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1. INTAHUPYEMBIE PE3YJIbTATBI OBYUYEHMUSA

1.1. leap 1 3axa4y JUCHUILIHHBI

Heab ocBOeHUsT TUCUHMIUIMHBI. OBJIaJICHUE OYAyIIIMM BBIITYCKHUKOM aHTJIUHCKUM SI3BIKOM
KaK CpeJICTBOM MEXbA3bIKOBOM KOMMYHUKAIIMU U 1IEJIOCTHOTO MHOTOACIIEKTHOT'O
HCTOJIKOBAHUS (DOPMBI I CMBICIIA OPUTHHAIBHOTO aHTJIOSI3BIYHOTO TEKCTA.

3agauM AUMCHMIUIMHBI: (OPMHUPOBAHUE Y CTYAEHTOB HAaBBIKOB COOTHECEHMs IMOHATHUHHOIO
amnrmapara U3y4yaeMoil TUCHMIUIMHBI C pealbHBIMU (aKTaMH U SIBICHUSAMH TPOQECCHOHATBHON
JeSITeIbHOCTH; BBIPA0OTKA YMEHMs COIOCTABJIATh JMHIBUCTHUYECKHE SIBJIEHUS MHOCTPAHHOIO U
pPOOHOTO  sA3BbIKA; YMEHHMS M3BJIEKaTb HMH(OpPMAIMI0 K3 TEKCTa Ha OCHOBE  €ro
JIMHTBOCTUJIMCTUYECKOM MHTepIpeTanuy; (GOpMUPOBAHHE HABBIKOB YCTHOIO M IMHCbMEHHOTO
U3JI0KEHUS B COOTBETCTBUU C HOPMAaMHU U3y4aeMOTO SI3bIKa.

1.2. Ilnanupyemble pe3yJbTaThl 00y4eHUs

B peE3YyIbTaTeC OCBOCHUA JAHHOM JTUCIHUILIMHBI y o6yqaloumxc>1 (I)OpMI/II)YIOTCH clIeayromue
KOMIICTCHII U

YK-4. CiocobGeH oCyniecTBIATh AEI0BYI0 KOMMYHHUKAIMIO B YCTHOW M MMCbMEHHOH (hopMax Ha
roCyapcTBEHHOM si3bike Poccuiickoit @enepanyu 1 ”HOCTpaHHOM(BIX) S3bIKE(aX).

2. MECTO JUCIUILINHBI B CTPYKTYPE OBPA30OBATEJIBHOM ITPOT'PAMMBI

Huctunnuaa Bxoaut B biok DT/, «DakynpTaTUBHBIE AUCHUIUIMHBI (MOAYJH)» M
ABIseTCS GaKyIbTaTUBHOMN NUCHIUTUTMHOM.

Jl1s OCBOEHMSI TUCUUIUIMHBI «AHATUTUYECKOE YTEHUE Ha aHTJIMHCKOM SI3BIKE» CTYJEHTBI
UCMOJB3YIOT 3HAHUS, YMEHHs, HaBbIKH, COPMUPOBAHHBIE B IPOLECCE U3YUYEHUS IUCLUILINH
«BBenenne B A3bIKO3HaHME», «lIpakTHueckwii KypCc NI€PBOTO HMHOCTPAaHHOIO  sA3bIKA
(aHTTHIACKHI)».

OcBoeHME AMCHMIUIMHBI ««AHUIUTUYECKOE YTEHHE Ha AHTJIMHCKOM SI3BIKE» SIBIISIETCS
OCHOBOHM JUIsS POXOXKACHHS MPOU3BOJICTBEHHON MPAKTUKH (IPEIAUINIOMHON MPAKTHKHU), TPH
BBEJICHUU B MIPAKTHKY MPENOIaBaHUs SJIEMEHTOB yueOHO-UCCIIEI0BATEIbCKON padOoThl, a TAKKe
JUIs HanmMcaHUs 0aKkaaaBpCKOW BBIMTYCKHON KBaTM(DPUKALIMOHHON paboTHI.

3. OBBEM U COAEP) XAHUE JUCHUIIJIMHBI

3.1. O0beM TUCIHUTIIIHHBI

Iloka3aTenb o0bemMa IMCHUIITIUHBI ®opma o0yuyeHus
Ounas

OO0BbeM JTUCIMIUIMHBI B 3a4ETHBIX SAMHUIIAX 9

O0BeM TUCUMIUIMHEL B Yacax 324

KonTakTHas padora: 162,6(162)"

[IpakTHyeckue 3aHATUS 162(162)°

! Peanmsyercs B hopmare 37EKTPOHHOTO 00yUCHHS ¢ IPUMECHEHHEM TUCTAHITMOHHBIX 00pa30BaTeIIbHBIX
TEXHOJIOTUH
2 Peanmuzyetcst B popmare 21eKTpOHHOTO 00YIeHHUs ¢ IPUMEHEHUEM TUCTAaHITHOHHBIX 00pa30BaTEeIbHBIX
TEXHOJIOTUH
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KoHTakTHBIE Yachl Ha TPOMEKYTOUYHYIO aTTECTAIIHIO: 0,6
3ayer 0.6
CamocrositenpHas padoTta 138
KoHnTposnb 23,4
dopma NpOMEKYTOYHON aTTECTALIUHU SBIISETCS - 3a4eT B 2, 4 U 6 cemecTpax.
3.2.Coneprkanue QM CHUAIINHbBI
HaumeHoBaHue pa3jiesioB (TeM) KoanyectBo
AUCHHUILUINHBI ¢ KPATKUM COJlep:KaHueM 4acoRB
IMpakT4yeckue
3aHATHA
Tema 1. IpuHuHMnBI JIMHTBOCTHJIMCTHYECKOT0 a”Hamn3a 6
XyA0KEeCTBEHHOI0 TEKCTa. AHAJIM3 CTPYKTYPbl CHKeTa. AHaiu3
JIMHTBOCTMJIMCTUYECKUX CPEJICTB OTPAKEHUS CTPYKTYPHBIX KOMIIOHEHTOB
CIOKeTa. JIMHIBOCTHIMCTUYECKNE XapaKTEPUCTUKHU HKCIO3ULMM, 3aBA3KH,
KylIbMMUHAIMU.  TUmIbl  KOHLOBOK M HX  JMHTBOCTHJIMCTUYECKHE
XapaKTepUCTUKU. AHAJIU3 PACCKA30B
J. Joyce “TheBoardingHouse”
V.Woolf “Solid Objects”
K. Mansfield “A Cup of Tea”
Buneokypc “The Art of Reading” Lecture Eight “Reading for the Plot—Five
Simple Words”
Tema 2. Tunsl noBecTBoBaTeseil. AHAJIN3 THIIOB NOBECTBOBaHMA OT 1 6
Juua. UHTerpupoBaHHbId B TEKCT PacCKa34yuK. JIMHBOCTUIMCTUYECKUI
aHaJIN3 pacCKa3oB
3. ITo “The Cask of Amontillado”
J. Joyce “Araby”
S. Maugham “A Friend in Need”
Tema 3. AHAJIN3 JHHTBOCTHINCTHYECKHX 0COOEHHOCTEl BHI0B 6
BHYTpeHHell M BHelHel GoKaJIu3anyu NoBecTBOBAHUSA (BCE3HAIOIINN
MOBECTBOBATENb). AHaIN3 OTPHIBKOB 13 poMaHa Jx. ['oncyopen “The
Forsyte Saga” Ananu3 pacckaza 3. Xemunryas “Cat in the Rain” Bungeokypc
“The Art of Reading” Lecture 3 — “Narrators, their voices and their visions”.
Tema 4. AHaau3 JIMHIBOCTWIMCTHYECKHMX XAPAKTEPUCTHK HYJIEBOM 6
(oxanu3anum NoBecTBOBAHMS (BCe3HAIOIIMI NOBECTBOBATEIb).
BuyTtpennsas ¢ukcupoBaHHas Qokanuzanus. AHanu3 pacckaza B.Bynd
“Haunted House”
BuyTpenHnss nepemenHas okanuzanus. AHalIN3 paccka3zoB
O.Xakcmu “Hubertand Minnie”
D.H. Lawrence “The Last Laugh”
BHyTpeHHss MHOXKeCTBeHHAs pokamu3aius. AHaIU3 OTPHIBKOB U3 poMaHa
JIx. Bapuca “Talking It Over”
Tema 5. AHaIu3 JMHIBOCTHIMCTHYECKHX CPeICTB XapaKTepH3aluu 6

NepcoHaska. CpenctBa  peueBOM  XapaKTEpPUCTUKH  IEpPCOHaXKA.
JIMHrBUCTHYECKHE OCOOCHHOCTH MOPTPETHOTO OMMCcaHus. Posb Jekcruueckux
Y CEMaHTHYECKHUX MOBTOPOB. AHAJIU3 POJIU CPEJICTB A3BIKOBOM 00pPa3HOCTHU B
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XapaKTepu3aIuy MepcoHaxa. AHAIIN3 PaccKa3oB

B.Byxad “The Searchlight”

JIx. Konbep “Thus I Refute Beelzy”

Buneokypc TTC “The Art of Reading” Lecture Four “Characters—Beyond
Round and Flat”

Tema 6. AHau3 cnoco00B NMpe3eHTAUMH peYyd U MbICJIeil MepcoHaXka B
XY/102K€CTBEHHOM TEKCTe.

