[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0
NHbopmaums o Bnagenbue:

®WNO: Haymosa Hatanus AnekcaHapoBHa

[lomxHocTb: PexTop

[lara noanucarus: 29.12.2025 14:0MUHUCTEPCTBO ITPOCBEIEHUS POCCUMCKON ®EJEPALIMA

y”"'”"*’”‘)@@ﬂé?&ffﬂ%@%’c JapCTBEHHOE dBTOHOMHOE 00pa30BaTeIbHOE yIPEKICHHE BHICIETO obOpa3oBaHus
6b5279da4e034b1f679172803da307Rep G55 HAPC TBEHHBI YHUBEPCUTET ITPOCBEINEHHS»

(TOCYJAPCTBEHHBI YHUBEPCUTET IMPOCBELIEHMS)

®akyIbTET pPOMAaHO-TEPMAHCKHUX S3BIKOB
Kadenpa anrnuiickoit puaonoruu

CormacoBaHo
nekaHoM (akyJIpTeTa pOMaHO-TEPMAHCKUX
SI3BIKOB

«20» mapra 2025 r. / /
/Illabanosa B.I1./

Pa6Gouasi mporpamMMa AHCHHIIHHBI
[TpakTHKYM MO aHATUTHYECKOMY YTEHHIO BTOPOT'O MHOCTPAHHOI'O SA3bIKa

HanpaBnenune NoAroTOBKH
45.03.02 JImHrBuUCTHKA

[Ipoduas:
Teopus u MeToMKa NpeNnoJaBaHysl HHOCTPAHHBIX SA3BIKOB M KYJIbTYD

(HeMelKHii + aHTTUHCKUH S3bIK)

KBanundukanusa
bakanasp

®Dopma 00y4eHHs
Ounas

CornacoBaHo y4eOHO-METOAMYECKON KoMmuccHel PexoMeHIoBaHO KadeIpor aHINIMHCKOM

(baxyapTeTa pPOMaHO-TEPMAHCKHX S3BIKOB bunonoruu
ITpotokon «19» mapra 2025 . Ne 5 7~ [Tpotoxkon ot «19» deBpaisa 2025 r. Ne 7
[Ipencenarens YMKom /ﬁ/ 3aB. xadpeapou A7
/Copoxuna 10.C./ /Abpamosa E.W./
Mocksa

2025



ABTOp-COCTaBUTEb:
Copokuna FOmusa CepreesHa,
JOLEHT Kadeapbl aHTITMHCKOH (HITOIOrHu

PabGouas mporpamma aucuuriuHbl «[IpakTHKyM MO aHAJIMTHUYECKOMY YTEHHIO BTOPOIO
MHOCTPAaHHOTO  fA3bIKa» COCTaBJI€Ha B COOTBETCTBUU C TpeboBaHusmu DenepanbHOro
rOCYJapCTBEHHOTO 00pa30BaTENIbHOTO CTAaHAAPTa BBICIIETO O00pa3oBaHUsA 10 HAMPABICHUIO
noaroroBku 45.03.02 Jlunreuctuka, yrBepxaeHnoro npukazom MUHOBPHAYKHM POCCHUU ot
12.08.2020 1. Ne 969.

JluciymuinHa BXOJHUT B YacTh, GOPMHUPYEMYIO YJACTHHUKAMHU 00pa30BaTEIbHBIX OTHOIICHHMA
broka 1 «/{uctunnunel (MOAYNIN)» U SBISETCS SNIEKTUBHON AUCHUTIIMHOM.

I'ox Havana noaroToBkH (Mo yueOHOMY Miany) 2025



COJEPXAHUE

[T1aHUPYEMBIC PE3YITBTATBI OOYUCHIS. . ... v eutnsenens s eneneeseneeesenen e eseneeeseneteneeeneneeenens
MecTo TUCHMITIMHBI B CTPYKTYPE 00Pa30BaATEIbHOM MPOTPAMMBL. .. ... \.es eeereeeiesseesseeseeeseessensees
OOBEM M COMCPIKAHME TUCIIATIIIIHBL. .. .\ evvneesetetene et eneneesenen e esene e ese e eeaeaeeaeeneeneneenans
Y4e0HO-METOIUYECKOE 00ECTICYCHIE CAMOCTOSATEIHHONU PA0OOTH O0YUAIOIIUXCS . ... vv'nveeneen ..
@®oH/T OICHOYHBIX CPEICTB Ui MPOBEACHHUS TEKYIICH M MPOMEKYTOYHOM AaTTECTAIUU II0
D10 (000170 1171

6. YueOHO-METOIUUECKOE U PECYPCHOE O0CCIICUCHHUE MUCIIMILTHHBL. .o\ v'veesnserenesenanensenensnnn,

7. MeroauuecKue yKa3aHHsl 10 OCBOCHUEO TUCIIUATITIHBL. . ... ... ueueneeteneneananeneeneanenenennanenss

8. HudopMainMoHHbIE TEXHOJIOTHH JJIsI OCYHISCTBICHHS 00pa30BaTeIbHOrO Mporecca I0
D112 (W1 1201 0117 3 (TP

9. MarepralbHO-TEXHUYIECKOE 00CCTICUCHUE TUCTIATITHHDL. ... vvevvevrereersensesesseesesseeseesseseessessessensens

SAREI SN o



1.IINTAHUPYEMBIE PE3VYJIBTATBI OBYUEHUA
1.1. Hean v 3224 TUCHUILIHHBI
Heab auCHMIUIMHBI. OBJAJIeHUE OYAYIIMM BBIMYCKHUKOM aHTJIMHCKUM SI3BIKOM Kak
CPEACTBOM MEXKBA3BIKOBOH KOMMYHHKAIIMM W IIEJIOCTHOTO MHOTOACTIEKTHOTO MCTOJIKOBAaHHUS
(OpPMBI M CMBICIIa OPUTHHATILHOTO aHTJIOS3BIYHOTO TEKCTA.
3agaun JMCHHUILIMHBI:
¢ BbIPa0OTKA KPUTUYECKOTO MBINUICHHUS, YMEHUS H3BJICKaTh HMH(OPMAIMIO U3 TEKCTa Ha
OCHOBE €ro JIMHTBOCTHJINCTUYECKOW HMHTEPIIPETAIliU, YMEHHS HW3BJICKATh HWMILTUIIATHYIO
nH(pOpMAIIHIO;
® BOCHHUTaHHUE OCEPEKHOIO OTHOIICHHWS K HAIMOHAJIBHBIM  KYJIBTYPHBIM  TPaJAHUIHUAM
AHTJIOS3BIYHBIX CTpaH, JIMHTBUCTUYECKOTO BKYCa, COBEPIICHCTBOBAHUE S3BIKOBOM W
(YHKIIMOHATTbHO-CTUIMCTUYECKON KOMIIETEHTHOCTH CTYACHTOB;
e (GopMHpPOBaHHE JIOTUYHOCTH, SICHOCTH, CBSI3HOCTH, CMBICJOBOM U  CTPYKTYpHOH
3aBEPIICHHOCTH MUCHbMEHHOTO M3JI0’KEHHSI B COOTBETCTBUU C OP(OIMUUECKUMH, JIEKCHKO-
rpaMMaTHYECKUMU U CTUIUCTUYECKUMU HOPMaMH U3y4aeMOoro si3bIKa.

1.2. Illianupyemble pe3y/ibTaThbl 00y4eHHUs
B pe3ynbrare 0cBOGHHUS TaHHON TUCLUIUIMHBI y 00ydaromuxcs GOpMUPYIOTCS CIEIYyIOLIIe
KOMITIETEHINH:
VYK-4. CriocobeH OCyIIECTBIATh J1€JI0BYI0 KOMMYHUKALIMIO B YCTHOM M MUCBMEHHOM (Qopmax
Ha TOCYJJapCTBEHHOM s3bike Poccuiickoit @enepanyivi 1 MHOCTpaHHOM(BIX) sI3bIKe(ax).

2. MECTO JJUCHUILIUHBI B CTPYKTYPE OFPA3OBATEJIBHOM ITPOT'PAMMBI

JlucuuruimHa BXOJUT B 4acTh, (OPMHUPYEMYIO yUYaCTHUKaMHU 0Opa30BaTEIbHBIX OTHOIICHUH
broxka 1 «/{uctuniunnel (MOAYIN)» U SBISETCS dNIEKTUBHON JUCHIUTIIMHOM.

Jis  ocBoeHust aucUUIUIMHBL «[IpakTHKyM 10 aHAJIUTUYECKOMY YTEHHMIO BTOPOTO
MHOCTPAHHOTO $SI3bIKa» CTYACHTHI HCIOJIB3YIOT 3HAHUS, YMEHHUS, HAaBBIKH, COPMHUPOBAHHBIE B
mpolLecce M3ydyeHuss KypcoB «JIMHrBHCTHKA Tekcrta», «Teopernueckas TrpamMmaTukay,
«Jlexcukonorusy, «CTUINCTUKAY.

OcBoenne aucuUIInNHbl «[IpakTUKyM M0 aHATUTUYECKOMY YTE€HHIO BTOPOTO MHOCTPAHHOIO
A3bIKa» SIBISAETCS HEOOXOAMMOM OCHOBOM [yl MPOXOXKAEHUS IPOU3BOJICTBEHHOM MPAKTUKU
(memaroruyeckol MpakTUKW), IPU  BBEACHUM B IMPAKTUKY IPENOAABaHUS 3JIEMEHTOB y4eOHO-
HCCIIEI0BATENBCKON PabOThI, @ TAKXKE JUISI MOJITOTOBKH K FOCYJapCTBEHHON UTOTOBOM aTTECTAlUH.

3. OBPBEM U COAEP) XAHME JUCHUIIJINHbI

3.1. O0beM TUCHUIINHBI

Iloxka3zatenb o0beMa AUCUMIIIMHBI ®opma o0yuyeHust
Ounasn

O0beM OUCIHIINHEI B 3a4€THBIX €IUHULIAX 20
OO0BeM TUCHMITIMHBI B Yacax 720
KonrakTHasi pa6ora: 270.6
[TpakTryeckue 3aHATUS 266

U3 HUX, B OpMe NPaKTHUYECKOM MOATOTOBKH 266
KoHTaKkTHBIE Yachl HAa MPOMEKYTOYHYIO aTTECTANNIO: 4.6
OK3aMeH 0.6
[Ipeapk3ameHanmoHHast KOHCYJIBTALNS 4




CamocrosiTenpHas padbora

430

KoHTpo:b

19.4

dopma TpOMEKYTOUHOU aTTECTAllMU: IK3aMEH B 7 U 8 ceMecTpax.

3.2.Conepxkanue IMCUUNINHbBI

HaumeHoBaHue pa3jiesioB (TeM)
AUCHHIIMHBI ¢ KPATKUM CO/lepP:KaHNeM

KoaudecTBo yacoB

IIpakTn4yeckue 3aHATHSA

Oowee U3 HUX, B
KO0JI-BO (popme
NPAaKTHYEeCKOM
NOArOTOBKH
Pa3zpen 1
Tema 1 [TlpuHIMNBI ~ JTMHTBOCTHJIMCTHYECKOTO  aHAIHM3a 20 20
XYA0KECTBEHHOT'O TeKCTa. AHAIN3 CTPYKTYPhI CHOKETa
Tema 2 Tunsl noBecTBOBaTENEH. 22 22
Tema 3 Ananu3 JIMHTBOCTUIMCTHYECKHX CPEACTB XapaKTepHU3aluu 20 20
IIEPCOHAXKA.
Tema 4 Anamm3  GyHKOMA  OOpasHBIX CPEICTB s3bIKa B 22 22
XYA0KECTBEHHOM TEKCTE
Tema 5 AHanM3 CUHTaKCHMUYECKUX CPEJACTB NEpeJadyd 3MOLUOHAIBHO- 20 20
HKCHPECCUBHON MH(OPMAIMK B XYA0)KECTBEHHOM TEKCTE
Tema 6  XapakTepucThka TOHA pPEYd W TOBECTBOBAHUS. AHAIU3 22 22
JIMHTBOCTUJIMCTUYECKUX CPEJCTBA (POPMUPOBAHMSI TOHA
Tema 7 DBrlsiBlIeHHEe TOATEKCTa U aHAIM3 SI3bIKOBBIX CPEACTB €ro 20 20
(hopMHpOBaHUS
Tema 8Ananu3 TUNOB M (QYyHKIMHA MHTEPTEKCTYalbHBIX JJIEMEHTOB B 22 22
XYH0)KECTBEHHOM TEKCTE
Pa3nea 2
Tema 9 Onpeznenenue xaHPOBO-CTUIIMCTUYECKUX XapaKTEPUCTUK 16 16
XY0KECTBEHHBIX TEKCTOB
Tema 10 AHanu3 JIMHIBOCTUIMCTUYECKUX OCOOEHHOCTEN TEKCTOB 16 16
pa3HbIX QYHKIIMOHAJIBHBIX CTUIIEH
Tema 11 Ananu3 poiau Mmetadopbl, aJUIETOPUM U CHMBOJIA B TEKCTE 16 16
KOPOTKOI'O pacckasa
Tema 12ComnocraBieHne 1 KOHTPACT Kak CIOCOObI SKCIUTMKALIUT 16 16
KOH(JIMKTa B pacckKase.
Tema 13 Ananu3 TMHTBOCTWIMCTUYECKUX CPENICTBA CO3/IAHUS 16 16
KoMu4eckoro 3(dexTa B Xy/10)KECTBEHHOM TEKCTE.
Tema 14 AHanu3 JMHTBOCTUIMCTUYECKUX OCOOCHHOCTEN TEKCTOB 18 18
pa3HBIX QYHKIIMOHAIBHBIX CTUIICH
Hroro 266 266




Conep:xaHue JUCHUIIMHBI

Paznea 1

Tema 1. IlpuHIUNBI JTUHTBOCTUIMCTUYECKOTO aHAIM3a XYAO0XKECTBEHHOI'O TEKCTa. AHAaIH3
CTPYKTYPHI CIOXKETA.

