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1. INTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUSA

1.1. lean v 32724y TUCUUILIUHBI.
Heab ocBoeHMs] AUCHUNJMHBI — PACHIMPUTh OO0BEM 3HAHUN CTYJICHTOB O JIUTEpPaTypHO-
XYJIOXKCCTBEHHOH  KyJnbType BenmukoOputanmum ©  AMEpPUKH;, M3yYHUTh KJIACCHUYECKHE
MIPOM3BENICHUS Pa3HBIX JIMTEPATypHBIX HAIPABICHWW M KAHPOB, WX BKJAJ B HAIMOHAIbHBIC
KYJbTYpPbl aHTJIOTOBOPSIIMUX CTPaH, a TAKXKE OCHOBBI MPAKTHUYECKOTO aHANM3a CTPYKTYPHBIX U
CEMaHTHUYECKNX OCOOCHHOCTEHN XY0’)KECTBEHHOTO TEKCTa.
3agaum AMCUMIINHBI:

1. CdopmupoBaTh yMEHHE aJIEKBAaTHO MOHUMATh M UHTEPIIPETUPOBATH JTUHTBOKYJIBTYPHBIC
(baxThI.

2. Pa3BuUTh HaABBIKM YTCHHUS OPUTHHAIBHOW XYyIO0KECTBEHHON JIMTEPATyphbl, HCIIOIL3YS
pa3Hble TUIBI YTEHUS - HM3ydalolllee, O3HAKOMHUTEIBHOE, a TaKXKe UYTEHHE TEKCTa C
JIETATbHBIM TIOHUMAHUEM TIPOYUTAHHOTO.

3. OtpaboraTh yMEHHS ¥ HABBIKH HHTEPIPETAIUU XYIOKECTBEHHOTO IPOU3BEICHHUS,
BBIDOKECHHMS OTHOIICHHWS K TIPOYUTAHHOMY TEKCTY W aHaim3a HWHPOPMAIHH,
3aKOJMPOBAHHONW aBTOPOM B TEKCTE€ JIUTEPATYpHOrO TMPOU3BEACHUS, B YCTHOH U
MMCbMEHHOU (hopme.

1.2. Ilnanupyembie pe3yJbTaThbl 00y4eHHA

B pe3ynbraTe ocBOeHUS TaHHON AUCHUILIMHBI Y 00ydarommxcs GopMUPYIOTCs CIEAYIOIINE
KOMIIETEHIINH:

YK-4. Cnoco0eH oCyIIecTBIATh Ae0BYI0 KOMMYHHKAIIMIO B YCTHON M MUCbMEHHOH (popmax Ha
rocynapcTBeHHOM si3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(bIX) s3bIKe(ax)

ITIK-1. CriocobeH ocBauBaTh U UCIOJIb30BAaTh TEOPETUUECKUE 3HAHUSA U IIPAKTUUYECKHE YMEHUS U
HaBBIKH B IPEAMETHOW 00JIACTH MPH pEeIICHUH MTPOPECCUOHATBHBIX 33124

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OBPA3OBATEJIBHOM ITPOI'PAMMBI
JuciunianHa BXOAUT B  4YacTh, (HOPMHUPYEMOM yJaCTHHUKaMH 0Opa30BaTENbHBIX
oTHomeHui, brokal «/{ucumIMHBI(MOYIHN)» U ABISETCS NEKTUBHON JUCIUTIIHHON.

[Ipy OCBOEGHHMM IHCHUIUIMHBI CTYJEHTBHl HCIOJB3YIOT 3HAHUSA, YMEHUS W HaBBIKU,
chOpMUpOBaHHBIE B TpOIIECCE HM3YUEHHUs TaKUX TUCHUIUIMH, Kak «[IpakThka aHTJIHUHACKOTO
sa3b1Kay, «IcTOpus CTpaHbl H3y4aeMOTO A3bIKa» U JIp.

Jlannplif Kypc HampaBlieH Ha (QOpPMHpPOBAHUE S3BIKOBOM, COIMOKYIBTYPHOH, ydeOHO-
MO3HABATEIIbBHOW  KOMIETEHIIMH,  HEOOXOAMMBIX  COBPEMEHHOMY  CIEUUATUCTY  JUIA
OCYIIECTBIIEHUSI  MPO(GECCHOHATbHOW  HAYYHO-METOAMYECKON  NIEATENbHOCTH  YUHUTENS
WHOCTPAHHOTO  SI3bIKa HA YpPOBHE, COOTBETCTBYIOIIEM TpeboBaHusiM DeaeparbHOTO
roCy/IapCTBEHHOT0 00pa30BaTENILHOTO CTaHIaPTA.

3. OBBEM U COAEP KXAHUE JUCIUIIJINHbI
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3.1. O0beM TUCIUIIINHBI

IToxa3zaTenap 00beMa TUCHUIIIINHBI

®opma o0yueHust

Ounas
O0BbEM AUCHUILIMHEI B 3aUE€THBIX €IUHULIAX 2
O0BEM QUCLHUILUINHEI B Yacax 12
KonrakTHasi padora: 26.2
Jlexumn 8
[IpakTuueckue 3aHATHS 18
KoHTakTHBIE Yachl HA MPOMEKYTOUYHYIO aTTECTAIIHIO: 0.2
3auer 0.2
CamocrosiTenpHas padoTta 38
KonTpons 7.8

dopma NpOMEKYTOYHON aTTECTALUU — 3a4ET B 7/CEMECTPE

3.2. Conep:kaHue TUCIHHIIINHBI

HaumeHoBaHue pa3/iesioB (TeM)

KoJsnuyecTBo 4acoB

Jleknuu IIpakTH4eckue
AUCHHUILUIMHBI ¢ KPATKUM COJep:KaHHeM AAHSITHSE

1. Ilenu u 3a1a4u AUCHUTUTAHBI -

2. «1984» Jlxopmxka Opyaiia 6

3. «Bemuknii I'a1cOm» Oparncuca CrkoTra 6
Ouiyrkepanpaa

4. «Iser BomuebcTBay Teppu IIpaTuerta 6
Hroro: 18

4. YYEBHO-METO/IMYECKOE OBECIIEYEHUE CAMOCTOSATEJBbHOM PABOTBI

OBYYAIOIIUXCHA
Tembl 115t HN3zyyaembie Kou ®opmbl Metoaunyeck | @opmbl
CaMoCTOsITe b BOIIPOCHI -BO CaMOCTOSITEIbHOM | o€ OTYETHOCTH
HOT0 M3y4YeHHUs yac padoThI olecneuenue
OB
«1984» buorpadus 12 N3yuenune OcHoBHast u | [IpesenTanus
Jbxopxka aBTOpa. XpeCcTOMATUN U JOTIOJIHUTENB | Dcce
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https://eksmo.ru/book/velikiy-getsbi-rasskazy-ITD907403/

Opyaina Uctopus HaY4YHBIX Hast
co3JaHus myOIUKaIuii mo auTeparypa.
pomaHna. TeMe, IOAr0TOBKA WNurepHer-
Kauposo- MIPE3EHTALIUU B HUCTOYHUKU
CTUJIMCTUYECKHUE MUHH-TPYIIIAX 1O
0COOEHHOCTHU TeMe, HaIlUCaHUE
MIPOU3BE/ICHHUS. acce
Cucrema
TEPCOHAKEH.
«Benuknii buorpadus 12 N3yuenue OcHoBHast u | aHANIM3
['s1cOm» aBropa. cropus XpecToMaTHil U | TONOJHUTEND | XYI0XXECTBEHH
®paHcuca CO3aHus HAyYHBIX Has oro
Ckotra poMaHa. .
myOoIuKanui 10 | IUTEpaTypa. | MPOU3BEACHUS
Ouiypkepansaa | XKanpoo-
Teme, mnonaroroBka | Uurepuer- Occe
CTUJIMCTUYECKHUE
aHajam3a HWCTOYHUKU
0COOEHHOCTH
MIPOU3BEICHUS,
[IPOU3BE/ICHUS.
HaIlMCaHME CCe
Cucrema
MIEPCOHAKEM.
«Ber buorpadus 14 Nzyuenue OcHOBHass U1 | aHAJIU3
BOJIILIEOCTBA) aBTOpa. HCTOpHH XpeCTOMaTI/Iﬁ U | JOMHOJHUTEIb XYOOXKCCTBCHH
Teppu co3JaHus HayYHBIX Hast oro
[IpaTyerra MIPOU3BEICHUS. . MIPOU3BEICHUS
myOoIuKanui 1o | IUTeparypa.
Kanposo- - Occe
B — TeMme, mnoaroroBka | HTepHer-
0COGEHHOCTH aHajam3a VMCTOYHHUKHU
MIPOU3BEICHUS. MIPOU3BEICHUS
Cucrema HaIMCaHUE 3CCe
IIEPCOHAXKEM.
Hroro: 38

5. ®OHJ OIEHOYHBLIX CPEJACTB JJ51 TMPOBEJAEHUSI TEKYIIEHA WU

MMPOMEXYTOYHOM ATTECTAIIMH IO JUCITATIIMHE

5.1. IlepedyeHb KOMIIETCHIMH ¢ YKa3aHWeM JTanoB uX (opMHpPOBaHHMA B Hpouecce
0CBOEHHS 00pa30BaTeIbHOI MPOrpaMMBbl

Ko 1 HanMeHoBaHNE KOMIIETEHIINH

YK-4. CnocoOeH oCcyIIecTBIATh AETOBYIO
KOMMYHHKAIIUIO B YCTHOM U MUChMEHHON (hopMax Ha
roCyIapCTBEHHOM si3bike Poccuiickoi denepanuu u
WHOCTpPaHHOM (BIX) SI3BIKE (aX).