JIMHIBOCTWIIMCTUYECKUE XAPAKTEPUCTUKH IIPSIMOUM M KOCBEHHO-IIPSIMOM peun
U MBICIIU TIEpCOHaXKa. AHAIN3 paccKa3oB

JLx. Baysp “Pancakes”

D.H. Lawrence “The Rocking-Hoarse Winner”

P. Tams “Parson’s Pleasure”

D. Parker “The Garter”

Tema 7. AHaau3 GpyHKIUI 00pa3HbIX CPEICTB SA3bIKA B XY/105K€CTBEHHOM
TekcTe. Ponb TpOmoB B OMHCAaHMM MeCTa M BpPEMEHH IMOBECTBOBAHMSL.
Meradopa, METOHMMHSI U CpPaBHEHHE KaK CpEACTBO XapaKTepU3allhH.
OOpasHbie cpeicTBa B CO3AaHMM aTMOC(Epbl M TOHA IOBECTBOBAHMSL.
AHanu3 pacckazoB

I'.I'pun “Proof Positive”

@.0’Konnop “Revelation”

S. Maugham “The Dream”

Tema 8. AHa/JIM3 CHHTAKCHYECKHX CPEACTB Nepelavyd 3MOLMOHAJIBHO-
JKCIPECCMBHOM HMH(POPMAIMM B XYAO0KECTBEHHOM TeKCTe. AHaiN3
CHUHTAaKCUYCCKUX CPCACTB U3MCHCHHA TCMIIA 1 PUTMA IMOBCCTBOBAHUA. Poap
CHHTaKcuca B co3faHuu armochepsl. CHHTaKCHYeCKHe OCOOEHHOCTH peuu
IIEPCOHAXKEHU. AHaIU3 pacCKa3oB

. [Tapkep “The Waltz”
K. Vonnegut “Long Walk to Forever”

JIx. Anpaiik “A&P”

Tema 9. XapakrepucTHKa 3IMOLMOHAIBHONH aTMocdepbl OTPBHIBKA
XY/10:K€CTBEHHOI'0 TeKCTa. AHAJIM3 JHUHIBOCTHIMCTHYECKHX CpPelICcTB
co3aanus atMmocgepbl. DOHOCTHIUCTUYIECKHE, JTEKCUKO-(PPa3e0IOTHIECKHIE
Y CUHTaKCHYECKHE CPE/ICTBA CO3JJaHNs aTMOCc(ephl. AHATIN3 PacCKa3oB

J. IMapkep “New York to Detroit”

R. Dahl “The Landlady”

E. Hemingway “A Canary for One”

Tema 10. Anaau3 pojau meradopbl, aljJeropud U CUMBOJIA B TEKCTe
KOPOTKOro paccka3za. Passepryras meradopa B TekcTe pacckasza. THIBI
CHUMBOJIOB B XYJOKCCTBCHHOM TCKCTC. Tuner XYI0KCCTBECHHBIX HeTaﬂeﬁ.
AHanus pacckas3os

R. Bradbury “The Veldt”

J.K. Oates “Where are you going, where have you been?”

K. Mansfield “Feuilled’” Album”

D.H. Lawrence “Two Blue Birds”

Tema 11. AHau3 MOTHMBOB B TEKCTe KOPOTKOro pacckasa. Jlekcuko-
CeMaHTHYeCKoe TMoJie KakK MeTod aHajau3a wmoruBa. Jlekcuko-
CEMAHTHUYECKOE TOJI€ KaK METOJ| aHaJIu3a MOTHBA. AHAJIN3 KIIFOUYEBBIX CIIOB,
BBISIBIICHHE CEMAHTHYECKUX MMOBTOPOB. AHAJIU3 PACCKA30B

P. Lively “Next Term We’ll Mash You”

E.A. Poe “The Oval Portrait”

F.S. Fitzgerald “The Bridal Party”




Tema 12. ComnocraBjieHMe M KOHTPACT KAaK CHOCOObI JKCIVIMKALMHU
KOH(JIMKTAa B pacckase. AHAJIU3 JMHIBOCTHJIMCTHYECKHX CPEACTB
BbIpa:keHUsi KoHTpacTa. CpaBHeHHe mnpoctoe U obOpazHoe. DyHKuUU
QHTOHUMHUYECKOTO IMOBTOPA, MapajUieIn3Ma U aHTUTE3bl B TEKCTE KOPOTKOTO
pacckaza. AHallu3 paccKazoB

F. Weldon “The Bottom Line and the Sharp End”

S. Maugham “The Ant and the Grasshopper”

V. Woolf “Solid Objects”

Tema 13. XapakrepucTuka TOHA pedYd W IOBECTBOBAHMS. AHAJIM3
JIMHTBOCTUJIMCTUYECKHUX CpPeAcTBa (POPMHPOBAHHMA TOHA. AHAIU3 POJIH
CEMaHTUYECKUX TOBTOPOB B (opmupoBanuu ToHa. Ponb TpomoB wu
CTHJIUCTUYECKH OKpAIICHHON JIEKCUKH B (OPMHPOBAHWU TOHA. AHAIU3
CUHTAKCUYECKHUX 0CcOOeHHOCTEM MTOBECTBOBAHUA, BBIPAXKAIOIINX
SMOLIMOHAIBHOE OTHOILIEHUE TOBOPALIETr0. AHAIU3 paccKa3oB

D. Parker “A Telephone Call”

S. Maugham “Louise”

O. Henry ”While the Auto Waits”

Tema 14. AHaan3 JHUHIBUCTHJINCTHYECKHUX0CO0EHHOCTEH
KOMIIO3MIIMOHHO-PeveBOoi dhopmbl «OIHUCAHHUE. Jlekcuko-
(dpaszeonornyeckue 0COOEHHOCTH. O6pa3HOCTb. CuHTakcuyeckue

XapaKTePUCTHKH. POJIb ONTMCAaHUs B TEKCTE paccKasa. AHaIM3 pacCKa3oB
D.H. Lawrence “The Second Best”

T. Williams “The Field of Blue Children”

H. Wells “The Door in the Wall”

K. Mansfield “The Fly”

Buneokypc “The Art of Reading” Lecture Five “Descriptions—People,
Places, and Things”

Tema 15. AHanu3 JIMHTBUCTHJIMCTHYECKUX ocoOeHHOCTeI
KOMIIO3MLIMOHHO-peYeBoi (¢opmbI «paccyKaeHue». Jlexcuxko-
¢bpazeonornyeckue 0oco0eHHOCTH. CHHTAKCUYECKUE XapaKTEPUCTUKH.
AHanus pacckas3os

S. Maugham “The Bum”

F. Stockton “The Lady or the Tiger?”

Ananu3 oTpbIBKOB U3 pomana A. Mepaok “The Sandcastle”

Buneokypc “The Art of Reading” Lecture Twelve “The Plot Vanishes”

Tema 16. BbisiBjieHHMe NOATEKCTa M aHAJIU3 S3BIKOBBIX CPEICTB ero
(popmupoBanus. Bunbl U cpencTBa BBIPAKEHHUS yMOJNYaHUU. YMOIYAHUS
CIOKETHBIE M pedeBble. VIMIMKanMM M CpeACTBAa MX CO3JaHWs. AHaIN3
pacckasoB