AHanm3 pacckasos:

“Miss Brill” by Catherine Mansfield,

“The Ant and the Grasshopper” by S. Maugham.

Tema 2. Tunsl moBecTBOBATEICH.
AmnHanus pacckaszos:

“Can-Can” by A. Vivante,
“Parson’s Pleasure” by R. Dahl.

Tema 3.AHanu3 JIUHTBOCTUIIMCTUYECKUX CPEJCTB XapaKTepHU3allMy NEPCOHAXKA.
AHanu3 pacckasoB:

“Luck” by M. Twain,

“The Happy Man” by S. Maugham.

Tema 4.Ananu3 GyHKIUH 00pa3HBIX CPEIICTB SI3bIKA B XYI0)KECTBEHHOM TEKCTE.
AHaJIn3 paccKa3oB:

“To Sir, with Love” by E.R. Braithwaite,

“Three Men in a Boat” (fragment) by J.K. Jerome.

Tema 5. AHaiu3 JIMHTBOCTHJIMCTUYECKUX CPEIICTB XapaKTepU3alMU MIEPCOHAXKA.
AHanm3 pacckasos:

“A very shortstory” byE. Hemingway,

“Art for Art’s Sake” by R. Goldberg.

Tema 6. XapaKTepI/ICTI/IKa TOHA p€UHu U ITOBECCTBOBAHUA. AHanHn3 JTUHTBOCTUINCTHYECKUX cpeacrTBa
(hopMUpOBaHHUS TOHA.

Ananns paCCKa3OB:

“Louise” by S. Maugham,

“Five Boons of Life” by M. Twain.

Tema 7.BrissBIeHNE TOATEKCTa U aHAIH3 SI3bIKOBBIX CPEACTB €ro (hopMHUpOBaHUS.
AHaJM3 paccKa3oB:

“Cat in the Rain” by E. Hemingway,

“The Story of an Hour” by K. Chopin.

Tema 8. Ananu3 TUNOB U PYHKIMI HHTEPTEKCTYAIbHBIX 3JIEMEHTOB B XY 0’KECTBEHHOM TEKCTE.
Ananuz paCCKaSOB:

“The Christmas the Lights Went Out” by Ch. Rose,

“Home” by S. Maugham.

Paznea 2

Tema 9. OnpeneneHne KaHPOBO-CTUIIMCTUYECKUX XAPAKTEPUCTUK XYA0KECTBEHHBIX TEKCTOB.
AHanus pacckasos:

“The Verger” by S. Maugham,

“The No-Talent Kid” by K. Vonnegut.



Tema 10.AHanu3 JIUHTBOCTHIMCTUYECKHX OCOOEHHOCTEH TEKCTOB pa3HBIX (YHKIMOHAIBHBIX
CTHJIEH.

AHaJIn3 paccKa3oB!

“The Comeback” by Ch. Rose,

“The Romantic Young Lady” by S. Maugham.

Tema 11. Ananu3 ponu Metadopsl, AJUIETOPHUH U CUMBOJIA B TEKCTE KOPOTKOTI'O paccKasa.
AHanu3z pacckasos:

“The Man with the Scar” by W. Maugham,

“The Way up to Heaven” by R. Dahl.

Tema 12. ConocraBieHHe U KOHTPACT KaK CIIOCOOBI AKCIUTMKAIIMN KOH(IUKTA B paccKase.
AHaJIn3 paccKa3oB!

“The Nightingale and the Rose” by O. Wilde,

“The Princess and the Tin Box” by J. Tuber.

Tema 13. AHanW3 JHMHTBOCTHJIMCTHYECKHX CpPEICTBA CO3/aHUsS KoMudeckoro 3ddekra B
XYJ0’KECTBEHHOM TEKCTe.

AHaJIM3 paccKa3oB:

“Clay” by J. Joyce,

“Lost on Dress Parade” by O. Henry.

Tema 14. AnHanu3 JTUHTBOCTUIMCTUYECKUX OCOOCHHOCTEH TEKCTOB Pa3HBIX (PYHKIIMOHAIHHBIX
CTHJIEH.

AHaJIn3 paccKa3oB:

“Three People and Two Seats” by K. Major,

“Back for Christmas” by J. Collier.

IIpakTH4Yeckas NOATOTOBKA

Tema 3ananue HA NpakTHYecKY0 noAroroBky | KoamnuecTBo
(IMHIrBUCTHYECKAS 1€ATEIbHOCTD) 4acoB

Tema 1 [TpuamMIE | JelcTBus 1o aHanu3y JuHrBUCTHYECKOrO | 20

JJUHTBOCTUJIMCTUYECKOTO aHaju3a | Marepuaia B COOTBCTCTBUH C

XYI0KECTBEHHOTO TEKCTA. AHanu3 | TOCTaHOBJICHHBIMH 33/1a4aMU U C YICTOM

CTPYKTYPHI CIOXKETa KOMMYHUKAaTUBHOH 00CTaHOBKH

Tema 2 Twurmbl MTOBECTBOBATENECH. HevicTBust no bopmanusanuu | 22
JJMHI'BUCTHYCCKOT'O Matepualia B
COOTBETCTBUU C IIOCTAaHOBJICHHBIMHN
3aa4aMu U € y4€TOM KOMMyHPIKaTI/IBHOfI

00CTaHOBKH
Tema 3 AHaIHW3 JTUHTBOCTHIIMCTHYECKHUX | JlencTBus o dopmanuzammu | 20
CpEACTB XapaKTepHU3allluM IIEPCOHAXKA. JIMHTBUCTHYECKOT'0 MaTcpuaa B

COOTBECTCTBHUU C IIOCTAaHOBJICHHBIMHA
3aga4aMu U C y4€TOM KOMMyHHKaTHBHOﬁ

00CTaHOBKH
Tema 4 Ananus QyHKIUI 00pa3HbIX JleticTBust 1o bopmanmszanuu | 22
CPEICTB A3bIKAa B XYI0KECTBEHHOM TEKCTE | JIMHIBUCTUYICCKOTO MaTtepuajia B

COOTBETCTBUU c [MOCTaHOBJIEHHBIMUA
3aga4yaMiu U C yT-IeTOM KOMMyHI/IKaTI/IBHOI\/II
00CTaHOBKH

Tema 5 AHanu3 CHHTAaKCUYECKUX JeticTBus o tdopmanuzaruu | 20




CpC,I[CTB nepeﬂaqn SMOIIMOHAJIBHO- JIMHTBUCTHUYCCKOT' O MaTtcpualia B

AKCIIPECCUBHON MH(POPMAIUU B COOTBETCTBHH  C [TOCTaHOBJICHHBIMHU

Xy/10KECTBEHHOM TEKCTe 3a/la4aMU U C y4€TOM KOMMYHHMKATHBHOMU
00CTaHOBKHU

Tema 6 XapakTepucTHKa TOHA PEYH H HeiicTBus o (bopmanuszanuu | 22

[MOBECTBOBAHUS. AHaIu3 JIMHTBUCTHYECCKOT O Mar€puala B

JIMHTBOCTHIIMCTHYECKHX CPEICTBA COOTBETCTBMM  C  TIOCTaHOBJIEHHLIMU

q)OpMI/IpOBaHI/ISI TOHA 3aga4aMu U ¢ y4€TOM KOMMYHUKATHUBHOU
00CTaHOBKH

Tema 7 BoisgBiieHue noarekcra u ananus | Jelicrsus o bopmamuzannu | 20

SI3BIKOBBIX CPEACTB €ro (hOPMHUPOBAHMS JIMHIBUCTUICCKOTO MaTtepuajia B
COOTBETCTBUHN C IIOCTaHOBJIICHHBIMHU
3aja4aMi U C YUYCTOM KOMMyHI/IKaTPIBHOﬁ
00CTaHOBKH

Tema 8Ananu3 TUOB U PyHKIMIHA HeiicTBus 1o dopmanuzauuu | 22

HHTEPTEKCTYAIbHBIX JJIEMEHTOB B JIMHIBUCTUICCKOI'O MatTepuajia B

XY/I0’KECTBEHHOM TEKCTE COOTBETICTBUM  C MIOCTAHOBJIEHHBIMHU
3aga4yaMiu U C y‘-ICTOM KOMMYHI/IKaTI/IBHOI/I
00CTaHOBKH

Tema 9 Onpenenenue >xaHpOBO- JeticTBus 1o dopmanmszanuu | 16

CTUJINCTUYECKUX XaPAKTEPUCTUK JIMHTBUCTUICCKOTO MaTepuajia B

XYI0KECTBEHHBIX TEKCTOB COOTBETCTBUU c ITOCTaHOBJICHHBIMU
3aga4yaMiu U C y‘-ICTOM KOMMYHI/IKaTI/IBHOI/I
00CTaHOBKH

Tema 10 Ananu3 TUHTBOCTUINCTHYCCKUX | JlencTeus o bopmanuzanuu | 16

0COOEHHOCTEHN TEKCTOB Pa3HbBIX JIMHIBUCTUICCKOTO Matepuajia B

(YHKLIMOHANBHBIX CTUIIEH COOTBETCTBUU c ITOCTaHOBJICHHBIMU
3aJa4aMyd U C Yy4€TOM KOMMYHHKAaTHBHOU
00CTaHOBKH

Tema 11 Ananuz posn Mmetadopsi, JeiicTBHs o tdopmanuzanuu | 16

aJJICTOpUU U CUMBOJIa B TEKCTE JIMHI'BUCTHUYCCKOT'O MaTre€puaia B

KOPOTKOTO paccKasa COOTBETICTBUU  C [IOCTaHOBIICHHBIMA
3aga4yaMi 1 ¢ y4€TOM KOMMYHUKATHBHOU
00CTaHOBKH

Tema 12ComnocTtaBieHue U KOHTpacT kak | JelicTBus 1o dopmanuzanuu | 16

CIoCOOBI IKCIUTMKAINH KOH(IUKTa B JIMHTBUCTUYECKOI O MaTepuaia B

pacckase. COOTBETCTBUU c ITOCTaHOBJICHHBIMU
3aga4yaMi 1 ¢ y4€TOM KOMMYHUKATHBHOU
00CTaHOBKH