Otanbsl OpMHUPOBAHUS
1. PabGota Ha y4eOHBIX 3aHATHUAX

2. CamocrosTenbHas paboTa

IIK-1. CriocobeH ocBauBaTh U UCTOJIb30BaTh
TCOPCTUUCCKHUEC 3HAHHUA U ITPAKTUICCKUEC YMCHHA U
HaBBIKU B IIPEAMETHON O0JIACTH MPH PELICHUN
npodeccuoHaNbHBIX 3a7a4

1. PaGota Ha y4yeOHBIX 3aHATHSIX
2. CamocrosTenbHas paboTa
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5.2. Onucanue moka3sareJieii 1 KpuTepueB OleHMBAHUS KOMIETEHIHH HA Pa3jIMYHBbIX
Tanax ux (popMupoBaHUsA, ONMCAHME LKA OLlEHUBAHUSA

OueHu
Bae-
MbIE
KOMIIET
EH-1IUH

YpoBeHb
copmup
o-
BaHHOCT
u

Oran Gopmupo-
BaHUs

Onucanue mokasareineu

Kpurepuu
OIICHUBAHUS

Ikana
OLICHUBAH
ust

YK-4

IToporos
b

1. Pabota Ha
y4eOHBIX
3aHATHIX
2. CamocrosaTenn
Hasi paboTa

3HaTh: OCHOBHBIC
0COOEHHOCTH [I€JIOBOTO
OOI1IEHHST; OCHOBHBIE
rpaMMaTHYECKHE SBIICHHUSI,
THIINYHBIC IS S3bIKA
JIEJIOBOTO YEJIOBEKA;
VYMeTh: HCI0Ib30BaTh
He0OXOIUMBII
rpaMMaTHYECKHI U
JIEKCUYECKUH MaTepHa
MMHUCbMEHHOW peun s
BEJEHMS JIEJIOBOM
KOPPECTIOHICHIINH;
MIPUMEHSATHh HaBBIKU
peYeBOro MOBEACHUS B
CUTYaIUsX OOIIeHus
JICJIOBOTO YEJIOBEKA;
M10JIB30BATHCSI OCHOBHBIMHU
(hopMaMu STHKETA IETOBBIX
Jroae.

YcTHBIN
OTBET

IMxana
OlLICHHBaH
nusi
YCTHOT'O
OTBETAa

IIponsu-
HYTBII

1. Pabora na
y4eOHBIX
3aHSITHSIX
2. CamocrosTelns
Has paboTa

3HaTh: KyIbTYPHBIE
O0COOCHHOCTH JISJIOBOTO
oOIIeHHsI IpeICTaBUTENEH
Pa3IMYHBIX HALMH;
XapaKTepHble 0COOCHHOCTH
SI3BIKA JIEJIOBOTO OOIICHU,
MpaBujia AEJI0BOIO ITUKETA.
VYMeTh: HCI0Ib30BaTh
JIEKCUKO-TPaMMaTHUYECKHE
3HAHHA JIEJIOBOTO CTHIIS B
YCTHOM Y MMCbMEHHOU
(dhopmax nernoBoro
0O1IIeHUS,

Bnaners: nHOA3LIYHON
KOMMYHHKATUBHOM
KOMIIETEeHITHEHN B chepe
JICJIOBOTO OOIICHUS B
YCTHOW U MUCbMEHHOMN
bopmax

YcTHBIN
OTBET

IMxana
OIICHUBAH
nst
YCTHOTO
OTBETa

IIK-1

[Toporos
13171

1. Pabora Ha
y4eOHBIX
3aHATUAX

3uamb aBTOPOB
Benukobpurtanun u CIIIA
20-21 BB.; OCHOBHBIE

YT
OTBET,
HAIMCAaHUE

lIkama
OILlIEHWBaH
Hi
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2. CamocTosi | TeUeHHUS U HANPaBIICHUS aHaanu3a YCTHOT'O
TenbHas JUTEPATYPBI ITUX CTPAH; XyJI0)KECTBE | OTBETA,
pabota ymMemb CTPOUTD HHOT'O IIKajia

rpaMMaTH4eCKU MPOU3BEJICH | OLICHUBAH
MpaBUJIbHbBIC YCTHBIE U nsl, ns
IMMCHMCHHBIC MpE3EHTAl | aHAJIN3a
BBICKA3bIBaHMSA Ha s, 3cce XYI0KECT
AHTJIUHCKOM SI3BIKE Ha BCHHOT'O
3aJaHHYI0 TEMY; COCTaBIISITh MIPOU3BEE
aHaJn3 IPO3anYECKUX HHUSA,
MPOU3BEJICHUIN B YCTHON 1 IKajia
MUCHMEHHOM (hopme. OLICHUBaH
Hs dcce,
IIKaia
OlLICHMBaH
ust
Mpe3eHTall
5971
[IponBu- Pabora Ha 3nams KyabTypHO- YcTHBIN IIxama
HYTBIi y4eOHBIX HUCTOPUYECKUN KOHTEKCT OTBCT, OILICHMBAH
3AHSITHUSX CO3JaHus JUTEPaTYPHBIX HalnyrcaHue | Ui
CaMoCTosTeN MPOU3BEICHUN AHIIINU U aHalmsa YCTHOT'O
6 CIIA, ocobeHHOCTH XYIOXKECTBE | OTBETA,
bHasd pabota XYI0’KECTBEHHOU peyn HHOT'O [mKamza
JIUTEepaTypHBIX IMPOU3BCACH | OLCHHUBAH
MPOU3BEICHHUIA. us, us
Mpe3eHTall | aHaJIu3a
Ymemw unTEpHIpETUPOBATH s, cce XYHOKECT
JMHTBOKYJIBTYPHBIC (DAKTBI, BCHHOLO
aHaJIM3UPOBATh KAHPOBO- nponsBee
CTHJIMCTHYECKHE HIS,
0COOEHHOCTHU Kaa
JINTEPATYPHOTO OIICHHBAH
MIPOU3BE/ICHUS, 15t 7cce,
HCIIOJI30BaTh ——
W3y4YEHHBIE OIICHHBAH
rpaMMaTHKO- s
CHHTaKCUYECKHUE npeseHTal
KOHCTPYKITUHU ISt —
JOCTHOKEHHS
KOMMYHUKATHUBHBIX

LeJIeN B Pa3IMYHbIX
CUTYalusX OOIIEeHUs Ha
MHOCTPaHHOM SI3BIKE;
OCYILIECTBJISTH MOMCK
uHpopMaIuy,
CpPaBHMBATh
MIOJy4YEHHBIE 3HAHUS U
MOJIBOAUTH UTOTH
JESATENBHOCTH.

Braoems HaBpIKaMU
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TBOPYECKOTO MUChMA,
MHOSI3BIYHOMN
KOMMYHUKATUBHOM
KOMIICTCHIIMCH.

HlIxana ouenusanus scce

Kpumepuu oyenuganusn bannn

AKTyanpbHOCTb TeMbl  (0OOCHOBATH)

CreneHp pacKpbITHsI COOCTBEHHOW TIO3UIIUH B 3CCE 2
['paMOTHOCTH M3JIOKEHHS MaTepHalia 2
Or1ieHKa MPaBHILHOCTH MOJI00Pa MCTOYHUKOB 2
CooTBeTCTBHE CTPYKTYpE IcCe 2
Htoro 10 6amioB

Hlkana oyenuganusn npezenmayuu

Kpumepuu oyenusanusn IHoxazamenu bannn
[Tnan paboTs [Inan pa®oThI HAJl TPOEKTOM €CTh 2
[1nan paboThI OTCYTCTBYET 0
I'myOuHa packpbITHs Tema packpsiTa hparMeHTapHO 2
TEMBI [TPOEKTA Tema packpbiTa HOJHOCTHIO 4
3HaHMs aBTOPA ITPOEKTA IPEB3OIIIN PAMKH ITPOEKTa 6
Pa3znoobpaszue Bosbmiast yacte MHPOPMALIMU HE OTHOCUTCS K TEMeE 2
HMCTOYHUKOB 4
uH(popMaIuy, Hcnonb30BaH He3HAYUTENBHBIN 00bEM MTOIXOAIICH
11e7IeCO00Pa3HOCTh UX nH(pOpMaIUK U3 OTPAHUYEHHOTO YUCIIa OJJHOTHUITHBIX
MCIIOJIb30BaHUs HCTOYHUKOB
[IpencraBnena nonHas nHGopManus U3 6
pa3sHOOOpa3HBIX UCTOYHHUKOB
CootBercTBHE OTCyTCTBYET yCTaHOBJICHHBIN IPaBUIAMH MOPSIOK, 2
TpeOOoBaHUSAM CTPYKTYpa
oopmienus BHenHuil BUA 1 peub aBTOpa HE COOTBETCTBYIOT
MMCbMEHHOW YacTH U IIpaBUJIaM IPOBEJCHUS MPE3EHTAUN
IIPE3EHTALNN
[TpennpuHATH HOMBITKH 0POPMUTH paboTy 4

B COOTBCTCTBUU C YCTAHOBJICHHBIMU ITPpaABUJIAMU

Baemnuil Bua 1 peub aBTOpa COOTBETCTBYIOT
MpaBWJIaM IIPOBEJCHUS MPE3EHTAlUH, HO aBTOpP HE
BJIJICET KYJIbTYpOil OOIIEHUS, HE YIOKHICS
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B PErJIaMEHT

UYérkoe u rpamoTHOE 0(OpMIICHHE

yJJIOCh BBI3BAaTh OOJIBIION HHTEPEC

Buemnuit Bua 1 peub aBTOpa COOTBETCTBYIOT
MpaBujIaM IPOBEICHUSI PE3CHTAIUH, ABTOP BIAJCET
KYJIbTYPOH OOIICHHUS, YIOKUIICS B PETJIAMEHT, eMy

uroro

20 6annoe

IIkana oyenusanus ycmnozo omeema (MOHO102UHECKOIL peun)

Kpurtepuu oneHnBanus

Banasl

KOMMYHI/IKaTI/IBHaH 3aga4a HC pCHICHA. Bricka3piBanue CBOAUTCA K
OTACIBHBIM CJIOBaM U CJIOBOCOYCTaHUAM.

