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1. IlepeyeHbr KOMIETEHIHI C yKa3aHHeM JTanoB HX (POPMHPOBAHHUS B Npolecce OCBOCHUS

00pa3oBaTe/IbHON NPOrPaMMBbI

Koa xomnereHunn

Jrtansl GopMUPOBAHUS

HAaMeHOBAHHE KOMIETEeHIIUH KOMIIeTeHUM U
1. Pabora Ha y4eOHBIX
YK-4. CniocobeH oCyIecTBIATh JACIOBYI0 KOMMYHHKAIIMIO B YCTHOM | 3aHATHAX

U TUCHMEHHOM (opMax Ha TOCYIApCTBEHHOM s3blke Poccuiickoii
denepanini ¥ HHOCTPAHHOM(BIX) S3bIKE(ax)

2. CamocTosTenpHas padora

CIIK-1. CrocobeH OCyIIeCTBIATh MPAKTHYCCKYIO EATEeIbHOCTb,
CBA3aHHYIO C MHCIOJb30BAHMEM 3HAHUW W YMEHUH B o0iacTu
U3yYeHUsT HMHOCTPAHHBIX SI3BIKOB B YUPEKICHHUSIX OOpa3oBaHUS,
KYJBTYpbl, yupasiaenus 1 B CMU

I. Pabora Ha
3aHSATHIX
2. CamocTosTenpHas padoTa

y4eOHBIX

CIIK-4. CnocoGeH npoBOIUTh aHaIU3 (GYHKIMOHUPOBAHUS YCTHOM U
MMCbMEHHONW KOMMYHMKAIIUHY, UCIIOJIb30BATh B YCTHOM U TUCBMEHHOMN
peud  OCHOBHBIE  CHOCOOBI  BBIPQKEHUS ~ CEMaHTHYECKOH,
KOMMYHUKaTUBHOM U CTPYKTYpPHOH IPEEMCTBEHHOCTH MEXKIY
4aCTsMHU BbICKa3bIBaHMsI - KOMIIO3UIIMOHHBIMH 2JIEMEHTAMHU TEKCTA

1. PabGora Ha
3aHITUSIX
2. CamocrodrenbHas paboTa

y4eOHBIX

2. Onucanue mokasartejed u KPUTEPUEB OLCHUBAHUSA KOMIIeTEHIIMI Ha PA3IUYHBIX J3Talnax HX

(hopMupoBaHUsA, ONIMCAHHUE KA OIIEHUBAHUSA

OnennBa | YpOBEHB Oran OmnmcaHue moka3aTesen Kpurepun [kana
eMble chopmupoBan | GopmupoBaHHs OLICHUBAHMS OLICHUBAHUS
KOMIIETEH | HOCTH
LUH
YK-4 IToporossrit 1.Pabora Ha 3HaTth: 3THYeckue HopMbI | Jlokman Ixana
yueOHBIX 3aHATUIX | KYJABTYpP U3y4aeMbIX OLICHUBaHUS
2.CaMocTosiTeNTbHA | SI3BIKOB, OOMICKYIBTYPHEIC JTOKJIaga
st paboTta YHHUBEPCAIINH, TIPHHITHUIIBI
YCTHOTO U IMCHbMEHHOTO
oOImeHns
YMeTh: HaXOANUTb MYTH K
COTPYAHHUYECTBY Ha
OCHOBE TIPHHIIUIIOB
yBaXXEHHsI CBOEOOpaszust
WHOSI3BIYHON KYIBTYPBI U
LICHHOCTHBIX OPUEHTAINH
WHOSI3BIYHOTO COIMyMa
[ponsunyteiii | 1.Pabora Ha 3Harth: 3THYeckue HopMbI | Jloknan [Mkana
yueOHBIX 3aHATUAX | KYJIBTYpP U3y4aeMbIX OLICHUBaHHS
2.CamocCTOsITENbHA | SI3BIKOB, OOIEKYIBTYPHBIC JIOKIa1a
1 pabota yHUBepcanuy, npuHiunel | IIpakTrdeckas
YCTHOTO ¥ MMCHbMEHHOTO MIOJTOTOBKA [Tkana
oOImeHns OLICHUBAHUA
Ymerb: HaxonuTh NyTU K | JIMHrBUCTUYECKUI MpaKTUIECKON
COTPYIHUYECTBY Ha aHaJIN3 TEKCTOB MOJTOTOBKA
OCHOBE IIPUHIIUIIOB
yBa)XEHHsI CBOEOOpa3ust Ikana
WHOSI3bIYHON KYJBTYDPBIL U OLICHHBaHHS
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HeHHOCTHLD(OpHeHTaHHﬁ
HWHOSI3LIYHOTO COITYyMa
Baanern: HaBBIKAMU
B3aHMOJICHCTBHS c
HMHOS3BIYHBIMU
KyJIbTypaMH C TIO3ULIMH
KYJIBTYpPHOTO
pensiTuBM3Ma u
TOJIEPAHTHOCTH

JIMHI'BUCTHYCC
KOro anajusa
TCKCTa

CIIK-1

IToporoseiit

1.Pabora Ha
Y9eOHBIX 3aHATHAX
2.CamocTosTeTbHa
s pabora

3HaTh
(donernueckue,
JIEKCHYIECKHE,
rpaMMaTHYeCKue,
CJIOBOOOpa30BaTEILHBIC
SIBIICHUSI M OCHOBHBIE
(yHKIMOHAIbHBIE
Pa3HOBUIHOCTH
H3y4aeMbIX
0COOEHHOCTH
HCIIOJIb30BAHHUSI B
MPOIIECCe KOMMYHHKAIUH
o(HIIHATBEHOTO,
HEHTpalbHOTO M HE
o(UIHMaNTBEHOTO PErUCTPOB
OOIICHHS;

Ymers pazinyarhb
(hyHKIIMOHATBHBIE
Pa3HOBHIHOCTH SI3bIKA;
MIPUMEHATh  [OJIYYCHHBIC
3HAHWS Ha TMpPaKTHKE B
rporecce
MEXKYJIbTYPHOI
KOMMYHHKALUH;

OCHOBHBIC

SI3BIKOB;

Joxman

Ixama
OLICHUBAaHUS
JOKIaza

IIponBunyTHII

1.Pabora Ha
Y9eOHBIX 3aHATHIX
2.CamocrosiTenbHa
s pabota

3HaTh OCHOBHBIE
(doneTuueckue,
JIEKCHYECKHE,
rpaMMaTHYecKHe,
CJIOBOOOpa30BaTEIILHBIC
SIBIICHUSI M OCHOBHbBIE
(byHKIHOHATbHBIE
Pa3HOBHHOCTH
H3y4aeMbIX
0COOEHHOCTH
HCIIOJIb30BAHUSI B
IIpoecce KOMMYHHKALUH
Oo(HIHATBEHOTO,
HEUTPAJIbLHOTO U HE
0(UIHANTBEHOTO PErUCTPOB

SI3BIKOB;

OOLLEHHS;
YMmeTh paznu4arthb
(hyHKIIMOHATBHBIE

Pa3HOBHIHOCTH SI3bIKA,;
MPUMEHATh  MOJYYCHHbIE
3HAHHMS Ha TPAKTHKE B
rporecce

Joxman

IIpakTuyeckas
MIOJIrOTOBKA

JIMHrBUCTHYECKUI

aHaJIn3 TCKCTOB

Ixama
OLICHUBaHUS
JIOKJIaza

[xana
OIICHUBAHHMSI
MPaKTUYECKOUN
MOJITOTOBKH

[Ixama
OLICHUBAHUS
JIMHTBUCTHYEC
KOro aHajau3a
TeKCTa




CIIK-4

MEXKYJIBTYPHOI
KOMMYHUKAIUH,

Bnanets CHUCTEMOH
JMHTBUCTHYECKNX 3HAHMH
n 3aKOHOMEPHOCTEH
(YHKIIMOHHPOBAaHUS
H3y4aeMbIX MHOCTPAHHBIX
SI3BIKOB, a TaKxke
0COOEHHOCTSIMU
ouIHATBEHOTO,
HEUTPAILHOTO u
Heo(pHUIIHAITEHOTO
perucTpoB olIeHus

IToporoserit

1.Pabota Ha
yUeOHBIX 3aHITHSIX
2.CamocrosTebHa
s pabota

3HaTh OCHOBHBIE CIIOCOOBI
peanu3zanuu
KOMMYHUKATUBHBIX uenef/i
BBICKA3bIBAHUA
MIPUMEHUTENBHO K
0COOEHHOCTSIM TEKYIIETO
KOMMYHHKaTHBHOTO
KOHTEKCTa (MeCTO, LeNH
B3aNMOJICHCTBHSA)

YMeTh NIPUMEHSATh
pa3HooOpa3Hbie
SI3BIKOBBIE CPEIICTBA C
LENBIO0 TIepeiaun
peneBaHTHOMN
nH(pOpMaLUH B TIpoLiecce
MEXKKYJIBTYPHOI
KOMMYHHKaIHH

Hoxnan

[IIkama
OLIEHUBAHUSA
JIoKIana

IIponBuHyTHIN

1.Pabora Ha
y4eOHBIX 3aHATHAX
2.CamocTosTenpHa
s pabora

3HaTh OCHOBHBIE CIIOCOOBI
peanuzanun
KOMMYHHKATUBHBIX IIeTIeH
BBICKA3bIBAaHMS
TIPUMEHUTENTBHO K
0COOEHHOCTSIM TEKYILETO
KOMMYHHKaTHBHOTO
KOHTEKcTa (MECTO, 11eNIn
B3aMMOJICHCTBU)

Ymerb TIPUMEHSTh
pasHoobOpa3HbIe
SI3BIKOBBIE CPE/ICTBA C
LIEJIBIO TIepeiaunt
peneBaHTHOI
nH(pOpMaLUK B IIpoLiecce
MEXKKYJIbTYPHOI
KOMMYHUKaIIUHU

Buagets OCHOBHBIMU
crnocobamMi  BBIpaKEHUS
CEMaHTHYECKOH,
KOMMYHHKaTHBHOMN u
CTPYKTypHOHI
MIPEEMCTBEHHOCTH MEXIy
YacTsMHU BbICKa3bIBAHUA

Hoxman
IIpakTuueckas
IIOJIrOTOBKA

JIMHrBUCTHYECKUI
aHaJIn3 TEKCTOB

Ixana
OLICHUBAHUS
JIOKJIaga

[lxana
OIICHUBAHHUS
MIPaKTUYECKON
MOJITOTOBKH

[Ixama
OIICHHUBAHUS
JIMHTBUCTHYEC
KOro aHajau3a
TeKCTa




MIkana oeHNBAHUA JOKJIAAA

Kputepun oneHuBaHus Bajibl

[IpencraBineHHBIN AOKJIAI CBUICTEIBCTBYET O MPOBEACHHOM | 15 GamioB

CaMOCTOSITEJIbHOM HCCJIEIOBAHUU C TIPUBJICUCHUEM PA3IUUHBIX
UCTOYHMKOB  HMHGOPMAIMK; BO  BpeMsS  BBICTYIUICHHS
MPOJEMOHCTPUPOBAHBl KOMMYHHUKATHBHBIE U pPe(ICKCUBHBIC
YMEHHUS.

[IpeacraBineHHbIl AOKIAA CBUIETEILCTBYET O MpPOBeAeHHOM | 12 Gamios
UCCIIC/IOBAaHUHM C TIPUBJIICYCHUEM PA3JIMYHBIX HMCTOYHHKOB
uHpOpMAIlMK, OJHAKO  WCCIICJJOBAHWE  BBIIIOJIHEHO  HE
CaMOCTOSITENIHO, ~ JIOMYIIEHBl ~ OIMMMOKH B  W3JIOKCHHUU
Marepuaa

[IpencraBieHHBIN TOKIAJ CBHIETENBCTBYET O MpoBedeHHOM | 11 OamnoB
WCCJICIOBAHUH, OJIHAKO CJIa00 OTpakaeT 3HAKOMCTBO C
peIMeTOM/He COOTBETCTBYET TeEME HCCIEI0BaHN,
WCCJICZIOBAHUE BBHITIOJIHEHO HE CaMOCTOSTENBHO, TOMYIIEHBI
OIMOKH B U3JIOKCHUH MaTepuaja

[IpencraBiaeHHbI JIOKIaJ HE OTpa)kaeT 3HAKOMCTBO C | 6 OaysioB
peaMEeTOM/He COOTBETCTBYET  TeMe HCCIIeIOBaHUS,
HCCJICJOBAaHNE BBIITOJHEHO HE CAMOCTOSATENBHO, JOIYIICHBI
OLIMOKH B U3JI0KEHUU MaTepuaia

IIkana oueHUBaHUs MPAKTHYECKOH MOATOTOBKHU (pedeprpoBanme, 1e0aThl)

Kpurepuu oueHuBanust banbl

B otBere ueTko c¢opMyIHpOBaH TE3UC, COOTBETCTBYMOWMI Teme, | 30 6amioB
JIeTICHHEe OTBETa Ha BBEJCHHE, OCHOBHYIO YacTh M 3aKJIIOUYCHHE B OCHOBHOMU
4yaCTu, JIOIrH4YHO, CBSA3HO H IIOJJHO JA0Ka3bIBACTCA BbII[BPIHyTBIfI TE3UC,
3aKJIIOYCHHUE COJACP)KUT JIOTWYHO BBITEKAIOIINE W3 COJIEPXKAHUS BBIBOJBI;
IPaBUWIBHO (YMECTHO U JIOCTATOYHO) UCIOJIB3YIOTCS pa3HOOOpa3HbIE CPENCTBA
peun

B otBere uetko c@opmyaupoBaH TE3UC, COOTBETCTBYIOUIMI Teme; | 26 OayioB
JICIICHNE TEKCTa Ha BBEICHHME, OCHOBHYIO YacTb U 3aKIIOYEHHE B OCHOBHOM
HYaCTH, JIOTUYHO JOKa3bIBaCTCA BBI}IBI/IHYTBII\/'I TE3UC, 3aKIIIOYCHUC COACPKUT
BBIBO/IbI; OJTHAKO €CTh OLIMOKH B UCIIOJIb30BAaHUH PEUEBBIX CPENICTB

B otBere Te3uc chopmynupoBaH HEYETKO / HE BIOJIHE COOTBETCTBYeT | 14 Oaia
TEMC, BBIHBHHYTBIﬁ TE3UC JOKa3bIBACTCA HEAOCTAaTOYHO JJOTUYHO )41
MOCJICIOBATEIbHO; 3aKIIOYCHUE BBIBOJBI HE TIOJTHOCTBIO COOTBETCTBYIOT
COJICP’)KaHUI0O OCHOBHOM YAaCTH; HEIOCTAaTOYHO WIIM, HA00O0POT, H30BITOYHO
UCTIONIB3YIOTCSl CPENICTBA CBSI3U; SI3BIK Pa0OTBI B IEJIOM HE COOTBETCTBYET
YPOBHIO JAHHOTO Kypca

B otBeTe Te3uC OTCYTCTBYET MM HE COOTBETCTBYET TEME; B OCHOBHOH | 12 GaymoB
YaCTH HCT JIOTMYHOI'0 TOCICHOBATCIIBHOTO PACKPBITUA TCEMbI; BLBIBOJAbI HEC
BBITEKAIOT U3 OCHOBHOI 4acTH; CPEJCTBa CBA3M HE OOECIEUMBAIOT CBSI3HOCTD
H3JIOKCHUA; OTCYTCTBYCT HACJICHHUC TCKCTAa Ha BBCACHHUC, OCHOBHYIO 4YaCThb U
3aKJIIOUEHUE; SI3bIK PA0OTHI MOYKHO OIICHUTh KaK «IIPUMHUTHBHBIN
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HIxkana oueHNBAHNA JUHIBUCTHYECKOT0 AHAJIN3A TEKCTA

Kpurepun oueHuBanus banbl

CryneHT oOHapyXHUBaeT rIyOOKOe IOHMMAaHUE OCHOBHOTO COJIEPKAHMS, 25 Gannos
TEMBbl U UJIeH NPEJI0KEHHOI0 TeKCTa; IPaMOTHO OIPEeNseT KaHPOBO-
CTHJIUCTUYECKYI0 MNPUHAMICKHOCTh M CTPYKTYPHYIO KOMIIO3HMIIUIO
TEKCTa; yMEeT HaXOAWUTb HYXXHble (aKThl; JeJlaeT JOrM4YHble U
apryMEHTHPOBaHHBIC BBIBOJIBI, MIOATBEPKAAs UX MPUMEpPAMH U3 TEKCTa;
NPaBUIbHO BBIABISIET OCHOBHBIE CTUJIMCTHYECKHE CpEICTBA U
OLICHUBACT MX KOMMYHHKATHBHBIE 33/1a4d B TEKCTE MPEJIOKEHHOTO
KaHpa.

