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1.IlepeyeHpr KOMIETEHUMH € yKa3aHHeM 3TanmoB HMX (OPMHPOBAHHMS B Ipolecce
0CBOEHMSI 00Pa30BaTEIbHOI MPOrPaMMBbI

Kox 1 HanMeHOBaHHE KOMIIETEHIIUU Otansl GopMHPOBAHUS

VYK-1. CriocoGeH oCymecTBIATh MOUCK, KpuTudeckuit anamu3 | 1.Pabora Ha y4eOHBIX 3aHATHIX

U cuHTe3 MH(OpManuu, NPUMEHATh cUCTeMHbIH moaxox st | 2.CamocTosTensHas padoTa

peUICHNA MOCTABJICHHLIX 3a1a4

ITIK-10. CnocoGeH ucnonb30BaTh CUCTEMY JTMHIBUCTHYIECKUX | 1.Pab0Ta Ha y4eOHBIX 3aHATHIIX

3HAHWH, BKIIOYAIOIIYIO B ce0sl 3HAHME OCHOBHBIX 2.CamocTosTenbHas paboTa

(bOHGTI/IqCCKI/IX, JICKCUYCCKUX, TPaMMAaTUYCCKUX,

CJII0BOOOPAa30BaTENIbHBIX SIBICHUH U 3aKOHOMEPHOCTEH
(YHKIMOHUPOBAHUS U3Y4a€MOTI0 HHOCTPAHHOT'O SI3BIKA, €TI0

(YHKIMOHABHBIX Pa3HOBUIHOCTEH

TIK-11.

AJICKBATHO HCIIOJB3Ys paSH006p3.3HBIe SA3BIKOBBIC CPEACTBA C

Criocober cBOOOAHO BBIpaXkaTh CBOHM MBICIH,

LEINBIO BBIZCTICHUS pelieBaHTHON HH(OpMaun

1.PaboTa Ha yueOHBIX 3aHITHSIX
2.CamocTosTenbHas padboTa

2. Onucanue mokasarejieil 1 KpUTepUeB OLCHUBAHWS KOMIIETEHUMH HA Pa3IMYHBIX

Tanax ux (OpMUPOBAHNS, ONNUCAHNE IKAJ OlleHNBAHUSA

Yposen Jran
OuenuBae
b (popmupoBanus Ixana
MbIe Onucanue Kpurtepun
chopmu . OLICHUBA
KOMIIETeH noKasaresen OLICHUBAHHUA
POBaHH HHA
107071
OCTH
YK-1. [loporoB | 1. Pabora  Ha | 3HaTh: Hlkana
BIN JIEKLIMOHHBIX U | -CTaHIapTHbIE OLICHHBA
MPaKTUYECKUX METOJIMKU MTOMCKA HUs
3aHATHAX uHpOpMALUU TECTA,
2. YMerh: KOHCIIEKT, TECT IKajga
-aHAJIM3UPOBATh U OLICHHBA
CamocrosrenbHas | oOpabaThIBaTh HUS
pabora. MaTepuan KOHCIIEKT
a
[Ipoasu | 1. PabGora Ha | 3HATDB: KOHCIIEKT, TecT, | [lIkama
HYTBII | JIGKIMOHHBIX U | -CTaHJIapTHbIE JIOKJIaJ OLICHHBA
MIPAKTUYECKHUX METOJIMKH MTOMCKA HUs
3aHATUAX uHbopMaIuu TecTa,
2. YMmern: IKasa
CamocTosATenbHas | -aHAIU3UPOBATH U OLICHHBA
pabora. oOpabaTtbIBaTh HUS
MaTepuan KOHCIIEKT
UCCIIEJOBAHMS a, IIKajga
Baanern: OIlCHHUBa
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-CTaH/IapTHBIMHU HUSA
METOAUKAMU JoKJiaga
IIOKCKA, aHAJIN3a U
00paboTku
Marepuana
HCCIICIOBAHUS
1.Pabora Ha | 3HaTh:  OCHOBHBLIC IIkamna
JIEKIIMOHHBIX U | TIOHATUSA U TEPMHUHBI OIICHHBA
MIPAKTHYECKUX CTHJIMCTHKH; HUSA
3aHATHUIX YMmeThb: TeCcTa,
2.CaMocTosITeNIbHA | aHAJIM3UPOBATH IIKaJja
s pabota SI3BIKOBBIC  SIBJICHUS, OIICHHBA
IToporos
-~ MPUMEHSATH METOJIbI | KOHCTICKT, TECT | HUSA
HCCIICIOBAHUS KOHCIIEKT
CTHJIMCTUYECKHX a
IpUEMOB u
BBIPA3UTEIbHBIX
CPEJCTB;
1.PaGora Ha | 3HATB:  OCHOBHEIC IlIxana
JIEKIIMOHHBIX U | TIOHATHUS U TEPMUHBI OILIEHHBA
TK-10. MPaKTUYECKUX CTUIIMCTHUKHU, HUSA
3aHATUAX YMeTh: TecTa,
2.CamocTosITeNIbHA | aHAJTU3UPOBATH IKaza
s pabora SI3BIKOBBIE  SIBJIEHUS, OILIEHHBA
MPUMEHSATH METO]IbI HUSA
HCCIIEN0BAHUS KOHCIIEKT
CTHIIMCTUYECKHX KOHCIIEKT, TECT, | a, IIKaja
IIponsu ..
HyTHIi MpUEMOB U | JOKJIan OILIEHHBA
BBIPA3UTEIbHBIX HUS
CPEJICTB; JIoKiaza
Baagern:
METOAaMH
CTHIIMCTHYECKOTO
aHalu3a,
HCIIOJIb3yEMBIMH B
COBPEMEHHBIX
HCCIICAOBAHUIX
IK-11. [Toporos | 1.Pabota Ha | 3HATh OCOOEHHOCTH | KOHCIIEKT, TECT IIxana
BIH JICKIIMOHHEIX H | KOMIIO3UIIHOHHOT'O OIICHHBA
MPAKTHYECKUX YJeHEHUS TEKCTA HUS
3AHSATUIX YMmeThb TecTa,
2.CamocTrosTenbHA | aHATTU3UPOBATH IIKaJja
s pabota TEKCThI paszHou OIICHHBA
(YHKIIMOHATIBHO- HUSA
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CTUJIEBOU 31 KOHCTIEKT
YKaHPOBOU a
MIPUHAIC)KHOCTH
1.Pabota Ha | 3HATBL 0COOEHHOCTH Hlkamna
JICKIIUOHHBIX U | KOMIO3UIIHOHHOTO OLICHHBA
MPaKTUYECKUX YJICHEHUSI TEKCTa HUS
3aHATUAX YMmerb TecTa,
2.CamocTosITeNIbHA | aHAJIU3UPOBATH hIKaza
g pabota TEKCTBI paszHoi OLICHHBA
(byHKIMOHATBHO- HUs
CTHJIEBOI u KOHCIIEKT
[Iponsu KAHpOBOH KOHCIIEKT, TECT, d TR
. MIPUHA/JICKHOCTH OLICHHBA
HYTBIN JOKJIaJ
Biaaers HaBBEIKAMU HUA
HAY4YHOTO MOAX0/a K JOKJIaza
paboTe HaJl TEKCTOM
U aJIEKBaTHOTO
W3JI0KEHUS €ro
pe3yJIbTaTOB Ha
AHIJIMICKOM SI3BIKE,
KaK B YCTHOM, TaK U
MUChMEHHOU (hopMme.
IIkana oueHNBAHUS TECTOBOIO 3aJaHUS
Kputepun onieHuBaHusA Bajasl
BrlnonHeHo npaBuiibHO Kak MUHUMYM 80% 3amanuii 20 6amioB
BbrlnosiHeHO npaBuiIbHO Kak MUHUMYM 60% 3ananuii 18 6amos
BrlinonHeHo npaBuiibHO Kak MUHUMYM 40% 3amanuii 13 6amnoB
Boinonneno npasuiibHo MeHee 40% 3ananuit 8 bayoB
IlIkaJjia oneHUBaHNS JOKJIAAA
Kputepun onieHuBaHusA banjbi
[IpencraBneHHbIN OKJIa CBUJICTEJILCTBYET 0 npoBeaeHHoM | 30 GatoB
CaMOCTOSITEJIbHOM HCCIIEAOBAaHUU C MPUBJICUYCHUEM Pa3TUYHBIX UCTOUYHUKOB
uHbopMaIuy; BO BpeMsl BBICTYIUICHUS MIPOJIEMOHCTPUPOBAHBI
KOMMYHHKATHBHBIC U pe(DICKCHBHBIC YMEHUSL.
[IpencraBiaeHHBIN TOKIAl CBUAETEILCTBYET O MPOBEJACHHOM HCCIIEIOBaHUH € | 25 OannoB
MIPHUBJICYCHUEM PA3JIMIHBIX UCTOYHUKOB MH(POPMAITIH, OJTHAKO MCCIIE0OBAHNE
BBITIOJTHEHO HE CaMOCTOATENbHO, JOMYIIEHbl OIMOKA B HW3JOKEHUU
Marepuaia
[IpencraBiaeHHBIN TOKIaA CBUAETEILCTBYET O MPOBEACHHOM HccleAoBanuu, | 20 GamnoB
OJIHAKO CJTAa00 OTpaXkaeT 3HAKOMCTBO C MPEIMETOM/HE COOTBETCTBYET TEMeE
WCCJICTIOBAHMSI, UCCIIEJOBAHUE BBIMOJIHEHO HE CAMOCTOATEIHHO, JOMYIICHBI
OIMMOKH B U3JI0KCHUH MaTepuasa
[IpencraBieHHBI [MOKIaA HE OTpakaeT 3HAKOMCTBO C TpeameToM/He | 15 GamnoB
COOTBETCTBYET TEME WCCIICIOBAHUs, MCCJICIOBAHUE BBHITIOJHEHO HE
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CaMOCTOATCIbHO, JOIIYIICHBI OIIMOKHU B U3JIOKEHUN MaTcpuajia

