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Ilepeyenb KOMIeTeHIHIi, KOTOPBIMHU J0JI2KHBI OBJIA/IETh 00yUalouuecs B pe3yjabTaTe
0CBOeHHs1 00pa30BaTeJIbHOI MPOrPaMMbI

Ko 1 HanMmeHoBaHue KOM

HEeTEHIINU

Otansl ¢

OpPMUPOBAHHUS

YK-4 — crioco6eH oCyIecTBIATh JeI0BYI0 KOMMYHUKAIUIO B
YCTHOM M MUCHMEHHOM (pOopMax Ha rocyJapCTBEHHOM SI3BIKE
Poccutickoit denepariuu 1 ”HOCTPAHHOM(BIX )sI3bIKE(ax)
VYK-4.1. I'paMOTHO U SICHO CTPOUT JAMAJOTUYECKYIO pedb B
PaMKax MEXIMYHOCTHOIO M MEXKYJIbTYPHOrO OOIIEHUS HA

rocyJapCTBEHHOM
MHOCTPAHHOM SI3bIKE

SI3BIKE

VYK-4.2. JleMOHCTpUpPYET yMEHHE OCYIIECTBISATH JEIOBYIO

MEPEenuCKy Ha TOCYJapCTBEHHOM  si3blke  Poccuiickoi
denepan U MHOCTPAaHHOM  SI3BIKE c y4eTOM
COIMOKYJIBTYPHBIX OCOOCHHOCTEH

YK-4.3. JemoHCTpUpYyET CIIOCOOHOCTh HaXOJIUTh,
BOCIIPUHMMATh M KCIOJB30BaTh  WHPOPMALUIO  HA
MHOCTpaHHOM SI3BIKEC, IMOJIYYCHHYIO nu3 IIe4yaTHbIX H

DJICKTPOHHBLIX HCTOYHHUKOB IJIs pCIICHUS CTAHAAPTHBIX

KOMMYHHKATHBHBIX 3aa4

Poccuiickon

l.
2.

Oenepauun U

paboTa Ha y4eOHBIX 3aHITHUIX
caMOCTOsITeNIbHAs paboTa

2. Onucanue nokasareJieii oneHHBaHUAS KOMHeTeHHHﬁ, 4 TAKKE IKAJ ONCHUBAHUSA

2.1. Onucanue nokasareJieil 1 KpUuTepHeB OLEHMBAHUSA KOMIIETEH M

OnenuBa | YpoBeHb Oran Onucanue nokasarenei Kputepun Ixana
eMbIe chopmupoBaH | (HOpMUPOBAHUS OIICHWBaHUS OIIEHWBaH
KOMIICTCH | HOCTH s
1015058
YK-4 [Toporosslii .Pabora Ha 3HATh: OTHUYECKHE HOPMBIBHIIOIHEHNE [xana
rqeOHBIX 3aHATHAX KYJBTYP HU3Y4Ya€MBIX A3BIKOB,IPOBEPOUHLIX OLICHHBaHUs
.CamocTosTenpHa [0OIIEKYIbTYPHBIE TECTOB TECTOB
pabora [YHUBEPCaINH, npuHuunel [Ipakrrueckas [xana
YCTHOT'O u IIUCBbMEHHOI'O| ITOAT0OTOBKA OLICHHBaHU
1. 00IIeHUs s
YMerTh: HaXOAUTh IIyTH K MIPAKTHYEC
COTPYJIHUYECTBY Ha OCHOBE KO
MPUHLUIIOB yBa)KECHUS IOITOTOBK
CBOCOOpa3us MHOS3BIYHON "
KyJBTYpPBI X IEHHOCTHBIX
OpI/IeHTaIII/II‘/'I HHOA3BIYHOI'O
counyma
IIponBunyTHIl |.PaboTa Ha 3HATh: ATUYECKHE HOPMBIBBIIOIHEHHE Ikana
rqeOHBIX 3aHATHAX Ky.]IBTyp HquaeMblxﬂpOBepO‘-IHI)IX OLICHHWBaHUs
.CamocrosTensHa S3BIKOB, OOIIEKYIIbTYPHBIETECTOB TECTOB
pabota VHUBepCATuH, [pUHLMIEIPAKTAIECKAs [kama
1. YCTHOTO M  IHCHMEHHOT OHOI[FOTOBKa } OLICHUBAHUA
KOMILIEKCHBIH moKJazna
0OLIeHUS
) muHrBOCTHIUCTHY |[[IKana
YMeTh: HaxouTh TyTH Keckuit ananus OIICHUBAHUS
COTPYIHUYECTBY HA OCHOBE| TToxyan KOMILIEKCHO
[IPUHIUIIOB YBaXKCHUS o
CBOGO6paSI/IH HHOHSLI"IHO?I UIMHTBUCTHUY
KyJIbTYpbl U LEHHOCTHBIX €CKOroaHaj
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OpI/IeHTaIII/Iﬁ HNHOA3BIYHOI'O|
colyma
Bianers: HaBEIKAMU
B3aUMOJENCTBUSI C
NHOA3BIYHBIMHA
KyJIbTYpaMH C TO3UIUI
KYyJIBTYPHOI'O

13a TEKCTa
Ixama
OILICHUBAHUS
MPaKTUIECK
oM
MMOATOTOBKH

peIATUBU3MA U
TOJCPAHTHOCTH

2.2. HIkaJanl oeHNBaHUA KOMIIETEH I[N

YpoBeHb C(hOPMUPOBAHHOCTH KOMIIETEHIUU

IIIxana oneHuBaHUA

IIponBuHYTHIN YPOBEHb

Kommerennust copmupoBaHa NOIHOCTBIO, Oakanasp
BJIagcECT 0a30BEIMH 3HaHUAMU n METOJaMU
OCYIIECTBJIICHHS  NPAKTHYECKOH  JESATENBHOCTH MO
n30paHHOMY HalpaBJICHUIO.

81-100 «oTnuuHO»

CdopmupoBanbl 6a30BbIe CTPYKTYpHI 3HAHHM, OakaiaBp
BJIQJICET OOIIUMHU TIOJIOKEHUSIMA TEOPUM U HMEET
MIepPBOHAYAIIbHBII OBIT PEIIeHHs] TPAKTUUYECKHX 3a7a4

61-80 «xoporiox»

Iloporosslii ypoBeHb

CdhopmupoBansl 0a30BbIe CTPYKTYpPbl 3HAHWUW, MMEETCS
HEKOTOPBI OMBIT WX NPUMEHEHHS, HO JOIYCKAIOTCS
OIHMOKH NIPU PEIICHNUH MPAKTUIECKUX 3324

41-60 «yn0OBIETBOPUTEIILHO»

bakamaBp  umeer  cmaboe — NpeNCTaBIEHHE O
npodecCHOHANBHBIX 33Jayax, JOMycKaeT OUIMOKH, He
MIO3BOJISIIOIINE €MY IPUCTYNUTh K MPaKTUYECKON
JESTEIIbHOCTH

0-40 «HEYIOBIETBOPUTEIBHO»

OuenunBaemMble YpoBeHb C(hOPMHPOBAHHOCTH IIxkana oueHnBaHus
KOMIIeTEeHIIH
YK-4 IToporoesii 0-40 «HEYIOBIETBOPUTENBHOY;
41-60 «yOBIETBOPUTEIHHOY;
IIpoaBuHyTHI 61-80 «xopormio»
81-100 «oTmuaHO»
IIkana oueHUBaHUS NPAKTHYECKOH NMOATOTOBKH
bajuisl Kpurepun oueHuBanusi
16-20 €CIM M3 BCEX 3aJaHuil CTYIEHT BBINONHWI Kak MHHUMYM 80%

(YyBepeHHBIE eicTBHS 1O (OpMaTH3alUK JIMHIBUCTUYECKOTO MaTepHaia
B COOTBETCTBUM C TIOCTAQHOBJICHHBIMH 33Ja4aMd U C y4eTOM
KOMMYHHUKATHUBHOW 00CTaHOBKH).

6-15

€CIM M3 BCEX 3aJlaHUM CTYACHT BBIMOJHUI Kak MUHUMYM 60% (He
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JIOCTaTOYHO YBEPEHHBIC JEHCTBUS MO (POpMaTH3alMU JTHHTBUCTHYECKOTO
Marepuasia B COOTBETCTBUH C IOCTAHOBJICHHBIMH 33/1a4aMH U C Y4ETOM
KOMMYHHKAaTHBHOH 00CTaHOBKH).

