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1. Hepeqeﬂb KOMHeTeHIIPIﬁ, KOTOPbIMH N0/I’KHBI OBJIAETH oﬁyqamumecsn B pe3yJjbTaTre

OCBOCHHS 00pa30BaTeJbHOI MPOrPaAMMBI

Koa 1 HamMeHOBaHHEe KOMIIETEHIIMH

Jrtansl GoOpMHPOBAHNSA

VYK-4 — criocoGeH ocymiecTBIATh JEOBYI0 KOMMYHHKALIUIO B
YCTHOW W MHCHhMEHHOH (opMax Ha TroCyJapCTBEHHOM SI3BIKE
Poccuiickoit @enepanuu 1 UHOCTPAaHHOM(BIX) SI3bIKE(AX).

1. PaboTa Ha y4yeOHBIX 3aHATUIIX
2. CamocTosTenbHas padota

CIIK-1 — cmocobGeH WCHONB30BaTh MOHATUIHBIN ammapar
JMHTBUCTHKH, JIMHTBOAUJIAKTHKH W TEOPUH MEXKKYIbTYPHOU
KOMMYHHUKAIIMHA U pemieHus] Mpo(ecCHOHANBHBIX 3a/1a4 Ha
OCHOBE COBPEMEHHBIX METOJIOB HAy4yHOTO HCCIENOBaHUS U
nH(popMalMOHHON U OnbInorpaduIeckoi KyJIbTyphl.

1. PaboTa Ha y4yeOHBIX 3aHATHUIX
2. CamocTosiTenbHas padota

2. Onucanue NoKasareieil OHeHHBAHUS KOMIETEHLHIA, a TAK/Ke IIKAJ OLeHHBAHUS
2.1.0nucanue nmokasareJieil 1 KpuTepueB OLEHNBAHUSI KOMIETEHIHIt
OuenuB | YpoBeHb Jrtan Onucanue nokasartesneii Kpurepun MIkana
aemMble chopmupoBa | popmMupoBanus OlleHNBAHHA | OIlEHNBA
KOMIIeTe | HHOCTH HUA
HIMH
YK-4 IToporossrii 1. Pa6ora Ha | 3HaTB: OSTHYecKHe HOPMBI | Tekyrmii 41-60
y4eOHBIX 3aHATUSAX | KyJIbTYP U3Y4aeMbIX SI3bIKOB, | KOHTPOJIb: 0asoB
2. O0ILIEKYIbTYPHBIE YCTHBII
CamocTosiTenbHas YHHUBEPCAJINH,  IPUHLHUIBI | OIPOC Ha
pabora YCTHOTO M IHUCBMEHHOIO | 3aHATHSAX;
001IIEeHHS BBINOJIHEHNE
YMeTh: HaxomuTh IMYTH K | TECTOBBIX
COTPYIHMYECTBY HA OCHOBE | 3a/laHHUH
IPUHIIUIIOB YBa)KECHUS
cBOEoOpasusi  MHOS3BIYHOH | 3K3aMeH
KyJIbTYPbl M LIEHHOCTHBIX
OpPHEHTallMi  WHOS3BIYHOTO
conyma
Ipomsunytsr | 1. Pabora  Ha | Baagern: HaBplkamu | Texymuii 61-100
i y4eOHBIX 3aHATUSAX | B3aUMOICHCTBHUS C | KOHTPOJIb: 0asnoB
2. WHOSI3BIYHBIMU  KYJIBTYypamu | pedepaTsl,
CamocTosiTenbHas C TO3ULHUI  KyJIbTYpHOTO | MPE3EHTALHUU,
pabora pesTUBHU3MA U | Hay4HBIE
TOJIEPAHTHOCTH JIOKJIaJIBI.
9K3aMeH
CIIK-1 Ioporoserit 1. Pabora Ha | 3HATh: ocHOBBI | Texkymmii 41-60
y4eOHBIX 3aHATUSAX | WHGOPMALIMOHHOM U | KOHTPOJIb: Oasnos
2. oubnmorpaduyeckoit YCTHBIH
CamocTosiTenbHas KyJbTYpbI, TH()OPMAIMOHHO- | OIpoC Ha
pabora JIMHTBUCTUYECKHE 3aHATHUSX;
TEXHOJIOTUHU IIpU | BBIIIOJIHEHHE
co0II0IeHu I TECTOBBIX
MH(POPMAIMOHHOM 3a/laHui
0e3omacHOCTH
9K3aMeH




YMeThb:
Marepual
HUCIIOJIB30BAHUU
COBPCMCHHBIX
HUCCIICOOBAHUA

MOJaTh Hay4YHbIN

npu

METOJI0B

IIponBuHYyTHI
i

1. Pabora Ha
YUEOHBIX 3aHATUIX
2.

CamocrosTensHas
pabota

Baagern: HaBBbIKAMHU
peueHus CTaHJIaPTHBIX
3ama4  Npo)eCCUOHANTBHOM
JEITEIbHOCTH Ha  OCHOBE
WH(POPMAITHOHHOM u
oubrorpaduyecKoit
KYJIbTYpbl C TPUMEHESHHEM
WH(POPMAITHOHHO-
JIMHTBUCTUYCCKUX
TEXHOJIOTUI

Texymmii
KOHTPOJIb:

9K3aMCH

IPE3CHTAINH.

61-100
0aJIo0B

2.2. HIkaJanl oneHMBaHUS KOMIIETEeHIUI

YpoBeHb ¢hOPMHUPOBAHHOCTH KOMIIETEHIMH

| MIxana oneHuBaAHUA

IIpoaBHHYTHI YPOBEHb

Komnerenmust chopmMupoBaHa TOJHOCTBIO, OakamaBp
BJIaACECT 0a30BBEIMH 3HAHUAMHAN n METOJaMH
OCYIIECTBIICHHUSI ~ MPAKTHYECKOW  JESATEIBHOCTH IO
M30paHHOMY HAIPaBIICHUIO.

81-100 «OoTINYHOY

CdopmupoBaHbl 6a30BbI€ CTPYKTYPHI 3HAHUM, OakagaBp
BIaeeT OONIMMHU TOJIOKEHUSIMH TEOPUU H HMEET
MIEPBOHAYAIBHBIN OTBIT PEICHHUS MPAKTUICCKUX 3a/1a4

61-80 «xopormro»

IToporoBblii ypoBeHb

CdhopmupoBanbl 0a30Bbie CTPYKTYpbl 3HAHUI, UMEETCs
HEKOTOPBI OMBIT MX HPUMEHEHUs, HO JOIYCKAIOTCS
OLIMOKYU IPU PElICHUH MPAKTUYECKUX 3a/1a4

41-60 «ymoBICTBOPUTEIHHO

EaKanaBp HUMCCT ciaboe MpEaACTaBICHUE (6]
HpO(bGCCI/IOHaJ'IbeIX 3aavuax, OOITYyCKacT OIJ_II/I6KI/I, HC