E. Hemingway “Hills Like White Elephants”

P. Meinke “The Cranes”

K. Ishiguro “Family Supper”

Tema 17. AHau3 TUIIOB M (PYHKIUI MHTEPTEKCTYAJbHBIX 3JIEMEHTOB B
XYA0KeCTBEHHOM TEeKCTe. OKCIUIMLIUTHAs u MMIUTMLIATHAS
MHTEPTEKCTyalIbHOCTh. Poib amio3uu, pedepeHIuy, LUTaThl B TEKCTe
KOPOTKOI'O pacckas3a. AHalIu3 paccka3oB

Saki “The Music on the Hill”

J. Archer “The Old Love’

R. Bradbury “The Exiles”

Tema 18. AHaau3 JIMHTBOCTHJIMCTHYECKHX CPEACTBA  CO3JAHUA
KOMMYECKOro 3(p¢exra B Xyja0:xkecTBeHHOM TekcTe. IpoHusi u ee TunbI.
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AHanu3 pacckazoB

0. Henry “The Witches’ Loaves”

D. Parker “The Las Tea”

S. Maugham “The Luncheon”

Buneokypc “The Art of Reading” Lecture Seven “Explosive Devices—Irony
and Ambiguity”

Tema 19. OnpenesneHue ;KAaHPOBO-CTUIMCTHYECKUX XaPAKTEPUCTUHK 6
XYy/10KeCTBEHHbIX TEKCTOB. AHAJIU3 OTPHIBKOB TEKCTOB Pa3HBIX KaHPOB
Tema 20. AHaJIU3 JMHTBOCTHWIMCTHYECKUX 0COOCHHOCTEH TEKCTOB 6

Pa3HbIX (PYHKIMOHAJBHBIX CTHJIEH. AHAIU3 OTPHIBKOB TEKCTOB Pa3HbIX
(YHKIIMOHATBHBIX CTHUJICH

Tema 21. IIpuHHUNBI JMHIBOCTHJIMCTHYECKOI0 AaHAIM3a TeKCTa 6
MyOJUIUCTHYECKOT0 TeKCTAa. AHAJIN3 TEKCTOB

O. Goldsmith “On National Prejudices”

Ch. Hitchens “The Other L-Word”

G. B. Shaw “What Is Wrong With Our System of Education?”

Tema 22. CpencrBa BbIpakeHHs] aBTOPCKOl MOJAJbHOCTH B TeKCTe 6
JHTEPATYPHO-KPUTHYECKOT0 Icce. AHAITN3 TEKCTOB
S. Fry “As Mad as Mad Can Be”

G. Orwell “Why are beggars despised?”

Tema 23. ®dynkuuu o0pa3HbIX CpeICTB fA3bIKA B TEKCTe 3cce. AHalU3 6
TEKCTOB

H.S. Canby “Coddling in Education”
D. Marquis “The Almost Perfect State”
V. Woolf “Middlebrow”

Tema 24. IIpuHUMNBI JWHIBOCTHJIMCTHYECKOI0 aHAJIN3a HAYYHO- 6
MOMYJISIPHOTO JTUHTBUCTHYECKOT0 TeKCTAa. AHAIIN3 CTaTei M3 KHUT
J. Morris “Frantic Semantics”

G. Deutcher “The Unfolding of Language”

Tema  25. JlekcmyeckHe M CHHTAKCHYeCKHEe  OCOOEHHOCTH 6
JIMHTBUCTHYECKOT0 HAYYHO-TIOMYJSIPHOTO TeKcTa. AHamu3 Crareid w3
KHHT

G. Deutcher “Through the Language-Glass”

S. Pinker “The Language Instinct”

Tema 26. IIpuHIUNBI JMHTBOCTHINCTHYECKOI0 AHAIN3A TEKCTA 6
ra3eTHoii crarbu. Ananu3s crareit u3 “The Guardian”

Tema 27. JIMHIBOCTHJIMCTHYECKHE XaPAKTEPUCTHKH PEKJIAMHOIO 6
Tekcra CMMU. Ananu3 pekiaaMHBIX TEKCTOB, CJIOTAaHOB U POJIMKOB.

Hroro 162(162)°

4.YYEBHO-METOJUYECKOE OBECINEYEHUE CAMOCTOATEJBbHOM PABOTHI
OBYYAIOIIUXCHA

8 Peanmuzyetcst B popmare 21eKTpOHHOTO 00YIeHHUs ¢ IPUMEHEHUEM TUCTAaHITHOHHBIX 00pa30BaTEeIbHBIX
TEXHOJIOTUH
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Tembl po1st H3zyuyaemele Konu4yectBo | ®opmsl Metonuuec | ®opma
CaMOCTOSITEJILHOT | BONIPOCHI 4acoB /Il CaMOCTOSITEJILHOM | Koe OTYETHOCTH
0 M3y4YeHus O04HOI padoTsI olecrevyeHn
dopmbI e
Pazpen 1
1.JIuarBoctunuct | TpamummoHHas U N3yuenue OcHoBHast 1 | Jlokman
HYCCKHUC aCIICKThI HETpagULIMOHHAS CHpaBO'-IHOI\/'I JOIIOJTHUTCIIb
KOMITOHEHTOB CTPYKTYpa NHTepaTyphl Has
CIOXETa. TuTepaTypa
CIOXKeTa
HNurepner-
pecypcsl
2. Tumst JIunreoctunucTH 6 N3yuenue OcHoBHast 1 | Jlokman
MTOBECTBOBAHUS OT | YECKHe CIPaBOYHOM JTOTIOTHATEIT
1 muma XapaKTEPUCTUKHU JHTepaTypbl Has
MEPCOHUPHUIIPO IUTEpaTypa
BaHHOT'O WNurepHeT-
IIOBECTBOBAHUA pecypcesl
3.XapakTepucTuk | AyKTOpHaJIbHBIN 4 N3yuenue OcHoBHasg u | Joknan
Y HyJeBOH MTOBECTBOBATEINb. CIIPaBOYHO JTOTIOTHUTEITh
(dhoxanuzanuu [lepexomubie THTEpATYPHI Has
TIOBECTBOBAHMUSI (hopMbI IUTEpaTypa
MIOBECTBOBATENEH WNurepHeT-
pecypchl
4 JluarBoctunuct | BHyTpenHss 6 N3yuenune OcHoBHass u | Jloknazg
MYECKUE MHO>KECTBEHHAS CIIPaBOYHO JTOTIOTHUTEIh
OCO6eHHOC"£I/I (doxanmzanus THTEpATYPHI Hast
BHYTpPEHHEH U TuTepaTypa
BHEILIHEN WNurepner-
(hoxanmzanun pecypcsl,
BUJIEO U
ayIM0o3aImcu
5.Jluarsoctunuct | @opMbl MPSAMON 4 N3yuenue OcHoBHass 1 | Jloknazg
HWYECKHE cpeacTBa | 1 KOCBEHHOM JIOTIOJTHUTEJILHOM JOIOJIHUTCIb
xapakTepuzanuu | XaPaKkTepUsalni JIUTEPATYPBI Hai
IuTepaTypa
MepCcoHaXa
WNHurepHeT-
pecypcsl
6 CrocoOsbl JIMHTBOCTUINCTH 6 Nsyuenue OcHoBHaA " Hoxkmang
MMPE3CHTAllUN pE€IU | YECKHUC HOHOHHHTGHBHOﬁ JOITOJIHUTEIIb
U MBICIIEH XapaKTePUCTUKHI JHTepaTyphl Has
MEpCOHaXKa KOCBEHHO- IuTeparypa
IpsAMOi peun WNHurepHeT-
pecypcsl
7 OyHkUMU OO0pa3zHble 4 Nsyuenue CnoBapu, Hoxkmang
00pa3HBIX cpencTB | CPEACTBA B CIIPaBOYHOM y4eOHUKH,
A3bIKA B onuncanni MecTa JIATEPATYPBI METOJIUYECK
Y BPEMEHHU
XyJI0O’)KECTBEHHOM He 11ocoous,
MTOBECTBOBaHUS
TEKCTE HNurepner-
pecypcsl
8.Cunrakcuyeckre | Poip cuHTaKcHCca 6 N3yuenue CrnoBapu, Jloxman
CpeaAcCTBa C CO3aHNHN CIIPaBOYHOM Y4eOHUKH,
nepeaun aTMocdepsl