0-5

€cJIM U3 BCceX 3a7aHuil cTyaeHT BbinoaHm1 40% (He yBepeHHbIE 1eHCTBUS
no Gopmanu3anyuy JIMHTBUCTHYECKOTO Marepuaja B COOTBETCTBHU C
NOCTAaHOBJICHHBIMUA  33/la4aMd M C  y4eTOM KOMMYHUKAaTHBHON
00CTaHOBKH).

1-3

€CJIM U3 BCEX 3aJJaHui CTYJIEHT BbITONHWI MeHee 40% 3ananuii
(orcyrcTBHe neHCTBUE MO (hOpMAaTU3alliy JIMHTBUCTUYECKOTO MaTepuaa
B COOTBETCTBMM C I[IOCTAHOBJCHHBIMH 3a/ladyaMH U C Y4YETOM
KOMMYHHKAaTHBHOH 0OCTaHOBKH).

[IIkana oneHUBaHUA J0KJIAAA

Baninl

Kpurtepuu ouenuBanust

16-20

HOKJ’IaI[ COOTBCTCTBYCT 3asiBJICHHOM TEMC, BBIIIOJIHCH C
IMPUBJICHCHUCM 0OIBIIOr0 KOJHYECTBA HAY4YHbBIX MW TIPAKTHUYCCKHUX
HNCTOYHHUKOB I10 TEMC, MAaruCTpaHT B COCTOSAHHWHN OTBCTUTH Ha BOIIPOCHI
10 TEMC AO0KJIaJa.

6-15

HOKJ’I&I{ B ICJIOM COOTBCETCTBYCT 3asIBJICHHOM TEMC, BBIIIOJHCH C
IMPUBJICYCHUCM HCCKOJIbKHMX HAYYHBIX W IMPAKTUYCCKHUX HCTOYHHUKOB I10
TEMC, MAruCTpaHT B COCTOSAHHUU OTBCTUTH HAa 4YaCTb BOIIPOCOB II0 TCMC
JOKJIajaa.

0-5

HOKJ’I&I{ HE COOTBETCTBYCT 3asIBJICHHOM TEMC, BBIIIOJIHCH C
HCIOJIL30BAHUEM TOJLKO 1 mim 2 HCTOYHHUKOB, MaruCTpaHT AOITyCKacT
OIIINOKHU IIpu H3JIOKCHHU MaTcpuaja, HC B COCTOAHHHN OTBCTUTL Ha
BOITPOCHI ITO TEMC OO0KJIaaa.

IIIxaaa oueHUBAHMS KOMILIEKCHOTO JUHTBUCTHYECKOI0 AHAJIN3A TEKCTAa

Bananl

Kpurtepun onennBanust

16-20

TexkcT MOABEPrHYT IOJHOMY AaHAJIW3y C IO3MIUH HU3y4aeMOU
JUCLUIIJIMHBI, aHAJIN3 OXBAaTbIBAE€T BCE YPOBHM SI3BIKOBOM CHUCTEMBI,
JIONYCKAIOTCs HEMHOTOUMCIIEHHbIE HE3HAYUTEIIbHbIE OIINOKH.

6-15

Tekcr NOABEPIHYT HCIIOJIHOMY AaHaJIu3y C HOSI/IL[I/Iﬁ 1/13yqaeM0171
AUCHUIUIMHBI, aHAJIN3 OXBATBHIBACT HC BCC YPOBHU SI3EIKOBOM CHCTCMBI,
B aHAJIM3C COACPKATCA HCMHOI'OYMCJICHHLIC CYICCTBCHHBIC OIIIMOKH.

0-5

TekcT MoABEPrHYT HENOJIHOMY aHaIu3y C IMO3MIMM H3y4aeMOu
JUCLIUIUIMHBL, AaHAJIU3 OXBATbhIBAET HE BCE YPOBHHU SI3bIKOBOM CHUCTEMBI,
B aHAJIN3€ COAEPKATCS CYILIECTBEHHBIE OIINOKU.

[IIkana oneHNBaHUA TECTOB.

Baninl

Kpurepuu ouennBanus

8-10

[IpaBunbHOCT, OTBeTOB cocTaBiseT Oonee 80 % oT oOmero
KOJIMUECTBA TECTOBBIX 3alaHUN

6-7

[IpaBunbHOCT, OTBETOB cocTaBisier Oojee 61 -80 % oT oOmero
KOJINYECTBA TECTOBLIX 3aJlaHUI

4.5

[TpaBunbHOCT, OTBETOB cocTaBisieT oT 41 mo 60 % ot obmero
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KOJIMUECTBA TECTOBBIX 3alaHUN

1-3 [IpaBunbHOCT, OTBETOB cocTaBisier MeHee 41 % or oOmero
KOJINYECTBA TECTOBEIX 3aJIaHUI

3. TunosBble 3aJaHUs WM HHbIE MaTepuabl, H606X0)II/IMI)Ie AJIA OUEHKH PE3YJIbTAaTOB OCBOCHHUSA
nmporpaMmmbl JTUCHUIIJTHHBI



MUHUCTEPCTBO ITPOCBEILEHNS POCCUMCKOMN ®EJEPALIN
denepanbHOE rocy1apcTBEHHOE O10KETHOE 00Pa30BaTEIbHOE YUPEKIEHUE BBICILIEI0 00pa30BaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHU»
(TOCYJAPCTBEHHBIII YHUBEPCUTET IIPOCBEIIIEHMSI)

®akynbTEeT pPOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrnuiickoit ¢pumonoruun

Tembl 1oKJIa10B
OnenuBaeMblie KOMIIETEHIIUM:
YK-4. CniocobeH ocylecTBIATh JeOBYI0 KOMMYHMKAIMIO B YCTHOM M NMUCBMEHHOM (opmax Ha
rocyJapCcTBEHHOM si3blke Poccuiickoit denepanu 1 ”HOCTPaHHOM(BIX) sI3bIKe(axX).
YK-4.1. I'paMOTHO M $CHO CTPOMUT JUAJIOTHYECKYIO pe€4b B paMKaX MEXJIMYHOCTHOTO H
MEXKYJbTYPHOTO OOIIEHHS Ha TOCYJapCTBEHHOM si3bike Poccuiickoil @enepanuu 1 HHOCTPAHHOM
A3BIKE.
YK-4.2. [IleMOHCTpUpPYET YMEHHE OCYIIECTBIATh JI€JIOBYIO IEPENUCKY HAa TOCYJaPCTBEHHOM SI3bIKE
Poccuiickoit @enepaniuu 1 HHOCTPAHHOM SI3bIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEHA.
YK-4.3. JleMOHCTpHUPYET CITIOCOOHOCTh HAXOANUTh, BOCTIPUHIUMATH M HCIIOJIB30BATh MHPOPMALIUIO HA
MHOCTPAHHOM $3bIKE, INOJIYYEHHYIO W3 IEYaTHBIX M DJIEKTPOHHBIX HCTOYHMKOB JUISl PELICHHUS
CTaHJIapTHBIX KOMMYHHMKATUBHBIX 3a/1a4.

YpoBenb: [1oporosslii / mpogBUHYTHII

e BrpImonHUTE JIMHTBOCTHIMCTUYECKHN aHAJM3  XYJOXXECTBEHHOTO IPOW3BEICHHUS U
IPE/ICTABBbTE €r0 B BUJIC MPE3CHTAIMH OTHOTPYIIITHUKAM.

e Imagine that you are a representative of your college. You want to publish an interview
of some well-known author (according to your choice) in the college magazine. Prepare
questions to take the interview.

1. Varieties of the English language. The peculiarities of the spoken variety (morphological,
lexical and syntactical peculiarities).

