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1.IlepeyeHpr KOMIETEHUMH € yKa3aHHeM 3TanmoB HMX (OPMHPOBAHHMS B Ipolecce
0CBOEHMSI 00Pa30BaTEIbHOI MPOrPaMMBbI

Kon v HauMeHOBaHME KOMIIETCHIIUH Otansl GOpMUPOBAHUS
ITIK-10. CnocoGeH nenonb30BaTh CUCTEMY JTMHIBUCTHYIECKUX | 1.Pab0Ta Ha y4eOHBIX 3aHATHSIIX
3HAHUM, BKIIOYAIONIYIO B C€0s1 3HAHUE OCHOBHBIX 2.CamocrosrensHas pabora

(OHETHYECKUX, TIEKCUIECKUX, TPAMMATHYECKUX,
CJII0BOOOPAa30BaTENbHBIX SIBICHUH 1 3aKOHOMEPHOCTEH
(YHKIMOHUPOBAHUS HU3Y4a€MOI0 MHHOCTPAHHOT'O SI3BIKA, €TI0
(GYHKIMOHABHBIX Pa3HOBUIHOCTEH

TIK-11. CrocoGen  ¢BOOOAHO BBIpaXaTh CBOM MbICHH, | 1.PaboTa Ha yueOHBIX 3aHITHIX
aJIeKBaTHO MCIIOJIB3Ysl pa3HooOpa3Hbie s3bIKOBBIE cpeacTBa ¢ | 2.CamocTosATenbHas padoTa

LEINBIO BBIACTICHUS pelieBaHTHON HH(OpManun

2. Onucanue mokasarejieil 1 KpUTepUeB OLCHUBAHWS KOMIIETEHUMH HA Pa3IMYHBIX
ranax ux (OpMHPOBAHNS, ONMCAHNE IKAJ OLICHNBAHUS

Yposen Jran
OunenuBae
b (popmupoBanus Ixana
MbIe Onucanue Kpurtepun
chopmu . OLICHUBA
KOMIIeTeH nokasareJjen OlleHUBAHMSI
pOBaHH HHUSA
107001
OCTH
K-10. 1.Pabora Ha | 3HaTh:  OCHOBHBIE
IIxana
JIEKIIMOHHBIX U | IOHATUSA U TEPMUHBI
OllCHHBA
MPAKTUYE CKUX CTHIIMCTHKU,
HUS
3aHATHAX YMerh:
TECTOBEI
2.CaMocTosITeNIbHA | aHAJM3UPOBATH X
g pabota SI3BIKOBBIC  SIBJICHUS, .
[Toporos 3aJaHuN
o MPUMEHATh METOJbI | KOHCIIEKT, TECT
bIN IIxana
HCCIIeI0BaHUS
OIlCHHBA
CTHIMCTHYCCKUX
.. HUS
pUEMOB u
KOHCIIEKT
BBIPA3UTEIbHBIX .
CPEICTB;
IIponsu | . 1.PaGora Ha | 3HATBL: OCHOBHEIC | KOHCIEKT, TecT, | Illkama
HYTBIN JIEKIIMOHHEIX U | IOHATUS W TEPMUHBI | TOKIaz/ OIlCHHBA
MPAKTUYECKUX CTHJIMCTHUKU; MpE3EHTALMS HUSA
3aHATHAX YMerh: TECTOBEI
2.CaMocTosITeNIbHA | aHATM3UPOBATH X
s pabora SI3BIKOBEIC  SIBJICHUS, 3aJIaHui
MPUMEHATh METOBI IITkana
HCCIICTOBAHUS OIlCHHBA
CTHJIMCTUYECKHUX HUS
NIpUEMOB u KOHCIIEKT
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BBIPA3UTCIIbHBIX

CPEACTB;
Baagern: a
METOIaMHU Ixkana
CTHIIMCTHYECKOTO OlLICHHUBA
aHajm3a, HUSA
HCIIOJIb3yEMBbIMH B JOKJIaaa
COBPEMEHHBIX
HCCIICA0BAHUSIX
1.Pabora Ha | 3HaTh 0COOEHHOCTH IIxana
JIEKIIMOHHBIX H | KOMIIO3ULIHOHHOI'O OIICHHBA
MPAKTUYE CKUX YJICHSHHUS TEKCTa HUSA
3aHATHUIX YMmerthb TECTOBBI
2.CamocTosITeNIbHA | AaHAIM3UPOBATH X
[Toporos | s pabora TEKCThI pas3Hoit 3aJaHuN
. KOHCIICKT, TECT
BIM (yHKIIMOHATIBHO- IIkamna
CTHJICBOM " OILICHMBA
YKaHPOBOU HHUS
MIPUHAJIC)KHOCTH KOHCIIEKT
a
1.Pabora Ha | 3HaTh 0COOEHHOCTH
JIEKIIMOHHBIX " | KOMIIO3ULIHOHHOTO
MIPaKTHYECKUX YJIeHEHUs TEKCTa IIkama
IIK-11. 3aHATUAX YMeThb OlICHHBA
2.CamocTosITeNbHA | AHAIM3UPOBATH HUS
s pabota TEKCTHI pa3zHoi TECTOBBI
(GyHKIIMOHATIBHO- X
CTHUIIEBOH " 3aJaHul
KaHPOBOU [xamna
IIponsu KOHCIIEKT, TECT,
Ay TE MIPUHAJICKHOCTH [ OlIEHHBA
BaaaeTh HaBBIKAMU HUSA
Hay4HOT'0 MOJX0Ja K KOHCIIEKT
paboTe HaJl TEKCTOM a
M aJeKBaTHOTO Ixana
H3JI0KESHHS €0 OLICHHBA
pe3yiabTaToB Ha HUSA
aHTIIANCKOM SI3BIKE, IOOKJIaza

KaK B YCTHOM, TaK U
MMCbMEHHOU (hopme.