SMOLIOHAIIBHO- JUTEPaTyphl METOJINYECK
SKCITPECCHUBHOM He TI0co0ows,
undopmaIK MoHorpaduu
9. Cpencrsa DOHOCTHITUCTHY Uzydenne CrnoBapu, Jloxman
CO3TanusA CCKHC U CIIPaBOYHOMN yueOHUKH,
3MOLIMOHATILHOM JIEKCUYECKHE NHTepaTyphl METOIHUYECK
aTMochepbl obOpazHbIe
He 110Co0usI,
OTpPBIBKA cpencTaa
MoOHOTrpadun
XYJ0’KECTBEHHOTO
TEKCTa
10. Pomp Tuns! CHMBOJIOB Uzydenne CrnoBapu, Hokman
MeTadopel, B CIIPaBOYHOMN Y4IeOHUKH,
aNJIeropun u XYZO0XKECTBEHHO NHTepaTyphl METOIHUYECK
MMBOJIA B TEKCT M TEKCTe.
CHMBOJIA B TEKCTE eKCTe He mocobHs,
MoHOTrpadun
11 Ananus Jlekcuko- N3yuenune Crnoapu, Hoxnan
MOTHUBOB B TCKCTC CEMAHTHUYCCKOC CnpaBquoﬁ y‘Ie6HI/IKI/I,
KOPOTKOTO ToJie Kak MeToJ] NHTEpaTypHI METOIHUYECK
pacckaza aHaln3a MOTHBA He TOCOBHSL
S
MoHOTrpadun
12.ConocraBiienu | JIMHTBOCTHIIUCTH Nzyuenue Crnoapu, Hoxman
€ 1 KOHTPAaCT KaK YECKHE CpEACTBA CnpaBquoﬁ y‘Ie6HI/IKI/I,
CHOCOOBI BBIPaXCHHS JHTepaTypbl METOTHYECK
IKCIUTMKAIIH KOHTpacTa
He 110co0us,
KOH(ITHKTA MOHOTpad
13.JIuarsoctunuc | Pons TpomoB B N3yuenue CrnoBapu, Hoxunan
THYECKHE opmupoBaHH CIIPaBOYHOMN Y4eOHUKH,
cpeacTsa ToHa JIUTEPATYPBI METOMYECK
(dbopmupoBaHUs 6
ne nocoous,
TOHA
MOHOTrpaduu
MIOBECTBOBAHUS rpad
14 JIlnarsuctunuc | Pons ommcanus B N3yuenue Crnoapu, Hoxunan
THUYECKUEC TEKCTC pacCKasa. cnpaBquoﬁ y‘IeGHHKH,
0cobeHHOCTH JIUTEPATYPBI METOMYECK
KOMITO3UITOHHO-
. He 1mocoous,
pedeBoii GopMbl MOHOTpadH
«OTIMCAHUE» p
15.JIuareuctunuc | OyHKIUN zyuenne Cnosapu, OKJIaJ
y
THICCKHC pacCyx/ieHus B JIOTIOJTHUTENIBHOM yueOHUKH,
0co0eHHOCTH TEKCTE paccKasa. JHTepaTypbl METOTHYECK
KOMITO3UITOHHO-
. He Imocoous,
pedeBoii GopMbl MOHOTpadH
«paccyxJIeHUE» p
16. BeisiBnienne Nmmukanuu u N3yuenue CrnoBapu, Hoxunan
MOATEKCTa 1 CpeACTBa NX CIIPaBOYHOM yueOHUKH,
aHaJIN3 A3BIKOBBIX | CO3JaHMSL. NHTepaTypbl METOTHYCCK
CPEZCTB €ro 6
ne nocoous,
(dhopmupoBaHUs
MoHOTrpaduu
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17. Tumnel n Anmos3un, Nzydenne Crnosapu, Hoknan
(yHkumn pedepenimn, CIIPaBOYHOM y4eOHUKH,
WHTEPTEKCTYyaJbH | IIUTATHI NHTepaTyphl METOIHUYECK
BIX DJIEMEHTOB B
H€e 110co0usI,
XYIO0XECTBEHHOM
TeKCTe MOHOTpahun
18. CpenctBa Turer romopa. Uzydenne CrnoBapu, Jloxman
CO3/TaHMsA BepbanbHbie CIIPaBOYHOM Y4IeOHUKH,
KOMMIECKOT'O CpeacTsa JIUTEPATYPHI METOTNIECK
a¢dekra
b He 110co0us,
MoOHOTrpadun
19. Kanposo- Kanpst N3yuenue Crnosapu, Joxmnan
CTHJIUCTUYCCKHUEC COBpeMeHHOfI CnpaBquoﬁ y‘Ie6HI/IKI/I,
XapaKTePUCTUKH AHTIIOSI3BIYHON NHTEpaTypHI METOIHUYECK
XYJOKECTBEHHBIX | Mpo3bl. JKaHpHI
H€e 110co0us,
TEKCTOB YTOIIUH H
AHTHYTOIINH. MOHOTpadHK
20.JluarBoctunuc | AHanuz N3yuenune CrnoBapu, Hoxnan
THYECCKHUEC IIO3THYCCKOTO CHpaBO‘IHOﬁ y‘Ie6HI/IKI/I,
0COOEHHOCTH TEKCTa. NHTEpaTyphI METOIHUYECK
TEKCTOB Pa3HbIX Ananus
He 110co0us,
(hYHKIIMOHANBHBIX | IpaMaTypradecK
CTUIIEH Oro TEKCTa MOHOTpadHK
21.JluarBocTunuc | AHaU3 CpeaCcTB N3yuenue CrnoBapu, Hoxunan
THYECKHI aHaIIN3 BBIPAXXCHUA cnpaBquoﬁ y‘IeGHHKH,
MyOJIMIUCTUYECKO | OLEHOYHOCTH B NHTepaTypHI METOIHUYECK
r'o TEeKCTa TEKCTe 6
re nocoous,
WNHurepHeT-
pecypcbl
22. CpenctBa IonsTne Nzydenne Cnosapu, Joknan
BBIPAXKCHU CyﬁbeKTHBHOﬁ CnpaBquoﬁ y‘-Ie6HI/IKI/I,
CyOBbEKTUBHON MOJIaJIbHOCTH U NHTEpaTypHI METOIHUYECK
MOJIaTbHOCTH CpeJcTBa ee
He 110co0us,
B TEKCTE BEIpaXCHHS
WNHurepHeT-
pecypcsl
23. CpenctBa AHanus Nzydenne Crnosapu, Hoknan
BBIPA3UTECIbHOCTH JICKCUYCCKHUE U CnpaBquoﬁ yT-Ie6HI/IKI/I,
B TEKCTE 3cCe CHUHTaKCHU JHTepaTyphl METOIMUECK
YECKUX CPEJICTB 6
ne mocoous,
B 3CCE Ha BBIOOP
WnTepner-
pecypcsl
24, [TpuHIUTIBT Ananus N3yuenue CrnoBapu, Hoxman
JIMHTBOCTWIMCTUY | CTUIUCTUYECKUX CIIPaBOYHOM yueOHUKH,
CCKOro aHansa 0COGEHHOCTE JIUTEPATYPBI METOIMYECK
Hay4YHO-
v HAy4YHOTO TEKCTa ne mocoous,
MIOTYJISIPHOTO -
JIMHTBUCTHYECKOTO HTCpHET
TEKcTa pecypcsl
25. Jlekcnueckue | Twmbl N3yuenue CrnoBapu, Jloxman
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U CHHTaKCHYECKHE | JIMHTBUCTHUYECKH CTIPaBOYHOI yueOHUKH,
0COOCHHOCTH X IOIYJISIPHBIX JINTEPATYPHI METOANYECK
JIMHIBUCTHYECKOTO | 1ercToB He mocoous,
HaY4HO-
Y HNurepner-
HOMYJISIPHOTO
TEKCTa pecypeet
26. IpuHIUIB! SA3pixk CMU 6 Uzydenne OcHoBHass u | Jlokman
JIMHTBOCTUIIMCTUY CIIPaBOYHOM AOMOJIHUTEIIb
€CKOTr0 aHam3a JIATEPATYPBI Hast
. IuTeparypa
TEKCTa ra3eTHON
HNurepner-
CTaThH.
pecypcel
27 JluarBocTHNHC | SI3BIK peKIIaMBlI. 6 Wzydenne OcHoBHast 1 | Jlokman
TUYECKUE [IBeTOCMMBOJIBI B CIIPaBOYHOM JOIIOJITHUTENb
XapaKTePUCTUKU AHTIIMICKOM HTEpaTypHI Hast
PEKIaMHOTO A3BIKE IuTeparypa
TEKCTa WNurepHeT-
pecypcesl
Hroro 138