1

KomMmyHHKaTHBHAs 3a71a4a HE pelieHa. B BhICKa3bIBAHUU OTCYTCTBYIOT
JIOTUKA U CBS3HOCTh. VICIIOJIb3yeMbIe SI3BIKOBBIC M PEYEBBIC CPEICTBA HE
COOTBETCTBYIOT cutTyanuu / Teme / mpobaeme. O0beM BBICKa3bIBAHUS
3HAYUTEIBHO HUKE MIPOTPAMMHBIX TpeOOBaHMiA. Peub 0YeHb MeIICHHAS,
CO 3HAYUTEJIBHBIM KOJIMYECTBOM Tay3. [lomyIieHo 3HaunTeIsHOe
KOJINYECTBO OIIUOOK, PEIATCTBYIOIINX KOMMYHUKAIUH.

KoMMmyHHKaTHBHAS 3a1a4a pelicHa 4aCTHYHO. B BhICKa3bIBAHUN
OTCYTCTBYIOT JIOTHKA U TIOCJEI0BATEIbHOCTD U3I0KEeHHsI. OHO HOCUT
HE3aBEPIICHHBIN XapakTep. Mcnonp3yemble S36IKOBBIC U PEUEBEIC
CPEJICTBA YaCTO HE COOTBETCTBYIOT cuTyauuu / Teme / npodieme. O0bem
BBICKA3bIBAaHUS 3HAYMTEIFHO HUXKE MPOTPAMMHBIX TpeOoBaHui. Peus He
Oeryasi, coO 3HAUUTEIHHBIM KOJIMYECTBOM May3. KommneHcaTopHble yMeHUS
HE WCIOIB3YIOTCS. JIOMyIIeHO 3HAYUTETFHOE KOJTHYECTBO
MPOU3HOCUTENBHBIX, JIGKCHUYECKUX U TPAMMATUYECKUX OIMIHOOK,
3aTPyTHSIONUX KOMMYHHUKAITHIO.

KommyHMKaTHBHAs 3ajjaua pelieHa YyacTUYHO. B BbIcKa3bIBaHUN
3HAYUTEIbHO HAPYIIEHA JIOTUKA U NTOCIEA0BATENbHOCTh U3J105KeHUs1. OHO
HOCHUT HE3aBEPIICHHBIN XapaKTep, OTCYTCTBYET BbIBOJ. Mcrosb3yeMble
A3BIKOBBIE M PEUEBbIE CPEJCTBA HE BCET/1a COOTBETCTBYIOT CUTYallUH / TEME
/ mpobaeme. OOBbEeM BbICKa3bIBaHUS HUKE MPOIPAMMHBIX TPeOOBaHUIA.
Peur He Oernasi, co 3HaUUTENBHBIM KOJIMYeCTBOM Nay3. KomneHncaTopHsbie
YMEHHMSI HE UCIIOJIB3YIOTCS. JlOnyeH psiJi NPOM3HOCUTEIBHBIX U
JIEKCUYECKUX OIIHUOOK M 3HAUUTEIbHOE KOJIMYECTBO IPaMMaTHUYECKUX
OLIMOOK, 3aTPYJHSIOINX KOMMYHHUKAIHIO.

KomMmyHHKaTHBHAS 3a7ada pelieHa He TIOTHOCTEI0. B BhICKa3bIBaHUH
3HAYUTEIbHO HAPYIICHBI JOTHKA U TOCIIE0BATENIEHOCTD U3JI0KEHUS.
OTCyTCTBYET BBIBOJ], HE BBIPAKEHO CBOE OTHOIIICHHE K 00CYK1aeMOH TeMe
/ mpoGiieme. VMcnonp3yemble S3BIKOBBIE M PEUEBHIE CPEACTBA HE BCETa
COOTBETCTBYIOT CUTYallMu / TeMe / mpoliieMe, OHH HEe0CTaTOUHO
pa3zHooOpa3Hbl. OObeM BbICKA3bIBAaHUS HIKE MTPOrPAMMHBIX TPEOOBaHUIA.
Peun HegocTarouHo Gernas. KomneHncaropHbele yMeHuUsl HE UCTIOIb3YIOTCS.
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I[OHYH_IGH pAA TPOU3HOCUTCIIBHBIX, JICKCUUCCKUX U I'PAMMATUYCCKUX
OIHI/I6OK, YaCTUYHO BJIMAIOIIHNX HA IMPOHECC KOMMYHUKAIIUH.

KOMMYHI/IKaTI/IBHaH 3aaa4a B OCHOBHOM pPCIICHA. Bricka3pIBaHne HOCHT
3aBEpIICHHBII XapaKkTep, HO UIMEIOTCS HAPYIICHHS JIOTUKU U
MOCJIEI0BATEIBHOCTH U3I0KeHUs. OTCYTCTBYET BBIBOJI, HE BEIPAXKEHO CBOE
OTHOLIEHUE K 00CcyxaaeMoli Teme / mpoOiieme. Mcronbp3yemble S3bIKOBBIC
U peueBbIe CPEJICTBA HE BCET/1a COOTBETCTBYIOT CUTYAIUH / TeMe /
npoOieme, OHU HEJOCTATOYHO Pa3HO0Opa3Hbl. Mcronbp3yemble CBA3yIOIIe
AJIEMEHTHI HE BCET/1a a/IeKBaTHBI pemaeMoii 3anaue. O0beM BbICKa3bIBAHUS
HECKOJIBKO HIDKE MIPOrpaMMHBIX TpeboBanuii. Peus HemocTaTouHO Oeriasi.
KoMrieHncatopHble yMEHHUs HCIIOIB3YIOTCS HEIOCTATOYHO. JlomymieH psn
HPOU3HOCUTEIBHBIX, IEKCHYECKUX U TPAMMATHUECKUX OIIUOOK, YACTHYHO
BJIMAIOIHUX HA IPOUCCC KOMMYHUKAIIUU.

KommyHukaTiBHas 3a7a4ya penieHa OTHOCUTENBHO OJHO. BrickasbiBanue
HOCHUT 3aBEPIICHHBINA XapaKTep, HO UMEIOTCSI HE3HAYUTEIbHbBIC HAPYIICHHS
JIOTUKHU U TIOCJe10BaTeIbHOCTH. OTCYTCTBYET BBIBOJ, €CTh 3aTPY/IHEHUS B
BBIPQXCHUH CBOETO OTHOIICHUS K 00CYX/1aeMoii TeMe / ipodiieme.
Hcnonbe3yembie S3bIKOBBIE U PEUEBBIE CPEACTBA B OCHOBHOM
COOTBETCTBYIOT CUTyaluu / TeMe / mpobiieMe, HO UX pasHooOpasue
orpanuueHo. Vcronp3yembie CBA3YIONINE IEMEHTHl B OCHOBHOM
aJIeKBaTHBI peraeMoii 3a1aue. O0beM BbICKA3bIBAHUS COOTBETCTBYET
nporpaMMHBIM TpeboBaHusM. Peub nocrarouno Oernas. B ciydae
3aTpyAHEHUH HCIIONB3YIOTCS KOMIICHCATOPHBIE YMEHHUS. J{OmyIeHb!
OTJIeIbHBIC IPOU3HOCUTETbHBIC, JIECKCHUECKHUE U TPAMMATHUYECKHUE O OKH.

