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IlepeyeHb KOMIIETEHIUIT, KOTOPBLIMH J0JKHBI OBJIaJIeTh 00y4arouuecs B pe3yjabTare

0CBOEHHSI 00pa30BaTeILHON MPOrPaMMbI

KO,I[ 1 HAaMMCHOBAHUC KOMIICTCHIIM

Oransl GopMUpOBaHUS

YK-4 — criocoOeH ocyecTBIsATh A€I0BYI0 KOMMYHHUKALINIO B
[YCTHOM U MHUCBMEHHOU (opMax Ha rOCYJapCTBEHHOM SI3BIKE
Poccuiickoit deneparuu U ”HOCTPaHHOM(BIX )sI3bIKE(ax)
YK-4.1. 'paMOTHO M $ICHO CTPOUT JIUAJIOTMYECKYIO pE€uYb B
paMKax MEXIMYHOCTHOTO U MEXKKYJIBTYPHOTO OOIIEHUS Ha
rocyiapctBeHHOM  si3bike  Poccuiickoii  ®enepaunu U
MHOCTPAHHOM SI3bIKE

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISTh JCJIIOBYIO

MEPENUCKY Ha TOCYJApCTBEHHOM  s3bIke  Poccuiickon
Denepauu M MHOCTPAHHOM  fA3BIKE € y4ETOM
COLIMOKYJIBTYPHBIX OCOOCHHOCTEH

YK-4.3. JleMoHCcTpUpYyET CHOCOOHOCTH HaXOUTh,
BOCIIPUHMMATh M HCIOJNB30BaTh  MHMOpPMANMIO  HA
MHOCTPAaHHOM  SI3bIK€, IIOJYYEHHYK) M3 II€YaTHBIX M|

OJICKTPOHHBIX UCTOYHHUKOB IJIs pCIICHUA CTaHAAPTHBIX

KOMMYHHUKATHBHBIX 3aaa4

1. paGora Ha yuyeOHBIX 3aHATUAX
2. caMocTosTenbHas paboTa

2. Onucanue nokasareJeii oneHuBaHUS KOMHeTeHHI/Iﬁ, a TAKKE IIKAJ ONCHUBAaHUSA

2.1. Onucanue nmoxka3sareJsieii 1 KpuTepHeB OIeHNBAHUS KOMIETeH NI

OnenuBa | YpoBeHb Otan Onucanue nokasaresei Kputepuu Ixana
eMBbIe chopmupoBan | (hOpMUPOBAHUS OIICHUBAHUSA OIICHUBAH
KOMIIETEH | HOCTH us
017051
YK-4 IloporossIii .Pabora Ha 3HATB: OSTHUYECKHE HOPMBIBEBINOIHEHNE [xana
r9e0HBIX 3aHATHAX [KYJIBTYP H3Y4YaeMBIX S3BIKOB,IPOBEPOYHBIX OIIEHUBaHUS
.CamocrosiTenbHa [00IIEKyIbTypHEIE TeCTOB TeCTOB
pabora VHUBEPCAIIHH, npuHimnsl [Ipaktryeckas Ikana
YCTHOTO HW  THUCHMEHHOTO| MOATOTOBKA OIIEHWBaHU
1. 0O EHUS i
YMeTh: HAXOIUTh MYTH K MIpaKTHYeC
COTPYJIHUYECTBY Ha OCHOBE KO
MIPUHIIUIIOB YBa)KEHUS IOrOTOBK
CBOE0Opa3ust NHOSI3BIYHON "
KYJBTYpPBI i IEHHOCTHBIX
OpHEHTAINN UHOS3BITHOTO
coupyma
IIponBunyThiii |.PaboTa Ha 3HATb: ATUYECKHE HOPMBIBBIIOIHCHHE IIxana
[4EOHBIX 3aHATHSX [KyJTETYP U3y4aeMbIX|/IPOBEPOUHBIX OLICHUBAHUS
.CamocrosTenpHa S3BIKOB, OOIIEKYIITYpHBICECTOB TeCTOB
pabora VHHBEPCAINH, —NpPHHIMIE]PAKTAIECKas [xana
1. VCTHOTO M MHCHMEHHOT QUOArOTOBKA OLICHUBAHUS
KOMILTEKCHBIH ImoKTaga
0OTIIeHUSI
] mmrarBOCTHNIMCTHY |[IIKama
YMETb: HaXOIWTb IIyTH Keckuit anamms OLICHUBAHUS
COTPYZIHHYECTBY HA OCHOBE| JToxyan KOMILIEKCHO
[IPUHLMIIOB YBaXKECHUS] ro
CBOGO6pa3I/I$I UHOS3BIYHOM VIMHTBUCTUY
KYJIbTYpPbl M II€EHHOCTHBIX ECKOroaHas
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OpPUEHTALNI HHOA3BIYHOTO M3a TeKCTa
connyma [lkana
Buaanernb: HaBbIKaMU OIICHUBaHUS
B3aMMO/ICUCTBUS C MPAKTHIECK
HWHOSI3bIYHBIMU oif
KYJIbTYpaMH C O3ULINI [MOJITOTOBKH
KYJIbTYPHOT'O
pensATUBU3MA U
TOJIEPAHTHOCTHU

2.2. llIkajapl OHeHNBAHUA KOMIIETEeH M

YpoBeHb c()OPMHPOBAHHOCTH KOMIIETEHIIUN IIkajia oneHUBAHUA

IIpoaBHHYTHIH YPOBEHD

Komnereniust  chopmupoBana moiHOCThIO, Oakamasp | 81-100 «oTiandno»
Blajeer  0a30BbIMH  3HAHHSAMH WU METOAaMH
OCYILICCTBIICHHS ~ NPAKTHYECKON  JIESATEIBHOCTH IO
U30paHHOMY HAIPABIICHUIO.

CdopmupoBanbl 6a30Bble CTPYKTYpPbI 3HaHHA, OakanaBp | 61-80 «xopomo»
BIIQJICET OOIIMMH TIOJIOKCHUSMUA TEOPHUHM © HMEET
MIEPBOHAYAIBHBIN OIBIT PEIICHUS MPAKTHUECKUX 3a71a4

Iloporosslii ypoBeHb

CdopmupoBanbl 6a3oBble CTPYKTYPHI 3HaHUiA, uMeercs | 41-60 «yqoBIeTBOPUTEIBEHOY
HEKOTOPBIA ONBIT MX HPUMEHEHHUs, HO JOIMYCKaIOTCS
OIMOKY TIPH PEIICHUU MPAKTHUECKUX 3a/1a4

BakamaBp  wmmeer  cmaboe  mpencraBienne o | 0-40  «HEymOBIETBOPUTENBHO»
npo(eCCHOHATBHBIX 3a1adyax, JOMyCKaeT OLIMOKH, He
MO3BOJISIOLINE €My MPHCTYIHUTh K IPAKTHYECKOH

JEeATEIbHOCTH
OuenunBaemble YpoBeHb chopMUPOBAHHOCTH Ikana oueHuBaHusA
KOMIeTeHIInH
YK-4 Ioporoswliii 0-40 «HeyI0BIETBOPUTEIIHHOY,
41-60 «ymOBIETBOPUTEIHEHOY;
IIpoaBUHYTHII 61-80 «xoporro»
81-100 «oTnuuHO»
IIIkaja oneHUBaHUSA NPAKTHYECKON MOATOTOBKHU
BaJuibl Kpurepumn oueHuBaHus
16-20 €CIM W3 BCEX 33JaHMM CTYIEHT BBIIOJIHWI Kak MHUHUMYM 80%
(yBepeHHble neiicTBUS MO (opMaau3aluy JUHTBUCTUYECKOTO MaTepuaia
B COOTBETCTBUM C IIOCTAHOBJIEHHBIMH 3aJa4yaMd U C yYETOM
KOMMYHHKAaTUBHOM 00CTaHOBKH).
6-15 €CJIM U3 BCEX 3aJIaHUM CTYJIEHT BBINOJHUI Kak MUHUMYM 60% (He
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JIOCTAaTOYHO YBEPEHHBIC NEHCTBUS MO (POpMaIu3aluy JTUHIBUCTUYECKOTO
Marepuaia B COOTBETCTBUH C ITOCTAHOBJICHHBIMH 33/1a4aMH U C Y4ETOM
KOMMYHHUKATHBHOH 0OCTaHOBKH).

0-5

€cJIM U3 BceX 3aJaHuii cTyJeHT BbInoiaHuI 40% (He yBepeHHbIE NeiCTBUS
no (Gopmanuzaluy JMHTBUCTHYECKOTO MarepHalia B COOTBETCTBHH C
MOCTAaHOBJICHHBIMU  33/JlayaMM M €  Y4eTOM KOMMYHHUKATHBHOMU
00CTaHOBKH).

€CJIM U3 BCEX 3aJ]aHui CTyJIeHT BblnoHWI MeHee 40% 3ananuit
(oTCyTCTBHE ACUCTBUI MO (OpMAaTH3aAIMK JTHHIBUCTUYECKOTO MaTepHasa
B COOTBETCTBHHM C IIOCTAHOBJICHHBIMH 33/ladaMH ¥ C YYE€TOM
KOMMYHUKATUBHON 0OCTaHOBKH ).