5. ®OHJ OLEHOYHBIX CPEJICTB JUIsi TNPOBEJIEHUS TEKYIUEA H
MMPOMEXYTOYHOM ATTECTAIIAN 1O TUCHATIJIVHE

5.1. IlepeyeHbp KOMIETEeHUMH ¢ yKa3aHMeM 3JTanoB HX (POPMHMPOBAHUA B Ipolecce

OCBOEHHSI 00pa30BaTeILHON MPOrPpaMMBbl

KO,[[ 1 HAMMCHOBAHNEC KOMIICTCHIIMHN

Otansl GOpMUPOBAHUS

VYK-4. CnocoOeH ocymecTBIATh J1€I0BYI0 KOMMYHUKAIIHIO
B YCTHOW M NHCBMEHHON (opMax Ha TOCYAapCTBEHHOM
a3pike  Poccuiickoit @enepanii U MHOCTPaHHOM(BIX)

A3bIKe(ax)

1.PaboTa Ha y4eOHBIX 3aHATHSIX
2.CamocrosTenbHas paboTta

5.2.0nucanue noka3areJsjeil 1 KpuTepueB OLEHMBAHUA KOMIIETeHIMIA HA Pa3IHYHBIX

Tanax ux GopMUpoOBaHHS, ONIMCAHNE IIKAJ OLlCHUBAHUS

OnenuBae | YpoBeHb Oran Onucanue nmokazarenei Kpurepun [Ixana
MBI chopmupoBaHH | (HOpMUPOBAHHS OLICHUBaHUS OLICHMBaH
KOMIIETECH OCTH us
07071
YK-4 TToporossrit 1.Pabota Ha 3HaTh: Joxman, [Ixana
yqe6HHx - OCHOBHBIC ITIOHATHA pe‘leBOﬁ IIPpE3CHTAIA OLICHUBAH
3aHATHUIX KOMMYHUKAIIHH; ust
- BUJIBI PEYCBOIl CATEIBHOCTH; JTOKJIaza
2.CamocTOsITENIbH | YMeThb: [lxana
ast paboTa - OPUCHTUPOBATHCS B OIICHUBAH
Pa3IMYHBIX PEYCBBIX CUTYAIIHSX, us
YYUTBIBaTh, KTO, KOMY, 9TO, C IIpe3eHTa
KaKoii enpio, T1Ie U KOTaa N

TOBOPUT (TTHIIIET);
- QJICKBATHO PEaN30BbIBAThH
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CBOM KOMMYHHKATHBHBIC
HaMEpeHUS;

- IUIAHUPOBATh U OCYLIECTBIIATH
YCTHOE M IINCBMEHHOE PEeUeBOe

BBICKa3bIBAaHHE
IIponBunytsii |1.Pabora Ha 3HaTh: Kommnekcnsiii | Illxana
Y4eOHBIX - OCHOBHBIC ITOHATHS PEYEBOU aHaJH3 TEKCTa | OLCHUBAH
3aHATHAX KOMMYHHKAINH; nst
- BUJIBI PEUYEBO IESATEIbHOCTH; KOMILIIEKC
2.CaMoCTOSITENbH | YMeTh: HOTO
as paboTa - OPHEHTHPOBATHCS B aHaM3a
Pa3JIMYHBIX PEYEBBIX CUTYaIHSIX, TEKCTa

YUUTHIBATH, KTO, KOMY, YTO, C
KaKoM 11eJ1b10, TA€ ¥ KOraa
TOBOPUT (TIHIIIET);

- aJICKBaTHO PEalli30BHIBATh
CBOM KOMMYHHKATHBHBIC
HaMEpeHHS,

- IUTAHUPOBATh U OCYIICCTBIAT
YCTHOE U MUCEMEHHOE PEUEBOE
BBICKa3bIBaHHE;

Baagers:

- JKaHPAMH YCTHOU U
IIUCbMEHHOU peun,
HEOOXOIUMBIMHU IS
CcBOOOIHOTrO OOIIEHNS B
mporiecce TPyIOBOit
JIESITeTTHHOCTH;

- BECTH JIeTIOBYIO Oeceny,
oOMeHHBaThHCS HH(OpMAIIHEH,
JIaBaTh OILICHKY;

- BECTH JICJIOBYIO JIUCKYCCHIO U
y4acTBOBAaTh B HEM;

- BBICTYyHaTh Ha COOpaHMAX C

OoT4YeTaMH, JOK/IafaMu,
KPUTHYECKUMHU 3aMEYaHUSIMHU U
MIPEJIOKEHISIMU.

MIxkajna oueHUBAHUSA JOKJIAAA

Baniabl

Kpurtepuu onenuBanus

5

I[OK.]'I&I[ COOTBCTCTBYCT 3asBJIICHHOM TEME, BBIIIOJIHCH C IIPUBJICUCHUCM
J0CTAaTOYHOI'0 KOJIMYECTBA HAYUHBIX U MPAKTHYCCKUX UCTOYHHUKOB I10 TEME,
6a1<aJ1aBp B COCTOAHHNH OTBCTUTH Ha BOIIPOCEHI 110 TEMC NOKJIaaa.

34

JIOKJ'Ia)I COOTBCTCTBYCT 3asIBIICHHOM TEME, BBIIIOJIHCH C IIPUBJICUCHUEM
A0CTATOYHOI'O KOJIMYCCTBA HAYUHBIX U ITPAKTHYCCKUX UCTOUYHHUKOB I10 TEMC,
6aKaJ1aBp B COCTOAHHUHU OTBETUTH Ha BOIIPOCEHI 110 TEME NOKIaJga, HO JOIMYCKAacT
HCKOTOPBIC HCTOYHOCTH B OTBCTC

JIOKJ'Ia)I B ICJIOM COOTBETCTBYCT 3asIBIICHHOMU TEME, BBIIIOJIHCH C IIPUBJIICUCHUCM
HCCKOJIbBKHUX HAYUYHBIX U ITPAKTUYCCKUX UCTOUYHHUKOB I10 TEMC, 6aKaJ1aBp B
COCTOSAHUH OTBETHUTH HA 4aCTh BOIIPOCOB IO TEMC NOKJIaaa.

0-1

JIoKkaz He COBCEM COOTBETCTBYET 3asBJICHHOU TE€ME, BBIIIOJIHEH C
MCIIOJIb30BaHUEM TOJIBKO 1 MM 2 HCTOUYHMKOB, OaKallaBp J0MYyCKaeT OMHUOKU
IIPU U3JI0’KEHUM MaTepuasa, He B COCTOSIHUUA OTBETUTH HA BOIIPOCHI 110 TEME
JOKJIaJa.

IIkana oueHUBaHMUS MPe3eHTAIUN
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banbl Kpurepun onenuBanus

5 [Tpencrasisiemas uHGOpPMaLKs CHCTEMAaTU3HUPOBAHA, ITOCIIEA0BATEIbHA U

BO3MOXHOCTH TexHoioruu Power Point.

JJOT'MYCCKHU CBs3aHa. Hp06neMa PaCKpbITa IMOJIHOCTBIO. ]_HI/IpOKO HCIIOJIb30BAaHBI

3-4 [IpencraBnsiemast uHGOpMaIKS B LIETIOM CUCTEMATH3UPOBaHa,

[TpoGiema packpbiTa. Bo3MOKHBI HE3HAYUTEIbHBIC OIIMOKH ITPU 0HOPMIICHA
B Power Point (1e 6osee aByX).

nocjaca0BarTCibHa U JIOTHYCCKH CBsA3aHa (B03MO)KHLI HeOOIbIINE OTKJIOHGHI/ISI).

n

2 [Tpencrasisiemast ”HPOPMALIKS B IIETIOM CHCTEMAaTH3UPOBaHa, HO HE
nocJieIoBaTeIbHa U HE CBsi3aHa jorudecku. [Ipobiema packpbita He
MOJHOCTBI0. BO3MOsKHBI OmnOKH mpu opopmiicHun B Power Point.