JIMHrBUCTUYECKUI aHAJIN3 TEKCTa a/IeKBaTeH MPEJI0KEHHBIM BOIIpOcaM, 22 6annos
HO JIOIYCKAIOTCS HETOUYHOCTH B apryMEHTHPOBAaHMU M B IPHUMEpPAx U3
TekcTa. Peub cTyneHTa COOTBETCTBYET Op(OINMUYECKHM, JIEKCHYECKUM,
rpaMMaTHYeCKUM M CTWIMCTUYECKUM HOpMaM H3ydaeMoro f3bIKa, HO
JIOMTyCKAIOTCSA €AMHUYHBIE OIIMOKM B TPOU3HOIICHUH, JEKCHKE MWIIH

rpaMMaTHKe.
JIMHrBUCTHYECKUN  aHAIW3  TEKCTa  HEAOCTATOYHO  aJeKBaTE€H 20 6ama
NPEI0KEHHBIM BOIIPOCAM, JOTyCKAKOTCS HETOYHOCTH B

apryMEHTUPOBAHMM U B TMpPUMEpax U3 TEKCTa; OOHapYyKUBaeTCs
HE/I0CTaTOYHOE MTOHMMAaHUE COAEP KaHUsS TEKCTa, HEJOCTATOUHOE 3HAHUE
TEOPETUYECKUX IUCHMIUIMH MO CHEIHATIbHOCTH; €ro pedb H300MIIyeT
rpaMMaTHYECKUMU M JIEKCUYECKUMH OIIMOKAMHU.

CryneHT oOHapyXHBaeT HENOHMMaHHE TEKCTa, MNPEUIOKEHHOIo s 12 6annoB
aHanu3a, JOIYyCKaeT TIpyOble OMMOKM B YCTHOW peuu, Beayllue K
UCKQXCHUIO  CMbICJIa  BBICKa3bIBaHUS, HE BIAJeeT HaBbIKAMU
JIMHTBOCTHWJIMCTUYECKOTO aHAJIM3a TEKCTA.

3. KoHTpoJibHBIC 3aJaHUs] WJIM HHbIE MaTepHaJibl, HeO0OX0AMMbIe A/ OLECHKH 3HAHMH, YMEHHH,
HABBIKOB U (MJIM) ONBITA AEATEJbHOCTH, XapAKTEPHU3YIOLIHUX dTANBI GOPMUPOBAHUSA KOMIIETEHIIUI
B IIpouecce 0CBOCHHs 00pa30BaTeILHOM IPOrPaMMBbI

Texkymuii KOHTPOJIb

VYK-4. Cnoco0eH OCyIIeCTBIATh JIENOBYI0 KOMMYHHMKALIMIO B YCTHOM M NHCbMEHHOW (QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepaniui 1 HHOCTPAHHOM(BIX) SI3bIKE(aX)
3HATB: 3THYECKHE HOPMBI KYJIBTYpP U3y4aeMbIX S3bIKOB, OOLIEKYIBTYPHbBIE YHUBEPCATUH, TPUHIUITBI
YCTHOTO ¥ MUCbMEHHOTO OOIIEHUS
3aganus, HEOOXOOUMBbIE Ul OlleHHMBaHHs chopMupoBaHHOCTH YK-4 Ha MOpPOroBOM M MPOJBUHYTOM
YpOBHE.

BoinosiHeHHe NPpaKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)

Tema 1.

CLOZE: VOCABULARY
From the words listed below, choose the ones which best fit the space, A, B, C or D.



CHEQUEBOOK JOURNALISM

If you are a politician or a pop star, a clergyman or a (01)........cccceeevvvernnennnee. TV personality, you will have
your (02).....ccoverveenieeneeennen. in the world of British chequebook journalism. Every (03)........ccccccveviienenee.
newspaper has its team of experts Who (04).........ccceeeveeeevennee. the exact (05)....ccceevvveeeveeeieenne to be paid
for scandalous revelations. There is a (06)..........ccceeeeveeennnns of charges in the business. For instance, the
kiss and (07)..ccceevevveeecieeenrennne variety, where a girl has spent a few nights in the hotel room of a pop
singer, can (08)......cccccevevverveenenne. a couple of thousand pounds. At the top end is the £250,000 offered by
one newspaper to a former girl-friend of Andrew, the Duke of York, for the (09).......cccccoviiriinniess of
pictures she is known to have which (10)...........cccccceerieenneen. their friendship. The girl refused. Fleet Street
public houses are the (11)......ccccceevviveennennnne. of exchange where the middle-men (12)........ccccoeevvvvennnnnns
gossip and (13)....ccceeveenienciienienne, confessors to the highest bidder. This is the bottom end of the market.
The real money (14)......cccceevcvveeeveeennnen. when high-level politicians are the (15)......cccccccveveeieeennnnns When

the Chairman of the Conservative Party left his mistress and went back to his wife, the Daily Mirror paid
£60,000 for his mistress's confessions.

01 A. adored B. famous C. renowned D. well-known
02 A. value B. price C. cost D. fee
03 A. well- B. popular C. fashionable D. cheap
liked
04 A. value B. predict C. forecast D. evaluate
05 A. salary B. quantity C. fee D. commission
06 A. grade B. chart C. rule D. scale
07 A. tell B. confess C. inform D. reveal
08 A.reward B B. gain C. earn D. lift
09 A. volume B. diary C. book D. album
10 A. B. outlines C. recounts D. relates
documents
11 A. circus B. field C. hall D. arena
12 A. offer B. present C. peddle D. display
13 A. willing B. able C. qualified D. enthusiastic
14 A. arrives B. comes C. enters D. appears
15 A. target B. aim C. intention D. score
CLOZE: STRUCTURAL WORDS
Complete with one word only in each space.
ULTRARUNNERS
(16)eeeeeieeeieeeeeee marathons, there are the ultramarathons. (17)......cccccceevcviiinnnnns are races at 50

miles or 100 miles, or there are runs that take 24 hours or six days. They are held on tracks in New York
City or on trails in the desert in Utah. The 100-mile Endurance Run in Northern California has become
(18) e popular that the (19).....c.cccccvveeeieeennnnns of runners is limited by lottery to 375. Six-
day races are rather less popular. In New York, only 26 men and 5 women turned (20)......c..ccccerevervenennee.
for the six-day run won by 28-year-old Yannis Kouros of Greece when he set a new world record by
covering 635 miles. The ultrarunner is in a race apart. One of them says, "There's a risk of getting so
involved with it that it consumes you, (21)......cccceeevveerveennnenn. you an imbalanced person. It cuts into your
family life. It wrecks your marriage (22).......ccceevveevveenenennnnn. strengthens it - certainly nothing in between.
Still, it's kind of fun to know you can deal with a situation that would kill almost anyone
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(23)eiieieeieeeeeeee e, " Carol La Plant is a San Francisco lawyer. She has suffered stress fractures in both

legs and ruptured discs in her lower back which (24).......c..cccceevvvenenen. her in bed for two months. She
says, "I'm a real kamikaze and run (25).......cccceeevveeveennen. the pain. One doctor told me I have the nervous
system of a slug." In (26)....ccccccevviervennnnnne. to the physical challenge, Mrs La Plant has problems
(27) e her legal colleagues who figure she should be in legal briefs
(28)eeiieieeieeeeee, than running briefs. Ultrarunners form a closed society. (29)......cccccevvervienennne. the
society there is an elite club called the Flatlanders with a membership of about 80 from half-a-dozen
different countries. Flatlanders (30)........ccccovevvrennnnnne. have run 100 miles in less than 24 hours and re-
qualify every year for membership.
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BoinosiHeHHe NPpaKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)
Tema 2.
WORD FORMATION

Complete with a word formed from those in the list.

Governed in Secret 1. SECRET
What surprises some overseas observers is the 2.INFORM .......cceereeennne
(@) with which the “mother of 3. ORDINARY
democracy” is governed. There is nothing in Britain 4. REVEAL .......ccoveeveeruennne
to compare with the American freedom of (2) 5. COMPETE
.......................... act. Mrs Thatcher's press secretary 6. CENSOR .......ccoceevverecneenes
even went so far as to boast to American newspaper 7. EMBARRASS .....cccoveievrnveccnnnes
reporters that "the ordinary British subject not only 8. HAMMER .............ccceceueeuee
has no right to know but does not want to know." 9. SCENE ......ccccceeererercnaces
Government will go to (3) ..ccoeeeiierieenenne. lengths 10. FIERCE ..........ccocereueeunee.
to preserve itself and avoid embarrassing 11. PROTECT
(4) oo of the (5) evvvveriiiiie of 12. SECURE ...........ccceeueeuunee
the ways it runs its business. 13. MEMBER .......ccocverevcuercnnnes
The best known example was the way the Thatcher 14. PACK .......cccoeueeuecuenee
government spent millions trying to suppress the 15. POISON ....cocvurevrrerercnnrenes
Spycatcher book, written in Australia by a 16. SEQUENCE .........ccoceeeueeunen

disgruntled former intelligence officer. It is to
Australia's credit that the heavy-handed attempt at

[(O) I failed (7) coeeveeeereeieeenee, :
Why did the government use a
(€] to crack this particular nut.
What

was it really trying to protect?

Man and Beast

Newspapers are fond of what the French call
"squashed dog" stories. Such stories run under the
"Man Bites Dog" headline. From France comes the



story of an attack on an old man near Calais carried
out by a swarm of bees. The (9) ....ccccovvvevveeenenns
might have pleased Hitchcock. The victim was
sunning himself in his garden at the time. The
firemen were called but were driven back into their
van by the (10).......c.cccuee... of the insects. After 45
minutes someone arrived with (11) .........cccoeeeneennne.
clothing and insecticide. By then

the man sitting in the deck chair was dead, covered
in hundreds of stings, most of them on his eyelids.
The French liked the story from London about
grafting a pig's kidneys on to a human patient. They
went for the animal rights angle. They like the idea

of putting a (12) .cceevvvveeiieeieens ring round the
hospital to repel people who are intent on rescuing
the pig from (13) ...ccooveeieninen, From London,

too, came the story of the brown paper parcel in
London's main parcel sorting office, a parcel which
moved. (14) .ocovvveevieeeieeenee do not normally move
very quickly through the post office at the best of
times, but this one was definitely frisky. A lady
customs officer was summoned to X-ray it. The

X-ray revealed a (15) ..ccoovveieeniiennne reptile called
a gila monster wrapped in a sock. The
(16) e, police trail led to a salesman

in Hampshire

whose back bedroom was filled with rattlesnakes,

lethal lizards, snapping turtles and a python, most

of which he had sent himself through the post.

Read the following personal letter. Complete the formal letter which follows, using no more than
one or two words in each space. Do not repeat any words from the personal letter

Dear Sarah!

What a ghastly trip I had! I have to write to the travel operators and tell them off. You’d think they could get the facts straight
in their recent booklet. But no. The hotel rooms were supposed to be three-star, and I was supposed to get all my meals. At least,
that'’s what they promised, but I even had to pay extra for dinner, and the Mediterranean was nowhere in sight. What a dump
that hotel was, providing nothing, not even a swimming pool. I told their man on the spot but he just said that everything in the
brochure was kosher and correct, and it was all my fault for not checking. But I did! No doubt about it. I want all my money
back. Slim chance, though. Oh, misery...

LETTER OF COMPLAINT
Dear Sir I write to (17) .......ccccceu..... about the package tour to Marbella booked through your company
on the 15th July for the period 10-16 September. The holiday is advertised on page 34 of your
(18) oo brochure. The (19) ..................... given in the brochure completely misrepresented the
reality. According to your brochure, (20) ..................... should have been three-star, with (21) .....................
, and double room with (22) ..................... . However, the hotel I stayed in had no stars at all. It was an
ordinary pension. The room itself was cramped, even though it contained only one single bed. It faced
away from the sea on to a noisy and crowded main street. A (23)) ....ccc.cccuen.... had to be paid for an
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evening meal. To make matters worse, the hotel had no (24) ..................... : no swimming pool or private
beach, both of which were promised by your misleading brochure. On top of everything else, when I took
the matter up with your (25) ........cc.cc....... , Mr Greg Morton, he did nothing at all. He said I should have
(26) v the details of the brochure when I booked. In fact, I did so, as far as I was able, by
asking my travel agent for confirmation. He assured me I could rely on the (27) ........c.c......... of your
brochure. He was wrong. I write to you in the expectation of a (28) ........ccc.cc...... of the £650.00 I paid.
Yours faithfully copies to the Olffice of Fair Trading and to Executive Travel Agents

17

18

19

20

21

22

23

24

25

26

27

28

YMeTh: HaXOIUTh MYTH K COTPYIHUYECTBY HAa OCHOBE MPUHIIUIIOB YBa)KEHUS CBOCOOPA3MUsI HHOS3BIYHOMN
KYJbTYPbI U ICHHOCTHBIX OpI/IeHTaHI/Iﬁ HHOA3BIYHOI'O COIUYyMa
3amanusi, HEOOXOIUMBIE A OlleHWBaHMsS chopMmupoBaHHOCTH YK-4 Ha MOpOTOBOM W TPOJBHHYTOM
YpOBHE

BrinoJiHeHHe NPAKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)

Tema 3.
Choose from the list the best phrases to fill the spaces. Some of the phrases on the list are unsuitable
HEART DISEASE
Few arguments create greater passion among medical experts (1) ......cccccuveeneenn. Throughout the

seventies, the link seemed to be irrefutable. The work of Ancel Keys in America showed (2) ........ccceeneeee.
His work was supported by studies of Japanese migrants to the United States who developed the heart
disease pattern of their adopted country. By the end of the eighties, however, a reaction had set in. Some
doctors refused to accept any connection between diet and heart disease. They have argued
() I , although unlikely to cause physical harm, could lead to malnutrition, particularly among
children. They are appalled (4) ......ccceeeueee. . Come between some doctors and their bacon and eggs and
feelings will run high. The nutritionists have fought back. They remain convinced (5) .....c..ccoceeueeneee. One
doctor argues that a fibre-rich diet is only of use to those who suffer from diabetes. Rubbish, say the
nutritionists, and go on to point out (6) .........ccceueeee.. At least one in seven takes laxatives. And dietary
fibre is of proven value in the treatment of constipation.