IIkaja oneHUBAHHUA TECTOBOIO 3aJaHUA

Kpurepun onieHuBaHus Bajasl
BrlInonHeHO npaBuiIbHO Kak MUHUMYM 80% 3amanuii 20 6amioB
BrinonaneHo npaBuwibHO Kak MUHUMYM 60% 3aganuil 18 6amioB
BrlinonHeHo npaBuibHO Kak MUHUMYM 40% 3amanuii 13 6amnoB
Boinosnineno npasuibHO MeHee 40% 3aganuid 8 b6amioB




Ikajna oneHMBaHUA T0KJIAAA

Kputepun onieHuBaHuA banbl

[IpencraBneHHbIN OKJIa CBUJICTEJILCTBYET 0 npoBeaeHHoM | 30 GatoB
CaMOCTOSITEJIbHOM HCCIIEAOBAaHUU C MPUBJICUYCHUEM Pa3TUYHBIX UCTOUYHUKOB
uHdopmanuu; BO BpeMs BBICTYTUICHUS MIPOJIEMOHCTPUPOBAHBI
KOMMYHHKATHUBHBIC ¥ pe(DJICKCUBHBIC YMCHHSI.

[TpencraBineHHBIN JOKIA CBUICTEIHCTBYET O MPOBEASHHOM HMCCIEIOBAHUU C | 25 6amioB
MPHUBJICYCHUEM PA3JIMIHBIX UCTOYHUKOB MH(POPMAITIH, OJTHAKO MCCIIE0BAHNE
BBITIOJIHEHO HE CaMOCTOSITCNIBHO, JOMYIIEHbl OIMUOKM B HW3JI0KCHHH
Marepuaia

[IpencraBieHHbBIN TOKIAaA CBUAETEILCTBYET O MPOBEACHHOM HccieAoBanuu, | 20 6amnoB
OJTHAKO C€1a00 OTpakaeT 3HAKOMCTBO C INPEIMETOM/HE COOTBETCTBYET TeMe
WCCJICTIOBAHMSI, UCCIIEJOBAHUE BBIMOJIHEHO HE CAMOCTOSATEIHHO, JOMYIICHBI
OIMOKH B U3JI0KCHUH MaTepuasa

HpeHCTaBHeHHLIﬁ JOKJIax HE OTpaKacT 3HAKOMCTBO C Hpe):[MCTOM/ He | 15 GamtoB
COOTBETCTBYET TEMEC  HCCICAOBAHMA, HCCICIOBAaHUEC  BBIIIOJTHCHO HE
CaMOCTOATCIbHO, JOIIYIICHBI OIIMOKH B U3JI0KCHUHU MaTcpuajia

HIxaJjia oeHUBAaHUA KOHCIEKTA

Kpurepum oneHuBanust bajbl

[IpencraBneHHbli KOHCIIEKT OTpa)kaeT TeMy CTPYKTYPHO u | 20 GamoB
CUCTEMAaTU3UPOBAHO, MPU 3TOM B MOJHONH Mepe PacKpbiBaeT KaKk OCHOBHBIE,
TaK ¥ JIONOJHUTEIbHBIC AaCIEeKThl TEMBbI, a TAaKKe BHYTPCHHHUE CBSI3U U
3aKOHOMEPHOCTH; PACKPBITHI HEOOXOUMbIE MOHATHS, YIIOMSIHYThl TEPMUHBL,
MMEHA NEPCOHAINM, CBSI3aHHBIX C TEMOWU

[IpencTaBneHHBIN KOHCIIEKT OTPaXKaeT TeMY JOCTaTOYHO CTPYKTYpPHO, OfHaKo | 17 GamioB
HEKOTOpBIE AacCMeKThl TeMbl / BHYTPEHHHE CBSI3M / 3aKOHOMEPHOCTH /
HEoOXOANMBbIE TIOHATHS / TEPMHUHBI / IMEHA TIEPCOHANNH, CBA3aHHBIX C TEMOM
HE MPeJICTaBJICHBI

[IpencraBicHHBI KOHCIIEKT OTpa)kaeT TeMy HEIOCTATOYHO CTPYKTypHO H | 12 GaiioB
CHUCTEeMATH3UPOBAHO, OTCYTCTBYIOT Ba)KHBIC ACIEKTHI TEMBI / BHYTPECHHHUE
CBS3M / 3aKOHOMEPHOCTH / HEOOXOAMMBbIE TMOHSATUS / TEpPMUHBI / HWMEHa
MIEPCOHAJINM, CBSI3aHHBIX C TEMO

[IpencraBieHHbIi KOHCIIEKT HE OTpa)kaeT TeMy B CHUCTEMaTH3HPOBAHHOM | 7 6ayuioB
BUZIE, OTCYTCTBYIOT CTPYKTYpHOE MpEICTaBICHHE HEOOXOAUMBIX AacIeKTOB
TEMbI / BHyTPEHHUX CBsI3€H / 3aKOHOMEPHOCTEH / MOHATUIN / TEPMUHOB / UMEH
MIEPCOHAJINMI, CBSI3aHHBIX C TEMO

3. KOHTpOJILHLIe 3alaHU{ WIN HHBIC MAaTCpPHUAJIbI, HGOﬁXOI[I/IMl)Ie AJIA OIICHKH 3HaHHﬁ,
YMeHHﬁ, HaBBbIKOB H (HJIH) onbiTa OCATCIBHOCTH, XaAPAKTEPUIYIOIIUX ITallbl
(l)OpMI/IpOBaHI/Iﬂ KOMHeTeHHHﬁ B IIpouecce 0OCBOCHUA 06p330BaTeHLHOI71 NporpamMmmal



MK-10. CmocobeH UCTONB30BaTh CUCTEMY JIMHTBUCTHYECKUX 3HAHWH, BKIIOUYAIOIIYIO B ce0s 3HAHWE OCHOBHBIX
(GoHeTHYECKNX, JIEKCHYECKHX, TI'paMMaTHYECKHX, CIIOBOOOPA30BATENBHBIX SBICHHH M  3aKOHOMEPHOCTEH
(GYHKIMOHUPOBAHMS H3y9aeMOT0 HHOCTPAHHOTO S3bIKa, €r0 (PyHKIIMOHAIBHBIX Pa3HOBUIHOCTEH

3HaTb: OCHOBHBIE IIOHATHS U TEPMUHBI CTUIIMCTUKY;
3amanus, HeoOXoauMBbIe /s olleHuBaHUs copmupoBanHocTd [IK-10 Ha moporoBoM M MPOABHHYTOM
YPOBHE

TEST 1

1.The aim of jargon is:
a) todepict the natural speech of a character
b) to preserve secrecy within a social group
¢) to characterize person of a certain locality

2. Professionalisms are the words used in:
a) poems
b) a definite trade or by people by common interests both at work or at home
c) the belles- lettres style

1. "Don't look so miz" is:
a) acommon colloquial word
b) aterm
¢) a dialectal word