2. The peculiarities of the written variety of the English language (lexical and syntactical).

3. Archaic and historical words. Their types and stylistic usage.

4. Poetic and highly literary words. Their stylistic usage.

5. Barbarisms and foreign words. Their stylistic usage.

6. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

7. Special colloquial vocabulary, its types and common characteristics.

8. Slang. Its varieties and functions.

9. Jargonisms. Their types and stylistic usage.

10. Professionalisms.

11. Vulgar words and phrases.

12. Metaphor. Its types and stylistic functions. Personification.

13. Metonymy. Its types and stylistic functions. Synechdoche.

14. Trony. Its types and stylistic functions.

15. Antonomasia. Its stylistic functions.

16. Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

17. Oxymoron. Its structural types and stylistic functions. Paradox.

18. Pun. Its varieties and stylistic functions.

19. Zeugma. Its varieties and stylistic functions.

20. Simile, its semantic structure. Varieties of simile and their stylistic functions.

21. Hyperbole. Its stylistic functions. Paradox.

22. Euphemisms. Their stylistic usage.



MUHUCTEPCTBO IPOCBELEHUSI POCCUNCKOU ®EJEPALIUMN
desepanbHOE FOCYAaPCTBEHHOE OFOKETHOE 00pPa30BaTEIbHOE YUPEIKICHUE BBICIIETO
o0Opa3oBaHUs
«FOCYI[APCTBEHHBIﬁ YHUBEPCUTET ITPOCBELIEHU S
(FOCYI[APCTBEHHLIﬁ YHUBEPCUTET ITPOCBEILIEHUS)

dakyabTeT pOMaHO-TEPMAHCKHX S3bIKOB
Kadenpa anrnwmiickoii ¢punoaoruu

Tect
no aucuuniude «IIpakTukym mo KyJabType peueBoro o01meHusi BTOPOro HHOCTPAHHOI O
A3BLIKA)

OunennBaeMbie KOMIICTCHIIUM:

YK-4. CnocobeH ocylecTBIATh JeIOBYI0 KOMMYHMKAIIMIO B YCTHOM M NMUCBMEHHOM (opmax Ha
rocynapcTBeHHOM si3blke Poccuiickoit @enepanuu 1 HHOCTpaHHOM(bIX) s3bIKE(aX).

YK-4.2. JleMoHCTpUpYET YMEHHE OCYLIECTBIATh JEJOBYIO MEPENUCKY HA FOCYIapCTBEHHOM S3bIKE
Poccuiickoit @enepanuy 1 HHOCTPAHHOM SI3bIKE C YYETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH.
YK-4.3. JleMOHCTpUpYET CIIOCOOHOCTh HAXOIUTh, BOCIIPUHUMATh M UCIOIb30BATh MH(POPMALIUIO Ha
MHOCTPAHHOM $3bIKE, MOJYYEHHYIO W3 IEYaTHBIX U DJIEKTPOHHBIX HCTOYHUKOB JUISl PELICHHUS
CTaHJAPTHBIX KOMMYHHKATUBHBIX 3a/1a4.

Yposens: [loporosesiii / [IponBunyThIit

1. There a lot of books on this shelf.
a) 1is
b) are
c) am
d) be
2. Monica s a very good
a) typewriter
b) typist
c) typister
d) typer
3. Tom can’t give you books.
a) these
b) this
c) that
d) there
4. got a dog?
a) Have they
b) They have
c) Are they
d) Do they
[ haven’t got sister.
a) the
b) a
c) --—---
d) this
6. swim well?
a) Can she
b) Isshe

e




©)
d)

Do she
She can

7. Did you meet those

a)
b)
©)
d)

sportsman
sportsmen
sportsmans
sportman

thirty days in September.

a)

11. Freddy is

a)
b)
9)
d)
12. Bob

They are
There are
There is
These are

is
was
were
did

in Moscow last week?

five letters yesterday.

Wrote
Writes
Write
Send

than his friend.

old

older
elder

the oldest

a)
b)
©)
d)

have... been
didn’t ... be
was... not
has... been

never

in Africa.

13. Look at my family. This is photograph.

a)
b)
©)
d)

there
them
their
they

14. This is computer.

a)
b)
©)
d)

15. My name is Juan and I

a)
b)
©)
d)
16.1

David’s
Davids’
David
Davids

18

be

are

am
work.

sometimes go to the café after
to the café go sometimes after
go sometimes to the café’ after
sometimes after go to the café

a)
b)
©)
d)

from Spain.



17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

Would you like cup of tea?
a) any
b) some
c) a
d) ----
He for the train at the moment.
a) waits
b) wait
c) waiting
d) is waiting
Where ?

a) does he work
b) he works
¢) he does work
d) works he
Most hospital workers
a) have not
b) don’t have
c) doesn’t have
d) isn’t have
Who did at the party?
a) you saw
b) you see
C) saw you
d) see
Is she the woman husband is a writer?
a) which
b) that
¢) who
d) whose
Tokyo is city I’ve ever lived in.
a) the most big
b) the bigger
c) the biggest
d) the more big
I always go to the cinema Fridays.
a) on
b) in
c) at
d) by
I late on Saturdays.
a) get
b) getup
c) goup
d) geton
I will you tomorrow.
a) shout
b) cry
c) call
d) say
I have no what time the swimming pool opens.
a) belief

normal working hours.
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28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

b) opinion
c) idea
d) feeling
I’'m not very interested sports.
a) for
b) about
¢) in
d) to
She likes Japanese food.
a) to eating
b) eating
c) eat
d) is eating
What this weekend, Jane?
a) will you do
b) are you doing
¢) will you have done
d) do youdo
The weather has been awful. We’ve had very
a) little
b) alittle
c) few
d) afew
Did you hear what happened to Kate? She

sunshine this summer.

a) 1is arrested
b) arrested
¢) has been arrested
d) is being arrested
I often football when I’m at the beach.
a) have
b) go
¢) do
d) play
My mother the cooking in our house.
a) does
b) makes
¢) cooks
d) takes

Don’t forget to the light when you go out.

a) turnup
b) turnin
¢) turn off
d) turn over
I will call you when I home.
a) get
b) will get
c) got
d) getting
I don’t know where last night.
a) did he go
b) he did go
c) went he

11



38.

39.

40.

41.

42.

43.

44,

45.

46.

47.

48.

d) he went

Our neighbours aren’t very polite, and particularly quiet!

a) neither they aren’t
b) either they aren’t
¢) nor are they

d) neither did they be

Harriet is so knowledgeable. She can talk about subject you ask her to.

a) whatever
b) whenever
c) wherever
d) whoever
I always milk in my coffee.
a) eat
b) have
c) cook
d) make
Can you give me a with my bag?
a) leg
b) back
¢) hand
d) head
Anna and Kate to the cinema last Sunday.
a) didn’t went
b) don’t go
¢) didn’t go
d) haven’t gone
I had lunch ago.
a) three hours
b) 2 pm
c¢) this morning
d) after breakfast
His granny is than mine.
a) older than
b) more older than
¢) much old than
d) more old than
Look, it's very cloudy. It
a) ‘s going to rain
b) rainy
c) raining
d) rains
What in the box?
a) thereis
b) isit
c) is there
d) there are
I think Jerry late tomorrow.
a) will be
b) be
c) 1is
d) will
It is interesting story in the book.
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a) more
b) most
c) the most
d) best

49. goes to the park every day?

a) Who
b) Why
¢) When
d) How

50. Sam never his aunt.

a) visits

b) wvisit

c) doesn’t visit
d) don’t visit

51. We the window yesterday.

a) clean
b) cleaned
c) shall clean
d) will clean
52. Can I give the bread to those
a) sheep
b) cow
c¢) bird
d) dog
53. careful!
a) Be
b) Take
c¢) Have
d) Do

54. < do koalas live?” “In Australia.”

a) How
b) Where
¢) How much
d) How long

55. Are there tomatoes in the fridge?

a) much
b) some
c) a

d) any

56. I usually watch films

a) at
b) on
¢) in
d) to

Saturday nights.

57. Look at her! She a red dress today!

a) wearing
b) wears

c) wear

d) is wearing

58. Pam the bus at 8.30 every morning.

a) catches
b) catch
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59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

is catching
catching
are farm animals.

I

sheeps
wolves
sheep
fish

work on Sundays.

d)

ever
never
don’t never
not ever
butter do you need?
many
a little
much
little

Tony usually goes to the theatre the weekend.

a)
b)

d)

in
over
under
at
long legs? - No, they haven’t.
goose
gooses
geese
geeses

This restaurant is packed celebrities.

a)
b)
c)
d)
Tom
a)
b)
c)
d)

on
with
at
to
ride a bike until he was five.
can’t
could
couldn’t
can

London isn’t as as Stratford.

a)
b)
©)
d)

small
smaller
smallest

the smallest

There is a lot of traffic in the city centre.

a)
b)
©)
d)

busy
heavy
crowded
much

Elvis Presley was born 8" January, 1935.

a)
b)
©)
d)

m
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69.