A. that sugary, fatty foods lead to preventable ill health

B. that a poor diet can make unhealthy people

C. that diets which cut back on dairy produce

D. that heart disease correlated in different countries with dairy food consumption
E. that serious malfunction may occur
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F. than the postulated link between diet and heart disease

G. that a different attitude is needed by the medical profession
H. that over one third of British adults are constipated

I. that breakfast should be under attack by the spectre of disease
J. that not more attention is paid to it.

Choose the correct answer:

7. I've just bought ... copy of his latest book.

a) —; b) a; c) the; d) any.

8. ... in my class likes him.

a) All; b) All pupils; ¢) All the pupils; d) Everyone.

9. Jack left ... Paris last week.

a) in; b) for; c) from; d) to.

10. They... yet.

a) didn't arrive; b) haven't arrived; ¢) hadn't arrived; d) don't arrive.
11. Turn right... the end of the street.

a) at; b) in; c) to; d) on.

12. Nelly is ... at History than Jane but worse at French.

a) as good; b) not so good; c) better; d) best.

13. A young man asked if we ... students.

a) are; b) were; ¢) have been; d) shall be.

14. T have asked some friends — for tea.

a) to go; b) to stay; c) to bring; d) to drink.

15. Has he ... you of his decision?

a) talked; b) said; c) told; d) spoke.

16. She made her husband ... the tree.

a) to cut down; b) cut down; c¢) to have cut down; d) cutting down.
17. When I entered they ... to music.

a) have listened; b) were listened; c) were listening; d) listen.

18. She spoke to ... person at the party.

a) few; b) a few; c¢) every; d) many.

19.1 ... glasses since [ was a child.

a) wear; b) am wearing; c) have been wearing; d) was wearing.
20. They took a rest after they ... the yard.

a) had cleaned up; b) were cleaning up; c¢) would clean up; d) have cleaned up.
21. I knew I'd forgotten ... .

a) somewhere; b) anywhere; c¢) something; d) anything.

22. You usually have dinner at home ... ?

a) do you; b) don't you; c) have you; d) haven't you.

23. The police haven't got ... information to catch the robber.

a) some; b) enough; c¢) another; d) these.

24. 1 haven't heard ... you.

a) anyone call; b) anyone to call; ¢) someone call; d) someone to call.
25. The news you've brought ... much better... than last time.

a) is; b) are; ¢) have been; d) were.

26. I hope I've got ... mistakes in my test today.

12



a) little; b) less; c) fewer; d) fewest.

BoinosiHeHHe NPpaKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)
Tema 4.
Choose the correct answer:

1. What's the name of the most famous clock in Britain?
a) Big Albert;

b) Big Stephen,;

c) Big Wren;

d) Big Ben.

2. What's tartan?

a) a dish;

b) a pattern of the kilt;

c) a bird;

d) a dance.

3. Where is Glasgow situated?

a) in Scotland;

b) in Wales;

¢) in England;

d) in Northern Ireland.

4. What's the name of the London underground?
a) Metro;

b) Tube;

c¢) Subway;

d) Underground.

5. What is the nickname of the Liberal Party?
a) the Tories;

b) the Whips;

c) the Libs;

d) the Whigs.

You are going to read four extracts from articles in which academics discuss the contribution the arts (music,
painting, literature, etc.) make to society. For questions 37 — 40, choose from the academics A — D. The
academics may be chosen more than once.

The Contribution of the Arts to Society
A Lana Esslett

The arts matter because they link society to its past, a people to its inherited store of ideas, images and wordsyet the
arts challenge those links in order to find ways of exploring new paths and ventures. I remain sceptical of claims
that humanity’s love of the arts somehow reflects some inherent inclination, fundamental to the human race.
However, exposure to and study of the arts does strengthen the individual and fosters independence in the face of
the pressures of the mass, the characterless, the undifferentiated. And just as the sciences support the technology
sector, the arts stimulate the growth of a creative sector in the economy. Yet, true as this is, it seems to me to miss
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the point. The value of the arts is not to be defined as if they were just another economic lever to be pulled. The arts
can fail every measurable objective set by economists, yet retain their intrinsic value to humanity.

B Seth North

Without a doubt, the arts are at the very centre of society and innate in every human being. My personal, though
admittedly controversial, belief is that the benefits to both individuals and society of studying science and
technology, in preference to arts subjects, are vastly overrated. It must be said, however, that despite the claims
frequently made for the civilising power of the arts, to my mind the obvious question arises: Why are people who
are undeniably intolerant and selfish still capable of enjoying poetry or appreciating good music? For me, a more
convincing argument in favour of the arts concerns their economic value. Needless to say, discovering how much
the arts contribute to society in this way involves gathering a vast amount of data and then evaluating how much
this affects the economy as a whole, which is by no means straightforward.

C Heather Charlton

It goes without saying that end-products of artistic endeavour can be seen as commodities which can be traded and
exported, and so add to the wealth of individuals and societies. While this is undeniably a substantial argument in
favour of the arts, we should not lose sight of those equally fundamental contributions they make which cannot be
easily translated into measurable social and economic value. Anthropologists have never found a society without the
arts in one form or another. They have concluded, and I have no reason not to concur, that humanity has a natural
aesthetic sense which is biologically determined. It is by the exercise of this sense that we create works of art which
symbolise social meanings and over time pass on values which help to give the community its sense of identity, and
which contribute enormously to its self-respect.

D Mike Konecki

Studies have long linked involvement in the arts to increased complexity of thinking and greater self-esteem.
Nobody today, and rightly so in my view, would challenge the huge importance of maths and science as core
disciplines. Nevertheless, sole emphasis on these in preference to the arts fails to promote the integrated left/right-
brain thinking in students that the future increasingly demands, and on which a healthy economy now undoubtedly
relies. More significantly, I believe that in an age of dull uniformity, the arts enable each person to express his or
her uniqueness. Yet while these benefits are enormous, we participate in the arts because of an instinctive human
need for inspiration, delight, joy. The arts are an enlightening and humanising force, encouraging us to come
together with people whose beliefs and lives may be different from our own. They encourage us to listen and to
celebrate what connects us, instead of retreating behind what drives us apart.

Which academic
6 has a different view from North regarding the effect of the arts on behaviour towards others?
7 has a different view from Konecki on the value of studying the arts compared to other academic subjects?

8 expresses a different opinion to the others on whether the human species has a genetic predisposition towards the
arts?

9 expresses a similar view to Esslett on how the arts relate to demands to conform?
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6
7
8
9

For questions 10 — 17, read the text below and think of the word which best fits each gap. Use only one word
in each gap. There is an example at the beginning (0).

Managing change

Most people find change unsettling and difficult to adapt (0) ........ . Many societies have experienced (10) ........
rapid change in the early years of the 21st century that life can feel very daunting (11) ........ times. Various
commentators have (12) ........ forward suggestions for coping with change on a personal level. One suggestion
involves thinking of three solutions to a problem, rather (13) ........ two. Apparently, many people faced (14) ........
change respond by considering two possible courses of action, but invariably tend to reject both of these. However,
thinking instead of three potential solutions is a strategy which, according to research, provides a reliable way of
finding a solution to the initial problem. Another strategy advocates learning to avoid set patterns of routine
behaviour. Something simple, (15) ........ taking another route to work at (16) ........ once a week, is seen as
encouraging confidence in the face of uncertainty. (17) ........ the simplicity of these ideas, they nevertheless help
prepare people mentally to manage major change if necessary.

10
11
12
13
14
15
16
17
Ilepeyens TeM /151 NOATOTOBKH AOKJIAA0B / Mpe3eHTALMIA
1. AHTIMHCKHN SI3bIK KaK JIUHe6a (DpaHKA.
2. BapuaHTbI aHIJIMICKOTO S3bIKa B MUpE.
3. Pounb aHmHIfCKOTO S3bIKA KaK CpecTBa OOLICHHS B MUPE.
4. W3BectHble nuuHOCTH B cTopuu Kanaap / BenukoOpuranuu / CILIA / ABctpanuu.
5. IlocTtkononuanbHoe BiusHue bpuranuu.
6. OCHOBHBIE HCTOPUUECKUE COOBITUS AMEPUKH.
7. Wcropus BenukoOputaHuu B JOCTONPUMEUATEIBHOCTSIX.
8. Axkuentsl CoenunenHoro KoposnescTasa.
9. JIMHTBOKYJIBTYpHBIN THIAX HAIMK (Ha BHIOOD)

10. Marmumms (o dpBuny Kpucrany)
11. Tpaguiuu cTpaH U3y4yaeMoro si3bIka (Ha BEIOOP)

Baanerb: HaBblKaMH B3aUMOJCHCTBUS C HMHOS3BIYHBIMH KYJIBTypaMH C TO3UIMH  KYJIBTYPHOTO
pensTUBU3MA U TOJIEPAHTHOCTHU
3ananus, HEOOXOAUMBIE JIJIs OlleHuBaHus chopmupoBanHocTH YK-4 Ha MPOJBUHYTOM YpOBHE
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YPOBEHDb HPOI[BI(IHYTLII7I
JIMHrBHCcTHYECKHUI aHAJIN3 TEKCTOB
HpOBe)_II/ITe AHAJU3 TeKCTa, UCIMOJb3YyH CJ'leZ[lell.ll/lﬁ aJqropuTMm.

ANALYSIS OF FICTION
The text is about... (the summary)

1. The text under analysis belongs to fiction. Genre: a short story, a novel, a poem

2. The text belongs to aesthetic sphere of communication. It addresses a wide circle of readers.

3. The main functions of the text are aesthetic, emotive, and expressive.

4. The type of thinking reflected in the text is figurative.

5. Form of the text: written. It is inductive contemplation (from particular to general). It is monologue
/ dialogue, mixed

6. How many episodes are presented in the selection? What are they? Does the extract have a definite

beginning, middle and end? (plot / climax / denouement)

The extract has as a plot a single (or two) episode(s) (...is described) and it doesn't have a definite beginning, middle
and end (or it has a beginning — the beginning of the chapter). It comprises a series (a number) of small
incidents/episodes which are gradually unfolded, but in general nothing seemingly changes (or in this part of the
text a very important event in / from the life of the main character is described: s/he...). The text passage contains
only one (two, three, etc.). event(s) focusing on a single (some) aspect(s) of the main character's life: her/his pastime
(work, family relation, etc).

7. How many paragraphs are there in the text passage? How long are they?
(a) There are a lot of descriptions in the text passage, that's why the paragraphs are long. (b)The main
characteristic of the narrative form is long sentences, full of descriptions. In this way the author slows the process of
reading, adding necessary information with each clause/part of a/the long sentence. (c¢) There are a lot of dialogues
in the text passage. In the flow of conversation presented in the text passage the main characters use widely oral or
conversational discourse (back- channels, discourse markers, ellipsis, fixed expressions and set phrases, vague
language, sound imitating words, «catch» words, fronting, tail, etc.)

8. How many characters are mentioned and described in this text passage?
The number of characters is limited (only one or two are mentioned) and s/he (they) is (are) not very much revealed
and developed, though it is mentioned in the text that...
They are major / round / complex / many-sided / three-dimensional (act like people in real life)
They are minor / flat / undeveloped / one-sided / two-dimensional (quite simple, do not look full-blooded)
Emotional, visual and sound portraits of the characters are given with much detail (stylistic devices)
Dynamic character (changes in the course of the story), static character (stays the same)
Protagonist / antagonist (positive / negative)

9. Say everything you can about the main character(s) mentioned in the text passage (appearance,

clothes, manners, way of life). What kind of person is s/he?

(a) The author presents (doesn't present) a : direct description of his/her appearance:(b) The author gives the
reader enough information to draw a mental portrait of the main character; (c) Implied though not plainly expressed
(implicit) information about the main character is ...

10. What is literary trend of the text?
The literary trend of the brief extract is easily traced: it is realistic (romantic, fantastic, etc.); or taking as a basis our
life experience we can state that the plot is completely realistic (romantic, fantastic, etc.) and ...

11. How can you characterize the author's presence in the text? By whom is the story told?
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The author's presence is non-committal and we see ... through the eye of the main character, (b) The story is told
by the author who knows much about the facts and the characters but takes no part in the action, stands outside the
story and has access to any event, thought or emotion of the characters (omniscient narrator). (c) The story is told
by one of the characters taking an active part in all (the) events of the story.
12.  What is the general tone of the text passage? (the author’s attitude to what is presented)
Matter-of-fact, lyrical, sentimental, melodramatic, moralizing, humorous, ironical, sarcastic etc. (stylistic devices)
13. How can you characterize the context of the text passage?
The context of the text passage is (not) clear-cut (rather intricate, puzzled, complicated, difficult/easy to
follow/understand) though it leaves some room for meditation on the problem ...
14. What is the (leading) theme of the text passage?
The (leading) theme of the text passage is the description of a human character under certain (harsh, difficult, etc.)
circumstances, or the character is shown in an easy (terrible, etc.) atmosphere of.... It is possible to trace the
underlying thought and emotional attitude transmitted to the reader by the author: ... (stylistic devices) It is
developed with the help of subtopics, which are... The main theme ... goes through the whole text making up a
topical syntactic unity.
15. Cohesion
All the sentences are grammatically and semantically interconnected. The grammatical organization of sentences in
the text is distinguished by a specific selection of parts of speech:

. nouns: ...
. verbs:...
. rare use of pronouns (to avoid misunderstanding)

The verbs are used in the past and present forms. Past forms are used to present the reasons for... describe the way
... to explain why... Present forms are used to explain / describe / argue... Semantically verbs are grouped around
the meaning of ...
The core word which establishes the topic of the extract is ... The other nouns used here denote the idea of ... The
transition of information goes from general to particular: first... then...
There is an element (are some elements) of modality (for publicistic!) which make(s) description more emphatic /
express(es) doubts, uncertainty... The effect is achieved by means of modal verbs, modal words...
The sentences are connected mostly retrospectively (by means of anaphoric cumulation): (set examples). Anaphora
is more appropriate and more necessary in this kind of text, as the general idea needs uncovering, it goes back and
refers to the previous information.
As for cataphoric cumulation, there are only two or three indicators of explicit forgoing information, though the
argumentation (explanation) always goes further.
Besides the above-mentioned means which are extensively used for composing the text, there are also connectors
which build up a coherent sequence. They are... They express...

16. Are there any symbols in the text? How do they help to reveal the ideas which the author tries to
deliver?
The are several symbols in the text... They represent / signify...The symbols stand for a force of nature/ a condition
of the world / an idea.

17. Where is the scene described in the text passage set in?
(a) The scene is setin  (b) the place is not mentioned but...

