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1.Tlepeyens KOMIETEHIMI ¢ YKA3aHUEM 3TAaroB UX (JOPMHUPOBAHHUS B MPOLECCE OCBOCHHS
00pa30BaTEIbHON NPOrpaMmMbl’

Kox  HauMeHOBaHME KOMIIETEHLIMHU Oransl hopMupOBaAHUS

CIIK-1 - cmocoOeH ucnosib30BaTh MOHATUHHBIN anmapar | 1.PaboTa Ha y4eOHBIX 3aHATHIX

TEOPETUIECKOM u TIPUKIIaTHOM nuHTBHCTUKH, | 2.CaMocTosTenbHas paboTa
IIEpEBOIOBEICHNS, TEOpUH MEXKYJIbTYPHOU

KOMMYHHKAIIMA Ui pelIeHus MpodecCHOHAIBHBIX

3a/ay;

CIIK-2 - croco0eH MIPUMEHSATH cucteMy | 1.PabGora Ha ydeOHBIX 3aHATHAX

JUHTBUCTUYECKUX 3HAHUH 00 OCHOBHBIX (oHETHYECKHUX, | 2.CaMocTosTenbHas paboTa
JIEKCUYECKHUX, TPAMMaTHUYECKUX, CJIOBOOOPAa30BaTEIbHBIX
ABJIGHUSAX O 3aKOHOMEPHOCTAX (YHKIIMOHUPOBAHUS

SA3BIKOB MUpaA.

2. Onucanue nokasareJieii u KPpUTEPUEB OLICHUBAHUA KOMIIETEeHIIMH Ha PAa3INIHBIX

3Tanax uX OPMHUPOBAHHS, ONKCAHME IIKAJ OLEeHHBAHHUS

OnenuBae Ortan Ixama
YpoBeHb
MbIE dbopMupoBaHUS Omucanue Kpurepun OLIEHHBA-
copmMHupOBaH .
KOMIIETEH rmokasarejien OLIEHUBaHHUS HUSA
HOCTH
1105071
1.Pabora Ha 3HATB: Texkymmii
y4EOHBIX OCHOBHBIE KOHTPOJIb:
3aHATHUIX MOHSITHA ITocemenune
2.CaMOCTOSTENIb | TEOPETUYECKON | JICKIIMOHHBIX
Hasi paboTa Y TIPUKJIIATHOM MPaKTUYECKUX
. JIMHTBUCTUKH 3aHATUH 41-60
CIIK-1 | IloporoBsiii ’ ’
MEePEBOAOBEICH | OTBETHI HA OamioB
U, TEOPUH MPaKTUYECKUX
MEXKYJIbTYPHOH | 3aHSTHUSX,
KOMMYHUKAITUH; | BBITOJTHEHUE
YMmerh: JOMAITHUX
MPUMCHSITh 3aJIlaHu# B paboyeii

1 YKasbiBaeTcsa MHPOPMaLMA B COOTBETCTBUM C yTBEpKAeHHoW P/,
2 YKa3sblBaeTcA MHPOPMaLIMA B COOTBETCTBMM C yTBEPKAeHHOM PN/,
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MOJTy4YEeHHbIE TeTpajH,
3HAHUS JUIS y4acTHe B
perieHus TPYIIIOBOM WJIH
npodeccHoHab | MHAWBHIyAJTEHOM
HBIX 3a71a4. MIPOEKTE,
pe3CHTAIIHS,
BBITIOJTHEHUE
TECTOB
IIpome:xxyTouHas
arrecranus:
3ayer ¢ OLIEHKOU
1.Pabora Ha 3HaTh:
y4eOHBIX OCHOBHBIE .
Texyumuii
3aHATUAX TOHATHS
. | KOHTPOJIb:
2.CaMOCTOATENb | TEOPETUUECKOMN
. ITocemenue
Has paboTa Y TIPUKJIIATHOM
JEKIIMOHHBIX U
JUHTBUCTUKH,
MPAKTHYECKUX
MepPEeBOIOBEICH .
3aHSITHH,
U, TCOPHUH
. | OTBETHI Ha
MEXKYJIbTYpPHOU
MPAKTHYECKUX
KOMMYHHUKAIIHH,
3aHSTHSX,
YMmernb:
DHMOHSTE BBITIOJTHEHUE
P JIOMANTHUX 61-100
. MOJTy4YEeHHBIE . .
[IponBUHYTHIIH 3aJaHuii B pabouelt | OanoB
3HAHUS JIS
TETpaIH,
pelieHus
y4acTHe B
npodeccuoHaib
TPYIIIOBOM WJIH
HBIX 33]1a4;
. WHIUBUIYATBHOM
Baanersn:
MIPOEKTE,
CucteMHbBIM
pe3eHTaIHs,
MOIXOJIOM TIPH
BEITIOJTHEHUE
pelreHnn
TECTOB
MOCTaBIIEHHBIX
IIpomexxyTouHas
3a1a4 B
. aTrecTanus:
n30paHHON .
3ayeT ¢ OLICHKOU
npodecCuoHaIb
HOM cdepe.
1.PaGora Ha 3HaTh: Texymmii
y4eOHBIX OcHoBHBIE KOHTPOJIb:
3aHATUSIX ¢donernueckue, | Ilocemenue
2.CaMocCTOsITENb | JIEKCHYECKHUE, JICKIIMOHHBIX U 41-60
CIIK-2 | IloporoBsiii Hasi paboTa rpaMMaTHYECKH | MPAKTUYECKUX SaIIOB
e, 3aHATHH,
c10BOOOpa3oBaT | OTBETHI Ha
€JIbHBIC SIBICHUS | MPAKTUYECKUX
B sI3BIKAX MHpPA; | 3aHATHSIX,
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CUCTEMBbI
CUHTAKCHYECKOT
ou
Mophonoruueck
OTr0 aHaJu3a,
ABTOMATHUYECCKOT
O CHHTE3a U
pacrno3HaBaHUs
peun,
00paboTKH
JIeKCUKoTpaduy
€CKOH
uHpopmanuu
Ymersb:
[IpumeHsTH
MTOJTy9ICHHBIC
3HAHUS O
CTPYKType U
CHCTEME SI3BIKOB
MHUpa B
CaMOCTOSITENIbH
BIX
MCCIIETOBAHUSIX
Biaagerb:
KomnnekcHpim
MTOJIXOJIOM K
PEIICHHUIO
JTUHTBUCTHYECK
WX 3a/1a49 Ha
Pa3HbIX YPOBHSX
CTPOCHHSI SI3bIKA
C y4eToM
cnenuduKU ero
(GyHKITMOHHPOBA
HUST;, HaBBIKaMHU
paboTHI C
MIPOrPaMMHBIMH
CpeICTBaMH H
nH(pOpPMAITUOHH
BIMH PECYpPCAMHU
(brI07I0TNIEeCKO
i
HAMPaBIEHHOCT
U, METOOUKOM
paboTHI C
JUHTBUCTUYECK

BBINOJIHEHHE
JIOMAIIHUX
3aJaHuil B pabodeit
TETpaJy,

ydacTue B
IPyNIIOBOM WIIH
WH/INBHTy aTBHOM
IPOEKTE,
Ipe3eHTaINs,
BBITTOJIHEHHE
TECTOB
IIpome:xxyTounas
aTTecTalus:
3ayeT ¢ OLICHKOU




UMM 0azaMu

JTAHHBIX
1.PaboTa Ha 3HaTh: Texyuuii
y4eOHBIX OCHOBHEBIC KOHTPOJIb:
3aHATHIX (donernyeckue, | [locemenue
2.CaMoCTOSITEeHb | JIGKCUUECKHE, JICKIIMOHHEBIX 1
Has pabora rPaMMaTHYECKH | MPAKTUYECKUX

e, 3aHATHH,

CIIOBOOOpPA30BaT | OTBETHI HA

CIIBHBIC SIBIICHUS | MPAKTUICCKUX

B SI3bIKaX MHPA; | 3aHATHUSAX,

CHUCTEMBI BBITIOJIHCHUE

CHHTAaKCHUYECKOT | JOMAIIHUX

ou 3aJlaHuii B paboueit

Mop(doIorHUecK | TeTpa,

OTO aHaJIN3a, y4acTHe B

aBTOMATUYECKOT | FPYNIIOBOM WJIH

0 CHHTE3a U WHIUBUAYATHHOM

pacro3HaBaHHsl | MPOEKTE,

peun, MpEe3eHTaINS,

00paboTKH BBITIOJTHCHUE

nekcukorpaduy | TECTOB

€CKOM IIpomeskyTouHas 61-100
TTpoaBHHy THI nH(pOpMaInH, aTTecTaums: SaIL1oB

YMeTh: 3a4eT ¢ OleHKOU

[IpumeHsTH

MOJTyYEHHBIC

3HAHUS O

CTPYKTYpE U

CHUCTEME SI3bIKOB

MHpa B

CaMOCTOSITEITbH

BIX

HCCIICIOBAHUSX

Baanern:

KoMmiekcHbIM

ITOAXOA0M K

peIeHHIO

JIMHTBUCTUYECK

UX 3a/1a4 Ha

Pa3HBIX YPOBHAX
CTPOCHHUS SI3bIKA
C y4eToM
CHe(UKH €T0o
(YHKIIMOHHPOBA
HUSI; HABBIKAMH
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paboTHI C
MIPOrPaMMHBIMH
CpelCTBaAMH U
nH(pOpMaLOHH
BIMH PECYpPCaMHU
(buI0I0TUIEeCKO
i
HAMPaBIEHHOCT
M, METOJTUKOM
paboTHI C
JTUHTBUCTUYECK
MU O6azamu
JTAHHBIX
CTHJIMCTUKHU

3. KoHTpoO/IbHBIE 32/1aHKMS WJIK MHBIE MATEPHAJIbl, HCOOX0AMMBbIE [IJISl OLIEHKH 3HAHUM,
YMEHHUI, HABBIKOB M (MJHM) ONBITA [JAEATEJbHOCTH, XAPAKTEPU3YIOLIUX ITANbI
(popMupOBaHUS KOMIIETEHIMH B MPoLEcce 0CBOEHNsI 00pa30BaTeJIbHOM MPOrpPaMMbl

CIIK-1 - criocoOeH MCIob30BaTh MOHATUHHBIN armapaT TEOPETHUYESCKOW W MPUKIAJHON JIMHTBUCTHKH,
MIEPEBOJIOBE/ICHUS, TEOPUU MEKKYIHTYPHON KOMMYHUKAIIUU JUIS PElIeHUs TPOo(heCcCHOHATbHBIX 3a/1a4;

3namu: ocHogHble NOHAMUS MEoPemU4ecKou U NPUKIAOHOU TUHSBUCTNUKU, NEePeBO008e0eHUs, MeopuU
MENCKYIbMYPHOU KOMMYHUKAYUU

3ananus, HeoOxomumble s oueHuBaHus chopmupoBanHocTr CIIK-1 Ha MOporoBoM M MPOIBHHYTOM
YpPOBHE.
IIepeyens TecToB
TEST 1
1. These groups of vocabulary contain a number of subgroups:
a) literary and neutral
b) literary and colloquial
c) colloquial and neutral

2. This layer is unrestricted in use and can be employed in all styles:
a) neutral

b) literary

c) colloquial

3. Standard English vocabulary includes:

a) common literary, neutral and common colloquial
b) special literary, common literary and neutral

¢) neutral, common colloquial and special colloquial

4. The aim of jargonisms is:
a) to make the speech more vivid and expressive
7



b) to indicate peculiarities of different groups of people
c) to preserve secrecy within a social group

5. Professionalisms are easily decoded by:
a) ordinary people
b) people linked by common occupation and common social interests
C) teenagers
6. The function of terms is:
a) to create the atmosphere of poetry
b) to indicate the technical peculiarities
c) to maintain the exactness of expression
7. Poetic words and expressions are called upon:
a) to sustain the special elevated atmosphere of poetry
b) to characterize personages through their speech
c) to indicate technical peculiarities
8. Barbarisms are:
a) the words which were used in old English
b) the words which are below the standard of usage in present day English
c) the words of foreign origin which have not entirely been assimilated into the English language.
9. Nonce-word is a type of:
a) neologism
b) term
c) dialectal word
10. Special colloquial vocabulary falls into:
a) four groups
b) five groups
C) six groups
TEST 2

1. What is an effective way of supplying information about the speaker’s origin, social and educational
background, physical or emotional condition, etc?
A) Assonance

B)
C)

Alliteration
Onomatopoeia

D) Graphon

E)

Metonymy

2. What does graphon indicate?
A) Standard pronunciation

B)
C)

irregularities or carelessness of pronunciation
the use of words whose sounds imitate those of the signified object or action

D) the repetition of consonants, usually-in the beginning of words

8



E) the repetition of similar vowels, usually in stressed syllables

3. The words "sellybrated” (celebrated), "bennyviolent” (benevolent), "illygitmit” (illegitimate),
"jewinile” (juvenile) are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

4. The following "gimme" (give me), "lemme" (let me), "gonna™ (going to), "gotta" (got to) are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

5. To purely graphical means, not involving the violations, we should refer:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

6. The following phrase "A1I1I1 aboarrrrrd” is an example of:

A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

7. The following phrase: "Help. Help. HELP." is an example of:

A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

8. The following phrase: "grinning like a chim-pan-zee" is an example of:
A) ltalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration

9. The following phrase: "Streaked by a quarter moon, the Mediterranean shushed gently into the beach"
is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Irony

E) Hyperbole



10. The following phrase: "He swallowed the hint with a gulp and a gasp and a grin™ is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

33IlaHI/IH MO0 COCTABJCHUIO KOHCIICKTA JICKIIMH IO CJICAYIOIIUM TEMaM:

CBs13b U OTIUYHE CTHJIMCTUKH OT CMEXKHBIX IMHIBUCTUYECKUX TUCITUILINH.
Pa3HOBUIHOCTH CTUIIMCTUKH.

OO0mmast CTHIIMCTUKA M YaCTHBIE CTHJICTHKH.

@OyHKIMOHANTbHAS CTUIHCTHKA.

IIpakTuyeckas CTUJIMCTHKA.

CTrriiucTuka KOAUPOBAHUS U IEKOIUPOBAHMUS.

OO1eHapOIHBIA U TUTEPATYPHBIN aHTIIUHCKUHN S3BIK.

VYcTHBIE M TUCBMEHHBIE Pa3HOBUIHOCTH aHTIIMHCKOTO SI3bIKA.
Odwunmansabie 1 Heo(pUITHATEHBIE PETHCTPHI.

lO JIMameKThl ¥ COIMOJICKTHI.

©CoNok~wWNE

Ymems: npumensmo nonyyennvie 3Hanus 0ns pewieHus nNpopeccuoHaIbHbIX 3a0ay.

38.,[[8.HI/I$I, HCO6XO,I[I/IMBIC JI1 OLICHUBAHUA CCI)OpMI/IpOBaHHOCTI/I CIIK-1 na IMOpOroBoOM " NpOJABUHYTOM
ypoBHE
Ilepeyennb TecToB
TEST 3
1. Archaisms are:
A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially
E) barbarisms and foreign words
2. Vulgarisms are:
A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite
conversation
B) words denoting objects, processes, phenomena of science, humanities, technique
C) words denoting such concepts and phenomena that have gone out of use in modern times
D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people
3. Dialectal words are:
A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people
E) barbarisms and foreign words

10



4. In the USA the following dialectal varieties are distinguished:

A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

5. In Great Britain four major dialects are distinguished:

A) Lowland Scotch. Northern, Midland (Central) and Southern

B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

6. Poetic and Highly literary words belong to layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

7. The actual situation of the communication has evolved two varieties of language:

A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

8. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

9. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

10. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics
C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language
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A) SD based on the opposition of meanings of phonological elements of the language

TEST 4

1. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

2. Theirony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more
acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or

phrase.

3. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of
this device lies in the repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea,
thunder, etc.), by things (machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the
variations of it, variations which are governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.
4. Define the type of transference in "foot of a bed"

A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

5. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit promoted to a generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) aunique combination of language units (expressive means and stylistic devices) peculiar to a given
writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

6. Lexico-syntactical stylistic devices are:
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A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

7. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

8. Find metonymy in the sentences:

A) | translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

9. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic property of a
language unit (neutral or expressive) promoted to a generalized status and thus becoming a generative
model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing
in a language as-a-system for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices) peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

10. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of
the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization
of employed lexical units

D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

3aiaHusA 110 COCTABJICHUIO KOHCIIEKTA JIEKIHHU 10 CJIeYIOIHM TeMaM:
1. Knaccuduxkanus cioBapHoro s3bika npod. M.P. ['anenepuna.
2. JlutepaTypHBIH IJAacT JEKCHKH: HEWTpajbHasl JIEKCHUKA, JTUTEPATypHO-KHIKHAS JIEKCHKA OOIIero
XapakTepa, pasroBOpHasi JIEKCHKa OOLIEero xapakrepa.
TepMHUHBI HAyKH U TEXHUKH,
Apxan3mbl, HCTOPU3MBI.
[To3TH3MBEI,
BapBapu3Mel, ”HOCTpaHHBIE CJIOBA.

ook W
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Bnaoemwv: CucmemHnbilm no0Xo0om npu peuteruu noCMAasieHHbIX 3a0ay 8 U30PaHHOU NPoheccuoHaIbHOU
chepe.

3ananus, HeoOxoauMble Ui onleHuBaHus chopmupoBanHocTi CIIK-1 Ha npoBHHYTOM ypOBHE

Hepequb TECTOB
TEST 5
Identify lexical stylistic devices and choose the right variant.

1. It was a representative gathering.

a) metaphor

b) metonymy

C) pun

2. The swiftest traveller is he that goes on foot.

a) paradox

b) oxymoron

) euphemism

3. It is better to be looked over than to be overlooked.

a) zeugma

b) irony

C) pun

4. The hospital was crowded with the surgically interesting products of
the fighting in Africa.

a) metaphor

b) periphrasis

C) paradox

5. She has broken his heart and, in despair, he has broken his guitar.
a) oxymoron

b) metaphor

) euphemism

6. Some books are to be tasted, others swallowed, and some few to be
chewed and digested.

a) metonymy

b) zeugma

c) metaphor

7. The little woman, for she was of pocket size, crossed her hands solemnly.
a) irony

b) understatement

C) epithet

8. You have a lot of work to do, so I'll lend you a hand.

a) hyperbole

b) metonymy

C) periphrasis

9. In private I should call him a liar. In the press you should use the

14



words “Reckless disregard for truth”.

a) euphemism

b) understatement

C) paradox

10. There are three doctors in an illness like yours. I don’t mean only
myself, my partner and the radiologist who does your X-rays, the
three 1 am referring to are Dr. Rest, Dr. Diet, Dr. Fresh air.

a) periphrasis

b) allusion

) antonomasia

TEST 6

Fill in the missing words.

1. ... is a figure of speech in which the name of an object or concept is
replaced with a word closely related to or suggested by the original.

2. Lexical stylistic devices that are based on the interaction of primary
and derivative meanings are...

3. Decomposition of set phrases is ... .

4. Reference to some literary, historical, mythological, biblical, etc.
character or event commonly known is named ... .

5. When a paradox is compressed into two words we deal with ....

Give definitions to the following terms.
6. Antonomasia is ... .

7.Zeugmais ... .

8. Epithet s ... .

9.lrony is ... .

10. Synecdoche is ... .

3a11amm MO COCTABJICHUIO KOHCIICKTA JICKIIUH _I10 CJICAYIOINUM TEMaM:

[TpodheccnoHaTU3MEI.

JnanekTusmepl, MpOCTOPEYHE.

JKaproHusmsl, By Ibrapu3Mbl.

Crnyqaitasie 00pa3oBaHus (OKKa3HMOHAJBHBIE CIIOBA).

JleHOTaTUBHBIE U KOHHOTATHBHbBIE KOMITIOHEHTHI 3HAYECHHUS.

DOMOIMOHAIbHAS, OIEHOYHAS, SKCIIPECCUBHAS M CTUIIMCTUYECKAs COCTABJISIONINE KOHHOTauH. VX
COBMEIIICHUE.

VY3yanbHOE U OKKa3MOHAJIbHOE 3HAYEHHE CIIOBA.

8. TlousTue HarasAHOCTH U 0Opa3HOCTU. TpOMBL.

ok wnE

~

IlepedyeHb TeM 1JIM1 IOKJIAN0OB/ MPe3eHTALUMA :

1. OcobeHHoCTH YyIOTpeOIeHNsT HEOJIOTU3MOB B IyOJIMITMCTUKE (HAa MaTepuaie ra3erhl).
2. OYHKIIMOHUPOBAHUE U POJb (Ppa3eoJoru3MOB B COBPEMEHHON MyONMIMCTHKE (HA MaTepualie
ra3eTsl).
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How

N O

9.

10.
11.
12.

13.
14.
15.
16.
17.

OCOOCHHOCTH MCIIOIB30BaHUS PA3IMYHBIX BUJIOB TPOIIOB B ITYOJUYHONU PEUH.

CTUTUCTHYECKOE HCIIONb30BAaHUE PA3TUYHBIX BHIOB TPOIOB B XYJI0’KECTBEHHOU peun. (ABTOp U
MPOM3BEACHUE — TI0 BBIOOPY CTYACHTA).

CTHITUCTHYECKOE HCITOJIB30BAHKE PA3IMYHBIX BUIOB TPOIIOB B Iy OJIMIIUCTHKE.

CTUIUCTHYECKOE UCTIONB30BAHKUE PA3IMUHBIX THUIIOB MIPOCTOTO MPEATOKEHUS B My OIUITMCTHUKE.
CTUTUCTHYECKOE UCIIOIb30BAHKUE OTHOPOIHBIX WICHOB MPEIOKECHHSI B paCCKa3ax.

B0O3MOXHOCTH TIOJINCEMUU B CO3JaHHHM XYAO0KECTBEHHOTO TEKCcTa (Ha MPUMEpPE OTACIbHBIX
MIPOU3BEICHUN ).

B03MOXHOCTH MOJTMCEMHUH B CO3JJAaHHUH MTyOIUIIUCTHUECKOTO TEKCTA.

CTHUIIHCTHYECKOE UCTION30BaHNE MHOTO3HAYHOCTH CIIOBA.

CTUIHCTHYECKOE UCTIONB30BAHUE MTOJIMCEMHUYHBIX 1 OMOHHUMUYHBIX ()PA3€0IOTU3MOB.
Crunuctuueckue pecypcbl monucemun. OMMOKH, CBsI3aHHBIE C HEBEPHBIM YIOTpeOsieHHeM
MHOTO3HAYHBIX CJIOB.

[Tonmcemus kak ocHOBa KaslaMOypa.

YnoTpebieHue moCcIOBHIl ¥ TIOTOBOPOK B IIPOCTPAHCTBE Ta3eTHOTO TEKCTA.

VYnorpebiienue Gppa3eonorn3mMoB B IPOCTPAHCTBE Ta3€THOTO TEKCTA.

Dd ekt 0OMaHyTOro OXKUIaHUS KaK (GaKTOp CTHIIA.

KorautuBnast Metadopa u €€ HyHKIMOHHPOBAHUE B MEIUATEKCTaX/ MyOIUITCTHKE.

CIIK-2 - crioco0eH MPUMEHSATh CUCTEMY JIMHTBUCTUYECKMX 3HAHMKA 00 OCHOBHBIX (DOHETHYECKHX, JICKCHUYECKHX,
IPaMMaTHYECKHX, CTIOBOOOPA30BATEITLHBIX SIBJICHHSX O 3aKOHOMEPHOCTSIX (DYHKIIMOHUPOBAHHS SI3IKOB MHP

3nams: Ocnognvle onemuueckue, ieKcuyeckue, cpamMmamuyeckue, cio8ooopaz08amenbHole s61eHUs 6
AZBIKAX MUPA; CUCTEMbL CUHMAKCUYECKO20 U MOPPONI02UHECKO20 AHAU3A, ABMOMAMULECKO20 CUHME3d U
PpAacnosHasanusi pedu, 00pabomKu 1eKCuKocpaguueckol unpopmayuu

3ananusi, Heobxoaumble [Tt oneHuBaHus chopmupoBanHocT CIIK-2 Ha moporoBomM u mpoOIBUHYTOM
YpOBHE

TEST 7
1.The aim of jargon is:

a) todepict the natural speech of a character
b) to preserve secrecy within a social group
c) to characterize person of a certain locality

Professionalisms are the words used in:
a) poems
b) a definite trade or by people by common interests both at work or at home
c) the belles- lettres style

"Don't look so miz" is:
a) acommon colloquial word
b) aterm
c) adialectal word
The following notion denotes objects, processes, phenomena of science, humanities, technique:
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a) poetical words c) terms
b) barbarisms d) archaic words

5. The notion which doesn’t refer to the process of aging of words:
a) archaic words c) obsolescent words
b) nonce-words d) obsolete words

6. Nonce-words are coined:

a) to suit one particular occasion created by writers

b) to create a realistic background to historical novels

c) to reflect an objective reality, not familiar to the English-speaking community

7. «She had said “Au revoir!” Not good-bye!» (G. Galsworthy).
The underlined word refers to:

a) terms c) poetical words
b) barbarisms d) archaic words
8. are usually italicized in the text.
a) Barbarisms c) Poetic words
b) Foreignisms d) Archaic words

9. The group of words considered as not having a special stylistic colouring:
a) neutral words:

b) literary words

c) colloquial words

10. The group of words used by most speakers in very informal communication, highly emotive,
expressive which lose their originality rather fast and are replaced by newer formations:

a) jargonisms

b) wvulgarisms

c) slang

TEST 8

1. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

D) acombination of two words in which the meaning of the two clash, being opposite in sense.
E) the repetition of similar vowels, usually in stressed syllables

2. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.
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E) A combination of two words in which the meaning of the two clash, being opposite in sense.

3. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

bump", "grumble”, "sizzle" and many more are examples

4. Such words as "hiss", "bowwow", "murmur”,
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. What two phonetic stylistic devices may produce the effect of euphony or cacophony?

A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

6. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
7. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
8. As an example of the famous lines of E.A. Poe may serve:

...Silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) lrony

D) Euphony

E) Cacophony

9. An example of is provided by the unspeakable combination of sounds found

in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance
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B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

10. The given definition: "intentional violation of the graphical shape of a word (or word combination)
used to reflect its authentic pronunciation™ is true for:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

3ajaHus MO COCTABJIEHNIO KOHCIIEKTA JIEKINH 110 CIeayroummum TeMam:

HcnonHuTensckue 1 aBTOpckue (POHETHUECKUE CTUITUCTUYECKHUE CPEICTBA.

3BYKOBOI CUMBOJIH3M (3B(HOHHS), OHOMATOTIEsI, AITUTEPAIUs, aCCOHAHC, pu(Ma, pUTM.
I'padpuaeckue crunmucTuueckue cpeacTra. BzanmoaeiicTerue rpaguku v 3ByJaHusl.
I'paduueckast o6pasHocts. ['padon — uckaxxeHHast opdorpadus.

Meradopa. TpagunronHsle 1 oOpurnHaIbHEIE MeTadopshl. IIpocTeie U croxHbIE METapOPHI.
MetoHnmus U ee pasHOBUAHOCTU. TpajiuIIMOHHAs U KOHTEKCTYaIbHAs METOHUMMUSL.
Wponus.

AHTOHOMA3HS U €€ Pa3HOBUIHOCTH.

Onuter. TpaaUIIMOHHBIC M OPUTHHATIBHBIE STTUTETHL. KitaccupuKarys STuTeToB.

10. OxcromopoH. THIIBI OKCIOMOPOHA.

11. Ilepudpasza. Jlorunueckue u obpazHbie nepudpasbl. IBpeMucTHuecKas nepudpasa.

12. CpaBuenue. TpaguroHHbIE U MHAWBUAYIbHBIC CpaBHEHUS. OTIMYHE CpaBHEHHS OT MeTa(OpEI.
13. T'uniep6omna.

14. Kanam0yp, urpa cjioB, 3eBrma.

CoNoaR~wWNE

Ymemon: [Ipumensmo nonyuennvle 3HAHUSL O CIPYKMYPE U CUCHEME A3bIKO8 MUPA 68 CAMOCMOSAMENbHbIX
UCCIeO0B8AHUAX

3amanusi, HeoOXomuMble JuIsi orleHuBaHus chopmupoBaHHocTH CIIK-2 Ha moporoBoM W MpOJBUHYTOM
YpOBHE

TEST 9

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages
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D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages

B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication

C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

6. The main source of synonymy and polysemy are considered to be

A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?

A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique
9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...
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A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

TEST 10

1. "These are expletives and swear words which are of an abusive character, obscene word like "damn",
"bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

2. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage
of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

3. "itis a recognized term for a group of words that exists in almost every language and whose aim is to
preserve secrecy within one or another social group. These are generally old words with entirely new
meanings imposed on them". The given definition is appropriate for:

A) Jargonisms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

4. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

5. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks{—\X seems to me); nay{~no).
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B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in

the stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

6. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

7. "These are the words of foreign origin which have not been entirely been assimilated into the English
language. They bear the appearance of a borrowing and are left as something alien to the native tongue”.
The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

8. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

9. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

3agaHus MO COCTABJIEHUIO KOHCIIEKTA JIEKIMH M0 CJIeAyI0IHNM TeMaM:

1. HeoObluHOE pa3zMelieHue 3JIeMEHTOB IpeiokeHus. MaBepcus u ee Buasl. O6ocobieHne U ero
BU/JIBL.
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2. Bunel cuHTakCcHYecKUX MOBTOpOB. [lapamienbHple KOHCTPYKIUU. YaCTUYHBIA WM TTOBTOPHBIMA
napauieTu3M. XuasM.

[TonxBat. KonbiieBoii moBTop. AHadopa. Dnudopa.

[Tonucuueron

Purtopuueckuii Borpoc.

CuHTaKcHuYecKHe criocoObl KOMIPECCHH. DIUTUIIC. Y MOTYaHue. ACUH/IETOH.

Ao03ar u cBepx(dpazoBoe eMHCTBO.

Antutesa. ['paganus. Petapaamus.

©ONo kW

Bnaoemun: Komniexcroim nooxooom K peuerur0 JuHe8UCMU4YeCKux 3a0ay Ha PA3HBIX YPOBHAX CMPOEHUA
A3bIKA C YHEemOoM Cneyu@uru e2o QyHKYUOHUPOBAHUSA, HABLIKAMU PAOOMbL C NPOCPAMMHBIMU CPEOCMBAMU
U  UHGOPMAYUOHHBIMU pecypcamu  QUIOI0SUYECKOU HANPABGIeHHOCMU, MemOoOuKou pabomsl ¢
AUHSBUCMUYECKUMU DA3aMU OAHHBIX CIUTUCTIUKY
Ilepeyennb TecToB
TEST 11
Identify lexical stylistic devices and choose the right variant.
1. Summer was silent as well. In much of what had been the United
States, no birds sang, no dogs barked, no frogs croaked, no fish
leaped contains ... .
a) parallel constructions
b) polysyndeton
c) litotes
2. The heaviest rain, and snow, and hail, and sleet, could boast of the
advantage over him in only one respect contains ... .
a) polysyndeton
b) ellipses
C) aposiopesis
3. The jail might have been the infirmary, the infirmary might have been
the jail contains ... .
a) aposiopesis
b) chiasmus
c) antithesis
4. She looked not at all unlike a girl appropriate to a big college
weekend contains ... .
a) litotes
b) climax
¢) asyndeton
5. | think if we wanted to do an adoption, this is an ideal opportunity,
but noting says we have to do it now. Or later contains ... .
a) ellipsis
b) gap-sentence link
¢) detachment
6. Mrs. Nork had a large home and a small husband contains ... .
a) gap-sentence link
b) chiasmus
c) antithesis
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7. Is it shark? said Brody. The possibility that he at last was going to
confront the fish — the beast, the monster, the nightmare- made
Brody’s heart pound contains ... .

a) suspense

b) litotes

C) inversion

8. Obviously, this is a streptococcal infection. Obviously contains ... .
a) epihora

b) framing

c) anaphora

9. Little by little, bit by bit, and day by day, and year by year the baron
got the worst of some disputed question contains ... .

a) climax

b) detachment

c) epithora

10. If you continue your intemperate way of living, in six months’ time...
contains ... .

a) gap-sentence link

b) detachment

C) aposiopesis

TEST 12

Fill in the missing words.

1. The syntactical device used to establish a positive feature through
negative constructions is termed...

2. The use of identical words at the beginning of two or more
contiguous sentences or verse lines is known as ... .

3. Among the devices based on certain principles of colloquial speech
production we distinguish ... .

4. The aim of chiasmus is ... .

5. ... belongs to the group of stylistic devices based on the repetition of
syntactical pattern, but it has a cross order of words and phrases.

Give definitions to the following terms.