[IIxana oneHNBaHUA JOKJIAAA

Bamwinl

Kpurepuu ouennBanus

16-20

HOKJ’I&I{ COOTBECTCTBYCT 3asIBJICHHOM TEMC, BBIIIOJIHCH C
IMPUBJICYHCHUCM 0OJIBIIOrO0 KOJHWYECTBA HAay4YHBIX MW HPAKTHYCCKHUX
HCTOYHHUKOB II0 TCMC, MAaruCTpaHT B COCTOSAHUU OTBCTUTH HA BOIIPOCHI
10 TCMC JOKJIaaa.

6-15

[[OKJ'IB.I[ B HCJIOM COOTBCTCTBYCT 3asIBJICHHOM TEMC, BBIIIOJIHCH C
IMMPUBJICYCHUCM HCCKOJIbBKHX HAYUYHBIX W IMPAKTUYCCKUX HMCTOYHHUKOB I10
TEMC, MAruCTpaHT B COCTOSHHUHU OTBCTHUTH HAa 4YaCTb BOIIPOCOB II0 TEMC
JOKJIajaa.

HOKJ’I&I{ HC COOTBCTCTBYCT 3asBJICHHOM TEMC, BBIIIOJIHCH C
HCIOJIL30BAHUEM TOJLKO 1 mim 2 HCTOYHHUKOB, MaruCTpaHT AOITYCKacT
OIINOKH IIpu HU3JI0OKCHUU MaTcpHajla, HEC B COCTOAHHUHU OTBCTUTH Ha
BOITPOCHI ITO TEMC OO0KJIaaa.

IIIxkana omeHUBAHUA KOMILIEKCHOIO JJMHIBUCTHYECKOI0 AHAJIM3a TEKCTAa

Bananl

Kpurepun onennBanus

16-20

TeKkCT mMmOoABEprHYT MOJHOMY aHaIu3y C MO3ULIUN H3y4aeMOou
JUCLMIUIMHBI, aHAJIU3 OXBAThIBAET BCE YPOBHHU S3BIKOBOW CHCTEMBI,
JIOTYCKAIOTCSI HEMHOTOYHCIIEHHBIE HE3HAYNTEIbHBIE OIIHMOKH.

6-15

Texkct NOABCPIHYT HCEIIOJIHOMY aHaJIu3y C HO3HI.IPII>1 I/I3y‘-IaCMOI7I
AUCHUILUIMHBI, aHaJIn3 OXBATbIBACT HC BCC YPOBHU SI3BIKOBOM CHCTCMBI,
B aHAJIM3C COACPKATCA HEMHOI'OYHNCJICHHBIC CYIIICCTBECHHBIC OIINOKH.

0-5

TexkcT MOABEPrHYT HEMOJIHOMY AaHAIU3Y C IMO3MIHUN H3ydaeMou
JUCLIUIUIMHBL, AaHAJIU3 OXBATBHIBAET HE BCE YPOBHU SI3bIKOBOW CHCTEMBI,
B QHAJIN3€ COAEPIKATCSI CYIECTBEHHbIE OIINOKH.

Ixana oueHNBAHUSA TECTOB.

Baminl

Kpurtepun oueHuBanus

8-10

[IpaBunbHOCT, OTBETOB cocTtaBisier Oonee 80 % ot obmiero
KOJINYECTBA TECTOBBIX 3aJJaHUN

[IpaBuibHOCTH OTBETOB cocTaBisger Oonee 61 -80 % ot obmiero
KOJINYECTBA TECTOBBIX 33aJaHUN

45

[IpaBuibHOCTH 0TBeTOB cocTaBisieT or 41 nmo 60 % ot obmero
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KOJINYCCTBA TCCTOBBIX BaI[aHI/Ifl

1-3 [IpaBUIBHOCTH OTBETOB cocTaBisgeTr Menee 41 % ot obmero
KOJINYECTBA TECTOBBIX 3aJaHUI

3. Tumosble 3alaHUs WK UHBIC MaTepUuaJjbl, HGOﬁXOHI/IMbIe AJISl OIICHKH Pe3yJIbTATOB OCBOCHUSA
nporpaMmmbl JTUCHUINIJIHHbI



MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYAAPCTBEHHOE OFOKETHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHHsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET NPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHU )

dakybTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoii punonorun

TeMBbI OKJIA0B
OuenuBaeMbie KOMIIETCHIMU:
YK-4. CriocoOeH OCyIIECTBIATh ACIOBYI0O KOMMYHHUKAIIMIO B YCTHOW W MHChbMEHHOH (QopMax Ha
rocy1apcTBEHHOM si3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(BIX) sI3bIKE(ax).
YK-4.1. I'paMOTHO ¥ SICHO CTPOMT JUAJIOTMYECKYI0 pe€Yb B paMKax MEXKIMYHOCTHOIO U
MEXKYJIbTYPHOTO OOIICHUS Ha TOCYJapCTBEHHOM si3bike Poccuiickoii denepanii 1 HHOCTPAHHOM
A3BIKE.
YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISATH JEIOBYIO IMEPETHUCKY HA TOCYNapPCTBEHHOM S3BIKE
Poccuiickoit deaepanuu 1 THOCTPAHHOM S3BIKE C YUETOM COILIMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpUpPYET CITIOCOOHOCTH HAXOINTh, BOCIIPHHUMATh M UCIOIb30BaTh HH(pOpMAIUio Ha
MHOCTPAaHHOM SI3bIK€, IOJIYYEHHYI0 M3 IEYaTHBIX M 3JIEKTPOHHBIX HCTOYHUKOB JUISl pELICHUs
CTaH/IapTHBIX KOMMYHHKATHUBHBIX 3a7au.

Yposenb: [Toporoseiii / mpoABUHYTHII

e BrmoiHure JUHIBOCTHIMCTHYECKUN aHaJIn3 XYO0KECTBCHHOI'O IMIPOU3BCACHUSA u
MNpeaACTaBbTC €ro B BUAC NPC3CHTALIUH OJJHOT'PYIIIIHUKAM.

¢ Imagine that you are a representative of your college. You want to publish an interview
of some well-known author (according to your choice) in the college magazine. Prepare
questions to take the interview.

1. Varieties of the English language. The peculiarities of the spoken variety (morphological,
lexical and syntactical peculiarities).

2. The peculiarities of the written variety of the English language (lexical and syntactical).

3. Archaic and historical words. Their types and stylistic usage.

4. Poetic and highly literary words. Their stylistic usage.

5. Barbarisms and foreign words. Their stylistic usage.

6. Literary coinages and nonce-words. Means of their creation. Their stylistic functions.

7. Special colloquial vocabulary, its types and common characteristics.

8. Slang. Its varieties and functions.

9. Jargonisms. Their types and stylistic usage.

10. Professionalisms.

11. Vulgar words and phrases.

12. Metaphor. Its types and stylistic functions. Personification.

13. Metonymy. Its types and stylistic functions. Synechdoche.

14. Irony. Its types and stylistic functions.

15. Antonomasia. Its stylistic functions.

16. Epithet, its varieties and stylistic functions. Epithets and descriptive attributes.

17. Oxymoron. Its structural types and stylistic functions. Paradox.

18. Pun. Its varieties and stylistic functions.

19. Zeugma. Its varieties and stylistic functions.

20. Simile, its semantic structure. Varieties of simile and their stylistic functions.

21. Hyperbole. Its stylistic functions. Paradox.

22. Euphemisms. Their stylistic usage.



MUHHUCTEPCTBO MPOCBEIEHU S POCCUICKOI ®EJIEPALIUU
denepanbHOE FOCYAAPCTBEHHOE OFOKETHOE 00pa30BaTEIbHOE YUPEIKICHUE BBICIIETO
oOpa3oBaHUs
«OCYJIAPCTBEHHBIN YHUBEPCUTET NPOCBEIIEHUS»
(FOCYI[APCTBEHHLIﬁ YHUBEPCUTET ITPOCBELIEHUS)

dakyabTeT POMAaHO-TEPMAHCKUX A3bIKOB
Kadenpa anrmmiickoit ¢punonoruu

Tect
no aucuuniaude «IIpakTukym no KyJbType peueBoro o01meHusi BTOPOro HHOCTPAHHOT O
A3BLIKA»

OuennBaeMble KOMIETEHINU:

YK-4. CniocobGeH oCymecTBIsATh JeMOBYI0O KOMMYHHMKAIIMIO B YCTHOM M MUCHMEHHOW (opmax Ha
rocyapcTBeHHOM si3bike Poccuiickoit @enepanyu 1 ”HOCTpaHHOM(BIX) SI3bIKE(aX).

YK-4.2. JleMoHCTpUpPYET YMEHUE OCYLIECTBIATH JIETOBYIO TIEPENUCKY HA TOCYJaPCTBEHHOM SI3bIKE
Poccwuiickoit @enepannu 1 HHOCTPAHHOM S3BIKE C YUETOM COLMOKYJIBTYPHBIX 0COOCHHOCTEHA.
YK-4.3. JleMoHCTpHpYET CHOCOOHOCTh HAXOANUTH, BOCHIPUHIMATh U MCIIOJIb30BaTh HH(POpMAIIHIO HA
WHOCTPAHHOM S3bIKE, TOJTYYCHHYIO W3 TEYATHBIX M JJIEKTPOHHBIX HCTOYHHUKOB JUJISI PEIICHHS
CTaH/IapTHBIX KOMMYHUKATUBHBIX 3371a4.