0-40 «HEYIOBIETBOPUTEIHHOY

MO3BOJISIIOIIME €My MPUCTYNHUTh K IPAKTUYECKOH
JeATebHOCTH
OuenuBaemblie YpoBenb chpopMHUPOBAHHOCTH HIkana oneHnBaHMs
KOMIIeTeHI UM
YK-4 IToporoswrit 0-40 «HEeynOBIETBOPUTEILHO;
41-60 «ynOBIETBOPUTEIHHO;
IIpoaBuHYTHIN 61-80 «xopoiio»
81-100 «oTnu4HO»
CIIK-1 IToporoswrit 0-40 «HEeyIOBIETBOPUTEIHHO;
41-60 «yIOBIETBOPUTEIHHO;
IIpoaBuHYTHII 61-80 «xopomio»
81-100 «oTnu4HO»




3. TunoBbie 3alaHUA WJIN HHbIEC MaTepUuaJbl, HEOGXO}II/IMLIG AJISl OUEHKHU PE3YJIbTATOB 0CBOCHUSA
NnporpaMmmbl IUCIHUIIJIMHBI

MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOe 00pa30BaTEeNbHOE yIPEKACHHE BBICIIETO 00pasoBanms MOCKOBCKOI 00nacTh
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MIoy)

Kadenpa anrnwmiickoii punonoruu

TeMbl TOKJIAI0B U npe3eHTaunﬁ o JTMCHMIIJIMHE «CTuaucTuka»

IIpuMepHBbIE TeMBbI 10KIA/10B, MPE3eHTALUN
OnenuBaemble komnerennun: YK-4, CITIK-1
YK-4. CriocoOeH oCylIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 HUHOCTPaHHOM(BIX) sI3bIKE(ax).
YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JHAJIOTUYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOTO U
MEXKYJIbTYpPHOTO OOIIEHUs Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanuu U HHOCTPAHHOM
SI3BIKE
YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBCHHOM SI3bIKE
Poccuiickoit deneparuy 1 ”THOCTPAHHOM SI3BIKE C YI€TOM COIMOKYIBTYPHBIX OCOOCHHOCTEH
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCITOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM $I3BIKE, IIOJYYEHHYI0 U3 II€YaTHBIX M JJIEKTPOHHBIX MCTOYHHUKOB JUI1 DPEIICHUS
CTaHJApPTHBIX KOMMYHHMKAaTHBHBIX 3a7a4

CIIK-1. Cnoco6eH BCcTob30BaTh MOHATHWHBIN ammapaT JMHTBUCTUKH, JIMHTBOAUIAKTHKHA U TEOPUHT
MEXKYJIbTYPHOH KOMMYHHUKAIIMH ISl peIIEHUs TPO(PECCHOHAIBHBIX 3a7a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOTO UCCIICIOBaHMS M HHPOPMAIIMOHHON 1 OUOIHMOrpaduuecKor KyabTypHI.
CIIK-1.1. Banmeet criocob6amu 1oJiauu HAyYHbIX MaTepUAIOB; METOIaMu O(OPMIICHHSI Pe3yJIbTaTOB
HAy4yHOTO HCCJICJIOBAaHMS B BHJIE CTaTei, KBaIU(PUKAIMOHHBIX pabOT, MOCTEPOB, MPE3CHTAIUH,
JOKJIa/I0B Ha KOH(PEPECHITUAX U CEMHHAPaX;

CIIK-1.2. YMmeeT BIABUTATh TUTIOTE3BI U MIOCIEA0BATEIILHO Pa3BUBATh aPTYMEHTAIMIO U MX 3aIUTY,
OIIEHUBATh Ka4e€CTBO MCCIICIOBAHMS B MPEIMETHOM 001aCTH, COOTHECTH HOBYIO HH(MOPMAITUIO C yXKE
HMMEIOIICHCS, JIOTUYHO U TIOCIIE0BATEIBHO MIPEACTaBUTh PE3YJIbTaThl COOCTBEHHOTO MCCIICIOBAHUS

Ypogenb: [Toporossiii / [IpoaBuHYTHIIM

1. O dexT 0OMaHyTOTO OKUAAHUS KAK (PAKTOP CTHIIS.
2. Crioco6b! c1oBooOpa3oBaHusl He(hOPMAIBHON JIEKCUKH aHTIIMICKOTO SI3bIKA.
3. KHmkHast JIeKCHKa Kak CPE/ICTBO CO3[aHUsI KOMHYECKOTO d(pdeKTa.
4.KorautuHas Metadopa 1 e€ pyHKIMOHUpPOBaHUE B MeaTeKcTax/ MyOINIIUCTHKE.
5. CnocoObl co3/1aHMsl I36IKOBOM UTPBHI.
6. PudmoBaHHBIi clieHT B OPUTaHCKOM BapHaHTE aHTJIMHCKOTO S3bIKA.
7. puMOBaHHBIH CIEHT B aBCTPAIMICKOM BapHaHTE aHTJIMHCKOTO SA3bIKA.
8.JIekcuka pa3sroBOPHOTO PErucTpa B MECHSIX COBPEMEHHBIX MY3bIKAaJIbHBIX IPYIIIL.
9. JIekcnyeckue criocoObl CO3/1aHUsI 0OPa3HOCTH B AHTJIOA3BIYHBIX MPOU3BEICHUX IS IETEH.
10. CriocoObl BBIIBMXKEHUS M €TI0 POJIb B IEKOIMPOBAHUM CMBICIIA XY/I0’KECTBEHHOTO TEKCTA.
11. PeueBsle cpeicTBa BBIPAXKEHHUS OLIEHKU B CPEICTBAX MaccOBOM MH(POPMALIKH.
12. Busipl MOBTOPA KaK CTHUIIMCTUYECKOTO IpUeMa.
13. KonuentyanbHas MeTtadopa B MyOIMYHBIX BHICTYIICHUSIX COBPEMEHHBIX ITOJUTHKOB.
14. CnocoGsl 00HOBIIEHUS (HPA3EOTOTUUECKUX €IMHHIL.
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15. CemanTuueckre MOJEIN METOHUMUM.

16. luBepTHpOBaHHBIM MUTET U €70 CTUIMCTUYECKUI MOTEHIUAIL.
17. I'padudeckue cpecTBa BEIPA3UTEILHOCTH B XyI0KECTBEHHOM
18. PutmMuueckuii moTeHIMAl aHTIIMMCKUI TapeMuii.

19. Putopuueckue npuemsl yOJIMYHOTO BBICTYILIICHUS.

20. SI3bIKOBBIE CpEACTBA CMATYEHUS KaTErOPUYHOCTH.

TCKCTC.