6. Aposiopesis is ... .

7. Anadiplosis is ... .

8. Question-in-the- narrative is ... .

9. Climaxis ... .

10. Asyndeton is ... .

3agaHus 10 COCTABJICHUIO KOHCIIEKTA JICKIMH 10 CJIeAYIOIHM TeMaM:
1. ®yHxMOHANBHBIE CTHJIM COBPEMEHHOTO aHTJIMMCKOIO SA3bIKA.
2. Jluddepennuanpuble mpu3Haku cTuiied. Mictopuyeckas N3MEHYMBOCTh CTHIICH.
3. PaznuuHble TOUKM 3peHUS Ha KJIacCU(PUKAIMIO CTHIICH aHTTTUHCKOTO S3bIKA.
4. Ctunb o(pUIIUATBHBIX JTOKYMEHTOB U €r0 pa3HOBUAHOCTU. Beaymire U BTOpOCTENeHHbIE TPU3HAKH
€ro MOJICTUJIEH.
5. Cruiab Hay4HOM MPO3bI U €r0 Pa3HOBUIHOCTH.
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[Tpobnema HayuHO# TepMuHOIOTHH. DOPMYJIIBI U UX UCIIOJIb30BAaHUE B HAYYHOH MPO3eE.

["a3eTHBIN CTUIB U €ro pa3HOBUIHOCTH. OCOOEHHOCTH Ta3€THOIO CTHJIS.

Pa3roBopHBIi CTUIIB.

IToaTueckuit cTriib. TOPKECTBEHHO-BO3BBIIICHHAS JICKCUKA.

10. SI3pIk  XyJOOKECTBEHHOW suTeparypbl. lcmonmp3oBaHue HEUTpalbHOM U (QYHKIHMOHAIBHO
OKpAaLIEHHOW JICKCUKH.

11. TekcT ¥ PyHKUMOHANBHBIN CTUIIb. TeKCT U UHAMBUAYAIbHBIN CTUIIb. CTHIIb TEKCTA.

12. IlparmaTuka tekcra. [Ipennoxenne u BoIcka3blBaHue. TEKCT U PeUEBbIC AKThI.

13. Teker kak enuHUIlAa KOMMYHUKanuu. KOMMyHHMKaTUBHAs CHTyalus, aJpecaHT M ajpecaT B
IIPUJIOKEHUH K TEKCTY.

14. ®opmanbHbIe U cofepIKaTeNIbHbIE KATETOPUHU TEKCTa B CTUIIMCTHYECKOM PaKypce.

©o~No®

Ilepeyenb TeM 1J1s1 AOKIAT0B/ Pe3eHTAIMIA :

CroBecHas urpa u €€ CTUJIMCTUYECKU MOTeHIHAI.

Buasl u ctunuctuueckue GyHKIMH TOBTOPA.

Pud™MoBaHHBII CIIEHT B OpUTAaHCKOM M aBCTPAIUHCKOM BapHaHTaX aHTIIMICKOTO SI3bIKA.

JIexcuka pa3sroBOPHOTO PErUCTPa B IMECHAX COBPEMEHHBIX MOIYJIAPHBIX TPYIIIL.

Crenr monon&xHoil cpensl (B cpaBHeHun bpuranuu u Poccun).

Kpatkoe conepxanue mpousBeaeHus (Ha 00JI0KKE KHUTH) KaK THIT TEKCTA.

OO0pa3HOCTh B IPOU3BEICHUAX IS JETCH.

CBoeobOpa3zue ctuns npousBereHuil Y. Tekkepes (MOKHO IpyTHUX aBTOPOB)

[Iparmatuka Metadopsl B aHTIIOA3BIYHON Ta3eTHOW PELEH3UH.

0. ConepxarenpbHO-KOMITO3UITMOHHBIE aCTIEKTHI BBIITYCKHOTO IIKOJIBHOTO 9CCE HA aHTJIMHCKOM SI3BIKE.

11. Bugasl u QyHKIMM CIOBECHON WUIphbl (Ha MaTepHuale MPOU3BEICHUN XyJI0)KECTBEHHOH JUTeparypbl/
PEKJIaMHBIX TEKCTOB/ IEYATHBIX CPEICTB MACCOBOM MH(OPMAIIH).

12. PedeBbie cpeqcTBa BBIPAKEHUS OIICHKH B CPEJCTBAX MAaCCOBOM MH(OpMAITHIH.

13. Peub mepcoHaxkeil B poMaHe M €ro KHHOBEPCHM (Ha MaTepualie poMaHa U KMHOTEKCTa) (Hampumep,
Rebecca, David Copperfield, Dead Poets Society wiu ap.).

14. CemanTuKa 1 mparmMaTHKa MPO3BHUIL B SI3bIKOBOM KyJIbType BenukoObputanuu.

15. CemaHTuHKa ¥ mparMaTUKa MPO3BHII B sI36IKOBOH KynbType CILIA.

16. Bugapl ¥ QyHKIMH CTHIIMCTUYECKH OKPALLICHHOM JIEKCUKH B aHTJIOA3BIYHBIX MEIUATEKCTaX.

17. CpenctBa BbIPa3sUTENLHOCTH B COBPEMEHHBIX aHTJIOSI3bIYHBIX ITyOIUIIUCTUUECKUX TEKCTaX.

18. SI3bIK MHTEPNPETAMOHHOIO aHAJIN3a aHIJI0A3bIYHOTO PACcCKa3a.

HBOoo~NoOkwdE

IIpome:xxyTouHasi arTecTanus
CIIK-1 - ciocoOGeH MCIoap30BaTh MOHATUWHBIN ammapaT TEOPETHUYECKOW W MPHUKIAJIHON JIMHTBUCTHKH,
MEPEBOJIOBE/ICHUS, TEOPUU MEXKKYIBTYPHOW KOMMYHUKAIIUU JJIsl PeLICHUS MPOdECCHOHANBHBIX 3a/1a4;
3namo: meopemu4ecKkue OCHO6bl JTUHSBUCMUYECKUX HAYK, UX OCHO6Hble NOHAMUA U MEPMUHBL, ocobennocmu
CUHXPOHUYECKO20 U ()uaxpOHuueCKozo nooxooa K U3y4erulo sA3vlka,
Ymems: ycmanaeaueams MleCOMCL{unﬂuHaprle C6A3U Me:)fcdy JUHSBUCMUYECKUMU 0ucz4unfzuHaMu;
AHAJIU3UPO6AMb A3bIKOBbLE SABIEHUA,
Bnaoems: 06u;eﬂuH26ucmuquI<uMu Kamezcopuimu Ol OCMbICTICHUSA KOHKPEMHBIX A3blKOBbIX KOHcmpyKL;uﬁ;
HaevlKadmMu U npuemamu JdUHSBUCMUYECKO20 aHAlusd, mepmunolocuvecKum annapaniom ons  onucauus
JIUHSBUCMUYECKUX NPOYECCO8 6 U3)YHAEMbIX UHOCMPAHHbIX A3bIKAX.
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CIIK-2 - crnocoOeH NPUMEHSTh CHCTEMY JIMHTBUCTHYCCKUX 3HAHWHA 00 OCHOBHBIX (DOHETHUYECKHX,
JEKCHYECKMX,  TPaMMATHYECKHX,  CJIOBOOOpPA30BATECNbHBIX  SIBICHHAX O  3aKOHOMEPHOCTSIX
(GYHKIIMOHUPOBAHUS SI3IKOB MHPA.

3namsb: Ocnosuvie gonemuueckue, reKcuyecKue, pammamuyecKkue, ci08000pazoeamevbhble A61eHUs 6
AZBIKAX MUPA,; CUCMEMbL CUHMAKCULECKO20 U MOPPOL0ULECKO20 AHANU3ZA, ABMOMAMULECKO20 CUHME3A U
PACNO3HABAHUSL pedu, 00pabomKu eKcukoepagpuueckol ungopmayuu,

Ymemuv: [Ipumensimo nonyuenuvie 3HaHUusi 0 CMpyKmype u cucmeme A3blK08 Mupd 6 CamoCmOsIMeNbHbIX
UCCAe008AHUAX,

Bnaoemo: Komniekcuvim nooxoo0om K peuleHuro TUHe8UCTUYECKUX 3a0ad Ha PA3HBIX YPOGHIX CIPOCHUS.
A3bIKA C YUEMOM Cneyu@uky e2o GyHKYUOHUPOBAHUSL, HABLIKAMU PAOOMbL C NPOSPAMMHBIMU CPEOCMEAMU
U  UHGOPMAYUOHHBIMU — pPecypcamu  QUIONOSUYECKOU HANPABGIEHHOCMU, MemoOuKou pabomsl ¢
JIUHSBUCTUYECKUMU OA3AMU OAHHBIX CIUTUCIIUKU

Bomnpocsbl k 3a4eTy ¢ OLEeHKOM

1. Definitions of style. The subject of stylistics.

2. Varieties of the English language. The peculiarities of the spoken variety of the language
(morphological, lexical and syntactical peculiarities).

