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I'ox Hauama moaroroBku 2025

1. IlepedyeHb KOMIeETEHIMI, KOTOPHIMH J0JKHBI OBJIA/IeTh 00y4aluuecsi B pe3yjabrare
O0CBOEHHS 00pa30BaTEJILHOI IPOrpaMMBbl

Koa u HaumeHoBaHMe KOMIIETEHITUT ranml

¢opmMupoBaHus
CIIK-2. CnocobeH  OCyWIECTBIATH  MPAKTHYECKYIO  JESTEIBbHOCTD, 1. PaGora Ha yueOHbBIX
CBSI3aHHYIO C HCIIOJb30BAHHWEM 3HAHUN U yYMEHMH B 00JacTH H3y4YeHHs 3aHATHAX
WHOCTPAHHBIX SI3bIKOB U KYJIBTYP. 2. CamocTosiTenbHast
CIIK-2.1. BnageeTr 3HaHUAMH O SI3BIKOBOM CTPO€ B IICJIOM M OTIEIBHBIX paborta

SI3BIKOBBIX YPOBHSX, O (DOHETHYECKOH cHcTeMe, rpaMMaTHYeCKOM CTpOe,
CJIOBaPHOM COCTaB€, CTHJINCTUYECKUXOCOOEHHOCTAX U3yYaeMbIX SI3bIKOB.
CIIK-2.2.  IlpumeHser  pas3iuyHbleé  JUCKYPCUBHBIE  CTpPATETHH,
COOTBETCTBYIOIIME€  KOHKPETHBIM  CUTyallUsM  NPOQPECCHOHAIBHOIO
OOIIEHUS JJs pelIeHUs 3a7ady MEXKIMYHOCTHOIO U MEXKYJbTYPHOIO
B3aUMOICHCTBUSL.

2. OnucaHue noka3sareJjeil olieHUBaHUS KOMHeTeHHHﬁ, A TAKKE IIKAJI OHCHUBAaHUA

2.1. Onucanue nokaszareJieid ¥ KpUuTepreB OLEHNBAHUA KOMIIETeH NI



OuennB | YpoBeHb tan Onucanune nokaszareJei Kpurepun HIkana
aemble cpopmupoBa | opmMupoBaHus OLIEHNBAHUA | OLlEHHBA
KOMIIeTe | HHOCTH HHA
HIMHU
CIIK-2 IToporoseiii  |1. Pabora Ha y4eOHbIX3HATD: SI3LIKOBBIE 1 Ompoc, I1xama
BaHATHSIX KYJBTYpHbIE HOPMBI PEUYEBOTO| BpimogHeHue |[OLECHHUBAHUS
2. 0OIIIeHNS; HAIMOHATBHO-| tecTypoBany |ONPOCA
CaMocTosTenbH [KYJILTYPHBIC CTCPCOTHUIIL] e IIxana
ast paGota CTpaH  HU3y4aeMoro  f3bIKa; OLICHUBAHUS
SI3BIKOBBIE M CTPAHOBEIIECKUE TECTHPOBAH
peamu; st
YMerTh: onpenensaTs poib U
OCHOBHBIC 0COOCHHOCTH
MEXKYJIBTYPHOTO AMAJIOTa,
UACHTU(HUIUPOBATH YCIOBHUS
BO3HUKHOBEHUS
MEXKYJIBTYPHBIX
KOMMYHHKATHBHBIX
KOH(IIUKTOB U
MIPEeIOTBPAIIATh U/WIIN
pazpemaTb ux
Iponsunyter (1. PaboTta Ha yuecOHbIX[BaageTn: cucremoiPedepar, [xara
i BaHSATHUSIX MpeaCTaBICHUN O[lpE3eHTaIUs, (OI[CHUBAHUS
2. HaIlMOHAJIbHO-KYIbTYPHOWIOKIA, pedepara
CamMmocTosTenpbH CHCHI/I(bI/IKC CTpaH HU3y4acMOI'OTBOpYECCKasd [xama
ast paGota SI3BIKA; cucrtemoiipabora, OIICHUBAHUS
npencTaBaeHMd 00 wucropum, [pakTHuecka [PE3CHTALM
reorpadumu, TTOJTATHIECKOM| g 151
YCTPOMCTBE, KYJIBTYPE, moxgrotopka |LIKama
TpaAULMSIX CTpaH H3y4aeMOro OIICHUBAHUS
SI3BIKA; preMaMu ImoKIIaga
MCIIOJTb30BaHUS [Ikana
IMTUHTBOCTPAHOBETYECKON OIICHUBAHUS
nHbpOpMaIMK B OOYyYCHHU TBOPYECKON
MHOCTPAHHBIM SI3BIKAM. paboTHI
[Ixana
OLICHUBAHUS
MPaKTHYECK
ol
MOATOTOBKHU
[MIxana
OIICHHBA
HUS
TECTUPOB
aHUs

2.2.11IkajJbl oneHMBAHUS KOMIIETEHIMIA

YpoBeHb chopMHUPOBAHHOCTH KOMIIETEHIIUU

| MIxajna oneHnBaHUuA

IIpoaBMHYTHI YPOBEHb

Komnerenmust chopmupoBaHa TIOJHOCTBIO, OakantaBp

BJIAJIEET

OCYLIECTBIICHUS

0a30BEIMU

MPAaKTUYECKOMN

3HaHUAMU

M30paHHOMY HaIIPaBJIEHUIO.

JACATCIIbPHOCTHU

METOIaMH
o

81-100 «oTiIMUHO»




CdopmupoBanbl 6a30Bble CTPYKTYpPBI 3HAHUI, OakanaBp
BJaJeeT OOMIMMHU TIOJIOKEHUSIMH TEOPUHM U HMEeT
MIEPBOHAYAIBHBIN ONBIT PEIICHUS MPAKTUYECKHX 3a/1a4

61-80 «xoporio»

IToporoBblii ypoBeHb

CcdopmupoBanbl 0a30BbIe CTPYKTYpPbl 3HAHUN, UMEETCS
HEKOTOPBIM OMBIT WX NPHUMEHEHHS, HO JOMYyCKaoTCs
OLIMOKM MIPU PELICHUH MPAKTUUECKUX 3a1a4

41-60 «ynOBJIETBOPUTEITHHO

bakamaBp  ummeer  cmaboe  mpeAcTaBIeHHE O
MpoeCCHOHANBHBIX 3aja4ax, JOMyCKaeT OIMUOKH, He
MO3BOJISIIOIINE €My MPUCTYNHTh K MPaKTUYECKOU
JeSTeTbHOCTH

0-40 «HEYyAOBIETBOPUTEIBLHO»

OuenuBaembie YpoBenb chopMHUPOBAHHOCTH HIkana oueHuBaHust
KOMIIeTEHIIUH
CIIK-2 IToporossrii 0-40 «HEyOBIETBOPUTEIILHOY;

41-60 «yIIOBIICTBOPHUTEIIHHOY;

IIpoaBuHyTHII 61-80 «xopomo»
81-100 «OTJIIMYHO»




3. TumnoBble 3aJaHUA UJIH MHbIE MaTtepuaJbl, H606X0)]HMI)Ie AJISl OHCHKH PE3yJIbTAaTOB 0CBOCHUSA
nporpaMmsbl TUCHUIIJIMHBI

MUWUHUCTEPCTBO ITPOCBEHIEHU A POCCUMCKOU ®EJIEPALIUU
®denepanbHOE TOCYIapCTBEHHOE aBTOHOMHOE 00pa30BaTEIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHHS
«'OCYJIAPCTBEHHBIV YHUBEPCUTET IPOCBEIIEHUST»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

®aKyIbTET pOMaHO-TEPMAHCKHX SI3BIKOB
Kadenpa anrnuiickoii ¢punonorun

TeMBbI 10KJIa0B 0 AUCHUILINHE « CTHINCTHKA»

OnennBaemble komnerenaun: CITK-2

CIIK-2.2. ITlpuMmeHsieT pas3auyHbIE IUCKYPCUBHbBIE CTpPATETMH, COOTBETCTBYIOLINE KOHKPETHBIM
CUTyalusiM Mpo(ecCHOHANBHOTO  OOLIEHUS JUIS peUleHHs 3aJa4  MEKJIMYHOCTHOTO U
MEKKYJIbTYPHOIO B3aUMOJECHCTBHUS.