KOMMYHI/IKaTI/IBHaﬂ 3aaa4a peuicHa OTHOCUTCIIBHO ITOJHO. Bricka3siBanue
HOCHUT 3aBEPIICHHBIN XapaKTep, MOCTPOSHO JIOTUYHO | CBs3HO. ECTh
3aTPyIHEHUS B BEIPQXKCHUU CBOETO OTHOIICHUS K 00CYXI1aeMoi Teme /
npoosieme. Mcrop3yemble SI36IKOBBIC U PEUEBBIC CPEICTBA COOTBETCTBYIOT
cuTyaiuu / Teme / mpobiieMe U BapbUPYIOTCS B peAeNiaX u3y4eHHOro
marepuana. Vcroap3yeMble CBA3YIOIINE 3JIEMEHTHI B OCHOBHOM
anexBaTHbl. OObeM BBICKA3bIBAaHUSI COOTBETCTBYET MPOrPAMMHBIM
TpeboBanusM. Peus Oernas. B ciyuae 3aTpynHEHHI HCTIOIB3YIOTCS
KOMIIEHCAaTOpHbIE YMeHus. JlonmyIeHbl OT/IebHbIE TPOU3HOCUTENbHBIE,
JICKCUYCCKUEC U TPaMMAaTUYCCKUC OHII/I6KI/I, HC NPEIATCTBYIOIHEC
KOMMYHHKAITIH.

KoMMmyHHKaTHBHas 3a7a4a pelIeHa MoJIHOCThI0. BeICKka3piBaHue
IIOCTPOEHO JIOTUYHO U CBSA3HO M UMEET 3aBEPILIECHHBIN XapaKTep.
BripaxeHo cBoe oTHOIIEHHE K 00CyX/1aeMoii TeMe / mpodiieme.
Hcnonp3yemble A3bIKOBBIE U PEUEBBIE CPEACTBA COOTBETCTBYIOT CUTYal[UU
/ Teme / mpo0semMe U BapbUPYIOTCS B IIPEEsIax U3yueHHOr0 MaTepuara.
Hcnonb3yroTes aieKBaTHBIE CBS3YIOLIHE 2eMeHThl. O0beM BhICKa3bIBAaHHS
COOTBETCTBYET IPOrpaMMHBIM TpeOoBaHusIM. Peunb Oernasi. B ciydae
HE00XO0/IMMOCTH HMCIIONB3YIOTCS KOMIIEHCATOPHbIE YMEHHUs. JomyIeHs!
€IMHUYHBIE TPOU3HOCUTENbHBIE U TPaMMaTHYECKHe OMINOKH, HE
NPEMSATCTBYIOIINE KOMMYHUKALINH.

KoMMyHHKaTHBHas 3a7a4a pelieHa ojaHOCTh0. BeICkaspiBaHue
IIOCTPOEHO JIOTUYHO, CBA3HO U UMEET 3aBEPILUCHHBIN Xapakrep. BreipaxeHo
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CBOE OTHOIIEHHE K 00Cyx)aaeMoii Teme / mpoOieme. Mcnonpzyemble
SI3BIKOBBIC ¥ PEYEBBIC CPEACTBA COOTBETCTBYIOT CUTYaLlUH / TeMe /
npoOJieMe U BapbHPYIOTCS B TIpeJieliaX U3y4eHHOro MaTepHaa.
Mcnonb3yroTest aieKBaTHbIE CBS3YIOIIHE dJeMeHThl. O0bEeM BBICKAa3bIBAHHS
COOTBETCTBYET MPOrPaMMHBIM TpeboBaHusM. Peunb Oermnas. JlomymieHsl
CIIMHUYHBIC TPOU3HOCUTEIIHBIC OIIUOKH, HE TIPEMATCTBYIOIIHE
KOMMYHUKAIIUA

IIkana oyenusanusa ananuza XyooicecmeeHHo20 nPou3eedeHus

Kpurepun oueHuBanus

Banabl

KOMMYHI/IKaTI/IBHaSI 3aaa4a TCKCTa HC pCHICHA. Amnamms CBOJHTCA K
OTACIBbHBIM CJIOBaAM U CJIIOBOCOYCTaHUAM.

1

KomMmyHHKaTHBHAS 3a7a4a TEKCTa HE pellieHa. B aHamu3e OTCYyTCTBYIOT
JIOTHKA U CBSI3HOCTH. VICIIONIb3yeMbIe SI3BIKOBBIC M PEUEBBIC CPEICTBA HE
COOTBETCTBYIOT cuTyanuu / Teme / mpobieme. O0beM 3HAYUTEIIEHO HUKE
POTPaMMHBIX TpeOoBaHHMA. J[OMyIIEHO 3HAYUTEITHHOE KOJTHUYECTBO
OIINOOK.

KoMMyHHKaTHBHAS 3a/a4a TEKCTA pelleHa YacTHYHO. B aHamm3e
OTCYTCTBYIOT JIOTHKA U TIOCIIEIOBATEIILHOCTD U3JI0KeHHsI. OH HOCHT
HE3aBePIICHHBIN XapakTep. VICmonb3yeMbie sI3bIKOBBIC U PEUEBbIC
CPEJICTBA YaCTO HE COOTBETCTBYIOT cuTyanuu / Teme / mpobieme. O0beM
3HAYUTEIBHO HUXKE MPOrPaMMHBIX TpeOoBaHu. J[OMyIeHO 3HAYUTEILHOE
KOJMYCCTBO JICKCUYCCKUX U I'PaMMATHYCCKUX OoInOOoK.

KommyHHKaTHBHAS 3a7ada TEKCTa pelieHa YacTHYHO. B ananmze
3HAYUTEIbHO HAPYIIECHA JIOTUKA U MOCIIEA0BATENbHOCTh H3J105KeHU. OH
HOCHUT HE3aBEpIIEHHBIN XapaKTep, OTCYTCTBYET BBIBO. Mcmonb3yembie
S3BIKOBBIE M PEUEBbIE CPEACTBA HE BCEr/1a COOTBETCTBYIOT CUTYalluu / TeMe
/ mpobneme. OObeM HUKE MPOrpaMMHBIX TpeOoBaHui. [lomyiieH psin
JEKCUYECKUX OIIMOOK M 3HAYUTEITHHOE KOJTMYECTBO I'PAMMATHUYECKUX
OIINOOK.

KommyHHKaTHBHAs 3ajaua TEKCTa pelleHa He MOJHOCThI0. B ananuze
3HAYUTEIHHO HAPYIICHBI JJOTHKA U TIOCJIEI0BATEILHOCTD M3JI0KEHUSI.
OTcyTCTBYET BBIBOJ, HE BBIPAKEHO CBOE OTHOLIEHHE K TeMe / mpolieMe.
Hcrionb3yemble SI3IKOBBIE U PEUYEBBIE CPENICTBA HE BCETA COOTBETCTBYIOT
cuTyanuu / Teme / mpoGieme, OHM HEA0CTaTOUHO pa3HOOOpa3Hbl. O0beM
HIDKE TIPOTPaMMHBIX TpeOoBaHUH. J{omyIeH psiji JIeKCHUECKUX U
rpaMMaTHYeCKUX OLUIMOOK.

KoMMyHHKaTHBHAS 3a7ada TEKCTa B OCHOBHOM pellieHa. AHAJIN3 HOCUT
3aBEepIICHHBIN XapaKTep, HO UMEIOTCS HApYIICHHs IOTUKH U
MOCJIEI0BATEIFHOCTH U3JI0XKEeHHSI. OTCYTCTBYET BBIBOJI, HE BBIPAXKECHO CBOE
OTHOIIeHHE K TeMe / mpobreme. Vcronb3yeMbie S3bIKOBBIE U PEUEBHIE
Cpe/ICTBa HE BCET/Ia COOTBETCTBYIOT CUTYyAINH / TeMe / mpooiieMe, OHU
HEJO0CTAaTOYHO Pa3HOO0OpasHbl. Vcronbp3yeMble CBA3YIOIINE YIEMEHTHI He
BCET/Ia aJICKBaTHHI pemaeMoi 3amade. O0beM HECKOJIBKO HIDKE
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MPOrpaMMHBIX TpeOoBaHMiA. JlOMyIIeH psil IEKCUYECKUX U
rpaMMaTHYECKUX OIUOOK.

KoMMmyHHKaTHBHAS 337a4a TEKCTa PEIICHa OTHOCUTENIBHO MOJTHO. AHAIN3
HOCHUT 3aBEPIICHHBIN XapaKTep, HO UMEIOTCSI HE3HAYHUTEIIbHbBIC HAPYILICHHSI
JIOTUKHU U TIOCTIeI0BaTeIbHOCTH. OTCYTCTBYET BBIBOJI, €CTh 3aTPY/IHCHUS B
BBIPQKEHUH CBOETO OTHOILIEHUS K 00CYKIaeMoi Teme / mpodiieme.
Hcnonb3yembie S36IKOBBIC U PEUEBBIE CPEACTBA B OCHOBHOM
COOTBETCTBYIOT CUTYaIlMH / TeMe / Mpo0JieMe, HO MX pa3HOOOpa3ue
orpaanueHo. Vcronb3yemMbie CBSA3YIOMINE JIEMEHTHI B OCHOBHOM
aJICKBaTHBI pemaeMoii 3aaue. O0beM COOTBETCTBYET IPOTrPAMMHBIM
TpeOoBaHUsAM. J[OMYIIICHBI OTJEIBHBIE IEKCUYECKUE U TPAMMATUYCCKUE
OILLIMOKH.