2. The following notion denotes objects, processes, phenomena of science, humanities, technique:
a) poetical words c) terms
b) barbarisms d) archaic words

3. The notion which doesn’t refer to the process of aging of words:
a) archaic words c) obsolescent words
b) nonce-words d) obsolete words

4. Nonce-words are coined:

a) to suit one particular occasion created by writers

b) to create a realistic background to historical novels

c¢) to reflect an objective reality, not familiar to the English-speaking community

5. «She had said “Au revoir!” Not good-bye!» (G. Galsworthy).
The underlined word refers to:

a) terms ¢) poetical words
b) barbarisms d) archaic words
8. are usually italicized in the text.
a) Barbarisms ¢) Poetic words
b) Foreignisms d) Archaic words

9. The group of words considered as not having a special stylistic colouring:
6



a) neutral words:
b) literary words
c¢) colloquial words

10. The group of words used by most speakers in very informal communication, highly emotive,
expressive which lose their originality rather fast and are replaced by newer formations:

a) jargonisms

b) wvulgarisms

c) slang

TEST 2

1. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.
E) the repetition of similar vowels, usually in stressed syllables

2. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.
3. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
4. Such words as "hiss", "bowwow", "murmur", "bump", "grumble", "sizzle" and many more are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. What two phonetic stylistic devices may produce the effect of euphony or cacophony?

A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

6. What is euphony?



A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
7. What is cacophony?

A) asense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and
contextual, but the two meanings stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense
8. As an example of the famous lines of E.A. Poe may serve:

...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

9. An example of is provided by the unspeakable combination of sounds found

in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

10. The given definition: "intentional violation of the graphical shape of a word (or word combination)
used to reflect its authentic pronunciation" is true for:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

3agaHus 10 COCTABJICHUIO KOHCIIEKTA JICKIMH 10 CJIeYIOIUM TeMaM:
1. TepMHHBI HAYKH U TEXHUKH.
2. Apxau3Mbl, HCTOPU3MBI.
3. Tlo>Tu3MBL.
4. BapBapu3mbl, ”HOCTPaHHBIE CJIOBA.

YMerb: aHanU3UpOBATh S3BIKOBBIC SIBICHUS, [PUMEHATb METOAbl HCCIECIOBAHUA CTUIMCTUYECKUX
MIPUEMOB U BBIPA3UTENIBHBIX CPEJICTB;



3amanus, HeoOXoauMble i oneHuBaHus chopmupoBanHocTd [TK-10 Ha mMOporoBoM M MpPOABHHYTOM
YpOBHE

TEST 3

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages
B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) 1in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication
C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) Athome

6. The main source of synonymy and polysemy are considered to be
A) Colloquial words

B) Neutral words

0] Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?
A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms



8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

TEST 4

1. "These are expletives and swear words which are of an abusive character, obscene word like "damn",
"bloody" etc". The given definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

2. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks”it seems to me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage
of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

3. "it is a recognized term for a group of words that exists in almost every language and whose aim is to
preserve secrecy within one or another social group. These are generally old words with entirely new
meanings imposed on them". The given definition is appropriate for:

A) Jargonisms

B) Barbarisms

C) Vulgarism
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D) Terminology

E) Professionalisms

4. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

5. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community:
e.g. methinks{—\X seems to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have
either dropped out of the language entirely or have changed their in their appearance so much that they
have become unrecognizable, e.g. troth(=faith), a losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the
stage of gradually passing out of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary
Poets, thus belonging to concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

6. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of
imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

7. "These are the words of foreign origin which have not been entirely been assimilated into the English
language. They bear the appearance of a borrowing and are left as something alien to the native tongue".
The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

8. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

9. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

11



E) barbarisms and foreign words

10. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

3agaHus MO COCTABJIEHUIO KOHCIIEKTA JIEKIMH 10 CJIeIYIIHM TeMaM:
1. TIpodeccrnonammsmel.
2. JlnameKTU3MBbI.
3. IlIpocropeune, ;kaproHU3MBbI, BYJIbrapU3MBbl.
4. Cnyuaitable oOpa3oBaHusl (OKKa3HOHAJIbHBIC CIIOBA).

Baagerb: MeTOogaMH CTHIMCTHUECKOTO aHaJIn3a, UCTI0JIb3YCMBbIMU B COBPCMCHHBIX UCCIICAOBAHUAX

IIepeyennb TecToB
TEST 5
Identify lexical stylistic devices and choose the right variant.
1. Summer was silent as well. In much of what had been the United
States, no birds sang, no dogs barked, no frogs croaked, no fish
leaped contains ... .
a) parallel constructions
b) polysyndeton
c) litotes
2. The heaviest rain, and snow, and hail, and sleet, could boast of the
advantage over him in only one respect contains ... .
a) polysyndeton
b) ellipses
) aposiopesis
3. The jail might have been the infirmary, the infirmary might have been
the jail contains ... .
a) aposiopesis
b) chiasmus
c) antithesis
4. She looked not at all unlike a girl appropriate to a big college
weekend contains ... .
a) litotes
b) climax
¢) asyndeton
5. I think if we wanted to do an adoption, this is an ideal opportunity,
but noting says we have to do it now. Or later contains ... .
a) ellipsis
b) gap-sentence link
¢) detachment
6. Mrs. Nork had a large home and a small husband contains ... .
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a) gap-sentence link

b) chiasmus

c) antithesis

7. Is it shark? said Brody. The possibility that he at last was going to
confront the fish — the beast, the monster, the nightmare- made
Brody’s heart pound contains ... .

a) suspense

b) litotes

¢) inversion

8. Obviously, this is a streptococcal infection. Obviously contains ... .
a) epihora

b) framing

¢) anaphora

9. Little by little, bit by bit, and day by day, and year by year the baron
got the worst of some disputed question contains ... .

a) climax

b) detachment

¢) epithora

10. If you continue your intemperate way of living, in six months’ time...
contains ... .

a) gap-sentence link

b) detachment

¢) aposiopesis

TEST 6

Fill in the missing words.

1. The syntactical device used to establish a positive feature through
negative constructions is termed...

2. The use of identical words at the beginning of two or more
contiguous sentences or verse lines is known as ... .

3. Among the devices based on certain principles of colloquial speech
production we distinguish ... .

4. The aim of chiasmus is ... .

5. ... belongs to the group of stylistic devices based on the repetition of
syntactical pattern, but it has a cross order of words and phrases.

Give definitions to the following terms.