Yposens: [loporosesiii / [IponBunyTHI

1. PeueBbie cpencTBa BBIPAKEHUS OLIGHKH B CPEJICTBAX MACCOBOW MH(POPMAITUH.

2. Bupl moBTOpa KaK CTHIIMCTUYECKOTO MPUEMA.

3. KonnenryanpHas metadopa B MyOIHUHBIX BBICTYIUICHUSX COBPEMEHHBIX ITOJTUTHKOB.
4. CriocoOb1 00HOBIICHUS (PPA3EOIOTHICCKUX STUHUIL.

5. CeMaHTHYECKHE MOJIEIIH METOHUMHUH.

6. IHBepTHpOBaHHBIN YIUTET U €TI0 CTUIIMCTUYECKUM MOTEHITHA.

7. I'padmyeckue cpeacTBa BHIPA3UTEIBHOCTH B XY0’KECTBEHHOM TEKCTE.

8. PutMuueckuii MOTEHIIMAI aHTITUHCKUN TTapeMUA.

9. Putopuyeckue mpueMsbl MyOJIUIHOTO BBICTYIIIICHUSI.

10.  I3pIKOBBIE CpPEACTBA CMATYEHUSI KAaTETOPUYHOCTH.

Ixaja oneHUBaHUS JOKJIaa

Bawibl Kpurtepun oneHuBanust

8-10 Jloksam COOTBETCTBYET 3asiBICHHOM TEME, BBINOJHEH C MPUBJICYECHUEM
AO0CTATOYHOI'0 KOJIMYCCTBA HAYYHBIX M MPAKTUYCCKHUX HUCTOYHUKOB IO TEMC,
0axanaBp B COCTOSTHUM OTBETUTh HAa BOMPOCHI 10 TEME JOKJIaJa.

5-7 Jloknan COOTBETCTBYET 3asBICHHOW TEME, BBIIOJHEH C IIPUBJICYCHUEM
JIOCTATOYHOI0 KOJMYECTBA HAYYHBIX M IMPAKTUYECKMX HCTOYHUKOB IO TEME,
OaxaaBp B COCTOSIHUM OTBETHTb Ha BOIIPOCHI I10 TEME JOK/IaAa, HO JOIyCKaeT
HEKOTOpbI€ HETOYHOCTHU B OTBETE

2-4 Jloxiiax B IE€JI0M COOTBETCTBYET 3asIBJIEHHOW TEME, BBITIOJIHEH C IPUBJICYEHUEM
HECKOJIbKMX HAay4YHBIX W TMPAKTUYECKUX HCTOYHHKOB IO TeMme, OakanaBp B
COCTOSIHMM OTBETUTH HA YACTh BOIIPOCOB IO TEME JIOKJIAJIA.

0-1 Jlokmax He COBCEM COOTBETCTBYET 3asiBJICHHOM TeMe, BBIIOJIHEH C
UCIIOJIb30BaHUEM TOJIBKO | MM 2 MCTOYHUKOB, OakajaBp JONYCKaeT OLIMOKH
IpU U3JI0)KEHUM MaTepuaja, He B COCTOSIHUM OTBETUTh Ha BOIPOCHI IO TEMeE
JIOKJIa/1a.




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN

@enepaJILHoe ToCy1apCTBEHHOC aBTOHOMHOC O6p330BaTCJ'ILHOG YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/IH

«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEIIEHUS)

DakyIbTeT pOMaHO-T€PMAHCKUX SI3BIKOB
Kadenpa anrnumiickoit ¢punoiaoruu

Tembl npe3eHTan M N0 AUCHUIUINHE «CTHIHCTHKAY

OunenuBaembie komnerennun: CIIK-2

CIIK-2.2. IlpuMeHsieT pa3iauyHbIE IUCKYPCHUBHbBIE CTpPATETHMH, COOTBETCTBYIOLIHME KOHKPETHBIM
CUTyallUssM MNpoQpecCHOHANBHOIO OOIIeHUs A8 pEeUleHds 3aJad  MEXJIMYHOCTHOIO U
MEXKYJIbTYPHOTO B3aUMOAECUCTBHUS.

Ypogsenb: [loporoseiii / [IpoaBunyThIA

1. Db dext 0OMaHyTOTO OKMUIAHUS KaK (PAKTOP CTHJIA.

2. CriocoOsI ciioBooOpazoBaHus HepopMaIbHOM JIEKCHUKH aHTJIMHCKOTO SI3bIKA.

3. KamxHast JIeKcHuKa Kak CpeJICTBO CO37aHusl KOMUYECKOro ¢ dekra.
4.KoruutusHas Mmetadopa u e€ GyHKIIMOHUPOBAHHUE B MeIUATEKCTaX/ MMyOIUITUCTHKE.
5. CnocoOsI co3/1aHus S3BIKOBOM UTPHI.

6. PudmoBaHHBI clieHT B OpUTAHCKOM BapHaHTE aHTIIMICKOTO S3bIKA.

7. pudMOBaHHBIN CIIEHT B aBCTPATMMCKOM BapHaHTE aHTIUHCKOTO sI3bIKa

8. Jlekcuka pa3roBOPHOTO PETUCTPa B MECHSIX COBPEMEHHBIX MY3bIKAJIbHBIX

TPy

9. JIekcuyeckue criocoObl CO3JaHUs 00Pa3HOCTH B AHTJIOSA3BIYHBIX TPOU3BEICHUAX
1A JeTei.

10. CriocoOsI BEIABUKEHUS U €T0 POJIb B IEKOJUPOBAHUH CMBICTIA XY I0KECTBEHHOT'O TEKCTA.

HIkana oueHnBaHUs Npe3eHTALUU

bana Kputepun onennBanus

8-10 [IpencraBnsiemass uHOpManUs CHCTEMAaTU3MPOBAHA, IIOCIEAOBAaTEIbHA |

Joruyecku cBszaHa. [Ipobnema packpsita moaHOCThIO. [IIMpOKO MCTIOIB30BAHBI
BO3MOXKHOCTH TexHoJjoruu Power Point.

5-7 IIpencrasnsemast nHbopmanus B 1IeJIOM CHCTEMaTU3UPOBaHA,

noclieIoBaTeIbHA U JIOTUYECKH CBs3aHa (BO3MOXKHBI HEOOIBIIINE OTKIOHCHHS).
[IpobGnema packpsiTa. BO3MOXHBI He3HAYUTENbHBIE OMUOKHA TIPH 0HOPMIICHUH
B Power Point (1e Goiiee 1ByX).

2-4 [IpencraBnsiemas wuH(OpManuss B 1EJIOM CHCTEMaTU3UpPOBaHAa, HO HE

nociefoBaTeIbHa M HE CBs3aHa Jormdecku. I[IpoOiemMa packpeiTa He
MOJIHOCTHI0. Bo3MoskHBI o1mOku nipu oopmiiennn B Power Point.

0-1

[IpencraBnsiemass wuHpOpMamMsi HE CHUCTEMATHU3UPOBaHA H HE COBCEM
nocienoBarenabHa. [IpobaemMa packpbiTa HE TOJIHOCTHIO. BBIBOIBI HE CllETaHBI
WM He 000CHOBaHBL Bo3MoxxHocTH TexHONoruu Power Point MCIIOIb30BaHbI
JIMITH YaCTHUYHO.