KommyHHKaTHBHAS 3a7ja4a TEKCTa pelieHa OTHOCUTENHHO TOJTHO. AHAIN3
HOCHT 3aBEpIICHHBII XapaKkTep, IOCTPOSH JOTUYHO U CBA3HO. EcTh
3aTPyAHEHUS B BBIPAXKCHUH CBOETO OTHOIIEHHS K 00CYyX/1aeMoi Teme /
npoOieme. Vcronbp3yemble S36IKOBBIE U PEYEBBIE CPEACTBA COOTBETCTBYIOT
cuTyanuu / TeMe / mpoOsieMe U BapbUPYIOTCS B MPEAEIax H3yYSHHOTO
marepuaia. Vcronp3yeMble CBSI3YIOMINE 3JIEMEHTHI B OCHOBHOM
asekBaTHbL. OOBEM COOTBETCTBYET MTPOrPAaMMHBIM TPEOOBAHUSIM.
Jlomy1ieHsb! OTIeNIbHBIE IEKCUYECKUE U TPAMMATHYECKUE OIIUOKH.

KoMMyHHKaTHBHAS 3a7a4a TEKCTa PEIICHA MOJIHOCThIO. AHAIIN3 MTOCTPOCH
JIOTHYHO W CBSI3HO M IMEET 3aBEPIICHHBIN Xapaktep. BeipaxkeHo cBoe
OTHONICHHE K 00CykIaeMoi Teme / mpobieme. Vcronb3yeMble Si3bIKOBBIE
U peYeBbIC CPEJICTBA COOTBETCTBYIOT CUTYaIH / TeMe / poliieMe u
BapbUPYIOTCS B TIPEJIeiIax N3ydeHHOro Marepuaia. Mcmonp3yroTes
aJIeKBaTHBIE CBsA3YIOIIUE 3NIeMeHThl. OOBEM COOTBETCTBYET IPOrPAMMHBIM
TpeboBaHusM. [lOMyIICHBI €IMHUYHBIC TPAMMATHYECKUE OIIHOKH.

KommyHHKaTHBHAS 3a7ada TEKCTa pelIeHa MMOJTHOCThI0. AHAIIN3 TIOCTPOCH
JIOTMYHO, CBSI3HO U MMEET 3aBepIlIeHHbIN XapakTep. BoipaxkeHo cBoe
OTHOILIEHHE K 00cyx1aeMoiil TeMe / mpobineme. Mcronb3yeMble s3bIKOBbIE
U pedeBble CPEJCTBA COOTBETCTBYIOT CUTYalMH / TeMe / mpoliemMe U
BapbUPYIOTCS B MpeJeNiax U3y4eHHOro MaTepraia. Vcnomp3ytoTes
a/IeKBaTHBIE CBA3YyIOIIKE 3J1eMEeHThl. O0BEM COOTBETCTBYET MPOTPAaMMHBIM
TpeOOBaHUM.
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5.3. TunoBble KOHTPOJIbHbIE 3aaHUs WJIH HHbIe MaTepHaJbl, HeOOX0AMMBbIe /sl OLEeHKH
3HAHMH, YMEHHUH, HABBIKOB M (MJIM) ONbITA JAEATEJbHOCTH, XapPaKTEPHU3YIOLIUX 3TANbI
(popMHpOBaHUSI KOMIIETCHIIHI B Ipo1ecce OCBOCHNUS 00pa30BaTeIbHOM NMPOrPaMMblI

Cxema anajamsa XYAO0K€CTBCHHOI'0 IPOU3BECACHUA

1. Information about the author (brief biography, thematic priorities, peculiarities of

style)

2. Summary + Summary of the Summary (the main idea) Simple sentences, Present

Simple
3. Narrative techniques
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From the point of view of narrative technique the text presents a narration intercepted
with dialogue (author’s digressions; a description; represented speech — fusion of the author’s
voice and that of the character’s) e.g. The author makes ample use of dialogue.

The text may present:

— narration (an account of events);

— description (e.g. of nature, of some historic event, of surroundings, of a humorous
episode, etc.);

— commentary;

— a piece of character-drawing (e.g. a psychological portrayal of some personages);

— dialogue;

— monologue.

4. Division into parts

e.g. The text clearly falls into 3 parts. We can single out 3 parts.

The reasons for the division are:

a) the change of the place of action;

b) the change of the number of the participants;

c) the change of mood,;

d) parts may be different from the point of view of narrative technique.

Entitle each part with identical grammatical forms (e.g. nouns, gerunds, word
combinations etc.).

The text may consist of:

— exposition;

— plot development;

— climax;

— denouement.

5. The Atmosphere

e.g. The pervading mood of the excerpt is ... lyrical (romantic; tragic; pessimistic, that of
mystery; etc.)

The text is tinctured by lyricism.

The text is permeated with irony (mild humour; satire; etc.)

The prevalent (predominant,; prevailing) mood is ...

The general slant of the text is emotional. Heterogeneous; uneven.

The tonality of the abstract keeps in key with the concepts propounded by the author.

The text is essentially humourous, etc.

The Atmosphere may be: matter-of-fact, dramatic, lyrical, ironical, satirical, cheerful or
gloomy, bitter, tense and nervous, etc.

6. The structural design (if necessary)

Middle from the beginning technique

Surprise ending

7. The Lexical level (choice of words, synonyms, set expressions)

e.g. The atmosphere of mystery is created through the choice of words, such as...

The choice of words is elaborate.

The author has a sharp eye for detail. (attaches special significance to details)

Hence the use of such words as ...

As the text deals with the topic of ... it abounds in words pertaining to the semantic field
of (nature, art, meals, etc.).

We also encounter words that refer to the semantic field of ...

8. The Artistic level (artistic devices, tropes, figures of speech: epithets, metaphors,
irony, similes, oxymoron, onomatopoeic words etc.)

e.g. The help to create a vivid picture of ... to depict ... to convey the atmosphere of ... to
portray ... to get an insight into the character’s inner world... to reveal the character’s mood...
to enact the atmosphere of ... the author resorts to ... (relies on)
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9. The syntactical level
10. The characters’ sketches
11. Impressions

HpnMep AHAJIN3a XYT0KECTBCHHOI'0 ITPOU3BCACHUA

Ernest Hemingway
CAT IN THE RAIN

The extract under discussion is Ernest Hemingway’s story "Cat in the Rain". Hemingway
was one of the leaders of the modernist literary movement, which flourished after World
War I, a master of implicit detail. Already during his life he became a living legend. His
life of adventure and his public image influenced later generations. The writer was a
controversial figure, he possessed a consuming love for the world, intensity of character.
He hated tyranny, bureaucracy, fascism. He elaborated his own unique style of writing,
the so called "ice-berg technique” in which the author omits the most important things
but the readers have the feeling of them thanks to the special signals left on the surface in
the form of repeated details and exact facts. His style is said to lack substance because he
avoids direct statements and descriptions of emotion. Basically his style is simple, direct
and somewhat plain. But the simplicity of his prose is deceptive. It is very suggestive, the
reader must often 61 use his imagination because only one-eighth of the iceberg is above
the surface. The short story "Cat in the Rain" was written in the 1920’s. It is about an
American couple who spend their holidays in an Italian hotel. It is a rainy day and the
American woman sees a cat in the rain, which she wants to protect from the rain. When
she goes out of the hotel, which is kept by an old Italian (who seems to do everything to
please the woman), and wants to get the cat, it is gone. On returning to the hotel room,
she starts a conversation with her husband George, who has been reading all this time,
and tells him how much she wants to have a cat (and other things). Her husband seems to
be annoyed by what she says and is not interested at all. At the end of the story there is a
knock on the door and a maid comes, holding in her hands a cat for the American
woman.

The story under analysis can be divided into 3 parts: 1. The hotel. 2. A raid to save the
cat. 3. Emotional revelation. After the first reading of this story it can be easily
interpreted as a wife nagging her husband, who is lying in bed preoccupied with reading
a book. Reading about the young married Americans in a foreign country, one would
expect that the expression of love would be more prominent, however, this is not evident
in Hemingway’s story. What Hemingway does illustrate is how the "American wife" feels
starved for attention and love in her failing marriage. We see the unmanly man and the
unwomanly woman. The story is written in more or less homogeneous mood which is
constantly and deliberately intensified.

The atmosphere is that of monotony, melancholy. It is felt from the beginning where it’s
created by the persistent and repeated use of the word "rain”, by the phrases associated
with it, such as "puddles”, "deserted square™, "glistening war monument™. Rain here may
stand for miserable life. It is as if God himself sheds tears for the war, for the dead
soldiers. The war monument is also mentioned on purpose. The world George and his
wife belong to is the uncomfortable, homeless post-war world, where the fates of young
people are nothing but hardships and troubles. They belong 62 to the "lost generation”,
people who "hoped much, strove honestly and suffered deeply”, according to Gertrude
Stein. In the story Hemingway realizes his esthetic principles, which are acute senses of
place, fact and scene. They all work in harmony and can be proved by the examples of
the accurate description of the settings, the landscape around, the sea nearby, the rain.
e.g. "Their room was on the second floor facing the sea. It also faced the public garden
and the war monument.” "The sea broke in a long line in the rain." The author depicts

15



the place with surprising precision. We are introduced to this small part of Italy and can
easily imagine it with its weather, nature, talks, atmosphere. e.g. The wife went
downstairs and the hotel owner stood up and bowed to her as she passed the office. His
desk was at the far end of the office. He was an old man and very tall. "Il piove," the wife
said. She liked the hotel-keeper. "Si, si, Signora, brutto tempo. It’s very bad weather."
The important feature is that Hemingway uses "middle from the beginning™ technique to
start the story. e.g. "There were only two Americans stopping at the hotel.” The reader
feels really puzzled. He is eager to ask the questions to satisfy his curiosity: Where is it
this "there were"? Which hotel is it? Who are these Americans? What are they like? What
is their background? This is decidedly an unpredictable and quite a modernistic way to
start a story. Hemingway plunges the reader into the thick of the events. The author
makes him feel a participant. Besides, it makes the narration authentic and creates the
feeling of immediacy and sharing. Speaking about the text itself, it is told in the 3rd
person narrative.