18.  Are there any definite flashbacks in the text passage?

There is one (two) definite flashback(s) when the main character remembers ...

19. How can you characterize the presentation of facts in the text passage?

17



The presentation of facts in the text passage is scenic (panoramic), because only one (two, etc.) place(s) of the hovel
(short story) action is (are) mentioned.
20. In conclusion generalize the idea of the text passage and express your attitude / opinion about it.

IlepeyeHb TEKCTOB /151 AaHAJIU3A.

1. «There Will Come Soft Rains» by Ray Bradbury
«Harrison Bergeron» by Kurt Vonnegut, Jr
«Rikki-Tikki-Tavi» by Rudyard Kipling
«To Build a Fire» by Jack London
«The Cats of Ulthar» by H. P. Lovecraft
«The Cactus» by O. Henry
«A True Story Repeated Word for Word As I Heard It» by Mark Twain
«Kew Gardens» by Virginia Woolf
Washington Irving, “Rip Van Winkle”) and “The Legend of Sleepy Hollow”
10. Edgar Allan Poe, “The Tell-Tale Heart”

11. Ambrose Bierce, “An Occurrence at Owl Creek Bridge”
12. Charlotte Perkins Gilman, “The Yellow Wallpaper”

13. O. Henry, “The Gift of the Magi”

14. James Joyce, “The Dead”

15. Ernest Hemingway, “The Killers”

16. Shirley Jackson, “The Lottery”

17. J. D. Salinger, “A Perfect Day for Bananafish”

18. Daphne du Maurier, “The Birds”

19. Elmore Leonard, “Three-Ten to Yuma”

20. Mary Gaitskill, “Secretary”

e e A

Texkyumuii KOHTPOJIb
CIIK-1. Crioco6eH oCyIecTBIATh NPAKTUYECKYIO JIEATEIbHOCTD, CBSI3aHHYIO C MCHOJIb30BAHUEM 3HAHUHN

A VYMEHHH B OoOJIacTM M3VYEHHS HWHOCTPAHHBIX S3BIKOB B VUPEXKICHUAX 00pa3oBaHUs, KVIBTYDEL
yrpasiaeuusd u 8 CMU

3HaTh OCHOBHBIE (OHETUYECKHE, JIEKCUYECKHE, IpaMMaTHYECKHe, CIOBOOOpa3oBaTeiIbHbIE SIBJICHUS U
OCHOBHBIE (DYHKIIMOHAJIbHBIE PA3HOBUIAHOCTH H3yYaeMBIX S3bIKOB; OCOOCHHOCTH HCIIOJIb30BAaHUS B
polecce KOMMYHUKALUU OQUIMATBEHOTO, HEUTPAILHOTO U HE O(PUIINATIBLHOTO PETUCTPOB OOIIEHUS;
3ananus, HeoOXoaumble as oneHuBanus copmupoBanHocTH CIIK-1 Ha MOPOrOBOM M MPOJBUHYTOM
YpOBHE

BoinosiHeHHe NPpaKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)

Tema 5.

You are going to read the introduction to a book about the history of colour. For questions 1 — 6,
choose the answer ( A, B, C or D) which you think fits best according to the text.

Introduction to a book about the history of colour
This book examines how the ever-changing role of colour in society has been reflected in
manuscripts, stained glass, clothing, painting and popular culture. Colour is a natural phenomenon, of
course, but it is also a complex cultural construct that resists generalization and, indeed, analysis itself. No
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doubt this is why serious works devoted to colour are rare, and rarer still are those that aim to study it in
historical context. Many authors search for the universal or archetypal truths they imagine reside in
colour, but for the historian, such truths do not exist. Colour is first and foremost a social phenomenon.
There is no transcultural truth to colour perception, despite what many books based on poorly grasped
neurobiology or — even worse — on pseudoesoteric pop psychology would have us believe. Such books
unfortunately clutter the bibliography on the subject, and even do it harm. The silence of historians on the
subject of colour, or more particularly their difficulty in conceiving colour as a subject separate from other
historical phenomena, is the result of three different sets of problems. The first concerns documentation
and preservation. We see the colours transmitted to us by the past as time has altered them and not as they
were originally. Moreover, we see them under light conditions that often are entirely different from those
known by past societies. And finally, over the decades we have developed the habit of looking at objects
from the past in black-and-white photographs and, despite the current diffusion of colour photography, our
ways of thinking about and reacting to these objects seem to have remained more or less black and white.
The second set of problems concerns methodology. As soon as the historian seeks to study colour, he must
grapple with a host of factors all at once: physics, chemistry, materials, and techniques of production, as
well as iconography, ideology, and the symbolic meanings that colours convey. How to make sense of all
of these elements? How can one establish an analytical model facilitating the study of images and
coloured objects? No researcher, no method, has yet been able to resolve these problems, because among
the numerous facts pertaining to colour, a researcher tends to select those facts that support his study and
to conveniently forget those that contradict it. This is clearly a poor way to conduct research. And it is
made worse by the temptation to apply to the objects and images of a given historical period information
found in texts of that period. The proper method — at least in the first phase of analysis — is to proceed as
do palaeontologists (who must study cave paintings without the aid of texts): by extrapolating from the
images and the objects themselves a logic and a system based on various concrete factors such as the rate
of occurrence of particular objects and motifs, their distribution and disposition. In short, one undertakes
the internal structural analysis with which any study of an image or coloured object should begin. The
third set of problems is philosophical: it is wrong to project our own conceptions and definitions of colour
onto the images, objects and monuments of past centuries. Our judgements and values are not those of
previous societies (and no doubt they will change again in the future). For the writer-historian looking at
the definitions and taxonomy of colour, the danger of anachronism is very real. For example, the spectrum
with its natural order of colours was unknown before the seventeenth century, while the notion of primary
and secondary colours did not become common until the nineteenth century. These are not eternal notions
but stages in the ever-changing history of knowledge. I have reflected on such issues at greater length in
my previous work, so while the present book does address certain of them, for the most part it is devoted
to other topics. Nor is it concerned only with the history of colour in images and artworks — in any case
that area still has many gaps to be filled. Rather, the aim of this book is to examine all kinds of objects in
order to consider the different facets of the history of colour and to show how far beyond the artistic
sphere this history reaches. The history of painting is one thing; that of colour is another, much larger,
question. Most studies devoted to the history of colour err in considering only the pictorial, artistic or
scientific realms. But the lessons to be learned from colour and its real interest lie elsewhere.

1 What problem regarding colour does the writer explain in the first paragraph?
A Our view of colour is strongly affected by changing fashion.

B Analysis is complicated by the bewildering number of natural colours.

C Colours can have different associations in different parts of the world.

D Certain popular books have dismissed colour as insignificant.
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2 What is the first reason the writer gives for the lack of academic work on the history

of colour?

is to

A There are problems of reliability associated with the artefacts available.

B Historians have seen colour as being outside their field of expertise.

C Colour has been rather looked down upon as a fit subject for academic study.

D Very little documentation exists for historians to use.

3 The writer suggests that the priority when conducting historical research on colour

A ignore the interpretations of other modern day historians.

B focus one’s interest as far back as the prehistoric era.

C find some way of organising the mass of available data.

D relate pictures to information from other sources.

4 In the fourth paragraph, the writer says that the historian writing about colour

should be careful

A not to analyse in an old-fashioned way.

B when making basic distinctions between key ideas.

C not to make unwise predictions.

D when using certain terms and concepts.

5 In the fifth paragraph, the writer says there needs to be further research done on
A the history of colour in relation to objects in the world around us.

B the concerns he has raised in an earlier publication.

C the many ways in which artists have used colour over the years.

D the relationship between artistic works and the history of colour.

6 An idea recurring in the text is that people who have studied colour have
A failed to keep up with scientific developments.

B not understood its global significance.

C found it difficult to be fully objective.

D been muddled about their basic aims.

You are going to read a magazine article in which five career consultants give advice

about starting a career. For questions 7 — 16, choose from the consultants (A — E). The
consultants may be chosen more than once.

Which consultant makes the following statements?

7 Keep your final objective in mind when you are planning to change jobs.

8 It takes time to become familiar with the characteristics of a company you have joined.
9 You should demonstrate determination to improve your job prospects.

10 Make sure your approach for information is positive in tone.

11 It is not certain that you will be given very much support in your job initially.

12 Stay optimistic in spite of setbacks.

13 Promotion isn’t the only way to increase your expertise.

14 Ask for information about your shortcomings.

15 Some information you are given may not give a complete picture.

16 It will be some time before you start giving your employers their money’s worth

8 9 10 11

13 14 15 16

Starting out on your career
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Are you a graduate trying to plan out the best career path for yourself? We’ve asked five
careers consultants to give some tips on how to go about it.

Consultant A

A university degree is no guarantee of a job,
and job hunting in itself requires a whole set of
skills. If you find you are not getting past the
first interview, ask yourself what is happening.
Is it a failure to communicate or are there some
skills you lack? Once you see patterns
emerging it will help you decide whether the
gaps you have identified can be filled
relatively easily. If you cannot work out what
the mismatch is, get back to the selection panel
with more probing questions, and find out
what you need to do to bring yourself up to the
level of qualification that would make you
more attractive to them: but be careful to make
this sound like a genuine request rather than a
challenge or complaint.

Consultant B

Do not be too dispirited if you are turned down
for a job, but think about the reasons the
employers give. They often say it is because
others are ‘better qualified’, but they use the
term loosely. Those who made the second
interview might have been studying the same
subject as you and be of similar ability level,
but they had something which made them a
closer match to the selector’s ideal. That could
be experience gained through projects or
vacation work, or it might be that they were
better at communicating what they could offer.
Do not take the comments at face value: think
back to the interviews that generated them and
make a list of where you think the shortfall in
your performance lies. With this sort of
analytical approach you will eventually get
your foot in the door.

Consultant C

Deciding how long you should stay in your
first job is a tough call. Stay too long and
future employers may question your drive and
ambition. Of course, it depends where you are
aiming. There can be advantages in moving
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Consultant D

It is helpful to think through what kind of
experience you need to get your dream job and
it is not a problem to move around to a certain
extent. But in the early stages of your career
you need a definite strategy for reaching your
goal, so think about that carefully before
deciding to move on from your first job. You
must cultivate patience to master any role.
There is no guarantee that you will get
adequate training, and research has shown that
if you do not receive proper help in a new role,
it can take 18 months to master it.

Consultant E

A prospective employer does not want to see
that you have changed jobs every six months
with no thread running between them. You
need to be able to demonstrate the quality of
your experience to a future employer, and too
many moves too quickly can be a bad thing.

In any company it takes three to six months for
a new employee to get up to speed with the
structure and the culture of the company. From
the company’s perspective, they will not
receive any return on the investment in your
salary until you have been there for 18 months.
This is when they begin to get most value from
you — you are still fired up and enthusiastic. If
you leave after six months it has not been a
good investment — and may make other
employers wary.



sideways rather than up, if you want to gain
real depth of knowledge. If you are a graduate,
spending five or six years in the same job is
not too long provided that you take full
advantage of the experience. However, do not
use this as an excuse for apathy. Graduates
sometimes fail to take ownership of their
careers and take the initiative. It is up to you to
make the most of what’s available within a
company, and to monitor your progress in case
you need to move on. This applies particularly
if you are still not sure where your career path
lies.

ITepedyenn TeM 1JIst AOKIAT0B / IPe3eHTALMI:

1. Crpareruu u3y4eHus aHTJIMKACKOTO SI3bIKa

2. TpaHCcIUHIBaNIbHBIN MOIX0A B 00YUEHHH S3bIKAM.

3. Ponw anrnmuiickoro B mpoiiecce riiodain3aiuu.

4. HopmarusHoe npousHomenue. K uemy ctpeMutbes B 00yUeHHH.

5. The American Dream.

6. Explore the character of Nick.

7. The delineations between different strata of society: new money, old money, some money, and no
money.

8. What are some of The Great Gatsby’s most important symbols?

9. One cannot repeat the past.

10.  The automobile motif in the novel.

11.  Fitzgerald's sensory-oriented imagery (sight, taste, touch, smell, sound).

12. A Selt-Made man.
13.  Does Gatsby deserve to be called "Great"?

YMmerh paznuuaTh (QYHKIHOHAIbHBIE PAa3HOBUIHOCTH S3bIKA; MPUMEHSATH IOJIyYeHHbIE 3HAHMUS Ha
MPaKTUKE B IPOLIECCE MEKKYIbTYPHON KOMMYHUKAIIUH;
3amanus, HeoOXxoaumMble it oneHnBaHus chopmupoBanHoctr CIIK-1 Ha moporoBomM W MpOJIBHHYTOM
YpOBHE
BrinoJiHeHHe NPAKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)
Tema 6.
For questions 1 — 8, read the text below and decide which answer (A, B, C or D) best fits each gap.

Studying black bears After years studying North America’s black bears in the (0) ........ way, wildlife
biologist Luke Robertson felt no closer to understanding the creatures. He realised that he had to (1)
........ their trust. Abandoning scientific detachment, he took the daring step of forming relationships with
the animals, bringing them food to gain their acceptance. The (2) ........ this has given him into their
behaviour has allowed him to dispel certain myths about bears. (3) ........ to popular belief, he contends
that bears do not (4) ........ as much for fruit as previously supposed. He also (5) ........ claims that they
are ferocious. He says that people should not be (6) ........ by behaviour such as swatting paws on the
ground, as this is a defensive, rather than an aggressive, act. However, Robertson is no sentimentalist.
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After devoting years of his life to the bears, he is under no (7) ........ about their feelings for him. It is

clear that their interest in him does not (8) ........ beyond the food he brings.

1 A catch B win C achieve D receive

2 A perception B awareness C insight D vision

3 A Opposite B Opposed C Contrary D Contradictory
4 A care B bother C desire D hope

5 A concludes B disputes C reasons D argues

6 A misguided B misled C misdirected D misinformed
7 A error B doubt C illusion D impression

8 A expand B spread C widen D extend

The truth (0)
©)

The origin of language

nobody really knows how language first began. Did we all start talking at around the same time
of the manner in which our brains had begun to develop? Although there is a lack of clear evidence,
people have come up with various theories about the origins of language. One recent theory is that human beings

have evolved in (10) ........ a way that we are programmed for language from the moment of birth. In (11)
words, language came about as a result of an evolutionary change in our brains at some stage. Language (12)

well be programmed into the brain but, (13) ........ this, people still need stimulus from others around them. From

studies, we know that (14)

0

IS

9

10

11

12

13

14

15

16

What are the abilities that a (0)

and comprehensive (18)

isolation.