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN

d)ezlepaHLHoe ToCy1apCTBEHHOC aBTOHOMHOC O6p330BaTCJ'ILHOG YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/IH

e A

15.
16.
17.
18.
19.
20.
21.
22.

23.

«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEIIEHUS)

q)aKy.]'ILTeT POMAHO-TCPMAHCKHUX SA3BIKOB

Kadenpa anrnuiickoii ¢unonorun

Tembl pedpepaToB no AucuunInHe «CTHIHCTHKA

Tema: Peructpsl si3bika

OuenuBaemblie komnerenunu: CIIK-2

CIIK-2. CriocobeH OCyHIECTBIISITh MPAKTUYECKYIO JEATEIBHOCTh, CBI3aHHYIO C HCIIOJIb30BAHHEM
3HaHUU U YMEHUH B 00JIaCTH U3yUYEHHUS HHOCTPAHHBIX S3BIKOB U KYJbTYD.

CIIK-2.1. Bnageer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B ILIEJIOM M OTIEJbHBIX S3BIKOBBIX YPOBHSX, O
¢doHeTHUECKOM cucTeMe, TI'pPaMMaTHYECKOM CTpPOE, CIIOBAPHOM COCTaBE, CTHIMCTUYECKHX
O0COOCHHOCTSIX U3Y4aE€MbIX SI3bIKOB.

CIIK-2.2. IlpuMmeHsieT pas3iauyHbIE IUCKYPCUBHBIE CTpPATETHMH, COOTBETCTBYIOLIUE KOHKPETHBIM
CUTyalusiM MNpO(PECCUOHAIBHOIO  OOLIEHUs Ui peuleHus 3ajJad  MEXKJIMYHOCTHOIO U
MEXKKYJIbTYPHOI'O B3aUMOJICHCTBUS.

Yposens: [Toporossiii / [IpoaBuHyTHII

Ilepeuennb Tem pedepaToB
[Ipenmer ctunuctuku. Ee cBA3b ¢ IpyruMu pa3aeiaMy JUHTBUCTUKU.
BapuatuBHOCTB Kak ri00ajibHasi KaTerOpHsl CTUIIMCTHKH.
Ctuib Kak BBIOOD.
[ToHATHE QPYHKIMOHATIBHOTO CTHIIS.
Peructpsl peun.
Crunucruueckas oKpacka cioBa.
SI3bIK ¥ peub, HOpMa U OTKJIOHEHUS OT HOPMBI.
PazHoBHIHOCTH s13bIKA (YCTHAsI U TMCbMEHHAs).
S3bIKOBBIE OCOOEHHOCTH YCTHOM (pa3roBOPHOI) pa3HOBUIHOCTH SA3bIKA.

. S13bIKOBBIE OCOOCHHOCTH MUCHbMEHHOW (KHMKHOM) pa3HOBHIHOCTH SI3BIKA.
. Crrnuctrueckas nuddepeHuanys caoBapsi aHTITUHCKOTO SI3bIKA.

. HelitpanbHas nekcuka.

. O6meynorpeOuTenbHast TUTEpaTypHas (KHM)KHAS) JIEKCHKA.

. ObuieynorpeOuTenbHas pa3sroBOpHas JEKCHKa.

QYHKIIMOHAIBHO-OIPAaHUYEHHAsl KHIKHAs JICKCUKA. Ee BUIIbI M CTUIINCTUYECKOE UCITOJIB30BAHNE.
Ananu3 BUZ0B U QYHKUUI CTUINCTHYECKU-CHUKEHHOM JIEKCUKH.

[ToHsATHE «3KCIIPECCUBHBIE CPEJICTBA SI3bIKa» U «CTUIMCTUYECKUN ITPUEM.

ITonsaTne «BpLABUXKEHUE» KAK KATErOpUsA CTUIMCTUKU JEKOAUPOBAHMS. BBl BBIIBUIKECHHUS.
Annurepauus. [Taponomasus. Ix GpyHKIIMOHUPOBAHKE B Pa3HBIX THIIAX TEKCTA.

Onomaromnes. 3Bykonuch. Buael oHoMarToneu.

Put™m u pudma kak poHeTnyeckue cTuaIMcTUYECKUe IpueMbl. X Buabl M QYHKIMH.

HamepeHHBIE U Clly4aiiHble OTKIIOHEHUS OT IPAMMaTUYECKON HOPMBI KaK CTUJIMCTUYECKUM IIPUEM.
Tpancnosunus. [lomyoTmMedeHHbIE CTPYKTYPHI.

CruncTryeckue BO3MOKHOCTH rpaduku, opdorpaduu 1 MyHKTyalHH.

IlIxana ouenuBanus pedepara



basnel

Kputepun oneHnBaHus

8-10

Pedepar cooTBeTCTByeT 3asABICHHONW TEeMeE, BBIMOIHEH C TPUBICYCHUEM
JOCTATOYHOTO KOJIMYECTBA HAYYHBIX M MPAKTHYCCKUX MCTOYHHKOB IO TEME,
odopmicHue pedepaTa akKKypaTHOE ¥ IPABUILHOE,

5-7

Pedepar COOTBETCTBYeT 3asBIICHHON TEMeE, BBIIOJIHEH C IPHUBJICUYCHUEM
A0CTATOYHOI'0 KOJIMYCCTBA HAYYHBIX W HNPAKTHYCCKUX HCTOYHHKOB IIO TCMC,
HaO0JII01af0TCs HEOPEIKHOCTH B ohopMiIeHUH pedepaTa

2-4

Pedepar B 1eMOM COOTBETCTBYET 3asBJICHHOW TEMe, BBINOJIHEH C
NPUBJICUYCHHEM HECKOJIBKUX HAYYHBIX M MPAKTHYCCKUX MCTOYHUKOB IO TEME,
Ha0JII01aI0TCSI HEOPEKHOCTH B 0(hOpMIICHHUH pedepaTa.

0-1

Jlokiianm HE COBCeM COOTBETCTBYET 3asBICHHOW TEME, BBINOJIHEH C
WCIIOJIb30BaHUEM TOJBKO | WM 2 MCTOYHHMKOB, HAOIIOMAOTCSI HEOPESIKHOCTH B
odopmiicHun pedepara.




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN
d)ez[epaJILHoe ToCy1apCTBEHHOC aBTOHOMHOC O6p330BaTeJ'ILHOC YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/I5I
«T'OCYJIAPCTBEHHBIII YHUBEPCUTET IMPOCBEILEHUS»
(TOCYJIAPCTBEHHDIN YHUBEPCUTET NPOCBEILEHHUST)

q)aKy.]'ILTeT POMAHO-TCPMAHCKHUX SA3BIKOB

Kadenpa anrnuiickoii ¢unonorun

TBopueckasi padora no AucunIvInHe «CTWINCTHKA

Tema: Peructpsl si3bika

OuenuBaemblie komnereHunu: CIIK-2

CIIK-2. CrocobeH OCyHIECTBIISITh MPAKTUICCKYIO JEATEIBHOCTh, CBI3aHHYIO C HCIIOJIb30BAHHEM
3HAaHUU U YMEHUH B 00JIaCTH U3YUYEHHUS HHOCTPAHHBIX S3BIKOB U KYJbTYD.

CIIK-2.1. Bnageer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B ILIEJIOM M OTIEJbHBIX SA3BIKOBBIX YPOBHSX, O
(doHETHYECKON CHUCTeMe, TpaMMaTHYeCKOM CTpPOE€, CIOBApPHOM COCTaBE, CTHJIMCTHYECKUX
O0COOCHHOCTSIX U3Y4aE€MbIX SI3bIKOB.