Yposenb: [Toporoseiii / [IpoaBUHYThIi

1. There a lot of books on this shelf.
a) is
b) are
c) am
d) be
2. Monica s a very good
a) typewriter
b) typist
c) typister
d) typer
3. Tom can’t give you books.
a) these
b) this
c) that
d) there
4. got a dog?
a) Have they
b) They have
c) Are they
d) Do they
5. I haven’t got sister.
a) the
b) a
c) --—-
d) this
6. swim well?
a) Canshe
b) Isshe




c)
d)

Do she
She can

7. Did you meet those

a)
b)
c)
d)

sportsman
sportsmen
sportsmans
sportman

thirty days in September.

a)
b)
c)
d)
9. Who
a)
b)
c)
d)
10. Pam
a)
b)
c)
d)

11. Freddy is

a)
b)
c)
d)
12. Bob

They are
There are
There is

These are

is
was
were
did

in Moscow last week?

five letters yesterday.

Wrote
Writes
Write
Send

than his friend.

old

older
elder

the oldest

a)
b)
c)
d)

have... been
didn’t ... be
was... not
has... been

never

in Africa.

13. Look at my family. This is photograph.

a)
b)
c)
d)

there
them
their
they

14. This is computer.

a)
b)
c)
d)

15. My name is Juan and |

a)
b)
c)
d)
16. |

David’s
Davids’
David
Davids

IS

be

are

am
work.

sometimes go to the café after
to the café go sometimes after
go sometimes to the café’ after
sometimes after go to the café

a)
b)
c)
d)

from Spain.



17.

18.

19.

20.

21.

22.

23.

24,

25.

26.

27

Would you like cup of tea?
a) any
b) some
c) a
d) ----
He for the train at the moment.
a) waits
b) wait
c) waiting
d) is waiting
Where ?

a) does he work
b) he works
c) he does work
d) works he
Most hospital workers normal working hours.
a) have not
b) don’t have
c) doesn’t have
d) isn’t have
Who did at the party?
a) you saw
b) you see
C) sawyou
d) see
Is she the woman husband is a writer?
a) which
b) that
c) who
d) whose
Tokyo is city I’ve ever lived in.
a) the most big
b) the bigger
c) the biggest
d) the more big
| always go to the cinema Fridays.
a) on
b) in
c) at
d) by
I late on Saturdays.
a) get
b) getup
c) goup
d) geton
I will you tomorrow.
a) shout
b) cry
c) call
d) say
. I have no what time the swimming pool opens.
a) belief
10



28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

b) opinion
c) idea
d) feeling
I’m not very interested sports.
a) for
b) about
c) in
d) to
She likes Japanese food.
a) to eating
b) eating
c) eat
d) is eating
What this weekend, Jane?
a) will you do
b) are you doing
c) will you have done
d) do youdo
The weather has been awful. We’ve had very
a) little
b) alittle
c) few
d) afew
Did you hear what happened to Kate? She

sunshine this summer.

a) isarrested
b) arrested
c) has been arrested
d) is being arrested
I often football when I’m at the beach.
a) have
b) go
c) do
d) play
My mother the cooking in our house.
a) does
b) makes
C) cooks
d) takes

Don’t forget to the light when you go out.

a) turnup
b) turnin
c) turn off
d) turn over
I will call you when | home.
a) get
b) will get
c) got
d) getting
I don’t know where last night.
a) did hego
b) hedid go
c) wenthe
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38

39

40

41

42

43

44

45

46

47

48

d)

. Our neighbours aren’t very polite, and particularly quiet!

a)
b)
c)
d)

. Harriet is so knowledgeable. She can talk about subject you ask her to.

a)
b)
c)
d)

he went

neither they aren’t
either they aren’t
nor are they
neither did they be

whatever
whenever
wherever
whoever

. | always milk in my coffee.

a)
b)
c)
d)

eat
have
cook
make

. Can you give me a with my bag?

a)
b)
c)
d)

leg

back
hand
head

. Anna and Kate to the cinema last Sunday.

a)
b)
c)
d)

didn’t went
don’t go
didn’t go
haven’t gone

. I had lunch ago.

a)
b)
c)
d)

three hours

2 pm

this morning
after breakfast

. His granny is than mine.

a)
b)
c)
d)

. Look,

a)
b)
c)
d)
. What
a)
b)
c)
d)

older than
more older than
much old than
more old than
it's very cloudy. It
‘s going to rain
rainy
raining
rains
in the box?

there is
is it

is there
there are

. | think Jerry late tomorrow.

a)
b)
c)
d)
Cltis

will be

be

IS

will

interesting story in the book.
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a)

b)

c)

d)
49.

more

most

the most

best

goes to the park every day?

a)
b)
c)
d)

Who
Why
When
How

50. Sam never his aunt.

a)
b)
c)
d)
51. We

Vvisits

visit

doesn’t visit

don’t visit

the window yesterday.

a)
b)
c)
d)

clean
cleaned
shall clean
will clean

52. Can | give the bread to those ?

a)

b)

c)

d)
53.

sheep
cow
bird
dog
careful!

a)
b)
c)
d)
54. ¢
a)
b)
c)
d)

Be
Take
Have
Do
do koalas live?” “In Australia.”
How
Where
How much
How long

55. Are there tomatoes in the fridge?

a)
b)
c)
d)

much
some
a

any

56. I usually watch films Saturday nights.

a)
b)
c)
d)

at
on
in
to

57. Look at her! She a red dress today!

a)
b)
c)
d)
58. Pam
a)
b)

wearing
wears
wear
IS wearing
the bus at 8.30 every morning.
catches
catch
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59.

60.

61.

62.

63.

64.

65.

66.

67.

68.

c)
d)

Is catching
catching
are farm animals.

a)

b)

c)

d)
|

sheeps

wolves

sheep

fish

work on Sundays.

a)
b)
c)
d)
How
a)
b)
c)
d)

ever
never
don’t never
not ever
butter do you need?
many
a little
much
little

Tony usually goes to the theatre the weekend.

a)
b)
c)
d)
Have
a)
b)
c)
d)

in
over
under
at
long legs? - No, they haven’t.
goose
gooses
geese
geeses

This restaurant is packed celebrities.

a)
b)
c)
d)
Tom
a)
b)
c)
d)

on
with
at
to
ride a bike until he was five.
can’t
could
couldn’t
can

London isn’t as as Stratford.

a)
b)
c)
d)

small
smaller
smallest
the smallest

There is a lot of traffic in the city centre.

a)
b)
c)
d)

busy
heavy
crowded
much

Elvis Presley was born 8™ January, 1935.

a)
b)
c)
d)

in
on
at
to
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69.

70.

71.

72.

73.

74.

75.

76.

77.

78.

79.

When | was in Egypt | a camel.

a) drove
b) visited
c) rode
d) went
I’m staying my friend.
a) at
b) with
c) by
d) in
There will be fog in London
a) yet
b) ago
c) tomorrow
d) never
She is never late work.
a) at
b) for
c) to
d) with
Pre-packed food
a) pollutes
b) creates
c) throws
d) makes
Paris is the most exciting city I’ve
a) already
b) since
c) ever
d) last
They couldn’t see very
a) well
b) good
C) better
d) bad
The lions loudly.
a) shouted
b) laughed
c) roared
d) coughed
It was 3 o’clock
a) so
b) when
c) then
d) after
The old man can’t see anything. He is a
a) poor
b) blind
c) brave
d) bald
There is ham in the fridge.
a) many

the fire started.

a lot of rubbish.

been to.

in the dark room.
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80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

b) a
c) an
d) some
I’m cold. the window.
a) I’ll close
b) I’m going to close
c) Iclose
d) I’m closed
It’s very cold today. Don’t forget to put your gloves.
a) off
b) of
c) on
d) out
I’m hungry. I haven’t had breakfast.
a) some
b) a
C) no
d) any
Peter is man I’ve ever met.
a) the most handsome
b) most handsome
c) amost handsome
d) most the handsome
I’m afraid I have bad news for you.
a) a
b) the
C) some
d) any
Do you know ?
a) where he is
b) where is he
c) heis where
d) he where is
The book next year.
a) will be published
b) published
c) is published
d) will publish
I have never seen an interesting film.
a) so
b) such
c) very
d) too
When are you planning to leave Vienna?
a) for
b) to
c) in
d) through
I’ve decided to university when I finish school.
a) go
b) going
c) togo
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90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

d) that1go
Jimmy couldn’t come to the classes, ?
a) could he
b) couldn’t he
c) didhe
d) didn’t he
Washington was in 1790.
a) find
b) found
c) finded
d) founded
I would like to begin by... on their sales figures for the last five years
a) giving
b) outlining
c) commenting
d) reviewing
Decide on the register: “It’s a pleasure to make your acquaintance”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “Do you feel like a drink?”
a) informal
b) neutral
c) formal
d) familiar
Decide on the register: “A lot of people like fish and chips”
a) informal
b) neutral
c) formal
d) familiar
The machine sitting at the desk was no longer a man.
a) Allegory
b) Metaphor
c) Metonymy
d) Allusion
Delia’s beautiful hair fell about her rippling and shining like a cascade of brown waters
a) lrony
b) Descriptive attribute
c) Simile
d) Personification
“To pass an exam” means:
a) To getagood mark
b) To take the exam
c) To sit the exam
d) To get a satisfactory mark
“To lengthen a school day” means:
a) To make a school day shorter
b) To make a school day longer
¢) To count the number of hours you spend in school
d) To tighten
“Remedial courses” means:
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a) Courses teaching you the basics of medicine

b) Courses aimed at teachers working with children who fall behind the class
c) Courses where you can get medical help

d) Psychological sessions

(OtBer: 1.b2.b3.a4.a5.b6.a7.b8b9.b10.a1l.b12.d13.c 14.a15.d 16.a17.c 18.d 19.a 20.b 21.b 22.d
23.c 24.a25.b 26.c 27.¢ 28.c 29.b 30.b 31.a 32.c 33.d 34.a 35.c 36.a 37.d 38.c 39.a40.b 41.c 42.c 43.a
44.a45.a46.c 47.a 48.c 49.a 50.a51.d 52.a 53.a 54.b 55.b 56.b 57.d 58.a 59.¢ 60.b 61.c 62.d 63.c 64.b
65.c 66.a67.b 68.b 69.c 70.b 71.c 72.b 73.d 74.c 75.a 76.c 77.b 78.b 79.d 80.a 81.c 82.d 83.a 84.c 85.a
86.a 87.b 88.a 89.c 90.a 91.b 92.¢ 93.c 94.a 95.b 96.a 97.c 98.d 99.b 100.b)
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU

denepanbHOE TOCyIapPCTBEHHOE OI0HKETHOE 00Pa30BaTEeIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHuUs

«FOCYI[APCTBEHHI)II‘/:I' YHUBEPCUTET INPOCBELUEHUS»
TOCYAJAPCTBEHHBIXA YHUBEPCUTET INTPOCBEIIIEHU )

dakybTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoii punonorun

JIMHIBOCTHJIMCTHYECKUI AHAJIU3 TEKCTA MO JUCHHUILIMHE
«IIpakTHKYM IO KyJbType pe4eBoro o01IeHsi BTOPOr0 HHOCTPAHHOIO SI3bIKA»
(ocymecTBIsieTCs B BHI€ KOMILIEKCHOI0 JIMHIBOCTHIMCTHYECKOT0 AHAIN32 TEKCTa U
pedepupoBaHHSs CTATHH)

OuenuBaeMbie KOMIIETCHIMU:

YK-4. CriocoOeH oCyIIeCTBIATh ACIOBYI0O KOMMYHHUKAIIMIO B YCTHOW M MHCHbMEHHOH (QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepanuu 1 nHOCTpaHHOM(BIX) S3bIKE(ax).

YK-4.1. I'paMOTHO M SCHO CTPOMUT JAMANOTUYECKYI0 peYb B paMKaX MEXJIMYHOCTHOTO H
MEXKYJIbTYPHOTO OOIIIEHHs Ha TOCYJIapCTBEHHOM si3bike Poccuiickoil ®denepanii 1 HHOCTPAHHOM
SI3bIKE.

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISTh JEJIOBYIO TMEPETHCKY Ha TOCYIapCTBEHHOM SI3BIKE
Poccuiickoit @eaepaniui 1 HHOCTPAHHOM SI3BIKE C YYETOM COLUOKYJIBTYPHBIX OCOOCHHOCTEH.
YK-4.3. JlemoHCTpHUpYET CIIOCOOHOCTh HAXOUTh, BOCIPUHUMATH U HCIIOJIb30BaTh HH(OPMALIHIO Ha
MHOCTPAHHOM $I3bIKE, IOJYYEHHYIO W3 IE€YaTHBIX U 3JIEKTPOHHBIX HCTOYHUKOB JJISi PELICHMS
CTaHJAPTHBIX KOMMYHHKATUBHBIX 3a7a4.

Yposenb: [Toporoseiii / [TpoaBuHyTHII

The Umbrella Man by Roald Dahl

The Umbrella Man I’'M GOING TO TELL you about a funny thing that happened to my mother
and me yesterday evening. I am twelve years old and I’m a girl. My mother is thirty-four but I am
nearly as tall as her already. Yesterday afternoon, my mother took me up to London to see the dentist.
He found one hole. It was in a back tooth and he filled it without hurting me too much. After that, we
went to a café. I had a banana split and my mother had a cup of coffee. By the time we got up to
leave, it was about six o'clock. When we came out of the café it had started to rain.

“We must get a taxi," my mother said. We were wearing ordinary hats and coats, and it was
raining quite hard. "Why don't we go back into the café and wait for it to stop?" I said. I wanted
another of those banana splits. They were gorgeous.

“It isn't going to stop," my mother said. "We must go home." We stood on the pavement in the
rain, looking for a taxi. Lots of them came by but they all had passengers inside them.

"I wish we had a car with a chauffeur,” my mother said. Just then, a man came up to us. He was
a small man and he was pretty old, probably seventy or more. He raised his hat politely and said to
my mother "Excuse me. | do hope you will excuse me ™

He had a fine white moustache and bushy white eyebrows and a wrinkly pink face. He was
sheltering under an umbrella which he held high over his head. "Yes?" my mother said, very cool and
distant.

"I wonder if I could ask a small favour of you.” he said. "It is only a very small favour."”

I saw my mother looking at him suspiciously. She is a suspicious person, my mother. She is
especially suspicious of two things - strange men and boiled eggs. When she cuts the top off a boiled
egg, she pokes around inside it with her spoon as though expecting to find a mouse or something.
With strange men she has a golden rule which says, "The nicer the man seems to be, the more
suspicious you must become.”
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This little old man was particularly nice. He was polite. He was well-spoken. He was well-
dressed. He was a real gentleman. The reason | knew he was a gentleman was because of his shoes.

"You can always spot a gentleman by the shoes he wears," was another of my mother's favouritesayings.
This man had beautiful brown shoes. "The truth of the matter is,” the little man was saying,"I've got myself into a
bit of a scrape. | need some help. Not much, | assure you. It's almost nothing,in fact, but | do need it. You see,
madam, old people like me often become terribly forgetful "
My mother's chin was up and she was staring down at him along the full length of her nose. It is
a fearsome thing, 5 this frosty-nosed stare of my mother's. Most people go to pieces completely when
she gives it to them. | once saw my own headmistress begin to stammer and simper like an idiot when
my mother gave her a really foul frosty-noser. But the little man on the pavement with the umbrella
over his head didn't bat an eyelid.
He gave a gentle smile and said, "I beg you to believe, madam, that 1 am not in the habit of
stopping ladies in the street and telling them my troubles.” "I should hope not, " my mother said. |
felt quite embarrassed by my mother's sharpness. | wanted to say to her, "Oh, mummy, for heaven's
sake, he's a very very old man, and he's sweet and polite, and he's in some sort of trouble, so don't be
so beastly to him." But | didn't say anything.
The little man shifted his umbrella from one hand to the other. "I've never forgotten it before,"
he said. "You've never forgotten what?" my mother asked sternly. "My wallet," he said. "I must have
left it in my other jacket. Isn't that the silliest thing to do?" "Are you asking me to give you money?"
my mother said. "Oh, goodness gracious me, no!" he cried. "Heaven forbid | should ever do that!"
"Then what are you asking?" my mother said. "Do hurry up. We're getting soaked to the skin standing
here." "I know you are," he said. " And that is why I’'m offering you this umbrella of mine to protect
you, and to keep forever, if. .. if only " "If only what?" my mother said. "If only you would give
me in return a pound for my taxi-fare just to get me home."
My mother was still suspicious. "If you had no money in the first place,” she said, "then how did
you get here?" "l walked," he answered. "Every day | go for a lovely long walk and then | summon a
taxi to take me home. | do it every day of the year."” "Why don't you walk home now," my mother
asked. "Oh, I wish I could, " he said. "I do wish | could. But | don't think | could manage it on these
silly old legs of mine. I've gone too far already."
My mother stood there chewing her lower lip. She was beginning to melt a bit, | could see that.
And the idea of getting an umbrella to shelter under must have tempted her a good deal. "It's a lovely
umbrella,” the little man said. "So I’ve noticed,” my mother said. "It's silk, " he said.
"I can see that." "Then why don't you take it, madam," he said. "It cost me over twenty pounds,
| promise you. But that's of no importance so long as | can get home and rest these old legs of mine."

| saw my mother's hand feeling for the clasp on her purse. She saw me watching her. | was giving
her one of my own frosty-nosed looks this time and she knew exactly what | was telling her. Now
listen, mummy, | was telling her, you simply mustn't take advantage of a tired old man in this way.
It's a rotten thing to do.

My mother paused and looked back at me. Then she said to the little man, "I don't think it's quite
right that I should take a silk umbrella from you worth twenty pounds. | think I'd just better give you
the taxi fare and be done with it." "No, no, no!" he cried. "It's out of the question! | wouldn't dream
of it! Not in a million years! | would never accept money from you like that! Take the umbrella, dear
lady, and keep the rain off your shoulders!"

My mother gave me a triumphant sideways look. There you are, she was telling me. You're
wrong. He wants me to have it. She fished into her purse and took out a pound note. She held it out
to the little man. He took it and handed her the umbrella. He pocketed the pound, raised his hat, gave
a quick bow from the waist, and said. "Thank you, madam, thank you. "

Then he was gone. "Come under here and keep dry, darling,” my mother said. "Aren't we lucky.
I've never had a silk umbrella before. I couldn't afford it." "Why were you so horrid to him in the
beginning?" | asked. "l wanted to satisfy myself he wasn't a trickster," she said. " And | did. He was
a gentleman. I'm very pleased | was able to help him." "Yes, mummy,"” I said. "A real gentleman,”
she went on. "Wealthy, too, otherwise he wouldn't have had a silk umbrella. I shouldn't be surprised
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if he isn't a titled person. Sir Harry Goldsworthy or something like that." "Yes, mummy." "This will
be a good lesson to you," she went on. "Never rush things. Always take your time when you are
summing someone up. Then you'll never make mistakes." "There he goes,” | said. "Look." "Where?"
"Over there. He's crossing the street. Goodness, mummy, what a hurry he's in."