The description is interlaced with descriptive passages and dialogues of the personages.
The author makes extensive use of repetitions to render the story more vivid, convincing,
more real and emotional. e.g. It was made of bronze and glistened in the rain. It was
raining. The rain dripped from the palm trees. Water stood in pools on the gravel paths.
The 63 sea broke in a long line in the rain and slipped back down the beach to come up
and break again in a long line in the rain. Right from the exposition the text exhibits the
cinematic nature. Hemingway arranges the material in such a way that it feels like
watching a movie — details play the dominant role here. e.g. Their room was on the
second floor facing the sea. It also faced the public garden and the war monument. There
were big palms and green benches in the public garden, In the good weather there was
always an artist with his easel. Artists liked the way the palms grew and the bright colors
of the hotels facing the gardens and the sea. Italians came from a long way off to look up
at the war monument. It was made of bronze and glistened in the rain. If we focus on the
modernistic means of relating a story, it’s worth mentioning another unusual feature —
the context of continuing life.

The story ends with the maid bringing a cat. But the characters’ destiny remains
uncertain and vague for us. We are only to guess about their future life together and their
life in a broader social context. The story is left purposefully unfinished with conflicts
being unsolved. And it’s not surprising when we analyze Hemingway’s characters. They
are restless, displaced, disillusioned, hopeless, generalized portraits of his generation.
Throughout the text Hemingway employs different methods. As the action develops we
distinguish more and more contrasts. There are oppositions on a larger more general
scale like nature and man; man and woman, pre-war world and post-war world. And the
trivial ones — that of the husband and the hotel keeper. Juxtaposed is their attitude to the
woman: the husband is being idle, treating her indifferently, there are just words, no
actions while the hotel owner is very obliging and even ridiculous in his desire to please.
Hemingway'’s artistic devices are seemingly simple and not complicated. There are no
exuberant epithets but predominantly realistic details. e.g. "Water stood in pools on the
gravel paths.” "A man in a rubber cape.” etc. It is also characteristic of realism which is
presenting things as they really are with the harsh, direct air of authenticity. And there is
one more trend to be traced — Impressionism. Such examples as "dripped”, "green
benches", "bright 64 colours", "glistened monument" show the author’s striving to
convey fugitive effects, contrasts.

This short story contains a great number of symbols. In terms of symbolic reading, the
opening paragraph describes the crisis that exists in the marriage of the couple. We see
water from the very beginning: "It was raining. The rain dripped from the palm trees.
Water stood in pools on the gravel paths. The sea broke in a long line in the rain." The
water is a symbol of fertility, but it never touches her: "Do not get wet". Thus,
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Hemingway indirectly, symbolically conveys his attitude towards the marriage of the
young Americans which seems to him futile and fruitless and the conflict in the family
life. Besides, the rain often symbolizes disaster, hopelessness and despair, tragedy and
misfortune. The woman wants to protect that little cat. She does not know why she wants
that cat so much. Perhaps, she feels the need for motherhood, for tenderness to share. In
her unfulfilling relations she desperately needs a baby to lavish her natural affection on.
Also, the American husband and wife are very much alike. They both feel homeless or
probably they really are. They don’t get the care and love they need. She is just like this
cat in the rain, a sincere and passionate being unable to take a chance of some happy life
because society has placed a restraint on her. George does not understand the problem
of his wife and therefore of their relationship. When she talks about letting her hair grow
(to make her become more feminine), he just tells her, with disinterest, that he likes the
way it is. So the long hair becomes the symbol of unattainable family happiness.
Hemingway deliberately arranges symbolic details in such a way that the answer is
clear: it is war that is to blame for the misery of the characters, their loneliness and
wasted womanhood. What strikes the attentive reader is that Hemingway makes use of
predominantly simple language. There are no exquisite words, but the vocabulary of high
frequency and common currency.

The narration is simple. Plain words here have great meanings ("home, love. war, cat"),
The sense of place and realistic accuracy account for the use of foreign words: e.g. "Ha
perduto qualque cosa, Signora?" "There was a cat,” said the American girl. "A cat?" 65
"Si, il gatto.” "A cat?" the maid laughed. "A cat in the rain?" The author avoids the use
of adjectives and adverbs: e.g. They went back along the gravel path and passed in the
door. The maid stayed outside to close the umbrella. As the American girl passed the
office, the padrone bowed from his desk.

Hemingway'’s style also implies avoidance of complicated syntax. His iceberg theory of
omission is the foundation on which he builds his style. Such syntax, which lacks
subordinating conjunctions, creates static sentences: e.g. "It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees." Punctuation
marks (colons, semicolons, dashes, parentheses) are omitted in favour of short
declarative sentences.

The syntax of the author becomes a device to make his prose tight and solid. Being
reiterated the words become semantically charged and tum into symbols (the before-
mentioned "rain”, "hair". "cat", "the war monument"). Dialogues is another
Hemingway'’s tool. The characters talk in a beat about-the-bush manner avoiding the
touchy subjects. Thanks to the gift of brilliant brevity, Hemingway's dialogue is
remarkable in that he never explicitly states what the couple are talking about, preferring
to leave it as implicit and allow the reader to decode meanings: e.g. "Don’t you think it
would be a good idea if I let my hair grow out?" she asked, looking at her profile again.
George looked up and saw the back of her neck, clipped close like a boy’s. "I like it the
way it is." "I get so tired of it,” she said. "I get so tired of looking like a boy." George
shifted his position m the bed. He hadn’t looked away from her since she started to speak.
"You look pretty darn nice," he said. As to the story’s imagery, small details and mere
facts become artistic means due to the way they are treated; landscapes are
psychologically charged: e.g. "The palms grew and the bright colors of the hotels facing
the gardens and the sea", "Water stood in pools on the gravel paths™.

There are no exuberant stylistic devices, just associations, connotations of everyday
concepts, undertones and suggestions that support the symbolic system of the story. It is
impossible to interpret Hemingway'’s style adequately in a few paragraphs. But summing
everything up we can conclude that it is a lean and word sparing style which contributes
to his straightforwardness. We observe simple but powerful speech. There is a suggestive
contrast between the denotative matter-of-factness at the surface of presentation and the
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connotative subsurface activity, tragic facts being presented casually and coolly. That’s
the basis of Hemingway'’s exceptional, unique "ice-berg technique™. And every single
detail and word go in accord with this principle. The author’s style is remarkable for its
brilliant illustrations and deep psychological analysis. Everything he touches seems to
reflect the feelings of the heroes. Making use of trivial things he penetrates into the
subtlest stirrings of the human heart. Personally, I wonder how the writer managed to
ingrain such deep ideas and concepts in such a plain story as it seems to be at first sight.
He is a true master of the word and a deserving writer to be called great genius. It is
absolutely worth reading and re-reading his writings. But there is one more thing | still
hesitate about: is the cat that the American woman saw in the rain the same as the cat
that the innkeeper gave her at the end of the short story?

IIpumep dcce Mo JINTEPATYPHOMY NPOU3BEIEHHIO

“The fate of Oliver Twist”
Oliver Twist - a boy who fell into troubles. It was to show the reality that the author wished,
describing the adventures of little Oliver. The criminal world was cruel, and to be saved, you
must keep the core of good within yourself.
The "adventures" of Oliver begin at birth: his mother dies right after giving birth in a
workhouse. His childhood he spends on the farm of Mrs. Mann, which was analogous to the
current orphanage. Next to him are the same children whose parents lost them or died. Dickens
deliberately calls them "young violators of the law", thereby ridiculing the unfair, sometimes
absurd English laws, in particular the Law on the Poor. At the age of nine, the boy got to work
for the undertaker in transit through the workhouse, from which he was deported for requesting
the addition of porridge-a terrible crime at that time, or was it s0?
Unable to withstand life in the undertaker, the hero of the novel decided to escape. It was not so
much in Mr. Sowerberry himself, as in his wife and Noah Kleipoli, who especially scoffed at
Oliver. His escape was heading for London, Oliver knew that this is a big city, hence, and great
opportunities. On the way to the planned point, Oliver was met by Jack Dawkins, who later led
the guy to Feigin. If up to this point, it was simply considered a zero, now they forced you to
steal! Subsequently, other characters appear, such as Sykes, Monks and others. None of them
care that it is just a small child, and no one thinks about it, but only uses it for their own
purposes.
However, all the vicissitudes of the life of an honest and gentle Oliver have a successful
conclusion. Negative characters - Sykes, Feigin, Monks - met their death worthy of their death.
Oliver began to live with Mr. Brownlow in peace and harmony. Of course, the finale evokes
pleasant and warm emotions, but looking back, we can once again make sure that the path to
this finale was super complicated, and for a ten-year-old child even more so. The author was
able to show what he planned: dirty living quarters, cruel acts, fear for his life, because one
careless act - and those on the guillotine.
Summarizing, let us say that "The Adventures of Oliver Twist™ were and continue to be useful for
the society. The luxurious life of a thief is a fiction, and hard work and your inner kindness is
your only way to success.