0-1 [TpencraBisiemas uHGOpMaILKs HE CUCTEMAaTU3UPOBAHA U HE COBCEM

nocjaca0oBarTciabHa. HpO6J'IeMa PaCKpbITa HE ITIOJITHOCTBIO. BBIBO,[[BI HE CACIaHbI

WM He 000CHOBAHBI. BO3MOXHOCTH TexHOJI0rnu Power Point mcmoiab30BaHbl

JIMIIb 4aCTUYHO.

IIxana oneHUBAaHUA KOMIIJIEKCHOI'0 aHAJIN3a TEKCTAa

Bbajbl Kputepuu onenuBanus

5 CTy,Z[eHT T'paMOTHO OIPCACIIACT KAHPOBO-CTUIIMCTUUCCKYIO TPUHAJIC)KHOCTD U

JIOTUYHBIE ¥ apTYMEHTHPOBAaHHBIE BBIBOJIBI, TOATBEPK/Iasl UX IPUMEPAMU U3
TEKCTa; OOHAPY>KUBAET MPABHIIBHOE UCIIOIH30BAHNE JIEKCUUECKUX,
rpaMMaTHYECKHX U CTHIMCTHYECKUX HOPM M3y4aeMoro s3bIKa.

CTPYKTYPHYIO KOMITO3UIIMIO TEKCTa; YMEET HAXOIUTh HY)KHBIE (DaKThI; AeTaeT

3-4 JIMHIBOCTMIIMCTUYECKUIM aHaIW3 TEKCTa COAEPXKATEIBHO KOPPEKTEH,
JIOIyCKAIOTCA HETOYHOCTH B ApI'yMEHTUPOBAHUM U B IPUMEPAX U3 TEKCTOB,
JO0IMYCKAOTCA CIUHUYIHBIC OIIMOKHU B JEKCUKE MIIN T'paMMAaTHKE,
HE3HAYUTEIIBHO BIUAIOIIMX HA CMBICIOBOE COJAEPKAHUE.

HO

2 CTYJICHT OOHAPYKMBAET HEAOCTATOYHOE TOHMMAHUE COJICPIKAHUS TEKCTa, €ro
aHaJINU3 U300MITYeT rPAaMMAaTUYECKUMU U IEKCHUECKUMHU omunoKamu (5-7
MIOJTHBIX OIMHUOOK, B TOM YHUCJIC BEAYNTUX K HCKOXKEHUIO CMBICTIA.

0-1 CTYAEHT OOHapy>XHBaeT HEMOHMMAaHUE TEKCTA, NPEJJI0KEHHOTO I aHaJIu3a,
JIOITyCKaeT rpyOble OMMOKH, BEAYIIHE K MCKaKEHUIO CMbICIIA, HE BIIAJICET
HAaBbIKAMU JINHIBOCTUJIMCTHYECKOTO aHAJIN3a TEKCTA.

5.3. TunoBble 3aJaHUs WJIH HHbIE MATePHAJIbI, HEOOXOAUMBIE /I OLEHKH 3HAHMIA, yMEeHU,
HABBIKOB M (MJIHM) ONBITA JeATEJbHOCTH, XAPAKTePU3YHIIUX 3Tanbl (OPMHPOBAHHS
KOMIIeTeHIUIi B Mpolecce 0CBOeHHs 00pa30oBaTeIbHOIl POrpaMMbl

IIpuMepHBbIe 00pa3ubl TEKCTOB AJIs1 KOMILJIEKCHOI0 AHAJIN3a

1. Read the text and answer the questions that follow

MURDERING THE INNOCENT (From “Hard Times” by Ch. Dickens)
Thomas Gradgrind, sir. A man of realities.A man of fact and calculations. A man who proceeds
upon the principle that two and two are four, and nothing over, and who is not to be talked into
allowing for anything over. Thomas Gradgrind, sir — peremptorily Thomas — Thomas Gradgrind.
With a rule and a pair of scales, and the multiplication table always in his pocket, sir, ready to
weigh and measure any parcel of human nature, and tell you exactly what it comes to. It is a
mere question of figures, a case simple arithmetic. You might hope to get some other nonsensical
14




belief into the head of George Gradgrind, or Augustus Gradgrind or John Gradgrind, or Joseph
Gradgrind (all suppositions, no existent persons), but into the head of Thomas Gradgrind — no
sir!

In such terms MrGradgrind always mentally introduced himself, whether to his private
circle of acquaintance, or to the public in general. In such terms, no doubt, substituting the words
‘boys and girls’, for ‘sir’, Thomas Gradgrind now presented Thomas Gradgrind to the little
pitchers before him, who were to be filled so full of facts.

Indeed, as he eagerly sparkled at them from the cellarage before mentioned, he seemed a
kind of cannon loaded to the muzzle with facts, and prepared to blow them clean out of the
regions of childhood at one discharge. He seemed a galvanizing apparatus, too, charged with a
grim mechanical substitute for the tender young imaginations that were to be stormed away.

‘Girl number twenty,” said MrGradgrind, squarely pointing with his square forefinger, ‘I
don’t know that girl. Who is that girl?’

‘Sissy Jupe, sir,” explained number twenty, blushing, standing up, and curtseying.

‘Sissy is not a name,’ said MrGradgrind. ‘Don’t call yourself Sissy. Call yourself Cecilia.’

‘My father calls me Sissy, sir,” returned the young girl in a trembling voice, and with
another curtsey.

“Then he has no business to do it,” said MrGradgrind. ‘Tell him he mustn’t. Cecilia Jupe.
Let me see. What is your father?’

‘He belongs to the horse-riding, if you please, sir.’

MrGradgrind frowned, and waved off the objectionable calling with his hand.

‘We don’t want to know anything about that, here. You mustn’t tell us about that, here.
Your father breaks horses, does he?’

‘If you please, sir, when they can get any to break, they do break horses in the ring, sir.’

‘You mustn’t tell us about the ring, here. Very well, then describe your father as a
horsebreaker. He doctors sick horses, I dare say?’

‘Oh yes, sir.’

‘“Very well, then. He is a veterinary surgeon, a farrier and horsebreaker. Give me your
definition of a horse.’

(Sissy Jupe thrown into the greatest alarm by this demand.)

‘Girl number twenty unable to define a horse!” said MrGradgrind, for the general behoof of
all the little pitchers. ‘Girl number twenty possessed of no facts, in reference to one of the
commonest of animals! Some boy’s definition of a horse.Bitzer, yours.’

‘Quadruped.Graminivorous.Forty teeth, namely twenty-four grinders, four eye-teeth, and
twelve incisive. Sheds coat in the spring; in marshy countries, sheds hoofs, too. Hoofs hard, but
requiring to be shod with iron. Age known by marks in mouth.’

‘Now girl number twenty,” said MrGradgrind. ‘Y ou know what a horse is.’

She curtseyed again, and would have blushed deeper, if she could have blushed deeper than she
had blushed all this time.

1. Give the gist of the passage.

2. Where does the scene take place? What details of the setting reinforce MrGradgrind’s
philosophy that education should be based solely on facts?

3. FocusonMrGradgrind.

e Find examples of personification, metaphor and simile in the description of
MrGradgrind. Are the terms of comparison conventional or original? What effect
do they have on the description?

e What exaggerated details make the description of MrGradgrindcaricatural? Which
15



geometrical shape is associated with the physical description of MrGradgrind?
Whichpersonalitytraitsdoesthisshapeconvey?

e What other details in the physical description provide clues about MrGradgrind’s
personality?

e Repetition of words and sentence structures is a stylistic feature of the passage.
Find some examples. What aspect of MrGradgrind’s is underlined through the use
of repetition?

e The verb ‘to grind’ means ‘to crush between two hard surfaces or with a
machine’. In what sense does the name Gradgrind give us some clues about the
character’s personality?

4. Identify the metaphor used for schoolchildren in the last paragraph of Chapter 1. What
idea of education is conveyed by the extended metaphor?

5. Do you think that education should be based on learning facts by heart? Have you been
taught to think for yourself or are you like one of Dickens’s ‘vessels’ that has been filled
with pre-packed knowledge?