CIIK-2.2. IlpuMmeHsieT pas3auyHbIE IUCKYPCUBHBIE CTpPATETHMH, COOTBETCTBYIOLIME KOHKPETHBIM
cuTyarnusM  npodecCHOHAIBLHOTO  OOMICHHWS JUIi  pelieHus 3a7a4  MEXKJIMYHOCTHOTO |
MEXKKYJIbTYPHOTO B3aUMOJICHCTBUA.

Yposens: [Toporossiii / [IpoaBuHyTHII
3aganus 1719 TBOPYECKOH padoThI

[TonroroBbTe cTunucTHueckuit ananus tekcra: Agatha Christie «Where There’s a Will»
[ToaroroBeTe cTunmucTrueckuit ananu3 Tekcra: Ring Lardner «Old Folks® Christmasy
[TonroroBbTe cTUMCTHUECKUH aHanu3 Tekcta: Angus Wilson «A Bit off the Map»
[ToaroroBwsTe cTuHcTHUEeCKUi aHanu3 Tekcta: Andrew Norton «Darling, I’'m going to Disappear»
[ToaroroBbTe cTUIUCTHYECKHIA aHAMKU3 TekcTa: Stan Barstow «The Thin Seam»
[ToaroroBwTe cTunmucTHUeckuit aHanu3 Tekcra: Andrew Norton «My Life Has Changed its Course
[ToaroroBbTe cTrnucTHUeckuii ananu3 Tekcta: Katherine Mansfield «Bliss»
[ToaroroBbTe cTunucTuueckuii ananus tekcra: Francis King “Making it all right”
[ToaroroBeTe cTunucTHueckuii ananu3 Tekcta: Erskine Caldwell «Man and Womany

. [logroroBwTe cTunucTHUeckuii ananu3 Tekcra: Lawrence Durrel «The Little Affair in Paris»

. IlogroroBeTe cTincTrueckuil ananus texcta: F. Scott Fitzgerald »The Diamond as Big as Ritz»

. [logroroBwTe cTunucTrueckuit ananu3 Tekcra: Katherine Mansfield «Picturesy»

. IlogroroBeTe cTrincTHueckuil ananus texcta: Doris Lessing «England Versus England»

. [logroroBwTe cTunucTHueckuit ananu3 Tekcra: Katherine Mansfield “The Garden-Party”

. [lonroroBeTe crunuctrueckuii ananus Tekcra: John Collier “Back for Christmas”

. [logroroBwrTe cTunucTHUeckuii ananu3 Tekcra: Graham Greene “I Spy”

. IlogroroBeTe cTrincTrueckuil ananus texcta: Brian Glanville «The Thing He Loves»

. [logroroBwTe cTunucTHUeckuit ananu3 Tekcra: Katherine Mansfield «Sixpence»

. IlogroroBete cTmincTrueckuil ananus texcta: Oscar Wilde «The Sphinx Without a Secret»

. [logroroBwTe cTunucTHueckuii ananu3 Tekcra: Leslie Poles Hartley «W. S.»
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IIkaja olleHUBAHMS TBOPYECKOI padoThI

Bawibl Kpurepun oneHuBanus

8-10 CTyAeHT TpaMOTHO OINpeAeNsieT KaHPOBO-CTHIIMCTUYECKYIO MPUHAAIEKHOCTh
U CTPYKTYPHYIO KOMIO3MIIMIO TEKCTA; YMEET HAXOIUTh HYKHbIE (DaKThl; JeJaeT




JIOTUYHBIC U apryMCHTHUPOBAHHBIC BBIBOJbI, IIOATBCPIKAAA HX IMPpUMEPAMHU U3
TCKCTA, O6HaPY)KI/IBaCT IpaBHUIILHOC HUCIIOJIB30BaHHUEC JCKCUYCCKHUX,
TpaMMaTUYCCKUX M CTUIMCTUYCCKHUX HOPM HU3Yy4daCMOIr'o s3bIKa. HpOfIBJ’IHeT
TBOPUYCCTBO B aHAJIM3C TCKCTA.

5-7

TBopueckas paboTa copepKaTeNIbHO KOPPEKTHA, HO JIOMTYCKAIOTCS HETOYHOCTH B
apryMEHTHPOBaHHH U B IPUMEpax U3 TEKCTOB,

JOMyCKAIOTCS ~ COUHWYHBIE  OIMMOKM B JICKCUKE WJIM  TpaMMAaTHKe,
HE3HAUUTEJILHO BIMSIOIIMX HA CMBICIIOBOE CO/IEPIKAaHUE.

2-4

CtyzneHT 0OHapy’KHMBaeT HEJOCTATOYHOE MOHUMAHHUE COJEP>KaHUSI TEKCTa, €ro
aHau3 M300MIyeT TpaMMAaTHYECKUMH M JIEKCMYECKMMH omuOkamu (5-7
MOJIHBIX OIIMOOK, B TOM YHCJIe BEAYIIMX K HCKAKEHUIO CMBICTIA.

CryneHT 0OHapyXHBaeT HENOHUMAaHHE TEKCTa, MPEIJI0KESHHOTO JIJIsl aHaju3a,
JIOIyCcKaeT rpyOble OMMOKH, BeAylMe K HCKaXEHHUIO CMbICIa, HE BIaieeT
HaBbIKAMU aHAJIM3a TEKCTA.




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN
q)e)lepaﬂLHOC ToCy1apCTBEHHOC aBTOHOMHOC O6p830BaTCJ'ILHOC YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/IH
«T'OCYJIAPCTBEHHBIII YHUBEPCUTET IMPOCBEILEHUS»
(TOCYJIAPCTBEHHDIN YHUBEPCUTET NPOCBEILEHHUST)

q)aK}/J'ILTeT POMAHO-TCPMAHCKHUX A3bIKOB

Kadenpa anrnuiickoii ¢unonorun

TecT o JUCHUILIMHE «CTHIIHCTHKA»

Tema: Peructpsl si3bika

OnennBaembie komnerennun: CITK-2
CIIK-2. CriocobeH OCyHIECTBIISITh MPAKTUYECKYIO JEATEIBHOCTh, CBI3aHHYIO C HCIIOJIb30BAHHEM
3HAHUN ¥ YMEHHI B 00JIACTH U3yYCHHSI HHOCTPAHHBIX SI3BIKOB U KYJIBTYD.
CIIK-2.1. Bnageer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B ILIEJIOM M OTIEJbHBIX S3BIKOBBIX YPOBHSX, O
(hoHETHYECKON CcHCTEeMe, TpaMMaTHYeCKOM CTpPOE€, CIOBAapPHOM COCTaBE, CTHJIMCTUYECKUX
O0COOEHHOCTSIX U3yYaeMBbIX S3bIKOB.

Yposenb: [loporossiit

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are
very common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

L.

a) You mustn't tell a soul. 1. Dump it anywhere.

b) Where shall I put your case? 2. Care for a spin?

¢) Can I bring a friend to your party? 3. My lips are sealed.

d) People say you're very generous. 4. Flattery will get you nowhere.

e) I like your new car. 5. The more the merrier.

a) — d) -

b) - e) -

c) -

IL.

a) How did you know I was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can't be choosers.

b) Ithought you were going to accept the | 3. I'm having second thoughts.
offer. 4. Well, you can't win them all.

d) Bobby's in trouble at school. 5. Alittle bird told me.

e) I'm afraid this is the only job I can
offer you.

¢) Ididn't get the job

a) — d)—

b) — e)

c) -

III.

a) How shall we decide? 1. I'mafraid I haven't a clue.

b) I've got a coin. 2. Let's toss for it.

¢) Do you know where the cinema is? 3. Let me sleep on it.

d) We need a decision soon. 4. Oh, it's on the tip of my tongue.




e) Do you know what it's called?