Tema 13 Ananmuz JeticTBus o dopmanuzamnuu | 16

JIMHTBOCTUJIIUCTUYECKUX CPEACTBA JIMHIBUCTUICCKOTO Matrepuajia B

CO3/1aHHs KOMHYECKOTo b deKTa B COOTBETICTBUM  C [I0CTaHOB/ICHHBIMH

Xy,[[O)KeCTBeHHOM TEKCTE. 3aga4aMu U € y4€TOM KOMMYHUKATHUBHOH
00CTaHOBKH

Tema 14 Ananus JevicTBus o tdopmanuzanuu | 18

JIMHTBOCTHUIMCTHYECKUX 0COOEHHOCTEHN JIMHIBUCTUYECKOTO MaTtepuajia B

TEKCTOB Pa3HBIX (PYHKIIHOHAILHBIX COOTBETCTBHUH  C [IOCTaHOBIICHHBIMA

CTHHeﬁ 3aga4yaMu U C yT-IeTOM KOMMyHI/IKaTI/IBHOI/I

00CTaHOBKH

4. YYEBHO-METOJMYECKOE OBECIHEYEHUE CAMOCTOSITEJIBHOH PABOTHI

OBYYAIOIIUXCS




Tembl s | U3yyaembie Bonpochbl | Kosmuec | @opmbl Metoanueck | Popma
CaMOCTOSAT TBO CaMOCTOSITEJIb | 0e OTYETHOCT
eJIbHOTO 4acoB HOI1 padoThbI odecrieyeHue | u
HU3yYeHHs
Pazpen 1
1.JIunrsoc | TpaguuuoHHas u 34 Nzyuenue Vuaebno- Joknarn,
TUJIMCTUYE | HETPAJULMOHHAA JOTIOJIHUTEbH | METOJUYECKOe | KOMIUIEKCH
CKHE CTPYKTYpa CIOXKETa on obecrieueHue 13171
aCIIEKThI JUTEPATYPBHL, JMCLUTIAHEL JIMHTBOCTH
KOMITOHEHT HanucaHue JINCTHYECK
OB CIOKETa. Ui aHaJIN3
TEKCTa
2. Tums! | JIMHTBOCTAIINCTAYECK 34 Nzyuenue Vuebno- Jlokma,
MOBECTBOBA | M€  XaPAKTEPHUCTHKHU CIpaBOYHOMU METOANYECKOEe | KOMILIEKCH
HUS OT 1 | nepcoHNPUIMPOBAHHO JUTEPATYPBI obecreueHune bl
Jia T'O ITIOBECTBOBAHUS JOUCLUTIINHBI JIMHTBOCTH
JIUCTUYECK
Wi aHau3
TEKCTa
3.Jluaroc | ®opMbl  TpAMO U 34 Nzyuenue Vuaebno- Joxnarn,
TUJIUCTUYE | KOCBEHHOMN JOTIOJIHUTEIbH | METOJMYECKOe | KOMIUIEKCH
CKue XapakTepusanus OM JTUTEPATYPBl | obecreucHue BII
cpeacrBa JOUCHUTIIINHBI JIMHTBOCTH
XapakTepus JINCTHYECK
anuun U  aHaIWu3
MepCOHaXa TEKCTa
4. JIMHTBOCTHIIMCTHYECK 30 Nzyuenue Vuaebno- Joxnarn,
CrniocoOsl M€  XapaKTEePHUCTHKHU JIOTIOJIHUTEIbH | METOJUYECKOe | KOMIUIEKCH
MpEe3eHTal | KOCBEHHO-TIPSIMO O JINTEepaTyphl | obecneyeHue 13171
HU peun U | peuu JTUCLUIIIAHBI JIMHTBOCTH
MBbICTIEN JINCTUYECK
MEepPCOHAXKA Ui aHau3
TEKCTa
S. OO0pa3Hble cpeacTBa B 30 N3ydenne YuebHo- Hoknan,
DyHKINH OIIMCaHUM MecTa U CIIPaBOYHOM METOJIUUYECKOE | KOMILIEKCH
0o0pa3HbIX | BpEMEHH JIUTEPATypPhI obecreueHune bl
CpCaAcCTB ITIOBECCTBOBAHUA JOUCLUIIIINHBI JIMHTBOCTH
A3bIKa B JIMCTUYECK
XYyJI0KECTB Ui aHaJIN3
€HHOM TEKCTa
TEKCTE
6..Cunrakc | Ponp cuHTakcuca c 30 Nzyuenue VuebHo- Jloxma,
NYECKUE co31aHuu aTMochepsl CIIpaBOYHOMU METOJIMYECKOEe | KOMILJIEKCH
cpencTBa JIATEPATYPHI o0ecrieueHue 13171
nepeaayn JUCIUTIIMHBI JIMHTBOCTH
AMOIUOHAI JIUCTUYECK
BHO- Wi aHan3
AKCIIPECCHUB TEKCTa
HOU




nHpopmarr
nn

7.CpenctBa | DOHOCTUIIUCTUYECKUE 30 Nzyuenue Y4eOHo- Jokmnan,
CO3JaHMs u JIEKCHYECKHE CIIPaBOYHOU METOAMYECKOE | KOMIUIEKCH
SMOIIMOHAI | 00pa3HbIC CPEACTBA JTUTEPATypPhI obecrieyeHue BIN
BHOU JMCHUTIAHEL JIMHTBOCTU
aTMocdepsl JUCTUYECK
OTpBIBKA A aHauu3
XYyJ0KECTB TEKCTa
€HHOT'O
TEKCTa
8. Awnamnus | Jlekcuko- 30 Nzyuenue VuebHo- Jlokma,
MOTHBOB B | CEMAHTHYECKOEC TIOJIE CIIPaBOYHOU METOIUYECKOE | KOMILIEKCH
TEKCTE KaKk METOJ aHajau3a JUTEPATYPBI obecrieyeHue BIN
KOpPOTKOI'O MOTHBaA JOUCLUTIIMHBI JIMHTBOCTH
pacckasa JINCTUYECK
Wil aHaau3
TEKCTA
Pa3nen 2
9.Cormoctas | JIMHIBOCTHIIMCTUYECK 30 Nzydenue YyeOHo- Jloknan,
JICHHE U | ue cpencTBa CIIPaBOYHOM METOANYECKOE | KOMILJIEKCH
KOHTpAaCT BBIPQXCHHS KOHTPACTa JUTEPATYPHI obecrieyeHue BIN
Kax JUCHUITIINHBI JIMHI'BOCTU
CIIOCOOBI JINCTUYECK
SKCIUTHKAILL A aHauu3
5971 TEKCTA
KOH(IIMKTA
10.JIunrso | Posp TPOIIOB B 30 N3ydenne YuebHo- Hoknan,
CTIIIHCTUY | (POPMHUPOBAHUH TOHA CIIPaBOYHOMU METOIUYECKOE | KOMILJIEKCH
€CKHe JIATEPATYPBI obecrieyeHue 13171
cpeacTBa OUCHUTIIINHBI JIMHTBOCTH
dbopmupoBa JIUCTHYECK
HUS TOHa Wil aHaau3
ITOBECTBOBA TEeKCTa
HUS
11. NMmmmmkanuu u 30 N3yuenue VuebHo- Hoxknan,
BrisiBienue | cpenctsa 1504 CIIPaBOYHOMU METOJUYECKOE | KOMITJIEKCH
MOATEKCTa | CO3IaHUS. JIATEPATYPBI obecrneueHue BIN
u aHaJIn3 JOUCLUIIIINHBI JIMHTBOCTHU
SI3LIKOBBIX JIUCTHYECK
CpelCTB Wi aHan3
ero TEKCTa
dopmupoBa
HUSA
12. Tunsl IOMOpa. 30 N3yuenue Vy4eOHo- Joknan,
Cpenctsa BepbanbHbie cpecTBa IOIOJHUTEIbLH | METOAMYECKOE | KOMILJIEKCH
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CO3JaHus O TUTEpaTyphl | obecneucHue BIi1

KOMHYECKO JIMCIUTUTAHBI JIMHTBOCTH

ro adekra JIUCTUYECK
Uil aHaIu3
TEKCTa

13. Kanpsl coBpemMeHHOMI 30 N3yuenue V4ebno- Hoxknan,

JKaHpoBO- | aHTJIOS3BIYHON TPO3BI. CIIPaBOYHOU METOAMYECKOEe | KOMIUICKCH

crwiuctud | JKaHpel  yTomMu U JIATEPATYPBI obecrieueHne BIN

C€CKHE AHTUYTOIINU. JOUCLUTIINHBI JIMHTBOCTH

XapakTepuc JIUCTHYECK

THKHA UM aHaIN3

XYJI0KECTB TEKCTa

E€HHBIX

TEKCTOB

14.JIuarso | AHanu3 MO3TUYECKOIO 28 N3yuenue Vueb6Ho- Jlokma,

CTUJIUCTHY | TEKCTA. CIIPaBOYHOM METOIHYECKOEe | KOMITJICKCH

€CKHe Amnanus JIUTEPATypPhI obecrieyenue bIN

0Cco0eHHOC ApaMaTypruieCkoro JOUCILMIIJINHBI JIMHTBOCTH

TH TEKCTOB | TEKCTA JIUCTUYECK

pa3sHbIX Ui aHaJIN3

dbyHKIIMOHA TEeKCTa

JIbHBIX

cTHICH

Hroro 430

5. ®OHJ OHEHOYHBIX CPEACTB IS IIPOBEJEHWA TEKYIIEA W
IMPOMEXYTOYHOU ATTECTALUMU 110 JUCHUIIJIMHE

5.1. IlepedyeHbp KOMIIETEHIMI ¢ YKa3aHHEM JTANOB UX ()OPMHPOBAHHUSA B NpoLecce OCBOCHHUS
o0pa3oBaTe/IbHON NPOTrPaMMBbI

KOI[ 1 HAUMCHOBAHUEC KOMIICTCHIIN

Orarnbl GopMUpPOBaHUS

VYK-4. CiocobeH ocymiecTBIATh AETOBYI0 KOMMYHUKALIHIO
B YCTHOM M NHUCBMEHHOW (opmMax Ha TOCyIapCTBEHHOM
a3bike  Poccuiickoit ®epepaumu ¥ MHOCTPaHHOM(BIX)

A3bIKe(ax).

1. PaboTa Ha yueOHBIX 3aHATHSX.
2. CamocTosTenbHas padora.

5.2. Onucanue nokasareJieil 1 KpUTepHeB OLEHMBAHUS KOMIIETEHIMH HA Pa3IMYHBIX dTanax

HX (l)OpMHpOBaHHﬂ, OINMCAaHHuE KA OHCHUBAHUA

OnenuBa | YpoBeHb Oran Onucanue noxasarenei Kpurepun IHkana

eMbIe chopmupoBaH | GopMUPOBaHHS OIIEHWBaHUS OIIEHHBaH

KOMIIETEH | HOCTH ust

LUH

YK-4 IToporossrit 1.Pabora Ha 3HaTh: 3THYECKHE HOpMBI | BeimonHeHue IMkana
y4eOHBIX KYJIbTYp M3y4aeMbIX | TECTOB OIIEHHBaH
3aHATUAX SI3BIKOB, OOLIEKYyIbTypHBIE | [IpakTHyeckas | Us TECTOB
2.CaMoCTOSATENb | YHUBEPCAIUH, TPHUHIMIBI | MOATOTOBKA IIkana
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Has pabota YCTHOTO W MHUCBMEHHOTO OLICHHBAH
oO01eHus A
YMeTh: HaXOAUTh MYyTH K npaKkTHie
COTPYIHUYECTBY HA OCHOBE CKOH
MIPUHLUIIOB YBa)KEHUS IIOJIrOTOB
cBoeoOpasmsi HMHOS3BIYHOM KU
KyJBTYpbl W LEHHOCTHBIX
OpHCHTAIMH HHOS3BIYHOTO
couuyma
IIponsunyteiii |1.PaGora Ha Baangers: HaBbIKAMU | BeinonHeHue [xana
yueOHBIX B3aUMOJICHCTBUS C | TecToB OLICHHBAH
3aHATHIX HMHOS3bIYHBIMU KynbTypamu | [IpakTudeckass | us TecToB
2.CaMocTOATENh | C TO3WIHUH KYJIBTYpHOTO | TIOATOTOBKA [kana
Has pabota pensATHBU3MA u | KommiekcHblii | oleHHBaH
TOJIEPAaHTHOCTH aHam3 ust
Hoxnan JOKJIaza
Ixana
OLICHMBAH
us
KOMILJIEKC
HOT'O
JIMHI'BOCT
WINCTHYE
CKOTO
aHaIM3a
TEKCTa
Ixana
OLICHMBAH
us
MIpaKTuie
CKOHU
MIOJIrOTOB
KU

Ika/sia oueHMBaAHUS NPAKTUYECKON MOATOTOBKH

Banabl

Kpurepun oneHuBanus

16-20

€CIM W3 BCEX 3aJaHMK CTYIEHT BBINIOJHUI Kak MuHUMYM 80%
(yBepeHHbIE OeHCTBUS MO (hopManu3aluy JMHIBUCTUYECKOTO MaTepuasia
B COOTBETCTBUM C IIOCTAHOBJICHHBIMM 3aJadaMd U C y4E€TOM
KOMMYHHUKaTUBHOW 0OCTaHOBKH).

6-15

€CJIM U3 BCEX 3aJaHMi CTYJIEHT BBIIOJHUI Kak MUHUMYM 60% (He
JOCTaTOYHO YBEPEHHBIE JeHCTBUS MO (OopMaIu3alUy JTUHTBUCTUYECKOTO
MaTepHajia B COOTBETCTBUU C MOCTAHOBJICHHBIMU 3aJadaMH U C y4ETOM
KOMMYHHUKAaTUBHON OOCTaHOBKH).