We watched the little man as he dodged nimbly in and out of the traffic. When he reached the
other side of the street, he turned left, walking very fast. "He doesn't look very tired to me, does he to
you, mummy?" My mother didn't answer. "He doesn't look as though he's trying to get a taxi, either,"
| said. My mother was standing very still and stiff, staring across the street at the little man.

We could see him clearly. He was in a terrific hurry. He was bustling along the pavement,
sidestepping the other pedestrians and swinging his arms like a soldier on the march. 7 "He's up to
something," my mother said, stony-faced. "But what?" "'l don't know," my mother snapped. "But I’'m
going to find out. Come with me." She took my arm and we crossed the street together. Then we
turned left. "Can you see him?" my mother asked. "Yes. There he is. He's turning right down the next
street.”

We came to the corner and turned right. The little man was about twenty yards ahead of us. He
was scuttling along like a rabbit and we had to walk fast to keep up with him. The rain was pelting
down harder than ever now and | could see it dripping from the brim of his hat onto his shoulders.
But we were snug and dry under our lovely big silk umbrella.

"What is he up to?" my mother said. "What if he turns round and sees us?" | asked. "I don't care
if he does, " my mother said. "He lied to us. He said he was too tired to walk any further and he's
practically running us off our feet! He's a barefaced liar! He's a crook!" "you mean he's not a titled
gentleman?" | asked. "Be quiet, " she said. At the next crossing, the little man turned right again.
Then he turned left. Then right. "I’m not giving up now," my mother said. "He's disappeared!" | cried.
"Where's he gone?" "He went in that door!" my mother said. "I saw him! Into that house! Great
heavens, it's a pub!" It was a pub. In big letters right across the front it said THE RED LION.

"You're not going in, are you, mummy?" , "No," she said. "We'll watch from outside.” There was
a big plate-glass window along the front of the pub, and although it was a bit steamy on the inside,
we could see through it very well if we went close. We stood huddled together outside the pub
window. | was clutching my mother's arm. The big raindrops were making a loud noise on our
umbrella. "There he is," | said. "Over there."

The room we were looking into was full of people and cigarette smoke, and our little man was in
the middle of it all. He was now without his hat or coat, and he was edging his way through the crowd
toward the bar. When 8 he reached it, he placed both hands on the bar itself and spoke to the barman.
I saw his lips moving as he gave his order. The barman turned away from him for a few seconds and
came back with a smallish tumbler filled to the brim with light brown liquid. The little man placed a
pound note on the counter.

"That's my pound!" my mother hissed. "By golly he's got a nerve!" "What's in the glass?" I asked.
"Whiskey," my mother said. "Neat whiskey." The barman didn't give him any change from the pound.
"That must be a treble whiskey," my mother said. "What's a treble?" | asked. "Three times the normal
measure,"” she answered. The little man picked up the glass and put it to his lips. He tilted it gently.
Then he tilted it higher. . . and higher. . . and higher. . . and very soon all the whiskey had disappeared
down his throat in one long pour. "That was a jolly expensive drink," | said. "It's ridiculous!" my
mother said. "Fancy paying a pound for something you swallow in one go!" "It cost him more than a
pound, " I said. "It cost him a twenty pound silk umbrella.” "So it did," my mother said. "He must be
mad."

The little man was standing by the bar with the empty glass in his hand. He was smiling now,
and a sort of golden glow of pleasure was spreading over his round pink face. | saw his tongue come
out to lick the white moustache, as though searching for the last drop of that precious whiskey. Slowly,
he turned away from the bar and edged back through the crowd to where his hat and coat were
hanging. He put on his hat. He put on his coat. Then, in a manner so superbly cool and casual that
you hardly noticed anything at all, he lifted from the coat rack one of the many wet umbrellas hanging
there, and off he went.
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"Did you see that!" my mother shrieked. "Did you see what he did!" "Ssshh!" I whispered. "He's
coming out!" We lowered the umbrella to hide our faces and peeped out from under it. Out he came.
But he never looked in our direction. He opened his new umbrella over his head and scurried off
down the road the way he had come. "So that's his little game!" my mother said. 9 "Neat, " | said.
"Super."

We followed him back to the main street where we had first met him, and we watched him as he
proceeded, with no trouble at all, to exchange his new umbrella for another pound note. This time it
was with a tall thin fellow who didn't even have a coat or hat. And as soon as the transaction was
completed, our little man trotted off down the street and was lost in the crowd. But this time he went
in the opposite direction. "You see how clever he is!" my mother said. "He never goes to the same
pub twice!" "He could go on doing this all night, " I said. "Yes," my mother said. "Of course. But I'll
bet he prays like mad for rainy days."

I. Give a summary of the story.

Il. Get ready to interpret along the following lines.

Note that the story is told in the first person and all the events are recorded through the eyes of the
twelve-year-old girl.

1. What kind of story is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

1. Note that the text is full of words or phrases repeated by the author. Highlight the paragraph where
the adjective suspicious is repeated several times. What effect is achieved with the help of this stylistic
device? Find other prominent repetitions in the story. What role do they play?

2. R. Dahl creates a brilliant visual and sound portrait of his eponymous (title) character. Make the
list of the epithets that the author uses describing the appearance of the ‘umbrella man’. Why does R.
Dahl take the trouble of presenting such a detailed description? List several phrases used by the
‘umbrella man’ which show how polite he is and prove that they help him to make the mother and
the daughter believe his story.

E.g. Twonder if | could ask a small favour of you.’

3. Comment on how the following examples add to the portraiture of the three characters of the story.
Find the Russian equivalents to the given English sentences and illustrate their meaning by the
situation from the text:

a) ‘I’ve got myself into a bit of a scrape.’

b) Most people go to pieces completely when she gives it to them.

c) But the little man on the pavement with the umbrella over his head didn 't bat an eyelid.

d) We were getting soaked to the skin.

e) ‘You simply mustn 't take advantage of a tired old man.’
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f) He was bustling along the pavement, and swinging his arms like a soldier on the march.

g) ‘He’s up to something’, my mother said, stony-faced.

h) ‘He's practically running us off our feet.’

1) ‘That’s my pound!’ my mother hissed. ‘By golly, he’s got a nerve!’

4. Sum up all your literary and stylistic observations and say what makes the authors style individual.
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MUHUCTEPCTBO MMPOCBEIEHM ST POCCUNCKON ®EAEPALIIU
denepanbHOE TOCYAAPCTBEHHOE OFOKETHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHHsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET NPOCBELIEHU S
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

dakybTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoii punomoruu

3ananue AJ151 NPAKTHYECKO# MOATOTOBKH MO IUCHHUILIHHE
«IIpakTHKYM IO KyJbType pe4eBoro o01IeHsi BTOPOr0 HHOCTPAHHOIO SI3bIKA»
(ocymecTBIsieTcs: B BHI€ KOMILIEKCHOI0 JIMHIBOCTHIMCTHYECKOT0 AHAIN32 TEKCTA U
pedepupoBaHHSs CTATHH)

OuenuBaeMbie KOMIIETCHIMU:

YK-4. CriocoOeH oCyIIeCTBIATh ACIOBYI0O KOMMYHHUKAIIMIO B YCTHOW M MHCHbMEHHOH (QopMax Ha
rocyaapcTBeHHOM si3bike Poccuiickoit deaepanuu 1 nHOCTpaHHOM(BIX) S3bIKE(ax).

YK-4.1. I'paMOTHO M SCHO CTPOMUT JAMANOTUYECKYI0 peYb B paMKaX MEXJIMYHOCTHOTO H
MEXKYJIbTYPHOTO OOIIIEHHs Ha TOCYJIapCTBEHHOM si3bike Poccuiickoil ®denepanii 1 HHOCTPAHHOM
SI3bIKE.

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISTh JEJIOBYIO TMEPETHCKY Ha TOCYIapCTBEHHOM SI3BIKE
Poccuiickoit @eaepaniui 1 HHOCTPAHHOM SI3BIKE C YYETOM COLUOKYJIBTYPHBIX OCOOCHHOCTEH.
YK-4.3. JlemoHCTpHUpYET CIIOCOOHOCTh HAXOUTh, BOCIPUHUMATH U HCIIOJIb30BaTh HH(OPMALIHIO Ha
MHOCTPAHHOM $I3bIKE, IOJYYEHHYIO W3 IE€YaTHBIX U 3JIEKTPOHHBIX HCTOYHUKOB JJISi PELICHMS
CTaHJAPTHBIX KOMMYHHKATUBHBIX 3a7a4.

Yposenb: [Toporoseiii / [TpoaBuHyTHII

3aoanue 013 npakmuyeckoii n0020moeKu
(unmepnpemauus cooeprcanus mexcma)

Read the article and tick (v') A, B, or C.

CREATING YOUR OWN JOB SATISFACTION

A lot of people think that job satisfaction is only for other people. They look with envy on people
who love their jobs and who don’t think of them as work. The idea of earning a living from
something you really like doing only applies to a few very lucky people, they think. But this isn’t
so. It’s not only people in the so-called ‘glamour professions’, for example, who can get genuine
job satisfaction. You don’t have to be in the arts or a sports person to get enjoyment from what
you do for a living. Even if you’re in a boring job, it’s quite possible to get some satisfaction
from it.