6. Aposiopesis is ... .

7. Anadiplosis is ... .

8. Question-in-the- narrative is ... .

9. Climax is ... .

10. Asyndeton is ... .

3aL[aHI/IH Mo COCTABJICHUI0 KOHCIIEKTA JICKIIMH MO CJICAYIOIIUM TeMaM:
1. ﬂeHOTaTI/IBHBIe N KOHHOTAaTHBHBIC KOMITIOHCHTHI 3HAYCHU .
2. 3MOLII/IOHaJ'ILHa$I, OLICHOYHAs, OKCIIPCCCUBHAA U CTUIUCTUYCCKAA COCTABJIAOIINEC KOHHOTAIUH. Hx
COBMCUICHUC.
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3. V3yanbHOE M OKKa3MOHAJIbHOE 3HAYEHUE CIIOBA.
4. Tlonsarue HarsIIHOCTH U oOpa3HocTu. CioBO B 00pas.
5. BsaumopelcTBHE MPSIMBIX U MIEPEHOCHBIX 3HAUEHUH CII0B Kak (pakTop cTuist. Tpomsl.

Ilepeyennb TeM 11 1OKIA10B:

1. CtunucTuyeckoe UCIoIb30BaHHUE MOJIMCEMUYHBIX U OMOHUMUYHBIX (Ppa3eosoru3mMos.
2. Crunuctuueckue pecypebl nonuceMud. OmMOKH, CBSI3aHHBIE C HEBEPHBIM YNOTpeOJIeHHEM
MHOTO3HAYHBIX CJIOB.

[TonmmceMus kak ocHOBa KajnamOypa.

YnotpebieHue nociaoBUIl U IOTOBOPOK B MPOCTPAHCTBE ra3eTHOTO TEKCTA.
VYnorpebiienne Gppa3zeoaoru3mMoB B IPOCTPAHCTBE Ta3€THOIO TEKCTA.

D¢ dekT 0OMaHyTOro OXKUAAHUS KaK (HaKTOP CTHIISL.

KoruutusHas metadopa u e€ GyHKIMOHUPOBAHUE B MEHATEKCTaX/ MyOJINIIUCTHKE.
CroBecHas urpa v €€ CTHIMCTUYECKUI TOTEHIHAI.

Buasl u ctunuctuyeckue GyHKIMU TOBTOpA.

0. PudmMoBaHHBIN ceHT B OpUTAHCKOM M aBCTPAJIMHCKOM BapHaHTaX aHIVIMHCKOTO S3bIKA.

SO XN kW

IIK-11. CnocoGeH cBOOOAHO BBIpaXaTh CBOU MBICIH, aA€KBATHO UCIIONbB3YS Pa3HOOOpa3HbIC SI3BIKOBBIC CPEICTBA
C LIEJBIO BBIJICJICHHS PEJICBaHTHON HHPOPMAaITUH
3HaTh 0COOCHHOCTH KOMITO3UIIMOHHOTO YWICHEHUS TEKCTa

3ananus, HeoOXoauMble Uit oueHuBaHus chopmupoBaHHocTd [IK-11 Ha moporoBoM u Ha MPOABUHYTOM
YpOBHE
IlepeyeHnb TecTOB
TEST 7
1.The group of words which carry a strong flavour of the locality they belong to:
a) dialectal words
b) terms
c¢) archaisms

2. Archaisms which denote phenomena no more in use:
a) obsolete words

b) historical words

c¢) archaic words proper

3. Archaic words proper are:

a) words used in poetry in the 17-19 cc.

b) words denoting historical phenomena which are no more in use

¢) words in the course of language history ousted by newer synonymic words or forms

4. Words of foreign origin which haven't been entirely assimilated into the English language:
a) literary coinages

b) barbarisms

¢) poetic words

5. Words expressing strong emotions, mainly annoyance, anger, vexation and the like:
a) vulgarisms
14



b) colloquial coinages
c) jargonisms

6. Group of words is mainly used in the sentence: “A¢ noon the hooter and everything died. First, the
pulley driving the punch and shears and emery wheels stopped its lick and slap. Simultaneously the
compressor providing the blast for a dozen smith-fires went dead.”

a) slang

b) vulgarisms

c) terms

7. «Cool cat» means:
a) good cat

b) cool boy

¢) good idea

8. The following notion doesn’t refer to the special colloquial vocabulary:
a) slang ¢) dialectal words
b) professionalisms d) barbarisms

9. Words serve to preserve secrecy within one or another social group:
a) slang ¢) jargonisms

b) dialectal words d) terms

10. The professionalism «block-buster» means:

a) a film full of explosions c) a bomb especially designed to destroy
big buildings

b) a thriller

TEST 8

1. The following phrase ""There comes a period in every man's life, but she is just a semicolon in his."" is
an example of:

A) Assonance

B) Pun

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. The following phrase "He took his hat and his leave" is an example of:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

3. The following phrase "She went home, in a flood of tears and a sedan chair" is an example of:
A) Assonance

B) Zeugma

C) Onomatopoeia
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D) Metaphor

E) Metonymy

4. Combination of polysemantic verbs with nouns of most varying semantic groups,which are not
connected semantically, is called:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. When the number of homogeneous members, semantically disconnected, but attached to the same verb,
increases, we deal with...

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

6. The following case "A Governess wanted. Must possess knowledge of Romanian, Russian, Italian,
Spanish, German, Music and Mining Engineering." from S. Leacock may serve an example of:
A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

7. Zeugma restores the literal original meaning of the word, which also occurs in ...

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

8. The following phrase "Little Jon was born with a silver spoon in his mouth which was rather curly and
large" is an example of:

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

9. Which stylistic device rests on the extension of syntactical valency and results in joining two
semantically disconnected clauses into one sentence?

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

E) Metonymy

10. The following phrase "Emperor Nero played the fiddle, so they burnt Rome." is an example of:
A) Semantically false chains

B) Violation of phraseological units
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C) Pun
D) Nonsense of non-sequence
E) Metonymy

3ajaHMsA M0 COCTABJIEHUIO KOHCIIEKTA JIEKIHHU N0 CJeAYIOUIUM TeMaM:
1. HcnonHuTenbckue U aBTOPCKUE POHETHUECKUE CTHIIMCTHUECKUE CPEIICTBA.
2. 3ByKOBOI cuMBONU3M (3B(OHMS), OHOMATONEs, AJNTUTEPAltsl, aCCOHAHC, pudMa, pUTM.
3. T'paduueckue CTHINCTUYECKHUE CPECTRA.
4. T'paduueckas oOpasHocTb. ['padoH — nckaxeHHas opdorpadusi.