Training sports champions

children are isolated from human contact and have not learnt to construct
sentences before they are ten, it is doubtful they will ever do so. This research shows, if (15) ........ else, that
language is a social activity, not something invented (16)

sports person needs? To guarantee that opponents can be (17)
, speed, stamina and agility are essential, not to mention outstanding natural talent. Both a rigorous
regime and a highly nutritious diet are vital for top-level performance. It is
carbohydrates, rather than proteins and fat, that provide athletes with the (19)

This means that pasta is more (20) ........ than eggs or meat. Such a diet enables them to move very
energetically when required. Failure to follow a sensible diet can result in the (21) ........ to maintain
stamina. Regular training to increase muscular (22) ..... is also a vital part of a professional’s regime,
and this is (23) ........ done by exercising with weights. Sports people are prone to injury but a quality
training regime can ensure that the (24) ........ of these can be minimized

0 PROFESSION PROFESSIONAL

17 COME

18 FIT

19 ENDURE

20 BENEFIT
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they need to compete.




21 ABLE
22 STRONG
23 TYPE
24 SEVERE

Ilepeuenb TeM A5l JOKJIAA0B / IPe3eHTAIMIA:
1. How valuable is it to learn more than one language as a child?
2. Why do students learn a second language in elementary school?
3. Why second language is important to learn for children?
4. Impact of linguistic culture on a child’s behavioural development
5. What is Ethnolinguistics?
6. Co-occurrence of behavioural and linguistic difficulties in early childhood
7. The power of language in the capitalization of emotions
8. How technological advancements reshaping the modes and ways of communications?
9. What is neuro-linguistic programming?
10. How neuro-linguistic programming is used by successful people to reach personal goals?

Baagers cucreMoil JMHIBUCTUYECKHX 3HAHUM U 3aKOHOMEPHOCTEH (DYHKIMOHMPOBAHMS H3y4aeMbIX
MHOCTPAHHBIX S3bIKOB, a TaK)K€ OCOOCHHOCTAMH O(PHUIMATBHOTO, HEUTPAJbHOIO MU HEO(PHUIIHUATIBHOTO
PETUCTPOB OOIICHUS

3ananus, HeoOxoauMble JUIst orleHnBaHus cpopmupoBanHocT CIIK-1 Ha npoBUHYTOM ypOBHE

YPOBEHb ITIPOJIBUHY ThII
JIMHrBUCTHYECKHH AHAJIN3 TEKCTOB
IIpoBeanTe aHAIM3 TEKCTA, HCMOJIb3YH CJETYIOIIHI aJTOPUTM.
ANALYSIS OF PUBLICISTIC WRITING

1. The text under analysis belongs to publicistic style. It is a newspaper (problematic / hard news /
feature story/ business) article.

2. The text to political / social / economic educational sphere of communication. It provides the
relevant information and aims at impacting the reader with the purpose of forming public opinion on the
questions discussed.

3. The main functions of the text are

e INFORMATIVE (to inform the reader about the current situation / about the existing problem...

e EFFECTING (to convince the reader of the necessity to ... to persuade people to take actions
against / for ...

The dominating function is... because it is realized through the structure of the text (the provided data,
statistics... the evidence of... the forecast is given...

4. Type of the addressee: The text is for a wide circle of readers due to social / political / economic
significance of the issues raised.

5. The type of thinking reflected in the text is analytical generalization. It is expressed in the
convincing argumentation presented in the article on the topic of...

6. Form of the text: written, deductive contemplation supported by arguments and conclusion;
monologue / dialogue
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7. Stylistic features: the text combines expressive and standard means: novelty effect, data,
simplicity, intelligibility, social evaluation, appeal, consistency in account of the facts, reserved
expression

8. Language features: dates, statistics, terms, literary words, newspaper expressions, metaphor,
colloquialisms, personification, comparison, question-answer manner of narration to create
expressiveness, vividness; complex sentence structure, passive constructions

9. The image of the author: generalized and individual (specific)

10. Coherence:

The main topic of the text is ... It is developed with the help of subtopics, which are ... The main
theme ... goes through the whole text making up a topical syntactic unity.

11. Cohesion:

All the sentences are grammatically and semantically interconnected. The grammatical organization of
sentences in the text is distinguished by a specific selection of parts of speech:

®*  nouns: ....

e verbs:...

® rare use of pronouns (to avoid misunderstanding)

The verbs are used in the past and present forms. Past forms are used to present the reasons for...
describe the way ... to explain why... Present forms are used to explain / describe / argue... Semantically
verbs are grouped around the meaning of ...

The core word which establishes the topic of the extract is ... The other nouns used here denote the
idea of ... The transition of information goes from general to particular: first... then...

There is an element (are some elements) of modality (for publicistic!) which make(s) description more
emphatic / express(es) doubts, uncertainty... The effect is achieved by means of modal verbs, modal
words...

The sentences are connected mostly retrospectively (by means of anaphoric cumulation): (set
examples). Anaphora is more appropriate and more necessary in this kind of text, as the general idea
needs uncovering, it goes back and refers to the previous information.

As for cataphoric cumulation, there are only two or three indicators of explicit forgoing
information, though the argumentation (explanation) always goes further.
Besides the above-mentioned means which are extensively used for composing the text, there are
also connectors which build up a coherent sequence. They are... They express...
12. Find the lingvo-cultural information in the text. How does it contribute to the portrait of a
typical representative of the country the actions take place in?
13. Find all the lexical means which help the reader to imagine the historical details of the time
the actions take place.
Conclusion
Ilepeyennb craTtel 1y aHAJIU3A
1 COLONIAL COUNTRYSIDE: FACING UP TO BRITAIN’S MURKY PAST by R. Verma
2 LOUISE BOURGEOIS AND HOW OLD CLOTHES CAN HAUNT US by R. Jana
3 BRITISH STEREOTYPES: DO MENTION THE WAR, PLEASE! by J. Freedland
4. . THE ANCIENT ENIGMA THAT STILL RESONATES TODAY by B. D'Silva
5. WHAT DOES THE 'PERFECT MAN' LOOK LIKE NOW? by Myra Ali
6
7
M

THE MOHENJO DARO NECKLACE: TWO HALVES OF A WHOLE by Arshad Awan
. 3-TON PARTS OF STONEHENGE MAY HAVE BEEN CARRIED FROM EARLIER
ONUMENTS by R. George Andrews
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8. BRACE YOURSELF IN ACT II: TRIGGER WARNINGS COME TO THE STAGE by Michael
Paulson

Texkyumuii KOHTPOJIb

CIIK-4 CIIOCO0OEH OCVIIECTBIATH IPAKTHYECKVIO ASITEABLHOCTh, CBI3AHHVID C HKCIIOJb30BAHUEM
3HAHUN M YMeHHH B 00JacTH M3YYEHHUS WHOCTPAHHBIX S3BIKOB B VUDPEXKICHUIX 00pa3oBaHUs, KYIBTYPBL,
yrpasiaeaus u B CMU.

3HaTh OCHOBHBIC (DOHETHYECKHE, JIEKCHYECKHE, TpaMMAaTHYECKHEe, CIOBOOOpPA30BATEIbHBIC SBICHUS U
OCHOBHbIE (DYHKIIMOHAJIbHBIE PA3HOBUAHOCTH M3yYaeMBIX S3bIKOB; OCOOCHHOCTH HCIIONBb30BAHUS B
nporecce KOMMYHHKAIUU O(QUIIMATFHOTO, HEUTPATIBHOTO U HE O(UIIMATIFHOTO PErHCTPOB OOIEHHS.
3ananus, HeoOxoaumble Ans oneHuBaHus cpopmupoBanHocTH CIIK-4 Ha mOporoBoM M MPOJBUHYTOM
YpPOBHE.

BoinoJiHeHHe NPaKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)
Tema 7
You are going to read an extract from a magazine article about Macquarie Island. Six paragraphs have been
removed from the extract. Choose from the paragraphs A — G the one which fits each gap (1 — 6). There is
one extra paragraph which you do not need to use.
Macquarie Island
Journalist Matthew Denholm joins a group of scientists, attempting to save Macquarie Island, which lies

halfway between Australia and Antarctica.

I am stumbling, blinded by tiny missiles of ice and
snow driven horizontally into my face by a howling
gale. One minute I'm blown backwards. The next
I'm leaping skyward in undignified panic as a foot
narrowly misses an outraged elephant seal.
Squinting painfully through torchlight, I've little
hope of seeing the beasts

A

This is mainly in the form of rabbits. Introduced in 1877
as a food source, they took to the island with gusto.
Recent estimates of the rabbit population, before the
eradication program began, ranged from 100,000 to
150,000

Later, inside a cosy hut, sporting a patch over the
sorer of my eyes, I have to admit that it probably is.
This is, after all, the sub-Antarctic. Or to be
precise, Macquarie Island: a sliver of land
conjured abruptly from the vast wilderness of the
Southern Ocean. The darkest, coldest months are
generally the quietest time of year for human
activity here, but this year is different. I'm with a
team of scientists who are undertaking a seemingly
impossible task: to rid the entire island of every
rabbit, rat and mouse.

B

It’s a realisation that makes all the more impressive the
endeavours of the first explorers to come here. Here at
Brothers Point, perched on a headland off the island’s
east coast, we could be the last humans on Earth. In a
geographical sense, we very nearly are.

Next morning, I abruptly change my mind, however,
when [ awake to a view that justifies the three-day
voyage to this remote outpost of Australia. After

C
The walk — just under 10km from the research station to
the cabin — wasn’t meant to be in darkness. Some time
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overnight snowfalls the island is painted white,
from highland plateaus, with frozen lakes, to rocky
black sand and pebble shore. All glistens in rare
sub-Antarctic sunshine. Besides, the previous

afternoon’s discomforts were entirely our own
fault.

after setting out, however, my photographer realised he
had left a piece of camera equipment behind.

The delay while we doubled back made it
impossible to reach the hut before dusk. I had also
blundered, deciding snow goggles were
unnecessary. We had been taught a valuable lesson.
While officially part of Australia, this island is a
different world. Different rules apply. Every move
must be planned and precautions taken because of
the dangers posed by climate and terrain.

D

It’s one of the most ambitious programs of its type ever
attempted. A worthy project indeed, but as the intense
winds rage outside, I can empathise with Captain
Douglass, an early visitor to the island. Arriving in
1822, Douglass called Macquarie ‘the most wretched
place’.

This extreme isolation means no activity is easy on
the island. Our first challenge was getting ashore
as there is no safe anchorage. But when we
eventually reached the beach, I could instantly see
that the island’s reputation as ‘the Galapagos of
the south’ is justified. Over the next few days, seals,
penguins and a host of seabirds are a constant
presence. As in the Galapagos Islands, some
species are abundant — there are an estimated
100,000 seals and four million penguins. Though
hunted in the past, these days the main threat to the
island’s fauna comes not from man but from our
legacy.

E

The resultant landslips have devastating consequences.
They have harmed hundreds of penguins as well as
destroying nesting sites leaving local wildlife at risk. I
begin to realise just how damaged this wilderness is

Unaccustomed to the herbivores’ teeth, the island
flora has been overgrazed and reduced to stubble.
The hills and plateaus are pock-marked with holes
and soft surfaces are undermined by their burrows.
On this treeless island, the overgrazing has also left
the homes of native birds exposed. Petrel and
albatross chicks are thus more vulnerable to
predation and the harsh elements. The devastation
reached such a point that in 2007 the World
Heritage Convention discussed whether the island
should lose its World Heritage status.

F

At night, they are indistinguishable from the rocks that
cover the ground; only their gurgling barks tell me when
to jump. As I lose feeling in my fingers, numbed by
glacial temperatures, I ask myself: Is this what I sailed to
the bottom of the world for?

However, the status was also conferred because of
its ‘outstanding natural beauty and aesthetic
importance’. Given that the wild hillsides that
should be lushly covered are bare, and are
animated not by the movement of wind in tussock
but by rabbits running amok, it is not surprising
that the world was beginning to ask whether the
description still applied.

G

Macquarie achieved the listing 10 years earlier, partly in
recognition of the fact that it is a geological freak. The
island is ocean floor forced to the surface by the
convergence of two tectonic plates — an ongoing process
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For questions 7 — 14, read the text below. Use the word given in capitals at the end of some of
the lines to form a word that fits in the gap in the same line.
Fashion and Science

At first glance science and fashion could not be more (0) ........ . Science is generally considered
tobea(17)........ that is slow-paced, serious and worthy, whereas fashion is frivolous, impulsive and
often (18) ........ . But fashion owes more to science than some (19) ........ might like to admit. Fashion
houses adopt new materials in order to (20) ........ themselves from their various (21) ........ . One
designer recently showed off a liquid that can be used to produce clothes that are seamless. As cotton is
22) ........ having to compete with other crops for land, and oil- based fabrics become less acceptable,
scientists are working to develop (23) ........ for these products. Sportswear, for example, has been
transformed thanks to the use of (24) ........ materials and scientific designs, greatly improving the
performance of athletes
0 SIMILAR DISSIMILAR
7 PURSUE
8 PREDICT
9 ENTHUSE
10 DISTINCT
11 COMPETE
12 INCREASE
13 REPLACE
14 INNOVATE

Ymems pasnuuame @yukyuonanvHvle paznoguoHocmu A3bIKA;, NPUMEHAMb HONYYEHHble 3HAHUSL HA
npaKkmuke 8 npoyecce MedCKYIbmypHOU KOMMYHUKAYUU.

3adanus, neobxooumvie 0nsi oyenusanusi copmuposannocmu CIIK-4 na nopozoeom u npoosunymom
VposHe
Boino/jiHeHHe MPaAKTHYECKUX 3a1aHuii (B TOM YHCJIe OHJIANH)
Tema 8.
You are going to read an extract from a magazine article. Six paragraphs have been removed from
the extract. Choose from the paragraphs A — G the one which fits each gap (1 — 6). There is one
extra paragraph which you do not need to use.

Scottish Wildcat

On my living-room wall I have a painting of a wildcat by John Holmes of which I am extremely fond. It
depicts a snarling, spitting animal, teeth bared and back arched: a taut coiled spring ready to unleash some
unknown fury.

1

However, the physical differences are tangible. The wildcat is a much larger animal, weighing in some
cases up to seven kilos, the same as a typical male fox. The coat pattern is superficially similar to a
domestic tabby cat but it is all stripes and no spots. The tail is thicker and blunter, with three to five black
rings. The animal has an altogether heavier look. The Scottish wildcat was originally distinguished as a
separate subspecies in 1912, but it is now generally recognised that there is little difference between the
Scottish and other European populations. According to an excellent report on the wildcat printed in 1991,
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the animals originally occurred in a variety of habitats throughout Europe.

2

It was during the nineteenth century, with the establishment of many estates used by landowners for
hunting, that the wildcat became a nuisance and its rapid decline really began; 198 wildcats were killed in
three years in the area of Glengarry, for example. However, things were later to improve for the species.

3

The future is by no means secure, though, and recent evidence suggests that the wildcat is particularly
vulnerable to local eradication, especially in the remoter parts of northern and western Scotland. This is a
cause for real concern, given that the animals in these areas have less contact with domestic cats and are
therefore purer.

4

Part of the problem stems from the fact that the accepted physical description of the species originates
from the selective nature of the examination process by the British Natural History Museum at the start of
the century, and this has been used as the type-definition for the animal ever since. Animals that did not
conform to that large blunt-tailed ‘tabby’ description were discarded as not being wildcats. In other words,
an artificial collection of specimens was built up, exhibiting the features considered typical of the wildcat.
The current research aims to resolve this potential problem. It is attempting to find out whether there are
any physical features which characterise the so-called wild-living cats.

5

But what of his lifestyle? Wildcat kittens are usually born in May/June in a secluded den, secreted in a gap
amongst boulders. Another favourite location is in the roots of a tree.