5. OK. Youtoss, I'll call. Tails!

a) —
b) —
9)

d)—
e)

IV.
a)
b)
¢)

Cheers!

Can I have some more meat?

I'll buy the drinks.

d) Cup of'tea?

e) Idon'tthink I can afford this
restaurant.It looks a bit expensive.

I could do with one.
Oh, this is on me.
Help yourself.
Cheers!

No, it's my round.

M

a) -
b) —
c) -

d)—
e) -

V.

a) Can I use your phone?

b) Our plan’s a failure. It won't work.
¢) Did you catch the train?

d) Can I come to lunch?

e) Sorry I can't make a bigger donation.

1. Yes, by the skin of my teeth.

2. Ifyou don’t mind taking pot luck.
3. Every little helps.

4. Back to square one.

5. Be my guest.

a) -
b) —
c) -

VL

a)
b)

I have got some news.

I hope the weather s good for our trip
tomorrow.

He's a very odd chap.

d) I've left our tickets at home.

e) Sorry I can't help you.

c)

1. OK. Thanks all the same.

2. Well, it can't be helped.

3. I'mall ears.

4. It takes all sorts.

5. I'm keeping my fingers crossed.

a) -
b) —
c) -

d) -
e) -

In the following exercises the situation
friends, when we sometimes use very ca.

s are very informal, e.g. between very close
sual, ironic or even rude responses.

VIL

a) Can you lend me 100$? 1. Servers you right.

¢) I've eaten too much. I feel ill. 2. OK. Suit yourself.

d) Where were you last night? 3. That'll be the day.

e) I think I"d rather go to a pub. 4. You must be joking.

f) I'll pay you back soon. 5. Mind your own business.
a) - d) -

b) — e) -

c) -

VIIIL.

a) Why don't you do some work? 1. Have it your own way.
b) Iinsist on doing it like this. 2. How should I know?
¢) Where is Ann tonight? 3. [Tlike that.

d) I've borrowed your coat. 4. Rather you than me.
It's very cold, but I'm going for awalk. | 5. Ican't be bothered.

a) - d)—

b) — e) -




c) -

IX.

a) Youwon't succeed without hard work,
you know.

b) You don't seem worried about
smoking too much.

c) Well, OK. May be you are right. We'll
go to the party. And I'll lend you the
money you asked me for.

d) Sorry I was so long on the phone. Now
we'll be late for the film

d) That's the joke. Don't you think it's
funny?

1. Tcouldn't care less.
2. Idon't getit.

3. Stop preaching.

4. Now you are talking.
f) Yes, thanks to you.

a) - d) -
b) — e)
c)
OtBetel: I.a—3,b—1,c—5,d—4,e—3
II.a-5,b 3,c-1,d-2,e—4
In.A-3,B-5C-1,D-2,E—4
IVA-4,B-3,C-5D-1,E-2
V.A-5B-4,C-1,D-2,E-3

IIkajia oneHUBAHUA TECTHPOBAHHSA

Bajuibl Kputepuu oneHnBaHust

8-10 80-100% mpaBUIILHBIX OTBETOB
5-7 50-70% nipaBWILHBIX OTBETOB
2-4 20-40% npaBUJIbHBIX OTBETOB
0-1 0-1% mpaBUIIbHBIX OTBETOB




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN
q)ez[epaHLHoe ToCy1apCTBEHHOC aBTOHOMHOC O6p330BaTeJ'ILHOC YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/I5I
«T'OCYJIAPCTBEHHBIII YHUBEPCUTET IMPOCBEILEHUS»
(TOCYJIAPCTBEHHDIN YHUBEPCUTET NPOCBEILEHHUST)

q)aKy.]'ILTeT POMAHO-TCPMAHCKHUX SA3BIKOB

Kadenpa anrnuiickoii ¢unonorun

Tect
mo qucuumianae «CTUINCTHKAY

OunennBaembie komnerennun: CITK-2

CIIK-2.1. Bnageer 3HaHUSAMH O SI3bIKOBOM CTPOE€ B LIEJIOM M OTIEJIBHBIX S3BIKOBBIX YPOBHSX, O
(OHETHUYECKON CHCTEME, TpaMMaTHYeCKOM CTpPOE, CIIOBAPHOM COCTaBE, CTHJIMCTHYCCKUX
O0COOCHHOCTSIX U3Y4aeMbIX SI3BIKOB.

YpoBeHb: TOpOroBbIi

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like ¢ love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet
B dead epithet



C hackneyed epithet
D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle
of the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile®, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis”?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

Otsernl: 1.D,2.B,3. A, 4.A,5.B,6D, 7B, 8B,9.A,10.B

TecTbl MOPOroBOro ypoBHsl OLICHHUBAIOTCS U3 pacuera 20 OamioB, KakIbli MPaBUIbHBIA OTBET
ouieHuBaercs B 2 Oamia. [llkana cooTBeTCTBHSI pEHTHUHIOBBIX OLIEHOK MATHOAJUIBHBIM OLIEHKaM: 17-
20 - «otnuyHO» (5); 13-16 - «xopomio» (4); 9-12 - «ynosnerBopurenbHo» (3); 5-8 -
«HEYAOBIETBOPUTEIBLHO» (2), 0-4 - «He00X0IUMO TOBTOPHOE H3yUEHUEY.

O1ieHKa 1o 5-0aJIIBbHOM cucTEME KoanyuecTBO BEpHBIX OTBETOB B TECTE
5 OTJIINYHO 17-20

4 XOPOLIO 13-16

3 YJIOBJICTBOPUTEIHLHO 9-12

2 HEYJOBJICTBOPUTEIHHO 5-8

1 HEOOXO0IMMO IMTOBTOPHOE HM3YUYEHHUE 0-4




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN
q)ez[epaHLHoe ToCy1apCTBEHHOC aBTOHOMHOC O6pa3OBaTeJ'ILHOC YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/I5I
«T'OCYJIAPCTBEHHBIII YHUBEPCUTET IMPOCBEILEHUS»
(TOCYJIAPCTBEHHDIN YHUBEPCUTET NPOCBEILEHHUST)

®dakybTET pPOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrnuiickoii ¢unonorun

TecT o TUCHHUILIMHE «CTHIHNCTHKA»

OnennBaemble koMnerenmun: CITK-2

CIIK-2.1. Bnazneer 3HaHUSIMU O SI3BIKOBOM CTPOE€ B LIEJIOM M OTAEIBHBIX SI3bIKOBBIX YPOBHSX, O
¢doHeTHUECKOM cHucTeMe, TIpaMMaTHYECKOM CTpOE, CIIOBAPHOM COCTaBe, CTHIIMCTHMYECKUX
O0COOEHHOCTSIX U3y4aEeMbIX S3bIKOB.

YpoBeHb: IPOJBUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be



A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word like
"damn", "bloody" etc'. The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage
of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.



D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.
E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and whose aim
is to preserve secrecy within one or another social group. These are generally old words with entirely
new meanings imposed on them'". The given definition is appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage
of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic coloring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into the
English language. They bear the appearance of a borrowing and are left as something alien to the
native tongue''.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:



A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive

E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern



B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern
D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of this
device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations of
it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in ""foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy



32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing in
a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the
utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "hiss", "bowwow", "murmur', "bump', "grumble", "sizzle" and many more



are examples of:
A) Assonance

B) Alliteration

C) Onomatopoeia
D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

41. Capitalization belongs to:
A) Phonetic stylistic means

B) Syntactic stylistic means
C) Lexical stylistic means

D) Graphic stylistic means

42. “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A) Onomatopoeia

B) Graphon

C) Synecdoche

D) Antonomasia

43 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you
sure you want the Scissor salad? You'll cut your mouth!"