[IIkana oneHMBaAaHUA KOHCIIEKTA

Kpurepuu onenuBanus

Baniabl

IIpencraBneHHbIN KOHCIIEKT OTpa)kaer TEMY CTPYKTYPHO u
CHUCTEMATHU3UPOBAHO, NPU 3TOM B IOJHOM MEpE PacKpbIBaeT KaK OCHOBHBIE,
TaK W JIONOJIHUTEIbHBIE AaCHEKThl TEMbI, a TAKXKE BHYTPEHHHUE CBSI3H M
3aKOHOMEPHOCTHU; PACKPBITHI HEOOXOMMBbIE MOHATHS, YIIOMSIHYTHl TEPMUHBI,
MMEHA NIEPCOHAJIMN, CBSI3aHHBIX C TEMOU

20 6aIoB

IIpencraBineHHbI KOHCIIEKT OTPAKAET TEMY JOCTATOYHO CTPYKTYPHO, OJAHAKO
HEKOTOpbIE AaCHeKThl TeMbl / BHYTpEHHHE CBsI3U / 3aKOHOMEpHOCTH /
HE00XOIMMbIE MOHATHUS / TEPMUHBI / UIMEHA MEPCOHAINH, CBA3aHHBIX C TEMOMH
HE IIPEICTABJICHBI

17 6amtoB

[IpencraBiaeHHBI KOHCIEKT OTpa)kaeT TeMy HEAOCTAaTOYHO CTPYKTYPHO U
CUCTEeMAaTH3UPOBAHO, OTCYTCTBYIOT Ba)KHBIC ACIEKThI TeMBI / BHYTPECHHHUE
CBS3M / 3aKOHOMEPHOCTH / HEOOXOAMMBbIE TOHSATUS / TEpPMUHBI / HWMEHa
MePCOHAJINMI, CBSI3aHHBIX C TEMO

12 6amtoB

[TpencraBieHHbI KOHCIIEKT HE OTPa)KaeT TeMy B CHCTEMaTH3HMPOBAHHOM
BUJIC, OTCYTCTBYIOT CTPYKTYPHOE IIPEICTaBICHHE HEOOXOAMMBIX ACHEKTOB
TEMbI / BHYyTPEHHUX CBsI3€H / 3aKOHOMEPHOCTEH / MOHATUH / TEPMUHOB / UMEH
MePCOHAJINM, CBSI3aHHBIX C TEMO

7 GaIoB

3. KoHTpO/IbHBIE 32/IaHHUS UM MHBbIE MATEPHUAJIbI, HEO0X0AMMBbIE JJIA OLEHKH 3HAHUIA,
YMEHHUI, HABBIKOB M (MJIM) ONBITA [AeATEJbHOCTH, XAPAKTEPU3YKWIUHX 3TAaNbl
¢popmMupoBaHUs KOMIIETEHIMII B IpoILecce OCBOEHUsI 00Pa30BaTeJbHOM MPOrPaMMbl

VYK-1. CriocobeH ocymiecTBIsTh MMOUCK, KPUTHUECKUH aHaIN3 ¥ CHHTEe3 MHPOPMAIIUHU, PUMEHITH CUCTEMHBIH

nmoaxon Jid peii€HuA IMMOCTAaBJICHHBIX 3aa4

3HaTh: CTaHIAPTHBIC METOIUKHU MTOMCKA HHPOPMAITUH

38.IlaHI/I}I, HeO6XOI[I/IMI:>Ie 11 OLICHUBAHUWA C(I)OpMI/IpOBaHHOCTI/I VK-1 na IMOporoBoM "u MNpOJABHUHYTOM

YPOBHE.
Ilepeyens TecToB

TEST 1

1. These groups of vocabulary contain a number of subgroups:

a) literary and neutral

b) literary and colloquial

¢) colloquial and neutral

2. This layer is unrestricted in use and can be employed in all styles:
a) neutral

b) literary

¢) colloquial

3. Standard English vocabulary includes:




a) common literary, neutral and common colloquial
b) special literary, common literary and neutral
¢) neutral, common colloquial and special colloquial

4. The aim of jargonisms is:
a) to make the speech more vivid and expressive
b) to indicate peculiarities of different groups of people
c) to preserve secrecy within a social group

5. Professionalisms are easily decoded by:
a) ordinary people
b) people linked by common occupation and common social interests
c) teenagers

6. The function of terms is:
a) to create the atmosphere of poetry
b) to indicate the technical peculiarities
¢) to maintain the exactness of expression

7. Poetic words and expressions are called upon:

a) to sustain the special elevated atmosphere of poetry
b) to characterize personages through their speech

c¢) to indicate technical peculiarities

8. Barbarisms are:

a) the words which were used in old English

b) the words which are below the standard of usage in present day English

c) the words of foreign origin which have not entirely been assimilated into the English language.

9. Nonce-word is a type of:
a) neologism

b) term

c¢) dialectal word

10. Special colloquial vocabulary falls into:
a) four groups
b) five groups
C) six groups

TEST 2

1. What is an effective way of supplying information about the speaker's origin, social and educational
background, physical or emotional condition, etc?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon



E) Metonymy

2. What does graphon indicate?

A) Standard pronunciation

B) irregularities or carelessness of pronunciation

C) the use of words whose sounds imitate those of the signified object or action
D) the repetition of consonants, usually-in the beginning of words

E) the repetition of similar vowels, usually in stressed syllables

3. The words "sellybrated" (celebrated), "bennyviolent" (benevolent), "illygitmit" (illegitimate),
"jewinile" (juvenile) are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

4. The following "gimme" (give me), "lemme" (let me), "gonna" (going to), "gotta" (got to) are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

5. To purely graphical means, not involving the violations, we should refer:
A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

6. The following phrase "A1111 aboarrrrrd” is an example of:

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

7. The following phrase: "Help. Help. HELP." is an example of:

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

8. The following phrase: "grinning like a chim-pan-zee" is an example of:
A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration



9. The following phrase: "Streaked by a quarter moon, the Mediterranean shushed gently into the beach”
is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Irony

E) Hyperbole

10. The following phrase: "He swallowed the hint with a gulp and a gasp and a grin" is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

3a,I[aHI/I$I IO COCTaBJICHUIO_KOHCIICKTA JICKIIUHU I10 CIACAYIOIHUM TEMaM:

CBs3b ¥ OTJINYHE CTUIUCTHKH OT CMEKHBIX JUHIBUCTHYECKUX JUCIIUILINH.
Pa3HOBUIIHOCTH CTHIIMCTHKU.