0-5

€CITU U3 BCeX 3a/aHuil cTyeHT BhIMoiHUI 40% (He yBepeHHbIE AeUCTBUS
110 q)OpMaJ'II/ISaHI/II/I JJUHTBUCTUYCCKOIr0 Martepuajla B COOTBETCTBUU C
MOCTAHOBJICHHBIMM  33/ladaMd M C  y4e€TOM KOMMYHUKAaTHBHON
00CTaHOBKH).
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1-3 €CJIM 13 BCEX 3aJlaHui CTYAEHT BbINOJIHUI MeHee 40% 3amannii
(oTcyrcTBUE AeCTBHM MO (hopMamU3alliy JIMHTBUCTUYECKOTO MaTepuana
B COOTBETCTBMM C IIOCTAHOBJICHHBIMM 3aJayaMd ¥ C YYE€TOM
KOMMYHHUKAaTHBHON OOCTaHOBKH).

IkaJsa oneHUBAHUSA JOKJIAJA

baibl Kpurepun oueHuBanus

16-20 Jlokmax  COOTBETCTBYET — 3asBJICHHOM  TeMe, BBINOJIHEH C
MPHUBJICYCHUEM OOJBIIOTO KOJMYECTBA HAYYHBIX U MPAKTHYCCKHX
HUCTOYHHUKOB 10 TEME, MaruCTPaHT B COCTOSIHUM OTBETHTH Ha BOIPOCHI
10 TEME JIOKJIaa.

6-15 Jlokimaax B II€JIOM COOTBETCTBYET 3asABJICHHON TEME, BBITIOJHEH C
MPUBJICYCHUEM HECKOJbKUX HAYYHBIX M MPAKTUYECKUX HCTOYHHKOB I10
TE€Me, MaruCTPaHT B COCTOSIHUM OTBETHUTh Ha YacTh BOIPOCOB IO TEME
JIOKJIaJa.

0-5 HOKJ’I&I{ HCE COOTBETCTBYCT 3asBJICHHOMN TEMC, BBIIIOJIHCH C
HCIOJIL30BAHUEM TOJLKO 1 mim 2 HCTOYHHUKOB, MaruCTpaHT AOITYyCKacT
OIIINOKHU IIpu H3JIOKCHHU Marcpuajia, HC B COCTOSAHHH OTBCTUTL Ha
BOITPOCHI ITO TEMC OOKJIaaa.

IIIkana oneHNBAHUA KOMILJIEKCHOI0 JMHIBOCTHJIMCTHYECKOI0 AHAJIN3A TEKCTa

Banibi Kpurepun onennBanus

11-20 TekcT MNOABEpPrHyT MOJHOMY AaHAIMW3y C TMO3HMIMA H3ydaeMoi
TVCUUIUIMHBI, aHAJN3 OXBATHIBAET BCE YPOBHH SI3BIKOBOW CHCTEMBI,
JOIYCKAIOTCs HEMHOTOUMCIICHHBIE HE3HAYHUTEIIbHBIC OITHOKH.

0-10 TekcT NmoABEPrHYT HENOJHOMY aHalIW3y C IMO3ULUN H3ydaeMoil
JTMCUUITIMHBI, aHAJIM3 OXBATHIBAET HE BCE YPOBHHU SI3BIKOBOI CHCTEMBI,
B aHAJIN3€ COAEPIKATCS] HEMHOTOUYNCIICHHBIE CYIIECTBEHHBIE OITHUOKH.

Ixana oueHNBAHUSA TECTOB

basibl Kpurtepun oneHuBanus

8-10 [IpaBunabHOCTH OTBeTOB cocTaBiser Oonee 80 % ot obuero
KOJIMYECTBA TECTOBBIX 3aJaHUI

6-7 [IpaBunbHOCTH, OTBETOB cocTtaBiser Oonee 61 -80 % oT obmiero
KOJINYECTBA TECTOBBIX 33aJaHUN

4-5 [IpaBunbHOCT, OTBETOB cocTaBisieT oT 41 mo 60 % ot obmero
KOJINYECTBA TECTOBBIX 33aJaHUN

1-3 [IpaBuibHOCT OTBETOB cocTaBisger MeHee 41 % ot oOmiero
KOJINYECTBA TECTOBBIX 33aJaHUN

5.3. TunoBsble 321aHUs WJIH HHbIe MaTepHAaJbl, HeOOX0AUMbIe [Jisl OLEHKH 3HAHUH, YMEHMH,
HABBIKOB M (MJIM) ONbBITA [1eSiITeJIbHOCTH, XapPaKTepHU3YKIIMX IJTanbl (OPMHUPOBAHUS
KOMIIETCHIMI B po1ecce 0CBOCHHUs 00pa30BaTeIbHOI MPOrpaMMbl

Ilpumepnvie memul 00K1a0086
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Poetic and highly literary words. Their stylistic usage.

Barbarisms and foreign words. Their stylistic usage.

Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
Special colloquial vocabulary, its types and common characteristics.

Slang. Its varieties and functions.

Jargonisms. Their types and stylistic usage.

Professionalisms.

Noook~ownE

IIpumepHbIH TECT

o JTUCHUIIJINHE «HpaKTI/IKyM M0 AHAJIMTUYIECCKOMY YTCHHIO BTOPOIro HHOCTPAHHOI'0 AA3BIKA»

Choose the variant which best completes each sentence below.

1.

The interrelation between different components of a literary work is called ...
a) setting

b) plot

c) composition

d) focus of narration.

The description of the physical background, including the place and time as well as the
significant items surrounding the action and the characters, constitutes ... of a literary work.

a) the atmosphere

b) the composition

c) the theme

d) the setting

A(n) ... is a separate incident which helps to unfold the action in a piece of fiction
a) climax

b) denouement

C) episode

d) plot

The use of a proper name for a common one is known as ... .
a) periphrasis

b) antonomasia

c) antithesis

d) personification

... 1s a device which endows a thing or a phenomenon with features peculiar to a human being/
a) Synecdoche

b) Personification

c) Antonomasia

d) Apostrophe

... is aword or phrase used to replace another word or expression which is felt to be unpleasant
or unacceptable.

a) Apostrophe

b) Circumlocution

c) Periphrasis

d) Euphemism
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7. A deliberate overstatement or exaggeration is known as ...
a) circumlocution
b) periphrasis
c) hyperbole
d) meiosis

8. An unexpected twist of the plot not revealed until the end of the story is
known as ...
a) falling action;
b) denouement;
C) suspense;
d) surprise ending.
9. The presentation of events in their development is known as ...
a) description;
b) narration;
c) gradation;
d) composition.
10. An attributive word or phrase expressing some quality of a person, thing,
idea or phenomenon is known as ...
a) metaphor;
b) epithet;
c) metonymy;
d) emphasis.

Oobpaszey mexcma 0na NPAKMUYECKOl NOO20MO6KU
“Long Day’s Journey into Night” by Eugene O’Neill

TY RO N E: Mary! (He suddenly hugs her to him — brokenly.) Dear Mary! For the love of
God, for my sake and the boys’ sake and your own, won’t you stop now?

M A R Y: (Stammers in guilty confusion for a second) | — James! Please! (Her strange,
stubborn defense comes back instantly.) Stop what? What are you talking about? (He lets his arm fall
to his side brokenly. She impulsively puts her arm around him.) James! We’ve loved each other! We
always will! Let’s remember only that, and not try to understand what we cannot understand, or help
things that cannot be helped — the things life has done to us we cannot excuse or explain.

TY RO N E: (4s if he hadn’t heard — bitterly.) You won’t even try?

M A R Y: (Her arms drop hopelessly and she turns away — with detachment.) Try to go for a
drive this afternoon, you mean? Why, yes, if you wish me to, although it makes me feel lonelier if |
stayed here. There is no one | can invite to drive with me, and | never know where to tell Smythe to
go. If there was a friend’s house where | could drop in and laugh and gossip awhile. But, of course,
there isn’t. There never has been. (Her manner becoming more and more remote) At the Convent |
had so many friends. Girls whose families lived in lovely homes. I used to visit them and they’d visit
me in my father’s home. But, naturally, after I married an actor — you know how actors were
considered in those days — a lot of them gave me the cold shoulder. And then, right after we were
married, there was the scandal of that woman who had been your mistress, suing you. From then on,
all my old friends either pitied me or cut me dead. | hated the ones who cut me much less than the
pitiers.

TY R O N E: (With guilty resentment) For God’s sake, don’t dig up what’s long forgotten. If
you’re that far gone in the past already, when it’s only the beginning of the afternoon, what will you
be tonight?
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M A R Y: (Stares at him defiantly now) Come to think of it, | do have to drive uptown.
There’s something I must get at the drugstore.

T Y R O N E: (Bitterly scornful) Leave it to you to have some of the stuff hidden, and
prescriptions for more! I hope you’ll lay in a good stock ahead so we’ll never have another night like
the one when you screamed for it, and ran out of the house in your nightdress half crazy, to try and
throw yourself off the dock!

M A R Y: (Tries to ignore this) | have to get tooth powder and toilet soap and cold cream —
(She breaks down pitiably.) James! You mustn’t remember! You mustn’t humiliate me so!

TY RO N E: (Ashamed) I’'m sorry. Forgive me, Marry!

M A R Y: (Defensively detached again) It doesn’t matter. Nothing like that ever happened.
You must have dreamed it. (He stares at her hopelessly. Her voice seems to drift farther and farther
away.) I was so healthy before Edmund was born. You remember, James. There wasn’t a nerve in
my body. Even traveling with you season after season, with week after week of one-night stands, in
trains without Pullmans, in dirty rooms of filthy hotels, eating bad food, bearing children in hotel
rooms, | still kept healthy. But bearing Edmund was the last straw. | was so sick afterwards, and that
ignorant quack of a cheap hotel doctor — All he knew was | was in pain. It was easy for him to stop
the pain.

TY R O N E: Mary! For God’s sake, forget the past!

M A R Y: (With strange objective calm) Why? How can I? The past is the present, isn’t it?
It’s the future, too. We all try to lie out of that but life won’t let us. (Going on) | blame only myself. |
swore after Eugene died I would never have another baby. I was to blame for his death. If I hadn’t
left him with my mother to join you on the road, because you wrote telling me you missed me and
were so lonely, Jamie would never have been allowed, when he still had measles, to go in the baby’s
room. (Her face hardening) I’ve always believed Jamie did it on purpose. He was jealous of the
baby. He hated him. (As TYRONE starts to protest.) Oh, | know Jamie was only seven, but he was
never stupid. He’d been warned it might kill the baby. He knew. I’ve never been able to forgive him
for that.

TY R O N E: (With bitter sadness) Are you back with Eugene now? Can’t you let our dead
baby rest in peace?

M AR Y: (4s if she hadn’t heard him) 1t was my fault. | should have insisted on staying with
Eugene and not have let you persuade me to join you, just because | loved you. Above all, |
shouldn’t have let you insist I have another baby to take Eugene’s place, because you thought that
would make me forget his death. I knew from experience by then that children should have homes to
be born in, if they are to be good children, and women need homes, if they are to be good mothers. |
was afraid all the time | carried Edmund. | knew something terrible would happen. I knew I’d proved
by the way I’d left Eugene that I wasn’t worthy to have another baby, and that God would punish me
if 1 did. I never should have borne Edmund.

TY R O N E: (With an uneasy glance through the front parlor) Mary! Be careful with your
talk. If he heard you he might think you never wanted him. He’s feeling bad enough already without

M A R Y: (Violently) It’s a lie! I did want him! More than anything in the world! You don’t
understand! | meant, for his sake. He has never been happy. He never will be. Nor healthy. He was
born nervous and too sensitive, and that’s my fault. And now, ever since he’s been so sick I’ve kept
remembering Eugene and my father and I’ve been so frightened and guilty — (Then, catching herself,
with an instant change to stubborn denial) Oh, I know it’s foolish to imagine dreadful things when
there’s no reason for it. After all, everyone has colds and gets over them.

(TYRONE stares at her and sighs helplessly. He turns away toward the front parlor
and sees EDMUND coming down the stairs in the hall.)

16



TY RO N E: (Sharply, in a low voice) Here’s Edmund. For God’s sake try and be yourself —
at least until he goes! You can do that much for him! (He waits, forcing his face into a pleasantly
paternal expression. She waits frightenedly seized again by a nervous panic, her hands fluttering
over the bosom of her dress, up to her throat and hair, with a distracted aimlessness. Then, as
EDMUND approaches the doorway, she cannot face him. She goes swiftly away to the windows at
left and stares out with her back to the front parlor. EDMUND enters. He has changed to a ready-
made blue serge suit, high stiff collar and tie, black shoes. With an actor’s heartiness.) Well! You
look spic and span. I’'m on my way up to change, too.

(He starts to pass him.)

E D M U N D: (Dryly) Wait a minute, Papa. | hate to bring up disagreeable topics, but
there’s the matter of carfare. I’'m broke.