A) Paronomasia (Pun)

B) Antonomasia

C) Bathos

D) Irony

44. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A) Alliteration

B) Rhyme

C) Assonance

D) Anaphora

45. Pairs like ‘love—prove’ and ‘flood— brood’ are examples of:
A) broken rhymes
B) eye-rthyme



C) Compound rhyme
D) Full rhyme

46. Which of the following terms does not mean the same?
A) Trite epithet

B) dead epithet

C) hackneyed epithet

D) Genuine epithet

47. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A) metaphor

B) metonymy

C) epithet

D) euphemism

48. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle
of the room... (B. Shaw).

A) Pun

B) Zeugma

C) Metaphor

D) Paronomasia

49. What structural type of epithet do the following phrases belong to? "the shadow of a smile*, “a
shrimp of a boy».

A) Reversed epithet

B) Compound epithets

C) Phrase epithet

D) Simple epithets

50. Which of the following terms are synonyms of “Aposiopesis”?:
A) Question-in-the-Narrative

B) Break-in-the-Narrative

C) Rhetorical question

D) Ellipsis

Otsetsr: 1.3, 2.a,3.b,4.b,5. A, 6.a,7.c,8.¢,9.b,10.b, 11. D, 12. A, 13.a, 14. D, 15. A, 16.a, 17. C, 18. C,
19. D, 20. D, 21. B, 22. A, 23. A, 24. B, 25. A, 26. C, 27. C, 28. C, 29. C, 30. A, 31. A, 32. B, 33. C, 34.
D, 35. E, 36. D, 37. C, 38. C, 39. A, 40. D, 41. D, 42. B, 43. A, 44. A, 45. B, 46. D, 47. B, 48. B, 49.a,
50.b

IIIkajia oeHUBAHHUA TECTHPOBAHHSA

Bajuibl Kputepuu oneHnBaHust

8-10 80-100% mpaBHIILHBIX OTBETOB

5-7 50-70% 1nipaBWIILHBIX OTBETOB

2-4 20-40% npaBUJIbHBIX OTBETOB

0-1 0-1% mpaBUIIbHBIX OTBETOB




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN

d)ezlepaHLHoe ToCy1apCTBEHHOC aBTOHOMHOC O6p330BaTCJ'ILHOG YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/IH

«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEIIEHUS)

q)aKy.]'ILTeT POMAHO-TCPMAHCKHUX SA3BIKOB

Kadenpa anrnuiickoii ¢unonorun

3az[alme AJIsA leaKTI/I'-IeCKOﬁ MOATOTOBKH IO JTUCHMUIIJIMHE «CTHINCTHKA»

Tema: JIeKCHKO-CTHIMCTHYECCKHE TIPUEMBbI

OunennBaembie komnerennun: CIIK-2

CIIK-2.1. Bnaneer 3HaHUSMU O SI3BIKOBOM CTPOE€ B IIEJIOM M OTAENBHBIX S3bIKOBBIX YPOBHSX, O
(dhoHEeTUYECKOI crcTeMe, TpaMMaTHUYECKOM CTPOE, CIOBAPHOM COCTaBe, CTUIUCTHUYECKUXOCOOEHHOCTIX
I/I3y‘~IaCMI)IX SA3BIKOB.

Yposens: [loporossiii / [IpoaBuHyTHII

Ynpaxuenue 1
[Ipounraiite paccka3z A Cup of Tea mucarenpaumsl K. Mansfield u moaroroBsTe oTBETHI

DISCUSSION POINTS:

© % N o

What is the author’s way of introducing the characters? Do you learn more about them from what they say
and how they act or from the author’s description? While Rosemary is not the narrator, the narrator uses
words and expressions that mimic the way Rosemary thinks and speaks. What are examples of “Rosemary
diction™?

What role does the description of the winter afternoon play in the narrative? Why does the author introduce
Miss Smith on this dark sad background?

What was Miss Smith to Rosemary? Account for the choice of words the author uses to describe
Rosemary’s feelings about the girl?

In this story there are two levels of meaning: one literal and one symbolic. The little box is Mansfield’s
symbol for Rosemary’s expensive, empty life. What does the phrase “one emerges from the shelter and
looks out, and it’s awful” mean literally? Symbolically?

The girl reminds Rosemary of a general type of character she has come across in the stories and plays — in
other words, Rosemary sees her as a stereotype. What stereotype does the girl seem to fit? Which details
reinforce this stereotype?

How is Philip’s attitude different than Rosemary’s? Do you agree with Philip?

Select adjectives that describe each character.

Do you see a connection between Rosemary’s interest with the girl and the antique box?

What can you infer from Rosemary’s “am I pretty?”

10 What would you do if you were: Rosemary; Philip. Explain why.
11. Were Rosemary and Philip equal in their marriage? Why?

Ynpaxnenue 2

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.

1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)



2. We sat down at a table with two girls in yellow and three men, each one introduced to us as
Mr. Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.

1. Her painful shoes slipped off. (U.)

2. She was a faded white rabbit of a woman. (A.C.)

3. And she still has that look, that don"t-you-touch-me look, that women who were once beautiful
carry with them to the grave.

Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristics.

1. He caught a ride home to the crowded loneliness of the barracks. (J.)
2. There were some bookcases of superbly unreadable books. (E.W.)

3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:
1. to die
2. fat (about a man or woman)
3. old (about someone’s age)
4. drunk
5. invalid

OTBETHBI: 1. [lepudpactuyeckoe cioBocoueTanue, IIOCTPOCHHOE Ha aJuIUTEpanvu Sir Something

Somebody; Onomactrueckoe Mr. Mumble;

2. CwmenieHHBI SOUTET OOO3HAYaeT OIIyIICHHE JeBymIKH+ mnepcoHudukanus \ MeradhopudecKkuid

MHBEPTUPOBAHHBIN SIUTET C CHMBOJIBHBIM 3HaUCHHEM \ ()Pa30BBIN AIUTET.

3. CnoBocoueranue «OIMHOYECTBO B MEPEMOJIHEHHOM Oapake» repenaeT JUYHOCTHOE BOCIPUSITHE, YTO B
TOJITIE TIPOIIE BCETO 3aTePATHCSA \ «Ipe3BbIYATHO HEUNTAOETbHBIC KHUTWY: KHUTH HYXKHBI ISl TOTO, YTOOBI
YUTaTh, @ HE YTOOBI KOPOUKaMU (POPMHUPOBATH KPACOTY MOMEIIEHUs (JTMYHOE BOCIIPUATHE)\ Tapak MOTHBIN
BEIIEH HE MPEICTaBISIONIMME HHUKAKOW [IEHHOCTH (JIMYHOE BOCHpPUATHE) \ OCHOBAHHBIA HAa AaHTUTE3E
napajokc: ciabas xeHIuHa (OOBEKTHBHAS WCTUHA) MMEET CWJIBHOE BIIMSHHUE HA CHJIBHBIX MYXKUHH\
OCHOBAHHBIM Ha aHTUTE3€ MAPaJOKC: pazIuuus CONMKAIOT JIIOJEH, JAenas MX JKU3Hb HMHTEPECHOH B
pazHo0Opa3uuy;

4. to meet the Maker \ plump \ senior citizen \ physically disabled man

HIxasa oueHMBaHUS MPAKTUYECKOI MOATOTOBKH

Baminl

Kpurepum ouenuBanus

8-10

CTyneHT TpaMOTHO OMpEAesieT KaHPOBO-CTHIIMCTUYECKYIO MPUHAIICKHOCTD
U CTPYKTYPHYIO KOMIIO3MIIMIO TEKCTA; YMEET HAXOIUTh HY)KHbIE (DaKThI; AeTaeT
JIOTUYHBIE ¥ apTyMEHTHUPOBAHHBIC BBIBOJBI, MOATBEPXKAAs MX IMpPUMEpamMH H3
TEeKCTa;  OOHapy)XMBaeT  NPaBUJIbHOE  HUCIHOJIb30BAaHUE  JIEKCUYECKUX,
rpaMMaTHYECKUX M CTHJIMCTUYECKUX HOPM M3y4aeMOro sI3bIKa.