Kpurtepuu onennBanus 10Kkjaaia

Iloka3zartenab bana
Jlokiaag COOTBETCTBYET 3asiBIICHHONM TEME, BBIMIOJIHEH C | OTJIWYHO 8-10
MPUBJICYEHUEM JIOCTATOYHOTO KojmdecTBa Hayuneix u | 81-100%
MPAKTUYECKUX HCTOYHUKOB TIO0 TeMe, OakallaBp B COCTOSIHUHU
OTBETUTH Ha BOIIPOCHI IO TEME JOKJIAJa.
Jlokitam COOTBETCTBYET 3asBJICHHOW TEME, BBINOJHEH C | XOPOIIO S5-7
MPHUBJICYEHUEM JIOCTATOYHOTO  KOJHMYECTBa HaydyHbix | | 61-81%
MPAKTUYECKUX MCTOYHUKOB TI0 TeMe, OakallaBp B COCTOSIHUH
OTBETUTh Ha BONIPOCH MO TEME [OKJIana, HO JOIyCKaeT
HEKOTOPHIE HETOYHOCTH B OTBETE
Jloknaza B IEJIOM COOTBETCTBYET 3asIBJIEHHOM TEME, BBITIOJIIHEH C | YOBJIETBOPUTEIBHO 2-4
MPHUBJICYCHUEM HECKOJBKMX HAyJYHBIX U mpaktudeckux | 41-60%
WCTOYHHKOB IT0 TeMe, OaKaaBp B COCTOSIHUW OTBETUTH Ha 9aCTh
BOTIPOCOB TI0 TEMeE JIOKJIaJa.
JlokIta He cCOBCEM COOTBETCTBYET 3asiBICHHOW TeMe, BBITIOJIHEH | HeynoBiaeTBopuTenbHo | 0-1
C HCIIOJIb30BaHWEM TOJIbKO 1 miau 2 mctouyHukoB, OakanaBp | 0-40%
JOTyCKaeT OIIMOKKM TMpU U3JIOKEHUM MaTepuana, He B
COCTOSTHUM OTBETUTh Ha BOIIPOCHI [0 TeEME JAOKIIaa.
Kpurepun oneHuBaHus Npe3eHTAUN
Iloka3zaTenb bann
[IpencraBnsiemas nHpopManus CHUCTEMATU3UPOBAHA, | OTIUYHO 8-10
rmocJseaoBarelibHa M Jorudecku cBszaHa. [Ipobnema packpeita | 81-100%
nosiHoCThI0. IIupoKo MCHOIb30BaHbI BOBMOKHOCTH TEXHOJIOTUU
Power Point.
[IpencraBnsemas uHdopMmalyss B LETOM CUCTEMAaTU3HPOBAHA, | XOPOIIO 5-7
MOCJIeI0BaTEIbHA M JIOTHYECKH CBsi3aHa (BO3MOKHBI HeOoubmue | 61-81%
OTKJIOHEHHUS). [IpoGnema packpbITa. BosmoxubI
HE3HAYNTENbHBIE OMUOKK 1pu odopmieHur B Power Point (He
6osee BYX).
[IpencraBnsiemas nHGoOpMaIUs B IIEJIOM CHCTEMaTU3UPOBaHA, HO | YAOBIETBOPUTEIHHO 2-4
HEe ToCleJoBaTelbHa M He CBs3aHa Jorndecku. IIpoGnema | 41-60%
packpeiTa He NOJTHOCTHIO. BO3MOKHBI O1IMOKH MpH 0(OpMIIEHUH
B Power Point.
[IpencraBnsiemas wuH(popMmalys He cHUCTeMaTH3MpOBaHa W He | HeyhoBleTBopHuTenbHO | 0-1
coBceM rnocnezoBatenbHa. [Ipobaema packpsita He nonHOCTHIO. | 0-40%
BeiBospl He chenaHbl WM He 00OCHOBaHbI. Bo3MokHOCTH
TexHosioruu Power Point ucnosb30BaHbl JHITh YACTHYHO.




MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa3oBaTebHOE yIPEKACHHE BbICLIETO 00pasoBanms MOCKOBCKOI 00nacTh
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadenpa anrnwmiickoii punonoruu

IIpakTHYeckoe 3agaHue
no Jucuumninte « CTHIMCTHKA»

Tema: Perucrpsl fi3bIKa

OnenuBaemble komnerenuun: YK-4, CITK-1

YK-4. CriocoOeH oCyHIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MUHOCTpaHHOM(BIX) sI3bIKE(aXx).

YK-4.1. T'paMOTHO ¥ SICHO CTPOMT JUAJOTUYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHHs Ha TOCyIapCTBEHHOM si3bike Poccuiickoit denepanuy 1 MHOCTPAaHHOM
SI3BIKE

YK-4.2. JIleMOHCTpUpPYET YMEHHE OCYIIECTBIIATH JCIOBYIO MTEPEIMCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @enepanuu 1 HHOCTPAHHOM S3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTh HAXOIUTh, BOCIIPHUHAMATh W UCIIOJIb30BaTh HH()OPMAIIHIO Ha
MHOCTPAaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHHMKAaTUBHBIX 3a]a4

CIIK-1. Cnoco6eH BCcTob30BaTh MOHATHWHBIN ammapaT JMHTBUCTUKH, JIMHTBOAUIAKTHKHA U TEOPUHT
MEXKYJIbTYPHON KOMMYHHMKAIMH JUTSI pellieHns TPo(ecCHOHAIbHBIX 3a/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOTO MCCIICIOBAHMS M HHPOPMAIIMOHHON 1 OUOIHOrpaduuecKor KyIbTyphI.
CIIK-1.1. Bazmeet criocob6amu 1oJjauu HAyYHBIX MaTepUAIOB; METO1aMu 0(hOPMIICHHUSI Pe3yJIbTaTOB
HAy4YHOTO HCCIIEJJOBaHMUsI B BUJAE CTaTel, KBaTU(PHUKAIIMOHHBIX pabOT, MOCTEPOB, MPE3ECHTAIH,
JOKJIaJIOB Ha KOH(EepeHIUIX U CeMHHapax;

CIIK-1.2. YMeeT BbIABUTATh TUIIOTE3BI U TIOCIIEI0BATENIBHO PA3BUBATh ApTyMEHTAIUIO U UX 3aIIUTY,
OIICHUBATh KAYECTBO UCCIIEIOBAHUS B IPEIMETHOM 00J1aCTH, COOTHECTH HOBYIO HH(OPMAIIHIO C yXKe
MMEIOLIEHCS, IOTUYHO U MOCJIEI0BATEeNbHO MPEACTaBUTH PE3YIbTaThl COOCTBEHHOTO UCCIIEI0OBAHUS
Yposenb: [loporosbiii

On the right in the table below are some common colloquial responses, i.e. phrases often used
in informal situations. Although different people respond in different ways, the phrases below are
very common in casual settings (register).

TASK: For each spoken item on the left find the most natural response on the right.

a) You mustn't tell a soul. 1. Dump it anywhere.

b) Where shall | put your case? 2. Care for a spin?

c) Can I bring a friend to your party? 3. My lips are sealed.

d) People say you re very generous. 4. Flattery will get you nowhere.
e) I like your new car. 5. The more the merrier.

a) — d) -

b) - e) -

C) -

.

a) How did you know I was going out | 1. Well, boys will be boys.
with Jenny? 2. Beggars can't be choosers.

7




b) Ithought you were going to accept the
offer.

c) Bobby's in trouble at school.

d) I'm afraid this is the only job I can

3. I'm having second thoughts.
4. Well, you can’t win them all.
5. Allittle bird told me.

offer you.
e) |didn't get the job
a) — d) -
b) - e) -
c) -

II.

a) How shall we decide?

b) I've got a coin.

c) Do you know where the cinema is?
d) We need a decision soon.

e) Do you know what it’s called?