OO011as CTUIMCTHKA U YACTHBIE CTUIINCTUKH.

OyHKIHOHATbHAS CTUIMCTHKA.

[TpakTUueckasi CTHIMCTHKA.

CraTudeckas CTHJIMCTHKA.

CtunrcTrKa KOAUPOBAHUS U IEKOIUPOBAHMUS.

NNk =

YMerb: aHanmu3upoBaTh U 00padaTbiBaTh MaTepual 3aaHus, HEOOXOUMBbIE [Tl OLIEHUBAHMS
chopmupoBanHoctd YK-1 Ha OpOroBoM 1 NpoABUHYTOM YPOBHE

IIepeyensb TecTOB
TEST 3
1. Archaisms are:
A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially
E) barbarisms and foreign words
2. Vulgarisms are:
A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation
B) words denoting objects, processes, phenomena of science, humanities, technique
C) words denoting such concepts and phenomena that have gone out of use in modern times
D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people
3. Dialectal words are:
A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong
B) words denoting such concepts and phenomena that have gone out of use in modern times
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C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

4. In the USA the following dialectal varieties are distinguished:

A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

5. In Great Britain four major dialects are distinguished:

A) Lowland Scotch. Northern, Midland (Central) and Southern

B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

6. Poetic and Highly literary words belong to layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

7. The actual situation of the communication has evolved two varieties of language:

A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

8. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

9. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

10. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

10



C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

A) SD based on the opposition of meanings of phonological elements of the language

TEST 4

1. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

2. The irony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or

phrase.

3. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of
this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

O A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.
4. Define the type of transference in "foot of a bed"

A) metaphor

B) synonymy

0] antonymy

D) metonymy

E) homonymy

5. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) aunique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable
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E) Linguo-stylistics, a branch of general linguistics

6. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

7. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

8. Find metonymy in the sentences:

A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

9. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit (neutral or expressive) promoted to a generalized status and thus becoming a generative
model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) s aunique combination of language units (expressive means and stylistic devices) peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

10. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

3agaHus 10 COCTABJICHUIO KOHCIIEKTA JICKIMH 10 CJIeYIOIUM TeMaM:
1. OOuieHapoAHBIN U TUTEpATYPHBIA AHTTTUHCKUHN S3BIK.
2. YcCTHBIE U IUCBMEHHBIE PA3HOBUIHOCTH aHIJIMHCKOTO S3bIKa
3. OdunumansHblie U Heo(ULIUATbHBIE PETUCTPHI,
4. JIanexTsl U COLIUOJIEKTHI.

12



Buaajners: cTaHAapTHBIMM METOJMKAMM MTOUCKA, aHaIu3a U 00pabOTKK MaTepHajia UCCIIeJOBaHUS
3ananus, HeOOX0AUMBIE /7S olleHnBaHus chopMupoBaHHocTH YK-1 Ha MpOJBUHYTOM YpOBHE

Ilepeyennb TecTOB
TEST 5
Identify lexical stylistic devices and choose the right variant.

1. It was a representative gathering.

a) metaphor

b) metonymy

) pun

2. The swiftest traveller is he that goes on foot.

a) paradox

b) oxymoron

¢) euphemism

3. It is better to be looked over than to be overlooked.

a) zeugma

b) irony

) pun

4. The hospital was crowded with the surgically interesting products of
the fighting in Africa.

a) metaphor

b) periphrasis

¢) paradox

5. She has broken his heart and, in despair, he has broken his guitar.
a) oxymoron

b) metaphor

¢) euphemism

6. Some books are to be tasted, others swallowed, and some few to be
chewed and digested.

a) metonymy

b) zeugma

¢) metaphor

7. The little woman, for she was of pocket size, crossed her hands solemnly.
a) irony

b) understatement

c) epithet

8. You have a lot of work to do, so I'll lend you a hand.

a) hyperbole

b) metonymy

¢) periphrasis

9. In private I should call him a liar. In the press you should use the
words “Reckless disregard for truth”.

a) euphemism

b) understatement

13



¢) paradox

10. There are three doctors in an illness like yours. I don’t mean only
myself, my partner and the radiologist who does your X-rays, the
three I am referring to are Dr. Rest, Dr. Diet, Dr. Fresh air.

a) periphrasis

b) allusion

¢) antonomasia

TEST 6

Fill in the missing words.

1. ... is a figure of speech in which the name of an object or concept is
replaced with a word closely related to or suggested by the original.

2. Lexical stylistic devices that are based on the interaction of primary
and derivative meanings are...

3. Decomposition of set phrases is ... .

4. Reference to some literary, historical, mythological, biblical, etc.
character or event commonly known is named ... .

5. When a paradox is compressed into two words we deal with ....

Give definitions to the following terms.
6. Antonomasia is ... .

7. Zeugmais ... .

8. Epithet is ... .

9. Irony is ... .

10. Synecdoche is ... .

33}13HHH o COCTABJICHUI0 KOHCIIEKTA JICKIIUHU_TO CJICAYIOIIIUM TeMaM:

1. Knaccudukanus cnoBapHoro si3bika npod. M.P. Nanenepuna.

2. JlurepaTypHbli IJIacT JEKCUKH: HEHTpalibHas JIEKCHKA, JTUTEPaTypHO-KHMKHASL JIEKCUKA OOIIEero

XapakTepa, pa3roBopHasi JISKCHKa 00IIero Xapakrepa.

Hepeqeﬂb TEM IJIA JOKJIAA0B:

N —

ra3eThl).

W

MIPOU3BENIEHUE — IO BBIOOPY CTY/IEHTA).

PN ow

MIPOU3BEICHUT).

e

10. CTUIMCTHYECKOE HCIIOJIF30BAHUE MHOTO3HAYHOCTH CJIOBA.

14

OcoOeHHoCTH yNOTpeOIeHNs HEOJIOTU3MOB B IMMyOIUIIUCTHKE (Ha MaTepuase ra3eThl).
OYHKIMOHUPOBAHUE U POJIb (Pa3eo]OTU3MOB B COBPEMEHHOW MyONMIIMCTHKE (Ha MaTepuale

Oco0GeHHOCTH UCTIONIb30BAaHUSI PA3IMYHBIX BUIOB TPOIIOB B ITyOJIUYHON peyH.
CtunucTuyeckoe UCIOIb30BaHUE PA3IMYHBIX BUIOB TPOIOB B XYJOXKECTBEHHOW peuun. (ABTOp U

CTunucTuyecKkoe UCI0Ib30BaHNe Pa3IMYHBIX BUAOB TPOIIOB B Hy6J'II/IHI/ICTI/IKe.

CTUIINCTUYECKOE HCIIOIL30BAHUE Pa3JIMYHLBIX TUIIOB IIPOCTOI'0 NPCIJIOKCHUA B Hy6HI/II_[I/ICTI/IKC.
CTunucTuyecKkoe UCI0Ib30BaHNe OIHOPOJHBIX HYJIICHOB IIPCJIOKCHUS B paCCKa3ax.

B03MOXHOCTH IOJIMCEMHUHM B CO3JaHUU XYOOXKXCCTBCHHOI'O TCKCTA (Ha MpuUMEpPe OTACIBbHBIX

B03MOXHOCTH IMOJIMCEMUH B CO3TaHUU HYGJ'II/ILII/ICTI/I‘-ICCKOFO TCKCTA.