IIpumepHbIii IepeveHb TeM IS T0KJIAI0B

The role of free indirect speech in revealing the character’s personality
What role do stylistic means play in characterisation?

The role of setting in shaping the character’s personality

The reflection of the character’s mood or psychological state in the setting
The stylistic devices showing the internal conflict of the hero

The role of various stylistic devices in creating the atmosphere

Typical elements of the genre in the story

Plot and narrative structure of the story

The role of verbal imagery in the story

Linguistic peculiarities of the essay

IIpumepHbIii nepedeHb TeM IS Npe3eHTAUMil (0 XYJ0KeCTBEHHbIM TEKCTaM IO BbIOOPY
CTY/I€HTA)

What telling details reveal the protagonist’s personality in the story... ?
Modes of representing the thoughts of a character in the story ... by...
Point of view and narrative strategies in the short story...
Stylistic means of characterization in the story...
IIpuMepHbIe BONPOCHI K 324eTy:
1 Give the gist of the essay/speech. What message is the author trying to put across?

2 Comment on the title. Does the title of the essay help you understand the main idea?

3 How would you define the general tone of the story/passage?
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10
11
12

13

14

15

16
17
18
19
20
21

22

23

24

25

26

What methods of characterisation does the author use?

What techniques does the author use to show the psychological state of the character?
Name stylistic devices used to show the internal conflict of the hero.

How would you characterise the language used in the descriptions?

What are the main pragmatic aims of this text?

Who is the target audience of the essay/speech?

What is the writer’s/speaker’s position on the issue? Do you share it? Why or why not?
What means are used to clearly get the opinion of the reviewer across to the reader?

Is the register formal, informal or neutral?

Characterise the tone of the essay/speech. What stylistic means sustain this tone? Dwell
on their effect.

What techniques does the author use to maintain the reader’s interest and convey his
message? Which of them do you find especially effective?

Characterise the style of the essay/article/passage. What stylistic devices add to the
effectiveness of the text?

How is the story structured?

Where are the events set? What is the function of the setting?

What kind of narration is used in the story?

How does the author manage to compensate the limitations of the first-person narrative?
Which minor conflicts constitute the major conflict of the story? Is it solved?

Is the protagonist the author’s mouthpiece?

How can you define the tone expressing the author’s attitude to the subject
matter?

What stylistic devices help to create the atmosphere? What role do the graphic
devices play?

Is the message of the story problem-raising or problem-solving?

Does the title contribute to conveying the message of the story or does it have some other
functions?

Does the author succeed in revealing the chosen theme?
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5.4.Meroanueckue MaTepHaJbl, ONpeAesilOIMe TPOUEAYPbl OLECHUBAHWS 3HAHWM,
YMeHHUil, HABBIKOB W (WJH) ONbITAa [JIeATEJbHOCTH, XAPAKTEPU3YIOIIMX JTalbl
(popMupoBaHus KOMIIETEHIH I

B pamkax ocBOeHHS IUCHUIUIMHBI TPEAYCMOTPEHBI CIEAyome (GOpPMBI TEKYILIETO
KOHTPOJISL: TOKJIaJI, PE3CHTAIINS, KOMIUICKCHBINH aHaIN3 TeKCTa

O6mee xonmuyecTBo 6ayIoB 1o auctuiumae — 100 6amios.

MakcumaibHOe KOJIMYECTBO 0a/lIoB, KOTOPOE MOXET HaOpaTh 0OydJaroNIUiics B TCUCHUE
ceMecTpa 3a TeKYIIHi KOHTPOJIb, paBHsieTcs 80 Oammam.

MakcumanbHOe KOJHUYECTBO 0allIOB, KOTOPOE MOKET HaOpaTh OOYUarOIIUIiCs TIpU c1ave
3auera , paBHseTcs 20 Gamiam.

N3ydenune Kypca « AHATUTHYECKOE YTCHUE HA aHTJIMHCKOM SI3BIKE» IMPE/NONAracT TakKe
pa3BHUTHE M COBEPIICHCTBOBAHHUE YMEHHE CTYICHTOB CaMOCTOSITEIIBHO PabOTaTh C JIOMOJHUTEIBHOM
JIMTEPATypPOii, YMEHHE OCYIIICCTRIIATH MOMCK HYXKHOM MH(OPMAIMH B CIIOBAPSIX U CIIPABOYHBIX M3IAHHSX,
yMeHue peeprupOBaHKs M CUCTEMATU3AIMH S3bIKOBOTO MaTepraia B paMKax OIMPEIEIICHHOW TEMbI HITH
BOIPOCA.

Ixana oueHUBAHUA 3a4Y€Ta

Kputepuu onienuBanus bannbr

OTMeTKa «3a4TeHO0» BBICTABIISIETCS, €CIIU CTYJCHT: 9-20
e 00Hapy>XMBaeT NOHUMaHKE BOMPOCOB;

yMeEeT BUAETh MEXAUCIUIUIMHAPHBIE CBA3U IPEIMETOB;

BJIAJICET OCHOBHOM TEPMHUHOJIOTHYECKOM 0a30i;

YMEET JIOTUYHO BBICTPOUTH CBOW OTBET;

W3J1araeT CyTh BOIPOCOB TPaMOTHO C TOYKH 3PEHHUS S3BIKOBOM

HOPMBI U METasi3bIKa HAYKH;

e 3HAeT aBTOPOB-HUCCIIEAOBATENEH MO JaHHOH mpobeme;

®  yYMEET JeJIaTh BbIBOJIBI I10 U3JIAaracMOMY MATEPUATTY.

OneHka «He 32a4TEeH0» BBICTaBJISIETCS, €CIIM CTYIEHT: 0-8
® JIEMOHCTPUPYET pa3po3HEHHbIE OECCUCTEMHBIEC 3HAHNUS;
e JIOIIyCKaeT rpyOble OMMOKU B ONPEIeIEHUH TOHATHH;
® M3JIaracT MaTepuall HEYBEPEHHO U HEYETKO;
® HCIBITHIBAET CEPBE3HBIE 3aTPYJHEHMS IIPU OTBETE HA BOIIPOCHI
HK3aMEHATOPA.

Kpurepun onenkn Ha 3a4ere
[TpoMexyTouHass aTTecTalMsl OCYLIECTBISETCS Ha 3a4eTeé B COOTBETCTBHM C
TpeboBaHUsIMHU, CHOPMYIUPOBAHHBIMU B JaHHOW paboueld mporpamme. [lpu oreHke 3HAHHI
TaK)KE€ YUUTBIBAIOTCSA:
1 CootBercTBHE TpeOOBAHUSAM IO BCEM BUJIaM peyeBOi nesTebHOCTH. bernocts u

IPaMOTHOCTb YCTHOM peyH.
2 Jloruka u mociez0BaTeIbHOCTh H3JI0KEHHUS BOIIPOCa.

3  VYwmeHue BUACTh MCIKIUCHUIUIMHAPHBIC CBA3U U3Yy4YaCMbIX JUCHUIIJIMH U ITOHUMAHUC
X 3HAYCHUSA OJIA 6y,[[yH.ICI>i HpO(bCCCHOHaHLHOﬁ ACATCIBHOCTH,

4 O6J'Ia,I[aHI/Ie HGO6XO,Z[I/IMI>IMI/I HHTCPAKIUOHAJIBHBIMU W KOHTCKCTHBIMHU 3HAHUSMU,
MO3BOJIAIOIIUMHA MTPOU3BECTU UHTCPIPLECTAINIO TCKCTA,

5 VYMeHHe OTBETHTH Ha JOIIOJTHUTEIIbHBIC BOITPOCHI,

18



6 Inybokoe u mpoYHOE YCBOEHHWE 3HAHUUW MPOrPaMMHOrO MaTepuana, yMEHHE
BBIJICJIATH TJIaBHOE, CYLIECTBEHHOE.

HTorosas mkaJjia BLICTABJIEHHS OLIEHKH 110 JUCIUIINHE
NrtoroBasg oneHka Mo AUCUUIUIMHE BBICTABISETCS 10 NPUBEACHHOW HWke wmkane. [Ipu
BBICTABJICHUW UTOTOBOM OIICHKM IPENOJaBaTeIeM YUUTHIBAETCS paboTa B TEUEHUE BCErO CPOKa
OCBOCHUS JUCIHILTUHBIL, @ TAK)KE OAJLJTBI HA POMEKYTOUHON aTTECTAIIUN.