IIpumepHasi TeMaTHKA NPE3EHTALMNA U YCTHBIX OTBETOB
1. Xwuszsp u TBOpuectBO [[x.Opysmia

2. AHTHYTONHMYECKOE IPOCTPAHCTBO U BpeMs B pomaHe k. Opyanna «1984»
3. 2Kuzeb u TBopuecTBO @prncuca Crorra OuIypKepaibia
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4. CpaBHUTENbHBIM aHanmM3 afantanuii pomana «Bemukuit I>1cOm»: QuiabMmbl U
TeaTpaJIbHbIE TOCTAHOBKH

JKusnb u TBOpuecTBO Teppu [Iparuerra

6. Ilostuka moctmonepHusMa B npousBeacHuu "LBeT BommeocTBa" Teppu [IpatuerTta

o

IIpumepHasi TeMaTHKa 3cce MO AUCHUILIMHE

. TBopuectBo Teppu [IpaTyeTTa B COBpeMEeHHOM JuTeparype hIHTE3N

. XXanposoe cBoeoOpaszue npousBeneHus «L[Ber BommedcTBay Teppu [IpaTderta
. Tema «amepuKaHCKOW MeUThI» B poMmaHe «Bemukuii ['31cOm»

. Tema 068U B pomane «Benukuii ['31cOn»

. I300pakeHune TOTaTuTapHOT0 rocy1apcTBa B pomane «1984»

O~ wWwNPE

Ilepeyennb NpuMeEpPHBIX BONPOCOB K 3auery (7 cemecTp)

’Kuznb u TBOpuecTBO Jx.Opysina

Kanposo-crunuctuueckoe cBoeoOpasue pomana «1984» Jlx.Opyaina
Kuzub u TBopuecTBo Opsncuca Ckorra duipkepanbia
JKanpoBo-cTuimuctiuaeckoe cBoeodpaszue pomana «Bemukuit ['3TcOm»
Kwuznb u TBOpuectBo Teppu [lparyerra

KanpoBo-crunuctuueckoe cBoeodpasue npousseaeHus "Lser BommedcTra”

ok wdE

5.4. Mertoguyeckue MaTepHaJibl, ONpeAe/IAONINe IPoUelyPbl OLECHMBAHUS 3HAHMIA,
YMEHHiH, HaBBIKOB M (WJIH) ONBITA [eSTeJIbHOCTH, XapaKTepU3YIOIIUX ITalbl
(opMupoBanusi KOMIeTEHIIH.

B pamkax oOCBOEHHUS IUCHUIUIMHBI TPEAYCMOTPEHBI CIEAyompe (GOpMBI TEKYIIETO
KOHTPOJISI: YCTHBIM OTBET, HAIMCAHUE aHAJIN3a XYA0KECTBEHHOIO IPOU3BEACHHUS, IPE3CHTALN,
acce.

N3ydyenne nucuurummebl «IIpakThka 4YTe€HUs W IUCbMa» MPEANOJaraeT ClaeayroLIe
JTambl yYCBOEHUS MaTepuana: - MPOCIAyUIMBAaHUE M KOHCIEKTHUPOBaHME JIEKUMH C HX
NOCIEAYIOIUM H3YYEHHMEM M OCMBICIIEHHEM; - IIOAIOTOBKA K IPAaKTUYECKUM 3aHATHUSAM,
COCTOSIIIas U3 M3Y4YEeHUs Y4eOHOH nuTepaTypbl M KOHCIEKTOB JIEKIMIl M MOHMCKa OTBETOB Ha
BOIIPOCBHI 110 TEMaM CEMHUHAPOB; - CAMOCTOATEIBHOE HM3YyYEHHUE OIPEACIECHHBIX BOIPOCOB C
MOCJIETYIONTUM 00CYXICHUEM Ha 3aHATHUH .

@opMBI KOHTPOJISA: TEKYLIMM KOHTPOJIb CTHUMYJIMPYET CTYACHTOB K HEINPEPBIBHOMY
OBJIAJICHUIO y4EOHBIM MaTepUaloM, CHUCTEMaTHYEeCKONW paboTe B TEUYEHHE BCEro CeMecTpa U
OCYILIECTBJISIETCS IOYPOUHO B BHJIE YCTHOI'O OIIPOCA IOCJIE JIEKIIUK WM OTBETOB HA BOIPOCHI 110
TEMaM IPAaKTHYECKUX 3aHATHHA. TeKymuil KOHTPOJb YCIIEBAEMOCTH M INPOMEXKYTOUYHAs
aTTecTalus B paMKax JUCLUIUIMHBI IPOBOJSATCS C LENbI0 ONPEACICHUS CTENEHH OCBOEHUS
oOyyaromuMucs: 00pa3zoBaTeNbHOM MporpaMmbl. TeKyluil KOHTPOJIb YCIEBAEMOCTH MTPOBOIUTCS
0 KaX/a0i TemMe y4eOHOW AMCHUIUIMHBI M BKJIIOYAET KOHTPOJIb 3HAHWM Ha ayAWTOPHBIX U
BHEAYJIMTOPHBIX 3aHATHUAX, a TaKXKe B XOJE BBINOJHEHUS CaMOCTOSTENbHOM paldoThl. 3auer
CIY’KUT (hOPMOI MPOBEPKU YUEOHBIX JOCTHKEHUN 00YYarOLIMXCs MO BCeil mporpamMMe ydeOHOM
JTUCIUIUIMHBI U TIpecieAyeT 1Ieb OLIEHUTh y4eOHbIe TOCTHKEHHUS 3a aKaIeMUYECKUI TepUo/I.

Ilo okoHuanuu kypca «lIpakThka 4TeHus W MUCbMa» CTYACHTHI CHAIOT 3a4€T, KOTOPHIN
npeJnoiaraeT IpoBEpPKy 3HAHUN, YCBOCHHBIX CTYJEHTaMH, KaK B XOJ€ JIEKIMOHHBIX 3aHATHUH,
TaK U IPAKTUYECKUX, & TAKKE CAMOCTOSTEILHOTO U3yYEHUS OTAEIBHBIX TEM.

TpedoBanus Kk 3a4ery

3auer  OPOXOAMUT B (OpPME YCTHOrO ONpoca M MPEAnojiaraeT MPOBEPKY 3HAHUS
CTYJEHTaMH TEOPETUUYECKOr0 MaTepHarna.

Llens 3avera:
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1. IIpoBepuTh 3HaHUS CTYEHTOB B IPEJENIax Kypca.

2. [IpoBepuTth npodeccuoHaIbHO-METOINYECKIE HABBIKU U YMEHUS:
-BJIaJIcHUE MPOPECCHOHATBHON TEPMUHOIOTHEH;

-YMEHHE JIOTUYHO, YE€TKO, TAKOHUYHO BBICTPAaUBATh OTBET;

-YMEHHE aHAJIM3UPOBATH JINTEPATYPHBIC IPOU3BEACHUS HA aHIVINKHCKOM SI3BIKE.

IIIxana oneHNBaHUA 3a4Y€eTa

Kpurepum oueHuBanus

Banabl

HNHTepnperanus OpMruHAILHOI0 Xy/10KeCTBEHHOI0 TEKCTA!

W3noxeHue TekcTa ¢ AOMyLIEHUEM psiia

rpamMmatudeckux u ponernyeckux ommoOok. Craabast MHTEpIIpeTaIUs
COJIepXKaHUs TEKCTA.

Becena mo Teme: HesHaunTeabHbBINH 00beM BBICKA3bIBAHUS,

KOTOPOE HE B ITOJIHOM MEPE COOTBETCTBYET TEME; HE OTPAKEHBI

HEKOTOPBIC aCTICKThI, yKa3aHHBIC B 33JIaHUU, CTUIICBOEC O(POPMIICHHE PeUr HE
B [IOJIHOW MEpe COOTBETCTBYET THUITY 3aJaHUsl, apryMEHTAlUs HE Ha
COOTBETCTBYIOIIIEM  YpPOBHE, HOPMBI  BEXJIMBOCTH HE  COOJIOJICHBI.
OO6yyaromuiics

JenaeT 00JbIIOe KOJTUYECTBO IPYOBIX JEKCHUUECKUX OO0k, OOydaronuics
JiesaeT 00JIbII0Ee KOIUYECTBO IPYOBIX TPaMMATHUYECKHUX OIIMOOK.

5

HNuTepnperanust OPUrHHAJIBHOIO XY/A0’KECTBEHHOro TekcTa: M3noxenue
TEKCTa C HE3HAYUTEIbHBIM

KOJMYCCTBOM I'PpaMMAaTHUYCCKUX U (bOHeTI/I‘IGCKI/IX omn6ok Yerkas
MHTEPIIPETaNs COIEPKAHUS XYI0)KECTBEHHOTO TeKCTa. Benenne
HETPUHYXJIEHHON Oece/Ibl 10 3aTPOHYTHIM B TEKCTE MPOOIeMaM.