The key to this is your attitude. You may think it’s unlikely that you can derive much satisfaction
from a dull job that doesn’t require much thought and that involves a lot of routine procedures.
But if you approach it with the right attitude, and put some effort in, you may be surprised at how
enjoyable you can make it. Of course, if you just sit there telling yourself how boring your job is,
you’ll never get anything out of it. But if you set out to find ways of making it enjoyable, there’s
a good chance you’ll manage to.

One thing you can do is to set yourself challenges. Think about what you can do for yourself to
make your work a little bit more interesting. If you’ve got a repetitive job, set yourself some
targets to meet and try to beat your previous records. Or use your initiative in other ways. Think
about ways you could develop your career into more interesting areas — see how you could
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improve your skills by doing a course, for example, or look into new skills you could get that
would stand you in good stead for the future.

For some people, it’s not boredom that’s the problem, it’s the fact that their jobs involve a
significant amount of unpleasantness. But if you keep telling yourself your job is horrible and
there’s nothing you can do about it, you’ll get stuck in a rut and you’ll never get out of it. Focus
on developing a positive attitude and try to keep any negative thoughts about your job out of your
mind. Keep a sense of perspective — if something’s gone wrong on a particular day, decide
whether it really matters or not. If it isn’t actually all that important, don’t dwell on it —let it go.
Learn from it, and take an upbeat view of what’s happened — you’ll know how to avoid the
problem in the future, or what to do about it if it happens again.

Of course, you may reach the point where you feel totally trapped in a job. If this mind-set starts
to overwhelm you, check out the options you may have in the place where you work. Map out a
plan for improving your situation there. Are there other roles in the organization you could apply
for? Could you ask to be given different tasks? Could you get a different kind of assignment or
go to another department where your skills are required? Finding out there are other options will
give you a sense of control over your own working life. Even if you have no job satisfaction right
now, you’ll feel better if you know that there is a realistic prospect of work that gives you a
degree of it.

Expectations are another key ingredient in job satisfaction. Take a long hard look at what you
really are capable of. Sometimes it’s important to accept that you couldn’t really do the much
more interesting or high-powered job you aspire to. Try to be aware of your own strengths and
weaknesses. Focus on the things you really are good at, rather than on things that, if you’re really
honest with yourself, you couldn’t actually do. Make the most of your situation and feel good
about what you can do, rather than feeling bad about what you can’t do.

Work is a very important part of most people’s lives and it’s important to get at least some
satisfaction from it. If you really dislike your time at work, the rest of your life is affected too,
and you can easily get a negative outlook on life in general. It’s in your own hands to avoid this.
Even if you can’t get the job of your dreams, you can take steps to create your own job
satisfaction.

3

The writer’s aim in the first paragraph is to .
A distinguish between different kinds of work

B correct a false belief [ |

C define the term ‘job satisfaction’ | |

In the second paragraph, the writer

A warns readers against a certain attitude D

B advises readers not to have unrealistic ideas about work [ |
C suggests to readers that most jobs are dull | ]

In the third paragraph, the writer emphasizes

A how easy it can be to progress in a career

B a particular route to job satisfaction | |

C the need for people to motivate themselves D

The writer uses the phrase ‘stuck in a rut’ to refer to
A asituation that won’t improve D

B the bad behaviour of others [ |

C the danger of being too sensitive | |
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5 What is the writer’s advice if something goes wrong?
A Pretend that it didn’t happen. D
B Use the experience to your advantage. | |
C Don’t think about it until later.

6 The writer says that people who feel ‘trapped’ in a job should consider
A discussing their unhappiness with managers
B moving to a different company or organization
C changing the kind of work they do [ ]

7 The writer says that you will feel better about your working life if you
A think that some job satisfaction is possible in the future | |
B choose a particular career option for the future | |
C stop aiming for job satisfaction for a while [ |

8 What does the writer say about expectations of work?
A Too many people have unrealistic ones. [ |
B They should be based on real ability. | |
C They may change as time passes. | |

9 Inthe final paragraph, the writer says that
A lack of job satisfaction has serious consequences for people %
B a negative attitude to life leads to a negative attitude to work
C there is more to life than job satisfaction | |

10 Which of the following best sums up the writer’s view in the text as a whole?
A Some people find it easier to get job satisfaction than others. [ |
B Everyone can get a certain amount of job satisfaction. [ |
C Job satisfaction is the most important issue in the workplace today. | |

3aoanue 013 npakmuyecKkoii n0020moeKu
(cmamvsa onsn peghepuposanusn)

PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away on a
blank Word document, desperately wishing you were somewhere else. But no, until the word count hits
3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a cup of tea has
turned into a Lord of the Rings marathon, and the word count remains at zero.

Procrastination is the disease eating away at student productivity — and with exam season upon us, we're
facing an epidemic. An American study estimates that over 70% of students "exhibit [this] behaviour".
Students are biologically and socially predisposed to put off until tomorrow what we should do today,
says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that students are more
impulsive, in your early 20s you're still developing your pre-frontal cortex, home of the will power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At university,
where even the library is filled with friends and has a quality internet connection, a "short break™ can
easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams, anyone?)
correspond with higher levels of procrastination. As for those who say they produce their best work under
pressure, allowDr. Tim Pychyl to burst your bubble: the "adrenaline rush” is actually relief that the task is
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done.

And, in what comes as a shock to no one, a link has been found between procrastination and Facebook
use. It's worth noting this study was released in 2008, before the likes of Twitter had joined the ever-
expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination.” Is that it, then? Are we
doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play". A friend
has perfected this approach, associating her desk with work so strongly that she has to leave her room to
unwind. "It's hard to switch to relax mode when you're in the same environment,” she explained.

The same principle applies to your laptop. Once concentration has been broken — by checking emails, for
instance — it takes 15 minutes to get back into the "work" state of mind. Create a separate profile for study,
where you can make use of Internet blocking apps such as Anti-Social.

Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes without
interruption. You'll be amazed at how efficient you can be, knowing you only need to power through a
short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar, your
university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of measures in
place for students who find "their procrastination is out of control,” including the university's Open Door
team. They can guide you towards a work pattern which suits you and help you stick to it. Every
university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you forgive
yourself for procrastinating, chances are you will procrastinate less on the next task at hand.

So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!
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4. MeTtoanyecKue MaTepuaJbl, ONpeae/siolnue Npoueaypbl OleHUBAHUS Pe3yIbTaTOB
OCBOEHMSI 00pa30BaTeIbHON MPOrpaMMbl

@DOopMBbI TEKYILETO KOHTPOJIS U IPOMEXKYTOUHOM aTTECTallMU: SK3aMEHbI B / U 8 cemecTpax.
DK3aMeHAIIMOHHBIN OWJIET BKIIFOYAET 2 BOIIPOCa:

1. PedepupoBanue razeTHON WM KYPHAIBHON CTAaThH.

2. JIMHTBOCTHJIUCTHUYECKHI aHATN3 ayTeHTUIHOTO TEKCTA.

PedepupoBanue mpenmnonaraet U3I0kKeHHE OCHOBHOW MpOOIEMATHKU CTaThbH, HAMCAHHOMN
Ha PYCCKOM S3BIKE, Ha AHIVIMMCKOM s3bIKE. 1Ipy YCTHOM H3JI0KE€HUU COIEp:KaHMsS CTaTbU YIIOP
JieJiaeTCsl Ha BbIJEJIEHUE OCHOBHOM MBICTH aBTOpa U (popMyIrpoBaHUe BbIBOAOB. CTYIEHTHI JOKHbI
[IPOJIEMOHCTPUPOBATh KOMIIETEHIIMM YTE€HHsS C U3BJICYEHHEM OCHOBHOM M CYLIECTBEHHOU
nH(poOpMallUK, KOMIPECCUU S3BIKOBOTO odopmiieHus uHpopManuu U KOMMYHHKATUBHYIO
KOMIIETECHIIMIO.

JUis  NMUHTBOCTHJIMCTUYECKOTO aHalli3a BBIOMPAIOTCA OTPBIBKM M3  OPUTHHAIBHBIX
XYJOKECTBEHHBIX, MYOJIMIUCTUYECKUX M HAYYHO-TIONMYJIAPHBIX MPOU3BENEHUHN, a TaKkxke
3aKOHYECHHBIE PACCKA3bl U 3CCE AHIIMNUCKHUX, AaMEPUKAHCKUX, KAHAJCKUX U aBCTPAIIMICKUX aBTOPOB,
KJIACCUYECKHUX U COBPEMEHHBIX, U3BECTHBIX U HEU3BECTHBIX CTY/ICHTAM.
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MUHUCTEPCTBO MPOCBEIIEHM I POCCUNCKON ®EJIEPALIIU
denepanbHOE TOCYAAPCTBEHHOE OFOKETHOE 00pa30BaTeIbHOE YUPEKICHUE BBICIIIETO 00pa30BaHHsI
«FOCYI[APCTBEHHI)Iﬁ YHUBEPCUTET ITPOCBEIIIEHUS»
(TOCYJIAPCTBEHHBI YHUBEPCUTET ITPOCBEIIEHUS)

dakybTeT pOMaHO-TEPMAHCKUX S3bIKOB
Kadenpa anrnmiickoii punonorun

BOHPOCLI K 6666[[6 Ha IK3aMEHE 10 JUCIHUIIJINHE «HpaKTI/IKyM MO0 RYJbTYPE PE€4€BOI0
06IIIeHHﬂ BTOPOIo HHOCTPAHHOI'0 AAI3BIKA)>

OnenuBaeMblie KOMIIETCHIIUM:

YK-4. CiocobGeH oCymecTBIsATh JeMOBYI0O KOMMYHHMKALIMIO B YCTHOM M MUCHMEHHOW (opmax Ha
rocy1apcTBeHHOM si3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(BIX) s3bIKE(ax).