70.

71.

72.

73.

74.

75.

76.

77.

78.

79.

When [ was in Egypt I a camel.
a) drove
b) visited
c) rode
d) went
I’'m staying my friend.
a) at
b) with
c) by
d) in
There will be fog in London
a) yet
b) ago
c) tomorrow
d) never
She is never late work.
a) at
b) for
c) to
d) with
Pre-packed food a lot of rubbish.
a) pollutes
b) creates
c) throws
d) makes
Paris is the most exciting city I’ve been to.
a) already
b) since
c) ever
d) last
They couldn’t see very in the dark room.
a) well
b) good
c) better
d) bad
The lions loudly.
a) shouted
b) laughed
c) roared
d) coughed
It was 3 o’clock the fire started.
a) so
b) when
c) then
d) after

The old man can’t see anything. He is a man.

a) poor
b) blind
c) brave
d) bald
There is ham in the fridge.
a) many
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80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

b) a
c) an
d) some
I’'m cold. the window.
a) I’ll close
b) I’m going to close
c) Iclose
d) I’'m closed
It’s very cold today. Don’t forget to put your gloves.
a) off
b) of
c) on
d) out
I’'m hungry. I haven’t had breakfast.
a) some
b) a
c) no
d) any
Peter is man [’ve ever met.
a) the most handsome
b) most handsome
¢) amost handsome
d) most the handsome
I’'m afraid I have bad news for you.
a) a
b) the
c) some
d) any
Do you know ?
a) where he is
b) where is he
¢) heis where
d) he where is
The book next year.
a) will be published
b) published
c) is published
d) will publish
I have never seen an interesting film.
a) so
b) such
c) very
d) too
When are you planning to leave Vienna?
a) for
b) to
¢) in
d) through
I’ve decided to university when I finish school.
a) go
b) going
c) togo
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90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

d) thatI go
Jimmy couldn’t come to the classes, ?
a) could he
b) couldn’t he
c) did he
d) didn’the
Washington was in 1790.
a) find
b) found
c) finded
d) founded
I would like to begin by... on their sales figures for the last five years
a) giving
b) outlining
c) commenting
d) reviewing
Decide on the register: “It’s a pleasure to make your acquaintance”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “Do you feel like a drink?”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “A lot of people like fish and chips”
a) informal
b) neutral
c) formal
d) familiar
The machine sitting at the desk was no longer a man.
a) Allegory
b) Metaphor
¢) Metonymy
d) Allusion
Delia’s beautiful hair fell about her rippling and shining like a cascade of brown waters
a) Irony
b) Descriptive attribute
c) Simile
d) Personification
“To pass an exam” means:
a) To get a good mark
b) To take the exam
c) To sit the exam
d) To get a satisfactory mark
“To lengthen a school day” means:
a) To make a school day shorter
b) To make a school day longer
¢) To count the number of hours you spend in school
d) To tighten
“Remedial courses” means:
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a) Courses teaching you the basics of medicine

b) Courses aimed at teachers working with children who fall behind the class
c) Courses where you can get medical help

d) Psychological sessions

(OtBer: 1.b2b3.a4a5b6.2a7.b8b9b10.all.b12.d13.c14.a15.d16.a17.c18.d 19.a20.b21.b22.d
23.c24.a25.b26.c27.c28.c29.b30.b31.a32.c33.d34.a35.c36.a37.d38.c39.a40.b41.c42.c43.a
44.a45.a46.c47.a48.c49.a50.a51.d 52.a53.a54.b 55.b 56.b 57.d 58.a 59.c 60.b 61.c 62.d 63.c 64.b
65.c 66.2a 67.b 68.b 69.c 70.b 71.c 72.b 73.d 74.c 75.a76.c 77.b 78.b 79.d 80.a 81.c 82.d 83.a 84.c 85.a
86.2 87.b 88.2 89.c 90.a91.b 92.¢ 93.¢ 94.2 95.b 96.a 97.c 98.d 99.b 100.b)
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MUHUCTEPCTBO ITPOCBEILEHNS POCCUMCKOMN ®EJEPALIN
denepanbHOE rocy1apcTBEHHOE O10KETHOE 00Pa30BaTEIbHOE YUPEKIEHUE BBICILIEI0 00pa30BaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHU»
(TOCYJAPCTBEHHBIII YHUBEPCUTET IIPOCBEIIIEHMSI)

®akynbTEeT pPOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrnuiickoit ¢pumonoruun

JIMHrBOCTHIMCTHYECKUH AHAJIN3 TEKCTA M0 AMCUMUILINHE
«IIpakTHKYM IO KyJIbTYype pe4eBoro 001eHnsi BTOPOro HHOCTPAHHOIO SI3bIKA
(ocymecTB/sieTcs B BH/e KOMILIEKCHOI'0 JIMHIBOCTH/IMCTHYECKOI0 AHAJIU3A TEKCTA U

pedepupoBaHusi cTaTbu)

OnenuBaeMblie KOMIIETEHIIUM:

YK-4. CnocobeH ocylecTBIATh JeOBYI0 KOMMYHMKAIIMIO B YCTHOM M NMUCBMEHHOH (opmax Ha
rocyJapcTBEHHOM si3bike Poccuiickoit denepanuy 1 ”HOCTPaHHOM(bIX) sI3bIKe(axX).

YK-4.1. I'paMOTHO M $CHO CTPOMUT JAMAIOTUYECKYIO pe€4b B paMKax MEXJINYHOCTHOIO H
MEXKYJbTYPHOTO OOIIEHHS Ha TOCYJapCTBEHHOM si3bike Poccuiickoil denepanii 1 HHOCTPAHHOM
A3BIKE.

YK-4.2. JleMOHCTpUpYET YMEHHUE OCYILLECTBIATh JEJIOBYIO IIEPENUCKY HA TOCYJAapCTBEHHOM SI3BIKE
Poccuiickoit @enepaliii ¥ HHOCTPAHHOM SI3bIKE C YUETOM COLMOKYJIBTYPHBIX OCOOEHHOCTEM.
YK-4.3. JleMoHCTpUpYET ClIOCOOHOCTh HAXOIUTh, BOCIIPUHUMATh M UCIOIb30BATh MH(POPMALIUIO Ha
MHOCTPAHHOM $3bIKE, MOJYYEHHYIO W3 MEYaTHBIX U DJIEKTPOHHBIX HCTOYHHKOB JUISl pEIICHUS
CTaHJapTHBIX KOMMYHHMKATUBHBIX 3a/1a4.

Yposenb: [loporossrii / [IpoaBuHyTHII

The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my mother
and me yesterday evening. I am twelve years old and I’'m a girl. My mother is thirty-four but I am
nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the dentist.
He found one hole. It was in a back tooth and he filled it without hurting me too much. After that, we
went to a café. I had a banana split and my mother had a cup of coffee. By the time we got up to
leave, it was about six o'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur," my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. I do hope you will excuse me "

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool and
distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a boiled
egg, she pokes around inside it with her spoon as though expecting to find a mouse or something.
With strange men she has a golden rule which says, "The nicer the man seems to be, the more
suspicious you must become."
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This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason I knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears," was another of my mother's favouritesayings.
This man had beautiful brown shoes. "The truth of the matter is," the little man was saying,"I've got myself into a
bit of a scrape. I need some help. Not much, I assure you. It's almost nothing,in fact, but I do need it. You see,
madam, old people like me often become terribly forgetful "

My mother's chin was up and she was staring down at him along the full length of her nose. It is
a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely when
she gives it to them. I once saw my own headmistress begin to stammer and simper like an idiot when
my mother gave her a really foul frosty-noser. But the little man on the pavement with the umbrella
over his head didn't bat an eyelid.

He gave a gentle smile and said, "I beg you to believe, madam, that I am not in the habit of
stopping ladies in the street and telling them my troubles." "I should hope not, " my mother said. I
felt quite embarrassed by my mother's sharpness. I wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't be
so beastly to him." But I didn't say anything.