YMmerh AHAJIINM3UPOBATH TCKCThHI pa3H0171 (I)YHKLIHOHaHLHO-CTHJlCBOf/'I n X(aHPOBOﬁ MMPUHAAJICIKHOCTH

3aganus, HeoOXxoauMble s oleHuBaHus chopmupoBanHocTd [1K-11 Ha moporoBoM M Ha MPOJBUHYTOM
YpOBHE
IIepeyennb TecToB
TEST 9
1. The following phrase: "Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station." is an example of:
A) Assonance
B) Alliteration
C) Onomatopoeia
D) Metaphor
E) Metonymy
2. State the type of the following graphical expressive means:
Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take
"If is1 never to
flying really it." (M.)
A) Italics
B) Capitalization
C) Hyphenation
D) Multiplication
E) Spacing of lines
3. How can we also call a stylistic device (SD)?
A) atrope
B) a functional style
C) expressive means
D) transference
E) jargonism
4. Substitution of the existing names approved by long usage and fixed in dictionaries by new, occasional,
individual ones is ...
A) atrope
B) a functional style
C) expressive means
D) transference
E) stylistic device
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5. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

6. What is a personification?

A) likeness between inanimate and animate objects

B) transference of names based on the associated likeness between two objects
C) asense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

7. In "the face of London", or "the pain of the ocean" we deal with ...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Personification

E) Metonymy

8. Such words as the "pancake", or "ball", or "volcano" for the "sun"; "silver dust", "sequins" for "stars";
"vault", "blanket", "veil" for the "sky" are the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

9. Metaphor can be expressed by:

A) all notional parts of speech

B) only verbs

C) only adjectives

D) only nouns

E) only asdverbs

10. A group of metaphors, each supplying another feature of the described phenomenon, creates ...
A) Assonance

B) Alliteration

C) Onomatopoeia

D) A sustained (prolonged) metaphor

E) Metonymy

TEST 10

1. What lexical SD is based on contiguity (nearness) of objects or phenomena?
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. Which lexical SD is based on the relations between a part and the whole?
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A) Assonance

B) Synecdoche

C) Onomatopoeia

D) Metaphor

E) Metonymy

3. The conversational cliche "Will you have another cup?" is a case of...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

4. In the following abstract "She wanted to have a lot of children, and she was glad that things were that
way, that the Church approved. Then the little girl died. Nancy broke with Rome the day her baby died. It
was a secret break, but no Catholic breaks with Rome casually." We can find the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

5. The following phrase ""Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks
and if [ am not mistaken, a Velasquez. | am interested in pictures."" is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

6. The following phrase "You have nobody to blame but yourself. The saddest words of tongue or pen." is
an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

7. The following phrase "He made his way through the perfume and conversation" is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

8. The following phrase "His mind was alert and people asked him to dinner not for old times' sake, but
because he was worth his salt." is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy
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9. Which lexical SD is also referred as paronomasia?

A) Pun

B) Zeugma

C) Metaphor

D) Metonymy

E) violation of phraseological units

10. What is pun?

A) transference of names based on the associated likeness between two objects
B) a sense of ease and comfort in pronouncing or hearing

C) a sense of strain and discomfort in pronouncing or hearing
D) the repetition of similar vowels, usually in stressed syllables
E) the simultaneous realization of two meanings

3agaHug Mo cCOCTaBJIEHHIO KOHCIIEKTA JIEKIIUH 110 CJICAYIOIHUM TEMaM:

1. Meradopa. TpagunonHsle U opuruHagbHble MeTadopsl. [IpocThie U cioxKHbIE METAPOPHI.

2. MetoHUMHUSA U €€ Pa3HOBUIHOCTH. TpaguIlMOHHAs U KOHTEKCTyaJabHasi METOHUMMUSL.

3. Hponwns.

4. AHTOHOMa3us U €€ Pa3HOBUAHOCTH.

5. Onwurer. TpaguroHHbIe U OpUTHHATIBHBIE SNTUTETHI. Kitaccuukaius 3nureTos.

6. IlonmyormeueHHsble CTPyKTypbl. OKCIOMOPOH. THIIBI OKCIOMOpOHA.

7. Tlepudpasa. Jloruueckue u odbpasubie nepudpasbl. IBpemuctTudeckas nepudpasa.

8. CpaBHenue. TpaJuIMOHHbIE U UHIMBUAYaJIbHbIE CpaBHEHHU. OTINYNE CPaBHEHHS OT METa(OpBI.
9. Tumepbona.

10. KanamOyp, urpa cioB, 3eBrma.

Baaners HaBbIKaMH HAy4yHOTrO IOAXO0Ja K paboTe HaJ TEKCTOM W aJeKBATHOTO H3JIOKEHHS €ro
pe3yJIbTaTOB HA aHTJIMHCKOM SI3bIKE, KaK B YCTHOM, Tak ¥ MUCbMEHHOH (hopMme.

3ananus, HeoOXxoauMbIe 17 olleHnBanus chopmupoBanHocTH [IK-11 Ha mpoaBUHYTOM ypOBHE

Ilepeyennb TecTOB
TEST 11
Choose the right variant.
1. Stylistics is ... .
a) a level discipline which treats the corresponding linguistic level
b) not a level discipline which treats the corresponding linguistic level
c) partially a level discipline which treats the corresponding linguistic
level
2. Expressive means are ... .
a) abstract in nature
b) fixed in dictionaries and grammars
¢) abstract in nature but fixed in dictionaries
3. Imagery can be created by ... .
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a) syntactical stylistic devices

b) lexical stylistic devices

¢) both lexical and syntactical stylistic devices

4. Galperin’s classification of functional styles embraces
a) 6 groups

b) 7 groups

c) 5 groups

5. Most lexical stylistic devices are based on ... .

a) interaction of connotative and denotative meanings
b) interaction of the two different types of the lexical meaning of
a word

¢) interaction of tenor and vehicle

6. The main function of the language is

a) aesthetic

b) volitional

¢) communicative-intellectual

7. The object of stylistics is

a) one-sided

b) precise

¢) many-sided

8. Expressive means and stylistic devices are

a) polyfunctional

b) monofunctional

¢) not functional at all

9. At the lexical level stylistics studies

a) a set of morphological, syntactical, transpositional representations
b) tropes

c¢) graphical shapes of texts

10. One of the brunches of stylistics is termed

a) decoding

b) contextual

¢) decoiling

TEST 12

Fill in the missing words.