1. I'mafraid | haven't a clue.

2. Let'stoss for it.

3. Let mesleep onit.

4. Oh, it’s on the tip of my tongue.
5. OK. Youtoss, I'll call. Tails!

a) — d) -

b) - e) -

c) -

V.

a) Cheers! | could do with one.

b) Can | have some more meat?

c) I'll buy the drinks.

d) Cup of tea?

e) I don’t think I can afford this restaurant.
It looks a bit expensive.

1
2. Oh, this is on me.
3. Help yourself.
4. Cheers!

5. No, it's my round.

a) -
b) -
C) -

e) -

V.

a) Can I use your phone?

b) Our plan’s a failure. It won't work.
c) Did you catch the train?

d) Can I come to lunch?

e) Sorry | can’'t make a bigger donation.

Yes, by the skin of my teeth.

If you don't mind taking pot luck.
Every little helps.

Back to square one.

Be my guest.

a) -
b) -
c) -

LogarwnE

VI.

a) | have got some news.

b) | hope the weather 's good for our trip
tomorrow.

c) He'saveryodd chap.

d) [I've left our tickets at home.

e) Sorry | can't help you.

1. OK. Thanks all the same.

2. Well, it can't be helped.

3. I'mallears.

4. It takes all sorts.

5. I'm keeping my fingers crossed.

a) -
b) -
c) -

d) -
e) -

In the following exercises the situations are very informal, e.g. between very close
friends, when we sometimes use very casual, ironic or even rude responses.




VII.
a) Can you lend me 100$? 1. Servers you right.

b) I've eaten too much. I feel ill. 2. OK. Suit yourself.

c) Where were you last night? 3. That'll be the day.

d) |1think I"d rather go to a pub. 4. You must be joking.

e) I'll pay you back soon. 5. Mind your own business.

a) - d) -
b) - e) -
C) -
VIII.

a) Why don't you do some work? 1. Have it your own way.

b) Iinsist on doing it like this. 2. How should I know?

c) Where is Ann tonight? 3. | like that.

d) [I've borrowed your coat. 4. Rather you than me.

e) It’'s very cold, but I'm going for a | 5. | can't be bothered.
walk.

a) - d) -
b) - €) -
c) -

IX.

a) Youwon't succeed without hard work,
you know.

b) You dont seem worried about
smoking too much.

c) Well, OK. May be you are right. We'll
go to the party. And I'll lend you the
money you asked me for.

d) Sorry I was so long on the phone. Now
we'll be late for the film

e) That's the joke. Don't you think it's
funny?

| couldn’t care less.

| don't get it.

Stop preaching.
Now you are talking.
Yes, thanks to you.

agrwNOE

a) - d) -
b) - e) -
c) -

KpnTeplm OICHUBAHHUA BBINMOJHCHUA IMPAKTHYCCKOI0 3aIaHUA

IToka3aTean

Bana

3ajaHye BBIIOJIHEHO MMOJHOCTRIO, KOJMYECTBO OMNOOK — He 0oJiee 5%

3anaHHe BBIIIOJIHCHO ITPAKTHYCCKH ITOJITHOCTBIO, KOJIMYCCTBO omn0Ook — He 6oiee 10%

3aaHue BBIIOIHEHO YaCTUYHO, KOJIHYECTBO OIIN00K — He 6osee 30%.

3aianue BBIMIOJIHEHO, HO COJIEP>KUT MHOXKECTBO OMIHO0K — Ooee 50%.

N W~




MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

IIpakTHYeckoe 3agaHue
no Jucuumninte « CTHIMCTHKA»

Tema: JIeKCUKO-CTUIMCTUYECKUE TIPUEMBI

OnenuBaemble komnerenuun: YK-4, CITIK-1

YK-4. CriocoOeH oCylIecTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 THOCTPaHHOM(BIX) s3bIKe(ax).

YK-4.1. TpaMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYpPHOTO OOIIEHUS Ha TOCYIapCTBEHHOM si3bike Poccuiickoit denepanuu U HHOCTPAHHOM
SI3BIKE

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBISITh JEIOBYIO IMEPEMICKY Ha TOCYAAPCTBEHHOM SI3BIKE
Poccuiickoit denepariuu 1 ”HOCTPAHHOM SI3BIKE C yUETOM COITMOKYIBTYPHBIX OCOOEHHOCTEH
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(POPMAIIHIO Ha
WHOCTPAaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W JJIEKTPOHHBIX HMCTOYHUKOB [UI PEIICHUS
CTaHJapTHBIX KOMMYHMKAaTUBHBIX 3aJa4

CIIK-1. Cnoco6eH BCTob30BaTh MOHATHWHBIN ammapaT JMHTBUCTUKHU, JIMHTBOAUIAKTHKHA U TEOPUHU
MEXKYJIbTYPHON KOMMYHHMKAIMH JUTSI pellIeHrs TPo(ecCHOHATbHBIX 3a/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOTO UCCIIeIOBaHMs U MHGOPMAIIMOHHON 1 OMOInorpaduueckoi KyabTyphl.
CIIK-1.1. Bnazmeet criocob6amu 1ojjauu HAyIHBIX MAaTepUATIOB; METO1aMu O(OPMIICHHUSI PE3yJIbTaTOB
HAY4YHOTO HCCIIEJIOBaHMUsI B BUJAE CTaTel, KBaTU(PHUKAIIMOHHBIX pabOT, MOCTEPOB, MPE3ECHTAIH,
JOKJIaJIOB Ha KOH(EepeHIUIX U CeMHHAapax;

CIIK-1.2. YMeet BbIABUTATh TUIIOTE3BI U TIOCIIEI0BATEIBHO PA3BUBATh ApTyMEHTAIUIO U UX 3aIIUTY,
OIICHUBATh KAYECTBO UCCIIEIOBAHUS B IPEIMETHOM 00J1aCTH, COOTHECTH HOBYIO HH(OPMALIHIO C yKe
MMEIOLIEHCS, IOTUYHO U MOCJIEI0BATEeNIbHO MPEACTaBUTh PE3yIbTaThl COOCTBEHHOTO UCCIIEI0OBAHUS

Yposens: [IpoaBUHYTBIN

Task 1. Analyse the following cases of antonomasia. State the type of meaning employed and
implied; indicate what additional information is created by the use of antonomasia; pay
attention to the morphological and semantic characteristics of common nouns used as proper
names.
1. The next speaker was a tall gloomy man, Sir Something Somebody. (P.)
2. We sat down at a table with two girls in yellow and three men, each one introduced to us as
Mr. Mumble. (Sc. F.)

Task 2. Discuss the structure and semantics of epithets in the following examples. Define the
type and function of epithets.

1. Her painful shoes slipped off. (U.)

2. She was a faded white rabbit of a woman. (A.C.)

3. And she still has that look, that don’t-you-touch-me look, that women who were once beautiful
carry with them to the grave.
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Task 3. In the following sentences pay attention to the structure and semantics of oxymorons.
Indicate which of their members conveys the individually viewed feature of the object and
which one reflects its generally accepted characteristics.
1. He caught a ride home to the crowded loneliness of the barracks. (J.)
2. There were some bookcases of superbly unreadable books. (E.W.)
3. He opened up a wooden garage. The doors creaked. The garage was full of nothing. (R.Ch.)
4. The power of women is in their weakness.
5. It is their differences that bring them together.