The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet," he said. "I must have
left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you money?"
my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid I should ever do that!"
"Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the skin standing
here." "I know you are," he said. " And that is why I’m offering you this umbrella of mine to protect
you, and to keep forever, if. . . if only " "If only what?" my mother said. "If only you would give
me in return a pound for my taxi-fare just to get me home."

My mother was still suspicious. "If you had no money in the first place," she said, "then how did
you get here?" "I walked," he answered. "Every day I go for a lovely long walk and then I summon a
taxi to take me home. I do it every day of the year." "Why don't you walk home now," my mother
asked. "Oh, I wish I could, " he said. "I do wish I could. But I don't think I could manage it on these
silly old legs of mine. I've gone too far already."

My mother stood there chewing her lower lip. She was beginning to melt a bit, I could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a lovely
umbrella," the little man said. "So I’ve noticed," my mother said. "It's silk, " he said.

"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
I promise you. But that's of no importance so long as I can get home and rest these old legs of mine."

I saw my mother's hand feeling for the clasp on her purse. She saw me watching her. I was giving
her one of my own frosty-nosed looks this time and she knew exactly what I was telling her. Now
listen, mummy, I was telling her, you simply mustn't take advantage of a tired old man in this way.
It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's quite
right that I should take a silk umbrella from you worth twenty pounds. I think I'd just better give you
the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! I wouldn't dream
of it! Not in a million years! I would never accept money from you like that! Take the umbrella, dear
lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat, gave
a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling," my mother said. "Aren't we lucky.
I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in the
beginning?" I asked. "I wanted to satisfy myself he wasn't a trickster," she said. " And I did. He was
a gentleman. I'm very pleased I was able to help him." "Yes, mummy," I said. "A real gentleman,"
she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't be surprised
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if he isn't a titled person. Sir Harry Goldsworthy or something like that." "Yes, mummy." "This will
be a good lesson to you," she went on. "Never rush things. Always take your time when you are
summing someone up. Then you'll never make mistakes." "There he goes," I said. "Look." "Where?"
"Over there. He's crossing the street. Goodness, mummy, what a hurry he's in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he to
you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi, either,"
I said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something," my mother said, stony-faced. "But what?" "I don't know," my mother snapped. "But I'm
going to find out. Come with me." She took my arm and we crossed the street together. Then we
turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the next
street."

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and I could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" I asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" I asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’'m not giving up now," my mother said. "He's disappeared!" I cried.
"Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house! Great
heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside." There was
a big plate-glass window along the front of the pub, and although it was a bit steamy on the inside,
we could see through it very well if we went close. We stood huddled together outside the pub
window. I was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," I said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was in
the middle of it all. He was now without his hat or coat, and he was edging his way through the crowd
toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the barman.
I saw his lips moving as he gave his order. The barman turned away from him for a few seconds and
came back with a smallish tumbler filled to the brim with light brown liquid. The little man placed a
pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" I asked.
"Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from the pound.
"That must be a treble whiskey," my mother said. "What's a treble?" I asked. "Three times the normal
measure," she answered. The little man picked up the glass and put it to his lips. He tilted it gently.
Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the whiskey had disappeared
down his throat in one long pour. "That was a jolly expensive drink," I said. "It's ridiculous!" my
mother said. "Fancy paying a pound for something you swallow in one go!" "It cost him more than a
pound, " I said. "It cost him a twenty pound silk umbrella." "So it did," my mother said. "He must be
mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. I saw his tongue come
out to lick the white moustache, as though searching for the last drop of that precious whiskey. Slowly,
he turned away from the bar and edged back through the crowd to where his hat and coat were
hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool and casual that
you hardly noticed anything at all, he lifted from the coat rack one of the many wet umbrellas hanging
there, and off he went.
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"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" I whispered. "He's
coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he came.
But he never looked in our direction. He opened his new umbrella over his head and scurried off
down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " I said.
"Super."

We followed him back to the main street where we had first met him, and we watched him as he
proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This time it
was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction was
completed, our little man trotted off down the street and was lost in the crowd. But this time he went
in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the same
pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course. But I'll
bet he prays like mad for rainy days."

I. Give a summary of the story.

II. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph where
the adjective suspicious is repeated several times. What effect is achieved with the help of this stylistic
device? Find other prominent repetitions in the story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the
list of the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does R.
Dahl take the trouble of presenting such a detailed description? List several phrases used by the
‘umbrella man’ which show how polite he is and prove that they help him to make the mother and
the daughter believe his story.

E.g. ‘I wonder if I could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three characters of the story.
Find the Russian equivalents to the given English sentences and illustrate their meaning by the
situation from the text:

a) ‘I've got myself into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

¢) But the little man on the pavement with the umbrella over his head didn’t bat an eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn’t take advantage of a tired old man.’
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f) He was bustling along the pavement, and swinging his arms like a soldier on the march.
g) ‘He’s up to something’, my mother said, stony-faced.
h) ‘He’s practically running us off our feet.’

i) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’

4. Sum up all your literary and stylistic observations and say what makes the authors style individual.
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MUHUCTEPCTBO ITPOCBEILEHNS POCCUMCKOMN ®EJEPALIN
denepanbHOE rocy1apcTBEHHOE O10KETHOE 00Pa30BaTEIbHOE YUPEKIEHUE BBICILIEI0 00pa30BaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHU»
(TOCYJAPCTBEHHBIII YHUBEPCUTET IIPOCBEIIIEHMSI)

®akynbTEeT pPOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrnuiickoit ¢pumonoruun

3ajanue 1J151 NPAKTHYECKOH MOATOTOBKH IO JUCUHMILIMHE
«IIpakTHKYM IO KyJIbTYype pe4eBoro 001eHnsi BTOPOro HHOCTPAHHOIO SI3bIKA
(OCyllleCTBﬂﬂeTCﬂ B BUA€ KOMIIVICKCHOI'QO JIMHI'BOCTHWIMCTHYECKOI'0O aHAJIN3Aa TEKCTA U
pedepupoBaHusi cTaTbu)

OnenuBaeMblie KOMIIETEHIIUM:

YK-4. CnocobeH ocylecTBIATh JeOBYI0 KOMMYHMKAIIMIO B YCTHOM M NMUCBMEHHOH (opmax Ha
rocyJapcTBEHHOM si3bike Poccuiickoit denepanuy 1 ”HOCTPaHHOM(bIX) sI3bIKe(axX).

YK-4.1. I'paMOTHO M $CHO CTPOMUT JAMAIOTUYECKYIO pe€4b B paMKax MEXJINYHOCTHOIO H
MEXKYJbTYPHOTO OOIIEHHS Ha TOCYJapCTBEHHOM si3bike Poccuiickoil denepanii 1 HHOCTPAHHOM
A3BIKE.

YK-4.2. JleMOHCTpUpYET YMEHHUE OCYILLECTBIATh JEJIOBYIO IIEPENUCKY HA TOCYJAapCTBEHHOM SI3BIKE
Poccuiickoit @enepaliii ¥ HHOCTPAHHOM SI3bIKE C YUETOM COLMOKYJIBTYPHBIX OCOOEHHOCTEM.
YK-4.3. JleMoHCTpUpYET ClIOCOOHOCTh HAXOIUTh, BOCIIPUHUMATh M UCIOIb30BATh MH(POPMALIUIO Ha
MHOCTPAHHOM $3bIKE, MOJYYEHHYIO W3 MEYaTHBIX U DJIEKTPOHHBIX HCTOYHHKOB JUISl pEIICHUS
CTaHJapTHBIX KOMMYHHMKATUBHBIX 3a/1a4.

Yposenb: [loporossrii / [IpoaBuHyTHII

3aoanue 013 npakmu4uecKoi NOO20MoBKu
(unmepnpemauusa cooeprcanus mexkcma)

Read the article and tick (v') A, B, or C.

CREATING YOUR OWN JOB SATISFACTION

A lot of people think that job satisfaction is only for other people. They look with envy on people
who love their jobs and who don’t think of them as work. The idea of earning a living from
something you really like doing only applies to a few very lucky people, they think. But this isn’t
so. It’s not only people in the so-called ‘glamour professions’, for example, who can get genuine
job satisfaction. You don’t have to be in the arts or a sports person to get enjoyment from what
you do for a living. Even if you’re in a boring job, it’s quite possible to get some satisfaction
from it.