1. Since stylistics is interested in all the aspects of language, it should be
subdivided into the branches as in linguistics in general, namely: ... .

2. The term “standard English vocabulary” comprises ... .

3. Literary stylistics studies ... .

4. Subject matter of stylistics involves the study of ... ... by which main
and additional ... of ... are realized thus securing the effect of the
process of communication.

5. Choice of expressive means and stylistic devices depend on ... .

Give definitions to the following terms.

6. Contextual meaning is ... .

7. Stylistics is ... .
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8. Expressive means are ... .
9. A stylistic device is ... .
10. The norm is ... .

3agaHus 10 COCTABJICHUIO KOHCIIEKTA JICKIMH 10 CJIeYIOIUM TeMaM:
1. HeoOpruyHOE pasMmelnieHne 3JIeMEHTOB Tpenioxkenus. uBepcus u ee Bumbl. O00CO0IEHHE U €0
BU/IBL.
2. Bunbl cuHTakcnyeckux noBTOpoB. [lapamnenbHble KOHCTpYKIMU. YaCTHMYHBIA WIM MTOBTOPHBIN
napauIeaIu3M. XuasM.
3. TpaHcHoO3uIMA CHHTAKCHUYECKUX CTPYKTYp. Putoprueckuit Bonpoc.
4. CuHTaKcH4ecKHe CrIocoObl KOMIIPECCUU. DIUIHIIC.

ITepedyenn TeM 1JIst AOKIAT0B:

Jlexcuka pa3roBOpPHOIO PETUCTpa B MECHSIX COBPEMEHHBIX MOIYJIIPHBIX TPYIIIL.

Crenr monoaéxHol cpenbl (B cpaBHeHuu bpuranuu u Poccun).

Kpatkoe conepxanue rnpousBeaeHus (Ha 00JI0KKE KHUTH) KaK TUIT TEKCTa.

OO0pa3HOCTh B IPOU3BEICHUAX /IS IETEH.

CoeoOpa3ue ctuiis nmpousseneHuit Y. Texkkepes (MOXKHO IpyrHX aBTOPOB)

[Tparmatuka MeTadopbl B aHTJIOA3BIYHON T'a3eTHOW peLeH3UH.

CopaepxaTenbHO-KOMITO3UIIMOHHBIE ACTIEKThI BBIITYCKHOTO MIKOJIBHOTO 3CCE Ha aHTJIMHCKOM SI3bIKE.

Buzs! u pyHKIMM c0BeCHON UTpHI (HAa MaTepHaje MPOU3BEIEHUH Xy10KeCTBEHHOM JInTepaTypbl/

PEKJIaMHBIX TEKCTOB/ EYAaTHBIX CPEJCTB MAacCOBON HH(POPMAIIHH).

. PeueBble cpecTBa BhIpAXKEHUS OLIEHKH B CPEJICTBAX MacCOBOW MH(OPMALIUH.

10. Peus mepconakeit B poMaHe M €ro KWHOBEpCHHU (Ha MaTepuase poMaHa U KHHOTEKCTa) (Hampumep,
Rebecca, David Copperfield, Dead Poets Society wnm ap.).

11. CemMaHTHKa U IIparMaTHKa MpO3BHUII B SI3bIKOBON KyJIbType Benukobpuranum.

12. CeMaHTHKa 1 IIparMaTHKa IMpO3BHUILI B s3bIK0BOM KynbType CIIIA.

13. Bunel v GyHKIUM CTUITMCTHYECKH OKPAILIEHHOM JIEKCUKU B aHTJIOSI3bIUHBIX MEAMATEKCTaX.

14.  CpenctBa BbIpa3UTENLHOCTH B COBPEMEHHBIX aHITIOSN3bIYHBIX Ty OIMIIMCTHYECKUX TEKCTAX.

15. S3BIK MHTEPIPETANMOHHOTO aHaJIM3a aHTJIOA3bIYHOrO paccKasa.

NN R L=

IIpome:kyTOUuHAs aTTeCTALMS

IMK-10. CnocoGeH UCTIONB30BaTh CHCTEMY JTUHTBUCTUYECKUX 3HAHHUH, BKIIIOYAIONIYIO B ce0s 3HAHHUE OCHOBHBIX
(oHeTHYECKNX, IEKCHYECKHX, TPAMMAaTHYECKHX, CJIOBOOOPA30BaTEIbHBIX SBICHUN U 3aKOHOMEPHOCTEH
(YHKIMOHUPOBAHUS H3Y4a€MOT0 HHOCTPAHHOTO SI3bIKA, €r0 (PYHKIMOHATIBHBIX pa3HOBUAHOCTEH

3HAaTh: OCHOBHBIC ITIOHATHS U TCPMUHbI CTUJIMCTUKU,

YMmeTh: AHAIIM3UPOBATh A3BIKOBBIC SBJICHUS, HNPHUMCHATHL MCETOJAbl HCCICAOBAHUA CTHIIMCTUYCCKUX
HpI/IéMOB " BbIPA3UTCIIbHBIX CPCACTB;

B.TIa}]eTb: METOdaMHU CTUJIIMCTHYCCKOI'O aHajin3a, UCII0JIb3YEMbIMU B COBPEMCHHBIX MCCICAOBAHUAX

IIK-11. CmocobeH cBOOOTHO BBIpayKaTh CBOW MBICIIH, aJIEKBATHO UCTIOJB3Ys Pa3HOOOpa3HbIE S3BIKOBBIE CPEICTBA
C TIETBI0 BBIJIEJICHUS PEJICBAaHTHOW NH(OpMAIIH

3HaTh 0COOEHHOCTH KOMIO3UIIMOHHOTO YJICHEHHUSI TEKCTa

YMeTh aHATM3UPOBATh TEKCTHI Pa3HON (DYHKIIMOHATBLHO-CTHIICBOW U KAHPOBOW TMPUHAIJICKHOCTH
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Baaners HaBbIKAMH HAy4yHOTrO IOAXOJa K paboTe HaJ TEKCTOM U aJeKBATHOTO H3JIOKEHHS €ro
pe3yJIbTaTOB Ha aHTJIMHCKOM SI3bIKE, KaK B YCTHOM, Tak ¥ MUCbMEHHOHN (hopMme.

SIS

LN

10.
11.