YK-4.1. I'paMOTHO M SCHO CTPOMUT JAMAJIOTHYECKYI0 pe€Yb B paMKaX MEXJIMYHOCTHOTO H
MEXKYJIbTYPHOI0 OOLIEHHsI Ha rOCyJapCTBEHHOM s3blke Poccuiickoil @enepaniuu 1 HHOCTPAaHHOM
SI3BIKE.

YK-4.2. JleMOHCTpUpPYET YMEHHE OCYIIECTBISTh JEJIOBYIO TMEPETHCKY Ha TOCYIapCTBEHHOM SI3BIKE
Poccuiickoit @enepaniuu 1 HHOCTPAHHOM SI3BIKE C YYETOM COLIMOKYJIBTYPHBIX OCOOEHHOCTEH.
YK-4.3. JleMoHCTpUpPYET CITIOCOOHOCTH HAXOINTh, BOCIIPUHUMATh M UCIOIb30BaTh HH(pOpMAINio Ha
MHOCTPAaHHOM $I3bIKE, IIOJYYEHHYIO W3 II€YaTHBIX U DJIEKTPOHHBIX HCTOYHUKOB ISl PELICHMS
CTaHJIapTHBIX KOMMYHHKATHUBHBIX 3a7au.

Yposenb: [Toporoseiii / [TpoaBUHYTHII

=

Give the gist of the passage/story/essay. What are its theme and message?

2. Isthe point of view objective? Does the narrator of the story pass judgement on the
characters or events? Does he guide the readers’ opinion?

3. What do you think of the personality of the narrator? Is he reliable? What does the use of
this type of narrator add to the text?

4. s the third-person narrator omniscient or limited? Justify your answer

5. Analyse the stylistic peculiarities of the passage. What language means can be called style-
forming?

6. What is your idea of the target audience of this essay?

7. Does the author express his opinions directly and openly? Does he appeal to logic or

emotions? Does the author manage to convince the reader?

How do you understand S. Fry’s simile ‘as mad as a human’?

9. Comment on the structure of the essay. Analyze its stylistic peculiarities and means of
persuasion employed by the author.

10. What means of persuasiveness does the author use? Which of them do you find especially
effective?

11. What do you think the title of the story signifies? Is it related to the theme?

12. Are there any key words that help the reader understand the theme?

13. Do the details of the setting reinforce the theme? Justify your answer.

14. Comment on the structural peculiarities of the passage. How many parts does it fall into?

15. What is the basic conflict of the story? Is it external or internal? Is there a resolution to the
conflict?

16. What stylistic devices are used to show the main conflict of the story?

17. How would you characterise the author’s choice of words?

18. What use does the author make of highly literary/colloquial expressions?

19. How would you characterise the author’s syntax in this text

20. Can you identify the genre of the story/extract? Does it belong to a recognizable genre?
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The Chaser by John Collier

Alan Austen, as nervous as a kitten, went up certain dark and creaky stairs in the neighborhood of
Pell Street, and peered about for a long time on the dim landing before he found the name he wanted
written obscurely on one of the doors.

He pushed open this door, as he had been told to do, and found himself in a tiny room, which
contained no furniture, but a plain kitchen table, a rocking chair, and an ordinary chair. On one of the dirty
buff-coloured walls were a couple of shelves, containing in all perhaps a dozen bottles and jars.

An old man sat in the rocking chair, reading a newspaper. Alan, without a word, handed him the card
he had been given. “ Sit down, Mr. Austen,” said the old man very politely. “I’m glad to make your
acquaintance.”

“Is it true,” asked Alan, “that you have a certain mixture that has — er — quite extraordinary effects?”

“My dear sir,” replied the old man, “my stock in trade is not very large — I don’t deal in laxatives and
teething mixtures — but such as it is, it is varied. | think nothing I sell has effects which can be precisely
described as ordinary.”

“Well, the fact is — “ began Alan.

“Here, for example,” interrupted the old man, reaching for a bottle from the shelf. “Here is a liquid as
colorless as water, almost tasteless, quite imperceptible in coffee, milk, wine, or any other beverage. It’s
also quite imperceptible to any known method of autopsy.”

“Do you mean it is a poison?” cried Alan, very much horrified.

“Call it a glove-cleaner if you like,” said the old man indifferently. “Maybe it will clean gloves. I
have never tried. One might call it a life-cleaner. Lives need cleaning sometimes.”

“I want nothing of that sort,” said Alan.

“Probably it is just as well,” said the old man.

“Do you know the price of this?” For one teaspoonful, which is sufficient, I ask five thousand
dollars. Never less. Not a penny less.”

“I hope all your mixtures are not as expensive,” said Alan apprehensively.

“Oh dear, no,” said the old man. “It would be no good charging that sort of price for a love potion,
for example. Young people who need a love potion very seldom have five thousand dollars. Otherwise
they would not need a love potion.”

“I am glad to hear that,” said Alan.

“I look at it like this,” said the old man. “Please a customer with one article, and he will come back to
you when he needs another. Even if it is more costly. He will save up for it, if necessary.”

“So,” said Alan, “do you really sell love potions?”

“If I did not sell love potions,” said the old man, reaching for another bottle, “ I should not have
mentioned the other matter to you. It is only when one is in a position to oblige that one can afford to be
so confidental.”

“And these potions,” said Alan. “They are not just — just —er — -- «

“Oh, no,” said the old man. “Their effects are permanent, and extend far beyond casual impulse. But
they include it. Bountifully, insistently. Everlastingly.”

“Dear me!” said Alan, attempting a look of scientific detachment. “How very interesting!”

“But consider the spiritual side,” said the old man.

“I do indeed,” said Alan.

“For indifference,” said the old man, “they substitute devotion. For scorn, adoration. Give one tiny
measure of this to the young lady — its flavor is imperceptible in soup, orange juice, or cocktails — and
however gay and giddy she is, she will change altogether. She will want nothing but solitude, and you.”

“I can hardly believe this,” said Alan. “She is fond of parties.”

“She will not like them any more,” said the old man. “She will be afraid of the pretty girls you may
meet.”

“She will actually be jealous?” cried Alan in a rapture. “Of me?”
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“Yes, she will want to be everything to you.”

“She is already. Only she doesn’t care about it.”

“She will, when she was taken this. She will care intensely. You will be her sole interest in life.”

“Wonderful!” cried Alan.

“She will want to know all you do,” said the old man. “All that has happened to you during the day.
Every word of it. She will want to know what you are thinking about, why you smile suddenly, why you
are looking sad.”

“That is love!” cried Alan.

“Yes,” said the old man. “How carefully she will look after you! She will never allow you to be tired,
to sit in a draught, to neglect your food. If you are an hour late, she will be terrified. She will think you are
killed, or that some siren has caught you.”

“I can hardly imagine Diana like that!” cried Alan, overwhelmed with joy.

“You will not have to use your imagination,” said the old man. “And, by the way, since there are
always sirens, if by any chance you should, later on, slip a little, you need not worry. She will forgive you,
in the end. She will be terribly hurt, of course, but she will forgive you — in the end.”

“That will not happen,” said Alan fervently.

“Of course not,” said the old man. “But, if it did, you need not worry. She would never divorce you.
Oh, no! And, of course, she herself will never give you the least, the very least grounds for uneasiness.”

“And how much,” said Alan, ““is this wonderful mixture?”

“It is not as dear,” said the old man, “as the glove-cleaner, or life-cleaner, as | sometimes call it. No.
That is five thousand dollars, never a penny less. One has to be older than you are, to indugle in that sort
of thing. One has to save up for it.”

“But the love potion?” said Alan.

“Oh, that,” said the old man, opening the drawer in the kitchen table, and taking out a tiny, rather
dirty-looking phial. “That is just a dollar.”

‘I can’t tell you how grateful I am,” said Alan, watching him fill it.

“I like to oblige,” said the old man. “The customers come back, later in life, when they are rather
better off, and want more expensive things. Here you are. You will find it very effective.”

“Thank you again,” said Alan. “Good-by.”

“Au revoir,” said the old man.

I. Give a summary of the story.

Il. Get ready to interpret it.

1. What kind of text is it? What is the general tone of the story?

2. What is the theme of the story?

3. Who is the narrator? Can the reader trust such a narrator? Would a story be improved if told from
the mother’s point of view? How would the story change if it were told from the point of view of the
‘umbrella man’?

4. Where is the scene set?

5. Who are the main characters? Are they flat or round? Is the ‘umbrella man’ an antagonist in the
story? Is he really a criminal? Why is he successful in his crime? Should he go to prison for it? What
do you think he might do when it is not raining?

Give a one-sentence character sketch of the mother, her daughter and the ‘umbrella man’.

6. What is the plot of the story? Divide it into several logical parts and entitle each of them. Does the
story have a surprise ending? Have you ever been tricked by anybody

in a similar way to this?