The key to this is your attitude. You may think it’s unlikely that you can derive much satisfaction
from a dull job that doesn’t require much thought and that involves a lot of routine procedures.
But if you approach it with the right attitude, and put some effort in, you may be surprised at how
enjoyable you can make it. Of course, if you just sit there telling yourself how boring your job is,
you’ll never get anything out of it. But if you set out to find ways of making it enjoyable, there’s
a good chance you’ll manage to.

One thing you can do is to set yourself challenges. Think about what you can do for yourself to
make your work a little bit more interesting. If you’ve got a repetitive job, set yourself some
targets to meet and try to beat your previous records. Or use your initiative in other ways. Think
about ways you could develop your career into more interesting areas — see how you could
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improve your skills by doing a course, for example, or look into new skills you could get that
would stand you in good stead for the future.

For some people, it’s not boredom that’s the problem, it’s the fact that their jobs involve a
significant amount of unpleasantness. But if you keep telling yourself your job is horrible and
there’s nothing you can do about it, you’ll get stuck in a rut and you’ll never get out of it. Focus
on developing a positive attitude and try to keep any negative thoughts about your job out of your
mind. Keep a sense of perspective — if something’s gone wrong on a particular day, decide
whether it really matters or not. If it isn’t actually all that important, don’t dwell on it —let it go.
Learn from it, and take an upbeat view of what’s happened — you’ll know how to avoid the
problem in the future, or what to do about it if it happens again.

Of course, you may reach the point where you feel totally trapped in a job. If this mind-set starts
to overwhelm you, check out the options you may have in the place where you work. Map out a
plan for improving your situation there. Are there other roles in the organization you could apply
for? Could you ask to be given different tasks? Could you get a different kind of assignment or
go to another department where your skills are required? Finding out there are other options will
give you a sense of control over your own working life. Even if you have no job satisfaction right
now, you’ll feel better if you know that there is a realistic prospect of work that gives you a
degree of it.

Expectations are another key ingredient in job satisfaction. Take a long hard look at what you
really are capable of. Sometimes it’s important to accept that you couldn’t really do the much
more interesting or high-powered job you aspire to. Try to be aware of your own strengths and
weaknesses. Focus on the things you really are good at, rather than on things that, if you’re really
honest with yourself, you couldn’t actually do. Make the most of your situation and feel good
about what you can do, rather than feeling bad about what you can’t do.

Work is a very important part of most people’s lives and it’s important to get at least some
satisfaction from it. If you really dislike your time at work, the rest of your life is affected too,
and you can easily get a negative outlook on life in general. It’s in your own hands to avoid this.
Even if you can’t get the job of your dreams, you can take steps to create your own job
satisfaction.

The writer’s aim in the first paragraph is to

A distinguish between different kinds of work
B correct a false belief D

C define the term ‘job satisfaction’ D

In the second paragraph, the writer .

A warns readers against a certain attitude

B advises readers not to have unrealistic ideas about work D
C suggests to readers that most jobs are dull D

In the third paragraph, the writer emphasizes

A how easy it can be to progress in a career

B a particular route to job satisfaction D

C the need for people to motivate themselves D

The writer uses the phrase ‘stuck in a rut’ to refer to
A asituation that won’t improve D
B the bad behaviour of others D

C the danger of being too sensitive
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5 What is the writer’s advice if something goes wrong?
A Pretend that it didn’t happen. D
B Use the experience to your advantage. D
C Don’t think about it until later.

6 The writer says that people who feel ‘trapped’ in a job should consider
A discussing their unhappiness with managers
B moving to a different company or organization
C changing the kind of work they do

7 The writer says that you will feel better about your working life if you
A think that some job satisfaction is possible in the future
B choose a particular career option for the future D
C stop aiming for job satisfaction for a while D

8 What does the writer say about expectations of work?
A Too many people have unrealistic ones.
B They should be based on real ability. D

C They may change as time passes.

9 In the final paragraph, the writer says that )
A lack of job satisfaction has serious consequences for people %
B anegative attitude to life leads to a negative attitude to work
C there is more to life than job satisfaction

10 Which of the following best sums up the writer’s view in the text as a whole?
A Some people find it easier to get job satisfaction than others. D
B Everyone can get a certain amount of job satisfaction. D
C Job satisfaction is the most important issue in the workplace today. D

3aoanue 011 NPAKMUYECKOU ROO20MOBKU
(cmambva o0na peghepuposanus)

PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away on a
blank Word document, desperately wishing you were somewhere else. But no, until the word count hits
3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a cup of tea" has
turned into a Lord of the Rings marathon, and the word count remains at zero.

Procrastination is the disease eating away at student productivity — and with exam season upon us, we're
facing an epidemic. An American study estimates that over 70% of students "exhibit [this] behaviour".
Students are biologically and socially predisposed to put off until tomorrow what we should do today,
says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that students are more
impulsive, in your early 20s you're still developing your pre-frontal cortex, home of the will power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At university,
where even the library is filled with friends and has a quality internet connection, a "short break" can
easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams, anyone?)

26


http://www.apa.org/pubs/books/4318009.aspx
http://www.guardian.co.uk/education/students
http://www.guardianbookshop.co.uk/BerteShopWeb/viewProduct.do?ISBN=9780273767701
http://www.psychologytoday.com/blog/dont-delay/200805/evaluation-threat-and-procrastination

correspond with higher levels of procrastination. As for those who say they produce their best work under
pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush" is actually relief that the task is
done.

And, in what comes as a shock to no one, a link has been found between procrastination and Facebook use.
It's worth noting this study was released in 2008, before the likes of Twitter had joined the ever-expanding
social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination." Is that it, then? Are we
doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work" and don't mix that with where you "play". A friend
has perfected this approach, associating her desk with work so strongly that she has to leave her room to
unwind. "It's hard to switch to relax mode when you're in the same environment," she explained.

The same principle applies to your laptop. Once concentration has been broken — by checking emails, for
instance — it takes 15 minutes to get back into the "work" state of mind. Create a separate profile for study,
where you can make use of Internet blocking apps such as Anti-Social.

Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes without
interruption. You'll be amazed at how efficient you can be, knowing you only need to power through a
short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar, your
university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of measures in
place for students who find "their procrastination is out of control," including the university's Open Door
team. They can guide you towards a work pattern which suits you and help you stick to it. Every
university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you forgive
yourself for procrastinating, chances are you will procrastinate less on the next task at hand.

So, Milana, I forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!

27


http://www.psychologytoday.com/experts/timothy-pychyl-phd
http://www.thestar.com/article/675628
http://www.thestar.com/article/675628
http://www.psychologytoday.com/blog/dont-delay/200804/facebook-whole-new-world-wasting-time
https://twitter.com/
http://anti-social.cc/
http://www.dailymail.co.uk/home/index.html
http://www.yusu.org/
https://www.york.ac.uk/students/support/health/opendoor/index.html?utm_source=york&utm_medium=redirect&utm_campaign=%25252Fadmin%25252Fscs
https://www.york.ac.uk/students/support/health/opendoor/index.html?utm_source=york&utm_medium=redirect&utm_campaign=%25252Fadmin%25252Fscs
http://www.carleton.ca/
http://www.oprah.com/home/Helpful-Hints-for-Organization-and-De-Cluttering/5

4. MeTtonnueckne MaTepuaJibl, ONpeae/siioNie NPoLeAyPbl OLlEHHBAHUS Pe3yJIbTaTOB
OCBOEHHS 00pa30BaTeJbHOM IPOrPaMMBbI

@OpMBbI TEKYILIETO KOHTPOJISL U TPOMEKYTOUHOM aTTECTallMU: SK3aMEHbI B 7 U § ceMecTpax.
DK3aMeHAIIMOHHBIA OMJIET BKIIIOYAET 2 BOIPOCa:

1. PedepupoBanue razeTHOM WK KypHATbHON CTaThH.

2. JIMHrBOCTHIIMCTUYECKHUI aHAIN3 ayTeHTUYHOT'O TEKCTa.

PedepupoBanue mpennonaraet U3J0KeHNUE OCHOBHOM MPOOJIIEMAaTUKU CTAThU, HATMCAHHOU
HAa PYCCKOM SI3bIKE€, Ha AHIJIMUCKOM sI3bIKE. [IpM YCTHOM M3JIOKEHHM COJAEpP/KAHUS CTaThbU YIIOP
JIeNaeTCsl Ha BBIJIEJIEHUE OCHOBHOM MBICIH aBTOpa 1 (hopMyInpoBaHue BEIBOIOB. CTYE€HTHI JOKHbI
MPOAEMOHCTPUPOBATh KOMIETEHIIMM YTEHHS C M3BJICYECHUEM OCHOBHOW M CYUIECTBEHHOM
uH(popMallii, KOMIPECCHU S3BIKOBOTO odopmiieHus UWHGOpMAUU W KOMMYHHKaTHBHYIO
KOMIIETEHIIHUIO.