6

Rabbits are a favourite prey, and some of the best areas to see wildcats are at rabbit warrens close to the
forest and moorland edge. Mice, small birds and even insects also form a large part of the diet, and the
animal may occasionally take young deer. The wildcat is one of the Scottish Highlands’ most exciting
animals. Catch a glimpse of one and the memory will linger forever.

A The recruitment of men to the armed forces during the conflict in Europe from 1914 to
- 1918 meant there was very little persecution, since gamekeepers went off to fight. As the
number of gamekeepers decreased, the wildcat began to increase its range, recolonising
many of its former haunts. Extinction was narrowly averted.

The wildcat waits for a while in rapt concentration, ears twitching and eyes watching,
seeing everything and hearing everything, trying to detect the tell-tale movement of a vole
or a mouse. But there is nothing, and in another leap he disappears into the gloom.

I

The results, which are expected shortly, will be fascinating. But anyone who has seen a
wildcat will be in little doubt that there is indeed a unique and distinctive animal living in
the Scottish Highlands, whatever his background.

@

They probably used deciduous and coniferous woodland for shelter, particularly in winter,
and hunted over more open areas such as forest edge, open woodland, thickets and scrub,
grassy areas and marsh. The wildcat was probably driven into more mountainous areas by
a combination of deforestation and persecution.

1=

As the animals emerge, their curiosity is aroused by every movement and rustle in the
vegetation. Later they will accompany their mother on hunting trips, learning quickly, and
soon become adept hunters themselves.

=

This is what makes many people think that the wildcat is a species in its own right.

|1
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Research currently being undertaken by Scottish Natural Heritage is investigating whether
the wildcat really is distinct from its homeliving cousin, or whether it is nothing more than
a wild-living form of the domestic cat.

G

It is a typical image most folk have of the beast, but it is very much a false one, for the
wildcat is little more than a bigger version of the domestic cat, and probably shows his
anger as often.

You are going to read four reviews of a book about how architecture can affect the
emotions. For questions 37 — 40, choose from the reviews A — D. The reviews may be
chosen more than once.

The Architecture of Happiness

Four reviewers comment on philosopher Alain De Botton’s book

A

Alain de Botton is a brave and highly intelligent writer who writes about complex
subjects, clarifying the arcane for the layman. Now, with typical self-assurance,
he has turned to the subject of architecture. The essential theme of his book is
how architecture influences mood and behaviour. It is not about the specifically
architectural characteristics of space and design, but much more about the
emotions that architecture inspires in the users of buildings. Yet architects do not
normally talk nowadays very much about emotion and beauty. They talk about
design and function. De Botton's message, then, is fairly simple but worthwhile
precisely because it is simple, readable and timely. His commendable aim is to
encourage architects, and society more generally, to pay more attention to the
psychological consequences of design in architecture: architecture should be
treated as something that affects all our lives, our happiness and well-being.

Alain de Botton raises important, previously unasked, questions concerning the
quest for beauty in architecture, or its rejection or denial. Yet one is left with the
feeling that he needed the help and support of earlier authors on the subject to
walk him across the daunting threshold of architecture itself. And he is given to
making extraordinary claims: ‘Architecture is perplexing ... in how inconsistent is
its capacity to generate the happiness on which its claim to our attention is
founded.” If architecture's capacity to generate happiness is inconsistent, this
might be because happiness has rarely been something architects think about. De
Botton never once discusses the importance of such dull, yet determining, matters
as finance or planning laws, much less inventions such as the lift or reinforced
concrete. He appears to believe that architects are still masters of their art, when
increasingly they are cogs in a global machine for building in which beauty, and
how de Botton feels about it, are increasingly beside the point.

In The Architecture of Happiness, Alain de Botton has a great time making bold
and amusing judgements about architecture, with lavish and imaginative
references, but anyone in search of privileged insights into the substance of
building design should be warned that he is not looking at drain schedules or pipe
runs. He worries away, as many architects do, at how inert material things can
convey meaning and alter consciousness. Although he is a rigorous thinker, most
of de Botton’s revelations, such as the contradictions in Le Corbusier's theory and
practice, are not particularly new. However, this is an engaging and intelligent
book on architecture and something everyone, professionals within the field in
particular, should read.
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D Do we want our buildings merely to shelter us, or do we also want them to speak
to us? Can the right sort of architecture even improve our character? Music
mirrors the dynamics of our emotional lives. Mightn’t architecture work the same
way? De Botton thinks so, and in The Architecture of Happiness he makes the
most of this theme on his jolly trip through the world of architecture. De Botton
certainly writes with conviction and, while focusing on happiness can be a lovely
way to make sense of architectural beauty, it probably won’t be of much help in
resolving conflicts of taste.

Which reviewer

7 has a different opinion from the others on the confidence with which de Botton discusses
architecture?

8 shares reviewer A’s opinion whether architects should take note of de Botton’s ideas?

9 expresses a similar view to reviewer B regarding the extent to which architects share de
Botton’s concerns?

10 has a different view to reviewer C on the originality of some of de Botton’s ideas?

7

8

9

10

For questions 11 — 16, complete the second sentence so that it has a similar meaning
to the first sentence, using the word given. Do not change the word given. You must
use between three and six words, including the word given.

11. My brother now earns far less than he did when he was younger.
NEARLY
My brother ... much now as he did when he was younger.

12. They are demolishing the old bus station and replacing it with a new one.
PULLED

The 0ld bus StatioN IS «.vvvvvvvereiieeteeeeeeeenn. with a new one.

13. The number of students now at university has reached an all-time high, apparently.
THE

The number of students NOW at UNIVErSItY 1S ......c.ovviiiiiiiiiiiiiniiieeiannn, been, apparently.

14. I’'m disappointed with the Fishers’ new album when I compare it to their previous one.

COMPARISON

I think the Fishers’ new album is ..., their previous one.

15. Anna got the job even though she didn’t have much experience in public relations.

SPITE

Anna gotthejob ..., of experience in public relations.
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16. ‘I must warn you how dangerous it is to cycle at night without any lights,’ said the police officer
to Max.

DANGERS

Max received @ .....ovvviiiiiiiiiiii e, at night without any lights from the police officer

ITepedyenn TeM 1Jis1 AOKIAT0B / IPe3eHTALMI:
11. Salient factors that contribute to language shift and death.
12. Why nobody can claim to know a certain language in its entirety.
13. Why is written communication more precise than spoken one?
14. Problems of ambiguity during language translation.
15. The consequences of negativity in modern literature.
16. Professional jargon on social media.
17. How does language help to shape one's cultural identity?
18. The link of language aspects to literacy.
19. The use of language in political competition.
20. The challenges of modern English literature.

CIIK-4 CIIOCOOEH OCVIIIECTBJATE IIPAKTHYECKYVIO HEITEIBLHOCTD, CBI3AaHHVIO C HCIIOJH30BAHUEM
3HAHUN U YMEHUU B 00J4aCTU M3VUYEHUS MHOCTPAHHBIX S3BbIKOB B YUPEKIACHUIX 00Pa30BaAHUS, KVJILTYDEL,
yrpasiaenus u B CM.

Bnaoemv cucmemoili nunesucmuyeckux 3HAHULU U 3AKOHOMEPHOCMEU (QYHKYUOHUPOBAHUS U3YHUAEeMbIX
UHOCPAHHBIX S3bIKOS, 4 MAK’Ce 0COOEHHOCMAMU OPUUUATLHO20, HeUMPAIbHO20 U HeOPUYUATbHO2O
pe2ucmpos ooujetus.

3amanns, HeoOXomuMble Jurst oueHnBanus chopmupoBanHoctd CITIK-4 Ha moporoBoM W IPOABUHYTOM

YPOBHE.

PedepupoBanue craTbu HA AHIVIMHCKOM SI3bIKE JIMHTBUCTHYECKOI0 XapaKkrepa
IIpoBeanTe aHAIM3 TEKCTA, HCIOJIb3YS CJHEAYIOUIUA AJITOPUTM.

Ilepeyennb crarei Qi aHAJIM3A:
1 David Crystal MAKING SENSE OF GRAMMAR.
2 Catrin Norrby and Jane Warren ADDRESS IN WORLD PERSPECTIVE
3 David Crystal A BRAVE NEW LINGUISTIC WORLD.
4 Donald Winford LANGUAGE IN CONTACT.
5. Victoria A. Fromkin SLIPS OF THE TONGUE: WINDOWS TO THE MIND
6.  David Crystal COINING IT.
7 David Crystal ANOTHER LOOK AT, WELL, YOU KNOW...
8 David Crystal A PRONOUNCED CHANGE IN BRITISH SPEECH.
9.  David Crystal BALANCING ON THE EDGES OF LANGUAGE.
10.  David Crystal AMERICAN LESSONS

IIpomeskyTOoUHAs aTTeCcTAIIUS
YK-4 CnocobeH OCyIIeCTBIATh [JEJIOBYI0 KOMMYHHKALIMIO B YCTHOH M NHCbMEHHOM (QopMax Ha
rocyznapcTBeHHOM si3bike Poccutickoit deneparuy 1 ”HOCTpaHHOM(BIX) SI3bIKe(aX)
3HaTh: ATUYECKUE HOPMBI KYJIBTYp H3y4YaeMbIX SI3BIKOB, OOIIECKYJIbTYpHBIE YHUBEPCAJIHH, MPUHIUITBI
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YCTHOTO ¥ MUCBMEHHOTO OOIICHHUS
YMeTh: HaXOIUTh MyTH K COTPYAHUUYECTBY HA OCHOBE MPUHIUIIOB YBa)KEHUSI CBOCOOPA3Hs MHOSI3BIYHOM
KyJBTYpPbI M LIEHHOCTHBIX OPUEHTALUN NHOSA3BIYHOTO COLIMyMa
Baaaerb: HaBblKaMM B3aUMOJCHCTBUSL C HMHOS3BIYHBIMH KYJIbTypaMU C TO3UIMH  KYJIBTYpHOTO
pENATHBU3MA U TOJIEPAHTHOCTH
CIIK-1 Cnioco0GeH oCymecTBIATh MPAKTHUECKYIO ACSITEIHHOCTD, CBI3aHHYIO C UCIIOIH30BAaHUEM 3HAHUH 1
YMEHUH B 00J1aCTH U3yUYE€HUSI HHOCTPAHHBIX S3BIKOB B YUPEXKIECHUIX 00pa30BaHMs, KyIbTYpPbl, YIPABICHUS
u B CMI
3HaTh OCHOBHBIE (DOHETHUECKHE, JIEKCHUECKHE, IpaMMaTH4eCKHe, CIOBOOOpa3oBaTesbHbIC SIBJICHUS U
OCHOBHbIE (DYHKIIMOHAJIbHbIE PA3HOBUAHOCTH M3yYaeMBIX S3bIKOB; OCOOEHHOCTH HCIIOJIb30BAaHUS B
npolecce KOMMYHHUKAIMU O(QUIIMATBHOT0, HEUTPAIbHOTO U HE O(HUIIMATIBLHOIO PErHCTPOB OOIIEHMS;
YMmeTsb pa3znuuaTh GYHKIIMOHATIbHBIE PA3HOBUIHOCTH S3bIKA;
IIPUMEHATH [TOJIyYE€HHBIE 3HAHUSI HAa IPAKTHKE B IPOLIECCE MEXKKYJIBTYPHON KOMMYHUKALINAN;
Baaaers cucrteMoil JTMHIMBUCTUYECKHX 3HAHUM U 3aKOHOMEPHOCTEH (YHKIMOHMPOBAHHS H3y4aeMbIX
MHOCTPAHHBIX S3bIKOB, a TaK)K€ OCOOCHHOCTAMH O(PHIMATBHOIO, HEUTPAJbHOIO MW HEO(PHIIHUATIBHOTO
PETUCTPOB OOIICHUSI
CIIK-4 criocoOeH oCyIeCcTBISATh NPAKTUUYECKYIO AEATEIbHOCTb, CBA3aHHYIO C UCIIOIb30BAaHUEM 3HAHUH U
YyMEHUM B 00JacTH U3Yy4YE€HHUS HWHOCTPAHHBIX S3bIKOB B YUPEKICHHUSX 00pa3oBaHUsl, KYJbTYpHI,
ynpasnenus u B CMU
3HaTh OCHOBHBIE (DOHETHUYECKHE, JIEKCUYECKHE, IpaMMaTHYECKHe, CIOBOOOpa3oBaTeNIbHbIE SIBJICHUS U
OCHOBHBIC (DYHKIIMOHAJIbHBIE PAa3HOBUIHOCTU M3Y4Ya€MbIX S3BIKOB; OCOOEHHOCTH HCIOJb30BAHUS B
Mpolecce KOMMYHUKALUU OQUIMATBEHOTO, HEUTPAIBLHOTO U HE O(PUIINATIBLHOTO PETUCTPOB OOIIEHUS;
YMersp pa3znuyarh GyHKIMOHAIBHBIE PA3HOBUIHOCTH A3bIKA;
MIPUMEHSTD MOJIyY€HHbIE 3HAHUSI Ha IPAKTHKE B MPOIIECCE MEXKKYJIBTYPHONH KOMMYHUKAIINN;
Baaners cucTeMOM JMHIBUCTUYECKMX 3HAaHUM M 3aKOHOMEPHOCTEH (YHKIIMOHHPOBAHUS H3Yy4aeMBIX
MHOCTPAHHBIX $I3bIKOB, a TaKXe OCOOCHHOCTSAMHU O(QUIMAIBHOIO, HEUTPAJbHOTO U HEO(UIHATHHOIO
PETUCTPOB OOIICHHUS
Bonpocsl k 3xk3ameny

4 xype, 7 ceMecTp

1. JIMHrBOCTMJIMCTMYECKMI  aHaJIW3  OPUTMHAIBHOIO  TEKCTa  (XYHOXECTBEHHOIO  WJIHU

MyOIUIACTUIECKOTO CTUJIS).

2. VYcrublii qoknaja (TeMatuka mo pomany pomany @.C. Ouiypkepansaa Benukuit I'3Tcon)

CnucOK TeKCTOB /1Jisl THHIBUCTHYECKOI0 AaHAIU3A
"Desiree’s Baby" by Kate Chopin

"The Lottery" by Shirley Jackson

"The Monkey’s Paw" by W W Jacobs

"The Swimmer" by John Cheever

"Where Are You Going, Where Have You Been?" by Joyce Carol Oates
“A Good Man Is Hard to Find” by Flannery O’Connor
Araby. J. Joyce

Breakfast at Tiffany’s. Truman Capote

Dialects. English Grammar.

Global warming.

Sons and Lovers. Lawrence.

The Company of Wolves" by Angela Carter
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13.  The Garden Party by Katherine Mansfield

14.  The Gift of Magi by O Henry

15.  The Gift Of The Magi. O Henry

16. The Home Coming by Rabindranath Tagore

17.  The Tell-tale Heart by Edgar Allan Poe

18.  The Yellow Wallpaper by Charlotte Perkins Gilman
19.  What existed before the big bang?

20.  What is the anthropic principle?

Yerublii 1okaaj (Tematuka no pomany pomany ®©.C. @uxepanbia Beaukuit I'1edn):

1. Design an electronic study guide on the Internet for The Great Gatsby. Include useful
background information on Fitzgerald and the book itself, as well as discussions of key themes found in
The Great Gatsby. Link to other Fitzgerald resources, as well as sites that provide key historical
background on things such as the Jazz Age, the Lost Generation, Prohibition, and so on.