Task 4. What euphemisms can replace the following blunt or unacceptable words and phrases:
1. to die
2. fat (about a man or woman)
3. old (about someone’s age)

4. drunk
5. invalid
Kputepuu onieHuBaHusl BBINOJHEHUS] MPAKTHYECKOT0 3aIaHUS
Iloka3zatenn bana
3amaHue BBITOJIHEHO MOJHOCTEHIO, KOJIHYECTBO OIIHMOO0K — He Oonee 5% 5

3a/iaHue BBINOJIHEHO NPAKTHYECKU NOJHOCTHIO, KOJIMYECTBO OMUO0K — He 6osee 10%

3amanne BBIMIOJIHEHO YaCTUYHO, KOJIUYECTBO OIIHNO0K — He 0osee 30%.

N W~

3ajaHne BHITIOIHEHO, HO COIEPKUT MHOXKECTBO OMIMOOK — 6osiee 50%.
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

Tembl 1151 yCTHOI'O OIIpoca
no Jucuuninte « CTHIMCTHKA»

OnenuBaemble komnerenuun: YK-4, CITIK-1

YK-4. CriocoOeH oCylIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 HUHOCTPaHHOM(BIX) sI3bIKE(ax).

YK-4.1. T')paMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHUs Ha TOCYIapCTBEHHOM si3blke Poccuiickoit denepanuu U1 HHOCTPAHHOM
SI3BIKE

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBIISATH JCIOBYIO MEPEIUCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @enepanuu 1 HHOCTPAHHOM S3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3BIKE€, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHMKAaTUBHBIX 33/1a4

CIIK-1. CnocobeH BCcTob30BaTh MOHATUWHBIN ammapaT JMHTBUCTUKH, JIMHTBOAUIAKTHKHA U TEOPUHU
MEXKYJIbTYPHON KOMMYHHMKAIMH JUISI pellieHns TPo(ecCHOHAIbHBIX 33/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOTO MCCIICIOBAHMS U HHPOPMAIIMOHHON 1 OUOIHMOrpaduuecKor KyabTypHI.
CIIK-1.1. Bnazmeet crioco6amu 1oJiauu HAyYHBIX MaTepUaIOB; MeTo1aMu 0(hOPMIICHHSI Pe3yJIbTaTOB
HAYy4YHOTO HCCIIEJJOBaHMUsI B BUJAE CTaTed, KBaTU(PUKAIIMOHHBIX pabOT, MOCTEPOB, MPE3ECHTAIH,
JIOKJIaJIOB Ha KOH(EepeHIUIX U CeMHHapax;

CIIK-1.2. YMmeeT BbIABUTATh TUTIOTE3BI U MIOCIIEA0BATEIILHO Pa3BUBATh aPTYMEHTAIUIO U MX 3aIUTY,
OIICHUBATh KAYECTBO UCCIIEIOBAHUS B IIPEIMETHOM 00J1aCTH, COOTHECTH HOBYIO HH(OPMALIHIO C yKe
HUMEIOLIEHCS, IOTUYHO U MOCIIEI0BATEeNIbHO MPEACTaBUTH PE3YIbTaThl COOCTBEHHOTO UCCIIEI0OBAHUS

Yposens: [Toporossiii / [IpoaBuHyThIH

What is antonomasia? What meanings interact in the formation?

What types of antonomasia do you know? Give examples of each.

Do you remember any speaking names from the books you have read?
Give examples of personages’ names used as qualifying common nouns.
What lexical meaning is instrumental in the formation of epithets?

What semantic types of epithets do you know?

What structural types of epithets do you know?

What parts of speech are predominantly used as epithets and why?

What is oxymoron and what meanings are foregrounded in the formation?
10 Why are there comparatively few trite oxymorons and where are they mostly used?
11. What is paradox? Is it the same as oxymoron?

12. Which stylistic devices are based on language play?

wWCoNoU~WNE

Kpurtepun oneHMBaHus YCTHOTO ONPOCa

IToka3arTean Baan

OTBeT MONHBIIM M coJepXkKaTelabHbI, COOTBETCTBYET TEME; | OTJIMYHO 8-10
0akajaBp yMmMeeT apryMEeHTHPOBAHO OTCTaWBaTh CBOIO TOuky | 81-100%
3pEeHHs, AEMOHCTPUPYET 3HAHNE TEPMHUHOJIOTUH TUCIUILIIHHEI
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OTBeT coaep:KaTenbHbIi, COOTBETCTBYET TEME, HO COJEPIKUT
1-2 ommOku; GakanaBp ymMeeT apryMeHTHPOBAHO OTCTAaUBATh
CBOIO TOUKY 3pEHUS, IEMOHCTPUPYET 3HAHHE TEPMUHOJIOTHH
JMCHUTUIMHEI

XOPpOLIO
61-81%

S-7

OTBeT B 1LIEJIOM COOTBETCTBYET TeM€  (HE OTpPa’KEHBI
HEKOTOpbIE AacIIeKThl); OakajaBp yMEeT OTCTauBaThb CBOIO
TOYKY (XOTs apryMeHTalusi HE BCEr/la Ha JOJDKHOM YPOBHE);
JEMOHCTPHUPYET YIOBIETBOPUTEIBHOE 3HAHUE TEPMUHOJIOTUI
JUCLMILIMHBI

YIOBJIETBOPUTEIHHO
41-60%

OTBeT HEenoJIHBIN Kak 110 00bEMY, TaK U 110 COAEPIKAHUIO (XOTS
U COOTBETCTBYET TEME), COJEPKUT CEphe3HbIC OIINOKH;
apryMeHTaluss HE Ha  COOTBETCTBYIOLIEM  YpOBHE,
MPUCYTCTBYIOT MPOOJIEMBI C YIIOTPEOJICHUEM TEPMUHOJIOTHHI
JUCHMILTNHBI

HEY/IOBJICTBOPUTEIIHHO
0-40%

0-1
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MMHUCTEPCTBO OBPA3OBAHU I MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa3oBaTebHOE YIPEKACHUE BBICIIET0 00pasoBanus MoCKOBCKOH 00nactn
MOCKOBCKHUU T'OCYJAPCTBEHHBIN OBJIACTHOU YHUBEPCUTET
(MI'oy)

Kadenpa anrnwmiickoii punonoruu

Tect
mo qucuumiInae «CTHINCTHKA»

OnenuBaemble komnerenuun: YK-4, CITIK-1

YK-4. CriocoOeH oCylIecTBIATh JENOBYI0O KOMMYHUKAIIMIO B YCTHOM M NMHCbMEHHOH (popmax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 HUHOCTPaHHOM(BIX) sI3bIKE(ax).