12

18

Bomnpocs! K 3a4eTy ¢ OLEHKOMH

Definitions of style. The subject of stylistics.

Varieties of the English language. The peculiarities of the spoken variety of the language
(morphological, lexical and syntactical peculiarities).

The peculiarities of the written variety of the English language (lexical and syntactical).
Stylistic stratification of the English vocabulary. The main stylistic layers and groups of the English
vocabulary.

Standard English vocabulary (neutral words, common literary and common colloquial words).
Neutral words and their characteristics.

Common literary words. Their basic features and functioning.

Special literary vocabulary. Its varieties.

Terms. Their functioning and stylistic usage.

Archaic and historical words.

Poetic and highly literary words. Their stylistic usage.

. Barbarisms and foreign words. Their stylistic usage.
13.
14.
15.
16.
17.
. Vulgar words and phrases.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.

Literary coinages and nonce-words. Means of their creation. Their stylistic functions.
Special colloquial vocabulary, its types and common characteristics.

Slang. Its varieties and functions.

Jargonisms. Their types and stylistic usage.

Professionalisms.

Dialectal words.

Types of lexical meanings of words.

Foregrounding. Convergence and defeated expectancy as means of foregrounding.
Metaphor. Its types and stylistic functions. Personification.
Metonymy. Its types and stylistic functions. Synechdoche.
Irony. Its types and stylistic functions.

Antonomasia. Its stylistic functions.

Epithet. Its varieties and stylistic functions.

Oxymoron. Its structural types and stylistic functions.
Simile. Its semantic structure. Varieties of simile and their s stylistic functions.
Hyperbole. Its stylistic functions.

Periphrasis. Its varieties and stylistic functions.
Euphemisms. Their stylistic usage.

Pun. Its varieties and stylistic functions.

Zeugma. Its varieties and stylistic functions.
Decomposition of set phrases. Its stylistic effects.
Proverbs and sayings. Their stylistic usage.

Inversion. Its types and stylistic functions.

Detachment as a compositional stylistic device.
Repetition. Its types and stylistic functions.

Suspence as a compositional stylistic device. Climax.
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40. Parallel constructions. Their types and stylistic functions.
41. Chiasmus. Its types and stylistic functions.

42. Polysyndeton as a stylistic device of linkage. Asyndeton
43. Ellipsis. Completeness and incompleteness of a sentence.
44. Apokoinu constructions.

45. Break-in-the-narration

46. Rhetorical questions. Its usage and stylistic functions.
47. Litotes

48. Alliteration and assonance.

49. Onomatopoeia. Its stylistic functions.

50. Rhythm. Its types and stylistic functions.

51. Rhyme. Types of rhyme

4. MeToauuecKkne MAaTepPHAJIbI, ONpeAeJsIONe NPOIeIypPbl OIEHUBAHUS 3HAHMI, YMEHWIH,
HABBIKOB M (MJIH) ONBITA I€ATEJHHOCTH, XaPAKTEPHU3YIOIINX ITANbI (JOPMUPOBAHUS KOMIETEHIHIT

B pamkax OCBOEHHWS JMCHUIUIMHBI TPEIYCMOTPEHBI Cieayronpe (OpMBI TEKYIIero KOHTPOJIS:
JOKJIaJl, TECTUPOBAHUE, KOHCIICKT.

OOmee xoauuecTBO OayUIoB 1Mo gucuuininee — 100 0amoBs.

MaxkcuManbHOE KOJIMYECTBO OAJIOB, KOTOPOE MOXKET HaOpaTh OOyYaroIIUiCsS B TEYCHHUE CEMECTpa
3a pa3nuyHbIe BUABI padboT — 70 6asios.

dopmoii TPOMEKYTOYHOU aTTECTAIlMU SIBISIETCS 3a4eT C OICHKOW. 3a4eT ¢ OLEHKOH MPOXOIUT B
dbopMe ycTHOro cobeceIOBaHMsI 110 BOIPOCAM C BBITOJIHEHUEM MPAKTHYECKOTO 3a7aHus. MaKkCUMallbHOE
YHCII0 0AJTOB, KOTOPHIE BHICTABIISIIOTCS 00yUaIoNIeMycs [0 UTOTaM 3a4yeTa ¢ orieHkoi 30 6aoB.

TpeOoBaHus K 3a4eTy ¢ OLEHKOMN
IIpu oueHKe 3HaHMI HA 3a4eTe C OLEHKOM YUUTBHIBAIOTCS:
1. IToHMMaHuE U CTENIEHb YCBOEHUS TEOPUH Kypca.
2. YpoBeHb 3HaHUs (PaKTUYECKOTO MaTepuasia B 00bEME MpOorpamMmBbl.
3. IlpaBusibHOCTH (POPMYITMPOBKH OCHOBHBIX MOHITUH M 3aKOHOMEPHOCTEH.
4. Jloruka, CTpyKTypa ¥ TpaMOTHOCTb M3JIOKEHUS BOIIPOCA.
5. Hcnonp3oBaHue MpUMEpPOB U3  MOHOrpaduyeckoil  JuTepaTypbl (CTaTbM, XpECTOMATHUH,
XYJ10’K€CTBEHHBIE MTPOU3BEICHNU).
6. YMeHue cBsI3aTh TEOPUIO C TPAKTUUYECKUM IPUMEHEHHUEM.
7. YMenue cuenaTth 0000IIeHNE, BRIBOLI.
8. YMeHMe OTBETUTH Ha JONOJHUTEIBHBIE BOIIPOCHI.
9. I'mybokoe M MPOYHOE YCBOEHHE 3HAHUN MPOTrPaMMHOIO Marepuana (yMEHHE BBIICNATH TJIaBHOE,
CYILIECTBEHHOE).
10 . 3naHne aBTOPOB-UCCIIEIOBATENEH IO TaHHOM TIpodieme.
11. O6mas spyaunus CTyJeHTa B 00JaCTH CTUIIMCTUKU aHTIIMHCKOTO SI3BIKA.