3. The peculiarities of the written variety of the English language (lexical and syntactical).

4. Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the English
vocabulary.

5. Standard English vocabulary (neutral words, common literary and common colloquial words).

6. Neutral words and their characteristics.

7. Common literary words. Their basic features and functioning.

8. Special literary vocabulary. Its varieties.

9. Terms. Their functioning and stylistic usage.

10. Archaic and historical words.

11. Poetic and highly literary words. Their stylistic usage.

12. Barbarisms and foreign words. Their stylistic usage.

13. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

14. Special colloquial vocabulary, its types and common characteristics.

15. Slang. Its varieties and functions.

16. Jargonisms. Their types and stylistic usage.

17. Professionalisms.

18. Vulgar words and phrases.

19. Dialectal words.

20. Types of lexical meanings of words.

21. Foregrounding. Convergence and defeated expectancy as means of foregrounding.

22. Metaphor. Its types and stylistic functions. Personification.

23. Metonymy. Its types and stylistic functions. Synechdoche.

24. Irony. Its types and stylistic functions.

25. Antonomasia. Its stylistic functions.

26. Epithet. Its varieties and stylistic functions.

27. Oxymoron. Its structural types and stylistic functions.

28. Simile. Its semantic structure. Varieties of simile and their s stylistic functions.

29. Hyperbole. Its stylistic functions.
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30. Periphrasis. Its varieties and stylistic functions.

31. Euphemisms. Their stylistic usage.

32. Pun. Its varieties and stylistic functions.

33. Zeugma. Its varieties and stylistic functions.

34. Decomposition of set phrases. Its stylistic effects.

35. Proverbs and sayings. Their stylistic usage.

36. Inversion. Its types and stylistic functions.

37. Detachment as a compositional stylistic device.

38. Repetition. Its types and stylistic functions.

39. Suspence as a compositional stylistic device. Climax.
40. Parallel constructions. Their types and stylistic functions.
41. Chiasmus. Its types and stylistic functions.

42. Polysyndeton as a stylistic device of linkage. Asyndeton
43. Ellipsis. Completeness and incompleteness of a sentence.
44. Apokoinu constructions.

45. Break-in-the-narration

46. Rhetorical questions. Its usage and stylistic functions.
47. Litotes

48. Alliteration and assonance.

49. Onomatopoeia. Its stylistic functions.

50. Rhythm. Its types and stylistic functions.

51. Rhyme. Types of rhyme

52. Scientific style.

53. Official style.

54. Newspaper style.

55. Publicistic style.

56. Belles-lettres style.

4, MeToauyeckue MaTepuajbl, ONpeae/siiOliHe NPoUeIypPbl ONEHUBAHUS 3HAHHMi, YMEHWId,
HABBIKOB M (MJIM) ONBITA JeSITeJIbHOCTH, XaPAKTEPU3YIOIINX 3TANbI GOPMUPOBAHUS KOMIIETEHIHI

OnucaHue ceMeCTPOBOIl MIKAJIbI OLEeHHBAHNUS TEKYIIEro KOHTPOJIS M0 JHCHHILINHE (ceMecTPOoBoe
nopr¢oJmo)

CooTHOolIeHHE BU/10B peﬁTlmra o JTMCHMIIJIMHE:

Ne Bup peiitunra BecoBoii ko3¢ unueHt % MaxkcumasibHOe K0JI-BO
0aJ10B

1. Texymmii 40% 40
(cemecTpoBoe
opT¢OIHO)

2. Teopernueckuit 60% 60
(3auer ¢
OIIEHKOi)
HTroro - 100

Onucanue CeMeCTpOBOﬁ MKAJbl OMCHUBAHUS TEKYHICIr0 KOHTPOJA MO JUCHUIIJINHE
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(ceMecTpoBOE MOPT(HOJIHO)

Bua padorsl

IIaTnoanapHas mIKajaa

Ixana oneHUBaAHHUA

1. ITocemnienue
3aHATUU

«OTIIMYHO»

5 0anJ10B, eciM CTYZICHT MOCETUIT KaK
MUHUMYM 90% OT BCcex 3aHATHI

«XOpOLIO»

4 6aj1a, eciiM CTYJCHT MOCETUIT KaK
MuHEMYM 80% OT BCeX 3aHITHI

«YIOBJIIETBOPUTEIILHO

3 0aju1a, eciM CTYJEHT MOCETUIT KaKk
MUHUMYM 60% OT BCeX 3aHSATUI

«HCYOOBJICTBOPHUTECIBLHO»

2 0aJ1a, €CiIM U3 BCEX 3aHITUN CTYJEHT
nocetns kak MUHUMYM 40% 3ansTHii

1 6an1, eciiv U3 BCeX 3aHATUI CTYACHT
noceTus1 kKak MUHUMYM 30% 3aHATHI

0 0a/1J10B, €CJIM U3 BCEX 3aHATUM CTYACHT
noceTtus1 menee 30% 3ansTuit

2. Koncnekrsl
JIEKIIAH

«OTJIMYHO»

10 6anu0B, eciiv npeICTaBICHHbBIE
KOHCIEKTHI Jiekiuii Ha 100-94%
BBINOJIHEHBI KAYECTBEHHO H
CaMOCTOSITENILHO

9 0a.1J10B, €CIIM NPEJCTaBICHHBIE
KOHCIIEKTHI JIeKIHil Ha 93-87%
BBIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITENIHLHO

8 6asn0B, eciu IpesICTaBIEHHbBIE
KOHCIIEKTHI JIEKIHi1 Ha 86-81%
BBIIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEIILHO

«Xopouio»

7 6aJ10B, €CJIU IPEACTaBICHHbBIC
KOHCIIEKTHI JIeKiui Ha 80% - 74%
BBIIIOJHEHBI KAYUECTBEHHO H
CaMOCTOSITEIILHO

6 0a/10B, eciu IpeACTaBICHHbBIC
KOHCIIEKTHI JIeKInii Ha 73% - 67%
BBINOJHEHBI KAYECTBEHHO H
CaMOCTOSITENIHLHO

S 6as10B, eciiy IIpe/ICTaBICHHbBIE
KOHCIIEKTHI JIeKInii Ha 66% - 61%
BBIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEIILHO

«YOOBJICTBOPHUTECIBHO»

4 6aj1a, eciy MpeICTaBICHHBIC
KOHCIIEKTHI JIeKui Ha 60% - 51%
BBIIOJIHEHBI KAYECTBEHHO U
CaMOCTOSITEIILHO

3 GaJs1a, eciu IpeACTaBICHHbBIC
KOHCIIEKTHI JIeKInii Ha 50% - 41%
BBIIIOJITHEHEI KAYECTBEHHO U
CaMOCTOSITEIILHO
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«HCYOOBJICTBOPHUTCIBHO»

2 0aJu1a, eciiv MpeICTaBICHHbBIE
KOHCIIEKTBI JIeKIUHI Kak MUHUMYM 40% Ha
BBIIIOJIHCHBI KAYECTBCHHO U
CaMOCTOSITENILHO

1 6aJ1, eciii IpeACTaBICHHBIE KOHCIIEKTHI
nekuui kak MUHUMYM 30% Ha BBITIOJTHEHBI
KAa4eCTBEHHO U CaMOCTOSITEIIbHO

0 0aJ/10B, eciIu IpeACTaBICHHbBIC
KOHCIICKTHI JICKIIni MeHee ueM Ha 30%
BBIIIOJIHCHBI KAYECTBEHHO U
CaMOCTOSITEIHLHO

3. Beictymenus ¢
IOKJIaIaMHu /
pe3eHTalusIMU

«OTJIHUYHO»

15 6amnoB, eciiu Ha 100-96% 3aHsaTHI
CTYJICHT BBICTYIIAJ C JOKJIAJIOM Ha CPETHUIN
0aJu1, COOTBETCTBYIOIIUN «OTIHYHO» WIIH
«XOPOIIIOY, AeTaJl JOMOIHEHUS,
y4acTBOBaJI B 00CYX/I€HUU