YK-4.1. T')paMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHUs Ha TOCYIapCTBEHHOM si3blke Poccuiickoit denepanuu U1 HHOCTPAHHOM
SI3BIKE

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBIISATH JCIOBYIO MEPEIUCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @enepanuu 1 HHOCTPAHHOM S3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
MHOCTPAaHHOM SI3BIKE€, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB [UISl PELICHUS
CTaHJAPTHBIX KOMMYHMKAaTUBHBIX 33/1a4

CIIK-1. CnocobeH BCcTob30BaTh MOHATUWHBIN ammapaT JMHTBUCTUKH, JIMHTBOAUIAKTHKHA U TEOPUHU
MEXKYJIbTYPHON KOMMYHHMKAIMH JUISI pellieHns TPo(ecCHOHAIbHBIX 33/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOTO MCCIICIOBAHMS U HHPOPMAIIMOHHON 1 OUOIHMorpaduuecKon KynbTypHI.
CIIK-1.1. Bnazmeet crioco6amu 1oJiauu HAyYHBIX MaTepUaIOB; MeTo1aMu 0(hOPMIICHHSI Pe3yJIbTaTOB
HAYy4YHOTO HCCIIEJJOBaHMUsI B BUJAE CTaTed, KBaTU(PUKAIIMOHHBIX pabOT, MOCTEPOB, MPE3ECHTAIH,
JIOKJIaJIOB Ha KOH(EepeHIUIX U CeMHHapax;

CIIK-1.2. YMmeeT BbIABUTATh TUTIOTE3BI U MIOCIIEA0BATEIILHO Pa3BUBATh aPTYMEHTAIUIO U MX 3aIUTY,
OIICHUBATh KAYECTBO UCCIIEIOBAHUS B IIPEIMETHOM 00J1aCTH, COOTHECTH HOBYIO HH(OPMALIHIO C yKe
HUMEIOLIEHCS, IOTUYHO U MOCIIEI0BATEeNIbHO MPEACTaBUTH PE3YIbTaThl COOCTBEHHOTO UCCIIEI0OBAHUS

YpoBeHb: TOPOTOBBII

1. Capitalization belongs to:
A Phonetic stylistic means
B Syntactic stylistic means
C Lexical stylistic means

D Graphic stylistic means

2 “Intentional misspelling to show deviations from standard pronunciation: individual manner,
mispronunciation, dialectal features, etc.” This is the definition of:

A Onomatopoeia

B Graphon

C Synecdoche

D Antonomasia

3 Define the stylistic device: «Customer: "I'd like a Caesar salad. - Italian waiter: "Sir! Are you sure
you want the Scissor salad? You'll cut your mouth!"

A Paronomasia (Pun)

B Antonomasia

C Bathos

14



D Irony

4. The main law of phonetic arrangement in Anglo-Saxon poetry is:
A Alliteration

B Rhyme

C Assonance

D Anaphora

5. Pairs like © love—prove’ and ‘flood— brood’ are examples of:
A broken rhymes

B eye-rhyme

C Compound rhyme

D Full rhyme

6. Which of the following terms does not mean the same?
A Trite epithet

B dead epithet

C hackneyed epithet

D Genuine epithet

7. Define the stylistic device: ...then they came in. Two of them, a man with long fair mustache
and a silent dark man...Definitely, the mustache and I had nothing in common (Doris Lessing)

A metaphor

B metonymy

C epithet

D euphemism

8. Define the stylistic device: Dora, plunging at once into privileged intimacy and into the middle
of the room... (B.Shaw).

A Pun

B Zeugma

C Metaphor

D Paronomasia

9. What structural type of epithet do the following phrases belong to? "the shadow of a smile*, “a
shrimp of a boy».

A Reversed epithet

B Compound epithets

C Phrase epithet

D Simple epithets

10. Which of the following terms are synonyms of “Aposiopesis”?:
A Question-in-the-Narrative

B Break-in-the-Narrative

C Rhetorical question

D Ellipsis

TecTbl MOPOroBOro ypoBHsA OlieHUBaIOTCA U3 pacuera 20 0aIoB, KaXIbli MpaBUIBHBIA OTBET
orieHnBaetcs B 2 6ana. [1lkana cooTBeTCTBHSI pEUTUHTOBBIX OIEHOK MATHOAITEHBIM OlleHKaM: 17-
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20 - «ortmmuHO» (5); 13-16 - «xopomo» (4); 9-12 - «ymomaerBoputenbHO» (3); 5-8

«KHEYJOBIECTBOPUTEIBHO» (2), 0-4 - «HE00X0AMMO TOBTOPHOE U3YUCHUEY.

OreHka 110 5-0ambpHO cucTeMe

KommuectBo BCPHBIX OTBCTOB B TCCTC

5 OTJIMYHO 17-20
4 XOPOIIO 13-16
3 yJIOBJICTBOPUTEIILHO 9-12
2 HEYIOBJIETBOPUTEIHHO 5-8

1 He00xo Mo moBTOpHOE M3ydenue | 0-4
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii punonoruu

TecT Mo TUCHUILIIMHE «CTHIIHCTHKA»

OnenuBaemble komnerenuun: YK-4, CITIK-1

YK-4. CriocoOeH oCylIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 MHOCTPaHHOM(BIX) sI3bIKE(ax).

YK-4.1. T')paMOTHO ¥ SICHO CTPOMT JHAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHUs Ha TOCYIapCTBEHHOM si3blke Poccuiickoit denepanuu 1 HTHOCTPAHHOM
SI3BIKE

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBIISATH JCIOBYIO MEPEIUCKY HAa TOCYIAPCTBEHHOM SI3bIKE
Poccuiickoit @enepanuu 1 MHOCTPAHHOM S3BIKE C YYETOM COLIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(POPMAIIHIO Ha
MHOCTPAaHHOM SI3BIKE, TOJIYYEHHYIO W3 II€YaTHBIX W AJIEKTPOHHBIX HMCTOYHUKOB JUISl PELICHUS
CTaHJAPTHBIX KOMMYHHKAaTUBHBIX 33/1a4

CIIK-1. Cnoco6eH BCcTob30BaTh MOHATHWHBIN ammapaT JMHTBUCTUKH, JIMHTBOAUIAKTHKHA U TEOPUHU
MEXKYJIbTYPHON KOMMYHHKAITHH JUTSI PEIICHUS TPO(HEeCCHOHATBHBIX 3a/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOTO UCCIICIOBAHMS U HHPOPMAIIMOHHON 1 OUOIHMOrpaduuecKor KyabTypHhI.
CIIK-1.1. Biazmeet criocob6amu 1ojiauu HAyYHBIX MaTePUATIOB; METO1aMu 0(OPMIICHHUSI Pe3yJIbTaTOB
HAy4YHOTO HCCIIEJJOBaHHUsI B BUJAE CTaTel, KBaTU(PUKAIMOHHBIX pabOT, MOCTEPOB, MPE3ECHTAIH,
JIOKJIaJIOB Ha KOH(EepeHIHUIX U CeMHHapax;

CIIK-1.2. YMmeeT BbIABUTATh TUTIOTE3BI U MIOCIIEA0BATEIILHO Pa3BUBATh aPTYMEHTAIMIO U MX 3aIUTY,
OIICHUBATh KAYECTBO MCCIIEIOBAHUS B IIPEIMETHOM 00J1aCTH, COOTHECTH HOBYIO HH(OPMALIHIO C yKe
MMEIOLIEHCS, IOTUYHO U MOCIIEI0BATEeNIbHO MPEACTABUTH PE3YIbTaThl COOCTBEHHOTO UCCIIEI0OBAHUS

YpoBeHb: NPOJBUHYTHIN

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages
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E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:
A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words
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E) barbarisms and foreign words

11. ""These are expletives and swear words which are of an abusive character, obscene word
like ""damn™, ""bloody"" etc'". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g. methinks (it seems to me); nay (=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. it is a recognized term for a group of words that exists in almost every language and
whose aim is to preserve secrecy within one or another social group. These are generally old
words with entirely new meanings imposed on them™. The given definition is appropriate for:
A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking
community: e.g.methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which
have either dropped out of the language entirely or have changed their in their appearance so much
that they have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English
Contemporary Poets, thus belonging to concrete style of the concrete author, e.g. hateships,
weatherology.