IIK-10. Croco0eH MCIONb30BaTh CHCTEMY JIMHTBHCTUYECKHX 3HAHWM, BKIIIOYAIONIYIO B ce0s 3HaHWE OCHOBHBIX
(OHETUYECKHX, JIEKCHYECKHX, TIpPaMMATHYECKHX, CJIOBOOOpAa30BaTEIbHBIX SBICHUM H  3aKOHOMEPHOCTEH
(YHKIIMOHUPOBAHUS U3Y4aeMOT0 HHOCTPAHHOT'O S3bIKa, €r0 ()YHKIIMOHAIBLHBIX PA3HOBUIHOCTEH

3HaTb: OCHOBHBIE TOHATHS U TEPMUHBI CTUIMCTUKH;
3ananus, HeoOXoauMble s oueHuBaHus copmupoanHoctd I[IK-10 Ha moporoBoM M MpPOABHHYTOM
YpOBHE

TEST 7

1.The aim of jargon is:
a) to depict the natural speech of a character
b) to preserve secrecy within a social group
c) to characterize person of a certain locality

2. Professionalisms are the words used in:
a) poems
b) a definite trade or by people by common interests both at work or at home
c) the belles- lettres style

3. "Don't look so miz" is:
a) acommon colloquial word
b) aterm
¢) a dialectal word

4. The following notion denotes objects, processes, phenomena of science, humanities, technique:
a) poetical words c) terms
b) barbarisms d) archaic words

5. The notion which doesn’t refer to the process of aging of words:
a) archaic words c¢) obsolescent words
b) nonce-words d) obsolete words

6. Nonce-words are coined:

a) to suit one particular occasion created by writers

b) to create a realistic background to historical novels

c) to reflect an objective reality, not familiar to the English-speaking community

7. «She had said “Au revoir!” Not good-bye!» (G. Galsworthy).
The underlined word refers to:

a) terms ¢) poetical words
b) barbarisms d) archaic words
8. are usually italicized in the text.
a) Barbarisms ¢) Poetic words
b) Foreignisms d) Archaic words
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9. The group of words considered as not having a special stylistic colouring:
a) neutral words:

b) literary words

c¢) colloquial words

10. The group of words used by most speakers in very informal communication, highly emotive,
expressive which lose their originality rather fast and are replaced by newer formations:

a) jargonisms

b) wvulgarisms

c) slang

TEST 8

1. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.
E) the repetition of similar vowels, usually in stressed syllables

2. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.
3. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
4. Such words as "hiss", "bowwow", "murmur", "bump", "grumble", "sizzle" and many more are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. What two phonetic stylistic devices may produce the effect of euphony or cacophony?

A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

16



6. What is euphony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
7. What is cacophony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
8. As an example of the famous lines of E.A. Poe may serve:

...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

9. An example of is provided by the unspeakable combination of sounds found

in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

10. The given definition: "intentional violation of the graphical shape of a word (or word combination)
used to reflect its authentic pronunciation" is true for:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

3agaHus M0 COCTABJIEHUIO KOHCIIEKTA JIEKIMH 0 CJIeIYIOIUM TeMaM:
1. TepmuHBI HAYKH U TEXHUKH.
2. Apxau3Mbl, HCTOPU3MBI.
3. TooTusmsl
4. BapBapu3Mbl, THOCTpaHHBIE CIJIOBA.

YMmeTh: AHAIIM3UPOBATh A3BIKOBBIC SABJICHUS, HNPHUMCHATH METOJAbl HCCICAOBAHUA CTHUIIMCTUYCCKUX
HpI/IéMOB " BBIPA3UTCIIbHBIX CPCIACTB;
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3amanus, HeoOXoauMble i oneHuBaHus chopmupoBanHocTd [TK-10 Ha mMOporoBoM M MpPOABHHYTOM
YpOBHE

TEST 9

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) 1in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

0] Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms
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8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

TEST 10

1. "These are expletives and swear words which are of an abusive character, obscene word like "damn",
"bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

2. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage
of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

3. "it is a recognized term for a group of words that exists in almost every language and whose aim is to
preserve secrecy within one or another social group. These are generally old words with entirely new
meanings imposed on them". The given definition is appropriate for:

A) Jargonisms

B) Barbarisms

C) Vulgarism
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D) Terminology

E) Professionalisms

4. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

5. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

6. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

7. "These are the words of foreign origin which have not been entirely been assimilated into the English
language. They bear the appearance of a borrowing and are left as something alien to the native tongue".
The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

8. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

9. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people
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E) barbarisms and foreign words

10. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

3agaHus MO COCTABJIEHUIO KOHCIIEKTA JIEKIMH 10 CJIeIYIIHM TeMaM:
1. TIpodeccrnonammsmel.
2. JlnameKTU3MBbI.
3. IlIpocropeune, ;kaproHU3MBbI, BYJIbrapU3MBbl.
4. Cnyuaitable oOpa3oBaHusl (OKKa3HOHAJIbHBIC CIIOBA).

Baagerb: MeTOogaMH CTHIMCTHUECKOTO aHaJIn3a, UCTI0JIb3YCMBbIMU B COBPCMCHHBIX UCCIICAOBAHUAX

IIepeyennb TecToB
TEST 11
Identify lexical stylistic devices and choose the right variant.
1. Summer was silent as well. In much of what had been the United
States, no birds sang, no dogs barked, no frogs croaked, no fish
leaped contains ... .
a) parallel constructions
b) polysyndeton
c) litotes
2. The heaviest rain, and snow, and hail, and sleet, could boast of the
advantage over him in only one respect contains ... .
a) polysyndeton
b) ellipses
) aposiopesis
3. The jail might have been the infirmary, the infirmary might have been
the jail contains ... .
a) aposiopesis
b) chiasmus
c) antithesis
4. She looked not at all unlike a girl appropriate to a big college
weekend contains ... .
a) litotes
b) climax
¢) asyndeton
5. I think if we wanted to do an adoption, this is an ideal opportunity,
but noting says we have to do it now. Or later contains ... .
a) ellipsis
b) gap-sentence link
¢) detachment
6. Mrs. Nork had a large home and a small husband contains ... .
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a) gap-sentence link

b) chiasmus

c) antithesis

7. Is it shark? said Brody. The possibility that he at last was going to
confront the fish — the beast, the monster, the nightmare- made
Brody’s heart pound contains ... .

a) suspense

b) litotes

¢) inversion

8. Obviously, this is a streptococcal infection. Obviously contains ... .
a) epihora

b) framing

¢) anaphora

9. Little by little, bit by bit, and day by day, and year by year the baron
got the worst of some disputed question contains ... .

a) climax

b) detachment

¢) epithora

10. If you continue your intemperate way of living, in six months’ time...
contains ... .

a) gap-sentence link

b) detachment

¢) aposiopesis

TEST 12

Fill in the missing words.

1. The syntactical device used to establish a positive feature through
negative constructions is termed...

2. The use of identical words at the beginning of two or more
contiguous sentences or verse lines is known as ... .

3. Among the devices based on certain principles of colloquial speech
production we distinguish ... .

4. The aim of chiasmus is ... .

5. ... belongs to the group of stylistic devices based on the repetition of
syntactical pattern, but it has a cross order of words and phrases.

Give definitions to the following terms.

6. Aposiopesis is ... .

7. Anadiplosis is ... .

8. Question-in-the- narrative is ... .

9. Climax is ... .

10. Asyndeton is ... .

3aL[aHI/IH Mo COCTABJICHUI0 KOHCIIEKTA JICKIIMH MO CJICAYIOIIUM TeMaM:
1. ﬂeHOTaTI/IBHBIe N KOHHOTAaTHBHBIC KOMITIOHCHTHI 3HAYCHU .
2. 3MOLII/IOHaJ'ILHa$I, OLICHOYHAs, OKCIIPCCCUBHAA U CTUIUCTUYCCKAA COCTABJIAOIINEC KOHHOTAIUH. Hx
COBMCUICHUC.
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3. V3yanbHOE M OKKa3MOHAJIbHOE 3HAYEHUE CIIOBA.
4. Tlonsarue HarsIIHOCTH U oOpa3HocTu. CioBO B 00pas.
5. BsaumopelcTBHE MPSIMBIX U MIEPEHOCHBIX 3HAUEHUH CII0B Kak (pakTop cTuist. Tpomsl.

Ilepeyennb TeM 11 1OKIA10B:

1. CtunucTuyeckoe UCIoIb30BaHHUE MOJIMCEMUYHBIX U OMOHUMUYHBIX (Ppa3eosoru3mMos.
2. Crunuctuueckue pecypebl nonuceMud. OmMOKH, CBSI3aHHBIE C HEBEPHBIM YNOTpeOJIeHHEM
MHOTO3HAYHBIX CJIOB.