2. Are there modern parallels for Gatsby, Daisy, Nick, and the rest? Is our society like or
unlike the Jazz Age society depicted in Fitzgerald's novel?
3. Explore the critical reception of Fitzgerald's work. Initially The Great Gatsby was far less

successful than his first novel, This Side of Paradise. Why? When did The Great Gatsby begin to win fame
and take its place among great twentieth century American works?

4. In what ways is The Great Gatsby an autobiographical novel? Where can you find evidence
of Fitzgerald in the work? Should these self-reflective references matter or should the work be judged
solely as a work of fiction? What are the benefits and drawbacks of imposing biographical criticism on
this work?

5. Create a visual representation of the story (a painting, a sculpture, a photo, a film, a dance).
What colors, textures, and symbols will help you capture the essence of this story?
6. What is important about the title of "The Great Gatsby?"

7. Which adaptations of the novel have you seen? What did you think of them?

8. What are the conflicts in "The Great Gatsby"? What types of conflicts—physical, moral,
intellectual, or emotional—figure in this novel? Are they resolved?

9. Why is Gatsby unable to put the past behind him? Why does he demand that Daisy
renounce her former love for her husband?

10.  What choice would you have made in Daisy's situation?
11.  What role does Daisy play in Gatsby's downfall?

12.  Why do you think the author chose to tell the story from the perspective of Nick, a friend of
Gatsby?

13.  How does Fitzgerald reveal character in "The Great Gatsby?"
14.  How is class depicted in the novel? What point is the author trying to make?
15. What are some themes and symbols in "The Great Gatsby?"

4 kype, 8 cemecTp

1) JlunrBocTunMcTUYECKas HMHTEPHpPETAlusi OPUTMHAIBHOIO  XYIOXKECTBEHHOTO  HIIU
MyOIUIIMCTHYECKOTO TEKCTA.
2) KoHTponh MEXKYJIBTYpHOH KOMIIETEHIIMM B OOJIACTH aHIJIMICKOTO s3blKa. becema 1o

TEMe BBIITYCKHOM KBaJTU(PHKAIIMOHHOHN paboThI.
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CImcoK TEKCTOB JJIs1 THHI'BOCTHIIMCTHYCCKOI'O aHaJIn3a

1. J. Galsworthy “The Silver Spoon”. Chapter 2, Change.

2. K. Mansfield “Life of Ma Parker”.

3. D.H. Lawrence “The White Peacock”. Chapter 6. The education of George.
4. J. Austen “Pride and Prejudice”. Chapter 1.

5. W. S. Maugham ”The Unconquered”.

6. T. Capote “Breakfast at Tiffany’s”.

7. J. Joyce “Dubliners”. The Sisters.

8. O’Henry “The Gift of the Magi”.

9. J. Austen “Pride and Prejudice”. Chapter 19.

10.  H. G. Wells “The Invisible Man”. Chapter 18.

11.  F. S. Fitzgerald “The Rough Crossing”. Part 1.

12.  D. H. Lawrence “Sons and Lovers”. Part 2. Chapter 9.

13.  T. Hardy “Tess of the D’urbervilles”. Chapter 16.

14.  J. Galsworthy “The Man of Property”. Chapter 5. A Forsyte Menage.
15.  Ch. Dickens “A Christmas Carol”. Stave 1: Marley’s Ghos.

16. "Cathedral" by Raymond Carver

17.  "Sonny’s Blues" by James Baldwin

18.  "Girl" by Jamaica Kincaid

19. "A Telephone Call" by Dorothy Parker

20. "The Rocking Horse Winner" by D H Lawrence

HroroBmIii TecT
TecToBble BONPOCHI

1. The website has an official non-bias policy, and articles must present a balanced view of a topic.
Choose the synomyms of the word non-bias:
a) objective
b) subjective
c) unprejudiced
d) one-sided

2. Today, more and more young people are visiting museums. In this sentence we use the present
continuous to describe:
a) a temporary situation
b) an established fact
¢) a habit or routine
d) a trend or new development
3. What adverbials are used to describe a habit or a routine?
a) nowadays, increasingly, these days, today
b) in general, normally, generally speaking
¢) rarely, from time to time, every other week
d) at the moment, at present, currently

35



10.

11.

12.

A good story ... your attention from the start. Choose the most suitable words to complete the gap:
a) catches

b) avoids
C) eludes
d) grabs

A narrative in which a main story is told in order to set the stage for a series of other shorter
stories, each of which is a story within a story is called...

a) descriptive narrative

b)  viewpoint narrative

c) the frame story

d)  historical narrative
Match the prefixes in bold to the correct meanings:

a) telescope 1) between

b) ultraviolet 2) extremely

c) extraterrestrial 3) beyond

d) interstellar 4) over a distance

The government has given the green light to the proposal. What does the metaphor mean?
a) accepted
b) disapproved
c) approved
d)  neglected
It’s a great day out for both children and adults. Match the word great with the correct meaning:
a) important
b) enthusiastic
) enjoyable
d)  bigger than usual
My brother is a great fan of camping and the outdoors. Match the word great with the correct
meaning:
a) Important
b) Enthusiastic
c) Enjoyable
d) bigger than usual
If something takes up a lot of time,
a) youdo it slowly
b) youuse it to do an activity
¢) you fill time with something you are not really interested in
d) itis time-consuming
If you kill time, or do something just to pass the time,
a) you waste it
b) you make sure you do it, as it is important
¢) Yyou fill time with something you are not really interested in
d) itis time-consuming
Match the UK word with its US equivalent.

a) car park 1) license plate
b) petrol 2) truck
¢) number plate 3) parking lot
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13.

14.

15.

16.

17.

18.

19.

20.

d) lorry

Match the word in italics to its everyday equivalent:
The bee dancer “spells out” two items of information.

a) pieces
b) places
c) tips

d) units

What language aspect changes faster according to David Crystal? Arrange them in order.

4) gasoline

a) vocabulary, grammar, pronunciation
b)  grammar, pronunciation, vocabulary
c) vocabulary, pronunciation, grammar
d)  grammar, vocabulary, pronunciation

A person attempting to eat a diet consisting of foods harvested from within a 100-mile radius.

a) avegan

b) a health fanatic
c) a locavore

d) a picky eater

A person who does not eat meat for health or religious reasons or because they want to avoid being

cruel to animals.

a) a convenience food addict

b)  avegetarian
c) an allergy sufferer
d) a locavore

A device that is used to determine your position, wherever you are in the world.

a) GPS navigation

b) Robot vacuum cleaner

C) Bar code reader
d) Car alarm

In developed countries, smoking is now seen as anti-social....

a) pressure
b) interaction
C) decline
d) behaviour
An open friendly manner is
a) personality
b) character
c) characteristic
d)  individuality

I like rap, rock and classical music, so my tastes are pretty

a) common

b) sophisticated
C) expensive
d) diverse

of this region.
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Kmroun: 1 ac,2d,3c¢c,4ad,5¢c,6a4b2c3dl,7¢,8¢,9b,10d,11¢,12a3bdcld2,13a,14¢c,15¢, 16
b,17a,18d,19¢,20d

OTKpbITble BONPOCHI

1. Complete the sentence with the correct form of the word in brackets. The two politicians are bitter
enemies, but in fact are (remark) similar.

2. What alternative does not collocate with the word nuclear?

Power waste warming weapon power station

3. What is the name of the fear of small spaces?

4. Delete the odd word out.

Analysis, crisis, oasis, tennis, thesis

5. This is an important event in the book because the convict will never forget the kindness Pip
showed to him. Which relative pronoun has been omitted in the sentence?

6. What single verb can replace this phrasal verb?

Remember: don’t take off the veil when you are near the hive.
7. What do we call such nouns as family, government, company, police, class, team?
8. Delete the odd word out.

Goose, lamb, mouse, ox

9. Complete the gap with the correct form of the word in brackets.

Globalisation is the process by which ..... economies, societies and cultures have become
integrated through a global network of communication, transportation and trade (region).

10. What is the name of the stylistic device when the direct word order is changed either completely so
that the predicate (predicative) precedes the subject, or partially so that the object precedes the
subject-predicate pair?

Kiroun:

1. Remarkably
2. Warming

3. Claustrophobia
4. Tennis

5. That/which
6. Remove

7. Collective
8. Lamb

9. Regional
10.  Inversion

CUTyauMOHHbIE 3a43a4un

l.

You are at the job interview. Who asks these questions at the job interview? Why did you want to

leave your present job? What are your career goals? What are your outside interests?

2.

«She has always been as live as a bird». «She was obstinate as a mule, always had been, from a

child».What stylistic device is it?
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3.

Scouse, Geordie, Cockney, Brummie, Scottish Gaelic. Give the general name to the

phenomenon that these words denote.

4.

When we write formal e-mails we follow some rules. Say if the statements are true

or false for a formal letter.

A)
B)
5.

If you are writing an open letter to unknown recipients, start To whom it may concern.
To state the subject, write Re: noun (eg job application) before the salutation.
Scientists hope the discovery of this gene will shed light on the hereditary nature of
the disease. She travelled to India in search of enlightenment. The project has already
taken six months, but I can see the light at the end of the tunnel. What stylistic device
can you see in these sentences?

6. You have an extract from the text. Which of the verbs below refer to ‘future in the

past”?
He had been practicing diving and holding his breath so that he, too, would be able to go
through the tunnel. He was on the verge of fulfilling his ambition when one day his
mother suddenly announced that in four days’ time they were leaving the villa. He
realized that he would shortly be going home.

7. You want to make a phone call and invite your friend to go out at the
weekend/tonight. What questions would you ask him/her to make arrangements to
meet?

8. You are at the job interview. Who asks these questions at the job interview? What are my
promotion prospects? In the first six months, is there anything specific that will be expected of me?
When I first start, will I be given a mentor to oversee my developments?

9. You need to decide what type of article to use in the following cases: with names of
countries, federations or groups of islands which are plural; with names of rivers,
oceans and seas; with a superlative phrase.

10. You will read a short text about one of the world’s worst inventions. What invention
is the text about?

Americans are the ultimate .... eaters, spending an estimated $142 billion on it in 2006.
But it seems our days of carefree consumption of fatty, cholesterol;-rich food may be
numbered, as we gradually wake up to the health risks. In 2002, some obese US
teenagers filed a lawsuit against McDonald'’s accusing the .... chain of fattening them up.
A judge later threw out the lawsuit.

Knoun:

1. an/the interviewer/HR-specialist/manager

2. simile

3. British dialects/accents

4. True

5. Metaphor
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6. Would be able to go through; would be going

7. What are your plans for the weekend/tonight? Do you fancy going out tonight?
Would you like to meet at the weekend/tonight? What about going out this
weekend/tonight? Let's go out tonight.

8. An/the interviewee

9. Definite article

10. Fastfood

4. MeToauueckne MaTepUAJIbl, ONpeAeJsAIOlINe TNPoIeIyPbl OIEHUMBAHUS 3HAHMI, YMEHWI,
HABBIKOB M (WJIH) ONBITA 1eATEJILHOCTH, XaPAKTEPU3YIOIIUX 3TAaNbl ()OPMHUPOBAHUA KOMIIETEHIUIA
B pamkax OCBOCHHS ITUCIHHUIUIMHBI TPEAYCMOTPEHBI: IOKIAJ, IpaKTUYeCKas IOATOTOBKa (1e0athl,
pedepupoBaHue) U IMHIBUCTUUECKUN aHAIIN3 TEKCTA.

O6miee konmvecTBO 6aywIoB no auciumiuHe — 100 Ganos.

MakcuManabHOE KOJTHYECTBO 0alliIoB, KOTOpOEe MOXKET HabpaTh 0Oydaroluiicss B TEYCHHE ceMecTpa
3a TEeKYIU KOHTPOIb, paBHsieTcs: 70 Gaymam.

[TpomexyTouHast aTTecTalusi MPOBOJIUTCS YCTHO MO BoIpocaM B opme 3k3ameHa. Ha sk3amene
0o0ydJarmuicss JOKEH TMPEICTaBUTh JIMHIBUCTHUYECKHH aHAIM3 TPEUIOKEHHOTO  TEKCTOBOTO
OTpBIBKa/paccka3za ¥ MOHOJOTHYECKOE BbICKa3bIBaHME Ha MPEUIOKEHHYIO TeMy. MakCUMallbHOE YHUCIIO
0aJIJI0B, KOTOPBIE BHICTABIIAIOTCS 00yYaroeMycs 0 UTOraM 3K3aMeHa ¢ oleHKoi — 30 6asios.

TpeOoBaHMsl K IK3aMeHY
[Ipu ouieHKE 3HAHUI HA IK3aMeHe YUUThIBAOTCS:

1. ypoBeHb BNaJCHUS S3BIKOBOM KOMIIETEHIIMEH (A3BIKOBAas KOPPEKTHOCTH, JIEKCHYECKOE U
CTPYKTypHOE pazHooOpasue, poHeTrndeckoe opopmiieHue pedn),

2. YpOBEeHb BIAJICHHUSA PEUYEBOM KOMIIETEHIMEH (BaJeHHe pa3IHuYHbIMH BHUIAMHU TUCKYypCa,
KOMIIO3UIIMEH peYH, CTENCHb CBSI3HOCTH, AapTyMEHTHPOBAHHOCTH, BIAJCHHE YMCHHSIMH PEYEeBOTO
B3aMMOJICHCTBUS),

3. ypoBEHb BIAJEHUS KOTHUTHBHOW KOMIETEHLMEH (B 00JacTHU HHTErpUPOBAHUA U
pedepupoBaHUsl Xy105KECTBEHHBIX TEKCTOB),

4. 3HaHWE JIMHIBUCTHYECKUX TEPMHUHOB,

5. yMeHUEe OTBETUTh Ha JIOMOJHUTENbHBIE BOMIPOCHL.

Conep:xaHue 3K3aMeHa:

1. JIuHrBUCTHYECKAsT HHTEPIPETAIMS OPUTHHAILHOTO XYJI0KECTBEHHOTO WX ITyOIHUIIUCTHYECKOTO
TEKCTA.

2. MOHOJIOTHYECKOE BBICKa3bIBaHUE HA TMPEITIOKEHHYIO TEMY.

[Ixaja oneHUBAaHUA OTBETA HA DK3aMeHe

Kpurtepun oueHnBaHus BaJuibl

BricTaBnsieTcs CTYIeHTY, KOTOPBIA OOHAPYKHBAET 30-21 Gann
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riyOOKOe TOHMMaHHUE OCHOBHOTO COJICpXKaHMSA, TEMBbl U HJICH
NPEATIOKEHHOTO  TEKCTa; M TNPAaBHIBHO  BBIABISET  OCHOBHBIC
CTHJIUCTUYECKHE CPEJCTBA U OIICHWBACT MX KOMMYHHKATHUBHBIC 3a]1aud
B TEKCTe TMpEUIOKEeHHOro jkaHpa. CTyIeHT wu3maraeT MaTepHal
MOCJIEI0BATEIbHO, TPaMOTHO M 0erjo, OOHapy>KuBas MPaBUIBHOE
UCTIONIB30BaHUE OP(OIMUUECKHUX, JICKCHYECKUX, TI'PAaMMATHUECKHX |
CTHJIUCTUYECKHX HOPM H3y4aeMOro s3bIKa M YMEET pacCcyXIaTh IO
OINIpEJICTICHHOW TeMEe M apryMEHTHpPOBaTh CBOIO TOYKY 3PEHHUIO,
NPUBOJIUTH MPUMEPHI, WILTIOCTPUPYIOIINE U MOATBEPKAAONINe ee (MpH
3TOM B OTBETE JOINyCKaeTcss He Oojee ABYX IOJHBIX OIIHMOOK, He
BIIMSIOIIMX Ha CMBICJIOBOE COJIEpKaHHE PEUH).