E) are generally defined as "a new word or a new meaning for an established word".
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16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function
of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. ""These are the words of foreign origin which have not been entirely been assimilated into
the English language. They bear the appearance of a borrowing and are left as something
alien to the native tongue™.

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation

B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times
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D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:
A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:
A) Lowland Scotch. Northern, Midland (Central) and Southern
B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer
A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:
A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

21



C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence
of this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.
C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

31. Define the type of transference in **foot of a bed"
A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

32. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of
a language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms
existing in a language as-a-system for the purpose of logical and emotional intensification of the
utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

33. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

34. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower
E) I like little stones very much

35. Find metonymy in the sentences:
A) | translate an article
B) I read a lot of books
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C) I like ice-cream
D) I book a set in the theatre
E) I never read Balzac.

36. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization
of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical
organization of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

37. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

38. Such words as "*hiss", ""bowwow", "murmur”, "bump®, "grumble™, *'sizzle™ and many
more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

39. What two phonetic stylistic devices may produce the effect of euphony or cacophony?
A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

40. As an example of the famous lines of E.A. Poe may serve:
...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

TecThbl NPOABUHYTOI0 YPOBHS OIICHUBAIOTCS U3 pacueTa 20 0amioB, KaX/Iblil MpaBUIbHBIA OTBET
oneruBaercs B 0.5 6amna. [llkana cOOTBETCTBUS PEHTHHIOBBIX OLIEHOK MATHOATUIBHBIM OIIEHKAM:
20-17 - «ormuuHO» (5); 16-13 - «xopomo» (4); 12-9 - «ymomnerBoputensHO» (3); 8-5 -
«HEYNOBIETBOPUTENBHO» (2), 4-0 - «HeoOX0AMMO MOBTOPHOE M3ydeHHE». TeCThl OIIEHUBAIOTCS B
% C y4eTOM IIKAIbl COOTBETCTBHSI PEUTHHIOBBIX OIEHOK MATHOAIBHBIM OIIEHKAM.
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OreHka 110 5-0ambpHO cucTeMe

KommuectBo BCPHBIX OTBCTOB B TCCTC

OTJINYHO 17-20
XOPOIIO 13-16
yJIOBJIETBOPUTEIHHO 9-12
HEYIOBJIETBOPUTEIHHO 5-8
HEOOXO0/IMMO OBTOPHOE H3YYCHHE 0-4

24




4. Mertoanuyeckne MaTepHaJibl, ONpeAeJsAOIINEe NPOLHeAYPbl OLECHMBAHUS pPe3yJbTaTOB
OCBOCHHS 00pa30BaTEJbHOM NPOrPaMMBbI

@opMoli TPOMEKYTOUHOM aTTECTALIUU SBIIECTCA DK3aMEH B 7 ceMecTpe.

Pacnipenenenue 6ajijioB 1o Buaam padboT

Hoxnan 1o 10 6amnos
[IpesenTanus J0 10 6amnos
Tectbl (MOPOroBbIi YpOBEHB) 10 20 6ayios
TecTbl (IpOIBUHYTHIN YPOBEHbD) 10 20 6annos
YcTHbIlM onpoc 1o 10 oamwioB
Ok3aMeH 1o 30 6amnos
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MHHHUCTEPCTBO OBPA30BAHNS MOCKOBCKOI OBJIACTU
l'ocynapcTBenHOE 00pa30BaTeIbHOE YIPEKACHUE BbICIIETO 00pasoBanus MoCKoBCKOI 00nacT
MOCKOBCKUU I'OCYIAPCTBEHHbBIM OBJIACTHOU YHUBEPCUTET
(MI'OY)

Kadenpa anrnwmiickoii pumonoruu

Hepeqeﬂb NMPUMEPHBIX BOIIPOCOB K 3K3aMCHY IO JTUCHUIIJIMHE «CTHIHCTHKA»

OnenuBaemble komnerenuun: YK-4, CITIK-1

YK-4. CriocoOeH oCylIeCTBIATh JENOBYI0 KOMMYHUKAIIMIO B YCTHOM M MUCBbMEHHOW (opMax Ha
rocynapcTBeHHOM s3bike Poccuiickoit @enepanuu 1 THOCTPaHHOM(BIX) s3bIKe(ax).

YK-4.1. T')paMOTHO ¥ SICHO CTPOMT JUAJOTHYECKYIO pPEYb B paMKaX MEXKIUYHOCTHOIO U
MEXKYJIbTYPHOTO OOIIEHUs Ha TOCYIapCTBEHHOM si3blke Poccuiickoit denepanuu U1 HHOCTPAHHOM
SI3BIKE

YK-4.2. JIleMOHCTpUpPYET YMEHHUE OCYIIECTBIISITh JEIOBYIO IMEPEMICKY Ha TOCYAAPCTBEHHOM SI3BIKE
Poccuiickoit @denepanuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COIIMOKYJIBTYPHBIX 0COOEHHOCTEN
YK-4.3. JleMoHCTpHUPYET CITOCOOHOCTH HAXOIUTh, BOCIIPHHUMATh U UCIIOJIb30BaTh HH(OPMAIIHIO Ha
WHOCTPAaHHOM SI3bIKE, TOJIYYEHHYIO W3 II€YaTHBIX W DJIEKTPOHHBIX HMCTOYHUKOB [UI PEIICHUS
CTaHJAPTHBIX KOMMYHHMKAaTUBHBIX 3a]a4

CIIK-1. CnocobeH BCcTob30BaTh MOHATUWHBIN ammapaT JMHTBUCTUKH, JIMHTBOAUIAKTHKHA U TEOPUHU
MEXKYJIbTYPHON KOMMYHHMKAIMH JUISI pellieHns TPo(ecCHOHAIbHBIX 33/1a4 Ha OCHOBE COBPEMEHHBIX
METOJIOB HAYYHOTO MCCIIeIOBaHMs U MHGOPMAIIMOHHON 1 OMOInorpaduueckoi KyabTyphl.
CIIK-1.1. Bnazmeet crioco6amu 1oJiauu HAyYHBIX MaTepUaIOB; MeTo1aMu 0(hOPMIICHHSI Pe3yJIbTaTOB
HAYy4YHOTO HCCIIEJJOBaHMUsI B BUJAE CTaTed, KBaTU(PUKAIIMOHHBIX pabOT, MOCTEPOB, MPE3ECHTAIH,
JIOKJIaJIOB Ha KOH(EepeHIUIX U CeMHHapax;

CIIK-1.2. YMmeeT BoIABUTATh TUIIOTE3bI U MOCEAOBATEIILHO Pa3BUBATh APTYMEHTAIMIO U MX 3aITUTY,
OIICHUBATh KAYECTBO UCCIIEIOBAHUS B IIPEIMETHOM 00J1aCTH, COOTHECTH HOBYIO HH(OPMALIHIO C yKe
HMEIOLIEHCS, IOTUYHO U MOCJIEI0BATEeNIbHO MPEACTaBUTh PE3YIbTaThl COOCTBEHHOTO UCCIIEI0OBAHUS
YpoBenb: [loporoseiii / [IpoaBuHYTHIM

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.