[TonmmceMus kak ocHOBa KajnamOypa.

YnotpebieHue nociaoBUIl U IOTOBOPOK B MPOCTPAHCTBE ra3eTHOTO TEKCTA.
VYnorpebiienne Gppa3zeoaoru3mMoB B IPOCTPAHCTBE Ta3€THOIO TEKCTA.

D¢ dekT 0OMaHyTOro OXKUAAHUS KaK (HaKTOP CTHIISL.

KoruutusHas metadopa u e€ GyHKIMOHUPOBAHUE B MEHATEKCTaX/ MyOJINIIUCTHKE.
CroBecHas urpa v €€ CTHIMCTUYECKUI TOTEHIHAI.

Buasl u ctunuctuyeckue GyHKIMU TOBTOpA.

0. PudmMoBaHHBIN ceHT B OpUTAHCKOM M aBCTPAJIMHCKOM BapHaHTaX aHIVIMHCKOTO S3bIKA.

SO XN kW

IIK-11. CnocoGeH cBOOOAHO BBIpaXaTh CBOU MBICIH, aA€KBATHO UCIIONbB3YS Pa3HOOOpa3HbIC SI3BIKOBBIC CPEICTBA
C LIEJBIO BBIJICJICHHS PEJICBaHTHON HHPOPMAaITUH
3HaTh 0COOCHHOCTH KOMITO3UIIMOHHOTO YWICHEHUS TEKCTa

3ananus, HeoOXoauMble Uit oueHuBaHus chopmupoBaHHocTd [IK-11 Ha moporoBoM u Ha MPOABUHYTOM
YpOBHE
IlepeyeHnb TecTOB
TEST 13
1.The group of words which carry a strong flavour of the locality they belong to:
a) dialectal words
b) terms
c¢) archaisms

2. Archaisms which denote phenomena no more in use:
a) obsolete words

b) historical words

c¢) archaic words proper

3. Archaic words proper are:

a) words used in poetry in the 17-19 cc.

b) words denoting historical phenomena which are no more in use

¢) words in the course of language history ousted by newer synonymic words or forms

4. Words of foreign origin which haven't been entirely assimilated into the English language:
a) literary coinages

b) barbarisms

¢) poetic words

5. Words expressing strong emotions, mainly annoyance, anger, vexation and the like:
a) vulgarisms
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b) colloquial coinages
c) jargonisms

6. Group of words is mainly used in the sentence: “A¢ noon the hooter and everything died. First, the
pulley driving the punch and shears and emery wheels stopped its lick and slap. Simultaneously the
compressor providing the blast for a dozen smith-fires went dead.”

a) slang

b) vulgarisms

c) terms

7. «Cool cat» means:
a) good cat

b) cool boy

¢) good idea

8. The following notion doesn’t refer to the special colloquial vocabulary:
a) slang ¢) dialectal words
b) professionalisms d) barbarisms

9. Words serve to preserve secrecy within one or another social group:
a) slang ¢) jargonisms

b) dialectal words d) terms

10. The professionalism «block-buster» means:

a) a film full of explosions c) a bomb especially designed to destroy
big buildings

b) a thriller

TEST 14

1. The following phrase ""There comes a period in every man's life, but she is just a semicolon in his."" is
an example of:

A) Assonance

B) Pun

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. The following phrase "He took his hat and his leave" is an example of:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

3. The following phrase "She went home, in a flood of tears and a sedan chair" is an example of:
A) Assonance

B) Zeugma

C) Onomatopoeia
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D) Metaphor

E) Metonymy

4. Combination of polysemantic verbs with nouns of most varying semantic groups,which are not
connected semantically, is called:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. When the number of homogeneous members, semantically disconnected, but attached to the same verb,
increases, we deal with...

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

6. The following case "A Governess wanted. Must possess knowledge of Romanian, Russian, Italian,
Spanish, German, Music and Mining Engineering." from S. Leacock may serve an example of:
A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

7. Zeugma restores the literal original meaning of the word, which also occurs in ...

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

8. The following phrase "Little Jon was born with a silver spoon in his mouth which was rather curly and
large" is an example of:

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

9. Which stylistic device rests on the extension of syntactical valency and results in joining two
semantically disconnected clauses into one sentence?

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

E) Metonymy

10. The following phrase "Emperor Nero played the fiddle, so they burnt Rome." is an example of:
A) Semantically false chains

B) Violation of phraseological units
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C) Pun
D) Nonsense of non-sequence
E) Metonymy

3ajaHMsA M0 COCTABJIEHUIO KOHCIIEKTA JIEKIHHU N0 CJeAYIOUIUM TeMaM:
1. HcnonHuTenbckue U aBTOPCKUE POHETHUECKUE CTHIIMCTHUECKUE CPEIICTBA.
2. 3ByKOBOI cuMBONU3M (3B(OHMS), OHOMATONEs, AJNTUTEPAltsl, aCCOHAHC, pudMa, pUTM.
3. T'paduueckue CTHINCTUYECKHUE CPECTRA.
4. T'paduueckas oOpasHocTb. ['padoH — nckaxeHHas opdorpadusi.

YMmerh AHAJIINM3UPOBATH TCKCThHI pa3H0171 (I)YHKLIHOHaHLHO-CTHJlCBOf/'I n X(aHPOBOﬁ MMPUHAAJICIKHOCTH

3aganus, HeoOXxoauMble s oleHuBaHus chopmupoBanHocTd [1K-11 Ha moporoBoM M Ha MPOJBUHYTOM
YpOBHE
IIepeyennb TecToB
TEST 15
1. The following phrase: "Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station." is an example of:
A) Assonance
B) Alliteration
C) Onomatopoeia
D) Metaphor
E) Metonymy
2. State the type of the following graphical expressive means:
Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take
"If is1 never to
flying really it." (M.)
A) Italics
B) Capitalization
C) Hyphenation
D) Multiplication
E) Spacing of lines
3. How can we also call a stylistic device (SD)?
A) atrope
B) a functional style
C) expressive means
D) transference
E) jargonism
4. Substitution of the existing names approved by long usage and fixed in dictionaries by new, occasional,
individual ones is ...
A) atrope
B) a functional style
C) expressive means
D) transference
E) stylistic device
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5. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

6. What is a personification?

A) likeness between inanimate and animate objects

B) transference of names based on the associated likeness between two objects
C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

7. In "the face of London", or "the pain of the ocean" we deal with ...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Personification

E) Metonymy

8. Such words as the "pancake", or "ball", or "volcano" for the "sun"; "silver dust", "sequins" for "stars";
"vault", "blanket", "veil" for the "sky" are the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

9. Metaphor can be expressed by:

A) all notional parts of speech

B) only verbs

C) only adjectives

D) only nouns

E) only asdverbs

10. A group of metaphors, each supplying another feature of the described phenomenon, creates ...
A) Assonance

B) Alliteration

C) Onomatopoeia

D) A sustained (prolonged) metaphor

E) Metonymy

TEST 16

1. What lexical SD is based on contiguity (nearness) of objects or phenomena?
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. Which lexical SD is based on the relations between a part and the whole?
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A) Assonance

B) Synecdoche

C) Onomatopoeia

D) Metaphor

E) Metonymy

3. The conversational cliche "Will you have another cup?" is a case of...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

4. In the following abstract "She wanted to have a lot of children, and she was glad that things were that
way, that the Church approved. Then the little girl died. Nancy broke with Rome the day her baby died. It
was a secret break, but no Catholic breaks with Rome casually." We can find the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. The following phrase ""Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks
and if [ am not mistaken, a Velasquez. | am interested in pictures."" is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

6. The following phrase "You have nobody to blame but yourself. The saddest words of tongue or pen." is
an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

7. The following phrase "He made his way through the perfume and conversation" is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

8. The following phrase "His mind was alert and people asked him to dinner not for old times' sake, but
because he was worth his salt." is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy
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9. Which lexical SD is also referred as paronomasia?