Jlis  MUHTBOCTHIIMCTHUYECKOTO aHallu3a BBIOMPAIOTCS OTPBIBKM U3  OPUTHHAIBHBIX
XYJI0KECTBEHHBIX, IMYOJHUIIUCTUYECKUX W HAYYHO-TOMYJSAPHBIX TMPOU3BEACHUN, a TakxKe
3aKOHYEHHBIEC PACCKA3bl U 3CCE AHTIMNUCKUX, AaMEPUKAHCKUX, KaHAJICKUX U aBCTPAJIMNUCKUX aBTOPOB,
KJIACCUYECKUX U COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTYIACHTAM.
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MUHUCTEPCTBO ITPOCBEILEHNS POCCUMCKOMN ®EJEPALIN
denepanbHOE rocy1apcTBEHHOE O10KETHOE 00Pa30BaTEIbHOE YUPEKIEHUE BBICILIEI0 00pa30BaHUs
«'OCYJIAPCTBEHHBIA YHUBEPCUTET ITPOCBEIIEHU»
(TOCYJAPCTBEHHBIII YHUBEPCUTET IIPOCBEIIIEHMSI)

®akynbTEeT pPOMaHO-TEPMAHCKHX SI3bIKOB
Kadenpa anrnuiickoit ¢pumonoruun

Bomnpocs! k 6ecee Ha dk3aMeHe 1o qucHuIIHHE «[IpakTHKYM Mo KyJIbType peueBoro
00LIeHHsI BTOPOT0 HHOCTPAHHOTO SI3BIKAY

OunennBaeMbie KOMIIETCHIIUM:

YK-4. Cnoco0eH oCyLIeCTBISTh JEI0BYI0 KOMMYHHUKALIMIO B YCTHOM M MHMCbMEHHOH (opmax Ha
rocyJapcTBEHHOM si3blke Poccuiickoit denepanu 1 THOCTPaHHOM(bIX) sI3bIKe(axX).

YK-4.1. I'paMOTHO M SICHO CTPOMUT JAMAIOTUYECKYIO pE€4Yb B paMKaX MEXIJINYHOCTHOIO H
MEXKYJbTYPHOTO OOIIEHHs Ha TOCYJapCTBEHHOM si3blke Poccuiickoil @enepaniii 1 HHOCTPAHHOM
A3BIKE.

YK-4.2. JleMOHCTpUpYET YMEHHUE OCYILECTBIATh JEJIOBYIO IIEPENUCKY HA TOCYJAapCTBEHHOM SI3BIKE
Poccuiickoit @enepanuu 1 HHOCTPAHHOM SI3bIKE C YYETOM COLMOKYJIBTYPHBIX OCOOCHHOCTEH.
YK-4.3. JleMoHCTpUpYET ClIOCOOHOCTh HAXOIUTh, BOCIIPUHUMATh M UCIOJIb30BATh MHPOPMALIUIO Ha
MHOCTPAHHOM $I3bIKE, MOJYYEHHYIO W3 IEYaTHBIX U DJIEKTPOHHBIX HCTOYHHKOB JUISl PEIICHUS
CTaHJapTHBIX KOMMYHHMKATUBHBIX 3a/1a4.

Yposens: [loporossrii / [IpoaBuHyTHII

Give the gist of the passage/story/essay. What are its theme and message?

Is the point of view objective? Does the narrator of the story pass judgement on the

characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

4. TIs the third-person narrator omniscient or limited? Justify your answer

5. Analyse the stylistic peculiarities of the passage. What language means can be called style-

forming?

What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or

emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?

N —

o

*
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Texcm ona nunzeocmuiucmuuecko2o ananusa

The Chaser by John Collier

Alan Austen, as nervous as a kitten, went up certain dark and creaky stairs in the neighborhood of
Pell Street, and peered about for a long time on the dim landing before he found the name he wanted
written obscurely on one of the doors.

He pushed open this door, as he had been told to do, and found himself in a tiny room, which
contained no furniture, but a plain kitchen table, a rocking chair, and an ordinary chair. On one of the dirty
buff-coloured walls were a couple of shelves, containing in all perhaps a dozen bottles and jars.

An old man sat in the rocking chair, reading a newspaper. Alan, without a word, handed him the card
he had been given. “ Sit down, Mr. Austen,” said the old man very politely. “I’'m glad to make your
acquaintance.”

“Is it true,” asked Alan, “that you have a certain mixture that has — er — quite extraordinary effects?”

“My dear sir,” replied the old man, “my stock in trade is not very large — I don’t deal in laxatives and
teething mixtures — but such as it is, it is varied. I think nothing I sell has effects which can be precisely
described as ordinary.”

“Well, the fact is — “ began Alan.

“Here, for example,” interrupted the old man, reaching for a bottle from the shelf. “Here is a liquid as
colorless as water, almost tasteless, quite imperceptible in coffee, milk, wine, or any other beverage. It’s
also quite imperceptible to any known method of autopsy.”

“Do you mean it is a poison?” cried Alan, very much horrified.

“Call it a glove-cleaner if you like,” said the old man indifferently. “Maybe it will clean gloves. I
have never tried. One might call it a life-cleaner. Lives need cleaning sometimes.”

“I want nothing of that sort,” said Alan.

“Probably it is just as well,” said the old man.

“Do you know the price of this?”” For one teaspoonful, which is sufficient, I ask five thousand dollars.
Never less. Not a penny less.”

“I hope all your mixtures are not as expensive,” said Alan apprehensively.

“Oh dear, no,” said the old man. “It would be no good charging that sort of price for a love potion,
for example. Young people who need a love potion very seldom have five thousand dollars. Otherwise
they would not need a love potion.”

“I am glad to hear that,” said Alan.

“I look at it like this,” said the old man. “Please a customer with one article, and he will come back to
you when he needs another. Even if it is more costly. He will save up for it, if necessary.”

“So,” said Alan, “do you really sell love potions?”

“If T did not sell love potions,” said the old man, reaching for another bottle, “ I should not have
mentioned the other matter to you. It is only when one is in a position to oblige that one can afford to be
so confidental.”

“And these potions,” said Alan. “They are not just — just —er — --

“Oh, no,” said the old man. “Their effects are permanent, and extend far beyond casual impulse. But
they include it. Bountifully, insistently. Everlastingly.”

“Dear me!” said Alan, attempting a look of scientific detachment. “How very interesting!”

“But consider the spiritual side,” said the old man.

“I do indeed,” said Alan.

“For indifference,” said the old man, “they substitute devotion. For scorn, adoration. Give one tiny
measure of this to the young lady — its flavor is imperceptible in soup, orange juice, or cocktails — and
however gay and giddy she is, she will change altogether. She will want nothing but solitude, and you.”

“I can hardly believe this,” said Alan. “She is fond of parties.”

“She will not like them any more,” said the old man. “She will be afraid of the pretty girls you may
meet.”

“She will actually be jealous?” cried Alan in a rapture. “Of me?”
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“Yes, she will want to be everything to you.”

“She is already. Only she doesn’t care about it.”

“She will, when she was taken this. She will care intensely. You will be her sole interest in life.”

“Wonderful!” cried Alan.

“She will want to know all you do,” said the old man. “All that has happened to you during the day.
Every word of it. She will want to know what you are thinking about, why you smile suddenly, why you
are looking sad.”

“That is love!” cried Alan.

“Yes,” said the old man. “How carefully she will look after you! She will never allow you to be tired,
to sit in a draught, to neglect your food. If you are an hour late, she will be terrified. She will think you are
killed, or that some siren has caught you.”

“I can hardly imagine Diana like that!” cried Alan, overwhelmed with joy.