T Y R O N E: (Starts automatically on a customary lecture.) You’ll always be broke until
you learn the value — (Checks himself guiltily, looking at his son’s sick face with worried pity) But
you’ve been learning, lad. You worked hard before you took ill. You’ve done splendidly. I’'m proud
of you. (He pulls out a small roll of bills from his pants pocket and carefully selects one. EDMUND
takes it. He glances at it and his face expresses astonishment. His father again reacts customarily —
sarcastically.) Thank you. (He quotes.) “How sharper than a serpent’s tooth it is —

E D M U N D: “To have a thankless child.” I know. Give me a chance, Papa. I’'m knocked
speechless. This isn’t a dollar. It’s a ten spot.

TY R O N E: (Embarrassed by his generosity) Put it in your pocket. You’ll probably meet
some of your friends uptown and you can’t hold your end up and be sociable with nothing in your
jeans.

E D M U N D: You meant it? Gosh, thank you, Papa. (He is genuinely pleased and grateful
for a moment — then he stares at his father’s face with uneasy suspicion.) But why all of a sudden —?
(Cynically) Did Doc Hardy tell you I was going to die? (Then he sees his father is bitterly hurt.) No!
That’s a rotten crack. I was only kidding, Papa. (He puts an arm around his father impulsively and
gives him an affectionate hug.) I'm very grateful. Honest, Papa.

TY RO N E: (Touched, returns his hug.) You’re welcome, lad.

M A R Y: (Suddenly turns to them in a confused panic of frightened anger) I won’t have it!
(She stamps her foot.) Do you hear, Edmund! Such morbid nonsense! Saying you’re going to die!
It’s the books you read! Nothing but sadness and death! Your father shouldn’t allow you to have
them. And some of the poems you’ve written yourself are even worse! You’d think you didn’t want
to live! A boy of your age with everything before him! It’s just a pose you get out of books! You’re
not really sick at all!

TY RO N E: Mary! Hold your tongue!

M A R Y: (Instantly changing to a detached tone) But, James, it’s absurd of Edmund to be
so gloomy and make such a great to-do about nothing. (Turning to EDMUND but avoiding his eyes
— teasingly affectionate) Never mind, dear. I’'m on to you. (She comes to him.) You want to be petted
and spoiled and made a fuss over, isn’t that it? You’re still such a baby. (She puts her arm around
him and hugs him. He remains rigid and unyielding. Her voice begins to tremble.) But please don’t
carry it too far, dear. Don’t say horrible things. I know it’s foolish to take them seriously but I can’t
help it. You’ve got me — so frightened.

(She breaks and hides her face on his shoulder, sobbing. EDMUND is moved in spite
of himself. He pats her shoulder with an awkward tenderness.)

E DM U N D: Don’t, mother.

Questions for interpretation:
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1.Define the fragment as a form of writing and present its contents in a nutshell.

2.Speak on two time dimensions the narration touches upon.

3.Comment on the first paragraph. What implication does it carry? How does it colour the
whole of the selected passage?

4 Mary’s utterances are more extensive than those of Tyrone. Why? Why is Mary so
engrossed in the past?

5.Why do characters switch rapidly from one tone to another?

6.Account for the role of the author’s stage directions. Why are they so precise and detailed?

7.Comment on Mary’s syntax. What grammatical structures are prevailing in her speech?
Why? What other means of emotional colouring can you single out in Mary’s utterances?

Oﬁpa3eu TEKCTA 1JId KOMIIVICKCHOI'O JIMHI'BOCTHJIMCTHYECCKOI'0 aHAJIU3a

TURMOIL IN A BLUE AND BEIGE BEDROOM

Please let John call.

Please let John call before two o’clock.

If John calls before two o’clock I promise I’ll baby-sit Stewie for three Friday nights in a row
without arguing.

Now, what will I wear?

I haven’t worn my powder blue sweater with the fluffy collar to school yet. I could wear that
with my tan slacks. Or with my white wool ones? Maybe I’ll wear a dress...

If Claudia goes with Tim, maybe we could double, since Tim drives...Yes! That’s a great idea,
I’1l call Claudia. No, I’ll wait until I hear from John.

Please let john call soon! If he calls soon I’ll try not to argue about anything for two whole
weeks. Unless they tell me I have to be home by eleven or something... But I promise, that would
be the only argument.

Can I wear my hair in a new way? How can I wear my hair in a new way when it’s so short!
Maybe | could stick combs in the sides or something, and pull it up over my ears like this... Yuck/,
too many pictures stuck in the frame of my mirror, I can’t even see myself in it anymore...

Mmmm. | should get rid of this picture, anyway. Billy and me. Billy’s such a creep?, how could
I ever have liked him? Look at that, he’s wearing Bermuda shorts®, for Lord’s sake, what a stupid
picture. And there’s stupid Kenny Rappoport in the background, holding up two fingers over Billy’s
head. Why did | ever bother to keep such a stupid picture? And look at me, with two dumb
ponytails sticking out of the sides of my head... I look like a cocker spaniel, for Lord’s sake! This
picture goes out, that’s it!

Billy. I bet he wasn’t even invited to Nancy’s party. And if he was invited I bet he goes with
Marcia! They really deserve each other.

Oh! The phone! It’s ringing, it’s rin-ing! I’ll let it ring again. Four times, so I won’t look
anxious, Three... four...

Hel-low?

Oh. Hi, Mom. What do you mean you’re surprised you got through? I’ve hardly been on the
phone at all today. Are you calling from the dentist’s? Did Stewie have any cavities? Well, good.
Listen. Mom, I’m a kind of waiting for a call, so — What? Did I do the dishes? Well, not yet, but
— The What? The kitty litter*? | will. Mom, but I haven’t had a minute — My bedroom? It
looks fine, it doesn’t need any cleaning! It does not, Mom! Okay, okay. I will. I will. I said I would.
Mom — Please stop saying “all you teenagers.” We are not all alike, Mom, in spite of all you parents
think! I am not sighing heavily, Mom, And I’ll do the stuff, okay? Okay. Bye.

Par-ents!

Now where was 1?
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The party. Clothes.

Maybe I shouldn’t wear the powder blue. Practically everything I own is powder blue. I'm
almost totally associated with powder blue, like a trademark or something. Who needs that!

Maybe green. No, green makes my skin look like yellow. Maybe yellow!

Oooooh, there’s the phone again. Two... three...

Hel-low?

Oh, it’s you, Susan.

No, I’'m not disappointed, I thought you were somebody else, that’s all. Never mind who else.
Nobody else, I just didn’t expect you. No, not Roger. No, not Peter, either. Nobody. Susan!

Of course not Alien, Susan, Why would you ever think of Alien? Like gross, Susan! Did
anyone say anything to you about me and Alien? Did they? You swear?

I’'m not over reacting, I just don’t know why you would even imagine I might be
expecting a call from Alien, he’s so wimpy! And he has that awful growth on his cheek. Well, you
can call it a beauty mark, I call it a growth!

Listen, I really can’t stand Alien Mitchell and let’s change the — John? John Carraro? | am not
blushing, Susan, how can you tell, anyway, over the phone?

Okay. Maybe John, but just maybe, not really really.

Stop laughing, Susan. | just thought that maybe if John asked me | might go with him, maybe.
But I don’t know and I’m not counting on it. Who are you going with? You’re going stag? You’re
kidding! You are? But Nancy said couples! She did, | swear, | was standing right there when she
invited both of us!

She did say couples, Susan. How could you show up there al by yourself when everyone else
will be paired off? Susan, | heard her say couples.

Well, I think that’s pretty gutsy® of you, | really do.

The geometry? No, I haven’t looked at it yet, why? Trapezoids? What’s a trapezoid, |
thought that was an order of monks. No, | must have been absent for that. You will? Oh, Susan,
You’re a doll, you’ll really help me? Thanks you’re the best friend I ever had. Phyllis? She is not
my best friend. well, maybe I did, but not anymore. She told Mary Ann | was a snob, do you believe
that? Me, a snob! She’s the one who’s a snob. Just because she had two dates with a boy from
Princeton she wouldn’t speak to any high school boy for weeks, practically.

Listen, Susan, Phyllis is the type who doesn’t even know the meaning of the word
friendship. She’ll just turn on you for no reason and start saying things behind your back.

Oh, boy, what time is that? It is? Say, I’d better hang up. Stop giggling, Susan, it is not because
I’'m expecting a call from John. I promised my mother I’d help her. Never mind with what, Susan, |
have to hang up.

Okay, bye.

| cannot believe Susan would show up at Nancy’s party alone! I bet she has a date, She’s just
not telling me who yet, that’s all. Some best friend she is...

| am absolutely getting claustrophobic in this room.

| wonder what the other kids are doing?

Are they staying home on a perfectly gorgeous Saturday afternoon waiting for a date for
Nancy’s party or are they going out?

What I’d really like to do is call Liz or Mary Ann or somebody but I just can’t tie up the phone
anymore...

If John would just call now, then I could get out of this room and get on with my life! I’'m just
stagnating and withering away?® in this room!

Call, John, call. Call, John, call. One, two, three, ring!

If John calls now I'll know | was right all along. |1 am special. | am different. | am leading a
charmed life. I will get everything

| desperately want because | was born under a lucky star and everything will be perfect and
beautiful forever.
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Oh, I know some bad things will happen, but not really tragic and I will rise above them and
be a better person afterward. And the things I really want, the really important things in life, will
all be there like a dream come true because I am magic. If | close my eyes and will it strongly
enough-

I'll lie flat on my back and close my eyes. Not too tightly. I'll take a deep breath...

Maybe | will actually have an out-of-body experience. Wouldn't that be terrific? You leave
your body and soar above it... but you're still attached to it by a beautiful silver cord...

Deep breath, dee-eep breath.

Ouch, what's that?

Oh, my nightgown is caught under me. | should have made my bed, it's so uncomfortable on
your back when stuff is wrinkled up underneath you...

There. That's better.

Breathe deeply, deeply.

I am living a charmed life. Everything is perfect. John will call and 1 will go with him to
Nancy's party and | will wear powder blue and everything will be perfect...

Inhale, exhale.

Inhale, exhale.

Mmmm...

The phone is ringing... The phone?

Hello?

Oh. Hi, Mary Ann.

My voice sounds as if what? Oh. Well... maybe | did doze off for a minute, I've been so
exhausted lately. You too? | know, isn't it awful?

Nancy's party? | guess so, but I'm not sure. Are you? You are? Who with? By yourself? But
you're supposed to go with a date. Nancy said so! She's going with Bob Reifschneider.

Well, Susan said she's going stag, too, maybe she could be your date.

Oh, I don't know. I'd really feel funny walking in there without a date. Are you really going
alone? No, nothing's wrong with it. I'd just feel funny, that's all. I mean, | heard Nancy say couples.

Mary Ann, remember those dumb parties back in junior high where we all went by ourselves
and the girls were always on one side of the room and the boys were on the other and how gross
and immature it all was?

Yes, | know we're all older now, but still, it would probably end up the same way, don't you
think so? That's why Nancy said «couples» to show we've gotten past those kid games and things.

You really think it would be different now? Oh, | don't know...

Go where? Down to the arcade? Oh... gee, I'd really like to... but I got behind on my geometry
and | have to spend the afternoon grinding away on that. You know, trapezoids and stuff...

Okay, thanks anyway. Have a good time... Bye.

Oh, Mary Ann? Call me when you get back and tell me Who you saw there, okay? Good. Bye.

Oooooh, that makes me so mad! | want to go to the arcade with Mary Ann, | want to!

John Carraro, you are ruining my whole afternoon! Will you please just call me so | can
unchain myself from this room before my entire life passes by and my hair turns white and falls
out?

If Mary Ann is going to the arcade she'll probably see Claudia and maybe Susan and probably
Liz and... And everyone will be having a perfectly terrific afternoon while | sit here waiting for my
dateto call!

Of course, it would be okay if he called and | wasn't here and then he'd wonder where | was and
all that... Except there isn't a soul in this entire house right now and so I wouldn't get the message.
And who knows when and if he'd ever call back. Maybe he'd even try someone else if he couldn't
get me, so no.

No arcade. No terrific afternoon.

Just me and my room.
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Wonderful.

Please let John call. Now.

I'm probably going to flunk’ geometry. Not flunk... maybe a D. Mom will die if I get a D. She'll
just die. I can't get a D, | just can't. I won't. Susan will help me and I'll get a C. A C isn't so bad.
And maybe if I will it strongly enough I'll get a B, especially if I really am living a charmed life.

Maybe I'll put on some records. Good idea! Records will take my mind off everything!

Let's see... oh, I'm tired of this one.

This one is boring.

I'm not in the mood for this one...

This one is scratched. I'll kill Stewie for coming into this room without permission and
touching my things! I'll just kill him! Little brat...

This one | always hated...

There's nothing here! This whole record collection is worth squat!