A) Pun

B) Zeugma

C) Metaphor

D) Metonymy

E) violation of phraseological units

10. What is pun?

A) transference of names based on the associated likeness between two objects
B) a sense of ease and comfort in pronouncing or hearing

C) a sense of strain and discomfort in pronouncing or hearing
D) the repetition of similar vowels, usually in stressed syllables
E) the simultaneous realization of two meanings

3agaHug Mo cCOCTaBJIEHHIO KOHCIIEKTA JIEKIIUH 110 CJICAYIOIHUM TEMaM:

1. Meradopa. TpagunonHsle U opuruHagbHble MeTadopsl. [IpocThie U cioxKHbIE METAPOPHI.

2. MetoHUMHUSA U €€ Pa3HOBUIHOCTH. TpaguIlMOHHAs U KOHTEKCTyaJabHasi METOHUMMUSL.

3. Hponwns.

4. AHTOHOMa3us U €€ Pa3HOBUAHOCTH.

5. Onwurer. TpaguroHHbIe U OpUTHHATIBHBIE SNTUTETHI. Kitaccuukaius 3nureTos.

6. IlonmyormeueHHsble CTPyKTypbl. OKCIOMOPOH. THIIBI OKCIOMOpOHA.

7. Tlepudpasa. Jloruueckue u odbpasubie nepudpasbl. IBpemuctTudeckas nepudpasa.

8. CpaBHenue. TpaJuIMOHHbIE U UHIMBUAYaJIbHbIE CpaBHEHHU. OTINYNE CPaBHEHHS OT METa(OpBI.
9. Tumepbona.

10. KanamOyp, urpa cioB, 3eBrma.

Baaners HaBbIKaMH HAy4yHOTrO IOAXO0Ja K paboTe HaJ TEKCTOM W aJeKBATHOTO H3JIOKEHHS €ro
pe3yJIbTaTOB HA aHTJIMHCKOM SI3bIKE, KaK B YCTHOM, Tak ¥ MUCbMEHHOH (hopMme.

3ananus, HeoOXxoauMbIe 17 olleHnBanus chopmupoBanHocTH [IK-11 Ha mpoaBUHYTOM ypOBHE

Ilepeyennb TecTOB
TEST 17
Choose the right variant.
1. Stylistics is ... .
a) a level discipline which treats the corresponding linguistic level
b) not a level discipline which treats the corresponding linguistic level
c) partially a level discipline which treats the corresponding linguistic
level
2. Expressive means are ... .
a) abstract in nature
b) fixed in dictionaries and grammars
¢) abstract in nature but fixed in dictionaries
3. Imagery can be created by ... .
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a) syntactical stylistic devices

b) lexical stylistic devices

¢) both lexical and syntactical stylistic devices

4. Galperin’s classification of functional styles embraces
a) 6 groups

b) 7 groups

c) 5 groups

5. Most lexical stylistic devices are based on ... .

a) interaction of connotative and denotative meanings
b) interaction of the two different types of the lexical meaning of
a word

¢) interaction of tenor and vehicle

6. The main function of the language is

a) aesthetic

b) volitional

¢) communicative-intellectual

7. The object of stylistics is

a) one-sided

b) precise

¢) many-sided

8. Expressive means and stylistic devices are

a) polyfunctional

b) monofunctional

¢) not functional at all

9. At the lexical level stylistics studies

a) a set of morphological, syntactical, transpositional representations
b) tropes

c¢) graphical shapes of texts

10. One of the brunches of stylistics is termed

a) decoding

b) contextual

¢) decoiling

TEST 18

Fill in the missing words.

1. Since stylistics is interested in all the aspects of language, it should be
subdivided into the branches as in linguistics in general, namely: ... .

2. The term “standard English vocabulary” comprises ... .

3. Literary stylistics studies ... .

4. Subject matter of stylistics involves the study of ... ... by which main
and additional ... of ... are realized thus securing the effect of the
process of communication.

5. Choice of expressive means and stylistic devices depend on ... .

Give definitions to the following terms.

6. Contextual meaning is ... .

7. Stylistics is ... .
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8. Expressive means are ... .
9. A stylistic device is ... .
10. The norm is ... .

3agaHus 10 COCTABJICHUIO KOHCIIEKTA JICKIMH 10 CJIeYIOIUM TeMaM:
1. HeoOpruyHOE pasMmelnieHne 3JIeMEHTOB Tpenioxkenus. uBepcus u ee Bumbl. O00CO0IEHHE U €0
BU/IBL.
2. Bunbl cuHTakcnyeckux noBTOpoB. [lapamnenbHble KOHCTpYKIMU. YaCTHMYHBIA WIM MTOBTOPHBIN
napauIeaIu3M. XuasM.
3. TpaHcHoO3uIMA CHHTAKCHUYECKUX CTPYKTYp. Putoprueckuit Bonpoc.
4. CuHTaKcH4ecKHe CrIocoObl KOMIIPECCUU. DIUIHIIC.

ITepedyenn TeM 1JIst AOKIAT0B:

Jlexcuka pa3roBOpPHOIO PETUCTpa B MECHSIX COBPEMEHHBIX MOIYJIIPHBIX TPYIIIL.

Crenr monoaéxHol cpenbl (B cpaBHeHuu bpuranuu u Poccun).

Kpatkoe conepxanue rnpousBeaeHus (Ha 00JI0KKE KHUTH) KaK TUIT TEKCTa.

OO0pa3HOCTh B IPOU3BEICHUAX /IS IETEH.

CoeoOpa3ue ctuiis nmpousseneHuit Y. Texkkepes (MOXKHO IpyrHX aBTOPOB)

[Tparmatuka MeTadopbl B aHTJIOA3BIYHON T'a3eTHOW peLeH3UH.

CopaepxaTenbHO-KOMITO3UIIMOHHBIE ACTIEKThI BBIITYCKHOTO MIKOJIBHOTO 3CCE Ha aHTJIMHCKOM SI3bIKE.

Buzs! u pyHKIMM c0BeCHON UTpHI (HAa MaTepHaje MPOU3BEIEHUH Xy10KeCTBEHHOM JInTepaTypbl/

PEKJIaMHBIX TEKCTOB/ EYAaTHBIX CPEJCTB MAacCOBON HH(POPMAIIHH).

. PeueBble cpecTBa BhIpAXKEHUS OLIEHKH B CPEJICTBAX MacCOBOW MH(OPMALIUH.

10. Peus mepconakeit B poMaHe M €ro KWHOBEpCHHU (Ha MaTepuase poMaHa U KHHOTEKCTa) (Hampumep,
Rebecca, David Copperfield, Dead Poets Society wnm ap.).

11. CemMaHTHKa U IIparMaTHKa MpO3BHUII B SI3bIKOBON KyJIbType Benukobpuranum.

12. CeMaHTHKa 1 IIparMaTHKa IMpO3BHUILI B s3bIK0BOM KynbType CIIIA.

13. Bunel v GyHKIUM CTUITMCTHYECKH OKPAILIEHHOM JIEKCUKU B aHTJIOSI3bIUHBIX MEAMATEKCTaX.

14.  CpenctBa BbIpa3UTENLHOCTH B COBPEMEHHBIX aHITIOSN3bIYHBIX Ty OIMIIMCTHYECKUX TEKCTAX.

15. S3BIK MHTEPIPETANMOHHOTO aHaJIM3a aHTJIOA3bIYHOrO paccKasa.

NN R L=

IIpome:kyTOUuHAs aTTeCTALMS

YK-1. CrocobeH oCyIIecTBISATh MOUCK, KPUTHYECKUH aHAIN3 W CHUHTE3 MH()OpMAIUH, MPUMEHATh CHCTEMHBIH
MOJIXOJI ISl pelIEHUs] IOCTABIEHHBIX 3a/1a4

3HaTh: CTaHJAPTHBIE METOAUKH MMOUCKA UHPOPMAITUU
YMerTb: aHATM3UPOBATH U 00padATHIBATH MaTEPUAN UCCIICTOBAHUS
Baaaers: cTaHIapTHRIMA METOIMKAMH MTOMCKA, aHATTN3a U 00pabOTKU MaTepHralia UCCIIeJOBAHUS

