
“What do you read?” while in Troilus and Cressida Achilles asks Ulysses “What are you reading?”

There was a significant growth in the use of the continuous during the 17" century, and it
became increasingly frequent over the next 300 years. Even so, during the 19'" century it’s possible
to find many examples which differ from what is standard today. “It rains,” says the poet John Keats
in one of his letters (1818). “He really behaves very well,” Writes the novelist George Eliot in
Middlemarch (1871).

The onward march of the continuous isn’t over. Before the 20" century, it was uncommon to
find it used with verbs expressing a state of mind. In the 1960s, people typically said | need a
holiday, They recognize the issue, Jane hopes to visit her mother, | think you are right, She misses
John, and I love it. Fifty years on, we are more likely to hear people saying I'm needing a holiday,
They re recognizing the issue, Jane’s hoping to visit her mother, I'm thinking you’re right, She’s
missing John, and I'm loving this weather. Some state verbs, such as know and understand, have
been slower to accept the change, but it can surely only be a matter of time before such sentences as
I’m understanding your point become part of standard British and American English, especially as
they are commonplace in one of the fastest growing parts of the English-speaking world: India.
Why does the author suggest that the vocabulary of a language changes most quickly?
How can we track grammatical changes?
Which did they use in Shakespeare’s time:the simple, the continuous or both?
How has the use of the continuous form changed in the last 100 years?
What examples are given of the use of the continuous form that have not yet become
standard in British English usage?

Nk v

IIxana omeHUBaHUA »HK3aMeHa

Kpurtepusi oueHuBaHusi Banabl

1.I'my6okoe M mpoyHOE YCBOEHHE 3HaHUI IMporpaMMHOro Mmarepuana (ymenue | 26-30
BBIJIEJISITH TJ1aBHOE, CYIIIECTBEHHOE).

2.UcuepnbiBatoniee, MOCIEIOBATEILHOE, TI'PaMOTHOE M JIOTMYECKH CTPOWMHOE
U3JI0KEHUE.

3.IIpaBwibHOCTh (DOPMYJIIMPOBKH TOHSATHM W 3aKOHOMEPHOCTEH 110 JIaHHOM
npoOieme.

4.YMernoe UCToyIb30BaHUE IPUMEPOB IIPU OTBETE.

5.3HaHue aBTOpOB-UCcieA0BaTeNneil Mo JaHHOM pobiieme.

6.YMeHue caenaTh BbIBOJ 10 U3J1araeMoMy MaTepuay.

1. TocTaTro4HO MOJIHOE 3HAHME TPOIPAMMHOIO MaTepHaa. 21-25
2. I'paMOTHOE M3JI0KEHNE MaTeEpUaa 10 CyIECTBY.

3.01CcyTCTBUE CYIIECTBEHHBIX HETOYHOCTEHN NMPH (HOPMYITUPOBKE MTOHATHIA.
4.IlpaBunbHOE NMPUMEHEHHE TEOPETUYECKUX IOJIOKEHUH IPH IMOATBEPKIECHUH
IpUMepaMu.

5.YMeHue caenaTh BBIBO,.

Ho

1. HemocTaTo4HO MOCI€10BAaTENLHOE U JIOTHYECKOE N3JI0KEHNE MaTepraa.

2. OrtcyrcTBHE 3HaHMS aBTOPOB-HMCCIIENOBaTeNel Mo mpolieMe, a Takxke
OTCYTCTBHE WITIOCTPUPYIOLINX PUMEPOB.

3. HekoTopble HETOYHOCTH B POPMYJIUPOBKE MOHITHH.
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1. OOume 3HaHMA OCHOBHOTO MaTepuasa ©0e3 YCBOEHHS HEKOTOpbIX | 16-20
CYLIECTBEHHBIX TIOJ0KECHUMN.

2. ®opMyJIMPOBKA OCHOBHBIX ITOHATHUI, HO C HEKOTOPO HETOUHOCTBIO.

3. 3aTpyaHeHus IpU NPUBEICHUU NIPUMEPOB, NOATBEP)KIAIOIINX TEOPETUUECKHE
IIOJIOXKCHUS.

1. He3HnaHue 3HaUMTENBHOM YaCTH MPOrpaMMHOI0 MaTepuaa. 0-15
2. CymiecTBeHHbBIE OIMTMOKH B TTPOIECCE U3II0KEHUS.

3. Heymenue BbIETUTH CYILIECTBEHHOE U C/IEJIaTh BHIBO/.
4. He3nanue wim OmMMOOYHBIC ONPEICTICHHMS.

HToropas mkaJjia BLICTABJIEHHS OI€HKH IO JMCHHUIIJINHE
Hrorosas OICHKa II0 JUCHHUIIIIMHE BBICTABIACTCA II0 HpI/IBeIIeHHOI\/JI HWXKC IIKaJIC. HpI/I
BBICTaBJICHUH HUTOrOBOM OLCHKH MPCIIOAaBaTCIIEM YYHUTHIBACTCS pa60Ta MaruCTtpaHTa B TCUCHUC
BCCTO CpOKa OCBOCHUS JUCHUIIIMHBI, a TAKKC OasIel HA HpOMe)KYTO‘IHOﬁ arTeCcTanuu.

Baibl, nosiydyeHHbIe MATHCTPAHTAMU B Ouenka no AMCUUILINHE
TedyeHHe 0CBOCHHUS AU CIUIIINHBI
81-100 OTJINYHO
61-80 XOpOoILIO
41-60 YAOBJIETBOPUTEIBHO
0-40 HEY/I0BJIETBOPUTEIHHO
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