I'd better lie down and close my eyes again and take deep breaths.

| really hate myself when | get like this.

If John would just call I could finally relax.

| mustn't go to sleep, | mustn't go to sleep. | sounded all muzzy before when Mary Ann called
and | can't sound like I've been sleeping on a perfectly gorgeous Saturday afternoon. | mean, what
would he think, that | had nothing to do on a perfectly gorgeous Saturday afternoon except sleep?

I will not sleep. I'll just concentrate on relaxing.

Call, John, hurry up.

Breathe in, breathe out.

| can't relax, | can't.

I think I'll call Phyllis.

Just for a minute. Just to see what's happening.

Five-five-five, nine-one-eight... three. There.

Hello, Mrs. Atwater? Is Phyllis there? This is June. She went to the arcade? Oh. Well, thanks.
Uh, no, no message. Bye.

Phyllis is at the arcade, too! Rats! The whole world is down there having the time of their
happy little lives and here I sit in this ROOM!

Maybe even John is at the arcade!

No, he never goes there. He's so sweet, he always helps out his father on weekends.

Maybe he's too busy with his father to call.

No, if he's home helping his father he'll call when he takes his break. | know he will, it will be
a perfect time to call.

He's so cute.

He has a beauty mark, too, but it's a nice one...

Aha! The phone! This time I'll give it two rings. Okay.

Hel-low?

Oh, hi, Liz.

No, just geometry, what about you?

Mmmm, Mary Ann called me too, but I told her |1 was going to hang around here. Thanks,
anyway.

Nancy's party? Gee, I've hardly even thought about it, why?

Uh. Well, I thought slacks. I mean, it's not formal or anything.

Do | have a date? Well, | don't want to say yet. No, I'm not keeping secrets, honest. I'm just...
not sure yet. How about you?

Stag? Really, Liz?

Why do you think couples are dumb idea?
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Well, no, I don't think being paired off “inhibits” anybody, I thought it sounded more
mature to go with dates for a change. I mean, we've all been in “groups” since first grade, for Lord's
sake.

Oh, well, if you think most kids feel more comfortable going stag, then go stag, | mean — you
have to feel comfortable.

Okay, have fun. Bye.

Well.

Nancy will certainly be surprised. 1 mean, it's her party and she should have the right to say
how people go to it, after all!

Gosh, why does everything have to get so complicated? | mean, I really can't stand it!

Susan is going stag. Liz is going stag. Mary Ann is going stag. They're going to start an
epidemic! I bet now everyone will go stag!

Oh, barfécity! If everyone goes stag, I’m sure not going to be the only one with a date, not me!

Oh, can you just see how that would come off? Everyone laughing and carrying on in cute little
groups and | walk in with a date?

Ohhh, no!

Oh my gosh, but what if John calls?

What-if-John Carraro calls and asks me to this party that the whole entire world is going to
stag!

| absolutely can't talk to him, I'll have to avoid him!

The first thing to do is to get out of this room right now!

Where's my comb?

Here I've been sitting around this positively claustrophobic room all afternoon like the biggest
fool who ever grew ears while the entire world is downtown at the arcade -

Where is my comb?

Oh, no! The phone.

| won't answer it.

| won't.

But what if it's an emergency or something?

Okay, I'll answer it.

H’lo?

Who?

Ohhh!

Hi, John...

Me? Well, 1 just finished tons of geometry and | thought I'd treat myself to a trip downtown,
you just caught me... I'm on my way out the door. Right now.

No, you're not keeping me, but what? Just one question? Oh, okay...

Oh, wow. Nancy's party? Oh, wow, this is really a surprise... Hmmm... Wow... Well, gee, John,
it's awfully nice of you to ask me, | mean, I'm really flattered... But the thing is... Well, | was
thinking that it could be so much more fun if we all went in a big group, you know, and so no one
would feel, you know, inhibited® or anything if they didn't have a date, you know what | mean? |
really do think big groups are so much more congenial'®, don't you? But, really, John, thanks a lot
for asking me, | honestly think it was so nice. Bye, John.

Oh, boy!

Boy!

Now where's that comb?

What-is-that? Is that the beginning of a zit"?

Oh, please, don't let me be starting a zit! Please, please, just let my face stay clear and |
promise I'll catch up on geometry!

Plot structure, setting.
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1. How is the story structured?

2. Why is the story deprived of exposition?

3. Where are the events set? What is the function of the setting?

4. Do the moments of complication serve to create suspense? Is the time the girl lets the
phone ring of any significance?

5. What is the climax of the story?

6. Does the denouement contrast to the beginning of the story?

Narrative method.

1. What kind of narration is used in the story? Do you think it is the most appropriate one to
reflect teenager’s life?

2. How does the author manage to compensate the limitations of the first-person narrative?

3. Which minor conflicts constitute the major conflict of the story? Is it solved?

Means of characterization.

1. Although there is no description of the physical characteristics of the speaker in the
story we know what she looks like, how she acts and what things are important to her. How does
the author accomplish that? What stylistic devices dominate to create the image of the girl? Do you
consider her image well-developed or simple?

2. Can you justify the number of the minor characters employed?

3. Is the protagonist the author’s mouthpiece?

Tone, atmosphere.

1. How can you define the tone expressing the author’s attitude to the subject matter?

2. What stylistic devices help to create the atmosphere? What role do the graphic devices
play?

3. Can you find any artistic details in the story? Do the words room, archade, phone have any
symbolic meaning?

4. lIs it easy to read the story? How does the author create the familiar tone in relation to the
reader? Support your idea, referring to the text.

5. Can the story be regarded as a case of dramatic irony? Is the last scene ironical or
humorous?

Message.

1. Is the message of the story problem-raising or problem-solving?

2. Does the title contribute to conveying the message of the story or does it have some other
functions?

3. Does the author succeed in revealing the chosen theme?

O0Opa3ubl BONPOCOB K 3K3aMEHY:

1. Give the gist of the passage/story/essay. What are its theme and message?

2. s the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

4. s the third-person narrator omniscient or limited? Justify your answer

Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

o

o
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10.

11.
12.
13.
14.
15.

16.
17.
18.
19.
20.

How do you understand S. Fry’s simile ‘as mad as a human’?

Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

What means of persuasiveness does the author use? Which of them do you find especially
effective?

What do you think the title of the story signifies? Is it related to the theme?

Avre there any key words that help the reader understand the theme?

Do the details of the setting reinforce the theme? Justify your answer.

Comment on the structural peculiarities of the passage. How many parts does it fall into?
What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

What stylistic devices are used to show the main conflict of the story?

How would you characterise the author’s choice of words?

What use does the author make of highly literary/colloquial expressions?

How would you characterise the author’s syntax in this text

Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

Varieties of the English language. The peculiarities of the spoken variety (morphological,
lexical and syntactical peculiarities).

. The peculiarities of the written variety of the English language (lexical and syntactical).
10.
11.
12.
13.
14,
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.

Archaic and historical words. Their types and stylistic usage.

Poetic and highly literary words. Their stylistic usage.

Barbarisms and foreign words. Their stylistic usage.

Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
Special colloquial vocabulary, its types and common characteristics.

Slang. Its varieties and functions.

Jargonisms. Their types and stylistic usage.

Professionalisms.

Vulgar words and phrases.

Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.

Metonymy. Its types and stylistic functions. Synechdoche.

Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.
Oxymoron. Its structural types and stylistic functions. Paradox.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.

Simile, its semantic structure. Varieties of simile and their stylistic functions.
Hyperbole. Its stylistic functions. Paradox.

Euphemisms. Their stylistic usage.

Periphrasis. Its varieties and stylistic functions.

Decomposition of phraseological units. Its stylistic effects.
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TURMOIL IN A BLUE AND BEIGE BEDROOM

Please let John call.
Please let John call before two o’clock.
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If John calls before two o’clock I promise I’ll baby-sit Stewie for three Friday nights in a row
without arguing.

Now, what will I wear?

I haven’t worn my powder blue sweater with the fluffy collar to school yet. I could wear that
with my tan slacks. Or with my white wool ones? Maybe I’ll wear a dress...

If Claudia goes with Tim, maybe we could double, since Tim drives...Yes! That’s a great idea,
I’1l call Claudia. No, I’ll wait until I hear from John.

Please let john call soon! If he calls soon I’ll try not to argue about anything for two whole
weeks. Unless they tell me I have to be home by eleven or something... But I promise, that would
be the only argument.

Can I wear my hair in a new way? How can I wear my hair in a new way when it’s so short!
Maybe | could stick combs in the sides or something, and pull it up over my ears like this... Yuck',
too many pictures stuck in the frame of my mirror, I can’t even see myself in it anymore...

Mmmm. | should get rid of this picture, anyway. Billy and me. Billy’s such a creep?, how could
I ever have liked him? Look at that, he’s wearing Bermuda shorts®, for Lord’s sake, what a stupid
picture. And there’s stupid Kenny Rappoport in the background, holding up two fingers over Billy’s
head. Why did | ever bother to keep such a stupid picture? And look at me, with two dumb
ponytails sticking out of the sides of my head... I look like a cocker spaniel, for Lord’s sake! This
picture goes out, that’s it!

Billy. I bet he wasn’t even invited to Nancy’s party. And if he was invited I bet he goes with
Marcia! They really deserve each other.

Oh! The phone! It’s ringing, it’s rin-ing! I’ll let it ring again. Four times, so I won’t look
anxious, Three... four...

Hel-low?

Oh. Hi, Mom. What do you mean you’re surprised you got through? I’ve hardly been on the
phone at all today. Are you calling from the dentist’s? Did Stewie have any cavities? Well, good.
Listen. Mom, I’m a kind of waiting for a call, so — What? Did I do the dishes? Well, not yet, but
— The What? The Kkitty litter*? 1 will. Mom, but Ihaven’t had a minute — My bedroom? It
looks fine, it doesn’t need any cleaning! It does not, Mom! Okay, okay. I will. I will. | said | would.
Mom — Please stop saying “all you teenagers.” We are not all alike, Mom, in spite of all you parents
think! I am not sighing heavily, Mom, And I’ll do the stuff, okay? Okay. Bye.

Par-ents!

Now where was 1?

The party. Clothes.

Maybe I shouldn’t wear the powder blue. Practically everything I own is powder blue. I'm
almost totally associated with powder blue, like a trademark or something. Who needs that!

Maybe green. No, green makes my skin look like yellow. Maybe yellow!

Ooo00h, there’s the phone again. Two... three...

Hel-low?

Oh, it’s you, Susan.

No, I’'m not disappointed, I thought you were somebody else, that’s all. Never mind who else.
Nobody else, I just didn’t expect you. No, not Roger. No, not Peter, either. Nobody. Susan!

Of course not Alien, Susan, Why would you ever think of Alien? Like gross, Susan! Did
anyone say anything to you about me and Alien? Did they? You swear?

I’m not over reacting, I just don’t know why you would even imagine I might be
expecting a call from Alien, he’s so wimpy! And he has that awful growth on his cheek. Well, you
can call it a beauty mark, I call it a growth!

Listen, I really can’t stand Alien Mitchell and let’s change the — John? John Carraro? | am not
blushing, Susan, how can you tell, anyway, over the phone?

Okay. Maybe John, but just maybe, not really really.
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Stop laughing, Susan. | just thought that maybe if John asked me | might go with him, maybe.
But I don’t know and I’m not counting on it. Who are you going with? You’re going stag? You’re
kidding! You are? But Nancy said couples! She did, | swear, | was standing right there when she
invited both of us!

She did say couples, Susan. How could you show up there al by yourself when everyone else
will be paired off? Susan, | heard her say couples.

Well, I think that’s pretty gutsy® of you, I really do.

The geometry? No, I haven’t looked at it yet, why? Trapezoids? What’s a trapezoid, I
thought that was an order of monks. No, | must have been absent for that. You will? Oh, Susan,
You’re a doll, you’ll really help me? Thanks you’re the best friend I ever had. Phyllis? She is not
my best friend. well, maybe I did, but not anymore. She told Mary Ann | was a snob, do you believe
that? Me, a snob! She’s the one who’s a snob. Just because she had two dates with a boy from
Princeton she wouldn’t speak to any high school boy for weeks, practically.

Listen, Susan, Phyllis is the type who doesn’t even know the meaning of the word
friendship. She’ll just turn on you for no reason and start saying things behind your back.

Oh, boy, what time is that? It is? Say, I’d better hang up. Stop giggling, Susan, it is not because
I’m expecting a call from John. I promised my mother I’d help her. Never mind with what, Susan, |
have to hang up.

Okay, bye.

I cannot believe Susan would show up at Nancy’s party alone! I bet she has a date, She’s just
not telling me who yet, that’s all. Some best friend she is...

| am absolutely getting claustrophobic in this room.

| wonder what the other kids are doing?