MK-10. CnocoGeH UCTIONB30BaTh CHCTEMY JTUHTBUCTUYECKUX 3HAHHH, BKIIIOYAIONIYIO B ce0s 3HAHHUE OCHOBHBIX
(oHeTHYECKNX, IEKCHIECKHX, TPAMMAaTHYECKHX, CJIOBOOOPA30BaTEIbHBIX SBICHUN U 3aKOHOMEPHOCTEH
(YHKIMOHUPOBAHUS H3Y4a€MOT0 HHOCTPAHHOTO SI3bIKA, €r0 (PYHKIIMOHATIBHBIX pa3HOBUAHOCTEH

3HAaTh: OCHOBHBIC ITIOHATHS U TCPMUHbI CTUJIMCTUKU,
YMeTh: AHAIIU3UPOBATh A3BIKOBBIC SBJICHUS, HNPHUMCHATH MCETOJAbl HCCICAOBAHUA CTHIIMCTUYCCKUX
HpI/IéMOB " BbIPA3UTCIIbHBIX CPCACTB;
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Baagerb: MeTogaMH CTHIMCTHUECKOTO aHaJIn3a, UCTI0JIb3YCMBbIMU B COBPCMCHHBIX UCCIICAOBAHUAX

IK-11. Crnocoben cBOOOAHO BBIpaXaTh CBOU MBICIH, aJICKBATHO HUCTIONB3YS Pa3HOOOpa3HbIE SI3BIKOBBIC CPECTBA
C LIEJBIO BBIJICJICHHS PEJICBaHTHON HHPOPMAaLIUK

3HaTh 0COOEHHOCTH KOMITO3UIIMOHHOTO YJICHEHHUS TEKCTa

YMeThb aHAIU3UPOBATh TEKCTHI Pa3HON (YHKIMOHAIBHO-CTUIIEBOM U )KaHPOBOM MPUHAIIEKHOCTH
Baaners HaBbIKaMH HAy4yHOro MOAXOJa K paboTe Haj TEKCTOM U aJeKBATHOTO H3JIOKEHMS €ro
pe3yIbTaTOB HA AaHTIIMICKOM SI3bIKE, KaK B YCTHOH, TaK ¥ IMUCbMEHHOH (Gopme.

Bomnpocsl K 3a4eTy ¢ OLeHKOM

1. Definitions of style. The subject of stylistics.

Varieties of the English language. The peculiarities of the spoken variety of the language
(morphological, lexical and syntactical peculiarities).

The peculiarities of the written variety of the English language (lexical and syntactical).
Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the English
vocabulary.

Standard English vocabulary (neutral words, common literary and common colloquial words).
Neutral words and their characteristics.

Common literary words. Their basic features and functioning.

Special literary vocabulary. Its varieties.

Terms. Their functioning and stylistic usage.

10. Archaic and historical words.

11. Poetic and highly literary words. Their stylistic usage.

12. Barbarisms and foreign words. Their stylistic usage.

13. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
14. Special colloquial vocabulary, its types and common characteristics.

15. Slang. Its varieties and functions.

16. Jargonisms. Their types and stylistic usage.

17. Professionalisms.

18. Vulgar words and phrases.

19. Dialectal words.

20. Types of lexical meanings of words.

21. Foregrounding. Convergence and defeated expectancy as means of foregrounding.

22. Metaphor. Its types and stylistic functions. Personification.

23. Metonymy. Its types and stylistic functions. Synechdoche.

24. Trony. Its types and stylistic functions.

25. Antonomasia. Its stylistic functions.

26. Epithet. Its varieties and stylistic functions.

27. Oxymoron. Its structural types and stylistic functions.

28. Simile. Its semantic structure. Varieties of simile and their s stylistic functions.

29. Hyperbole. Its stylistic functions.

30. Periphrasis. Its varieties and stylistic functions.

31. Euphemisms. Their stylistic usage.

32. Pun. Its varieties and stylistic functions.

33. Zeugma. Its varieties and stylistic functions.

34. Decomposition of set phrases. Its stylistic effects.
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35. Proverbs and sayings. Their stylistic usage.

36. Inversion. Its types and stylistic functions.

37. Detachment as a compositional stylistic device.

38. Repetition. Its types and stylistic functions.

39. Suspence as a compositional stylistic device. Climax.

40. Parallel constructions. Their types and stylistic functions.
41. Chiasmus. Its types and stylistic functions.

42. Polysyndeton as a stylistic device of linkage. Asyndeton
43. Ellipsis. Completeness and incompleteness of a sentence.
44. Apokoinu constructions.

45. Break-in-the-narration

46. Rhetorical questions. Its usage and stylistic functions.
47. Litotes

48. Alliteration and assonance.

49. Onomatopoeia. Its stylistic functions.

50. Rhythm. Its types and stylistic functions.

51. Rhyme. Types of rhyme

4. MeToanyecKkne MaTepHaJibl, ONpeAedsAOIINe NpolelypPbl OLECHUBAHUS 3HAHMI, YMEHWH,
HABBIKOB H (MJIH) ONBITA AEATEIbHOCTH, XapaKTePHU3yIIHNX 3TAalbl (POPMHUPOBAHUA KOMIIETEH NI

B pamkax ocBOeHMS AMCUUIUIMHBI MPEAyCMOTPEHBI Cleaylomue (GOpMbl TEKYLIEro KOHTPOJIS:
JTOKJIaJl, TECTUPOBAHUE, KOHCTIEKT.

O6miee konmvecTBO OayIoB no auctuminHe — 100 6anos.

MakcumanbHOE KOJMYECTBO OAJIJIOB, KOTOPOE MOXKET HAOpaTh OOyYAIOIIMIICS B TEYCHHE CEMECTpa
3a pa3Nn4Hble BUIBI paboT — 70 Gayios.

DopMOil MPOMEKYTOUHON aTTECTALMM SIBISETCS 3a4YET C OLICHKOM. 3a4eT ¢ OUEHKOM MPOXOAUT B
¢dopme ycTHOrO cobGeceJoBaHuUs MO BOIPOCAM C BBIIIOJHEHHWEM MPAKTHUECKOro 3aJaHus. MakcumaibHOe
YUCJI0 0aIOB, KOTOPHIE BBICTABIISIOTCS 00YUYaIOIIEMYyCs TT0 UTOraM 3adeTa ¢ orneHkoi 30 6aios.

TpebGoBanus K 3a4eTy ¢ OLEHKOI
IIpu oueHke 3HaHMI HA 3a4eTe ¢ OLEHKOM YYUTBIBAIOTCS:
1. ITonnmaHue U CTENEHb YCBOEHUSI TEOPUU Kypca.
2. YpoBeHb 3HaHUs (PAKTUYECKOTO MaTepuaia B 00bEMe IPOTrpaMMBl.
3. IIpaBuiIbHOCTH (POPMYITHUPOBKH OCHOBHBIX MOHITHIA U 3aKOHOMEPHOCTEH.
4. Jloruka, CTpyKTypa ¥ TpaMOTHOCTb U3JI0’KEHUS BOIpOCa.
5. MHcnonb3oBaHue mpuUMEpOB U3 MOHOrpaQUuUecKod JUTepaTypbl (CTaTbH, XpECTOMAaTHH,
Xy0KECTBEHHbIE IPOU3BEICHNUS).
6. YMeHHe cBS3aTh TEOPHIO C IPAKTUYECKUM IIPUMEHEHHEM.
7. YMmenue cruenatbh 0000IeHUE, BBIBOIBI.
8. YMeHne OTBETUTh Ha JOTOJIHUTEIBHBIE BOIIPOCHI.
9. I'my6okoe W TPOYHOE YCBOEHHE 3HAHMH NPOrpaMMHOr0 MaTepuaia (YMEHHE BBLACIATH TIJIaBHOE,
CYIIECTBEHHOE).
10 . 3HaHue aBTOPOB-UCCIIEOBATENEH 1O TaHHOH TpoliemMe.
11. OOutas spyuius CTyJeHTa B 00J1aCTH CTUIMCTUKY aHTJIMHCKOTO S3bIKA.