14 6ans0B, eciu Ha 95-91% 3ansaTuit
CTYICHT BBICTYIIAJ C JOKJIAJIOM Ha CPETHUIN
0aJi1, COOTBETCTBYIOIIUM «OTIIMYHOY WU
«XOPOIIOY, AeJaj TOMOJHCHHS,
y4acTBOBAJ B 00CYKIEHUU

13 6annoB, eciu Ha 90-86% 3anaTHit
CTYJICHT BBICTYIIAJI C JOKJIAJIOM Ha CPEIHUM
0aJu1, COOTBETCTBYIOIIUN «OTIHYHOY» WITH
«XOPOIIIOY, AeTaJT JOTOJHEHUS,
y4acTBOBAJ B OOCYK/ICHUH

12 6anuos, ecau Ha 81% - 85% 3aHaTui
CTYJICHT BBICTYIIAJ C JOKJIAJIOM Ha CPETHUIN
0aJi1, COOTBETCTBYIOIIUMA «OTIIMYHOY WIIH
«XOPOIIIOY, AeTall JOMOIHEHHUS,
Y4aCcTBOBAI B 00CYKJICHUHU

«Xopouo»

11 6anaoB, eciim Ha 80% - 76%

3aHATUN CTYJEHT BBICTYIIAJ C JOKJIAOM Ha
CpeaHUil 0an, COOTBETCTBYIOLIUI
COTIIMYHOY» WIIH «XOPOIII0Y, JeIIa
JIOTIOJIHEHUSI, y4aCTBOBAJ B 00CYKICHUH
10 6aqn0B, eciv Ha 75% - 71%

3aHATHU CTYJICHT BBICTYIIAJ C TOKJIAJIOM Ha
CpeIHMi 0a, COOTBETCTBYIOLINI
COTJIMYHOY» WIIH «XOPOIIIOY», JeIIal
JIOTIOJTHEHUSI, y4aCTBOBAJ B 00CYKICHHH

9 6a10B, eciu Ha 70% - 66%

3aHATUN CTYJEHT BBICTYIIAJ C JOKJIAOM Ha
CpenHuii 0al, COOTBETCTBYIOIIHI
COTIIMYHOY» WIIH «XOPOIIIOY, JeIIa
JOTIOJTHEHHSI, YYaCTBOBAJI B OOCYKICHUHU
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8 6annoB, eciu HA 65% - 61% 3anaTuit
CTYJIEHT BBICTYMAJI C JOKJIAJIOM Ha CpEeIHUM
0aJu1, COOTBETCTBYIOIIUN «OTIHYHOY WITH
«XOPOIIOY, AeJaj TOTOJHCHHS,
y4acTBOBAJI B OOCYKJICHUH

«YOOBJICTBOPHUTCIBHO»

7 6aJ10B, ecli CTYJCHT BhICTyan Ha 60%
- 56% 3ansaTuit uim Ha 100-96% 3aHsTHII C
JOKIIAZOM, Ha CpeHMI Oai,
COOTBETCTBYIOIIUHN «YIOBIECTBOPUTEIHHO
WJIH «HEYJIOBJICTBOPUTEIHLHOY, PEIIKO
y4acTBOBAJ B 00CYKJIEHUU

6 6a)L10B, ecltv CTYJICHT BBICTYTIAN Ha 55%
- 51% 3ansTuii nim Ha 95-91% 3aHATHIA C
JOKJIAZOM, Ha CpeHMI Oai,
COOTBETCTBYIOIIUHN «YIOBIECTBOPUTEIHHOY
WJIH «HEYJIOBJIETBOPUTEIHLHOY, PEIIKO
y4acTBOBAJI B 00CYKIEHUU

S 6aanoB, eciu cTyaeHT BoicTynan Ha 50%
- 46% 3ansTuit unm Ha 90-86% 3aHsATHH C
JOKJIAZIOM, Ha CpeHMI Oai,
COOTBETCTBYIOIIUHN «YIOBIETBOPUTEIHHOY
WJIH «HEYIOBJICTBOPUTEIHLHOY, PEIIKO
y4acTBOBAJI B 00CYKJI€HUU

4 0anna, eciy CTyIeHT BoicTynan Ha 45% -
41% 3ansatuii wim Ha 85-81% 3aHATHII C
JIOKJIaJIOM, Ha CpETHUN Oau,
COOTBETCTBYIOIIUHN «YIOBIETBOPUTEIHHO
WJIH «HEYIOBJICTBOPUTEIHHOY, PEIKO
y4acTBOBAJ B OOCYKJICHUH

«HCYOOBJICTBOPUTCIILHO»

3 0asa, eCiy CTYJIEHT BBICTYTIAJ C
TOKJIaJIOM W/WIIHA JOTIOTHEHUSMH KaK
MUHUMYM Ha 40% 3aHATHI

2 0asna, eciy CTYJIEHT BBICTYTIAJ C
JOKJIaIOM W/WJIH JOTIOTHEHUSMH KaK
MUHUMYM Ha 30% 3aHATHI

1 6as1y1, ecin CTYJIEHT BBICTYTIAJ C
JOKJIaJIOM W/WIIH JOTIOTHEHUSMH KaK
MUHUMYM Ha 20% 3aHatuit

0 0aJyL10B, €CIIM CTYJIEHT BBICTYTIAJ C
JOKJIaI0OM W/WIIN JOTIOJTHEHUSMH MEHEe,
gyeM Ha 20% 3aHaTuii

4. BeimonHenue
TECTOBBIX 3aJaHUH

«OTIIUYHO»

10 6a/10B, €ciM U3 BCEX 3aJJaHUM CTY/IEHT
BoinostHII 100-91% Ha cpenuuii 6ai,
COOTBETCTBYIOIINI «OTIUIHOY» WIIH
«XOPOIILIO»

9 0a/1J10B, €CJIM U3 BCEX 33JJaHUM CTYJICHT
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BBIITOJIHWII Kak MUHUMYM 90-89% Ha
CpeIHui 6a, COOTBETCTBYIOLINI
COTIUYHOY» WJIH «XOPOIIIO»

«XOpOoHIo»

8 0aJs10B, eciu U3 Bcex 3alaHUi CTYACHT
BbInoHuI 80% - 71% Ha cpennuit 6an,
COOTBETCTBYIOIIUI «OTIHMYHOY» HITH
«XOpOILIO»

7 6a/1710B, €CITU U3 BCEX 3a/IaHUH CTYJIeHT
BeImonHWI 70% - 61% Ha cpenHuii 6a,
COOTBETCTBYIOIIUN «OTIHMYHO» WIH
«XOPOLIO»

«YOOBJICTBOPHUTECIBHO»

6 0as10B, eciiv U3 BCEX 3a1aHUN CTYJICHT
BeIToJIHUI 60% - 54% mnu 100-94% Ha
CpeIHMi Oa, COOTBETCTBYIOLIUI
«YIOBIETBOPUTEIBHOY HITU
«HEYIOBJICTBOPUTEIHLHOY

5 6as0B, eciiv U3 BcexX 3aaHUN CTYJEHT
BRIIOIHUI 53% - 47% nin 93-87% na
CpenHuid 0al, COOTBETCTBYIOIIHI
«YIOBIETBOPUTEIBHO» UITU
«HEYJOBICTBOPUTEIILHOY

4 6aj1a, eciy U3 BCEX 3aJaHUMN CTYJICHT
BBITTOJTHUIT 56% - 41% wnu 86-81% Ha
cpeaHuit 6an, COOTBETCTBYIOIINN
«YJIOBJICTBOPUTETHLHOY» WU
HEYJIOBJICTBOPUTEIHLHOY

«HCYOOBJICTBOPHUTCIBHO»

3 0as1a, eciiy CTYJIEHT BBIIIOJIHUI KaK
MuHuUMYM 40% 3ananuit

2 GaJ1a, eciM CTYICHT BBITOJHUI KaK
MuHumyM 30% 3anaHuit

1 6ana, ecnu CTYACHT BBIMOTHUI KaK
MuHUMYM 20% 3agaHuii

0 6aJyL10B, €CIIN CTYJICHT BBIIIOJIHUII MEHEE
20% 3amaHui

5. 3auer ¢ oneHKoi

«OTIUYHO» 60 6as10B
«XOpouIo» 50 6an10B
«yZIOBIIETBOpUTENBHO» | 40 0a/L10B
«Hey1oBIeTBOpUTEIbHOY» | 30 6a/L10B