Are they staying home on a perfectly gorgeous Saturday afternoon waiting for a date for
Nancy’s party or are they going out?

What I’d really like to do is call Liz or Mary Ann or somebody but I just can’t tic up the phone
anymore...

If John would just call now, then I could get out of this room and get on with my life! I’m just
stagnating and withering away?® in this room!

Call, John, call. Call, John, call. One, two, three, ring!

If John calls now I'll know I was right all along. | am special. |1 am different. | am leading a
charmed life. | will get everything

| desperately want because | was born under a lucky star and everything will be perfect and
beautiful forever.

Oh, I know some bad things will happen, but not really tragic and | will rise above them and
be a better person afterward. And the things | really want, the really important things in life, will
all be there like a dream come true because | am magic. If | close my eyes and will it strongly
enough-

I'll lie flat on my back and close my eyes. Not too tightly. I'll take a deep breath...

Maybe | will actually have an out-of-body experience. Wouldn't that be terrific? You leave
your body and soar above it... but you're still attached to it by a beautiful silver cord...

Deep breath, dee-eep breath.

Ouch, what's that?

Oh, my nightgown is caught under me. | should have made my bed, it's so uncomfortable on
your back when stuff is wrinkled up underneath you...

There. That's better.

Breathe deeply, deeply.

I am living a charmed life. Everything is perfect. John will call and I will go with him to
Nancy's party and | will wear powder blue and everything will be perfect...

Inhale, exhale.

Inhale, exhale.
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Mmmm...

The phone is ringing... The phone?

Hello?

Oh. Hi, Mary Ann.

My voice sounds as if what? Oh. Well... maybe | did doze off for a minute, I've been so
exhausted lately. You too? | know, isn't it awful?

Nancy's party? | guess so, but I'm not sure. Are you? You are? Who with? By yourself? But
you're supposed to go with a date. Nancy said so! She's going with Bob Reifschneider.

Well, Susan said she's going stag, too, maybe she could be your date.

Oh, 1 don't know. I'd really feel funny walking in there without a date. Are you really going
alone? No, nothing's wrong with it. I'd just feel funny, that's all. I mean, | heard Nancy say couples.

Mary Ann, remember those dumb parties back in junior high where we all went by ourselves
and the girls were always on one side of the room and the boys were on the other and how gross
and immature it all was?

Yes, | know we're all older now, but still, it would probably end up the same way, don't you
think so? That's why Nancy said «couples» to show we've gotten past those kid games and things.

You really think it would be different now? Oh, I don't know...

Go where? Down to the arcade? Oh... gee, I'd really like to... but I got behind on my geometry
and | have to spend the afternoon grinding away on that. You know, trapezoids and stuff...

Okay, thanks anyway. Have a good time... Bye.

Oh, Mary Ann? Call me when you get back and tell me Who you saw there, okay? Good. Bye.

Oooooh, that makes me so mad! | want to go to the arcade with Mary Ann, | want to!

John Carraro, you are ruining my whole afternoon! Will you please just call me so | can
unchain myself from this room before my entire life passes by and my hair turns white and falls
out?

If Mary Ann is going to the arcade she'll probably see Claudia and maybe Susan and probably
Liz and... And everyone will be having a perfectly terrific afternoon while | sit here waiting for my
dateto call!

Of course, it would be okay if he called and | wasn't here and then he'd wonder where | was and
all that... Except there isn't a soul in this entire house right now and so | wouldn't get the message.
And who knows when and if he'd ever call back. Maybe he'd even try someone else if he couldn't
get me, so no.

No arcade. No terrific afternoon.

Just me and my room.

Wonderful.

Please let John call. Now.

I'm probably going to flunk’ geometry. Not flunk... maybe a D. Mom will die if I get a D. She'll
just die. | can't get a D, | just can't. I won't. Susan will help me and I'll get a C. A C isn't so bad.
And maybe if I will it strongly enough I'll get a B, especially if I really am living a charmed life.

Maybe I'll put on some records. Good idea! Records will take my mind off everything!

Let's see... oh, I'm tired of this one.

This one is boring.

I'm not in the mood for this one...

This one is scratched. I'll kill Stewie for coming into this room without permission and
touching my things! I'll just kill him! Little brat...

This one | always hated...

There's nothing here! This whole record collection is worth squat!

I'd better lie down and close my eyes again and take deep breaths.

| really hate myself when | get like this.

If John would just call I could finally relax.
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I mustn't go to sleep, | mustn't go to sleep. | sounded all muzzy before when Mary Ann called
and | can't sound like I've been sleeping on a perfectly gorgeous Saturday afternoon. | mean, what
would he think, that | had nothing to do on a perfectly gorgeous Saturday afternoon except sleep?

I will not sleep. I'll just concentrate on relaxing.

Call, John, hurry up.

Breathe in, breathe out.

| can't relax, | can't.

I think I'll call Phyllis.

Just for a minute. Just to see what's happening.

Five-five-five, nine-one-eight... three. There.

Hello, Mrs. Atwater? Is Phyllis there? This is June. She went to the arcade? Oh. Well, thanks.
Uh, no, no message. Bye.

Phyllis is at the arcade, too! Rats! The whole world is down there having the time of their
happy little lives and here I sit in this ROOM!

Maybe even John is at the arcade!

No, he never goes there. He's so sweet, he always helps out his father on weekends.

Maybe he's too busy with his father to call.

No, if he's home helping his father he'll call when he takes his break. I know he will, it will be
a perfect time to call.

He's so cute.

He has a beauty mark, too, but it's a nice one...

Aha! The phone! This time I'll give it two rings. Okay.

Hel-low?

Oh, hi, Liz.

No, just geometry, what about you?

Mmmm, Mary Ann called me too, but I told her |1 was going to hang around here. Thanks,
anyway.

Nancy's party? Gee, I've hardly even thought about it, why?

Uh. Well, I thought slacks. I mean, it's not formal or anything.

Do | have a date? Well, | don't want to say yet. No, I'm not keeping secrets, honest. I'm just...
not sure yet. How about you?

Stag? Really, Liz?

Why do you think couples are dumb idea?

Well, no, | don't think being paired off “inhibits” anybody, I thought it sounded more
mature to go with dates for a change. I mean, we've all been in “groups” since first grade, for Lord's
sake.

Oh, well, if you think most kids feel more comfortable going stag, then go stag, | mean — you
have to feel comfortable.

Okay, have fun. Bye.

Well.

Nancy will certainly be surprised. 1 mean, it's her party and she should have the right to say
how people go to it, after all!

Gosh, why does everything have to get so complicated? | mean, I really can't stand it!

Susan is going stag. Liz is going stag. Mary Ann is going stag. They're going to start an
epidemic! I bet now everyone will go stag!

Oh, barfcity! If everyone goes stag, I’m sure not going to be the only one with a date, not me!

Oh, can you just see how that would come off? Everyone laughing and carrying on in cute little
groups and I walk in with a date?

Ohhh, no!

Oh my gosh, but what if John calls?
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What-if-John Carraro calls and asks me to this party that the whole entire world is going to
stag!

| absolutely can't talk to him, I'll have to avoid him!

The first thing to do is to get out of this room right now!

Where's my comb?

Here I've been sitting around this positively claustrophobic room all afternoon like the biggest
fool who ever grew ears while the entire world is downtown at the arcade -

Where is my comb?

Oh, no! The phone.

| won't answer it.

I won't.

But what if it's an emergency or something?

Okay, I'll answer it.

H’lo?

Who?

Ohhh!

Hi, John...

Me? Well, 1 just finished tons of geometry and | thought I'd treat myself to a trip downtown,
you just caught me... I'm on my way out the door. Right now.

No, you're not keeping me, but what? Just one question? Oh, okay...

Oh, wow. Nancy's party? Oh, wow, this is really a surprise... Hmmm... Wow... Well, gee, John,
it's awfully nice of you to ask me, | mean, I'm really flattered... But the thing is... Well, | was
thinking that it could be so much more fun if we all went in a big group, you know, and so no one
would feel, you know, inhibited® or anything if they didn't have a date, you know what | mean? |
really do think big groups are so much more congenial®, don't you? But, really, John, thanks a lot
for asking me, | honestly think it was so nice. Bye, John.

Oh, boy!

Boy!

Now where's that comb?

What-is-that? Is that the beginning of a zit'"?

Oh, please, don't let me be starting a zit! Please, please, just let my face stay clear and I
promise I'll catch up on geometry!

Plot structure, setting.

7. How is the story structured?

8. Why is the story deprived of exposition?

9. Where are the events set? What is the function of the setting?

10. Do the moments of complication serve to create suspense? Is the time the girl lets the
phone ring of any significance?

11. What is the climax of the story?

12. Does the denouement contrast to the beginning of the story?

Narrative method.

4. What kind of narration is used in the story? Do you think it is the most appropriate one to
reflect teenager’s life?

5. How does the author manage to compensate the limitations of the first-person narrative?

6. Which minor conflicts constitute the major conflict of the story? Is it solved?

Means of characterization.

4. Although there is no description of the physical characteristics of the speaker in the
story we know what she looks like, how she acts and what things are important to her. How does
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the author accomplish that? What stylistic devices dominate to create the image of the girl? Do you
consider her image well-developed or simple?

5. Can you justify the number of the minor characters employed?

6. Is the protagonist the author’s mouthpiece?

Tone, atmosphere.

6. How can you define the tone expressing the author’s attitude to the subject matter?

7. What stylistic devices help to create the atmosphere? What role do the graphic devices
play?

8. Can you find any artistic details in the story? Do the words room, archade, phone have any
symbolic meaning?

9. Is it easy to read the story? How does the author create the familiar tone in relation to the
reader? Support your idea, referring to the text.

10. Can the story be regarded as a case of dramatic irony? Is the last scene ironical or
humorous?

Message.

4. 1s the message of the story problem-raising or problem-solving?

5. Does the title contribute to conveying the message of the story or does it have some other
functions?

6. Does the author succeed in revealing the chosen theme?

IIpuMepHBIii NepedyeHb BONPOCOB K IK3aMEeHy

21. Give the gist of the passage/story/essay. What are its theme and message?

22. Is the point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

23. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

24. Is the third-person narrator omniscient or limited? Justify your answer

25. Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

26. What is your idea of the target audience of this essay?

27. Does the author express his opinions directly and openly? Does he appeal to logic or
emotions? Does the author manage to convince the reader?

28. How do you understand S. Fry’s simile ‘as mad as a human’?

29. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

30. What means of persuasiveness does the author use? Which of them do you find especially
effective?

31. What do you think the title of the story signifies? Is it related to the theme?

32. Are there any key words that help the reader understand the theme?

33. Do the details of the setting reinforce the theme? Justify your answer.

34. Comment on the structural peculiarities of the passage. How many parts does it fall into?

35. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

36. What stylistic devices are used to show the main conflict of the story?

37. How would you characterise the author’s choice of words?

38. What use does the author make of highly literary/colloguial expressions?

39. How would you characterise the author’s syntax in this text

40. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?
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5.4.Meronnueckue MaTepuaJbl, onpeae/siiomine NpoueIypbl OEeHUBAHUS 3HAHMI, YMEHUI,
HABBIKOB M (WIH) ONBITA JAeSTEJbHOCTH, XAPAKTEPU3YHOIIMX IJTanbl (GopMUPOBaHMS
KOMIIeTeHIINH

B pamkax ocBOCHHSI TUCITUTUIMHEI PEAYCMOTPEHBI CIIEIYIOMHE (POPMBI TEKYIIETO KOHTPOJIS:
TECTUPOBAHUE, JOKIIA/l, KOMIJICKCHBIN JTUHIBOCTUIIMCTUYECKUM aHAIIN3 TEKCTA, IPAKTHYECKas
MOJrOTOBKA.

Pacnpenenenue 6aIoB mo Bujaam padboT

Jloxman 1o 20 dauioB
[TpakTHyeckast MOArOTOBKA 10 20 6amoB
KoMIuiekcHBIN aHaIn3 TEKCTa 1o 20 daioB
TecTbl 1o 10 6amios
DK3aMeH 1o 30 oayutoB

O01ee komuecTBO 0amIoB o mucnuiinae — 100 0amios.
MakcumaabHOE KOJIMYECTBO OAIOB, KOTOPOE MOKET HaOpaTh OOydYarolIMiCs B TEYCHHUE
ceMecTpa 3a TeKYIIHi KOHTPOJIb, paBHsieTcs: 70 Gayiam.