JIMHTBOCTMIIMCTUYECKUH aHaJM3 TEKCTa COACPIKATEIIbHO KOPPEKTEH, HO
A0IMYCKATCA HCTOYHOCTHU B ApIryYMCHTUPOBAHWH U B IIPUMCPAX U3 TCKCTOB,
JAOITYyCKAarTCA CIAUHUYHBIC OIINOKHU B JICKCUKE U1 rpaMMaTHKE,
HC3HAYUTCJIIbHO BJIIMAIONINX HAa CMBICIIOBOC COACPKAHUC.

CTYACHT O6H3py>KI/IBaeT HCOOCTATOYHOC IMOHMMAHUC COACPXKAHUA TCKCTA, Cro




aHaJIN3 H300MIIyeT TIpaMMaTHYECKUMH U JIGKCMYECKUMHU omuokamu (5-7
NOJIHBIX OIIMOOK, B TOM YHMCIIE BETYIINX K UCKQ)KEHUIO CMbICIIA.

0-1

CTYACHT OOHapyXHBaeT HEIOHMMAaHUE TEKCTa, MPEAJIOKEHHOIO Ul aHaju3a,
JIOMycKaeT rpyOble OMMOKH, BeAylMe K HCKaXEHHUIO CMBICTIa, HE BIa/eeT
HAaBBIKAMU JINHIBOCTUJIMCTUYECKOIO aHAJIM3a TEKCTA.




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN

@enepaJILHoe ToCy1apCTBEHHOC aBTOHOMHOC O6p330BaTCJ'ILHOG YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/IH

«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET IIPOCBEIIEHUS)

q)aK}/J'ILTeT POMAHO-TCPMAHCKHUX A3bIKOB

Kadenpa anrnuiickoii ¢unonorun

TeMblI 111 YCTHOI'O OIIpoca
no gucuumiInie « CTHIHCTHKA»

OunenuBaemvblie komnerenuun: YK-1, CIIK-2

CIIK-2.2. IlpumeHsieT pas3iIuyHbIE IUCKYPCUBHbIE CTpPATETMH, COOTBETCTBYIOLINE KOHKPETHBIM
CUTyallusiM  Mpo(ecCHOHANBHOTO  OOLIEHUS JUIs pelleHHs 3aJad  MEXKJIMYHOCTHOTO U
MEKKYJIBTYPHOIO B3aUMOJECHCTBHUS.

Yposens: [loporosesiii / [IponBunyTHIN

What is antonomasia? What meanings interact in the formation?

What types of antonomasia do you know? Give examples of each.

Do you remember any speaking names from the books you have read?
Give examples of personages” names used as qualifying common nouns.
What lexical meaning is instrumental in the formation of epithets?

What semantic types of epithets do you know?

What structural types of epithets do you know?

What parts of speech are predominantly used as epithets and why?

What is oxymoron and what meanings are foregrounded in the formation?
10 Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?

12. Which stylistic devices are based on language play?

A SR ANl ol S e

HIxaJa oueHMBaHUSA YCTHOI'O OMPOCa

Baminl

Kpurepum oueHuBanus

8-10

OTBeT MONHBIA W COJEpXKATEIbHBIN, COOTBETCTBYET TeMe; OakalaBp yMeeT
apryMEHTHPOBAaHO OTCTAaMBATh CBOKO TOYKY 3PEHUS, IEMOHCTPUPYET 3HAHHE
TEPMHUHOJIOT MU ICIUILINHBL

5-7

OTBeT conepKaTeNbHBIA, COOTBETCTBYET TEeME, HO COICPKHUT 1-2 omuoKu;
OakamaBp yMeeT apryMEHTUPOBAHO OTCTaWBAaTh CBOK) TOYKY 3pEHUS,
JEMOHCTPHUPYET 3HAHHE TEPMHUHOJIOTHH JTUCIUIIUHBI

2-4

OTBeT B LIEIIOM COOTBETCTBYET TeME (HE OTPak€Hbl HEKOTOPBIE ACIIEKTHI);
OakanaBp yMeeT OTCTauBaTh CBOIO TOUKY (XOTS apryMeHTalMs HE BCErja Ha
JOJUKHOM  YPOBHE);  JIEMOHCTPUPYET  YIOBJIETBOPUTEIBHOE  3HAaHUE
TEPMUHOJIOTMH JUCLUILIMHBI

0-1

OTBeT HENoJHBIM Kak 1O 00bEMY, Tak M IO COJEP)KaHUIO (XOTd U
COOTBETCTBYET TE€ME), COJIEPKUT CEpbE3HbIe OIIMOKH; apryMEeHTals He Ha
COOTBETCTBYIOILIEM YpPOBHE, NPHUCYTCTBYIOT TPOOJIEMBI C YHOTpeOlieHHeM
TE€PMUHOJIOT MM JUCLIUILINHBI




4. MeToanueckne MaTepuaJbl, onpeaesilolye Npoueaypbl OLleHUBAHUS Pe3yJbTATOB
O0CBOCHHS 00pa30BaTEJbHOM NPOrPaMMBbI

I/IsyquI/Ie JUCHUITIIMHBI «CTHIINCTHKAY npeaycMarpuBacT CJICAYIOUIYHO (1)OpMy HpOMe)KYTO‘IHOﬁ
aTTecTalluu:. 9K3aMCH B 6 CEMECTPE.

Pacnpenenenue 6amioB mo BugaM padoT

Hoxmang 1o 10 6amioB
[IpesenTamus 1o 10 oauioB
TecTsI (MOPOTOBBIN YPOBEHB ) 10 20 6annoB
TecThl (IPOABUHYTHIH YPOBEHBD ) 1o 20 6amioB
VY cTHBIH omtpoc 1o 10 oatoB
DK3aMeH 1o 30 oasuioB




MUWHUCTEPCTBO [MPOCBELEHUSI POCCUNCKOI ®EJIEPALIIMN
q)ez[epaHLHoe ToCy1apCTBEHHOC aBTOHOMHOC O6p330BaTeJ'ILHOC YUPCIKACHHUEC BBICIICTO O6pa3OBaHI/I5I
«T'OCYJIAPCTBEHHBIII YHUBEPCUTET IMPOCBEILEHUS»
(TOCYJIAPCTBEHHDIN YHUBEPCUTET NPOCBEILEHHUST)

q)aKy.]'ILTeT POMAHO-TCPMAHCKHUX SA3BIKOB

Kadenpa anrnuiickoii ¢unonorun

HepequL BOIIPOCOB K 3K3aMEHY IO TUCHHUILJIMHE «CTHIIHCTHKA»

OnenuBaembie komnerennuu: CIIK-2
CIIK-2. Crioco0OeH OCyIIeCTBISTh MPAKTHUYECKYIO JESTEIBbHOCTh, CBA3aHHYIO C HCIOJIh30BAaHUEM
3HAHUW ¥ YMEHUH B 00JIACTH U3YYCHUS WHOCTPAHHBIX SI3BIKOB U KYJIBTYD.
CIIK-2.1. Bnageer 3HaHUSMH O SI3BIKOBOM CTPOE€ B IIEJIOM U OTJEIBHBIX SI3BIKOBBIX YPOBHSX, O
dboHeTHYECKO cucTeMe, TpaMMaTHYEeCKOM CTpPOE€, CJIOBapHOM COCTaBe, CTHJIMCTHYECKHX
O0COOCHHOCTSIX U3Y4aEeMBbIX SI3BIKOB.
CIIK-2.2. [IpumeHsieT pa3auyHble AUCKYPCHUBHBIE CTPATErMd, COOTBETCTBYIOIIME KOHKPETHBIM
CUTyallusiM  MPO(PECCHOHAIBHOTO  OOMIEHUS Ui pelIeHHs] 3aJa4  MEKIUYHOCTHOTO
MEXKYJIbTYPHOTO B3aUMOJACHCTBHUS.