[Ikxaja oneHUBAHNSA OTBETA HA 3a4YeTe ¢ OLEeHKOM

Jeckpunropsl

HEYAOBJIETB | YIOBJIECTBOPUTE xopouro OTJIMYHO
OPpHUTEJIBHO JIBHO
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CemecTpoBoe 10 20 30 40
noprgoauno

OtBer Ha 1-bIi 15 20 25 30
BOIIPOC

OtBer Ha 2-0it 15 20 25 30
BOIIPOC

Hrorosslii 0as1 0-40 41-60 61-80 81-100

[Ipu ouleHKe 3HAaHMI HA 3a4eTe ¢ OLEHKOM YUYUTHIBAKOTCS:

1. IlToHnMaHuE U CTENIEHb YCBOCHUS TEOPUU Kypca.

2. YpoBeHb 3HaHUS PAKTHUYECKOTO MaTepuana B 00bEMe IpOrpaMMBl.

3. IlpaBunbHOCTH (POPMYITHPOBKHA OCHOBHBIX MOHATHH U 3aKOHOMEPHOCTEH.

4. Jloruka, CTpyKTypa ¥ TpPaMOTHOCTb M3JIOKEHHUS BOITPOCa.

5. Hcmonp3oBaHue MpUMEpPOB U3  MOHOTpaduyeckoit  nuTepaTypbl (CTaTbd, XpecTOMATHUH,
XYJI0’KECTBEHHBIE TPOU3BEICHU).

6. YMeHue cBsizaTh TEOPUIO C MPAKTUYECKUM TPUMEHEHUEM.

7. YMmenue caenath 0000IIeHne, BBIBOIEL.

8. YMeHue OTBETUTD Ha AONOJHUTENBHBIE BOIIPOCHI.

9. I'mybokoe W MpoOYHOE YCBOEHHE 3HAHWU MPOTrPaMMHOIO MaTepuana (YMEHHE BBIICNATH TJIaBHOE,
CYILIECTBEHHOE).

10 . 3HaHue aBTOPOB-HCCIIEOBATENECH 110 TaHHOH Tpolieme.

11. O6urast spyunus CTyieHTa B 00JaCTH S3bIKO3HAHUS.

«OTJINYHO» BBICTABIISIETCA 3a OTBET, KOTOPBIM JIEMOHCTPUPYET IPEKPACHOE 3HAHUE IPEIMETa,
YMEHHME COEIUHATh 3HAHUS W3 Pa3IMYHBIX pa3lelioB Kypca, JErko M 0e30MMO0YHO WILTIOCTPUPOBAThH
TEOPETUYECKUE TOJOXKEHUS MpPUMEpaMH, KaK B3STHIMH W3 y4eOHHKA, TaK U CBOMMHU COOCTBEHHBIMU;
BJIa/ICHUE TEPMUHOJIOTHEN U3 Pa3IMUHBIX Pa3/eloB Kypca.

«Xopouo» BBICTABISETCS 32 OTBET, KOTOPBIA JIEMOHCTPUPYET XOpOIllee 3HAaHWE U IOHUMaHUE
U3yYEHHOI'0 MaTepualla, MOAKPEIUIEH NMpUMepaMHy, B3ATBIMH U3 JIEKIMH WM y4yeOHHKa; JOIYyCKaloTcs
€IMHUYHBIE OIIMOKH, KOTOpBIE DSK3aMEHYEeMbI HCIpaBIIseT CaMOCTOSTENbHO TIOCIE 3aMedyaHui
npenoaasarens. Peus sk3aMeHyeMoro JOrM4YHa U IpaMOTHa.

«Y10BJIETBOPUTEIBHO» BBICTABIISIETCS 3a OTBET, KOTOPBI OOHapy’KMBaeT camoe ofIee
IIOHMMAaHHUE TEOPUHU, OJJHAKO, IIOXO MOJKPEIUIAEMOE MpPaKTHUYECKUMHU npumepamu. [Ipum Takom orsere
CTYJEHT IPOSBIISET HEYBEPEHHOCTb, HE BCErza JMaéT MCUEPIIbIBAIOIINE apryMEHTHPOBAHHBIE OTBETHI Ha
3a7laHHbIE BOIIPOCHI.

«HeynoB/1eTBOPUTEJIBHO» BBICTABISETCS 32 OTBET, KOTOPBI OOHApPYKMBAeT HEMOHUMAHUE CYTH
BOIIPOCA, SIBJSASCH MEXAaHMUECKUM MOBTOPEHUEM Kypca JIEKIUNA WK yuyeOHHKa; He3HaHUE TEPMUHOJIOTUH,
UCKa)KEHHE CMBICIIA TOHATUH; HEYMEHNE COOTHECTH TEOPHIO C IPAKTUKOM.

HTorosas mxaja oeHUBaAHHUSA CEMECTPOBOI0O MPOMEKYTOYHOI'0 KOHTPOJSA IO JTUCHUIIJINHE

Buj pa6orsl «YHAOBJIETBOPH | «HEYIOBJETBOPH
TeJbHO» TeJbHO»

3a4yerT He3a4YeT

«OTJIUYIHO» «xopouro»
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Tlocemenue

o 5 4 3 2
3aHATHH
o
E KOHCHE:KTI)I 10 7 4 3
3 JIEKIIAH
=2
£ | Beicrymienns ¢
= JOKJIaaMH /
(]
S MPE3CHTALNSIMHU 15 11 7 9
) Ha
% MPAKTUYECKUX
g | samATHAX
(0]
O Brinmonnenue
TECTOBBIX 10 8 6 3
3aJaHud
3a4yer ¢ OLIEHKOU 60 50 40 30
HUroro 81-100 61-80 41-60 0-40
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IMTPUIJIOXEHUE

TEST 1

1b 2.a 3.a4.c5b 6.b7.a 8.c 9.a 10.c
TEST 2
1.02.B3.D4.B5.E6.D7.B8.C9.C10.B
TEST 3
1.D2.A3.A4.A5.A6.C7.C8.C9.B10A
TEST 4
1.E2.A3.A4.D5.B6.C7.D8.E9.A10. D
TEST5
1.B2.A3.C4.B5.B6.C7.B8.B9.A10A
TEST 6

1.Metonymy 5.0xymoron 9.lrony is a figure of speech,

based on interplay of two
meanings, the meaning that
IS born in context is the
opposite to the dictionary
meaning of the word. It's
often used for the purpose of
derision, mockery or jest

2.zeugma, pun

6.Antonomasia is a figure of
speech in which the proper
name of a distinguished
historical, literary or
mythological hero is applied
to a person having the same
characteristics

10.Synecdoche is a figure of
speech based on transfer by
contiguity in which a part is
used for a whole, an
individual for a class, a
material for a thing or the
reverse of any of these; a
variety of metonymy

3.the violation of set
phrases

7.Zeugma is the blending
together of two or more
semantically incompatible word
groups, having an identical
lexical item, into a single
construction in which this item
is used only once. The effect is
strongly humorous or ironical

4.allusion

8.Epithet is an attributive word,
phrase or sentence used to
characterize an object and
pointing out to the reader

some of the properties or
features of the object with

the aim of giving individual
perception and evaluation of
these properties or features
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TEST 7

1.b 2.b 3.a 4.c 5.b 6.a 7.b 8.b 9.a 10.c

TEST 8

1.B2.A3.C4.C5.A6.A7.B8.D9.E10.D

TEST 9

1.A2.A3.B4.C5.A6.B7.A8.E9.B10.B

TEST 10

1.D2.A3.A4.D5.C6.A7.C8.C9.C10D

TEST 11

1.A2.A3.B4.A5.C6.C7.A8.B9.A10.C

TEST 12

1.Litotes 5.Chiasmus 9.Climax is such an
arrangement of sentences in
which each preceding
component is considered
less important

2.anaphora 6.Aposiopesis is the device of 10.Asyndeton is the omission of

suddenly breaking off in the
middle of a sentence as if
unwilling to continue

a conjunction between the
parts of a sentence

3.ellipses, apotheosis,
question-in-the narrative,
represented speech

7.Anadiplosis is a variant of
repetition when a word that
ends one clause is used at
the beginning of the next one

4.t0 highlight the second part
of the utterance and break
the monotony

8.Question-in-the- narrative is
a question that is asked and
answered by the same

person, usually the author
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