[IIxana oneHMBaAaHUA 3a4eTa C OLIEHKOM

Kpurepuu oneHuBanust bajbl

BricTaBnsercs cTyIeHTy, eciiu 30-21

® OTBET TMOJIHBIA, C NPUBJICYEHHEM 3HAHUH U3 Ppa3HBIX
paszenoB Kypca

® JaHbl YETKHE OINpPEJEIICHHUs, TIPOJEMOHCTPUPOBAHO YMEHHUE
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® [IPOJCMOHCTPHPOBAHO 3HAHWE MEPCOHATUH, COMPSHKEHHBIX
C TEOPETUYECKUM BOTIpOocoM (5 u boee)

®  [IPOJCMOHCTPHPOBAHO YMCHHE MPOUJLTIOCTPUPOBATH
SBJICHHE NPAKTUYECKUMU puMepami (5 u doiee)

® JaHpl IOJIHBIC OTBETHI HA JIOMOJHUTEIBHBIC BOIMPOCH C
MIPUBEICHUEM IPUMEPOB U/UJTH MOSCHEHUI

BricTaBnsiercst CTyneHTy, eciiu 20-16

®  OTBET MOJHBIN

® omnpeAelieHUs MalTcs 0e3 COOCTBEHHBIX OOBSCHEHUU U
JIOTIOJIHEHU I

® [IPOJEMOHCTPUPOBAHO 3HAHHE MEPCOHAIHI, COMPSKEHHBIX
C TEOPETUYECKUM BOTIPpOCcoM (3-4)

®  [IPOJEMOHCTPUPOBAHO yMEHHE IPOUJLTIOCTPUPOBATD
ABJICHUE NPAKTUYECKUMU IIpuMepami (3-4)

® JaHbl YAaCTUYHO TIOJIHBIE OTBEThl Ha JIOMOJIHUTEJIbHbBIE
BOIIPOCHI

BricTaBisiercst CTyieHTy, eciiu 15-11

®  OTBET HEMOJHBIN

® ompejeNeHus AarTcs ¢ HEKOTOPBIMU HETOYHOCTSIMU

® [POJAEMOHCTPUPOBAHO 3HAHUE MEPCOHAIMM, COMPSKEHHBIX
C TEOPETUYECKUM Bompocom (1-2)

®  [POJAEMOHCTPUPOBAHO yMEeHHUe MPOUILTIOCTPUPOBATH
SBJIEHUE MPAKTUYECKUMU TpuMepami (1-2)

®  JIaHBI OTBETHI TOJILKO HA JIEMEHTAPHbBIC JOTIOJHUTEIHHBIC
BOIIPOCHI

BericTaBnsiercs cTyneHTy, eciu 10-0

® OTBET HE COOTBETCTBYET TEOPETUUECKOMY BOIIPOCY

® 3HaHWE TEPMUHOJIOTUHU (IIPAKTUYECKU) OTCYTCTBYET

® 3HaHME MEPCOHAIMH, COIPSDKEHHBIX C TEOPETHUECKUM
BOIPOCOM, (IPAKTUYECKH) OTCYTCTBYET

® OTCYTCTBYET yMEHHE MPOWLIIOCTPUPOBATh  SBJICHUE
NPaKTUIECKUMHU TIPUMEPaMH, JINOO MPHUBEICHHBIC TPHUMEPHI
HEKOPPEKTHBI

® OTBETHl Ha JOIOJIHUTEJIBbHBIE BOMPOCHl OTCYTCTBYIOT WIIU
HEKOPPEKTHBI

HToropas mkajia oneHHBaAHUS JUCIHAIIMHBI
WrtoroBast olleHKa CKIaABIBACTCS W3 OICHKA 3a BBIMIOJHEHUS BCEX IMPEAYCMOTPEHHBIX B
nporpaMMe JTUCIHUIUIMHBL (OPM OTYETHOCTH B pPaMKaX TEKYHIErO KOHTPOJIS, a TaKkKe OLEHKU Ha
MIPOMEKYTOYHOM aTTECTAIUH.

banabl, mnogaydeHHble B TeueHue | OuneHka
OCBOEHHS TUCIHUIINHBI
81-100 OTian4dHO
61-80 Xoporio
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41-60

Y 10BJIETBOPUTEIILHO

0-40

HeynosnerBopuresbHO
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TEST 1

1.b 2b 3.a4.c 5b 6.a 7b 8b 9.a 10.c

TEST 2
1.B2.A3.C4.C5.A6.A7.B8.D9.E10.D
TEST 3
1.A2.A3.B4.C5.A6.B7.A8.E9.B10.B
TEST 4
1.D2.A3.A4.D5.C6.A7.C8.C9.C10D
TEST 5
1.A2.A3.B4.A5.C6.C7.A8.B9.A10.C
TEST 6

[MPMJIOXXEHUE

1.Litotes

5.Chiasmus

9.Climax is such an
arrangement of sentences in
which each preceding
component is considered
less important

2.anaphora

6.Aposiopesis is the device of
suddenly breaking off in the
middle of a sentence as if
unwilling to continue

10.Asyndeton is the omission of
a conjunction between the
parts of a sentence

3.ellipses, apotheosis,
question-in-the narrative,
represented speech

7.Anadiplosis is a variant of
repetition when a word that
ends one clause is used at
the beginning of the next one

4.to highlight the second part
of the utterance and break

8.Question-in-the- narrative is
a question that is asked and

the monotony

answered by the same
person, usually the author

TEST 7

l.a 2.b 3.c 4b 5.a 6.c 7.b 8.d 9.c
TEST 8
1.B2.B3.B4.B5.A6.A7.B8.B9.D10.D
TEST 9
1.C2.E3.A4.D5.A6.A7.D8.D9.A10.D
TEST 10
1.E2.B3.E4.E5.E6.E7.E8.E9.A10.E
TEST 11

1.B 2.B3.B4.C5.B6.C7.C8.A9.B10.A
TEST 12

10.c

1.lexical stylistics,
phonostylistics,
morphological stylistics,
syntactical stylistics

5.on the situation of
communication, relations
between the participants,
their social status, the
attitude towards the

9.A stylistic device is a
conscious and intentional
intensification of some
typical structural or semantic
property of a language unit
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subjectmatter
of communication

promoted to a generalized
status and thus becoming a
generative model

2.common colloquial, neutral
and common literary words

6.Contextual meaning is
meaning imposed on words
by the context

10.The norm is believed to be
connected with a recognized
or received standard of
language regarded as a
pattern to be followed

3.expressive means and
stylistic devices peculiar to a
definite work of art

7.Stylistics is that branch of
linguistics which studies the
principles of choice and
usage of different language
means in rendering thought
and emotion under different
conditions of communication

4.Language units, functions,
language

8.Expressive means are those
phonetic, morphological,
word-building, lexical and
syntactical forms which exist
in language as a system for
the purposes of logical and/or
emotional intensification of
the utterance
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