10. Phonetic expressive means and stylistic devices.

11. Alliteration and assonance.

12. Onomatopoeia. Direct and indirect onomatopoeia. Their stylistic functions.
13. Rhythm. Its types and stylistic functions. Rhythm in poetry and in prose.

14. Rhyme. Types of rhyme.

15. Syntactical stylistic devices.

16. Inversion. Its types and stylistic functions.

17. Ellipsis. Aposiopesis. Completeness and incompleteness of a sentence.

18. Repetition. Its types and stylistic functions.

19. Parallel syntactical constructions. Their types and stylistic functions.
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20. Antithesis.
21. Chiasmus.
22. Litotes. Its structural types and their usage.

23. Climax (gradation). Its types and stylistic functions. Anticlimax.

24. Suspense as a compositional stylistic device.

25. Polysyndeton as a syntactical stylistic device of linkage. Asyndeton.
26. Rhetorical question. Its usage and stylistic functions.

27. Detached construction. Attachment.

28. Represented speech.

29. Graphical means of expressiveness.

30. Functional styles of the English language.

31. The language of newspaper.

32. The language of publicist writing.

33. The belles-lettres functional style.

34. The scientific functional style.

35. The style of official documents.

Kpurtepun oueHKH 0TBETOB CTYJACHTOB HA IK3aMeEHe

Onenka

XapakrepucTuka

KoauuecTBo

0aJ1710B

OTJIMYHO

OTMeTKa «OTJIHYHOY BBICTABJISICTCSA, €CJIIM CTYACHT:

00HapyKHBAET TITyOOKOE MOHMMAHNE TEOPETUIECKUX BOIIPOCOB
U MPaKTUYECKOT0 BOIIPOCa;

yMeeT BHJETh MEXIUCUUIUIMHAPHBIE CBS3H IPEIMETOB,
MIPOMICHHBIX B TIpoliecce 00y4eHHs B OaKkajlaBprare;
BJIa7IeeT OCHOBHOM TEPMUHOJIOTUUECKON 0a301;

YMEET JIOTHYHO BBICTPOUTH CBOM OTBET;

W3/IaraeT CyTh BOMPOCOB I'PAMOTHO C TOYKU 3PEHUs! S3BIKOBOM
HOPMBI 1 METas3bIKa HAYKU;

yMEET BECTH MOJIEMHKY C S9K3aMEHATOPaMH, OTCTauBast CBOE
MHEHHE M0 JUCKYCCUOHHOMN TeMe.

81-
100

24-30

X0po1I0

OI_ICHKa «XOopoumio» CTaBUTCA, €CJIIN CTYACHT:

0OHapyKUBaCT JIOCTaTO4HO TyOOKOE TIOHMMaHHUE
TEOPETUYECKHX BOIMPOCOB W IPAKTUYECKOrO BOIMPOCA, HO
3aTpy/HSIETCS B IPUBEACHHUH IIPHMEPOB;

yMeeT BUAETh MEXKIUCUUIUIMHAPHBIC CBSI3H HPEIMETOB,
IPOWJICHHBIX B Ipoliecce 00ydeHus B OakaiaBpuare;

B LEJIOM BNAJICeT TEPMUHOJIOTHYECKON 0a30if, HO JOITycKaeT
OT/ICNTbHBIC HETOYHOCTH;

HEJIOCTATOYHO YeTKO CTPYKTYPUPYET OTBET;

U3J1araeT CyTh BOIPOCOB JIOCTATOYHO TPAMOTHO C TOYKH 3PEHHUS
SI3BIKOBOM HOPMBI M MeTasI3bIKa HayKu (He Oosiee 2-3 ommooK);

B LI€JIOM NPaBUJIGHO OTBEYAET Ha BOIPOCHI, HO HE OUEHb YCIIEILTHO
BeZIeT MOJEMHKY C JK3aMEHAaTOpaMH, OTCTauBasi CBOE
MHEHHE N0 AUCKYCCUOHHOH TeMe.

61-80

16-23

YIOBJIETBO
pUTEJLHO

OI_[CHKa «YAOBJICTBOPUTEJIABbHO)» CTaBUTCS, €CJIN CTYACHT:

MOKa3bIBACT ITIOHUMAHUC TCOPCTHYCCKUX BOIIPOCOB H
MIMPaKTUYCCKOTO  BOIIpOCAa, HO PaCKpPbIBACT MaATCpUAII
HCTIOJIHO, 3aTpYyAHACTCA NPUBOAUTH IPUMCEPHI;

HC BCCTJId BUAUT MCKIUCHUIIIIMHAPHBIC CBA3U NMPECAMCTOB,

41-60

8-15
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MPOIIEHHBIX B Ipoliecce 00ydeHus: B OakanaBpuare;
JIOITyCKAaeT HETOYHOCTHU B ONPECIICHUH MTOHATHH;

U3JIaraeT MaTepuall HEYeTKO M HEMOCIEeI0BATEIbHO;
JIOMYCKAeT OUIMOKKA C TOYKH 3PEHHS S3BIKOBOH HOPMBI H
MeTas3blka Hayku (Oosee 4-5 ommOOK B TOM 4YHCIE
BCAYIIHX K HCKAKCHHUIO CMBICJIA BI)ICK&?)I)IB&HHSI)Q
HCIIBITBIBACT CCPLC3HBIC 3aTPyAHCHUSA IIPpH OTBETC Ha
BOIIPOCHI 3K3aMEHATOopa.

HEYAOBJIET
BOPUTCIIbH
0

OHGHKa «HEYAOBJECTBOPUTEJIBHO>» CTABUTCA, €CJIM CTYACHT:

JEMOHCTPHUPYET pa3pOo3HEHHbIE OECCUCTEMHBIE 3HAHNS,
JOTTyCKaeT rpyObie OMUOKH B OTIPEICIICHUH TTIOHATHIA;
u3JlaraeT MaTtepra HEyBEpEHHO U HEUETKO;

JOTyCKaeT TrpyOble W/MJIM MHOTOYHCIICHHBIC OIIUOKU B
YCTHOM  peud, BeAylMe K HCKaKEHHUIO CMBICIA
BBICKA3bIBAHUS,

HE MOJXXET OTBETUTh MPAKTHYECKH HU HAa OJUH BOIPOC
JK3aMeHaTopa.

0-40

0-7
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