Becena no Teme: He monHblit 00beM BhICKa3bIBaHMs. Bricka3piBaHMe
COOTBETCTBYET TEME; HE OTPaXCHbl HEKOTOPHIE AaCIEKThl, YyKa3aHHBIE B
3a/1aHNH,

CTHJIEBOE O(hOpMIIEHUE PEYH COOTBETCTBYET TUITY 3a/1aHUsS, apTyMEHTAIUs HE
BCETrJ]a Ha COOTBETCTBYIOILIEM YPOBHE, HO HOPMBI BEKIMBOCTH
coOmtoaensl.JIekcuueckue OMMOKM HE3HAYUTENbHO BIUSIOT HAa BOCIPUSTHE
peun

yJamerocs.

I'paMMaTHUeCcKHEe HE3HAYUTEIbHO BIMSIOT HA BOCIIPUSITHE PEUYH YUaIlEerocsl.

10

HNHTepniperanusi OPUTHHAJIBHOTO XyJd0:KeCTBeHHOro Tekcra: [lomHas
MHTEPIIPETALNS COACPKAHUS

OPUTHHAIILHOTO XY/I0’KECTBEHHOTO TeKCTa. OTCYTCTBHE TPaMMAaTHICCKHX U
dboHeTUYECKUX OMIMOOK

Becena no teme: Co0mrozieH 00beM BhICKa3bIBaHUs. Bricka3piBaHue
COOTBETCTBYET TEME; OTPAKEHBI BCE ACTIEKTHI, YKA3aHHBIE B 33/IaHUHU, CTHIIEBOE
o OopMIICHHE PeUr COOTBETCTBYET THITY 3aJaHUs, apTyMEHTAIIHSI Ha YPOBHE,
HOPMBI BEKJIMBOCTH COOMIOACHBI. JIeKcHKa aiekBaTHa TOCTaBIICHHOM 3a/1aue 1
TpeOOBaHUSIM JIAHHOTO T0/1a 00yUeHUS s3bIKY. VICITonb30BaHbI pa3HbIe
rpaMMaTHYeCKUE KOHCTPYKIIMH B COOTBETCTBUU C 3a/1aueii 1 TpeOOBaHUAM
JTAHHOTO roJia O0y4eHUs SI3bIKY.

20

HTorosas mkaja OLCHUBAHUA JUCHUIIJINHBI

Hrorosas OI€HKa I1I0 JUWCHHUIIIIMHE BBICTABIACTCA II0 HpI/IBe)IeHHOfI HWXKE IIKaJIC. HpI/I
BBICTABJICHUM HTOTOBOM OIICHKKU HPCIOAaBaATCICM YUYHUTBIBACTCA pa60Ta CTYJACHTAa B TCUYCHHC
BCE€TO CpOKa OCBOCHUSA JUCHUIIIIMHBI, 4 TAKXKE OasInl Ha HpOMe)KYTO'-IHOI\/II aTTeCTaluu.
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Bajibl, nosy4eHHbIe 00y4alOIUMUCH B OueHkKa o JUCHUILINHE
TeyeHne 0CBOCHUS AU CHUIIIMHbBI
81-100 3a4TEHO
61-80 3a4TEHO
41-60 3a4TEHO
0-40 HE 3aYTEHO

6. YUYEBHO-METOJAUYECKOE U PECYPCHOE OBECIIEYEHUE
JAUCHUIIJINHDBI
6.1. OcHoBHasi JIuTEpaTypa

1. Tanununa, A. E. Learn to read and discuss politics. Yuurech untath 1 00CY»XIaTh Ipeccy Ha
aHTJIMCKOM si3bIKe. - MockBa : JlamkoB u K, 2017. - 356 c. - Tekct : anekTponHbiid. - URL :
https://www.studentlibrary.ru/book/ISBN9785394028717.html

2. Usanosa, E.I'. [IpakTukyM Mo ayIupOBaHHUIO aAANTHUPOBAHHOTO XY/I0)KECTBEHHOTO TEKCTA :
yue0.mmocodue / E. I'. MBanoa, JI. A. MenbpaukoBa, E. H. ®equenko. - M. : MI'OY, 2019. -
162c. — Tekct: HEMOCPEACTBEHHBIM.

3. KeirmanoBa, E.A. Vcropus aHrmiickol TuTepaTypsl : yaed.mocodue. - M. : MI'OVY, 2018. -
294c. — TekcT: HenoCpeACTBEHHBIN

6.2. JlonosiHMTEIbHAS JIUTEPATypa

1. 3arpsanckas, H.A. Crunmucrtuka aHriauiickoro si3pika: yue6.mocodue. - M. : MI'OVY, 2018. -
162c. — TekcT: HEMOCPEACTBEHHBIM

2. Komesas, U.I'. CtunucTuka COBpEMEHHOTO aHTIIMICKOTO S3bIKa : y4e0.1mocodue Jist BY30B . -
2-e u3n. - M. : Akagemus, 2017. - 352c. — TekcT: HEMOCPEACTBEHHBII

3. Kyxapenko, B.A. TIpakTUKyM MO CTHJIMCTHKE aHTJIMHCKOTO si3bpIKa=Seminars in stylistics :
yueb.mocobue. - 9-e uzn. - M. : GnunTta, 2018. - 184c¢. - Tekct: HenmocpeCTBEHHBIN

4. MocyHoBa, JI. A. AHanu3 XyJA0XECTBEHHBIX TEKCTOB : YUEOHUK U MPAKTUKYM JUIsl By30B. —
2-e m3n.— Mocksa: IOpaiit, 2023.— 228 c.— Tekcr : osnexkrponnslii. — URL:
https://urait.ru/bcode/518381

6.3. Pecypchbl HH(OPMAIHOHHO-TEIEKOMMYHHKAUOHHOI ceTn « MHTEepHEeT»
1. Poccwmiickast rocyrapcTBeHHas oubmroreka - http://www.rsl.ru

2.  Bcepoccuiickas ~ rocynapcTBeHHas ~— OMONIMOTeKa  WHOCTPAHHOW — JIUTEpaTypbl -
http://www.libfl.ru

3. CaiiT MunucrepcrBa O6pazoBanus PO - www.ed.gov.ru
5. http://www.enjoyenglish.ru/

6. http://www.prosv.ru/umk/spotlight

7. http://www.prosv.ru/umk/nikitenko

8. http://www.prosv.ru/umk/vereshchagina.

9. http://znanium.com/ 1

10.http://biblioclub.ru/

11.http://www.bibliorossica.com

12. www.e.lanbook.com

7. METOANYECKHUE YKA3AHUSA ITIO OCBOEHUIO JNCHUTTJIMHBI
1.Metoanyeckre peKOMEHAalUH 110 OpraHU3ally CaMOCTOSTETLHON pabOThI CTY/IEHTOB.
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8. HMH®OPMALMOHHBLIE TEXHOJIOTHM IS  OCYIIECTBJIEHMS
OBPA30BATEJILHOI'O IMTPOLIECCA
MO JUCLUTIJINHE

JInneH3noHHoe MporpaMMHoe odecrieyeHune:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

NudpopmaninoHHblie CIPABOYHbIE CUCTEMBbI:
Cucrema 'APAHT
Cucrema «Koncynbrantlimroc»

IIpodeccnonanbubie 6a3bl JAHHBIX:

fgosvo.ru — IMopran PenepanbHbIX TOCYIAPCTBEHHBIX 00Pa30BATEILHBIX CTAHIAPTOB BBICIIErO
o0pasoBaHus

pravo.gov.ru - OdbunuaiasHeId HHTEPHET-IIOPTAI IIPAaBOBOI HHGMOPMAIIMHU

www.edu.ru — ®eaepanbHbiii mopTai Poccuiickoe o0pazoBaHue
CB0001HO pacnpocTpaHsieMoe NMPOrpaMMHoOe ofecriedeHne, B TOM YHUCJIe 0Te€4eCTBEHHOI0
NPOU3BOACTBA!
OMC IlIneep (z1s1 Bocripou3BeAeHUs DIEKTPOHHBIX YueOHbIX Monyieit),
7-zip,
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECHHEYEHUE JUCHUIIJIMHbI

MarepuanbHO-TEXHHUUYECKOE 00eCTIeYeHNE TUCIUIITUHBI BKIIOYAET B ce0:

— ydeOHble aylIUTOpUU AJIsi TPOBEACHMS 3aHSITUN JIEKIIMOHHOTO W CEMHHApCKOIro THIIA,
KypCOBOT'O MPOEKTUPOBaHMs (BBINOIHEHUSI KYPCOBBIX paloT), IPYNIOBBIX M MHAWBUIYAIBHBIX
KOHCYJIbTallMM, TEKYyHIIEro KOHTPOJS W TPOMEKYTOUHOM aTTeCTallMM, YKOMIUIEKTOBAHHBIE
yueOHOIl MebenbIo, T0CKOH, IEMOHCTPALIMOHHBIM 000PY/JOBaHUEM;

— TOMEMIEHUs Ul CaMOCTOSITENIbHOM paboThl, YKOMIUIEKTOBAHHbBIE Y4eOHOW Mebenblo,
NEPCOHANBHBIMM KOMITBIOTEPHBIMU C MOJKIIOUEHHEM K ceTu MHTepHeT M obecredeHunem
JI0CTyNa K 3JEKTPOHHBIM OMOIMOTEKaM U B 3JIEKTPOHHYIO HH(OPMallMOHHO-00pa30BaTENbHYIO

cpeny .
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