Ikana oneHUBaAaHUA 324€Ta C OLICHKOM
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Kputepun onennBanus

Baaabl

BricTaBasiercst CTyieHTy, eciiu 30-21
® OTBET IOJHBIM, C IPHUBJICYCHUEM 3HAHUM U3 Pa3HBIX
pas3zenoB Kypca
® JaHbl YETKUE ONPEIEIICHUs, NPOJIEMOHCTPUPOBAHO YMEHUE
OOBSCHUTH UX U IOTIOJHUTD
® [IPOJEMOHCTPUPOBAHO 3HAHME IMEPCOHAIMM, CONPSIKEHHBIX
C TEOPETUYECKUM BOTIPOCOM (5 u OoJee)
®  [IPOJEMOHCTPUPOBAHO yMEHHE IPOMJTIOCTPUPOBATD
SIBJICHHE MPAKTHYECKUMU TTpuMepamiu (5 u 6oJee)
® JaHbl IOJIHBIE OTBETHl Ha JONOJHUTENbHBIE BOIPOCHI C
IpUBEICHUEM IPUMEPOB U/UITH MOSCHEHUI
BericTaBisiercs cTyIeHTY, €Ciu 20-16
®  OTBET MOJIHBIN
® ompejelneHus MAOTCs 0e3 COOCTBEHHBIX OOBSICHCHHU U
IOIOJTHEHUH
® [IPOJEMOHCTPUPOBAHO 3HAHME IMEPCOHAIMM, CONPSIKEHHBIX
C TEOPETUYECKUM BOTpocoM (3-4)
®  [IPOJEMOHCTPUPOBAHO yMEHHE IPOMJTIOCTPUPOBATD
SBIIEHUE MPAKTUYECKUMU TpuMepami (3-4)
® JaHbl YAacCTUYHO IIOJIHBIE OTBETHl Ha JIOTOJIHUTENIbHbIE
BOIIPOCHI
BricTaBisiercs cTyneHTy, ecinu 15-11
® OTBET HEMOJHBIH
®  OmpefesieHus Aal0TCsl C HEKOTOPBIMU HETOYHOCTSAMU
® [IPOJEMOHCTPUPOBAHO 3HAHME TMEPCOHAIHM, COMPSHKEHHBIX
C TEOpETUYECKUM BompocoM (1-2)
®  [IPOJEMOHCTPUPOBAHO yMEHHE MPOUJLTIOCTPUPOBATH
ABJICHUE MPAKTUYECKUMU IpuMepami (1-2)
® JaHbBl OTBETHI TOJIHKO HA DJIEMEHTAPHBIC TOTOJHUTEIbHBIC
BOIIPOCHI
BeicTaBigercs cryneHry, eciu 10-0

OTBET HE COOTBETCTBYET TEOPETHUUECKOMY BOIIPOCY
3HAHHE TEPMUHOJIOTHHU (IIPAKTHUECKH) OTCYTCTBYET

3HaHUWE MEPCOHAINUN, CONPSIKEHHBIX C TEOPETUUECKUM
BOIPOCOM, (IIPAKTHUECKH) OTCYTCTBYET

OTCYTCTBYET  YMEHHE MPOWLIIOCTPUPOBATH  SBJICHUE
NPaKTUYECKUMU NPUMEpPaMH, MO0 MPHUBEIECHHBIC TPUMEPHI
HEKOPPEKTHBI

OTBETHI Ha JIONOJHUTEIBHBIE BOIPOCHI OTCYTCTBYIOT HIIHU
HEKOPPEKTHBI
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Hroropas mxaja OICHUBAHUA JUCHUIIJIMHBI
Hrorosas OICHKa CKJIaAbIBACTCd M3 OLCHKU 3a BbBIIIOJIHCHUA BCCX IMNPCAYCMOTPCHHBIX B
mnmporpamMme  AOUCHUILIAHBI (bOpM OTUCTHOCTH B paMKaxX TCEKYIIECTO KOHTPOJIsA, a TaKXKE OICHKH Ha
HpOMC)KYTO‘-IHOﬁ aTTCCTaluu.

Bbaanbl, mnoaydyeHHble B TeueHue | OneHka
OCBOEHHS THCIHUILINHBI
81-100 OTIU4YHO
61-80 Xoponio
41-60 Y 10BJIETBOPUTENHHO
0-40 HeynosnersopuresnbHo
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[MPMJIOXXEHUE

TEST 1

1.b 2.a 3.a4.c5.b 6.b7.a 8.c 9.a 10.c
TEST 2
1.D2.B3.D4.B5.E6.D7.B8.C9.C10.B
TEST 3
1.D2.A3.A4.A5.A6.C7.C8.C9.B10A
TEST 4
1.E2.A3.A4.D5.B6.C7.D8.E9.A10. D
TEST 5
1.B2.A3.C4.B5.B6.C7.B8.B9.A10A
TEST 6

1.Metonymy 5.oxymoron 9.Irony is a figure of speech,

based on interplay of two
meanings, the meaning that
is born in context is the
opposite to the dictionary
meaning of the word. It's
often used for the purpose of
derision, mockery or jest

2.zeugma, pun

6.Antonomasia is a figure of
speech in which the proper
name of a distinguished
historical, literary or
mythological hero is applied
to a person having the same
characteristics

10.Synecdoche is a figure of
speech based on transfer by
contiguity in which a part is
used for a whole, an
individual for a class, a
material for a thing or the
reverse of any of these; a
variety of metonymy

3.the violation of set
phrases

7.Zeugma is the blending
together of two or more
semantically incompatible word
groups, having an identical
lexical item, into a single
construction in which this item
is used only once. The effect is
strongly humorous or ironical

4.allusion

8.Epithet is an attributive word,
phrase or sentence used to
characterize an object and
pointing out to the reader

some of the properties or
features of the object with

the aim of giving individual
perception and evaluation of
these properties or features

TEST 7
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1.b 2b 3.a4.c 5b 6.a 7b 8b 9.a 10.c

TEST 8

1.B2.A3.C4.C5.A6.A7.B8.D9.E10.D

TEST 9

1.A2.A3.B4.C5.A6.B7.A8.E9.B10.B

TEST 10

1.D2.A3.A4.D5.C6.A7.C8.C9.C10D

TEST 11

1.A2.A3.B4.A5.C6.C7.A8.B9.A10.C

TEST 12

1.Litotes 5.Chiasmus 9.Climax is such an
arrangement of sentences in
which each preceding
component is considered
less important

2.anaphora 6.Aposiopesis is the device of 10.Asyndeton is the omission of

suddenly breaking off in the
middle of a sentence as if
unwilling to continue

a conjunction between the
parts of a sentence

3.ellipses, apotheosis,
question-in-the narrative,
represented speech

7.Anadiplosis is a variant of
repetition when a word that
ends one clause is used at
the beginning of the next one

4.to highlight the second part

8.Question-in-the- narrative is

of the utterance and break
the monotony

a question that is asked and
answered by the same
person, usually the author

TEST 13

l.a 2.b 3.c 4b 5.a 6.c 7.b 8.d 9.c
TEST 14
1.B2.B3.B4.B5.A6.A7.B8.B9.D10.D
TEST 15
1.C2.E3.A4.D5.A6.A7.D8.D9.A10.D
TEST 16
1.E2.B3.E4.E5.E6.E7.E8.E9.A10.E
TEST 17

1.B 2.B3.B4.C5.B6.C7.C8.A9.B10.A
TEST 18

10.c

1.lexical stylistics,
phonostylistics,
morphological stylistics,
syntactical stylistics

5.on the situation of
communication, relations
between the participants,
their social status, the
attitude towards the
subjectmatter

of communication

9.A stylistic device is a
conscious and intentional
intensification of some
typical structural or semantic
property of a language unit
promoted to a generalized

status and thus becoming a
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generative model

2.common colloquial, neutral
and common literary words

6.Contextual meaning is
meaning imposed on words
by the context

10.The norm is believed to be
connected with a recognized
or received standard of
language regarded as a
pattern to be followed

3.expressive means and
stylistic devices peculiar to a
definite work of art

7.Stylistics is that branch of
linguistics which studies the
principles of choice and
usage of different language
means in rendering thought
and emotion under different
conditions of communication

4.Language units, functions,
language

8.Expressive means are those
phonetic, morphological,
word-building, lexical and
syntactical forms which exist
in language as a system for
the purposes of logical and/or
emotional intensification of
the utterance
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