YpoBeHb: TPOIBUHYTHII
Yposens: [Toporossiii / [IpoaBuHyTHIH

1. Definitions of style. The subject of stylistics.

2. Degrees of formality as a significant aspect of a communicative situation. Registers of
communication.

3. Basic concepts of linguistic stylistics: stylistic neutrality and stylistic colouring.

4. Basic concepts of linguistic stylistics: language-as-a system and language- in- action; the norm
and deviations from the norm.

5. Varieties of the English language. The peculiarities of the spoken variety (morphological, lexical
and syntactical peculiarities).

6. The peculiarities of the written variety of the English language (lexical and syntactical).

7. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the
English vocabulary.

8. Standard English vocabulary (neutral words, common literary and common colloquial words).
9. Neutral words and their characteristics.

10. Common literary words. Their basic features and functioning.

11. Common colloquial words. Their basic features and functioning.

12. Special literary vocabulary. Its subgroups.

13. Terms. Their functioning and stylistic usage.

14. Archaic and historical words. Their types and stylistic usage.

15. Poetic and highly literary words. Their stylistic usage.

16. Barbarisms and foreign words. Their stylistic usage.

17. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

18. Special colloquial vocabulary, its types and common characteristics.

19. Slang. Its varieties and functions.

20. Jargonisms. Their types and stylistic usage.



21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.

Professionalisms.

Vulgar words and phrases.

Dialectal words.

Expressive means and stylistic devices of the lexical, phonetic and syntactical levels.
Lexico-phraseological stylistic devices. Their classification.
Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.

Metonymy. Its types and stylistic functions. Synechdoche.

Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

Phonetic expressive means and stylistic devices.

Alliteration and assonance.

Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.
Rhyme. Types of rhyme.

Syntactical stylistic devices.

Inversion. Its types and stylistic functions.

Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.
Repetition. Its types and stylistic functions.

Parallel syntactical constructions. Their types and stylistic functions.
Antithesis.

Chiasmus.

Litotes. Its structural types and their usage.

Climax (gradation). Its types and stylistic functions. Anticlimax.

Suspense as a compositional stylistic device.

Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
Rhetorical question. Its usage and stylistic functions.

Detached construction. Attachment.

Represented speech.

Graphical means of expressiveness.

Functional styles of the English language.

The language of newspaper.

The language of publicist writing.

The belles-lettres functional style.

The scientific functional style.

The style of official documents.

Kputepun onieHKH 0TBETOB CTY/IEHTOB Ha JK3aMeHe

Ouenka XapakTepucTuKa KoauvecTBo
0aJ1110B




OTJIHUYHO

OTMETKa «OTTHYHO) BBICTABJIAICTCS, €CJIIN CTYACHT:

oOHapyXuBaeT TiayOOKOe TOHUMAHUE TEOPETHUYCCKUX
BOIIPOCOB M MPAKTHYECKOTO BOTIPOCA;

yMEET BHJICTh MEKIUCIUIIIMHAPHBIC CBSI3U MPEIMETOB,
MIPOMICHHBIX B Tpoliecce o0ydeHus: B OakaiaBpuare;
BJIQJICET OCHOBHOM TEPMHHOJIOTHUYECKON 0a30M;

yMEeT JIOTUYHO BBICTPOUTH CBOI OTBET;

U3NaraeT cyTh BOIMPOCOB IPAMOTHO C TOYKHU 3PEHUs
SI3BIKOBOM HOPMBI M METasI3bIKa HAYKH;

yMeeT BECTH MOJIEMHKY C 9K3aMEHAaTOpPaMH, OTCTanBasi CBOE
MHEHHE T10 JUCKYCCHOHHOU TeMe.

81-
100

12-15

X0po1Io

OI_ICHKa «XOopomro» CTaBHUTC, €CJIN CTYJACHT:

OOHapyXMBaeT  JOCTAaTOYHO  IIIyOOKOEe  TOHHMAaHHE
TEOPETHYECKHX BOMPOCOB M TPAKTHYECKOTO BOIPOCA, HO
3aTpyIHSETCS B IPUBEICHUU IPUMEPOB;

yMeeT BHJIETh MEXIUCIUIUIMHAPHBIE CBS3H IPEIAMETOB,
MPOIIEHHBIX B TIpoliecce 0Oy4eHuUs B OakaiaBpuare;

B IIETIOM BJIAJeeT TEPMHUHOJIOTUYECKOW 0a3oi, HO
JIOIyCKaeT OTACIbHbIC HETOUHOCTH;

HEJ0CTATOYHO YETKO CTPYKTYPHPYET OTBET;

M3JIaraeT CyTh BOIPOCOB JOCTATOYHO TPAMOTHO C TOYKH
3peHust S3bIKOBOI HOPMBI U MeTasi3blka HayKu (He Oonee 2-
3 ommoboK);

B IEJIOM MPaBUJIILHO OTBEYAET Ha BOMPOCH], HO HE OUYEHb
YCIICIIHO BEJET IMOJIEMUKY C DK3aMEHATOpaMH, OTCTaHBast
CBOC MHEHHUE I10 JIUCKYCCUOHHOU TeMeE.

61-80
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Y/10BJIETBO
pUTEJIbHO

OLICHKa «YAOBJIETBOPUTECJIbHO» CTABUTCA, CCJIIN CTYICHT:

IMOKa3bIBACT ITOHUMAHUEC TCOPCTHYCCKUX BOIIPOCOB U
MPAaKTUYECKOTO BOMpPOCA, HO PACKphIBACT MaTepua
HEIIOJIHO, 3aTPYIHAETCS NPUBOIUTH IIPUMEPEL;

HC BCCraa BUAUT MCKIUCHUIINIMHAPHEBIC CBA3U MMPECAMCETOB,
MIPOMJICHHBIX B Mpoliecce 00yueHus B OakaiaBpuare;
JIOMYCKaeT HETOYHOCTH B OTPEICIICHUH TIOHATU;

M3JIaracT MaTepuall HEYeTKO M HEIOCIe0BaTENbHO;
JIOMYCKAeT OIIMOKU C TOYKHU 3PECHHS SI3BIKOBOW HOPMBI U
MeTas3blka Hayku (Oonee 4-5 ommOOK B TOM YHCIIC
BCAYHIUX K UCKAXXCHUIO CMBICJIA BBICKEBBIBaHI/I}I);
HCIIBITBIBACT CCPLC3HLIC 3aTPYAHCHUSA IIPU OTBCTC HA
BOIPOCHI SK3aMEeHATOPA.

41-60

47

Hey0BJIeT
BOPHUTEJIb
HO

OHGHKa «HEYAOBJECTBOPUTEJIBHO>» CTABUTCA, €CJIU CTYACHT:

JEMOHCTPHUPYET Pa3pO3HEHHbIE OECCUCTEMHBIEC 3HAHUS;
JIOTyCKaeT rpyObie OMIMOKU B ONPEIeICHUN TTOHATH;
u3NaraeT MaTepuail HEyBEPEHHO U HEYETKO;

JIOMyCKaeT TrpyOble W/WIW MHOTOYHCICHHBIC OIIUOKU B
YCTHOM  peuyu, BeAylHe K HMCKaXEHHUIO CMBbICIA
BBICKa3bIBaHUS;

HE MOJKET OTBETHThb MPAKTUYECKH HU Ha OJUH BOIPOC

OK3aMCHaToOpa.
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