“You will not have to use your imagination,” said the old man. “And, by the way, since there are
always sirens, if by any chance you should, later on, slip a little, you need not worry. She will forgive you,
in the end. She will be terribly hurt, of course, but she will forgive you — in the end.”

“That will not happen,” said Alan fervently.

“Of course not,” said the old man. “But, if it did, you need not worry. She would never divorce you.
Oh, no! And, of course, she herself will never give you the least, the very least grounds for uneasiness.”

“And how much,” said Alan, ““is this wonderful mixture?”

“It is not as dear,” said the old man, “as the glove-cleaner, or life-cleaner, as I sometimes call it. No.
That is five thousand dollars, never a penny less. One has to be older than you are, to indugle in that sort
of thing. One has to save up for it.”

“But the love potion?” said Alan.

“Oh, that,” said the old man, opening the drawer in the kitchen table, and taking out a tiny, rather
dirty-looking phial. “That is just a dollar.”

‘I can’t tell you how grateful I am,” said Alan, watching him fill it.

“I like to oblige,” said the old man. “The customers come back, later in life, when they are rather
better off, and want more expensive things. Here you are. You will find it very effective.”

“Thank you again,” said Alan. “Good-by.”

“Au revoir,” said the old man.

I. Give a summary of the story.

I1. Get ready to interpret it.

1. What kind of text is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

IV. Sum up all your literary, and stylistic observations and say what makes the authors style

individual.
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Cmampusa 0na peghepuposanus
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a cup
of'tea' has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do today,
says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that students are
more impulsive, in your early 20s you're still developing your pre-frontal cortex, home of the will
power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At university,
where even the library is filled with friends and has a quality internet connection, a "short break" can
easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams, anyone?)
correspond with higher levels of procrastination. As for those who say they produce their best work
under pressure, allow Dr. Tim Pychyl to burst your bubble: the "adrenaline rush" is actually relief
thatthe task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and Facebook
use. It's worth noting this study was released in 2008, before the likes of Twitter had joined the ever-
expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination." Is that it, then? Are
we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work" and don't mix that with where you "play". A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment," she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking emails,
for instance — it takes 15 minutes to get back into the "work" state of mind. Create a separate profile
for study, where you can make use of Internet blocking apps such as Anti-Social.

Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to power
through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of measures
in place for students who find "their procrastination is out of control," including the university's Open
Door team. They can guide you towards a work pattern which suits you and help you stick to it. Every
university I researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, I forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!
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[Ixana oneHMBaHUA DK3aMeHa.

IToka3aTenn

KoauuecTBo 0a/1710B

CryneHnrt:

l. OOHapyxuBaeT TIyOOKO€ NMOHMMaHUE OCHOBHOTO
COJIepKaHusl, TEMbI U UJIEU IPEUI0KEHHBIX TEKCTOB;

2. I'pamoTHO ompenensier KaHPOBO-CTUIMCTUYECKYIO
IPUHAJJIEKHOCTD U CTPYKTYPHYIO KOMIIO3HIIMIO TEKCTOB;
3. YMmeer HaxoauTh HYyXHble  (DaKThl,  Jenaer
JIOTUYHBIE U apryMEHTHPOBaHHbIE BBIBOJbI, MTOJTBEP:Kas
UX IpUMEpaMu U3 TEKCTOB;

4. [IpaBubHO BBISBISET OCHOBHBIE CTUJIIMCTUYECKUE
CpEACTBAa M OLIEHUBAeT MX KOMMYHMKATHBHBIE 33Jayd B
TEKCTE IPEJI0KEHHOI 0 )KAHPa;

5. [Ipu xpuTHYECKOM aHalM3e TEKCTa OIepUpyeT
JUHTBUCTUYECKIMH  TEPMHUHAMH W OOHApy>XHBaeT
ri1y0OKO€ 3HaHUE MPOIIEHHBIX TUCIUIUINH;

6. Jlaet  mpaBuibHBIE ~ OTBETHI  HA  BOIIPOCHI
9K3aMEHaTopa;

7. W3naraer Mmarepuan nocie10BaTenbHO, IPaMOTHO U
Oersio, oOHapyXuBas  IpPaBUIbHOE  HCIIOJIb30BAaHHE
OophOIMUYECKUX, JIEKCUYECKUX, TIPAMMATHUECKUX H
CTWJIMCTUYECKMX HOPM H3y4aeMoro s3bplka (Ipu 3TOM B
OTBETE JOMyCKaeTcsi He Ooyiee NBYX MOJHBIX OMIMOOK, HE
BIIMSIIOILIMX HA CMBICJIOBOE COJIEp’KaHUE PeUn).

26-30

JIMHTBOCTMIINCTHYCCKUM aHaJIM3 TEKCTa H  M3JIOKCHHE
OCHOBHOM WJIEM CTaTbl CONEPXKATEIbHO KOPPEKTHBI, HO
JIOITYCKAKOTCSI HETOYHOCTM B aApPryMEHTUPOBAaHMM U B
MpUMepax 13 TEKCTOB.

Peun CTyJICHTa COOTBETCTBYET ophormHUecKuM,
JIEKCUYECKUM, TpaMMaTUYECKUM U  CTHUJIUMCTHUYECKUM
HOpPMaM HM3y4aeMOro SI3bIKa, HO JIOMYCKAlOTCS €AUHUYHbIC
OIMMOKK B TPOU3HOIICHHUH, JICKCUKE WJIM TI'paMMaTHKE,
KOTOpBIE CaMOCTOSITEJIbBHO HCHPABISIOTCA  CTYACHTOM
MoCJIC 3aMeYaHMsl dK3aMeHaropa (He Oojee 3-4 IMOITHBIX
omMOOK, HE3HAYUTEIbHO BIMAIOININX HA CMBICIOBOE
COJICpKaHUE PEUn).

20-25

CTyneHT MOKa3bIBaeT 3HAHWE M TOHHMMAHUE OCHOBHBIX
MOJIOXKEHUHN 9K3aMEHAIIHOHHOTO ounera, HO
00HapyXMBAeT HEJOCTaTOYHOE IMOHMMAHMUE COJEpPKAHUS
TEKCTOB,  HEJOCTATOYHOE  3HAaHUE  TEOPETUUYECKUX
JTUCIUIUIMH TI0 CIICIHATBHOCTH; €ro pedb H300mIyeT
rpaMMaTUYeCKUMU H JIEKCUYeCKUMHU omuokamu  (5-7
MOJIHBIX OIIMOOK, B TOM YHCJIE€ BEIYIIMX K HCKAKEHUIO
CMBICTIa BBICKA3bIBAHMS).

14-19

CryneHT  oOHapyXMBaeT  HEIMOHUMAaHHE  TEKCTOB,
NPEUIOKEHHBIX I aHAJIN3a, IOMYyCKaeT IrpyObie OMMOKH
B YCTHOM peuYd, BEAyIIME K HCKAKEHUIO CMBICIIA
BBICKa3bIBaHUS, HE BJIaJICCT HaBBIKAMU
JUHTBOCTWJIMCTUYCCKOTO aHAllM3a TEKCTa W HaBBIKAMH
pedepupoBaHms.

0-13
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CryneHT He MOXeET JaTb OTBET Ha  Bompochl | 0-2
9K3aMEHAllMOHHOrO Oujera, HE BIAJAECET HaBBIKAMU
JMHIBOCTMJIMCTUUECKOTO aHAJIM3a TEKCTa M HaBbIKaMH
pedepupoBaHmsL.

Hroropas mkaJja mo JHCHUILIMHE HA IK3aMeHe
Htorosas oneHKa CKaagbIBacTCs U3 OLEHKU 3a BHIIIOJIHEHUS BCEX npeaAyCMOTPCHHBIX B ITPOrpaMMe
JHUCLHMITIIMHBI q)OpM OTCYHOCTH B paMKaxX TCKYLICTO KOHTPOJIA, a4 TAKXKC OLCHKMW Ha HpOMe)KYTOqHOfI

aTTeCTallUH.
bainel, momydeHHble CTyaeHTOM 10 TekymeMy | OieHKa 1o TpagullMOHHON CcHUCTeMe
KOHTPOJIIO U POMEKYTOYHOM aTTeCTAlUN
81 —-100 OTJIMYHO
61 -80 XOPOIIO
41 - 60 YIOBJIETBOPUTEIBHO
0-40 HEYI0BJIETBOPUTEIBHO
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