N3yuenne kypca «IIpakTUKyM 1O aHAJIUTHYECKOMY UTEHHIO BTOPOrO HMHOCTPAHHOIO
SI3bIKa» TPEIOoJaracT TaKKe Pa3BUTHE M COBEPLICHCTBOBAHUE YMEHHE CTYICHTOB CAMOCTOSTENIBHO
paboTaTh ¢ IOMOHUTEIBHOMN JIMTEPATyPO, yMEHHE OCYILIECTBIISITh TIOUCK HY>KHOM MH(OpPMAIIUK B CIIOBapsIX
Y CIPABOYHBIX M3IaHUSIX, YMEHHE PeepUpOBAHUS U CHCTEMATH3AIMH SI3HIKOBOTO MaTepHayia B paMKax
OIPE/IETIEHHOM TEMBI WX BOIPOCA.

[IIxana oneHNBaHUA DK3aMeHa

IToxkazarenn KoanuyecTBO
0aJ1J1I0B
(BKJ1a/1 B pEUTHHT)

1. OOHapyXHBaeT TIIy00KOe IIOHMMaHNE OCHOBHOTO cozepskanus, | 25-30
TEMBI U UJIEH MTPEJIOKESHHBIX TEKCTOB,

2. I'pamoTHO orpezessieT KAHPOBO-CTUITMCTHYECCKYIO
NPUHAUICKHOCTh U CTPYKTYPHYIO KOMITO3UIIHIO TEKCTOB;

3. YMeeT HaxoIuTh HYXKHbIE (aKThl, JelaeT JIOTUYHbIE U
apryMEHTHPOBAaHHbIC BBIBOJABI, MOATBEPXKAAs WX NpUMEpaMu U3
TEKCTOB;

4. [IpaBUIBHO BBISBISIET OCHOBHBIE CTHJIMCTHYECKHE CPEACTBA M
OICHUBACT X KOMMYHHKATHUBHBLIC 3aJJa4l B TCKCTC IMPCAJTONKCHHOTO
KaHpa;

5. [pu KPUTHUYECKOM aHaM3e TeKcTa onepHupyer
JMHTBHCTHYECKMMHU TEPMHHAMH U OOHApYKMBAeT TIyOOKOe 3HaHUE
MPOUJEHHBIX JUCIHUILUIVH;

6. JlaeT mpaBUIIbHBIE OTBETHI HA BOTIPOCHI K3aMEHATOPa;

7. W3naraer MaTepuall IOCIEIOBAaTENIbHO, I'PAMOTHO H O€rJo,
OOHapyXuBasi ~ TPAaBWIBHOE  HCIOJB30BaHUE  OPPOIMUYECKHUX,
JICKCUYCCKUX, T'PAaMMATUYCCKUX U CTUIIUCTUYCCKUX HOPM HM3Yy4acMOro
s3bIKa (MIPU TOM B OTBETE JOMyCKaeTcss He Ooliee OBYX ITOJHBIX
OIIMOOK, HE BIUSIONIMX Ha CMBICIIOBOE COICPIKAHUE PEUH).
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JIMHIBOCTHIMCTHYECKUI aHajiW3 TEKCTa W H3JIOKEHHE OCHOBHOH | 19-24
UIeW  CTaThU  COAEPKATETbHO  KOPPEKTHBI, HO JIOMYCKAIOTCS
HETOYHOCTH B apr'yMEHTHPOBAHUHU U B IPUMEPaX U3 TEKCTOB.

Peur crymeHTa COOTBETCTBYEeT OpP(OIIHUYECKUM, JIEKCHUYECKUM,
rpaMMaTHYECKUM U CTUIIMCTUYECKUM HOPMaM HM3y4yaeMOTO s3bIKa, HO
I[OHYCKaIOTCH CANHNUYHBIC OH_II/I6KI/I B HpOI/ISHOH_ICHI/II/I, JICKCUKEC HJIN
rpaMMaTHKe, KOTOPBIE CaMOCTOSATEIBLHO HCIPABISAIOTCS CTYACHTOM
Moclie 3aMeYaHus dK3aMeHaropa (He Ooiee 3-4 TOMHBIX OIMIMOOK,
HE3HAYMTEJIbHO BIUSIOIIUX HA CMBICIIOBOE COJICPKAaHUE PEUH ).

CryaeHT moka3plBaeT 3HAaHWUE M IOHMMAaHHE OCHOBHBIX MojokeHui | 13-18
HK3aMEHAIIMOHHOTO OWieTa, HO OOHApPYXHBAE€T HEJOCTATOYHOE
MOHMMAaHUE  COJCPKAHHMS  TEKCTOB,  HEJOCTATOYHOE  3HAHHE
TEOPETUYECKHUX IUCIUIUIMH 10 CIEeIUATBHOCTH; €ro pedb U300MIyeT
IrpaMMaTHYECKUMH W JICKCUYECKMMH OImHUOKamMu  (5-7 TOJHBIX
OomuOOK, B TOM 4YHCJICE BEIYIIUX K HMCKOKCHUIO CMBICIIA
BBICKa3bIBAHUA).

CryneHT oOHapy>KMBaeT HEMOHUMAHUE TEKCTOB, MPEIJIOKEHHBIX i | 7-12
aHaJn3a, JIOMYyCKaeT rpyOble OMMOKH B YCTHOH peuu, BeAylIue K
HCKaXEHHMIO CMBIC/IA  BBICKA3bIBaHUs, HE BIJIAJEET HAaBBIKAMH
JIMHTBOCTUJIMCTHYECKOTO aHajau3a TEKCTa 51 HaBBIKaMU
pedhepupoBaHusl.

CrtyneHT HE MOXKET JaThb OTBET Ha BOMNPOCH 3K3aMeHanunoHHoro | 0-6
Owiera, He BIIAJCCT HABBIKAMH JIMHTBOCTHJIMCTHYECKOTO aHAIN3a
TEKCTa M HaBBIKAMU pedepupoBaHusl.

Hrorosas mkaja BbICTABJEHHUS OLEHKHU M0 IUCHUILINHE
Hrorosass oueHka no IHUCLUIUIMHE BBICTABIACTCS IO NPUBEACHHOM Huxke wmkaine. [lpu
BBICTABJICHUH HWTOTOBOW OIICHKU TPETOJaBaTeIeM YYHTHIBA€TCS paboTa B TEUEHHE BCETO CpPOKa
OCBOEHUS JUCLIUILINHBI, a TAK)Ke OaJIbl HA MPOMEXKYTOYHON aTTECTAIIUU.

Bajibl, mojiyueHHbIe B TeYeHHE OCBOEHUSI OueHKa 1o JHCIUIIIHHE
U CHHIITAHBI
81-100 OTJINYHO
61-80 XOpOIIIOo
41-60 YIIOBJICTBOPUTEIHHO
0-40 HE yJIOBJICTBOPUTEITHHO

6. YYEBHO-METOANYECKOE U PECYPCHOE OBECHHEYEHHME JUCHUIIJINHbBI

6.1. OcHoBHas1 iUuTEpaTypa

1. bapanoB, A.H. JIuHrBuctuueckas 5KCHEpTH3a TEKCTa: TEOPET. OCHOBAHMS M IPAKTHKA!
yae0.mocodue. - 6-¢ n3a. - M. : @iunTa, 2018. - 592¢. — TekcT: HEMOCPEICTBEHHBIH

2. Kuposa, U, I'.. Anrnuiickuil s3pIk. AHanmuTHYeckoe yTeHue : y4el. mocodue / N.I'. XKuposa,

O.I1. ImutpueBa — Mocksa : KrnoPyc, 2023. — 220 ¢. — URL: https://book.ru/book/949478
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3. Kyxapenko, B.A. [IpakTuky™m 1o CTUJIMCTUKE aHTIHUICKOTO sA3bIka=Seminars in stylistics : yue0.
nocobue. - 9-e uzn. - M. : ®aunTa, 2018. - 184c. — TekcT: HEMOCPeICTBEHHBIN

6.2. lonoTHUTEIbHAS JIUTEPaTypa

1. Benora, B. ®., Amanutudeckoe uTeHue : yaeonoe mocooue / B. @. benoa, A. D. Mup3axaHoBa.
— MockBa: KnoPyc, 2022. — 173 c¢. — Tekct: osnekrponnsidi. — URL:
https://book.ru/book/948817

2. CrypoBa, E. A. Analytical Reading Step by Step: aHamuTHyeckoe UYTEHHE IIar 3a IIIaroMm :
yuebHOe 1mocobue Mo aHTIMHCKOMY SI3BIKY i By30B. — Jlumenk : JIumenkuii rocyaapCTBeHHBIN
nenarorndeckuii yauBepcuter uMenu I1.I1. Cemé€nora-Tsau-Illanckoro, 2018. — 65 ¢. — Tekcr:
anekrponHbiii. — URL: https://www.iprbookshop.ru/100900.html

3. Uepnsisckas, B.E. JIuarsuctuka tekcra. JIuarsuctuka nuckypea : yae0. mocodue. - 5-¢ uzm. - M.
: ®nunta, 2018. - 208c. — TekcT: HenocpeACTBEHHBIN

6.3. Pecypchbl nHGOPMALIMOHHO-TEJIEKOMMYHHUKAIIMOHHOI ceTn « AHTEpHET»
Longman Dictionary of Contemporary English: http://www.ldoceonline.com
Cambridge Advanced Learner’s Dictionary: http://dictionary.cambridge.org/
Merriam-Webster’s Learner’s Dictionary: http://www.learnersdictionary.com/
Macmillan Learner’s Dictionary: http://www.macmillandictionary.com

MaTepna.mﬂ OJIsA YTECHUM:
http://www.bibliomania.com
http://free-english-study.com/home/reading.html
http://www.cdlponline.org
http://www.americanliterature.com/short-stories

CaliThl 1JIs1 M3YYAIOIIHUX AHTJIMACKUH SI3BIK:
http://www.bbc.co.uk/learning/subjects/english.shtml
http://www.bbc.co.uk/russian/learning_english/
http://learnenglish.britishcouncil.org/en/
http://www.golos-ameriki.ru/archive/learning-english/latest/1641/1641.html
http://real-english.com/

http://www.elllo.org/

http://www.englishpage.com/

http://www.economist.com/

Www.time.com

7. METOAUYECKHUE YKA3ZAHUSA 11O OCBOEHUIO JTNCHUIIJINHBI
1. MeToaudeckue peKOMEHIALNHN 1O TOATOTOBKE K MPAKTUYECKUM 3aHATHUSAM.
2. Metonnyeckue peKOMEHAAINH [0 OPraHU3allii CaMOCTOSITEIbHON pabOThI IO TUCHUIUIMHAM.

8. NHO®OPMAILIMOHHBIE TEXHOJIOI'MH JJIA OCYHECTBJIEHUA
OBPA3OBATEJIBHOT'O NPOLHECCA 110 JUCIHUIIJIMHE

JIneH3HOHHOe IPOrpaMMHOe ol0ecreyeHmne:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security
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NHpopManHOHHBIE CIPABOYHbIEC CHCTEMBI:
Cucrema 'APAHT
Cucrema «KoncynprantlLiroc»

[IpodeccrnonanbHbie 60a3bl TaHHBIX

fgosvo.ru — IMopran PenepanbHbIX FOCYAAPCTBEHHBIX 00PA30BaTEIbHBIX CTAHIAPTOB BBICIIETO
o0Opa3oBaHus

pravo.gov.ru - OdwuimanbHblii HHTEPHET-IOPTAI IPABOBON MHGMOPMAIIUH

www.edu.ru — ®enepanbhblii moprai Poccuiickoe o0pa3oBaHue

CB000/1HO pacnpocTpaHsieMoe POrpaMMHOe o0ecnedeHne, B TOM YHCJIe 0Te4YeCTBEHHOT0
MPON3BOACTBA

OMC IIneep (st BOCIIpOU3BEACHUS DIIEKTPOHHBIX Y4eOHBIX MoTyeil)

7-zip

Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHHUE JUCHUIIVIMHbI

MarepuaabHO-TEXHHUECKOE 00eCTIeYeHNE AUCITUTUINHBI BKIIFOYAET B CEOs:

- yueOHbIe ayTUTOPHUH JJISl TIPOBEICHHSI YU€OHBIX 3aHSATHI, OCHAIIEHHBIE 000PYAOBaHUEM U
TEXHUYECKHMU CPEACTBAMH 00y4eHUs: Yu4eOHOI MeOeInbio, TOCKO!, IEMOHCTPAIIMOHHBIM
000pyI0BaHUEM, IEPCOHATBHBIMI KOMIIBIOTEPAMH, IPOSKTOPOM;

- IOMEILIEHUS U1 CAMOCTOSITEIbHON paboThl, OCHAILIEHHBIE KOMIIBIOTEPHON TEXHUKOMU C
BO3MOKHOCTBIO TIOAKIIOUEHHEM K ceTh «MHTepHeT» u o0ecrieueHreM JOCTyNa K 3JIeKTPOHHOM
MH(POPMAIIMOHHO-00pa30BaTEIBHOM Ccpee.
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