7. Analyze the composition of the story. Comment on the role of direct speech.

8. What is the message of the story? Speak on its title.

I11. Get ready for the stylistic analysis of the story.

IV. Sumup all your literary, and stylistic observations and say what makes the authors style

individual.
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Cmamuva Ona peghepuposanusn
PROCRASTINATION: A STUDENT'S WORST ENEMY?

Students are hardwired to waste time — and temptations abound.

Even the library is full of distractions. We all know the feeling. Staring at the cursor blinking away
on a blank Word document, desperately wishing you were somewhere else. But no, until the word
count hits 3,000 you're staying put... Just need to make a cup of tea first. Before you know it, "a cup
of tea™ has turned into a Lord of the Rings marathon, and the word count remains at zero.
Procrastination is the disease eating away at student productivity — and with exam season upon us,
we're facing an epidemic. An American study estimates that over 70% of students "exhibit [this]
behaviour".

Students are biologically and socially predisposed to put off until tomorrow what we should do today,
says Dr. Piers Steel, author of The Procrastination Equation. "Aside from the cliché that students are
more impulsive, in your early 20s you're still developing your pre-frontal cortex, home of the will
power."

He argues the closer you are to the temptation of fun, the more likely you are to indulge. At university,
where even the library is filled with friends and has a quality internet connection, a "short break" can
easily turn into an hour wasted.

Research has also shown that evaluation threat and fear of failure (dissertations and exams, anyone?)
correspond with higher levels of procrastination. As for those who say they produce their best work
under pressure, allow Dr. Tim Pychyl to burst your bubble: the "adrenaline rush” is actually relief
thatthe task is done.

And, in what comes as a shock to no one, a link has been found between procrastination and Facebook
use. It's worth noting this study was released in 2008, before the likes of Twitter had joined the ever-
expanding social media family.

Steel sums it up well: "Students are caught in a perfect storm of procrastination."” Is that it, then? Are
we doomed to all-nighters powered by nothing but blind panic and red bull?

No, says Steel. But beating procrastination takes commitment. He provided me with his top tips to
increase productivity.

First, get rid of temptation. Define a space for "work™ and don't mix that with where you "play". A
friend has perfected this approach, associating her desk with work so strongly that she has to leave
her room to unwind. "It's hard to switch to relax mode when you're in the same environment," she
explained.

The same principle applies to your laptop. Once concentration has been broken — by checking emails,
for instance — it takes 15 minutes to get back into the "work™ state of mind. Create a separate profile
for study, where you can make use of Internet blocking apps such as Anti-Social.

Secondly, work with restrictions. Make a mental contract with yourself to work for 30 minutes
without interruption. You'll be amazed at how efficient you can be, knowing you only need to power
through a short space of time before you can take a break.

If, despite this, you're still finding it impossible to tear yourself away from the Daily Mail sidebar,
your university can provide extra support.

Bob Hughes, Welfare Officer at York University Student Union told me about a number of measures
in place for students who find “their procrastination is out of control,” including the university's Open
Door team. They can guide you towards a work pattern which suits you and help you stick to it. Every
university | researched offered similar counselling services.

Finally, don't be hard on yourself! A recent study from the University of Carleton found that if you
forgive yourself for procrastinating, chances are you will procrastinate less on the next task at hand.
So, Milana, | forgive you for writing this when you should be working of your dissertation.
Nowgetonwithit!
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[IxaJa oneHNBAHUA DK3aMeHa.

IToka3aTenan

KoanuecTBo 0a/710B

CtyneHr:

1. OO6HapyxuBaeT TIyOOKOE NMOHMMAaHHWE OCHOBHOTO
CoJIepKaHusl, TEMbI M UJIeU TPEI0KEHHBIX TEKCTOB;

2. ['paMOTHO ompenenser XKaHPOBO-CTHIIMCTHYECKYIO
MPUHAJJICKHOCTD U CTPYKTYPHYIO KOMIIO3HUIIMIO TEKCTOB;
3. YMmeer HaxoauTh HYyXHble  (DaKThI,  JenaeT
JIOTUYHBIE U apryMEHTHpPOBaHHbIE BBIBOJbI, MOJTBEPKIas
UX IPUMEPaMH U3 TEKCTOB;

4. [TpaBUJIBHO BBISIBISIET OCHOBHbBIE CTHJIMCTHYECKHE
CpeACTBa M OLIGHUBACT MX KOMMYHHMKATHUBHBIC 33/1a4d B
TEKCTEe MPEI0KEHHOT0 )KaHPa;

5. [lpy KpUTHYECKOM aHalU3e TEKCTa OIEepUpPYyeT
JUHTBUCTUYECKUMHU  TEPMUHAMH U OOHApy’>KMBaeT
riry0OKO€ 3HAaHHUE MPOHICHHBIX TUCIUTUINH;

6. JlaeT  mpaBuJIbHBIE ~ OTBETHI HA  BOIPOCHI
9K3aMEHaTopa;

7. W3naraer MaTepuai nociaea0BaTeNbHO, TPAMOTHO U
Oernmo, oOHapyXuWBas  MPaBWIBHOE  HMCIOJb30BaHUE
ophodnuUecKux, JEKCHYECKHX, TIpaMMaTHYECKUX U
CTHJIUCTUYECKHX HOPM HM3y4aeMoro si3plka (Mpu 3TOM B
OTBETE JIOMycKaeTcs He Oojee ABYX IMOJIHBIX OLIMOOK, He
BIIMSIIOIIMX HA CMBICIIOBOE COJIEPKaHUE PEUn).

26-30

JIMHTBOCTMJIMCTUYECKUI aHaIM3 TEKCTa M H3JI0KEHHUE
OCHOBHOM WJEW CTaTbd COACPYKATEIIFHO KOPPEKTHBI, HO
JOMYCKalOTC HETOYHOCTH B apryMEHTUPOBAHMM U B
pUMepax U3 TEKCTOB.

Peur  crtymeHta = cooTBeTCTBYeT  Op(odTHUECKHUM,
JIEKCUYCCKUM, rpaMMaTHU4YCCKUM n CTUJIIMCTUYCCKUM
HOpMaM HM3y4aeMoro si3bIKa, HO JIOMYCKAIOTCS €IMHUYHbBIE
omubOKu B IMPONU3HOIICHNUH, JICKCUKE HIIM TI'paMMAaTHUKCE,
KOTOpBIE CAMOCTOSTENFHO UCHPABISAIOTCA  CTYIACHTOM
MOCJIe 3aMedaHusi dk3aMmeHaropa (He Oojee 3-4 TOJHBIX
OIMOOK, HE3HAYUTENIbHO BIHUAIIINX Ha CMBICIOBOE
COJIepKaHUE PeUn).

20-25

CTyneHT NOKa3blBaeT 3HAHUE M TIOHUMAHUE OCHOBHBIX
MOJIOKEHUH 9K3aMEHAIlMOHHOT O Ournera, HO
OOHapy’>KMBAaeT HEIO0CTaTOYHOE IMOHMMAaHHUE COJepKaHUs
TEKCTOB,  HEJOCTaTOYHOE  3HAaHHWE  TEOPETUUYECKUX
JUCHUIUIMH 110 CHEIMaIbHOCTH; €ro pedyb H300MIyeT
rpaMMaTHYeCKUMU M JIeKCHYecKuMHu omuokamu  (5-7
MOJHBIX OHIMOOK, B TOM YHCIIE BEAYHIMX K HCKaKEHUIO
CMbICJIa BBICKA3bIBAHMUS).

14-19

CryneHT  oOHapyKMBaeT  HEMOHUMAaHHWE  TEKCTOB,
NPEJIOAKEHHBIX JUUISl aHaJU3a, JI0IyCKaeT rpyoble OIIMOKU
B YCTHOM pe€ud, BEAYUIME K HCKAKEHUIO CMbICIA
BbICKa3bIBaHUS, HE BJIaJICET HaBbIKaMU
JMHTBOCTHWJINCTUYECKOTO AaHAIW3a TEKCTa W HaBbIKaMU
pedeprpoBaHusl.

0-13
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CryneHT He MOXeT Jarb OTBeT Ha  Bompocs | 0-2
9K3aMEHAI[IOHHOTO Owiera, He BJIajgeeT HaBBIKAMHU
JMHTBOCTWJINCTHYECKOTO aHAIM3a TEKCTa M HaBbIKAMH
pedepupoBaHmsl.

HToropas mxaJja no AUCHHUIIIMHE HA JK3aMEHE
HToropas oreHkKa CKIaabpIBa€TCs U3 OLICHKH 3a BHEIIIOJIHECHHUS BCEX OpeaAyCMOTPCHHBIX B ITPOrpaMme
JUCHUITIIMHBI (l)OpM OTCYHOCTH B paMKaX TEKYHIECrO KOHTPOJIA, a TAaKKC OLCHKH Ha HpOMe)I(YTOqHOﬁ

aTTeCTAIINU.
Bamiel, monydeHHBIE CTyIEeHTOM 10 Tekymiemy | OIeHKa 110 TPaIUI[HOHHON CHCTEME
KOHTPOJIIO ¥ IPOMEKYTOUYHOU aTTeCTaI[H
81-100 OTIIUYHO
61 - 80 XOpOIIIO
41 - 60 YAOBJIETBOPUTEIHHO
0-40 HEYIOBJICTBOPUTEIHLHO
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