BricTaBnsercs CTyA€HTY, €ClI JIMHTBOCTHIMCTHYCCKUNA aHanu3 Tekcra | 20-16 6amion
aJICKBaTeH MPEJIOKEHHBIM BOIPOCAM, HO JOIYCKAIOTCS HETOYHOCTH B
apryMeHTHUPOBAaHMM U B IMpHUMepax U3 TEKCTa W/WIM CTYACHT
OOHapy»XMBaeT YMEHHE pacCyXJaTb IO OIPEIEIEHHON TeMe, HO
JIOIYCKalOTCS HETOYHOCTH B apryMEHTHPOBAHUHM CBOETro MHEHHs. Peub
CTyJEHTa COOTBETCTBYET ophosmHuecKuM, JIEKCUYECKHM,
rpaMMaTHYe€CKUM M CTHJIMCTUYECKHMM HOpMaM H3y4aeMOro f3blKa, HO
JOMYCKAIOTCS €IUHUYHBIC OMMOKH B TMPOU3HOUICHUH, JCKCUKE WIIH
rpaMMaTHKe, KOTOpBIE CAMOCTOSATEIBHO HCIIPABIISIIOTCS CTYJIECHTOM
moclie 3aMevaHus dK3aMmeHaropa (He Oonee 3-4 TONHBIX ONIMOOK,
HE3HAYUTEIbHO BIUSIONUIMX HAa CMBICJIOBOE COJIEPKAHUE PEUH)

BricTaBnsieTcs CTyAeHTy, €ClIM CTYACHT TMOKa3biBaeT 3HaHue u | 15-11 6amn
NOHMMAaHHE OCHOBHBIX MOJOXKEHHH O3K3aMEHAIMOHHOTO Ouiera, HO
O0OHapyXKUBAET HEOCTATOYHOE MMOHUMAHKE COJCPIKAHUS TEKCTa W/WIIN
OCHOBHOW MpOOJEMaTHKH TPEUIOKEHHOW CTaTbu; OOHAapyXHBaeT
HEI0CTaTOYHOE YMEHHE BBIPA3UTh U apTyYMEHTUPOBATh CBOE MHEHHUE TIO
NpeIoKeHHON TpobiieMe; ero pedyb M300MIyeT rpaMMaTHYECKHMHU H
JIEKCHYECKUMH OINOKaMH (5-7 MOJHBIX OMIMOOK, B TOM YHCIIE BEIYIINX
K MICKQ)KCHUIO CMBICIIa BBICKA3bIBAHHS).

BricTaBnsieTcs CTyAeHTy, ecnu CTyIeHT oOHapykuBaeT HeymeHue | 10-0 Gamn
paccykIaTb W apryMEHTHpPOBaThb CBOIO TOYKY 3pEHHS W/WIU
HETIOHNMAaHNe TEeKCTa, MPEATI0KEHHOT0 U aHalIN3a, JOIyCKaeT Irpyoble
W/WIM MHOTOYHCIICHHBIE OINMOKM B YCTHOM peuyH, BeAyllue K
HCKAXXCHHUIO CMbICJIa BBICKA3bIBAHU .

Hroropas mkaja OICHUBAHUA MO0 JTUCHUIIIMHE
Hrorosas OLICHKa CKJIAaAbIBACTCd W3 OLCHKHW 3a BBIIIOJHCHHUA BCCX NPCAYCMOTPCHHBIX B
nporpamMmme  AOUCHUILINHBI q)OpM OTUCTHOCTH B paMKaxX TCEKYIICTO KOHTPOJIsA, a TaKKC OICHKU Ha
HpOMC)KYTOHHOﬁ aTTeCTaluu.

Bua pa6otsi «YOBJIETBOP | «HEYIOBJIETBO
«OTJIMYHO» | «XOPOLIO» /| pu
TeJbHO» TEeJIbHOY
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CeMm | JIMHTBUCTHYCCKHI 75 22 20 12
€CTp | aHAJIN3 TEeKCTa
oBoe | loxmang
MopT 15 12 t °
¢on
1O [IpakTueckas
IMOJITOTOBKA
(pedeprpoBanue, 30 26 14 12
J1e0aTh)
OK3aMeH 30 20 15 10
Hroro 81-100 61-80 41-60 0-40

Hroropas mkaja oueHUBAHUS pe3yJbTaTOB OCBOCHUSA THCHUIIJIMHDBI

HroroBast orieHka 1Mo AUCIUIUIMHE BBICTABIISETCS 10 IPUBEACHHON HIDKe mKane. [Ipu BeicTaBieHUH
UTOTOBOW OIIGHKH TIperojaBaTelieM y4YHuThIBaeTcsl paboTa oOydarmerocs B TEYCHHE OCBOCHUS
JTUCIIUTIIIMHBI, @ TAK)KE OIEHKA 110 TPOMEKYTOUYHON aTTECTaIUH.

KommuectBo 0asutoB O11eHKa 1Mo TPaJUIIMOHHOM IIKaJIe
81-100 OTan4HO

61-80 Xopo1io

41-60 Y IOBJIETBOPUTEIIHHO

0-40 HeynoBieTBopUTEIBHO
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IMPUJIO)KEHUE

Karouu
BrinosiHeHHe NPaKTHYECKHUX 3aJaHUIH (B TOM YHCJIe OHJIANH)
Tema 1.
1 well-known
2 price
3 popular
4 evaluate
5 fee
6 scale
7 tell
8 earn
9 album
10 documents
11 arena
12 peddle
13 willing
14 comes
15 target
16 Beyond
17 These
18 )
19 number
20 out/up
21 makes
22 or
23 else
24 put/kept
25 through
26 addition
27 with
28 rather
29 Within
30 must
BoinosiHeHHe NPaAKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)
Tema 2.
1 secrecy
2 information
3 extraordinary
4 revelations
5 incompetence
6 censorship
7 embarrassingly
8 sledgehammer
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9 scenario
10 ferocity
11 protective
12 security
13 dismemberment
14 packages
15 poisonous
16 subsequent
17 complain
18 current, latest
19 description/information
20 The accommodation
21 full board
22 bath/shower/sea view
23 surcharge/supplement/supplementary
charge
24 facilities
25 representative/agent
26 confirmed
27 accuracy
28 (full) refund
BoinosiHeHHe NpaKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)
Tema 3.
1 F. than the postulated link between diet
and heart disease
2 D. that heart disease correlated in
different countries with dairy food
consumption
3 C. that diets which cut back on dairy
produce
4 I. that breakfast should be under attack
by the spectre of disease
5 A. that sugary, fatty foods lead to
preventable ill health
6 H. that over one-third of British adults
are constipated
7 B
8 D
9 B
10 B
11 A
12 C
13 B
14 B
15 C
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16

17

18

19

20

21

22

@

9 o

23

24

ratdidldelldiellellell:

Brino/iHeHHe NPAKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)

Tema 4.
1 D
2 B
3 A
4 B
5 D
6 D
7 B
8 A
9 D
10 SUCH
11 AT
12 PUT
13 THAN
14 WITH/BY
15 LIKE
16 LEAST
17 DESPITE
BoinoJiHeHHe NPAKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)
Tema S.
1 C
2 A
3 C
4 D
5 D
6 C
7 D
8 E
9 C
10 A
11 D
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12

13

14

15

16

=& O

BrinoJiHeHHe NPAKTHYECKUX 3aJaHUI (B TOM YK CJIe OHJIAIH)

TOM YHCJI€e OHJIAlH)

Tema 6.
1 B
2 C
3 C
4 A
5 B
6 B
7 C
8 D
9 BECAUSE
10 SUCH
11 OTHER
12 COULD/MAY/MIGHT
13 DESPITE
14 IF/WHEN/WHENEVER
15 NOTHING/LITTLE
16 IN
17 OVERCOME
18 FITNESS
19 ENDURANCE
20 BENEFICIAL
21 INABILITY
22 STRENGTH
23 TYPICALLY
24 SEVERITY
BrinoJiHeHHe NPaKTHYECKUX 3aJaHuil (B
Tema 7
1 F
2 D
3 C
4 B
5 A
6 G
7 F
8 PURSUIT
9 UNPREDICTABLE
10 ENTHUSIASTS
11 DISTINGUISH
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12 COMPETITORS
13 INCREASINGLY
14 REPLACEMENTS

BoinosiHeHHe NpaKTHYECKHUX 3aJaHUI (B TOM YHCJIe OHJIANH)
Tema 8.

ORI [N || (WD |
veib @l eslolicsli vl o)

b |k
i —

DOES NOT/DOESN’T
EARN | NEARLY SO/AS
DOES NOT/ DOESN’T
MAKE | NEARLY SO/AS
12 BEING PULLED DOWN |
AND
(BEING) REPLACED/TO
BE
REPLACED | TO BE
PULLED DOWN
| AND REPLACED

13 THE HIGHEST |
(THAT/WHICH)

IT HAS EVER/T’S EVER

14 DISAPPOINTING/

A DISAPPOINTMENT |
IN COMPARISON
WITH/TO
15 IN SPITE OF | A/HER

LACK

16 WARNING
ABOUT/REGARDING/
CONCERNING | THE D

IIpoaBUHYTHLIN YPOBEHD.
SAMPLE ANALYSIS OF FICTION
(The Oval Portrait by E. Poe)
The text is about a certain Mr.X who is sick. He and his servant spend the night in

the castle. They found themselves in a room with paintings and tapestries. This man
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noticed a portrait that caught his attention. In the book he read the history of the creation of
this painting. We can even say that the girl was burned by the artist's passion for art. The
relationship between life and death can be clearly traced

1. The text under analysis belongs to fiction. Genre: a short story

2. The text belongs to aesthetic sphere of communication. It addresses a wide circle
of readers.

3. The main functions of the text are aesthetic, emotive, and expressive.

4. The type of thinking reflected in the text is figurative.

5. Form of the text: written. It is inductive contemplation (from particular to
general). It is monologue

6. 3 episodes are presented in the selection. This is settling into the chateau, finding
a portrait, studying information about the portrait

Does the extract have a definite beginning, middle and end? (plot / climax /
denouement)

The extract has as a plot a single episode. It is described the history of the portrait
creation and it doesn't have a definite beginning, middle and end. The text message
contains only one three events focusing on a single aspects of the main character's life: his
try to understand what is happening in his life

7. 6 paragraphs. How long are they?

There are a lot of descriptions in the text passage, that's why the paragraphs are long.
(b) The main characteristic of the narrative form is long sentences, full of descriptions. In
this way the author slows the process of reading, adding necessary information with each
clause/part of a/the long sentence.

8. How many characters are mentioned and described in this text passage?

How many characters are mentioned and described in this text passage?

The number of characters is limited (only one or two are mentioned) and they are not
very much revealed and developed, though it is mentioned in the text that Mr.N has a valet
named Pedro. We will learn a story about a girl and an artist

Mr.N acts like man real life, he is interested in finding out what an oval portrait is.
But at the same time, the minor characters are described vividly.

Emotional, visual and sound portraits of the characters are given with much detail
(stylistic devices)

Dynamic character (changes in the course of the story), static character (stays the
same)

9. Say everything you can about the main character(s) mentioned in the text passage
(appearance, clothes, manners, way of life). What kind of person is s/he?
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The author doesn't present a direct description of his appearance. It can be assumed
that this person is well educated, has a decent fortune. But at the same time he is in the so-
called age of withering

10. The literary trend of the brief extract is easily traced: it is realistic with presence
elements

11.The author's presence is non-committal and we see all through the eye of the
main character, from the main character we learn information about the reality surrounding
him

12 What is the general tone of the text passage? (the author’s attitude to what is
presented) the general tone of the text passage is matter-of-fact, lyrical, sentimental and
quite ironic.

13.The context of the text passage is clear-cut though it leaves some room for
meditation on the problem of rivalry. Art equate with death, and the same time we can see
the relationship between art and life

14

The leading theme of the text passage is the description of a human character under
certain circumstances, or the character is shown in an terrible atmosphere of her own life in
chains of art. The theme of the text passage is the description of a human character under
certain circumstances. We can feel the Gothic atmosphere.

It is possible to trace the underlying thought and emotional attitude transmitted to the
reader by the author: personification -a portrait of a wife is a rival compa

red to her, alliteration- manifold and multiform armorial trophies, metaphor/simile -
tongues of a tall candelabrum, simile -she a maiden of rarest beauty...and frolicsome as the
young fawn, simile - the spirit of the lady again flickered up as the flame within the socket
of the lamp. The main theme obsession with art and beauty goes through the whole text
making up a topical syntactic unity.

15. Cohesion

All the sentences are grammatically and semantically interconnected. The
grammatical organization of sentences in the text is distinguished by a specific selection of
parts of speech: nouns: chateau, valet, velvet, candelabrum and verbs:venture,bedeck.

The verbs are used in the past and present forms. Past forms are used to present the
reasons for describing the surrounding circumstances, understanding the events of the past.

Semantically verbs are grouped around the meaning of descriptions. The core word
which establishes the topic of the extract is history of the past. The transition of
information goes from general to particular: first - description of the room as a whole, then
- the history of the portrait creation.
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There are some elements of modality which make description more emphatic and
express doubts. The effect is achieved by means of modal verbs, modal words like could.

The sentences are connected mostly retrospectively (by means of anaphoric
cumulation): (mentioning of portrait). Anaphora is more appropriate and more necessary in
this kind of text, as the general idea needs uncovering, it goes back and refers to the
previous information.

As for cataphoric cumulation, there are only two or three indicators of explicit
forgoing information, though the argumentation always goes further.

Besides the above-mentioned means which are extensively used for composing the
text, there are also connectors which build up a coherent sequence. They are conjunctions.
They express adding or supplement information.

16. The main symbol in the text is the oval portrait. It represents mortality of love
and immortality of art. This portrait has snatched the life of its main subject (painter's
wife).

17.The scene is set in the Apennines, in Italy. The time od of action is the nineteenth
century.

18. There is one definite flashback when the main character finds information about
the girl, who is painted. it's a frame story

19. The presentation of facts in the text passage is scenic, because only one place of
short story is mentioned. It's is a unknown chapeau somewhere in Italy

20 In conclusion, it can be expressed that the theme of life for the sake of art is
traced here. The life that is real fades into the background. It can be assumed that this story
inspired Oscar Wilde to create the novel Portrait of Dorian Gray

IIpoaBUHYTHLIN YPOBEHD.
SAMPLE ANALYSIS OF PUBLICISTIC WRITING
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