Bajuibl, nosiyyeHHbIe B TeYeHNE OCBOEHHUS O1eHKAa 0 AUCHUILIHHE
JHMCIUATLINHBI
81-100 3a4TEHO
61-80 3a4TEHO
41-60 3a4TE€HO
0-40 HE 3a4TCHO

6. YYHEBHO-METOANYECKOE U PECYPCHOE OBECIIEYEHHUE JUCLHUITJIMHBI

6.1. OcHoBHas JIMnTEpaTrypa

1. BaiinukoBa, H. JI. CtuimcTuka aHTIIMHACKOTO S3bIKA : YYEOHHK W MPAKTUKyM st By30B / H.
JI. baiinukosa, O. B. Cmrocaps. — Mocksa : FOpaiit, 2023. — 261 ¢. — TekcrT : 2JIeKTpOHHBII.
— URL: https://urait.ru/bcode/518133

2. 3arpsnckas, H.A. Ctunmctuka aHTIMICKOro si3pika : yyeb.mocobue. - M. : MI'OY, 2018. -
162c. — Tekct: HemoCcpeACTBEHHbBIN

3. Kyxapenko, B.A. [IpakTuky™m Mo CTUIMCTUKE aHIVIMHCKOrO si3blka=Seminars in stylistics :
yueb.mocodue. - 9-e uza. - M. : @nunTa, 2018. - 184¢. — TekcT: HEMOCPEICTBEHHBIH

6.2. JlonosiHuTEIbHAS JIUTEPATypa

1. bapanos, A.H. Jlunrsucruueckas 5KCIEpPTH3a TEKCTAa : TEOPET.OCHOBAHMUSA W IPAKTHKA:
yueb.mocodue. - 6-¢ uza. - M. : @nunTa, 2018. - 592¢. — TekcT: HEMOCPEICTBEHHBIH

2. bopucosa, E.I'. Ctunuctuka 1 IUTepaTypHOE peJaKTUPOBAHUE : YUEOHUK M MPAKTHUKYM JJIs
By3oB / E. T. bopucoa, E. FO. TIeiimOyx. - M. : [Opaiit, 2017. - 275c. — Tekcr:
HETIOCPEACTBEHHBIN

3. Tompaman, A. A. Uuatepnperanus Oputanckoro pomana. Understanding British Novels. A
student’s activity book for advanced learners of English. - Mocksa : ®JIMHTA, 2019. - 256 c. -
Tekcr : amextponnsiit. - URL : https://www.studentlibrary.ru/book/ISBN9785976517561.html

4. Wntepnperanysi TEKCTa M €ro IpaMMAaTHYECKUX MOJENei: (THUMOJIOIMYecKHil acmekT) /
Jlesuenko M.H.[u ap.]. - M. : MT'OVY, 2018. - 214c. — TekcT: HemocpeACTBEHHBIN

5. Kysnenosa, JI. 3. OcHOBBl HMHTEpPIpETALMA XYAO0KECTBEHHOIO TEKCTa (Ha Marepuaie
AQHTTIMHCKOTO s3bIKa) : ydeOHO-MeTonuyeckoe mocobue. — ApmaBup : ApMaBUPCKU
rocyJapCTBEHHbIN negarorudyeckuii yausepcuter, 2020. — 91 €. — TeKcT : IeKTPOHHBINA. —
URL: https://www.iprbookshop.ru/101093.html

6. Macnosa, B. A. ®uionoruyeckuii aHaan3 XyaA0KeCTBEHHOT'O TEKCTa : yueOHOe mocodue ams
By30B . — MockBa : IOpaiit, 2023. — 147 c¢. — Tekct : smekrponHbii. — URL:
https://urait.ru/bcode/515416

7. Yepnssckas, B.E. Jluarsuctuka tekcra. JIMHTBUCTHKA qUCKypca: y4ued.mocodue. - 5-¢ u3j. -
M. : ®aunTa, 2018. - 208c. — TekcT: HEMOCPEICTBEHHBIH
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https://urait.ru/bcode/518133
https://www.studentlibrary.ru/book/ISBN9785976517561.html
https://www.iprbookshop.ru/101093.html
https://urait.ru/bcode/515416

6.3.Pecypcbl nH(POPMALIMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTu «AHTEepHET»
http://www.google.com/

www.lingresource.com

www.native-english.ru

www.prometeus.nsc.ru/guide/guide/scil0.ssi#linguist — cchutku Ha pecypchl 1O JTMHIBUCTUKE;
isabase.philol.msu.ru — karajor cChUIOK 110 JIMHIBHCTUKE, CIIOBAPH;
www.homeenglish.ru

www.tranexp.com

WWW.merriam-webster.com

www.trworkshop.net

rsl.ru — caiit Poccuiickoii rocynapcrBenHoi oudnuorexku (Mocksa)

7. METOAUYECKHUE YKA3AHMUS 11O OCBOEHUIO JTNCHUTIIJIMHBI

l.MeTOIlI/I‘-IGCKI/Ie PEKOMEHAAIU K JUCHUIIJIMHAM IMPAKTUYCCKOI'o Kypca.
2. MeTOI[I/I‘leCKI/IC PEKOMEHAAMHU 110 OpraHru3aliu CaMOCTOSITEIbHOM pa6OTLI CTYACHTOB

8. TH®OPMAILIMOHHBIE TEXHOJIOTI'MH AJ1s1 OCYIIECTBJIEHUA
OBPA3OBATEJIBHOI'O ITPOLECCA 110 JUCHUIIJIMHE

JII/IIICH3I/IOHHO€ InporpaMmmMHoe¢ ol0ecmeuyeHue:
Microsoft Windows

Microsoft Office

Kaspersky Endpoint Security

HNudopmanuoHHble CIPABOYHBIE CHCTEMBbI:
Cucrema 'APAHT
Cuctema «Koncymnprantlnrocy»

IIpogeccnonanbubie 0a3bI JaAHHBIX:

fQOSVO.rU — ITopTan ®eaepalbHBIX TOCYIAPCTBEHHBIX O6D8.3OB3TCJH>HBIX CTaHAAapTOB BBICHICTO

00paszoBaHus
pravo.gov.ru - OdbunmnanbHbIi HHTEPHET-TIOPTAJ IIPABOBOM HHGOpMAIIUU

www.edu.ru — ®enepanbHblii mopran Poccuiickoe o0pa3oBaHue
CBo0001HO pacnpocTpaHsieMoe NPOrpaMMHoe o0ecnieyeHne, B TOM YUcJie
0TeYecTBEHHOI0 MPOM3BO/ICTBA
OMC IIneep (1151 Bocripou3BeAeHHsI DNEKTPOHHBIX Y4ueOHbIX Moyreit)
7-zip
Google Chrome

9. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCHUIIJINHBI

MarepuaabHO-TEXHHUECKOE 00ECTIeYCHNE TUCITUTUTIHBI BKITFOYAET B CEOS:

- yueOHble ayAUTOPUU JUIS IPOBEAECHUS YUE€OHBIX 3aHATHH, OCHAILIEHHbIE 000pYI0BAHUEM
U TEXHUYECKHMMH CpPEICTBaMU OOYYEHHUs: Yy4eOHOH MeOenblo, JTOCKOW, IE€MOHCTPAI[MOHHBIM
000pyI0BaHUEM, IEPCOHATILHBIMU KOMITBIOTEPAMH, TPOEKTOPOM;

- TIOMEIICHUS JUIsI CaMOCTOSTENIbHOW pabOThl, OCHALICHHBIE KOMIBIOTEPHON TEXHUKOM C
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http://www.google.com/
http://www.lingresource.com/
http://www.native-english.ru/manuals2
http://www.homeenglish.ru/Text-book.htm
http://translations.web-3.ru/redirect.php?keyword=site&id=3266
http://translations.web-3.ru/redirect.php?keyword=site&id=2431
http://translations.web-3.ru/redirect.php?keyword=site&id=3257
http://fgosvo.ru/
http://pravo.gov.ru/
http://www.edu.ru/

BO3MOXKHOCTBIO MOJKITIOYCHNEM K ceTn «MHTepHeT» n obecredeHneM A0CTymna K 3JIEKTPOHHOM
UH(POPMALIMOHHO-00pPa30BaTEILHON Cpee.
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